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ACT ONE
EXT. OCEAN - N GHT

We're noving swiftly across dark water streaked by noonli ght,
the | CONl C SOUND of Gerard McMann's CRY LI TTLE SI STER echoi ng
around us as we PULL WAY UP I NTO THE SKY to take in the
twinkling Iights of the beautiful and charm ng SANTA CARLA
BOARDWALK bel ow. W pause a second to observe it: The RIDES
sparkling and spinning beneath us; a SH RTLESS SAX- MAN bl owi ng
his saxy little heart out for a small-but-adoring crowmd on the
beach. Dark water, bright lights... and a CAMPFIRE, burning a
little ways down the shore. W spot it, and now we're SPEEDI NG
towards it, SWOOPI NG down to | and behind...

EXT. BEACH BLUFFS - NI GHT

A CUTE SI LVER Al RSTREAM TRAI LER perched on the bluffs. And
we HEAR. ..

MAN (O S.)
(irritated)
You told me to plan a romantic
getaway, so | planned a romantic
get away- -

VWOWAN (O S.)
(equally irritated)
I just thought you'd pick sonewhere
with a hotel.

As they're talking, we're prowing around the side of the
Airstreamto catch a glinpse of them AMY and CHARLEY, up from
LAwith their glasses of rosé and their canpfire on the beach.

CHARLEY
It's glanmping, Amy -- it's supposed
to be fun. Like Santa Carla's
supposed to be fun.
(then, sul ki ng)
Everyone who conmes here loves it.

W stare at that fire a beat... and suddenly, it starts to
SPUTTER. Like maybe it m ght go out. Charley's happy for
the distraction--

CHARLEY (CONT' D)
"Il go get sone nore firewood.

He heads for our side of the trailer.
And SOVETHI NG MOVES -- fast -- out of the darkness. |Its

formundefined until it SINKS I TS FANGS i nto Charl ey's NECK,
t he sounds of his struggle drowned out by the CRASH NG SURF.



The creature pulls back, and we get a good | ook: A face
that could launch a thousand ships -- or at least front a
British boy band. And after a beat...

AW
Charley? D d you get wood?

And before she can make anot her double entendre, the VAMPIRE IS
ON HER, TOO, tearing into her neck and GRAPHI CALLY SLURPI NG UP
the bl ood as it SPURTS from her body. Any goes linp. And we see
sonet hing -- dissatisfaction, maybe? -- playing on the vanpire's
pal e-yet - epi cal | y-handsone features. He seens al nost rel uctant
as he bends down, nurnuring into Amy's ear in a voice so
hypnotically soft and silky you'd do anything it told you to...

VAMPI RE
You love it here.

And with that, he LEAPS UP INTO THE AIR, and is gone into
the California night.

Any lies broken and still in the sand. A beat... and then
as we watch, HER WOUND BEG NS TO HEAL | TSELF; the frayed

fl esh sealing back into her body; the blood coagul ati ng and
scabbing and flaking off like it was never there. Any stirs.
And sits back up. And pours herself another glass of rosé.
NOT SEEM NG TO REMEMBER ANY HI NT OF THE HORROR SHE JUST
ENDURED. A beat, and Charl ey energes fromaround the side

of the trailer -- ALSO TOTALLY FINE. He puts down the
FIREWOOD he's carrying -- that fire seens fine now And as
he sits beside her, and refills his own w negl ass, a serenely
satisfied Army | ooks out at all that dark water..

AMY
| love it here in Santa Carla. Don't
you?

And as we hear it again: THOU... SHALT... NOTI... KILL... the
iconic title appears on our screen:

THE LOST BOYS.
EXT. PACI FI C COAST H GHMAY - DAY

As the sun shines down on a wheezing 1987 JEEP CHEROKEE, | anmed
to the gills with MOWVING BOXES. Inside is LUCY EMERSON (a sporty
43) and her dianetrically opposite sons: M CHAEL, 21, a broad-
shoul dered M dwestern god, athletic |like his nother; and SAM

15 and... not. Both buried deep in their phones.

LUCY
K, soit's entirely possible I'm
just a mllion years old, but it
does seemlike if either of you were
( MORE)



LUCY ( CONT' D)
to |l ook up fromyour screens for two
seconds, you mght notice we're
driving through sone pretty
spect acul ar scenery here--

Nei t her | ooks up.

M CHAEL
I"mtrying to get into a sumer study
group for Anatom c Pat hol ogy.

LUCY
Okay, Col unbia Med one, natural beauty
zero. Sam what's your excuse?

Only now do we hear the not-so-faint strains of VAWPIRE
VWEEKEND pul sing from Sam s ear buds- -

LUCY ( CONT' D)
San? You okay back there?

Their eyes neet in the rearview. Samis not a happy canper.

SAM
You nean aside fromthe ongoing traum
of being plunked in the back of a
thirty-year-old jalopy with dubious
air-conditioning and dragged half a
continent away fromeverything |'ve
ever known and | oved, thereby crushing
ny spirit and renoving all sense of
ny owmn self-worth at a crucial point
in nmy adol escent devel opnent? Because
aside fromthat, yeah, |'mgreat,
Mom thanks for asking.

At which his big brother good-naturedly rolls his eyes--

M CHAEL
Sanmy, buddy -- sonetinmes you just
gotta enbrace change- -

SAM
(seriously?)
You're literally about to go do the
t hi ng you' ve been checki ng every box
towards for your entire life.

M chael shrugs: This is true.

SAM ( CONT' D)
Though | still don't get why you'd
drive two thousand mles fromlllinois

( MORE)



SAM ( CONT' D)

to California just

to turn right around

and fly three thousand mles back east

to New York- -

M CHAEL

Mostly so |
trapped in a car,
br ot her whi ne.

Sam | eans into the passenger
who pretends he's choking.
way - -

LUCY

can spend a bunch of days

listening to ny baby

seat and m nmes strangling M chael,
And as Lucy swats them out of the

M chael's here because you don't

have a |icense,

because he's never

Sam and |
sonmeone to trade off wth.

needed
And
seen ny honet own,

ei t her.

(then, the truth)
And because | want all of us to be
t oget her.

M chael , sel f-appointed voic

e of reason, rolls his eyes again--

M CHAEL

Seri ously,
aneurysm was due t
aortic disease in
relevant famlia

LUCY

Yes, Mchael, |I'm
| understand genet
t hank you.

(then)
I
test results cone
(and t hen)
It's what your fat
want ed.

Silence in the Cherokee.

SAM
Ch, and |
al so that.
ON LUCY: This one hurts.

LUCY

| do, too.

