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I NT. HOLLYWOOD HI LLS. SARA'S HOUSE - N GHT

W're close on SARA's beautiful face. Thirty-sonmething, no
make- up, messy hair. She looks intently at something.

SARA V. O
Fam |y shows up.

EXT. HOLLYWOOD HI LLS. SARA'S HOUSE - VARI QUS
W nove around the house in one continuous notion that begins:

25 YEARS AGO. ON THE MAIN PATI O - 5-YEAR-OLD ALICIA is
| ooki ng shyly around when 5- YEAR- OLD SARA, soaked and taking
no nanes, runs in and grabs her hand.

SARA V. O
Al'i showed up at ny house with her
fat her one day.

Far above their heads: LINO the handyman, chats in Spanish
with YOUNG I NES. Lino nods his approval and a slightly
terrified 5YOAicia lets 5Y0 Sara drag her along into the
house. The girls run past 6YO NACHO, Sara's brother, who

| obs a water balloon, missing themas they run out of frane
screen and we arrive at:

THE MAIN FOYER-- W pan past a wall of famly pictures that
now i ncludes the two 5YOgirls out in the patio. W pan to:

THE LI VI NG ROOW - Where we find them as young wonen chatting
and | aughing on the couch.

SARA V. O ( CONT' D)
And she kept showing up until, before
we knew it, we were sisters.

YOUNG SARA whi spers sonething into YOUNG ALICIA'S ear. She
bl ushes and | aughs even harder as Young Sara points toward
her bedr oom where:

17 YEARS AGO. I NSIDE SARA' S BEDROOM - YOUNG MATT taps on
t he open wi ndow and starts to clinb in.

SARA V. O
Matt showed up at my wi ndow t he night
we | ost our virginity to each other

Young Sara lies on her back with Young Matt on top of her.
He begins to come loudly. Sara puts her hand on his nmouth to
keep himquiet. They giggle.



SARA V. O. (CONT' D)
Whi ch weirdly made him famly.

BACK IN THE FOYER-- W pan past the wall of famly pictures
t hat now i ncl udes Young Matt, wearing an LA Gal axy soccer
uni form standi ng next to YOUNG NACHO, who now makes his
entrance, walking into frame toward the front door carrying
a bag. He crosses out onto:

15 YEARS AGOD. ON THE MAI N PORCH - Were Young Sara | eans on
the wall by the door. Young Matt hol ds one of her hands.
Young Alicia holds the other, watching somnething.

SARA V. O. (CONT' D)
The day ny parents noved away, back
to Mexico City, they were the first
to show up.

Young Nacho wal ks past them and reaches YOUNG I NES and their
FATHER. Young Nacho hands Young | nes her |ast bag, then he
cones and | eans next to Sara, watching their parents nove
away fromthemuntil--

SARA
Mom . .

I nes turns around, holding her bags. Sara takes a picture
of her turning to | ook at her one last tinme. Ines smles
sadly and waves goodbye to her.

Sara puts the canera down and | eads the group back into:

THE FOYER and the wall of pictures, which has sone new ones
of Matt, Sara, Nacho, Alicia. And a young girl we'll neet:

BACK ON THE MAI N PATIO-- She is ANNA, bl onde and slight except
for a huge pregnant belly. Water |eaks from between her | egs,
whil e a grown-up NACHO hel ps her towards the entrance.

SARA V. O
Anna's water broke five mnutes after
she rented our guest house. The baby's
father did not show up, so my brother
Nacho drove her to the hospital.

BACK AT THE FOYER-- The wall of pictures has been updated
with Anna hol di ng a baby, Nacho wat chi ng.

SARA V. O. (CONT' D)
He hasn't failed to show up since.

A soccer ball crosses the frame followed by a now 7 YEAR OLD
FRI DA, Anna's grown up baby, who follows the ball back into:



THE PATI O - \Were Nacho waits for her, along with Anna and

the rest of the gang: Grown-up MATT, ALICIA and finally

SARA. Sara sets a tiner on a canera and runs to join everyone
around the table. The picture SNAPS.

SARA V. O. (CONT' D)
None of them have.

BACK I N THE FOYER-- W pan through the ever-growi ng wall,
where we now see pictures of Matt graduating from coll ege,
Anna singing on a small stage, Nacho in his Galaxy uniform
during Pride, Alicia in a wedding dress.

SARA V. O. (CONT' D)
Because fam |y shows up.

W pan towards:
6 MONTHS AGO. I N THE LI VI NG ROOM -

Sara hol ds Nacho's head on her lap as he cries into it. She
smooths his hair lovingly. A vacant expression on her face.

SARA
Hey. ..

Nacho | ooks up at her

SARA ( CONT' D)
Isn't it fitting that dad died | osing
a battle with his heart?

Nacho hal f-1aughs. Sara keeps patting his head softly. Next
to her, we reveal Alicia, Anna and Matt. All sitting there
in support of the siblings. Nacho | ooks up at Sara.

NACHO
Mom s comi ng hone.

Sara nods, a resigned | ook on her face. She | ooks toward the
wal | of pictures in the foyer and we see it one | ast tine:
right next to a photo of our whole gang on the patio, we
find the picture of Ines near the door, years ago, |ooking
back and Sara's canmera as she noved away.

