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BENCHED
ACT ONE
FADE | N:
EXT: DOWNTOMN LA STREET - MORNI NG DAY 1

It's early norning. Store fronts are just starting to cone
alive. A garbage truck runbles by swooping up bins, as the
#96 bus pulls up to the curb and cones to a conpl ete stop.
Passengers exit, the last one being a strikingly handsone
and wel |l put together brother WLL (30's) in a two-piece
grey herringbone suit. Feet firmy planted on the ground,
he stops for a second, taking in the splendor of this brand
new day. The fenal e bus-driver cranes her neck to get a
final glinpse this beautiful specinen - her daily 8:30am
fix.

EXT: DOWNTOM LA STREET - CONTI NUOUS

W1l glides through his perfectly choreographed norning
routine. He grabs his norning paper fromthe nearby ki osk.
Then bypasses the lengthy line at the Tactile coffee truck
on the corner, where his daily coffee is ready and waiting
just for him He deposits a couple bucks in tip jar and
continues on wi thout skipping a beat. Just enough tine to
catch the day's headlines before... WII rounds corner and
enters the LA courthouse conplex of buildings. And with
that, this snooth operator disappears into a throng of other
public servants as they enbark into the great halls of

justi ce.

I NT. COURTROOM - DAY 1

W're in a dowmntown LA Superior Courtroom WII sits unfazed
at the Prosecutor's table, as a priest sits on the w tness
stand dressed in his clerical frock, being crossed exam ned
by an overbeari ng DEFENSE ATTORNEY (40s).

DEFESE ATTORNEY
Fat her Reynol ds, So you're saying
that you i ndeed saw ny client running
down the north side of the parish
bet ween 8:30 - 8:40pm after you heard
screans comng fromthe alley? Is
that correct?

FATHER REYNOLDS (60s) adjusts his glasses and timdly |eans
into the mc

FATHER REYNOLDS
Yes. That's correct.



DEFESE ATTORNEY
You can understand my confusi on when
| read the log fromyour cell phone
data that shows that at that exact
sane tine, you texting with a M.
Candy Brown of the El egance Escort
Agency- -

Just then WII, our prosecutor, our knight in shining three-
pi ece suit, junps to his feet, objecting.

W LL
Fat her Reynol ds never testified that
he wasn't doi ng anything el se during
this tine period. Mreover the defense
has not established proper foundation
to identify the recipient of the
t ext nessages.

DEFESE ATTORNEY
Your Honor these docunents have
cruci al bearing on--

W LL
The text nessage is irrelevant and
has no bearing on what Father Reynol ds
sawl

DEFESE ATTORNEY
Your Honor, this evidence is very
relevant. It denonstrates that the
wi t ness may have been distracted
during this time. Calling into
question the reliability of his
identification of nmy client!

Just then the JUDGE (60's) doughy and quite obese interjects.

JUDGE
Gent | enen- -

W LL
The defense is clearly trying to
prejudice the witness with this
i mproper and irrel evant evidence in
the eyes of the jury--

JUDGE
That's enough!

W LL
He started it!



JUDGE
This isn't the playground! | don't
care! | will not... I wll not.

W LL

Your Honor...are you feeling alright?

Suddenly the judge, red-faced and sweaty, clutches his chest
and gasps for air. Just then the judge's head falls and
hits the desk. He's out cold.

INT. BAR - NIGHT 1

WIl is at a bar having a drink with his friends: M TCHELL
(30"S) pretty, smart, rich -- the whol e package and he knows
it, and JAY (30'S) cuter than he is handsone, one of those
men who only starts to seem hot once you get to know hi mand
realizes how kind, smart and interesting he is.

JAY

Wait... So you're a mnurderer
W LL

I"mnot a nurderer.

(beat)
Short hair, big earrings.

They | ook. She's in the corner booth, she's cute. But
Mtchell shakes his head.

M TCHELL
Oh, no. She is not for you. She's
one of ny people. She has her eye
on the hottie in the short skirt
over there.

W LL
The hottie in the short skirt is on
t he ot her teanf

Damm
M TCHELL
No. But Big Earrings likes a
chal | enge.
JAY

I"mjust saying...you went to court
and got the judge so nmad his heart

expl oded. So technically...you becane
a nurderer today.

W LL
The man's neck was a ham
( MORE)



W LL (CONT' D)
And he put butter on everything
h

i I
didn"t kill him Food killed

Im

M TCHELL
That's why | tell you guys. Heart
di sease is the nunber one killer of
bl ack nen.

JAY
Wong, Counselor. Homcide's the
nunber one killer.

M TCHELL
No it's not.

Both Jay and Mtchell look to WIIl to weigh in on the notion.

W LL
It all depends on what black man
you're tal king about. Take us, in
our early thirties. W're straight
gonna be taken out by honi ci de.
But. Once we reach thirty-five in a
coupl e years, we're |ooking at heart
di sease fromthere on out. However
the overall system c problemis that
far too many bl ack nmen are dyi ng way
t 00 young.

Jay's deflated with that dire reality.

JAY
| really gotta start thinking about
goi ng back to running.

M TCHELL
Back to? You need an inhaler to
wal k down the hall

JAY
"1l just sue all the fast food joints
| eat at. Have themtake care of me
during ny inpending heart disease
years.

NYE
You better do it before California
enacts an obesity lawsuit ban. Twenty-
six states already have the ban.
You ought to spend your tine targeting
t he conpani es that advertise their
f oods, nmaking "healthy" and "natural"
claims that these establishnents can
never live up to.



That was NYE (30s) the cute and outgoi ng wonan si ppi ng her
cocktail, who's been standing near the guys all this tine.
The guys just stare at her. \Wich nakes her enbarrassed.

NYE ( CONT' D)
I"msorry. | wasn't trying to listen
in but 1'"'mhere and you're there and
| couldn't in good conscience |et
you go into a lawsuit uninfornmed... You

know what? Ignore ne. | amin your
busi ness. | apologize I'Il nove.
W LL

No. Thank you. You're pretty good.
Listen all you want.

There's an instant spark. Everyone can feel it. WIIl just
smles at her. Like an idiot. No gane. So Mtchell who's
mul titasking on his phone, steps in.

M TCHELL
H there. I'mMtchell. This one
here devouring pretzels, is Jay.
And our friend is WII Wight. And
ny geol ocation based nobile
application is telling me "Abs87" is
2.3 steps away and cl osing in.

A very attractive man, ABS87(20s) approaches Mtchell.

ABS87
"LongAr nof t heLaw' ?
M TCHELL
(to WII)

You ki ds have a good tine.

And with that Mtchell |eaves with Abs87. WII and Jay are
left with Nye.

W LL

Hi.
NYE

Nice to neet you guys. |'m Nye.
JAY

Nye. ..

He knows that name. He just doesn't know why.

NYE
Did you really kill that judge this
af t ernoon?



W LL
| plead not guilty.

JAY
. Nye...?
NYE
But you saw t he whol e t hi ng.
W LL
I may have witnessed the incident.
In fact, |-
JAY

Nye Brinson! You' re Nye Brinson.
Right? Wth the Tines? You wite
The Court Report. WII, she wites
The Court Report.

NYE
That's ne.
JAY
Bye.
And Jay is gone.
W LL
Hey. | want to be clear. Everything

that was said here is conpletely off
the record.

NYE
You' re supposed to say that before
you speak. Not after

Trying to inpress her.
W LL

I like Journalists. Gayle King once
stepped on ny foot at Baski n Robbi ns.

Nye | aughs.
NYE
Ch she did, did she.
W LL
Yeah, cut all in front of ne, getting

her Janoca Al nond Fudge.

Of of themenjoying their banter.



INT: WLL"S APARTMENT - MORNI NG DAY 2

W open on a slick dowmmtown LA |oft. W take in the rustic
cinder block and tall windows that pair well with the Turkish
rugs. We get a glinpse of the library wall full of books

and art; the real kind of art you get fromlegit deal ers.

W nove further down down the loft until we land on a sl eeping
WIl in his bed. But when we pull out we see Nye asleep in
his arms. They | ook good together there all cuddl ed up.

That is until they're both woken up by WIIl's ringing cel
phone. No sooner does he turn it off when Nye's al arm cl ock
starts blaring. Nye maneuvers the sheet to cover up her

i nnocence, as she hits it off. They're both all "about | ast
ni ght" awkwar d.

W LL
H. | mean... norning.
NYE
I, um. typically don't--
W LL
Right! No! M neither. | hope I
didn't--
NYE
Not at all...
W LL
I mean, | did. W did. And it was
really--
NYE

Very, very good.

She | ooks as hot as she did the night before. And WIIl feels
it. He leans in for a kiss and round two ensues. But just
as they get started, both of their phones sound off wth
nmessage notifications. They ignore them Then WII's phone
rings again. He silences it and resunmes with Nye. Seconds

| at er another nessage notification; then WIIl's phone rings
again. @Gving in to the madness, WI| answers his phone.

W LL
Hel | o! !

Nye takes her phone and starts scrolling. Watever she's
read has caught her attention. She's engrossed, and starts
scrolling faster.

W LL (CONT' D)
Wait, wait-- VWhat!? Wol!?

The phone still firmy pressed to his ear, WII turns to
Nye, who's already right in his face.



NYE
You know, don't you? They just naned
a new judge and you know who it is.
C non, you and | both know t hey pi cked
sone one for political reasons. |Is
it soneone you work for? Come on
Care to comment on the record?

W LL
(R I R

SMASH CUT:
I NT. COURTROOM - DAY 2

W1l stands dressed in a black robe taking the oath, as he's
bei ng sworn onto the bench of the Los Angel es Superior Court
by judge Helen PIERCE (50's). WII's closest friends and

col | eagues sit watching himtake the oath.

JUDGE PI ERCE
...And that I will well and faithfully
di scharge the duties upon which I am
about to enter.

W LL
And that | will well and faithfully
di scharge the duties upon which I am
about to enter.

And t hen Judge Pierce holds out her hand and shakes WII|'s.

JUDGE Pl ERCE
Congratul ati ons, Judge Wi ght.
Wl cone to the bench.