( MORE)
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LUCY ( CONT' D)
(maki ng the best)
But the Friedmans are a responsi bl e,
loving fam|y--

SAM
You sure about that, Mnf

And now he leans up into the driver's seat, trying to show
hi s phone to his nother, who swats hi maway agai n--

LUCY
Driving, Sam M children's |ives
l[iterally in ny hands--

M chael takes the phone. Frowns, as Sam nods.

M CHAEL
They put Nanook in a hat??

And sure enough, it's an | NSTAGRAM SHOT of a beam ng FAMLY --
the Friedmans -- kitted out in full CH CAG CUBS CGEAR

i ncluding a massi ve ALASKAN MALAMUTE, | ooking deeply ashaned
to be clad in a jersey and ball cap.

One hand on the wheel, Lucy whirls--

LUCY
Al'l right, no nore phones--

The car SWERVES a bit, as she grabs the phones from her sons.

SAM
Mom

M CHAEL
Eyes on the road!

And a triunphant Lucy deposits the phones in the driver's-
side door as her children are finally forced to stare out
the wi ndow at what is, objectively, some of the nost

spect acul ar hi ghway-adj acent scenery on earth. A beat.

M CHAEL ( CONT' D)
How cone you never told us you grew
up sonewhere so..
(no other word for it)
...Pretty?

And as a shadow flits across Lucy's face -- how cone, indeed --
this little famly takes the SANTA CARLA exit, and we MOVE TO. ..



EXT. THE GRATEFUL BED AND BREAKFAST - DAY

A ranbling craftsman with a wi de, wel com ng VERANDA -- basically,

the platonic ideal of a NorCal B&B. Fromit energes Lucy's
father, FRANK GARCI A (65), the cantankerous ol d hippie who owns
and runs this fine Santa Carla institution.

LUCY
Dad!

FRANK
There's mmy girl!

He hugs her.

FRANK ( CONT' D)
Been a few years.
(then)
And from Skype | recogni ze these two
as my bel oved grandsons--

SAM M CHAEL
H , G andpa.

Frank eyes his flesh and blood |ike a pair of steers at a
l'i vestock auction.

FRANK
Still train for those triathlons, Mke?

M CHAEL
Whenever |'m not studying--

FRANK
Adad to hear it.
(then, to Sam
What about you, kid? Play any sports?

SAM
No.

Frank darkens. Qddly serious.

FRANK
You should. IRL, you look a little
spindly.

Sam | ooks over to M chael, who shoots hima whaddaya gonna
do? | ook. The brothers grab their bags and foll ow Frank
into...

I NT. THE GRATEFUL BED AND BREAKFAST - DAY

Where macranme mngles with TAXIDERWY in a space that channels
a sonmewhat - charm ng, somewhat -di sturbing hi ppi e-neets-hunting-



| odge aesthetic. Samand Mchael falling firmy in the
"di sturbed" category as they schlep their bags through the
room clocking the wi de assortnent of dead animals on display--

FRANK
GQuest roons are on the main floor;
fam |y quarters upstairs.

M CHAEL
(to Sam
Wat ch out - -

SAM
(ducki ng)
Sheezus- -

Sam stops just short of a G ANT STUFFED BAT that hangs from
the rafters, suddenly standing face to face with the creature's
shiny little eyes, its sharp little fangs.

SAM ( CONT' D)
Did you... kill all these things,
G andpa?

M CHAEL
(sotto)
If you' ve gotta ask...

LUCY
Still hunting with your crossbow,
Dad?

FRANK
| like a fair fight.

LUCY
If you want, Sam maybe G andpa coul d
take you on a hunting trip, get you
out in the fresh air..

Sam eyes a BLACK BEAR standing in the corner, posed so it's
hol di ng out a dish of candy.

SAM
(dear god no)
Yeah, maybe.

But to Samis relief, Frank has other plans.

FRANK
No time! Wiile you three were
roadtri ppi ng, summer season started,
and we' re booked solid through Labor
Day.

( MORE)



FRANK ( CONT' D)
Got sheets to wash, hallways to vaccuum
onel ettes to nake -- this place doesn't
run itself, believe ne.

LUCY
Booked up al ready?

FRANK
(a nod)
Tri be's opening a casino out on the res.
Craps, cards, the whol e nine yards.

Lucy rai ses an eyebrow.

LUCY
Surprised the Town Council of Santa-
Whol esone- Fam | y- Fun-Carl a went for
t hat .

FRANK
Oh, they fought it every step of the
way. Gonna draw tourists away from
t he boardwal k, they said, introduce an
"unsavory elenent."” 'Course the tribe
told "emto stuff it -- their land' s
their |and.

Frank grins: A man who appreciates a good "fuck you."

FRANK ( CONT' D)
Casi no opens next week. And if you
ask me, it's gonna be a gol dm ne --
we' ve been booked up for nonths.

They' ve reached the stairs. Frank stops.

FRANK ( CONT' D)
Al right. You kids drop your bags,
freshen up, and head over to the
boar dwal k, check out the lay of the Iand.

M CHAEL
Grandpa, we just got here.

SAM
(sotto)
Who' s whi ni ng now?

A brotherly arm punch. Sam m nmes an ouch.

FRANK
Cone tonorrow, you'll be far too
busy working for me to enjoy Santa
( MORE)



FRANK ( CONT' D)
Carla's charms. But the guests will
have questions: Wich stand sells
t he gl oppi est nacho? |s the Tunnel
of Love appropriate for a toddler?
And you'll need answers. Correct
answers, or there'll be hell to pay
on Tri pAdvi sor, believe ne. So get
out there and sanple everything this
town has to offer. Because tonorrow?
The work begins.

Said with a somewhat unsettling smle. Lucy junps in--

LUCY
Go on, guys. Have sone fun tonight --
you deserve it.

And off the Emerson boys -- nmaybe they do -- we MOVE TO. ..
EXT. SANTA CARLA - EVENI NG

As M chael and Sam rmake their way through a coastal town al ong
the |ines of SANTA BARBARA -- the kind of place that survives
on beach vibes and tourist dollars; not small enough that
everyone knows everyone, but pretty darn close.

ANGLE: THE FERRIS WHEEL, as it rises into view, lit up in
neon and | ooking... well, like a pretty average Ferris wheel.
But BEFORE SAM S VERY EYES, the neon takes on a nore VI BRANT
GLOW the wheel and its cars becom ng sonmehow MORE CHARM NG,
MORE GLAMOROUS, MORE ATTRACTIVE in some subtle but very rea
way. Samturns to his brother--

SAM
Did you just see--?

M CHAEL
VWhat ?

Sam shakes his head. Already forgetting how it |ooked before...

SAM
Not hi ng.

They' ve reached the Boardwal k. A beat, as they take it in.