CUT TGO
I NT. SARA'S HOUSE. BATHROOM - TODAY

Sara opens the door to find: Her nother INES, now 60, always
beautiful, sitting on the toilet in her night gown.

SARA V. O
Oten they show up where you | east
want themto.



SARA
Mom Wiy are you in my bat hroonf

| NES
| don't like the toilet paper in the
guest bat hr oom

SARA
Sane toilet paper.

| NES
It feels different.

Sara turns to | eave.

| NES ( CONT' D)
Where are you goi ng?

SARA
| have to pee.

I NES
Pee.

Ines gets up, Sara reluctantly takes her place. Meanwhil e,
I nes rummages through her drawers. One of them at the
bottom doesn't open properly.

| NES ( CONT' D)
This drawer sticks.
SARA
Yep.
I NES
Way don't you have it fixed?
SARA
(smling)

Because |'mirresponsi ble and don't
deserve to live.

I nes proceeds to rummage through the drawer, as one does.

| NES
Are these condons?
SARA
Mhm
| NES
Fascinating. |'ve never used one. |

was young in that sweet spot after
the pill and before AlDS.



Sara nuscles Ines away fromthe sink to wash her hands.

| NES ( CONT' D)
| tried to get your dad to wear one
once, just to see what the thing was
about, you'd think I suggested
castration

SARA
Alright...

| NES
He was | ess angry on his deat hbed.

On that note, Sara | eaves.
CUT TO
EXT. SARA'S HOUSE. MAI N PATI O - MORNI NG

Sara cones out carrying plates of food. She sets the table
followed by Ines, who corrects everything Sara puts down.

Matt (yes, virginity Matt) conmes into the patio fromhis
bungal ow on the left. H's 'good norning’ to Sara is to hold
up a bi g paper bag.

MATT
Bagel s.

SARA
Bagel s! Thank you.

Sara keeps setting the table. Matt hel ps.

I nes pours herself a cup of coffee and sets the pot down at
the edge of the table. He notices that Matt instinctively

grabs the coffee pot and noves it back to the middle, where
Sara had placed it.

Just then, Anna and her daughter Frida come fromtheir
bungal ow on the right and ad lib hellos. Nacho catches up to
t hem and scoops Frida off her feet naking her giggle.

They all settle around the table. Sara stays up to pass the
bagel s around. Matt automatically stands and hel ps. They're
novi ng around the table expertly when Sara sees: a m serable
| ooking Alicia walk into the patio.

SARA ( CONT' D)
Hey, sweetie.

The sight of everyone gathered makes Alicia her well-up.



ALI CI A
You all | ook great.

Alicia wi pes away tears as she goes to sit next to Sara.
Matt offers Alicia the |ast bagel: She takes it, grateful.

MATT
(super cheery)
So how are you doi ng?

SARA
Leave her alone. She's noving her
stuff out of Mark's today.

ANNA
I"msorry. That's brutal. Frida,
honey, give Alicia a hug.

Frida shakes her head 'no' as she chews on the bagel Nacho
just handed to her.

ALI Cl A
Solid call.

Sara notices Alicia s wedding band still on her finger.

ALI CI A (CONT' D)
| knowt | forgot. And if I take it
off, there's the depressing tan |ine.

SARA
Her e.

Sara takes off one of her own rings and replaces Alicia's
weddi ng band with it, covering the tan line. The ring spells
"Fuck Most Everyone" in the prettiest lettering. Alicia
shows it to everyone.

ALI CI A
That's perfect. Thank you.

Pocketing her wedding ring makes her well up again. Sara
throws an armaround Alicia, who cuddles up to her.

ALI CI A (CONT' D)
(i ncredul ous)
"' mgonna be a 31-year-old divorcee.

NACHO
Yeah. Who saw t hat one com ng?

ALI CI A
Ri ght ?



| NES

Who can see anything coming, really?
NACHO

What, nonf®?
| NES

It's just-- last tine | was here

Frida was craw ing. Seeing all of

you around this table now, my god.
(she si ghs)

You kids are so ol d.

And on that terrible truth bonb, we--
CUT TO
EXT. STUBHUB CENTER - DAY

It's the not-so-legendary training center for the LA Gal axy.
The teamis practicing all around the field. Nacho stands
in front of the goal line acting as a noving target while a
YOUNG CENTER FI ELDER ki cks a row of soccer balls into his
hands. He nisses the last one, going way |ong.

NACHO
You gotta keep your foot turned out.
That one went behind ne.

CENTER FI ELDER
| thought that's how you liked it,
coach.

NACHO
Not fromyou. | like pretty men

CENTER FI ELDER
"' mnot pretty?

NACHO
It's ten laps for that one. Go.

Nacho heads towards the bench where Matt fini shes applying
an ice pack to A PLAYER Both Nacho and Matt are in their
civilian LA Galaxy uniforms. Nacho takes the Player's seat
as he goes towards the dressing room

MATT
The knee's bothering you.
NACHO
Alittle.
MATT

Gve it.