TI TLE CARD
EXT. COURTHOUSE COWPLEX - DAY 3

W1l stands outside the courthouse as people swirl around
him Staring up at the building. Nervous. Jay and Mtchel
approach WIl wthout himnoticing. They've come to give
hima little noral support on his first day.

M TCHELL
You don't have to leap it in a single
bound. You just have to wal k inside.

WIl"'s glad to see them

W LL
Hey! \What are you guys doi ng here?



JAY
W woul dn't have m ssed seeing you
on your first day of court, for
anything. This shit is history.
The youngest Bl ack Judge appoi nt ed
to the LA Superior Court.

They all stare up at the courthouse like it's the Taj Mhal.

M TCHELL
| still don't quite get it.

W LL
You? When the Judicial Appointnments
Advi sor called, he had to repeat
hinmself |ike five tines.

JAY
And a direct appoi ntnent by Governor
Davi es hinsel f.

M TCHELL
That's what | don't get. You know
hi m personal ly? How did we not know
t hat ?

W1l becones noticeably nervous.

W LL
Um. | net himonce when | was a
kid. Sone school thing.

M TCHELL
Bef ore he was Governor? You nade
that much of a |asting inpression?

W1l doesn't respond. Jay holds up his cell phone to take a
group selfie.

JAY

Paparazzi, bitches!

M TCHELL W LL

Don't post that. Don't post that.

JAY

| didn't even know you appli ed.
W LL

Yeah... | used to tal k about serving

on the court all the time back in
hi gh school ?
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JAY
| guess | thought you were making
tenni s references.

W LL
It's staying the course and not just
settling for confortable. So |
submtted an application and sone
witing samples. Wangl ed references.
| was vetted by the Conm ssion on
Judi cial Nomi nees. And here we stand.

JAY
This is so surreal
M TCHELL
So basically you're just filling a

dead nman's seat until they can vote
in soneone qualified, cone el ections?

Both WIl and Jay turn to | ook at Mtchell

JAY
Mtchell, Do you know that out of
roughly 1,700 superior court judges
in the state of California, WIIl is
about to walk in there and be the
youngest, bl ackest person to hold as
much power and influence that we'l]l
ever know. Wio cares if he's only
got what, four...five nonths to prove
hinsel f worthy of the seat. It's
t oday that counts.

W LL
Thanks. .. | guess.

The guys bunp fists, then go off in different directions in
t he conplex of buildings. WII takes a deep breath and heads
i nsi de.

W LL (CONT' D)
(to hinsel f)
You are qualified. You are qualified.

I NT. COURTHOUSE - MOVMENTS LATER

WIl arrives at the front entrance. He stands in |line waiting
his turn at nmetal detectors. Just then WIIl hears his nane
being called. He |ooks up to see PAULETTE TOWKINS (I ate

20's going on late 50's) his slightly honely, nerdy, knows-
where-al | -the-bodi es-are adm nistrative assistant, who's
arrived to neet him
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PAULETTE
Judge Wight! Over here!

She waves himout of the line as she notions to the guard to
| et himbypass the line. WII is slightly confused, but
does as instructed. And once on the other side, he nakes
contact with Paulette.

W LL
Hel | o.

PAULETTE
Hello. |'m Paul ette Thonpkins. W
spoke on the phone. | was waiting

for you on the other side of the

buil ding. There's a secured entrance
for judges on that side. Mving
forward, use that entrance.

W LL
Absolutely. | wll--

WIl feels as if he's just nmet the Wiite Rabbit in Alice in
Wnderland - "W're late, we're late, we're late," as she's
two paces ahead of himas they enbark of the 50 yard dash
into his orientation.

Paul ette continues tal king as they wal k down the hall.

PAULETTE
Crimnal is on the eleventh floor.
Three courtroons, hom ci de and vi ol ent
crime is our bread and butter, famly
court is on ten -- there's one judge
taking care of 4 million LA famlies
and 450,000 foster kids, you fill in
when he's out sick. He's 78 years
old so... get ready.

They head into an el evator.
| NT. COURTHOUSE 11TH FLOOR HALLWAY - MOMENTS LATER

As they exit the elevator on the eleventh floor, Paulette
conti nues her nonol ogue. They head down the hall

PAULETTE
You have a clerk, a court reporter,
and a bailiff. Never piss off your
bailiff. That's the person who is
going to save your life if a defendant
deci des he's going to nmake a break
for it in your courtroom

( MORE)



PAULETTE ( CONT' D)
That' s happened seven tinmes in the
last two years. Tw ce in Judge
Morello's court. Judge Morell 0?
Treated his bailiff like crap. He
has a gl ass eye now.

Just then senior judge DEAN RAMSEY (50's) one of the nore

i beral |eaning judges with hippy tendencies,
courtroomwith his clerk.

That | ands on WI I,

PAULETTE ( CONT' D)
And this is Judge Ransey. Judge
Ransey this is Judge Wight. He's
starting today.

W LL
Pl easure neeting you. | prosecuted
a case you presided over, about a
year ago.

DEAN
Nice. Well I'"'mhere, stop by if you
need anything. Nothing worse than
bei ng the new kid on the bl ock.

who' s al ready continuing down the hall.

PAULETTE
| ordered you three sets of robes.
There will al ways be one pressed and
wai ting for you at the begi nning of
each day. And yes it's true what
they say, there is no dress code
ot herwi se. \What you chose to wear
or not wear under your robe is between
you and your Cod.

As they round the corner WIIl sees Judge Pierce,
engrossed in a docket as she heads to her courtroom

stops her.

W LL
Judge Pierce. H. | just wanted to
t hank you again for taking the tinme
to swear nme in.

JUDGE Pl ERCE
Wl conme aboard. W' re expecting
good t hi ngs.

PAULETTE
Oh, Judge Pierce | was able to get a
copy of that deposition that--

she's

exits his
Paul ette i ntroduces them

as he tries to catch up with Paulette

Wl

12.
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Judge Pierce becones hurried, having no tine for
adm ni strative matters.

JUDGE Pl ERCE
Yeah. Just give it to Kenneth.

And she then continues on her way. WIIl is slightly taken
aback with the exchange, but quickly gets back in step with
Paul ette who has continued on with the matter at hand.

PAULETTE
Staff bathroons are there to the
left. You have your own in chanbers --
but in the event that you need an
extra... On the right is the break-
room W typically rotate for people
to bring in coffee. Also none of
the staff double as maids, so any
di shes you dirty, you wash. And...

Just before they hit the end of the hall Paul ette opens the
| arge door on the left marked courtroom 11C. WII| follows
cl ose behi nd.

INT. WLL'S COURTROOM - CONTI NUOUS

Paul ette turns on the lights. WII| stops, takes a breath. A
bit awe-struck

PAULETTE
This. Is. Your. Courtroom Unless
you are very lucky or very unl ucky,
you will spend the rest of your career
serving the county of Los Angel es on

that bench. 1It's a good room A
| ot of lives have been changed in
this room

Of WIIl as he just stands there | ooking up at the great
seal of Los Angeles County that adorns the wall above the
pl ace where his is supposed to sit.

I NT. LATHAM BRI CKMAN & STRAUSS M TCHELL'S FI RM - DAY 3

Mtchell's in the conference room going over his strategy
for The State v. Arnstrong case. A few of Mtchell's

col l eagues are also in the neeting, including KAREN WEBBER
(30"s), Mtchell's direct competition in the succession for
partner.

M TCHELL
This is about self-defense, and
proving that she believed that she
woul d be killed or seriously injured
( MORE)
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M TCHELL (CONT' D)
by the victim And that deadly force
was necessary to repel the threat.
W need to show that he was a brute,
a thug and a coddl ed athl ete who
turns violet if he doesn't get what
he wants. That he was an ani mal .

KAREN
You really want to go down that road
and play into those types of
st ereotypes- -

M TCHELL

Thank you, Karen. I'mgood. This is
about our client and her reasonable
fear of himkilling her. W stress
hi s inposing size, his strength and
i mges of himlooking threatening.
And we need to show how small, frail
and hel pl ess she was in conparison
and | think we've got it.

Mtchell finishes and | ooks up just in tine to see his boss
ANDREW DUMONT (50's) one of the brash senior partners at the
firm standing in the doorway. He's heard the conversation.

ANDREW
Sounds |ike you're right on the noney.
Good lead on this, Mtchell. By the
way just found out Judge Phillips
recused hinmself. | guess his prior
firmdid some tax litigation work
that Ms. Arnstorng' s father was
i nvolved in years ago. But stay on
it. They're briefing another judge
now. WII et you know, when | know.

And just before Andrew | eaves he turns back to the room

ANDREW ( CONT' D)
Mtchell, Good work.

M TCHELL
Thank you.

Of Mtchell, a conplete Rock Star
I NT. JAY & CAM LLE' S HOUSE - EVEN NG 3

WIl nmeets up with Jay and his wife CAMLLE (30s) at their
house for dinner. Camlle is the epitome of brains and comc
relief. She nmultitasks as she cooks and | ooks over some
crime scene photos from work. Alittle celebratory cake
sits in the center. WII conmes in fromthe back porch



He' s brought w ne.

W LL
Hey, hey..

CAM LLE
Hey sweeti e.

W LL

They were all out of that Pinot you--

He groans in disgust fromseeing the gory photos, just as

Jay enters the kitchen

JAY
Baby, have you seen ny new shirt
that |I--

He recoils at seeing the photos.

JAY (CONT' D)
Can we | eave the death and the dying
at your office?

CAM LLE
Yeah fellas. Exactly. This is the
stark reality of the countless,
namel ess victins of hom cide that
fill the city norgues. Think of
that the next "nurder" you're assigned
to.

JAY
Noted. Can we at | east nove them
away fromthe cake?

Cam |l e collects the photos.

CAM LLE
WIIl, tell us everything! Jay get
t he gl asses.

W LL
I mean it's, nice. Stable. Sedate.
Dead judge's wife is letting me keep
all the law journals.

CAM LLE
That is so sweet. Saves you the hassle
of doing all that.

W LL
So today | prepped for this
Landl ord/ Tenant di spute that--

15.