SAM ( CONT' D)
Think I'm gonna explore on my own.

M chael considers this request. Then solemly places his
hands on Sam s shoul ders- -

M CHAEL
Sanuel Enerson. Today, you are a man.
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And as Samthrows himoff, and the brothers go their separate
ways, we CUT TO ..

BRAD PI TT.

Yeah, that Brad Pitt -- or rather, the flow ng-locked, poofy-
shirted Brad Pitt from|NTERVIEWW TH THE VAMPI RE, a STILL
fromwhich will be easy to get the rights to, since it was a
WARNER BROCS. MOVIE. W pull back to REVEAL Lucy | ooking at
this still, which is tacked to the wall of...

I NT. GRATEFUL BED/ LUCY' S ROOM - DAY

A teen girl's bedroom circa 1994. Frank stands, sheepish, as
Lucy wal ks the space |ike a nuseum exhibit, revisiting the pop
culture of her youth...

FRANK
Haven't come in here nmuch since you |eft.

LUCY
You don't say.

FRANK
(a shrug)
It was hard, at first. For both of us.

She | ooks at her father, hurt.

LUCY
Don't tell ne you're still on Enmett's
si de- -

FRANK
You' re ny daughter, Lu; I'm always
on your side. But you know how this
town is -- you | eave the high-school

football star high and dry to run

off with some stranger who just rolled

into town... tongues wag. Even now.
(then, a smle)

Way'd you think I was willing to

freeze ny ass off in the Mdwest al

t hose Christmases? | knew you never

wanted to conme back here.

Lucy sits on her old bed. Frowns a little.
LUCY
Actually, it was Nate who never wanted
to come back here.

Which is news to Frank. She continues, pensive...
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LUCY ( CONT' D)
| always thought he just didn't want
to run into Emrett, and | never put ny
f oot down, because | knew how gossi py
Santa Carla can be. Wo needs the
drama, right? But | would ve brought
the boys to California years ago, Dad.
And now |'msorry | didn't.

A beat, as sonmething flickers across her father's face. And
t hen, catching hinself--

FRANK
Vell | always say, if you | ove
sonething, set it free -- maybe
soneday it'll turn up on your doorstep

with a scrawny grandson you can teach
to run the place.
(and then)
| oughta put that on a pillow
(and finally, tender)
How you hol di ng up, Lu?

Lucy thinks a beat. Then, neasured--

LUCY
It's been eight nmonths. Wth a change
of scenery, | think maybe we're ready
for the rest of our I|ives.

(then)
So, Mchael's gonna | eave for New
York once we get the test results
back; | somehow got Samto agree to
work here for the sumer; and |'ve
got a nmeeting with the Principal
about a teaching job in the norning.

FRANK
Sounds good, nij a.

Frank squeezes his daughter's hand: A lot of |ove here.

FRANK ( CONT' D)
Wel cone hone.

And with that, he |l eaves. Lucy sits a mnute, just feeling the
space. Then goes to one of her bags, and carefully unpacks a

| ovel y NATI VE AMERI CAN NECKLACE: C early, an object of great

i mportance. And as she hangs it on the bedpost, we MOE TO. ..

EXT. BOARDWALK - NI GHT
Sam as he weaves through the boardwal k crowd, taking in the

screanm ng riders on the ROLLER COASTER, the YO YO, the
SCRAMBLER -- all with that sane enchanted beauty... and that
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classic carnival nmenace, lurking just beneath the surface. A
nmenace Sam seens to pick up on, like a radio catching a faraway
signal, the lights swirling over his face as we MOVE TO. ..

EXT. BOARDWALK/ M DVWAY - NI GHT

M chael, wal king the Mdway, as something rolls into his foot

and ALMOST TRIPS HM He bends down to pick it up, |ooking

at it a sec before realizing it's an AVOCADO. He | ooks around --
uh, hello, random avocado? -- and spots A FEW MORE AVOCADGCS
littered across the boardwal k... where they're being scooped
into a shoppi ng bag by STELLA (20s), carefree and Californian
and the prettiest woman M chael has ever laid eyes on in his
life. He brings her the rogue fruit.

M CHAEL
I think I have sonething of yours.
(then, noticing)
Ww, you really have a | ot of these.

STELLA
They're not for me. They're for ny
st and.

She points to a concession a few feet away.

STELLA ( CONT' D)
They're the special tonight. Well,
nost nights, actually. Deep fried,
with alittle spicy ranch...
(of f his expression)
Don't knock it "til you've tried it.

M CHAEL
STELLA

He smles. Sonething about her instantly putting himat ease.
And Stella smles back, as--

M CHAEL
No, | don't need to try it. Because
as a native of the Mdwest, and
t herefore sonething of an authority
on fairground snacks, | feel duty-
bound to informyou that the phrase
"deep-fried avocado" is just about
the wrongest thing |I've ever heard.

STELLA
Ckay, see, you've already admtted you
don't know what you're talking about.
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M CHAEL
Excuse ne?
STELLA
You just said it -- you're not from

California. W can make anythi ng out
of avocados here. Toast? W did
that. BL-A-T? That was us. And

they don't call a California roll a
California roll for nothing, ny friend.

M CHAEL
M chael. M/ name's M chael.

Stella smles again. Sonething electric happeni ng here.

STELLA
"Il tell you what, Mchael: Gve ne
ten minutes and a vat of hot oil, and
allow me to bl ow your M dwest ni nd.

Of Mchael -- if this is what girls are like in California,
count me in -- we MOVE TO ..

I NT. ARCADE - N GHT

...which, like many things in Santa Carla, has a 2019-vi a-
1987 kind of feel. As we watch, Sam wanders in, checking
out the wall of HORROR- THEMED PI NBALL MACHI NES -- ELVI RA,
FRI DAY THE 13TH, DRACULA -- then wal ks t hrough the canyon of
CLASSI C VI DEO GAMES on his way to SKEE-BALL ALLEY.

He pi cks a machine; drops in sone change... but just as he's
about to throw the first ball, Sam notices a SKETCHY CARNY
rocking the M5 PAC- MAN machi ne a coupl e yards away. Sam
turns back to his own gane, throwing his Skee-Ball... and

m ssing. He throws again; msses again, as we...

ANGLE ON CASSI E AND LI ZA FROG (16), watching Samthrough the
gl ass of the CLAWGAME |i ke Leo scoping Claire through the
aquariumin ROVEO + JULI ET.

CASSI E
How about hi nf

BACK ON SAM who can't hel p but keep | ooki ng back at the
Carny: Is it him or are this guy's teeth really... pointy?
This tine, the Carny feels his gaze, |ooking up -- WTF, Dude
and as Sam awkwar dl y whi ps back around...