Matt takes Nacho's |leg and begins to rotate it.

NACHO
Have you told ny sister you' re noving
out, yet?

MATT

Do you want nme to hurt you?

NACHO
| don't know why you're so afraid of
Sara, she weighs |ike 90 pounds.

MATT
"1l tell her. | was waiting until
everything was definite, otherw se
she woul d have tal ked me out of it.

NACHO
That's a sad, sad thing to admt.

MATT
Maybe when | go, you can finally
find a nice man to live with. One
who will actually sleep with you

NACHO
Who wants to live with the people
t hey sleep with?

MATT
| hear it's done.

NACHO
Devi ant s.

The Center Fielder is done with his laps. Nacho goes to set
up a new row of soccer balls for him

Matt takes out his phone and calls Sara. There's no answer.
CUT TGO

| NT. SARA'S PHOTOGRAPHY STUDI O - DAY

Sara wal ks upstairs towards the entrance, carrying a bunch

of bags. Somewhere inside one of them her phone rings. She

reaches the door, dunps all the bags on the floor, fishes

her phone.

M ssed call fromMatt. Weird.

She texts: You called me like it's the 90's? Text ne, |oser.

CUT TGO



INT.  YANG S APARTMENT - DAY

Al'icia dunps her nuch bigger bags in the mddle of a studio
apartnment that looks a little Iike a boy's dormroom

She | ooks around at her things. Then down at her hand, where
her weddi ng band shoul d be, she finds Sara's "Fuck Mbst
Everyone" ring. It nmakes Alicia give a burst of l|aughter

and then dissolve into deep, yet controlled, sobs. She w pes
tears and snot off her red face.

Until she hears keys on the door and she turns to find:

YANG young and geeky, smling fromear to ear seeing Alicia
on what is clearly his couch.

YANG
I'"'mso happy you're here.

He i mredi ately rushes to her, grabs her and KI SSES HER

Long and eager. She reciprocates. This is obviously sonething
t hey' ve been doing for a while. As they untangle, Yang notices
her redi sh eyes.

YANG ( CONT' D)
You okay?

ALI Cl A
Yeah. It was sad.

Yang nods, |ooking at all her bags and boxes, he gets it.

YANG
You wanna tal k about it?
Al'icia shakes her head 'no'. Yang kisses her again. He
begi ns to undress her with amazing skill, touching her

expertly. One nore kiss and Alicia forgets her bags, her
ring, her tan I|ine.

She clearly forgets everything when this is happening.
CUT TGO
| NT/ EXT. SARA' S PHOTOGRAPHY STUDI O - CONT

Sara wal ks in, turning on the lights, her conputer, getting
ready for the day. Her phone rings again.

SARA
Jesus, Matt, seriously?

But it's not Matt. She takes a deep breath and answers.
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10.

SARA ( CONT' D)
Mom Are you okay?

INES (O S.)
Where do you keep your tools?

SARA
VWhat ?

Sara can hear her nom maki ng a racket on the other side of
the |ine.

INES (O S.)
| wanna fix that drawer.

SARA
Mom please don't. You'll hurt
your sel f.

INES (O S.)
|''mnot usel ess.

Sara wonders, though.

She's distracted by the sound of a car pulling into her
studio's parking lot. She goes out by the stairs to take a
| ook. A fancy Mercedes. Weird.

SARA
Mom | have a client.

Qut of the Mercedes conmes KEVIN, a broad-shoul dered, handsone
bl ack guy who starts wal king towards her entrance, adjusting
his Wndsor knot. Sara |laughs to herself. Who is this guy?

SARA ( CONT' D)
Mom | gotta go. Stop | ooking for
tool s, please, okay? Monf?

INES (O S.)
Okay. I'"Il stop | ooking.
INT. SARA'S HOUSE. KI TCHEN - CONT. 10

I nes, surrounded by open kitchen cabinets and broom cl osets,
fishes all the way in the back of the one.

She' |l stop looking for tools, cause she has found them
CUT TGO
| NT. SARA'S PHOTOGRAPHY STUDI O - DAY 11

Sara sets up a canera in front of Kevin, who now sits on her
couch. They snmile politely at each other.



Kevi n | ooks around the studi o and we take n

it
Sara's work hangs on all the walls around hi

i
m

11.

with him
He takes in

t he biggest installnment, titled Soft Porn: a series of
portraits of porn stars, posing in action on their hardcore
sets, juxtaposed with shots of themin daily activities:
feeding their babies, kissing their husbands and not hers--

SARA
So... Wiat are you |l ooking for?

Kevin turns to | ook at her.

KEVI N
Inlife?
SARA
In your pictures. It helps ne to

know the attitude you' re going for,
especially for social nedia.

KEVI N
The attitude? Okay. What do | | ook
like to you?

SARA
(1 ooks himup and
down)
The | ast bl ack Republi can.

KEVI N
Ri ght, fuck you.

SARA
I"msorry. Gkay, how about, yeah,
inlife. That mght cover it.

KEVI N
Bluntly? I want to get married.

Sara rolls her eyes to the back of neck, but covers well by
| eaning to change her canera lens. She snaps a few shots.