Wl

eye and naki ng faces.

W LL (CONT' D)
What's wong with the two of you?
You guys already started drinking
wi thout-- Wait! Are you guys pregnant?

CAM LLE
No. But not for lack of trying.
(to Jay)
Tell him
JAY

| got a case, with no chance of a
pl ea.

He practically starts scream ng.

JAY ( CONT' D)
| got a case!

The thought of it al nost nmakes hi m nauseous.

Wl

W LL
Ch shit, man! That's fantastic!
What kind of the case is it?

JAY

Murder. @Quy ran down and killed a
kid as he was fleeing a crine scene.
You know any ot her prosecutor woul d
give this brotha life. There are
sone extenuating circunstances. So
I"'mtrying to figure if the victims
famly will go with felony mnurder

CAM LLE
This! Right here. This is exactly
why you had to give up tenure teaching
at that junior college, and go into
prosecuti on.

JAY
VWell, on the bright side, if he does
get life, at least I'll know that

he'll be clothed, fed and with a
roof over his head for an eternity.

bristles at Jay's Joke.

W LL
Jay, prison is not Cl ub Md.

16.

notices that Camlle and Jay keep giving each other the
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JAY
I know, | know... Listen if you don't
have court in the norning can you be
there - alittle noral support?

W LL CAM LLE
Absol utel y. And you know I'l| be there.

W1l high-five's Jay.

W LL
It's happening. Mtchell's on one
of biggest cases in town. | just
got appoi nted, and now you. |'ve

got all night if you want to go over
strategy for the case.

JAY
Thanks, man.

Jay realizes his good fortune.

JAY ( CONT' D)
| got a nurder. |1'mon a case!
W LL

W three Kings! W are on our shit!
| NT. CHAMBERS CORRI DOR DAY 4 - MORN NG

Wl strides down the corridor |eading to his chanbers.

He's come early, with a full carrier of coffees. Just before
he gets to his chanbers, he "coincidentally" runs into his

ol der and sonmewhat serious bailiff GONZALEZ (50s) com ng out
of the courtroomw th docunments to deliver. WII becones
awkwar dl y ani nat ed when he sees him

W LL
Hey just the man | wanted to see!
Gonzal ez, right?

GONZALEZ
Yes. Good norning, your Honor. \at
can | do for you?

W LL
Nope. The only thing you can do is
tell me how you take your coffee?

GONZALEZ
Excuse ne, your Honor?

W LL
Are you a with mlk kind of guy?
Strictly black? Half & half with--
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GONZALEZ
Bl ack is fine.

W11 hands Gonzal es the bl ack coffee.

W LL
Here you go. Once you go bl ack you--
Never m nd.
GONZALEZ
Thank you, your Honor.
W LL
No. Thank you. Just keep up the

good wor k.

Before WII turns into his chanbers, he flashes imaginary
guns and makes this weird clicking/shooting noise-- Then
realizes.

W LL (CONT' D)
Not that | want to shoot you. I--

GONZALEZ
Have a good day, sir.

W LL
Ri ght .

Wth that WIIl heads into his chambers.
| NT. WLL'S CHAMBERS CONTI NUOUS - MORNI NG DAY 4

W1l hangs up his jacket and decides to try on his robe for
the first tine. He admires his inmage in the mrror, that is
until he's "caught" when Paul ette marches in, carrying a

t hi ck docket. By her | ook, she | ooks stressed beyond beli ef.

PAULETTE
Where have you been all norning?

W LL
It's only 8:30am | just wal ked- -

PAULETTE
Neverm nd that. There's been a change
with the docket. The | andl ord/tenant
di spute has been dism ssed. And the
next case you've pulled is The State
Vs. Arnstrong Murder trial.

HOLY SHIT!! Of WII in conplete shock at the news.
END OF ACT ONE




ACT TWD
FADE | N:
I NT. COURTROOM - DAY 4

WIl and Camille are in the back row of the courtroomto
support Jay. People are slowy filling the courtroom

CAM LLE
Wait-- you haven't spoken to Mtchell?

W LL
That's what I'mtrying to tell you
I just found out.

CAM LLE
What are you going to do?
W LL
| haven't even had time to process

it all yet.

Just then Mtchell slips in at the last m nute just as Jay

is about to start his opening statenent.

M TCHELL
Wat'd | miss? Did he throw up yet?

CAM LLE
He did that on the way over

M TCHELL
Hey, so the head of the firmbasically
gave ne a gold star for how |'m
handling the Arnstrong case. You
heard we're on recess for a day or
two, right? Judge recused hinself.
They're briefing a new one now - but
we're good. | don't mean to toot ny
own horn, but I'mrockin" it out.

Cam |l e catches WIl's eye. He's sick.

CAM LLE
That's great, babe. OCh they're
starting.

Just then Jay's judge enters the courtroom as the
(30"s) calls the courtroomto stand.

BAI LI FF
Al rise.

Everyone stands while the judge takes the bench.

BAI LI FF

19.
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M TCHELL
| see partner by the end of the year.

Cam |l e shushes Mtchell so she can hear Jay's opening
statenent. Jay drinks his entire glass of water before he
stands to begin.

JAY
Ladi es and gentl eman of the jury, W
t he people of these United States
were ordered to forma new and perfect
union... Um .. Establish justice,
i nsure transgen-- Wit.

Jay has barely begun before he loses his place. WII and
Cam | | e panic.

W LL
Is he trying to recite the US
Constitution? That's not what we
practi ced!

CAM LLE
Oh God! He's gone rogue!

JAY
Aside fromthe ranble of the
preanbl e. ..

Jay retrieves a hanky and dabs his sweaty brow.

JAY (CONT' D)
The accused M. Randall Jackson on
May 6t h never dreamed he'd be enjoying
his right to a... unm..speedy and
public trial by all of you... people.
It's hot in herel

He conpletely wipes is glistening forehead.

JAY ( CONT' D)
Where was | ?

He starts repeating hinself to find his place. Camlle,
WIl and Mtchell sink down a little in their seats. They
feel awful.

JAY (CONT' D)
W the people... establish
justice...general welfare. It was
right here. | just had it--

Jay loses hinself in his notes for nuch too long. The entire
courtroomis nortified for him Nye's in the courtroom
She and WII |ock eyes for a beat.



By now Jay's a train weck you can't | ook away from
JUDCE (60s) | ooks at him bew | dered.

JUDGE
Counsel or. Are you okay? Do you
need a noment ?

JAY
| am good your honor. | have it
right--

JUDGE

Son, you're turning green. Sit down!

The Judge strikes the gavel.

Court

i s adj ourned, people start filing out.

JUDGE ( CONT' D)
Let's take a recess. Bailiff get
this man sonme water.

Camlle

Th

e

up to go to Jay. Before she |eaves she turns back to W
and Mtchell who are still in their seats.

CAM LLE
Is there a world where he cones back
fromthis?

W LL
Poor guy. He had this.
M TCHELL
That sucks... Between you and | ny

strategy is a little unorthodox.
But | know they respect the fact
that | can go balls-out for the team

I"mnot a group-think man. | can go
outside the box. It's about the
Wi n.

W LL

Mtchell, you probably shouldn't be
telling me this.

M TCHELL
Dude. The prosecution has no case.
They're trying to establish--

W LL
No. Seriously. You really shouldn't
be telling ne any of this.

e

ts
I

21.
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M TCHELL
When haven't | ever told you about a
case |I'm- You know sonething. You
know t he judge who pull ed this case,
don't you?

W1l says NOTHI NG There's a beat... then

M TCHELL (CONT' D)
You' re kidding ne. You? You pulled
ny trial?

Of on these two friends as the air conpletely seeps out of
the courtroom

INT. WLL'S DTLA LOFT - NIGHT 4

nki ng a beer and goi ng
e and photos, when his

WIl sits at his dinning table dri
over the Amanda Arnstrong case fil
It's Mtchell. Hi s nood

| oft gates suddenly lift open.
still visibly sour.
M TCHELL
| still can't believe it doesn't

weird you out that just any body can
cone up in here?

W LL
| keep telling you, it's a secured
bui I di ng. You wanna beer?

M TCHELL
I"'mgood. Al | need is a DU. W
luck I'd end up in your court.

W LL
Mtchell --

M TCHELL
Man, you know how |l ong |'ve been
wai ting for this nonent.

W LL
What, like | haven't thought about
anything else all day?

M TCHELL
Things just don't fall in ny lap
like they do for you. | feel like I

have to fight for every little god-
dammed t hi ng.

WIl takes a step back from Mtchell



M TCHELL (CONT' D)
I"ve fought for stuff.

W LL
You have never had to fight for
anything a day in your life.

M TCHELL
You know what | nean.

W LL
No. | don't. You' ve been acting
like your life depends on this one
case.

M TCHELL
It does.

W1l takes a beat, realizing just how much Mtchell needs
this.

W LL
Wll... This is your nonent, man.
And | want you to fucking knock this
shit all the way out the park. |I'm

recusi ng nysel f.

A smle like no other appears on Mtchell's face. Of WII
feeling a sense of pride and overall relief.

| NT: COURTHOUSE COFFEE SHOP - DAY 5
W1l gives his coffee order to the young BARI STA(18).

W LL

Just a nedi um Cappucci no. Skim
BARI STA

Name?
W LL

WII.

Just then Nye steps forward as the barista is witing his
nane on the cup, and corrects him

NYE
The Honorable Judge WIliam Wi ght.
The barista still holding the pen, just |ooks at WII
conf used.
W LL

WIIl is fine.

23.



The barista's relieved. WII and Nye hug. WIIl's happy to
see her.

NYE
It's good to see you.
W LL
You too. |I've totally been meani ng- -
NYE
No-no... You're presiding now |
get it. Congratul ati ons by way.
W LL
Thanks.
NYE
| guess | can literally say, | knew
you when. You nust have done
sonething right. Your first case

out of the gate and you're about to
be on the national scene. That's a
definite career maker.

W LL
| don't knowif it's reallY--

NYE
No, you don't get it. This case
could be a major defining nmonment for
you to prove yourself as nore than
just a small crimnal court judge.
This is big. Lean in.