LI ZA
You t hi nk?

Sharp, cool, and lightly goth, the girls watch as Sam m sses
his third shot in a row
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LI ZA ( CONT' D)

That's. ..
CASSI E
...absolutely...
LI ZA
... Tragic.
(then)

Yeah, him Cone on.
Deci si on nade, they approach. And wi thout introduction--

CASSI E
Okay. First you've gotta shove your
right |l eg up against the | ane--

Samis nortified. Cassie pushes on.

CASSI E ( CONT' D)
(denonstrati ng)
Li ke that.

She nmoves her | eg back, then stares at himuntil he noves
his own |l eg into position.

CASSI E ( CONT' D)
Good | ob.

SAM
I"msorry, who are you?

CASSI E
|'mCassie. This is Liza.

LI ZA
W're the Frog Sisters.

One thing about the Frog Sisters? They | ook nothing alike.
Sam cl ocks this--

SAM
kay- -
(then; go with it)
"' m Sam
CASSI E

Nice to neet you, Sam Now, lean in
on that leg: A solid stance is gonna
be key.

She assunes the position and throws a PERFECT 100- PO NT POCKET.
And ANOTHER. And ANOTHER AFTER THAT. Liza hands Sam a Skee-
Bal | .
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SAM
Are you guys, like... Skee-Bal
t eachers?
LI ZA
(firm
Your turn.

Sam | ooks at them Seriously, what the fuck is going on here?
But he braces his leg, leans in... and nakes a 40- PO NT SHOT.

CASSI E
Al right! Wat have we | earned?

SAM
That I'mas bad at this as | am at
literally every other sport that's
ever been invented?

LI ZA
(cheerl eader)
Cone on, forty's great.

SAM
And | osing's the new w nning, and
everyone gets a trophy, yes, Random

Arcade Grl, I'"'ma child of the
aughts, 1'm aware.
LI ZA

(oh, really?)
You hit that forty pocket with al
nine balls, it's called "the full
circle,” and it nakes you a Skee-
Bal | God.

(of f Sam
When you' re a Random Arcade Grl,
you know t hese things.

Cassi e casts a glance around the arcade.

CASSI E
Anot her thing we know? |s that you
shoul dn't be out here alone at night.

Over her shoul der, Sam sees Sketchy Carny has noved from M.
Pac-Man to tal king up a SWEET-LOOKI NG G RL who can't be nore
than 14, a delicate gold CROSS strung around her neck...

SAM
(di sturbed)
Why''s that?
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LI ZA
' Cause every few years, sone tourist
goes nmissing. And it's always someone
who was | ast seen al one.

CASSI E
The Sheriff's Departnent investigates,
but they never find anything.

LI ZA

And in a couple days, it just...
CASSI E

Bl ows over
LI ZA

Li ke it never happened.

CASSI E
And t he cycl e begi ns anew.

They | ook at him  Serious.

CASSI E ( CONT' D)
So don't let that be you, Dude.

Sketchy Carny and the girl are gone.

LI ZA
Just be careful, Sam okay?

And with that, Cassie hands Samthe fistful of PRIZE TI CKETS
that just spewed fromthe Skee-Ball machine -- and the Frog
Sisters turn and leave. Of Sam nore than a |little dazzl ed
by these two, we MOVE TO. ..

A DEEP- FRI ED VEDGE OF AVOCADO
As it heads into a PUDDLE OF RANCH. And we pull back to

REVEAL M chael at STELLA' S CONCESSI ON STAND, taking a taste.
And having to admt that--

M CHAEL
Not bad.
Stella rolls her eyes.
STELLA
It's delicious, and you know it.

(then)
So all right, M. Mdwest, what brings
you to sanple the delicacies of our
charmng little beach town?

M chael goes in for another wedge.
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M CHAEL
My Mom and ny brother just noved
her e.

STELLA

(an eyebr ow)
But not you?

M CHAEL
I''m headed to New York. Med school .
Col unbi a, actually.

Wi ch he hoped woul d inpress her. It doesn't.

STELLA
Are you jeal ous?

M CHAEL
Me? O what?

STELLA
That your famly gets to stay here.
(gesturing)
I mean, |look at his place. You've
got the beach, the nountains, the
weather... |I'msure New York's nice,
but Santa Carla's basically paradise.

M CHAEL
(I I'ike you)
Maybe you shoul d show ne around.
STELLA
(I I'ike you, too)

Maybe | shoul d.
They savor their spark. M chael reaches for his wallet, but--

STELLA (CONT' D)
My treat.

Said with all the flirtation that inplies. But then Stella
| ooks up, like she hears sonething comng. In the nonment of
her distraction, he tosses a FIVE into her TIP JAR--

M CHAEL
(pl eased with hinself)
What is it?

And suddenly we're IN THE M DWAY CROAD, on the BACK COF A
FIGURE noving rapidly towards Stella's stand. W can't see
his face. But Stella can. And she |ooks... busted.

STELLA
Davi d.
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And we REVERSE to REVEAL... THE VAMPI RE FROM OUR TEASER
Looki ng every inch as rock-star, bad-boy, prinme-Kiefer sexy
as the last time we laid eyes on him Only now, instead of
ri ppi ng sonmeone's throat out, he's |eaning over the counter
to give Stella a kiss...

DAVI D
Hey.

And then turning his coldly gorgeous eyes on M chael, who's
never felt so square in his entire life.

DAVI D ( CONT' D)
Everything all right here?

M CHAEL
(def | at ed)
Yeah, man. Al good.

DAVI D
dad to hear it.

As they HEAR--

SAM (O S.)
Hey, M ke--

And we ANGLE ON SAM as he joins them H's eyes lingering
just a mllisecond on David -- again, alnost |ike he senses...
sonething. And for the second time tonight, he shakes that
sonet hing off, looking fromMchael to David to Stell a--

SAM ( CONT' D)
Cnon. It's tine to go hone.
M CHAEL
Ri ght .
(then, still hopeful)
Ni ce neeting you -- ?
STELLA
Stell a.
Who | ooks at M chael |ike sonething she wants, but shouldn't have.
STELLA ( CONT' D)
(wi stful)
Good night, Mchael who's noving to
New Yor k.

And David the Vanpire Boyfriend waps a protective arm around
his girl, the two of themwatching Mchael and Sam MOVE OFF
THE M DWAY, as we... END ACT ONE.
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ACT _TWO
EXT. BOARDWALK - NI GHT
As M chael and Sam head hone..

SAM
Wll that felt super totally normal
with no awkwardness at all.

M CHAEL
Just trying to get to know the | ocals.

SAM
Yeah, well maybe steer clear of the
ones with scary boyfriends.
(of f M chael's | 00k)
Al I"'msaying is, |'mthe one who's
gotta live here.