SARA
You can keep tal king.
KEVI N
I"'mthirty six, | wanna settle down.

But | can't seemto find someone |'m
truly conpatible with.

SARA
And you think the internet is where
you' Il find this unicorn?



KEVI N
Most of ny life's online, nmy clients,
ny business. | wanna project the
ri ght image.
SARA
Mal e or femal e?
KEVI N
What ?
SARA

The spouse you wanna find on the
interweb, male of fenale?

KEVI N
Fermal e. Maybe that's the problem
I want to take care of soneone, but
these days | can't seemto find a
worman who wants taking care of.

That makes Sara | ook up formher camera. Her flirty tone
conpl etely di sappears.

SARA

Oh wow - hol d the phone. | know you.
KEVI N

Excuse ne?
SARA

| know you. You're the YouTube famly
val ues guy.

KEVI N
You' ve seen ne?
SARA
No. | heard you on NPR |--

(she's gonna say it)
| cannot believe you' re not white.

KEVI N
What does white have to do with
anyt hi ng?

Sara grabs her phone and Googles him finds his YouTube
channel .

SARA
"How to really keep a man? Make him
fight for you" "Happy w fe, happy
l[ife. Still applies”. Yuk! Only a
white guy! Also, famly val ues?

12.



KEVI N
I"mworking to take the term back
Fam |y val ues is about |ove--

SARA KEVI N
--1t's about a fasci st --1t's about finding your
conservative agenda peopl e, whoever they may
t hat puts down wonen, be, and taking care of
and LGBTQ i ndi vi dual s them 1t's how conmunity
and i nm grants! is built!

SARA
["1l refund your deposit. |'m not

taki ng your picture. As a worman of
color I find you abhorrent.

KEVI N
Again with the color! What color is
that by the way?

SARA
I"ma Mexican American Jew, if you
must know.

Kevin has taken out his own phone to Googl e Sara.

KEVI N
Yes you are, and flying your flag
high, | see. Sara Sneider.

Fem ni sta, Mexicana, nenber of Latinas
Who Lunch, the Emly List. Blah,

bl ah, bl ah. Wbke, woke, woke. \Were
did you grow up, Toluca Lake?

SARA
Where did you grow up?
KEVI N
Dallas. So trust nme, |'ve never had

to call myself a person of color.
No need to wite it down everywhere
to feel superior

SARA
Superi or?
KEVI N
Yeah. |t nust be nice to have these

kind of credentials to |ord over
basic Valley girl photographers,
whi ch is what you | ook and sound
i ke, by the way.



14.

SARA
It's shocking that you can't find a
woman with charmlike this.

KEVI N
(re: the canera)
So this is not gonna work out, right?

SARA
Ri ght .

KEVI N
We shoul d stop wasting each other's
time with the picture taking, correct?

SARA
Yes.

He nods as he gets up, hands her his card, suddenly suave.

KEVI N
| find you incredibly attractive.
Gve ne acall if youd like to allow
nme to take you to dinner sone night.
SARA
Excuse ne?
KEVI N
| like you. Yeah.
(then)
This is actually why | can't find a
wonan.

Wth that, he exits, |eaving Sara pissed that he took the
| ast word. But before she can do anything, her phone rings
again: Mom Sara answers.

SARA
You hurt yourself.

INES (O S.)
NoO- -

INT. SARA' S HOUSE. BATHROOM - DAY

Ines is on the floor with a bloody toe nail, the heavy drawer
on the floor next to her. The tools all around her.

| NES
(hi di ng her pain)
I was just wondering what you were
up to.
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SARA (O S.)
I"mworking, nom Are you sure you're
okay?
I NES
"' mgreat.
SARA (O S.)
G eat.

Sara hangs up. Geat, then. A dejected Ines attenpts to
peel herself off the bathroomfloor, blood trail and all.

CUT TGO
| NT. SARA'S HOUSE. ENTRANCE - AFTERNOON 13
I nes has bandaged her nessed up toe and is wal ki ng, |inping
actual ly, back toward the bathroom when the wall of pictures
in front of her nakes her stop. It's all pictures of the

famly, the newer ones taken by Sara. One in particular
makes her stop: The one Sara took of her by the front door
draggi ng her suitcases away.

I nes peeks into the guest bedroom Sara's old bedroom Ful
with the ness of her current suitcases. She sighs.

I NT. SARA' S BATHROOM - CONT. 14

I nes takes another crack at the drawer. She noves carefully.
Grabs a screwdriver and gets in there.

CUT TO
I NT. YANG S APARTMENT/ PHOTOGRAPHY STUDI O - AFTERNOON 15
Al'icia sees her phone light up with a text.
Sara: How was it?

W pull back to reveal she is lying on the couch with a naked
Yang resting on her bare chest.

Alicia: Wat?
Sara: Moving out of Mark's. How was it? Are you okay?
Alicia: It was okay. You know -

Sara: | hate the thought of you all alone in some apartnent
in Korea Town.

Alicia: It's okay. Really.
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Alicia attenpts to untangle herself from Yang, who is
oblivious to this whol e conversation

Sara: What are you up to?