That lands with WIl. He takes a beat, then..

W LL
It's good to know that soneone has
as much faith in me as you do.

NYE
The headline actually wites itself,
"Boy- Wonder Ascends to Power In Record
Speed! "

W1l |aughs.

NYE ( CONT' D)
No really. Hows it feel to be one
of the chosen ones?

W LL
If only I'd heard that on the regul ar,
while | was in the DA's office.

24.
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NYE
How | ong were you there?

W LL
Seven years this May.

NYE
And then three years at a small firm
before that, handling primarily civil
matters. Went to USC, where you
doubl e-majored in Hi story/Law. Wi ch
| ead you to Stanford.

W LL
Ckay that's not creepy. Sonebody's
been doing their honework on ne.

NYE
Sorry to break it to you, but you're
hot news. It's ny job.

W LL
Li sten, why don't we grab a drink or
dinner this week, so I can do a bit
of the stalking.

WIIl is devilish as hell

NYE
Is it stalking if it's consensual ?

W LL
Depends on what you're into.

And with that Nye is out. Of WII pondering the conversation
he's just had.

I NT. COURTHOUSE HALLWAY - DAY 5

Mtchell talks with his boss Andrew as they head into court.
Mtchell is the epitonme of confidence and class, qualities
every future partner nust possess.

M TCHELL
...\ both had a good | augh. | nean,
what are the odds of us both being
on the sane case - and the sane week
he gets appointed to the bench?

ANDREW
And you two know each other from..
was it undergrad or Law School ?
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M TCHELL
Law School. Judge Wight was in ny
class at Stanford. Really good guy.
So when we di scovered we were both
on this case, he was like, "Mtch
don't give it another thought, |'m
gonna recuse nyself." So he wants to
make a formal notion of recusal today
before our team as well as the
prosecution, so it won't hold up
anot her judge bei ng assi gned.

ANDREW
Smart guy. As they say, it is good
to have friends in high places.

M tchell chuckles at Andrew s white collar hunor as they
head into to WIIl's chanbers.

I NT. PAULETTE' S DESK EXTERI OR CHAMBERS - DAY 5

Paul ette greets Mtchell and Andrew at her desk. She notions
for themto head into WIIl's interior chanbers for their
nmeet i ng.

PAULETTE
Afternoon. Please, head on in.
He's expecting you. The prosecution
has al ready arrived.

INT. WLL"S CHAMBERS - CONTI NUOUS

Wl stands with the Prosecutors admring the Blue Marlin
nmounted and hung on wall. The | ead PROSECUTOR (40s) wth
dark horn rims stands close | ooking up at the fish.

PROSECUTOR
That's sone big fish

Mtchell and Andrew enter WIlIl's Chanber's interrupting the
conversation. Mtchell renenbers introduces his boss to
WII.

M TCHELL
Judge Wight 1'd like for you to
nmeet our firm s senior partner, Andrew
Dunont .

Andrew i medi ately | ooks at the bespectacl ed prosecutor and
not at WIIl who has his hand extended. The nonent is further
marred i n awkwardness when Andrew | ooks at WIl and is unable
to contain his obvious shock. He was not expecting WII to
be bl ack.
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W LL
Nice to neet you counsel or.

WIl and Mtchell share a quick | ook, but keep the proceedings
novi ng. The lawers follow WII to the conference table in
the corner, and take a seat. Andrew is still noticeably in a
state of surprise. WII| addresses the group.

W LL (CONT' D)
Thank you for com ng down here today.
As |'"msure you all have been nmade
aware by now, the |ead on the defense
teamand | are very good friends,
going back to our tinme at |aw school.
So before we nove any further on
this case, | feel that the best way
to proceed is for ne to nake a fornal
notion to recuse nyself.

Everyone seens to be in agreenment. Andrew continues to | ook
at WII.

M TCHELL

Thank you, your honor. appreci ate

I

that. In the interimwhile we wait

for a new Justice, | think --
Mtchell is cut short when Andrew interrupts.

ANDREW

Excuse me Mtchell, if | can

interject. | don't think it's

necessary for Judge Wight to recuse

hi nmsel f.
Both Mtchell and WII are confused by Andrew s request.

M TCHELL W LL
' msorry. .. Cone agai n?

ANDREW
| think it would be best for us to
renove Mtchell fromthis case, and
| et Judge Wight renain.

Mtchell is conpletely stunned. And WII freezes. Andrew
takes a beat. Then..

ANDREW ( CONT' D)
It's settled. Judge Wight wll
remain and we will replace Mtchell
Of WIIl, surprised.

END OF ACT TWO
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ACT THREE
I NT. LATHAM BRI CKMAN & STRAUSS M TCHELL'S FI RM - DAY 5
Mtchell stands in his firms conference roomw th Andrew.
M TCHELL

Andrew, you know I can bring this
home for us--

ANDREW
It's the optics, Mtchell. People
will look at race and begin to

question if a black judge and a bl ack
def ense attorney will--

M TCHELL
Seriously? He was ready to recuse
hi nsel f.

Just then Mtchell's coll eague Karen conmes into the conference
room

ANDREW
Mtchell 1've decided to have Karen
lead on this. A wonan wll play
better on this, in way a nan can't.
And we're putting Bruce on as second.

M TCHELL

| don't even get second chair?
ANDREW

Not on this one, Mtchell. And nake

sure Karen gets all your files.
Karen tries to interject.

KAREN
Mtchell |--

M TCHELL
W Il do.

Andrew nods yes. Of Mtchell as he | eaves the roomclearly
unhappy.

INT. JAY & CAM LLE'S HOUSE - NIGHT 5

Cam |l e and Jay host a celebratory dinner fromhell. Tons
of food containers sit in the mddle of the table. But no
one's eating or saying anything, as they push their food
around their plates. Cam|le | ooks around at everyone

sul king. She can't take it anynore.
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CAM LLE
| trekked all the way down to the
BBQ pl ace that you guys | ove.

The tension between WII and Mtchell is thick and terse.
While Jay is grappling with the nortification of his courtroom
per f or mance.

JAY
| ruined the brand new Brooks Brothers
shirt 1'd just bought. I'Il never

be able to show ny face in that
court house agai n.

M TCHELL
Good God! Is your HPV flaring up
agai n?

JAY

Don't displace your anger onto ne!
Tell it to the judge!

W LL
Mtchell! How many tinmes do | have
to tell you? The whole thing just
caught ne off guard. | don't know

why, but | just froze.

M TCHELL
You' ve had anple tinme to dethaw and
correct the situation! But you
haven't! You're just out for
yoursel f. Be honest, man.

W LL
I"mgoing to talk to Andrew and recuse
nysel f .

M TCHELL

You' ve gotta be ki dding mne.
Mtchell thinks for a beat.

M TCHELL (CONT' D)
What was the nane of that program
you used to tal k about? The one
t hat got you into boardi ng school ?
Gves a leg up to | ower perform ng
st udent s?

W1l knows how his friend operates.
W LL

A Better Chance. And it's not
necessarily for | ower performng--



M TCHELL
A Better Chance! That's right. |
t hink we had a coupl e of those kids
at Choate.

W LL
What rmade you think of that?

M TCHELL
You know, just |ooking for a good
cause to get behind.

W1l just |ooks at Mtchell.

M TCHELL (CONT' D)
| know those Lat ham Bri cknman boys.
Let's just say ruthlessness is prized,
down at the shop. And | think they
see an advantage to your being a
rookie. And unmm as a good friend,
| thought you shoul d know.

W LL
| appreciate that friendship guided
you to | ook out for ny best interest.

I got this, my friend. | don't need
your help. 1'mthe judge.
M TCHELL
But I'mstill the Qbama though. You
can be Holder, but I"'mstill Obana.
W LL

The Hol der that was appointed to the
DC Superior Court by Reagan, while

Obama was still over in Gannet House
editing the law review. |'m cool
with that.

CAM LLE

Stop! Everybody just stop!
Jay gets nmd.

JAY
Wiy am | lunped in with the
"everybody"?

CAM LLE
Stop! This was supposed to be a
cel ebratory dinner. M God you people
woul d eat your young.

30.
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M TCHELL
Cam|le, nmy apol ogies. |'m good.
I"'mfine. |It's just a case.

Mtchell takes a beat then raises and tips his glass to WII.

M TCHELL (CONT' D)
We've all worked hard. 1'm proud of
you.

W LL
W have; | appreciate that. You
know that |'d never intentionally
cause you any undue hardshi p.

W1l acknow edges, as they both work to establish a senbl ance
of a truce

I NT. JAY & CAM LLE' S HOUSE - LATER

Cam |l e and Jay have the house back to thensel ves. They
wash di shes toget her.

CAM LLE
If those two don't get it together
fast, they're gonna do sone
i rrevocabl e danage to thensel ves.

JAY
WIIl did tell Mtchell that he was
going to take hinself off the case.
How do you all of a sudden go back- -

CAM LLE
It's the guys very first case! Cut
hi msone slack. And it's not |ike
it's the | ast case ever.

JAY
How did this week go from phenonena
to down in flanes so fast?
(of f the di shwasher)
Baby, knives down.

Camille flips the knives. Last glass in, they're done.
Camille closes the di shwasher.
JAY (CONT' D)
Wait! Way are we still discussing
this? 1 can think of nore interesting

t hi ngs to do.

He grabs Camille and pulls her close to him They kiss.
Md Iip-lock she | ooks at her watch.
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CAM LLE
Perfect timng, mster. |'movulating.
He gives her a "this is supposed to be fun, not work," | ook.
JAY

Rem nd me again why we're doing this?

CAM LLE
Because we' re sadi stic overachieving
narci ssi sts who have no regard for
t he expl odi ng popul ati on and the
heal th of our planet.

JAY
That's right, | forgot.

Of them both kissing passionately as the di shwasher huns in
t he background.

INT. WLL'S COURTROOM - NI GHT 5

It's after hours and WIIl is alone in his courtroomgetting
a nental feel for the space before his case in the norning.
He's deep into his air guitar riff, when he | ooks up to see
Judge Ransey who he was introduced to earlier, standing there.