They' re approaching Santa Carla's spectacul ar ol d CAROUSEL,
done up with scenes of the town's bl oody NATI VE-vs-M SSI ONARY
past in that distinctively sinister fairground style. And
just as a CLOUD OF BATS painted in the sky over one of the
battl es spins by, we...

ANGLE ON THE RIDE, as perhaps six BAD BI KER DUDES weave t hrough
t he ponies, upsetting the good patrons with the nenace of their
presence. And as we watch, the BI GGEST and UG.I EST of the

Bi kers -- their |leader -- puts his hand out, brushing up under
a YOUNG WOMAN' S BACK as her pony slides down its pole. She
YELPS in surprise as a SECURI TY GUARD appears behind the Head
Bi ker, wrapping his baton around the brute's neck--

SECURI TY GUARD
| told you to stay off the boardwal k.

As we ANGLE ON M CHAEL AND SAM cl ocki ng the comotion. They

stop to watch, as BACK ON THE RIDE, our Biker's not having the
Security Quard's headl ock, ELBON NG hi msharply in the gut and
JAMM NG hi m back into one of the painted ponies--

HEAD Bl KER
You say sonething, Rent-A-Cop?

But Security Guard has the wi nd knocked out of him and can't
respond. Head Bi ker SHOVES hi m agai n, KNOCKI NG the Security
Guard of f the edge of the carousel's platformas the ride's
bell DINGS and it comes to a stop. And as Head Bi ker | oons
overhead, daring the nowterrified Guard to speak--

HEAD Bl KER ( CONT' D)
Didn't think so.
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A WOMAN, probably in her 20s, but oddly tineless, slides off her
pony and wal ks right up to the hul king Biker, totally unafraid--

WOVAN
Hey, you mind letting this guy do
his job?
HEAD Bl KER
If I want your opinion, bitch? 1'l]
ask for it.
ON M CHAEL, as he starts towards them-- |ike nost aspiring
doctors, he's got nore than a bit of a savior conplex -- but

Sam hol ds his brother back, transfixed by the scene as it
pl ays out--

SAM
No, wait. Don't.

And he watches, riveted, as the Wnan gets in the Head Biker's
face, | ooking deep into his eyes as she al nost whispers...

WOVAN
Get on your bikes, and ride out of
t own.

A long, tense beat, Sam keeping his grip on Mchael's
sleeve... and finally, the Bi ker backs down. He |ooks back
at hi s buddi es.

HEAD Bl KER
W' re headi ng out.

And as Sam wat ches this unfold, we see he's unnerved by it in a
way no one el se seens to be -- everyone around themis smling
and | aughing and having the time of their lives, EVEN THE WOVAN
THE HEAD Bl KER JUST GROPED. The tension of a nmonent ago melting
away... Sam watches, nesnerized, as the Wnan hel ps the Security
GQuard to his feet. And tells him in that same intense tone--

WOVAN
Everything' s fine.

As we HEAR--

M CHAEL (O S.)
Didn't you want to get hone?

Whi ch SNAPS Sam out of his reverie: There's his brother,
| ooki ng and soundi ng as though nothing odd just happened at
all. And as Samsquints at him baffled, we TIME CUT TO. ..
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EXT. SANTA CARLA - N GHT

As the brothers continue their wal k home. M chael pauses,
turning back to take in the view of the beach Iit up by the
lights fromthe rides; the dark water stretching out beyond--

M CHAEL
I know you weren't so high on the whole
| eavi ng home thing, but | gotta say,
so far? Santa Carla seens pretty cool

And now they're wal king again -- a TECHNI COLOR VI CTORI AN on
one side of the street; a DIA DE LOS MJERTOS MJRAL on the
other. The Illinois suburbs seem ng very far from here.

SAM
Maybe you shoul d stick around.

A | oaded beat, because M chael really does seemto like it
here. But--

M CHAEL
Sam | can't. Once Mom sees us open
those results together, | gotta go.
(of f Sam

They're waiting for ne in New York; |
wor ked for med school ny whole life--

SAM
You checked every box. | know.
(then)
| just don't want you to | eave.

M chael nods. A lot of warnth between these two.

M CHAEL
I know.

SAM
Wien | was a kid you were al ways
studyi ng, but at |east you were
around. But then you went away to
coll ege, and you only cane back
because of Dad--

A THUNDERI NG RUMBLE cuts him off, as the BIKERS fromthe
carousel ROAR PAST the brothers, nearly turning theminto
street neat. A discarded beer bottle WH ZZES PAST Sam s head,
Sam awkwar dly junping back as it SHATTERS agai nst one of the
mural ' s PAINTED SKULLS, the sound of the CHOPPERS retreating
in the distance--

SAM ( CONT' D)
(sarcastic)
Yeah, M ke, this place is real cool..
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And now we're...
EXT. ROAD OUTSIDE OF TOMN - N GHT

FROM ABOVE, we watch the Bikers roll out of Santa Carla on
their Harleys, WHOOPI NG and HOLLERI NG over the noise of their
engines. And now we're DI VING DOWN ON THEM their choppers
SCREECHI NG AND SKI DDI NG TO A HALT as they suddenly see the
worman fromthe carousel, MOLLIE, standing before themin the
road. She's with an 8-YEAR-OLD in a UNI ON SOLDI ER JACKET
(yes, fans, it's LADDIE) and a SCRAWNY OLD MAN, H RAM

MOLLI E
Where are you gentlenen off to tonight?

HEAD Bl KER
Just wanted to feel the road.

He | ooks her up and down. |It's gross. Wich is the point.

HEAD Bl KER ( CONT' D)
But don't worry, sweet thing -- we'll
be back.

MOLLI E
| don't think you wll.

The bi kers HOOT and LAUGH in response.

HEAD Bl KER
| don't think you get it, Sugar.
You m ght not |ike us on your pretty
little carousel, but we like it here.
So we're gonna stay.

Mollie smles... to REVEAL her FANGS, glinting in the noonlight.

MOLLI E
No, you don't get it.

And as she starts wal king towards them..

MOLLI E ( CONT' D)
This is a nice. Fucking. Town.

And with that, Laddie and Hiram s FANGS cone down in quick
succession. In the space of a breath, THE VAMPI RES ARE ON
THEM SLASHI NG and SUCKI NG An 8-year-old child and a scrawny
old man and an actress-sized worman tossi ng these hul ki ng beasts
around with ease. Laddie sees Millie's face BURIED in the

Head Bi ker's neck, the | ook of sheer ecstasy washi ng over what
we can see of her features telling us there's far nore than

di nner going on here. He SUPER- SPEEDS to her, dragging her

off in the nick of tine--
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LADDI E
Mol lie, stop -- STOP!