Alicia: Cetting ready for work. You?
Sara: Trying not to go home to nom
Alicia: You'll mss her when she | eaves.
Sara: Such a nean thing to say to ne.
Alicia | aughs.

YANG
VWhat ?

ALI Cl A
Not hi ng, Sar a.

A guilty Alicia puts her phone down and turns to Yang with a
sweet smle.

CUT TGO
I NT. SARA' S PHOTOGRAPHY STUDI O - AFTERNCON 16

Sara's foot bounces up and down on the floor as she works on
cl eaning up a shot in her conputer

She | ooks out the wi ndow and checks her watch. Five PM
Sara gets up and away from her conputer. She sits on her
couch. Lifts off her skirt and begins to masturbate. It's
taking a while. She stops, reaches for her phone.

Types a text: Hey babe, what are you up to?

She sends the text to SEVEN DI FFERENT GQUYS. Lies down waiting
for a response. They conme fast but disappointing.

Tim Hanging with the G-, next week?

Carl os: Mss you, babe, but |I'mout tonight.
Eric: Qut of town baby girl, you're killing ne.
Etc. All no's.

Sara opens YouTube on her phone and searches for Kevin Famly
Val ues guy. She clicks on the first |ink.
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KEVI N
(tal king to canera)
So a lot of you guys wite to ask,
"Kevin: How do | keep romance alive
in these days of Tinder and--"

Sara has hit the silence button. That's better. She focuses
on his big brown eyes, his strong forearnms noving back and
forth as he spews his nonsense. He's beautiful.

She turns over, grinding against her hand and the couch until
she reaches a nedi ocre cli nmax.

She lies on her stomach for a beat, considering her options.
Then she suddenly gets up, wth newfound energy.

CUT TGO
I NT. MATT AND NACHO S BUNGALOW KI TCHEN BEDROOM - AFTERNOON 17

Sara snacks on a pack of beef jerky she picks up fromthe

counter. It's gross. She yells out to no one in particular.
SARA
Don't tell ny nomIl'mhere! |I'mhere,
by the way.

Sara noves towards the bedroom

SARA ( CONT' D)
Are you still mad that | called you
a |l oser, loser?

Sara stops cold. She's staring a A WALL OF PACKED BOXES.
Matt comes runni ng out of the bathroomwearing a towel.

MATT
Sar a- -

SARA
What ' s--7

MATT

I was gonna tell you

SARA
Tell me what?

MATT
That 1' m novi ng out.

SARA
What ?!
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MATT
| hate that you found out this way.
SARA
Lock your door, then.
MATT
Knock!
SARA

I never knock. Is that why you're
novi ng out ?

MATT
| bought a house.

SARA
You what ?

MATT

Can | get dressed, please?

Sara just turns around. Matt realizes this is all the privacy
he's gonna get.

SARA
Wy ?

MATT
Because |'ve been living with your
brot her for al nbst twenty years.

SARA
What - - seriously?

MATT
Yeah. Since | was fifteen.

SARA
We'll kick himout, then.

He | aughs softly. Which kills Sara. He's dressed now, he
wal ks towards her. Taps her shoul der. She can't | ook at him

SARA ( CONT' D)
| have to go.

MATT
Don't. Cone on--

But Sara sinply wal ks out.
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18 EXT. NACHO S CAR/ STREET - AFTERNOON 18

Nacho answers his phone. Anna's in the passenger's seat.
Frida in the back. W cut between them

NACHO
Wiy are you calling ne like it's the
ni neties?
SARA
Matt bought a house?
NACHO
He finally told you?
SARA
No!
Sara pants as she wal ks up the hill, going nowhere.

SARA ( CONT' D)
Is this about nonf

NACHO
It's not about mom |'mpretty sure
it's about you.
SARA
Screw you.
' FRI DA
(gi ggl es)
Screw.
NACHO

Oh, yeah, you're on speakerphone.

SARA
Shit, sorry, Anna.

FRI DA
(gi ggl es even harder)
Shit.

SARA
Where are you?

NACHO
W' re dropping Frida off at her
friend' s house. Anna has a gig.

SARA
Oh.  Congrats.
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ANNA
Thanks. Sorry about Matt.
SARA
Ch, fuck him
FRI DA
(on the floor | aughing)
Fuck.
NACHO
Listen, it's done and he's happy.
SARA
Jellyfish are happy. Do you want him
to go?
NACHO

O course not. Matt's the only man
I"ve ever not romantically |oved.

SARA
What about dad?
NACHO
Ri ght .
SARA
Al so, who have you romantically | oved?
NACHO
Ri ght .
ANNA

Go back to swearing, please. This
is actual toxic stuff | don't want
ny kid hearing.

SARA
Yeah, okay. This was no help at al
by the way.

Sara hangs up. She stands on the street, |ost, unsure of
what to do.

Until she thinks of sonething.

CUT TO
I NT. RESTAURANT - NI GHT 19
Sitting at the bar, Sara is handed her second drink when she

sees Kevin wal k through the door. She flags himdown. He
sits next to her. She hands hima shot of nezcal.
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SARA
So i s drinking against Traditional
Fam |y Val ues?