DEAN
| saw the light on. Am 1 interrupting?
W LL
Judge Ransey. Not at all. Please..
DEAN
W' re col | eagues now. Dean.
W LL
Got it.
DEAN
(pointing to WIl's
headphones)
Who' s taking you into the arena?
W LL
Lenny.
DEAN

M ne's al ways Jagger.
Then Dean hands hima canvas bag full of vegetables.
DEAN ( CONT' D)

My wife and I have a pretty good
little garden going on.
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W LL
Thank youl!

DEAN
| dare you not to |ike the Cki nawa
sweet pot at oes.

W LL
| can't wait to try 'em

Dean takes a seat at one of the counsel tables.

DEAN
So, everybody's tal king about the
Armstrong case.

WIl sits down in the jury box.

of WII,

W LL
Yeah, no pressure, right?

DEAN
The joy of random assi gnnents.

W LL
Both |l egal teans are really sharp.
| feel like I need to be ahead of
t hem on- -

DEAN
WIl. Don't overanalyze or try to

be two steps ahead of either attorney.
You're not a litigator anynore.

W LL
| know. ..

DEAN
Li sten. Your sole responsibility is
tolisten to all the information
presented. You're there to be fair
and inpartial. Go as slow as you
need to. And if you m ss sonething,
don't be intimdated to have them
repeat or rephrase. Renenber this
is your court.

as he rum nates on Dean's advice.

INT. WLL"'S COURTROOM - DAY 6

Wl and Paulette enter the courtroom WIIl's dressed in
his robe for the first tinme. Paulette whispers sonme |ast
m nute advice to him



Wl

Wl

He notices that his gave
He | ooks out at the audi ence.

PAULETTE
Renmenber to seat the room speak up
and don't let them see you sweat.

GONZALES
ALL RISE! The Superior Court of Los
Angel es County is now in session,
t he Honorabl e Judge WIliam Wi ght
presi di ng.

steps up to his bench and takes a seat.

W LL
Pl ease be seated.

34.

| ooks out at the roombefore him He takes in a breath.

He focuses in on his bailiff off to the |left side.

over at both the defense and prosecution.

is exactly where he positioned it.
Soneone clears their throat.

He | ooks

Everything is

pretty much as expected. He exhales, and begins the trial.

W LL (CONT' D)
Good norning | adi es and gentl| enen
calling case #1135 The State Vs.
Amanda Arnstrong. Are both sides
ready?

Of WII trying to believe in his confidence.

I NT.

WLL'S COURTROOM - DAY 6

Mont age of testinmony: Jeff Stevenson's football COACH (40's)
speaks about his prized athlete.

COACH
Bet ween practices and gane days, |
was with Jeff four to five days a
week. So when he didn't show up for
practice | knew sonething had to be
wong. He was a good kid. | don't
want to make himout to be holier
t han though...but | nean he was your
aver age teenage boy, he woul d rough
house with the other guys on the
teamfromtine to tine. But nothing
t hat ever gave me cause for concern.

Jeff Stevenson's nmother MRS. STEVENSON (40's) sits on the
stand. For all her grief, she is staying pretty conposed.

MRS. STEVENSON
| just kept saying that the University
of M chigan was so far away and wasn't
( MORE)
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MRS. STEVENSON ( CONT' D)
t here any other school closer? But
| was so proud of himin that nonent.
He was to be the first in our famly

to go to college. | think he sonehow
knew t hat football would be his ticket
to... doing nore with his life. He

said he wanted to be a teacher. He
just had so much conpassion. And so
he just | ooked down at nme with those
beauti ful brown eyes of his and said,
“"Aw mom don't worry. 1'll be just
fine."

Tears well up in her eyes. Of the courtroomconpletely
gripped to this extrenely intense nonent.

MONTACE - VARI QUS
A) INT. WLL'S COURTROOM - DAY

WIl is snooth and doing an excellent job on the bench, as
he speaks to both attorneys.
W LL
The clerk will provide you each

shortly, with an exhibit list. Mke
sure you have any exhibits not already
in evidence admtted before the end

of the day.

It's like he's been doing this for years. He's a peacock.
B) I NT. COURTROOM - DAY
Jay stands before his judge who's sitting at the bench.

JAY
...And | guess it triggered ny
Hyperhidrosis. Normally | take ny
Bl ack Cohosh capsul es, but | ran
out. And I didn't want to take any
of the Propantheline |I had, cause
that just flares up ny back acne...

The judge just sits there, head in hand listing as Jay very
ani mat edly expl ains the nuanced nedical litany of his
condi ti on.

C) EXT. COURTHOUSE COWPLEX - DAY

News cameras are set up on the courthouse steps. A group of
reporters fire questions at Karen and her second, Bruce who
stand there in front of the cameras. Nye is there and gets
a question in.
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NYE
There is talk that your client is
considering taking a plea..?

Mtchell is there too. You see half of his face in the frame
as he stands next to the other attorneys. Each time he tries
to nove into frame, the canera adjusts, never quite getting
himin full view

KAREN
Absolutely not. M client is innocent
and we are confident that she wl|
be exonerated of all charges.

I NT: CAFETERI A - DAY

W1l and Nye sit together in the courthouse cafeteria during
the lunchtime rush.

W LL
| can't believe you opted not to get
t he chef's special.

Nye | aughs.

NYE
Cafeteria Meatloaf? |1'm good.

W LL
| knowit's not the ideal setting,
but 1'mglad this worked out. |
knew that if we didn't get this in
t oday, who knows when... [|'m sl anmed.

Just then Paul ette wal ks by and gives WIl a look like he's
broken curfew. She can be scary.

NYE
You | ook like you're handling it al
well. Especially to be comng in
hal fway through. See, you were made
for this. So tell ne, do you really
t hi nk the prosecution has a strong
enough case?

WIl just smiles and | ooks at her, saying not hing.
NYE ( CONT' D)
Got it.
W LL

So tell nme Nye, why aren't you a
| awyer ?
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Lawers angle and lie. | like real
i nvestigation... fact-finding. And
i nform ng the nmasses.

W LL
How d you get into Journalisnf

NYE
You know, the usual. Nosey Kkid.

Gets into everybody's business.

Then reports on it. Then when | was
about nine | discovered that there
was an actual profession where you
got paid for getting into people's
busi ness. And that was ny defense
when Granny woul d break out the switch
when |'d gotten into sonething |
shoul dn't have been into. And let's
just say that Granny's switch was
not partial to the idea of early on
the job training.

W LL
There was no beating the Barbara
Walters out of you?

Nye shakes her head, | aughing.

NYE
Granny was tough. But | get it.
She raised nmy little brother and |
right here in Conpton. And when I
got a scholarship to Vassar, | left.
And then fromthere | ended up on
t he research desk at The I nquisitor
and worked nmy way through journalism
school at Colunmbia. Cane back to LA
about a year and a half ago when |
got the job at the tines.

W LL
"“Al'i en baby born to woman in rural
West Virginia," Inquisitor?

NYE
That's the one. It was either that
or a nmountain of student |oans. |
felt like | chose the | esser of two
evils.

W LL
| get it.
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Wl

NYE

You seem | i ke the type of kid who
got away w th Murder.

is slightly taken aback.

W LL
Why do you say that?
NYE
You just seemlike you were the dream
child.
grunts. Cetting fidgety when the subject's on him

NYE ( CONT' D)

Real |y, what were you like as a kid?
Did you make your bed... eat your
veget abl es? Were you on Little League?
Wre you the product of divorce or

did you have two nodel parents who

tal ked out their feelings?

W LL
I was a regular kid |Iike everybody
el se, | guess.

NYE

Oh you gotta have a story. Wiat was
the little WII Wight |ike?

W LL
Nye | don't know. I--
NYE
Cone on give ne sonething. | read

you went to Cate boardi ng school up
near Santa Barbara, for junior high
and high school ? Were are you fronf

W LL
hat e tal ki ng about - -

NYE

Modesty. O troubled youth that--

W LL

Nye. Stop
Nye's stops tal king, taken aback by WIIl's abruptness.

W LL (CONT' D)
feel like you're angling for the

backstory.

38.
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NYE
| just wanted to get--

W LL
| just wanted a date. No story here.

This isn't the way |lunch was supposed to go. Of WII
noti ceabl y annoyed.

INT. WLL"S CHAMBERS - CONTI NUOUS

W1l crosses through the outer office to get to his chanbers.
Paul ette is on his heels with some docunents for himto sign
Just before she's about to | eave she closes the door and
turns to WII

PAULETTE

I"mabout to tell you about yourself.
W LL

Excuse ne?
PAULETTE

Look. You can fire ne for not hol ding
ny tongue. But you're about two
mnutes in on your timecard on this

j ob, your Honor.

W LL
Ckay. . ?

PAULETTE
You're a very smart man, and | see
your character and passion for the
posi tion.

W LL
Thank you?

PAULETTE
These people are watching you and
they're waiting for you to trip up
Firstly, Ms. CNN out there, no.

W LL
| believe she's with the Tinmes--

PAULETTE
Wherever she's from It's not in
your best interest to be intertw ned
with the nedia at this point.

Secondly, | know as a | awer you
worked a lot in this building and
have a |l ot of friends who still work

( MORE)
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PAULETTE ( CONT' D)

here. Be mindful that it doesn't

| ook |like you're currying favor to
anyone. Again | ain't trying to
nmeddle. | tell you this because I
was the first Black Senior Admin in
this building and I had to be five
steps ahead at all tines. You're a
judge now, |et them see you be that.

And with that she's gone. Of WIIl not quite sure howto
t ake that.

EXT. RUNYON CANYON - DAY 7

WIl, Jay and Mtchell have net up to hike. Tensions between
WIl and Mtchell are still palpable. The hike is a bit
strenuous. Jay seens to be feeling it the nost.

JAY
| say date her. Ignore Paulette.
You don't |let a wonan dictate who
you see. Don't ever let a woman run
you, nan.
(off Mtchell's | ook)
What ?

M TCHELL
Cam |l e has you on a leash. A PINK
GLlI TTER LEASH.