She | ooks up, eyes wild, jaws dripping--

LADDI E ( CONT' D)
Don't kill him You can't kill him-

MOLLI E
Screw t he | aw.

But now Hi ram hol ds her back, a hint of authority in his voice--

HI RAM
The kid' s right. You can't kill him
you can't turn him The law s the | aw,
Mol . And you're gonna abide by it.

She | ooks away, pissed: It's clear that Hramis sonething
i ke her minder. H ramw pes his nouth, drags the Head
Bi ker's bl oody head up by his hair. And with a murner--

H RAM ( CONT' D)
Get out of here. And don't cone back.

He drops the head back down onto the pavenent, the Biker's
wounds al ready begi nning to heal ...

H RAM ( CONT' D)
W did our jobs. They'll stay away.

Which is cold confort to Mollie, her bloodlust barely held
in check as we MOVE TO. ..

EXT. ANOTHER ROAD QUTSI DE OF TOMN - N GHT

...Aroad that | ooks an awful lot Iike the one where the vanpires
are. Wiich should worry us, because Lucy's out here on an evening
RUN, her feet pounding the pavenent as she breathes deep, taking
in the stars and the seaside air...

But as we watch, things start to feel creepy out here -- the
noon, the wind, a HOOTI NG O\ -- when a pair of HEADLI GHTS
peek up onto the road behind her, draw ng cl oser, Lucy
breat hi ng harder, starting to FREAK QUT until she finally
VWH PS AROUND TO SEE it's a POLICE CRU SER  The SHERI FF'S
CRU SER, to be exact. A VO CE energes through its SPEAKER:

SHERI FF (O S.)
Keep to the side of the road.

Lucy noves over, waiting to see if the car will keep going. It
doesn't. A beat, and the door opens. And as the SHERI FF gets
out of his car, her jaw drops: THI S | S SOVEONE SHE KNOWS.
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LUCY
Emett ?

EMVETT ALVAREZ (40s) is square-jawed and warmeyed in that
damm-you' re- a-decent - | awman ki nd of way. And right now,
he's | ooking at the tank-topped, running-shorted, sports-
bra'd Lucy like a man who never quite got over the breaking
of his square-jawed, warmeyed heart.

EMVETT
Thought it m ght be you.

Though it doesn't seemthat thought makes hi m happy. She
takes in the hat and the badge and t he "SHERI FF ALVAREZ"

pin, flat-out gobsmacked that--

LUCY
My pot - snoki ng, ski nny-di ppi ng,
occasi onal - car - boosti ng ex-boyfriend
is the Sheriff of Santa Carla now?

EMVETT
As of three whol e weeks ago. And
I"dlike it if you could keep that
car-boosting part to yourself.

He | eans against his cruiser. Still not happy to see her.
EMVETT ( CONT' D)

Your Dad told me you were com ng
back to town.

LUCY
(t hanks, Frank)
Did he?
EMVETT

GQuess I'mglad | ran into you sooner
rather than later.

Lucy nods.

LUCY
I"mglad, too. Mostly because |
never had a chance to tell you how
sorry | amthat--

EMVETT
(flat)
It was a long tinme ago, Lu.
(and then)
What are you doing out here, this
time of night?

She shifts, awkward.
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LUCY

Ch, | dunno. Moved back to town with
ny tail between ny |legs; know I'm
gonna have to deal with a bunch of
folks I haven't seen since | caused a
town scandal at 18; still nourning mny
dead husband; dreading running into
ny jilted ex-boyfriend...

(then)
@uess | thought a nice evening jog
m ght clear nmy mnd.

Enmett nods. Accepting this.

EMVETT
Vell, we got a report there were
sone bi kers causing trouble in town.
(then)
| know your Dad would want ne to
keep you safe, so... mind if | give
you a ride back home?

And off Lucy and Emmett, neither of themrelishing this
task, we MOVE TO ..

EXT. CGRATEFUL BED - N GHT

As Emmett's CRU SER passes M chael and Sam turning into the
driveway of the B&. A familiar figure in the passenger seat--

SAM
Is that Monf

And we TIME CUT TO. ..
I NT. CGRATEFUL BED - MOMENTS LATER

As the Emersons enter, M chael good-naturedly giving Lucy
sonme shit:

M CHAEL
So tell us, Mdther, how exactly did
you get picked up by the cops on
your very first night back in town?

LUCY
(shut up, snartass)
| ran out too far, so the Sheriff
gave ne a ride home. Turns out,
he's... sonmeone | used to know.
(then)
How was t he boardwal k? Fun?

M CHAEL
Sure, it's great.



But her younger son stays silent. Lucy notices.

LUCY
Sanf?

SAM
(grudgi ng)
| know everyone loves it, but...
it's weird here, Mom

A beat. And then Lucy SI GHS.
LUCY
I know.
SAM
(i ncredul ous)
You do?
LUCY
O course | do! Honey, this is a
lot. For all of us. And it's not
that | don't realize how--
She | ooks around -- the bear; the bat.

LUCY ( CONT' D)
Unusual Santa Carla can be... | ran
away fromthis place when I was
ei ght een years ol d.

SAM M CHAEL
Seriously? / You did?

LUCY
To be with your father. Wthout
telling anybody. In the mddle of
t he ni ght.

Sam bl i nks.

Which is true..

SAM
That doesn't sound anything |ike you.

LUCY
Look. The truth is, we couldn't
afford to stay in Evanston. So weird
as Santa Carla is? W've gotta try
and make it work, okay? Can we do
that? Try and nake it work?

Sonet hi ng inside the boys softens: She hasn't
her this vulnerable in a long tine.

and somet hing Lucy chooses to ignore.

26.

| et them see
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M CHAEL
Yeah, Mm

SAM
Sur e.

Of the Emersons, willing to try, we MOVE TO. ..
| NT. GRATEFUL BED/ M CHAEL AND SAM S ROOM - NI GHT

A finished attic, where Mchael lies asleep in bed and Samsits
awake on a pull out couch, using his brother's dog-eared copy of
GRAY' S ANATOW as a reference as he attenpts to SKETCH t he shar p-
toothed Carny fromthe arcade. W HEAR the faint sounds of SCREAVS
fromthe distant ROLLER COASTER drifting in through the open w ndow.
It creeps Samout: Santa Carla is unnerving to himin a way that

no one el se seens to notice. He gets up and shuts the w ndow,

gl anci ng back at his peacefully sleeping brother as we MOVE TO...