KEVI N
(downi ng the shot)
Only if you can't keep up

CUT TGO
I NT. ANNA"S BUNGALOW - NI GHT 20

Anna takes a dress out of her closet and previews it on top
of her clothes for Nacho. He |eans back on her bed.

NACHO
Ch, vyeah.

ANNA
Yeah?

NACHO

Wth the boots.
Anna starts getting dressed.

ANNA
You think your sister's okay?

NACHO
No.

ANNA
How are you so okay?

NACHO
I"mnot. But | cope better with
abandonnent. Al ways have.

ANNA

That's quite the super power.
NACHO

Yep.
ANNA

You're so full of shit.
NACHO

Yep.
ANNA

Have you noticed that Frida has
st opped | ooki ng back when | drop her
of f places?



21

22.

NACHO
She's an ungrateful little asshole.

ANNA
She really is.

NACHO
Yesterday | made her |augh and
chocolate m | k canme out of her nose.

ANNA
She's a freaking mracle.

NACHO
Li ke nmother |ike daughter.

Anna stares at himand noves up to kiss him slowy.

NACHO ( CONT' D)

St op.
ANNA
Sorry.
NACHO
You know I don't-- | can't do nore
t han- -
ANNA
| don't care, though. I |ove that

you're terrible at being a gay nman.

Nacho | aughs. Anna noves away fromhim But just as she's
about to stand up, Nacho grabs her hand and pulls her back.

Nacho slowy puts his hand up her shirt. She sits on top of
him noving her hand down his pants. They ki ss.

CUT TGO
I NT. RESTAURANT - NI GHT 21

Sara's on the verge of plastered and not slow ng down. Still,
this is not the worst date you' ve ever been on.

SARA
So... YouTube Fanmily Val ues, Kevin.
What ' s your deal ?

KEVI N
My deal ?

SARA
You say you wanna get married?
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KEVI N
| do.

SARA
As a career nove? You |ose
credibility tal king about how to
sustain the concept of famly as a
single guy pushing forty.

KEVI N
Ni ce.
SARA
"' m havi ng a day.
KEVI N
| just want a partner. |'ve always
want ed soneone to cone hone to.
SARA
Get a dog.
KEVI N

GCot one. But he's terrible in bed.

Sara | aughs. Then she gets quiet.

KEVI N ( CONT' D)
So you' re having a day?

SARA
My nomis staying with ne.

KEVI N
For how | ong?

SARA
That's the question, isn't it? She
hasn't said. She just conmes and
goes. She and ny dad cane to Los
Angel es, bought a house here, had
children here, the whole thing. And
then they just went back to Mexico
City. "Going hone" they called it,
which | took a little personally, to

be honest.

KEVI N
How ol d were you?

SARA
Ei ght een.

KEVI N

That's not a very sad story.
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SARA
I know.
KEVI N
You tell it like it will be sad and

then it isn't.

SARA
Does it nmake it sadder that he died
six months ago and | didn't get to
say goodbye?

KEVI N
Did you like hinf
SARA
| idolized him
KEVI N
Makes it a littl e sadder.
(then)
Not a | ot.

They | augh again. This time he stops.

KEVI N ( CONT' D)
| never net ny father so-- |'d say
be happy for what you got.

They | ook at each other. A connection. Sara | ooks away and
downs anot her shot. She puts her hands on his forearm

SARA
So. .. Kevin.

KEVI N
So... Sara.

Kevin doesn't lose his smle, puts his hand over hers sweetly.

KEVI N ( CONT' D)
" m gonna go.

SARA
(Wait, what?)
You are?
Kevi n nods.
KEVI N

I"mnot into being used for sex.

SARA
I"msure | can talk you into it.
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Sara smiles cynically and downs yet another shot.

KEVI N
Also, if we ever do have sex, |'d
like you to renenber it.

He takes out a money clip and notions for the bartender to
get themthe check. He noves like he studied froma "how to
be a man's man" pl aybook. Sara | ooks himup and down.

SARA
You-- you-- you voted for Trunp,
didn't you?

KEVI N

No. | voted for Hillary. She's a
ni ce | ady who stands by her man.

SARA
You' re despi cabl e.

KEVI N
And you're lovely. If you watched
ny channel, you' d see you're exactly
ny type. | love a woman who knows

what she wants. And if that's sex,
nore power to her. But | want nore.

I want children, | want church
Sundays. | want to fight in | KEA
about the color of plush bathmats,
SO- -

Kevi n | eans over and ki sses her on the forehead.

KEVI N ( CONT' D)
Go hone to your nother.

Sara wat ches hi m go, stunned.
CUT TGO
| NT. THE BAKED POTATO JAZZ BAR - N GHT 22

A sad little scene but Anna is on stage |ooking fly. Nacho
sits by the bar watching her, clapping |ike crazy.

Anna starts singing a tune, the band is a little sloppy but
still fun. Nacho smles at Anna sweetly.

But then he notices A CUTE GUY who noves towards him
CUTE QUY

What brings you to the whitest Jazz
bar in Anerica?
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NACHO
Fam |y.