JAY
You know what? WII, maybe you coul d
get Nye to do a feature on Mtchell.
G ve himsonmething to do, and give
hi m hi s Johnny Cochran nonent after
all.

M TCHELL

You know, there are tines when | do
get a little down, thinking about

m ssing out on that case. But then
| just think about you wetting your
pants in the courtroom.. and it
just instantly takes nme to ny happy
pl ace.

JAY
| didn't wet ny pants.

W LL
How about |ess tal king and nore
deconpr essi ng?



JAY
(to WII)
Hey. Can you still do Animal Friday
night? | need sone of that Chicken
Li ver Toast, |ike nobody's business.

W LL
I"mnot sure. M schedule's al
over the place. But call Paulette,
she can tell you what ny Friday | ooks
like.

Jay and Mtchell |ook at each other and roll their eyes.

JAY
I'll be sure to do that.

M TCHELL

(to WII)
You know, |'m surprised you don't
want to date Nye. |'d have thought
with this whole case and all, that
the two of you woul d have been deep
into your expose by now. | nean,
it's pretty beneficial to be in bed
with the nedia, cone reelection tine.

W LL
You just wont give it up, will you?

M TCHELL
What the hell is that supposed--

Jay has had it.

JAY

Enough! 1'mtired of you two being
at each other's throats! W're
supposed to be beconming one with
nature and not falling dead in our
courtroons. So shut up and becone
one. | have enough to think about
with this murder case of ny own.

W LL
(to Jay)
Are you in court tonorrow?
JAY
Yeah.
W LL

You' re gonna be great.
( MORE)

41.
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W LL (CONT' D)
Since this is the guy's first offense,
you really oughta argue extrene
reckl essness, as opposed to felony

nmur der .
M TCHELL
And here we go. ..
W LL
What ?
M TCHELL
Jay. |'mjust saying you m ght want

to do your own prepping or you nmay
find yourself out of your own case.

Now WIIl has really had it.

W LL
Fuck you!

M TCHELL
Fuck you! You're not the boss of
ever ybody!

WIl gets right in Mtchell's face. Jay tries to put a hand
bet ween t hem

W LL
I won Mtchell! Wthout the pedigree,
the famly name, the ivy |eague. |
got it. You didn'"t! So deal with
it and shut the fuck up!

Mtchell shoves WII| as hard as he can causing WIIl to fall
down in the dirt.

M TCHELL
MAKE ME

WIl gets up and like a bull dives head first into Mtchell,
both guys fall to the ground slapping, hitting, punching
each other, as they roll around in the dirt. They're both
really going in on each other good, getting in sone powerful
blows. Wiile Jay is trying to get themto stop

JAY
Stop!! You guys get up! There's
poop down there! Get up!

END OF ACT THREE
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ACT FOUR
INT. WLL"S DTLA LOFT - NIGHT 7
WIl"s in the Kitchen. He's having a drink while he cooks a

steak. He has a Band-Aid on his |eft upper cheek. Soneone
buzzes up to his apartnent. He answers the intercom

W LL
Yeah?

JAY (O S.)
Hey, it's ne.

W LL

Conme on up.

W1l goes back to his steak. Monents |ater Jay opens the
oft gates. He struggles to close the | ast one.

JAY
Don't you get tired of opening and
closing these gates all the tinme?

W LL
Wiy does everyone still have so much
conmentary about ny place? You wanna
a drink?

JAY

What ever you' re drinking.

W LL
You eat? If I'd known you were com ng
I'd have saved you the other steak.
Unfortunately | had to use that one
for ny eye. Can you believe Mtchell?
Typi cal world revol ving around him
t hen when you don't want to go al ong,
suddenly it's fisticuffs.

W1l puts sone ice in a glass and pours Jay a drink.

JAY
| think you both know how to push
each others buttons.

W LL
Are you real ly defending hinf

JAY
How i s that defending hinf



W1l takes the steak off the heat and grabs a plate.

W LL
Al'l because | changed nmy m nd about
a case?

W LL (CONT' D)
(re: the steak)
Hal f ?

Jay shakes his head no.

of WII

JAY
Camille is being called to testify
t oror r ow.

W LL
I know.

JAY
And. Just. Make sure she's okay.

W LL
Jay this is court of law And |'m
going to do the job |I've been
appoi nted to do.

slightly annoyed with Jays request.

I NT. COURTROOM - DAY 8

44.

The State v. Arnstrong trial is in session. The Prosecution
is finishing up with Cam |l e who has been called to testify

as the Medica

aut opsy.

PROSECUTOR
Dr. Braodus, in your expert opinion
woul d you say that the wounds found
on the victimwere consistent with
t he defendant's account of what
happened?

CAM LLE
For the nost part, yes.

PROSECUTOR
"For the nost part..?" Can you be
nore specific?

CAM LLE

In ny professional opinion, based on

the victims size, weight and the
hei ght from which he fell back... |
( MORE)

Exam ner who conducted Jeff Stevenson's



CAM LLE ( CONT' D)
don't believe that the wound to the
back of the head, that penetrated
t he cerebell um woul d have been that
deep.

The prosecution heads back to his table.

PROSECUTOR
No nore questions your Honor.

Karen gets up for the cross exam nation.

KAREN
Dr. Broadus. |If |I'm understanding
you correctly, you're saying that
nore force woul d have been needed to
cause such an inmpact. |Is that
correct?

CAM LLE
Yes. That is correct.

KAREN
As you are aware Ms. Arnstrong stands
roughly 5'6" and wei ghs 128l bs. And
you woul d have the jury believe that
she was overcome by some hysterica
strength to throw a 6'2" 210l bs nman
onto a bedpost? |Is that what you're

sayi ng?

PROSECUTOR
oj ection! That was not her
t esti nmony.

W LL
Sustained. Get to your point
Counsel or.

KAREN

Yes, your Honor. Doctor you've been
with the nedical exam ners office
for five and a half years, is that
correct?

CAM LLE
Yes.

KAREN
Has there been any tinme in those
five and a half years when you' ve..
m ssed somet hing or on |ater
exam nation it was shown that not a
( MORE)
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KAREN ( CONT' D)
proper eval uation of the victimwas
performed - on your part?

W see Mtchell sitting out in the audience. He's in conplete
shock as he slowly shakes his back and forth nmouthing a steady
stream of no's. He knows sonething. Camlle tries her best
not to get agitated.

PROSECUTOR
bj ection, your Honor. This has
not hi ng- -

KAREN

Your Honor I'mtrying to get to the
fact that we all have off days.

Wl hesitates for a beat, then..

W LL
Overrul ed. Pl ease answer.
Camlle looks at WIIl. She can't believe this.
CAM LLE
Yes. | guess there are tinmes that

even the best of us may m ss--

KAREN
So it is true that two years ago in
The State v. Wthers case they had
to call in an additional exam ner
because of details you had m ssed
during the autopsy?

Camille is hurt. She answers in a voice that's barely audible
to the court.

KAREN ( CONT' D)
I"msorry Dr. Broadus. W didn't
hear you.

CAM LLE
Yes.

The Prosecution is pissed.

PROSECUTOR
Your Honor! | don't see where this
line of questioning is going!

W LL
Counsel or what bearing does this
have on this matter?
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KAREN
I"mgetting there your Honor. So
Dr. you're saying that there is
absol utely w thout a shadow of a
doubt no way for a 6'2" 210l bs
quarterback to fall onto a bedpost
in just the right way, causing just
the right inpact to the brain that
could result in death?

CAM LLE
' msaying that--
KAREN
That's a yes or no question Dr.
Br oadus.
CAM LLE
It's not that straight--
KAREN
Dr. Broadus all | need is a yes or

no answer - that there is a
possibility Jeff Stevenson, could
have i ndeed fallen onto the post in
such a way, that it resulted in death

Bot h attorneys begi n shouting.

PROSECUTOR
Your Honor, the defense is--

KAREN
These facts are detrinental, your
Honor. I'msinply trying to--

W LL
Answer the question.
CAM LLE
Yes. | guess there could exist that

renot e chance.
Reasonabl e doubt has been pl ant ed.
KAREN
Thank you. | have no further
questions your Honor.
Of Camlle deflated.
| NT. COURTHOUSE HALLWAY - MOMENTS LATER

Qut on recess, Mtchell is engrossed in his phone sending a
nessage.
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He | ooks up to find Camille is right there in his face. She
just looks at himall puffy and teary-eyed as she speaks
quietly yet firmy.

CAM LLE
If there's one piece of advice that
I"d offer, and hope you' d take to
heart, it's that your team "grow
some” and focus on the fuckin' crinme
in this case. Because if you don't,
and you al |l ow sone extraneous shit
to play out, the facts are going to
get nuddied, and it's going to | ead
to the wong outcone in this case.

M TCHELL
Camlle, I--

CAM LLE
Was this really worth putting us in
j eopardy over? | don't need for you
to treat me with respect. But this
is about getting to the truth. And
t hat dead bl ack boy deserves better.
You betray him you betray you.

Camille turns and wal ks away. Of Mtchell chastened.
INT. WLL'S COURTROOM - DAY 8

As peopl e | eave the courtroom Mtchell wal ks up to Karen
who is still sitting at the counsel table.

M TCHELL
(to Karen)
Can | talk to you for a m nute?

She gets up and they step away to talk in private.

KAREN
What's going on? | really need to--

M TCHELL
That information on Canm |l e was
confidential. Not to be used agai nst
her. You crossed the |ine, Karen.

KAREN
Are you working for the Prosecution
now? Because it sounds |ike you do.

M TCHELL
You don't play hardball with the
people |--
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KAREN
It was material information and
chose to use it. And if you didn't
want it used, you should have probably
not been so sloppy to keep it in
your file notes.

M TCHELL
Kar en- -

KAREN
And had the rol es been reversed, you
woul d have lead with it.

Wth that Karen wal ks away. Of Mtchell feeling both renorse
and put in his place.

INT. WLL'S CHAMBERS - DAY 8

WIl sits at his desk, head in hands watching a Newton's
Cradl e swing back and forth. He | ooks conpletely defl ated.
Paul ette cones into his chanbers.