I NT. GRAND BALLROOM - DAWN

Part of the ruins of A FABULOUS TURN- OF- THE- CENTURY HOTEL,
swal | oned whol e by an earthquake a hundred years ago. David
is here, along with perhaps ten other ND VAMPS, sone of whom
we m ght recogni ze fromthe Mdway. At the end of the night,
our vanpires are drinking; playing BACKGAMMON;, EUCHRE; WHI ST - -
what ever passed the time in the tine(s) they cane from

ANGLE ON THE BALLROOM S ANTECHAMBER, as a pair of vanps SUPER-
SPEED I N from OPPCSI TE DI RECTI ONS, slowing to wal k through the
grand entrance side by side. One is Sanis Sketchy Carny, SID
the other is the SEXY SAX-MAN fromthe beach, whose slight accent
betrays his Austrian origins. H's name, as it happens, is FRANZ

FRANZ
Good ni ght?

Sid shrugs: Comme ci, conme c¢a.

SI D
Beat nmy high score on Frogger.

CLOCSE ON the GOLD CRCSS hanging fromthe pocket of his |eather
jacket: The one the girl was wearing at the arcade.

SI D (CONT' D)
And got a little taste of virgin.
That was ni ce.

MOLLIE (O S.)
Was it?

At the sound of her voice, every vanpire in the roomturns,
wat ching Mollie stalk into the ballroom Laddie and H ram on
her heels. The atnosphere turning tense as she continues...
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MOLLI E ( CONT' D)
Because | had bikers. Three of them
Big ones. But I'mstill hungry.
(pointed, to the room
Aren't you?

Al'l eyes on David, as he | ooks up fromhis cards.

DAVI D
W' re not discussing this again.

MOLLI E
W never discussed it, David. Twenty
years ago the decision cane down
fromon high, and poof: No killing
humans. New | aw.

DAVI D
A |l aw you' ve broken nore than once--

MOLLI E
Not since you gave ne ny babysitter.

She flicks her eyes at Hiram who stands his ground.

MOLLI E ( CONT' D)

Now | toe the line. Sipping on a hunman
here, nibbling on one there; taking
t he edge off, but never feeling that
sweet release of freedom from hunger

(then, to Sid)
I remenber a time when you'd drink
that virgin's life away without a
second t hought.

She's talking to all of themnow A politician on the stunp.

MOLLI E ( CONT' D)
The casino's opening soon. Qut on
the reservation. A hundred thousand
square feet of no daylight and a
giant flashing sign that m ght as

wel | say, "come here if you'll never
be m ssed.”
DAVI D
(a war ni ng)
Mol I e--
MOLLI E
No one's saying we should eat the
locals -- | love Santa Carla as nuch

as anyone. But ganblers? Drifters?
Bouncers who don't check |ID?
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DAVI D
The | aw- -

MOLLI E
Is a stupid | aw

She's in his face now, daring himto engage--

MOLLI E ( CONT' D)

W. Are. Vanpires, David. And I
have spent centuries follow ng you
across this earth -- | love you |ike
every vanpire loves its nmaker -- but
what's the cost of this ridicul ous
law? What are we doing to ourselves
by denying our nature?

David puts his cards down.

DAVI D
Vanpires live off human bl ood. You
[ive off human blood -- three bikers

toni ght, you said so yourself. So
explain to me howit is, exactly,
t hat you're being oppressed.

MOLLI E
We don't live off human bl ood. W
live off hunman |ife.

Mol lie's FANGS DROP

MOLLI E ( CONT' D)
And we're starving.

It's an open challenge... and we get the sense there are
quite a few vanps in this roomon her side. But then David
rises, his own fangs shining as he stares Mdllie down--

DAVI D
I made you. | gave you eternal youth.
And eternal life. And there is
NOTHI NG | cannot ask of you in return.

He | ooks each of the other vanpires in the eye.
DAVI D ( CONT' D)
The law is the law. And the | aw
remai ns: Thou shalt not kill

David sits back down to his cards. And as Ml lie reluctantly
backs down... for now .. we END ACT TWO.
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ACT THREE
I NT. GRATEFUL BED/ M CHAEL AND SAM S ROOM - EARLY MORNI NG

As the shades SNAP UP and sunshine streans into the room
REVEAL it's Frank who just did the snapping--

FRANK
Ri se and shi ne!

Sam squints into the |light, disoriented--

SAM
G andpa?

M CHAEL
It's not even six o'clock..

FRANK
Si x? What are you, Rockefellers?
This is the hospitality industry, Kkiddo:
W wake at dawn! Towels to wash,
latrines to clean... | could go on.

M CHAEL
Pl ease don't.

FRANK
(to M chael)
You m ght only be here a coupl e days,
but I'm not about to waste the
manpower, capi sce?

Frank heads for the door. And shoots thema grim dead-
serious | ook, as he turns back--

FRANK ( CONT' D)

You boys need discipline -- you' ve
lived your lives soft.
(then)

"' m happy you're here, but that was
yesterday. Now? It's tinme to earn
your keep.

And off a groggy Sam and M chael, not loving their first day
in the hospitality industry so far, we MOVE TO. ..

| NT. SANTA CARLA HI GH HALLWAY - MORNI NG
As an admin, TRI SH (bubbly, 30s), wal ks Lucy down the hall.
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LUCY
When we spoke on the phone, | told the
Principal |1'd prefer a permanent position

in the Physics Department, but | can sub
Bio and Chem stry as well--

TRI SH
You'll need to talk to the Vice-
Princi pal about the specifics. He's
al l ocating the budget while Principal
Ronmer o' s on vacati on.

They' re passing the TROPHY CASE. Trish pauses--

TRI SH ( CONT' D)
Anybody you know in here?

LUCY
(a frown)
How d you know I went to school here?

Trish brightens.

TRI SH
The Vice-Principal told ne!l He said he
pl ayed football with your boyfriend,
back in the day -- did you know Enmett
Alvarez is the Sheriff now?

And t hen, shooting Lucy a just-us-girls kind of |ook--

TRI SH ( CONT' D)
Wl | done, Hi gh School You.

They' ve reached the door to the Vice-Principal's office.
Lucy nods weakly, suddenly apprehensive as Trish KNOCKS,

t hen opens the door into...

| NT. SANTA CARLA HI GH VI CE- PRI NCl PAL' S OFFI CE - CONTI NUQUS

Where BRETT SCHUMACHER (40s, wei ght-roomwarrior gone to
seed) lies in wait. Trish ushers Lucy inside...

TRI SH
Vi ce-Princi pal Schumacher, this is
Lucy- -
(then, brightly)
Ch, wait -- you two al ready know
each ot her!

Brett gifts Lucy with a sleazy smle: Some backstory here.