Nacho points to Anna. The Cute GQuy smles at himand wal ks
t owards the bathroom Nacho foll ows.

Onstage, Anna notices. Tries to hide her disappointnent.

CUT TGO

I NT. SHATTO LANES - N GHT 23

It's nice and old tinmey in here. Sara wal ks past the arcade
and goes back towards the bar. She flags down a bartender
who happens to be: Yang.

SARA
Hey, can | get a double Silver Patron,
pl ease? And do you happen to know
if Alicia is working the | anes
t oni ght ?

YANG
She is. Hi!

He serves her shot. And as she downs it, he stands there,
waiting to be greeted with recognition.

SARA
Hey. ..
YANG
You're Sara, right?
SARA
Yeah.
YANG
|"ve seen pictures. Ali put one up
on our wall today. |'m Yang.

He clearly expects that to mean something to her. He's
pal pabl y di sappoi nted when it doesn't.

YANG ( CONT' D)
"Il go get her.

SARA
No. Wait. | dunno. D d you just
say our wall?

Sara takes out a twenty that Yang rejects.

YANG
It's on me.



Sara gets up and wal ks towards the exit.
reach the door, she is stopped by--

ALI CI A

Sara! | didn't know you were com ng!

SARA

| didn't either. | was having dinner
near by and-- For fuck's sake am |

havi ng a day.

ALI Cl A
Are you okay?

SARA
I-- 1 nmet Yang.

Alicia | ooks suddenly nortified. Sara |ooks hurt.

SARA (CONT' D)
| gotta go.

ALI CI A
Wi t .

SARA

When did--? Did you cheat on Ma--7?
Are you living wwth a man 1've never

heard of ?

ALI Cl A
Sar a- -

27.

As she's about to

She | eaves before Alicia can stop her. Alicia wal ks towards

t he bar and goes straight to Yang.

ALI CI A (CONT' D)
What happened?

YANG
Sara doesn't know about ne?

ALI CI A
What did you tell her?

YANG
Sara, who you call your sister
doesn't know about ne?

He | ooks so hurt. This is not good.

CUT TGO
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28.
I NT. SARA'S HOUSE - NI GHT 24
Sara opens the door sloppily to the sight of--

I nes com ng out of the kitchen. Al sweaty and |inping. The
t ool box behind her on the floor.

| NES
So |l got alittle hurt.
EXT. SARA'S HOUSE. MAIN PATIO - NI GHT 25
Sara wal ks out fumng. Ines |linps after her.
| NES
| did fix the drawer!
SARA
Wio cares!?
| NES

| do. You live so carel essly.

SARA
I live carelessly? |'ve been taking
care of nyself and this house for
years, with no help fromyou

| NES
I'"d say the house itself was a big
hel p. O would you rather be
wai tressing like Alicia?

SARA
This is not your house anynore, nom

| NES
| know that. W left it to you.

SARA
No, you didn't |eave ne the house.
You left me in the house. Nacho
noved downstairs with Matty because
he coul dn't stand dad; dad deci ded
he was homesi ck and his home was
still in a different country; and
you! You just followed himbecause--

(who knows, actually)

I"mnot super sure why you foll owed
him probably because you | oved him
nore than you | oved us. Then he
goes and dies w thout any notice
what soever! No consideration for ny
plans to yell all of this at him
directly one day.
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Ines tries to intervene there but Sara cuts her off.

SARA ( CONT' D)
On top of that | had to hear it from
Nacho because you didn't even cal
me. But you sure show up to visit
with a one way ticket and sonehow
find a way to clinb on a drawer-shaped
hi gh hor se!

| NES
| didn't get that |ast part, next
time it's sonething inportant, could

you yell it at nme in Spanish, please?
SARA
(sure, she can yell
i n Spani sh)
| can't wait for you to get out of
her e.

That one hits Ines hard. Sara | ooks directly at her for a
nmonent. Until Ines slowy wal ks back towards the house.

Sara should go after her, she knows it. But she doesn't.

A door openi ng downstairs nmakes her turn. She | ooks down to
see Matt wal king out of his bungal ow. Sara watches himfrom
afar, his face silhouetted by dimlights.

EXT. MATT AND NACHO S BUNGALOW PATI O - NI GHT

Matt turns to find Sara wal king down towards him The second
she sees him she bursts into tears.

SARA
You bought a house.
MATT
| did.
SARA

Li ke a fucking grownup, show off.

Matt | aughs, but Sara | ooks conpletely vul nerable. He takes
her hand and | eads her to sit next to him

SARA ( CONT' D)
| feel like the entire world is noving
around ne- -

MATT
That's literally what's happeni ng.

26



Mat t

SARA
I wanna stand still. | remenber
when ny parents noved back to Mexi co,
| asked ny dad why, why he was | eaving
us behind like that. And he said
t hat when he was back there, he | ooked
inthe mrror and saw a sixteen year
old boy. And | renenber thinking:
"That's pathetic! It's pathetic

that you want that". And now, |
feel exactly the same way. | want
time to stand still. Maybe that's

why I'myelling at ny nomlike a
crazy teenager.

MATT
You yel l ed at |nes?