PAULETTE
Judge, | wanted |l et you know that..

Her expression becones one of concern when she sees WI |
just sitting there.

W LL
Have you ever wondered how t hese
t hi ngs wor k?

PAULETTE
It's actually just about nomentum
and energy. And the transmttance
of force through those stationary
balls in the m ddle.

WIl just |ooks up at her. O course she would know.

PAULETTE ( CONT' D)
| don't know your npods yet but |
don't like this one.

She pulls up a chair, feeling confortable.

W LL
Paul ette, when | took the oath. And
swore to take this obligation freely
wi t hout mental reservation or purpose

of evasion... Did | mss sonething?
Did they omt a part about |iving up
to and fulfilling the expectations

of every damm person in ny life?
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PAULETTE
No they did not.
W LL
| feel like I'mdoing everything

wrong have and | et everyone down
since the nonment | got appointed.

PAULETTE
"You can pl ease sone of the people
all the tine, you can please all of
t he people sonme of the time, but you
a fool if you think you' re gonna
make every-dam-body happy all of
the tine."

W LL
Tr ue.

He ponders for a beat as he picks up one of the Arnstrong
crime phot os.

PAULETTE
Your job is to remain inpartial.
You interpret the law. You assess
t he evidence presented. That is
what you do.

It's a real nmonent between the two of them WII | ooks at
her and nods. Of WII| breathing into this nonment.

INT. WLL"S COURTROOM - DAY 8

WIIl's courtroomis in session. Just then two nen enter the
courtroom and nmake their way down to the prosecution's table.
One of the men is younger who we'll soon discover is DETECTI VE
AARON FERGUSON (40's). He guides the ol der man, who seens

out of his element, to an open seat behind the prosecution's
table. The detective whispers sonething to the prosecutor,
and hands him some sort of book.

W LL
W1l the defense be calling any ot her
W t nesses?

KAREN
No, your Honor. The defense rests.

W LL
And the state?

The prosecutor doesn't hear WIIl, because he still has the
detective in his ear. WIIl gets his attention.



W LL (CONT' D)
(to the prosecutor)
Do you need a recess?

The prosecution junps back into action.

PROSECUTOR
Sorry your, Honor. The state would
like to recall Detective Aaron
Fer guson

KAREN
| object. This witness has already
testified on day 1.

PROSECUTOR
I"mrecalling Detective Ferguson as
a rebuttal witness, to the testinony
on the first day of this trial by
Ms. Dorothy Holl oway, the Guidance
Counsel or at Valley Crest Hi gh School.

Wl thinks for a beat then..

W LL
Overruled. Call your wtness.

The Detective takes the stand.

W LL (CONT' D)
Detective, I'lIl rem nd you that you're
still under oath.

PROSECUTOR
Ms. Holloway testified that in her
time spent wth Amanda Arnstrong,
she did not display any sort of
jealousy. |Is there anything that you
| earned during the course of your
i nvestigation that woul d concl ude
t hat the defendant was jeal ous?

DETECTI VE FERGUSON
Yes.

PROSECUTOR
And what was that?

DETECTI VE FERGUSON
W' ve found a journal that the
def endant kept.

KAREN
bj ect i on!
( MORE)



KAREN ( CONT' D)
This wasn't a part of discovery!
Wiy is this the first we're hearing
of this journal!?

W LL
Woul d Counci | approach the bench

Both Karen and the Prosecutor go and stand before WII.

KAREN
Your Honor, this is clearly sone
wanna be DA cowboy stunt.

PROSECUTOR
Thi s evi dence- -

KAREN
Your Honor | nove to strike fromthe
record any testinony of an alleged

journal .
PROSECUTOR
Judge, if you would allow ne to
continue. | can clear this up
qui ckly.
KAREN
Everything that you say from here on
out will be prejudicial to the jury.
PROSECUTOR

Thi s evidence was just found this
nor ni ng, your Honor.

W LL
At this point | will allow you to
continue your |line of questioning.
And 'l see whether or not the
journal comes into evidence.

They both return to their tables.

W LL (CONT' D)
Overrul ed. The prosecution can
proceed.

PROSECUTOR
When did you discover this journal?

DETECTI VE FERGUSON
The school custodian found it this
nor ni ng when he was cl eani ng out
sone senior floor |ockers.

52.
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The prosecutor takes the journal and places it on an overhead
projector that's already there.

PROSECUTOR
On the right-hand side we have the
English Lit notes that were submtted
earlier. And on the right we have
the journal that was just discovered.
The handwiting is identical.

The audi ence gasps at what has clearly been witten in the
journal .

PROSECUTOR ( CONT' D)
Det ective Ferguson, can you pl ease
read the top page of the journal?

DETECTI VE FERGUSON
Steve's punk ass. | should tell Dale
| cut that fat lip. LO.! Love him

PROSECUTOR
And t his next page.

DETECTI VE FERGUSON
New meani ng to black and blue. Told
himif he even | ooks at that ho again
I"d fuck himup worse next tinme.

Karen cl early becomes unconfortabl e has she confers with her
partner. Amanda's gentile demeanor grows nore tense.

PROSECUTOR
And this one here.

Then the gasp of all gasps is heard.

DETECTI VE FERGUSON
He knows | don't care about that
tranmp. | will straight up kill him
if I see himw th her again--

Karen junps to her feet, furious.

KAREN
| object! This evidence--

Just then Amanda can't take it any nore and screans out.

AMANDA
He was going to |leave ne! He couldn't
do that! | earned him | earned

hi m
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Everyone erupts in conplete shock as Amanda breaks down.
The jurors | ook at each other in disbelief. Nye is in the
audi ence witing feverishly in her note-pad.

W LL
Order! Quiet down in the court!

Of WIIl as he brings his court back to order.
INT. WLL'S CHAMBERS - DAY 8

WIIl enters his chanbers and nakes a beeline to his desk
drawer where he keeps the antacid. He feels sick to his
stomach. He sits at his desk and rubs his tenples. Paulette
cones in she can feel the weight of this nonent and what's
bound to be going through WIIl's m nd.

PAULETTE
|"ve got to say | didn't see that
one com ng.

W LL
Neither did I|.

PAULETTE
| just don't get it. What would
posses a child to kill? That burden

she'll have to carry for the rest of
her life. To nme that'd be sentence
enough. | never envy this part of

t he j ob.

Of WIIl taking Paulette's words to heart.
END OF ACT FOUR
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ACT FI VE
INT. WLL'S LOFT - EVENI NG 8

W1l arrives hone exhausted. He drops his bag, |oosens his
tie and goes to the fridge and cracks open a beer. He stands
there as he takes a long glorious swig of the dark ale.

Then he thinks. ..

INT. WLL'S BEDROOM - MOMENTS LATER

WIl"s clothes fromthe day are strewn all over his room
W follow of path of discarded clothes to end at a pair of
runni ng shoes being | aced up.

EXT. DOWNTOMN LOS ANGELES ARTS DI STRICT - MOMENTS LATER

It's dusk as the sun majestically sets from behind the sixth
street bridge in DTLA. At a distance we see a figure running.
When we get a better |ook we see that it's WIIl. He's
shirtless, just dressed in running shorts with a bandanna on
his head. He's letting off sone nuch needed steam But as
we scope his beautifully chiseled and defined body, it's

hard to not get a little steamed up yourself. He runs to

t he song "Sonebody El se" by Eneli Sande.

EXT. DOWNTOM LOS ANGELES FI NANCI AL DI STRI CT - MOMENTS LATER

WIl makes it up the steep incline on 5th street. W see
himgetting i mges of Amanda Arnstrong killing Jeff Stevenson.
He comes in and out of these images. In one of the inmages

he sees hinself in the roomwith the both of them Wen

WIl nmakes it to the top he's out of breath. Just then he
gets a text on his watch fromCanille that reads: Can you
swing by tonight? WII takes a beat, then heads back down
the hill in the direction he cane.

INT. JAY & CAM LLE'S HOUSE - NI GHT 8

WIl arrives at Camlle & Jay's. He's still dressed in his
running attire, except he's added a tank top. Mtchell is
there too. WIIl walks into find all three of them awkwardly
standi ng together on one side of the island in the kitchen.
WIl looks at themlike they're crazy. They just |ook at

hi m

W LL
What is wong with you people? Wy
are you are standing there |ike that--
And staring at ne? W died?

CAM LLE
No one died. We--
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W LL
Wait. You' re pregnant! But why is
Mtchell standing there? D d you
have to use his spernf? Jay's little
par atroopers petered out and
Mtchell's going to be the father
t he of your baby? kay...Yes it's

weird. But intime |I'll get ny head
around it.
CAM LLE M TCHELL
No! G oss!

JAY
My paratroopers are just fine, thank
you!

W LL

So you don't need ny spernf

CAM LLE
Can you just shut up for a mnute?

W1l does as he's told. But just then he turns and heads for
t he door.

W LL
This is sonme intervention shit! And
| can't today!

JAY CAM LLE
WIIl! Stop! It's not an intervention
Cone back

W1l turns back and eyes them suspiciously. Then Camlle
holds up a toothpick with a little white paper flag taped to
it. Then Jay holds up one of his own. Camlle and Jay | ook
over at Mtchell, and he reluctantly holds up his flag.

They all surrender. Camlle takes another flag she's nade,
and holds it out for WII.

CAM LLE (CONT' D)
And this one is yours. W surrender.

WIl waves his flag. The nood is instantly |ightened.

W LL
You guys... | do owe you an apol ogy.
Al'l of you. | don't know- | just

ki nd of |ost ny head.

CAM LLE
We could have all acted better.



Jay and Mtchell don't say anything and Camille, from her
m ddl e position el bows them bot h.

JAY
Sorry.
M TCHELL
I"msorry too. | could have handl ed

the entire situation differently.

CAM LLE
You guys this is us here. The Tribe.
W don't do the crabs in the barrel
thing. W got to where we are by
bei ng supportive, not to nention
rock stars, not by killing each other.
W are the best and the brightest.
W' re crusaders.

She throws a superhero fist up in the air.