SARA
Yeah. Because the fam |y val ues guy
bl ue-bal |l ed me, and you're | eaving,
and Ali noved out of her husband's
house and in with a young Korean boy
|'ve never heard of.

MATT
Wit, Ali what?

SARA
Yeah! Exactly!

MATT
And what was that first thing, again?

SARA
Have you ever wanted to fight with
soneone over the color of a bathmat?

MATT

I's that code for being donestic?
SARA

| guess.
MATT

Yeah. You know | have.
is stroking Sara's hair, he catches hinself and stops.

MATT ( CONT' D)
But not for a long tine.

SARA
| haven't.

30.
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31.

MATT
OCh, | know.
That's a loaded "I know'. Sara | ooks at him
SARA

I's that why you're | eaving?

Matt | ooks back. They hold each other's gaze for a while.
It's charged. Until Sara stops.

She | ooks around awkwardly for a nmonent, her eyes find the
warm light coming fromthe main house's wi ndow I nes.

SARA ( CONT' D)
Everyt hi ng' s changi ng.

MATT
Yeah. So?

She lets out a sad | augh, then puts her forehead to Matt's.

CUT TGO
I NT. SARA'S HOUSE. ENTRANCE - DAY 27
Sara wal ks in and turns on one light by the entrance. It's
still dimall around her. She slowy wal ks toward the wall

of pictures. She focuses on the old ones. Alicia and her
as children. Nacho and Matt on their patio. Her nmom and
dad. Her nmom and her.

I NT. SARA'S HOUSE. GUEST BEDROCOM - NI GHT 28

From her bed, Ines sees a streak of warmlight enter the
room She |ooks up to see Sara hesitantly opening the door.

SARA
May | cone in?

| NES
It's your house, sweetheart. You
can go where you pl ease.

Sara wal ks in and |ies down next to |nes.

SARA
|"msorry.

I NES
Your voice is different in Spanish.
Lower .



29

32.

Sara doesn't | ook up at Ines, but she speaks calmy,
del i berately.

SARA
Matt' s | eaving.

A beat. Then:

SARA ( CONT' D)
Coul d you pl ease stay?

| NES
| thought you'd never ask.

SARA
Me neit her.

I nes laughs. She grabs Sara's hand and kisses it. Sara
cuddl es up to her like a small kid.

SARA ( CONT' D)
Thanks for fixing the drawer.

I NT. SARA'S HOUSE. FOYER/ LI VI NG ROOM KI TCHEN - NI GHT

There's a knock on the door. Sara wal ks out of the guest
bedroom and yells to the front door.

SARA
Cone i n!

The door opens. It's Anna, carrying a sleepy Frida.

ANNA
Hey, |I'msorry, | forgot ny key and
I"m | ocked out.

SARA
Nacho has one. Were is he?

ANNA
(sad and angry)
| don't know.

SARA
"Il get the spare.

Anna puts Frida down on the couch, in her groggy state, the
second she feels her nom nove away, she | ooks back at her.
Anna sm |l es and keeps her close. And just in tinme to wtness
t he whol e thing, Nacho has |l et hinself in.

Anna and Nacho exchange a | ook.

29
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SARA (O.S.) (CONT' D)
How was The Baked Pot at 0?

NACHO
She was incredible.

Sara wal ks back in and ki sses Nacho hell o.

SARA
Thank god, | actually have no idea
where the spare is.

Anna laughs. Ines joins them carrying a blanket for Frida.
She drapes it over her and waves everyone towards the kitchen.

Sara i s about to foll ow when she hears ANOTHER KNOCK ON THE
DOCR. She opens it to reveal: Alicia.

A beat between them Alicia isn't quite sure what to say.
Finally she just shrugs and lifts her hand up, show ng Sara
her "Fuck Mbst Everyone" ring. Sara waves her inside.

She's about to close the door when MATT' S HAND stops her.

MATT
Hey.

SARA
Hey.

Sara lets himin and waves hi mtowards the kitchen, where
everyone is fixing haphazard snacks.

She watches himjoin the rest of her people, md-conversation.
ANNA

| don't understand what the nystery
is, you just put it on.

| NES
But do you push it?
MATT
It just rolls down.
| NES
Wth or without an erection?
ANNA
Wt h.
| NES

Doesn't it scare it away?
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NACHO
Soneti nmes. Anmat eurs.

Sara | eans on the door and watches as everyone keeps tal king
and | aughi ng.

She takes her phone out and texts KEVIN a pic of a YELLOW
BATHVAT: "Yellow isn't for everyone. WMaybe we could fight
about it."

As she settles her eyes on Matt. Her phone inmmediately lights
up with a new nessage: "Let's."

Sara keeps watching everything intently: Her nother, her
brot her, her sisters, Matt.

Ines sets the table by herself. She sets a coffee pot at
the edge of the table. No one noves it. Sara sighs.

W realize this is the close-up fromthe beginning of the
epi sode. W stay close with her until Ines pokes her head
out fromthe kitchen

| NES
Get in here, we're having a serious
di scussi on. \What ?

SARA
Not hi ng. Everyone showed up

Of Sara walking to join her famly we FADE OUT.
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