W LL
Pl ease tell me you didn't make capes,
t 0o.

M TCHELL

So... W all good?
They all sheepishly nod as they | ook at each other.

M TCHELL (CONT' D)
Geat! Cause |I'mhungry as hell. Is
there any of that chicken left from
t he other night?

Mtchell and Cam|le head to the fridge.

JAY
(to WII)
Man? Amanda Arnstrong? \Wat the
hel | ?

W LL
| know. Crazy, right?

CAM LLE
That little girl is about to be in
for a rude awakeni ng.

M TCHELL
Jail is exactly where that girl needs
to be. Pulling some shit like that
on the stand. Just glad it was Karen
and not ne.
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W LL
Don't say that. Prison's a hard
place to be. Even for the guilty.

JAY
Maybe | should use that in ny
statenent tonorrow, when |'m back in
court.

start digging into the |eftovers.

CAM LLE
Jay, you've been studying those on-
line closing statenent videos |ike
crazy. You got it.

She | eans over and ki sses Jay.

Wl

CAM LLE (CONT' D)
You, my prince, are going to be
brilliant.

admres the | ove these two have for each other.

M TCHELL
| told you, just imagine everyone in
t hei r underwear.

W LL
No. Just speak to every juror |ike
they're Cam || e.

M TCHELL
(to WII)
So, you ready for tonorrow, man?
W LL
I"mstill working on it.
JAY

| just realized that this is going
to be your very first sentencing
ever. \Wat a nmonent! | mean as an
attorney you're once renoved, but
now the fate of soneone's life, their
nere existence is entirely in your
hands. | can't even inmagine the
enormous first-time pressure you

nmust be feeling.

W LL
Thanks, Jay.
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CAM LLE
You'll do just fine, WII. Despite
the tragedy of this whol e thing.

Just then Mtchell holds up an enpty al cohol bottle.

M TCHELL
The tragedy is that there's no nore

gi n.

Wiile Camille, Jay and Mtchell search the cupboards for
nmore al cohol, WII's left thinking. The wheels begin to
spi n.

W LL
(to hinsel f)
Tragedy. . .

Of WIIl, contenplative.
INT. WLL'S COURTROOM - DAY 9

WIl sits at the bench. He takes a |ong pause as he | ooks
at Amanda and the victims famly. The weight of the world
is on his shoulders. He begins to read his statenent to
Amanda before he sentences her.

W LL
O hello is one of Shakespeare's best
pl ays. Tragedy of epic proportion.
['mtaken with its themes of Love,
Power, Race, and at its core,
j eal ousy. Jealousy is an
overwhel m ngly powerful vice - and
when coupl ed with vengeance and
del usi on, we know that jeal ousy has
the strength to kill. Wat is so
di sturbing... so shocking... and so
painful, is that when |ife begins to
imtate art, bringing with it all of
its msgui ded and vengeful energy,
you see these sane tragic thenes
becone a reality in the here and
now, as they did for Jeffrey Stevenson
and Amanda Arnstrong. \While other
t eenagers engage and grapple with
this fictional body of work, you M.
Armstrong, plagiarized its content,
spilling the bl ood of Jeffrey
Stevenson in your final ACT. Ronance
ended where your tale began. You
beat and stole the life of Jeffrey
St evenson

( MORE)
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W LL (CONT' D)
And as Shakespeare al so wote,
"Cowards die nmany times before their
deat hs; the valiant never taste of
death but once.” Amanda, this wll
inevitably be the burden that you
will carry for the rest of your life.
And that's a sentence much heavi er
than the one that | can hand down to
you today. Miurder is a heavy burden
to carry, but it will be yours to
bear. This was sonmeone's son
soneone's brother, and a cherished
friend to others. H s |life was not
expendable. His life mattered.
will ask you to stand Ms. Arnstrong
for sentence, please.

Amanda stands, holding on to Karen for support.

W LL (CONT' D)
Amanda Arnstrong, you have pled guilty
to murder in the 2nd degree. So it
is the sentence of the court that
your custody be conmitted to the
departnment of corrections for
confinenent of the California state
prison with possibility for probation
after twenty years.

And just before WIIl closes...

W LL (CONT' D)
The court wi shes that you do find
peace al ong the rest of your journey.

Of WIIl as he strikes his gavel, adjourns his court and
| eaves.

INT. WLL'S COURTROOM - DAY 9 LATER THAT DAY

WIl sits in his enpty courtroom The silence is broken
when Dean enters WIIl's court fromthe back. Deans wal ks up
to the bench and sits on the edge of one of the counsel
tables. He can read WII's internal struggle.

DEAN
It's that dichotony of justice served
but the reality that you' ve just
altered the course of soneone's life
forever.
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W LL
And sonething tells ne that there
isn't an antacid strong enough to
soot he that kind of heartburn.

DEAN
Nope.

W LL
Whatever | do, | amgoing to have to
live with the fact that I"'mgoing to
al ways feel like shit.

DEAN
Yup.

W LL
How do you reconcile that it's...
either too much and still yet not

enough? Destroying one famly,
di sappoi nting anot her?

DEAN
It'll come with the job. It's how
you' Il know you're a judge.

Of WIIl realizing that he is definitely a judge.
| NT. COURTHOUSE HALLWAY - DAY 9

WIl is running at full speed down the hall. Just as he
rounds the corner, there's Nye. She takes him by surprise.
W LL
Hey!
NYE

You | ook like you're in a hurry.

W LL
I kind of am D d you need sonething?

NYE
| wanted to say congratul ati ons on
your first trial. And what you said

inthere... WII I, 1'd love to go

on a date, if the offer still stands.
W LL

Nye... You seemlike a great girl.
NYE

Ch that's never good.
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W LL
| love the law. And you and I...
This. W woul d al ways be an ethica
breach waiting to happen. | can't..
W can't date.

They | ook at each other for a beat.

NYE
| get it.

They both kind of [ook around for an awkward beat. Now what
do we do? He awkwardly notions that he's really |ate.

W LL
So I...

NYE
Ch yeah... Totally! Go! Go!

Wth that, WII| dashes down the hall to where he's going.
Of Nye forlorn as she turns and heads in the other direction.

I NT. COURTROOM - DAY 9

WIl slips in and sits down next to Camille and Mtchel
just as Jay stands at the counsel table. He still |ooks a
l[ittle pale and clanmy as he begins his closing statenent.

JAY
More often than not, last resorts
have heavy consequences. This
unfortunately was the case for Randal
Johnson, at the heart, a good man.
Wio nmade a di sastrous choi ce one
ni ght that ended in the death of a

16 year old girl. Extreme and utter
reckl essness - Yes. Preneditated
murder - No. | don't believe in one

not taking responsibility or paying
for the crinmes they've commtted.

But the puni shnent shoul d not exceed
t he boundaries of that crine
conmtted. Before you in this
courtroomis a man of noral character
renmorseful for his crine and willing
to accept his punishment for a chance
at life after a neaningful and just
period of rehabilitation.

It's an amazing heartfelt close. Jay succeeds - it's a
triunph. Just then Camlle, WII and Mtchell junp to their
feet and loudly start cheering and appl audi ng Jay's
performance. Dean begi ns bangi ng his gavel.
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JUDGE
That will be enough! Quiet in the
courtroom | will not tolerate this

out bur st !
They continue, pronpting others to cheer.

JUDGE ( CONT' D)

You three... Leave ny courtroom
i mediately or I will have you held
in contenpt!

The three of them nake their way out the of the courtroom
Just before Camille | eaves, she turns and nouths "I |ove
you" to Jay. Of Jay riding high off of his nonent.

INT. BAR - EVENI NG 9

WIl and the gang are all at the bar we first nmet them
They stand around a pub table celebrating Jay's success in
court today.

JAY
Ten years with option for parole
after five, and good behavi or.

CAM LLE
You were so damm hot up there.
M TCHELL
| was |ike | ook who got their pull-

ups.
Jay gives Mtchell the stink eye.
W LL
You did us proud today man. Knew
you had it in you

W1l nmakes eye contact with a sexy wonman across the room
They smile at one another. Mtchell clocks it.

M TCHELL
Not bad. She definitely nakes the
reserve.

W LL
Nah... |'ve got plenty on ny plate

at the nonent.

He | ooks at his watch.
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W LL (CONT' D)
Li sten you guys, it's getting late
and | still have an errand to run.
Jay. Buddy, again good job.

JAY CAM LLE
W just got here. Don't go yet.

M TCHELL
Errands? Man, stay for one nore.

W LL
| could, but | gotta go.
connect this week.

| w sh
V'l |
WIl puts on his jacket. They all try to stifle Iaughs.

JAY
Tell Nye we said hi.

They laugh. WIIl smles and just shakes his head. And he
| eaves his crewto their celebration. Of WII|l as he exits
t he bar.

MONTACE OF WLL'S MOVEMENTS AFTER HE LEAVES THE BAR - VARI QUS
A) INT. WLL'S CAR - EVEN NG

Wl sits behind the wheel of his car driving. He's deep in
t hought .

B) EXT. H GMWAY - EVENI NG

W pull out to see that WII is on the highway exiting to
Lancaster, CA.

C) INT. WLL'S CAR - EVEN NG

W1l powers down his phone and throws it the gl ove
conpartnent. And just before he forgets he renobves his watch
and throws it in the glove conpartnment before he gets out of
t he car.

D) INT. SECURITY CHECKPO NT - EVEN NG

By the signage and uniforned security we see that WIIl is at
t he Los Angel es County Prison going through security. He
exchanges his ID for a visitors badge and clips to his jacket
pocket .

E) INT. PRISON VI STOR S LOUNGE - EVEN NG
WIl along with some other visitors are lead into the

visitor's section of the prison. WII takes a seat at one
of the phone stations.
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Just then GARRETT EVANS (50's) an older nman, tall and thin
with graying two-day-old stubble, sits on the other side of
the plexiglas fromWII. They both pick up the phone. WII
smles at the man.

W LL
H dad.

WIll"s dad holds up a newspaper clipping that has a photo of
WIl onit. The caption reads: "The Wight Man for The Job."
FADE OUT:

END OF SHOW
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