VI CE- PRI NCI PAL SCHUVACHER
After twenty-seven years... Look
what the cat dragged in.
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And as Lucy's face falls at the sight of a man she clearly
despi ses, we MOVE TO. ..

I NT. GRATEFUL BED/ DI NI NG ROOM - DAY

As the indentured Brothers Enerson cl ear the breakfast table,
over heari ng the NEW GQUESTS who' ve just arrived...

JUSTIN (O S.)
W' || need the sheets changed at
| east twice a day.

They exchange a | ook: Who's this douche? And peer into...
| NT. GRATEFUL BED/ RECEPTI ON - DAY

Where they see JUSTIN (40s) and TAMW (20s), tanned and white-
toothed, in that wealthy-Californian kind of way. Frank nods, as

t hough doubling his workload is the nost natural thing in the world.
Justin hands Frank an ATOM ZER- -

JUSTI N
And when you do, if you could just
spritz these aromatic oils--

TAMWY
(sol em)
For wellness. M/ own bl end.

Frank doesn't m ss a beat.

FRANK
O course. And for breakfast-- ?

TAMWY
" mvegan and gl uten-intol erant,
with a nut sensitivity and a soy
allergy. Also no salt, pepper,
t omat oes, onions or fruit.

JUSTI N
And |I'm easy, man -- total Pal eo.
(then, serious)
But no butter, and all whol e grains,
you hear ne?

FRANK
Let me show you to your room

As they go, we HEAR the gentle chine of the B&B' s DOORBELL- -

FRANK (O. S.) (CONT' D)
One of you boys get that!
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M chael gl ances at Sam and shrugs: Mght as well be him
He noves through the B&B, opening the front door to REVEAL...

M CHAEL
Stell a?

Who's standing in the doorway, utterly radiant in shorts and
at-shirt. Mchael noves out onto the veranda, shutting the
door behind himas Stella holds out a FI VE-DOLLAR BI LL

STELLA
I'"'mhere to return this.

M CHAEL
How d you know where to find ne?

STELLA
In addition to being insanely
charming, Santa Carla's a pretty
small town. And besides -- wasn't
| supposed to show you around?

He sm | es; psyched she renenbered. As they HEAR fromw thin--

SAM (O S.)
Dude, where are you?!?

M chael gl ances back. Then |ooks at Stella, apol ogetic--

M CHAEL
It's our first day. | should really
get back to work. ..

STELLA
(crestfallen)
Ch, you're busy.

M chael can't hel p hinsel f.

M CHAEL
Wy ?
STELLA
Vell, if you weren't, I'd ask if you

wanted to go on a hike with ne; earn
sone California cred before you go
back east. You're hal fway there,
honestly: Hiking and avocados are
pretty much our big two.

Which is when Sam sticks his head out the B&B s door--
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SAM

kay, these new guests are hell beasts,
and Grandpa just said that after we
finish pressing the duvet covers and
unclog the toilet in 203 he ni ght
actually let us take a break--

(realizing)
No. You're not -- cone on, man. No--

M CHAEL
Sorry, bro. But--

He flicks his eyes over at Stella: Cnon, Sam this girl is
super hot.

M CHAEL ( CONT' D)
| think | gotta take a hike.

And as Samrolls his eyes -- fine -- they head off the veranda...

M CHAEL ( CONT' D)
One you onel!l

Of Sam-- do you ever -- we MOVE TO. ..
EXT. SANTA CARLA/ TRAIL - DAY

As Stella and M chael wander through the dappled sunlight,
an easy vi be between them as they go--

STELLA
So your whole life you wanted to be
a surgeon -- that's, like, an honest-
to-God life calling.
M CHAEL
(a laugh)

That's way nicer than what my brother
calls it. He thinks I'm sone kind
of pencil -pushi ng dweeb.

STELLA
A dweeb who saves |ives.

M CHAEL
A dweeb who might, after many years
of med school and residency, get a
chance to save some |ives.

A beat, as they hike. And M chael opens up..

M CHAEL ( CONT' D)
Bei ng a surgeon was always this big
dream | had with ny Dad, so getting
( MORE)
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M CHAEL ( CONT' D)
into Colunbia was, like, areally
bi g deal .

STELLA
He nust be proud.

M CHAEL
He woul d be. Except he had a thoracic
aortic aneurism eight nonths ago.
(then)
That's doctor-speak for when your
heart's nessed up and you don't know
it "til you drop dead.

STELLA
M chael. That's awful..

It is. But it feels good to talk about. So he keeps going--

M CHAEL
My Mom made nme and ny brother take
this test to see if we've got bad
hearts, too -- it's actually why |I'm
here; she wants us all together when
the results cone back

STELLA
And t hen?

They' ve reached a ROCKY QUTCROPPI NG t hat | ooks out over the
ocean. It's beautiful; she's beautiful. So beautiful, in
fact, he al nost doesn't want to say...

M CHAEL
And then... | |eave for New York.

And we MOVE TO. ..
I NT. COM C- KAZE - DAY

A classic com c nmecca of the cranped and cramed variety.
As we watch, the bell on the door JINGLES as Sam enters,
happy with what he sees. And even happi er when he HEARS
fromthe back

CASSIE (O S.)
Harl ey Quinn only drops every third
Wednesday, Raul. It's not in yet!

A beat, and Cassie Frog appears at the counter. Coolly
regi stering Sam's presence as she calls to the back room -

CASSI E ( CONT' D)
It's not Raul.



And now Liza joins her, to Sams utter amazenent...

SAM
Holy crap, you guys work here?

LI ZA
It's ny Dad's store. Wiy are you
here -- shouldn't you be down at the
beach, or somet hi ng?

CASSI E
Maybe riding the Matterhorn?

LI ZA
O working on your Skee-Ball ganme?

CASSI E
That coul d use sonme work
(then, a thought)
Wait. Oh nmy god. Are you crushing?
On me? On Liza?

LI ZA
On both of us?
CASSI E
You' re crushing, aren't you?
SAM
(yes)
(then)
But... I'mglad | ran into you.
LI ZA
Why''s that?
SAM

"Cause you're like the only people
I"ve net in this whole freakin' town
who don't think this place is sonme

ki nd of awesome wonderland. And it's
not -- it's weird. The people, the
boardwal k... it's creepy weird. The-
Hi || s- Have- Eyes weird; Chil dren-of-the-
Corn weird. And it's like I"mthe
only one who can see it... | feel like
"' m going crazy.

Cassi e and Liza exchange a | ook.

SAM ( CONT' D)
What ?
(then; | ow)
C non, you guys can trust nme.



CASSI E
That's just it.

LI ZA
W try to warn people who seem.

CASSI E
... vul nerabl e.

LI ZA
(off Sam reassuring)
Not that that's a bad thing--

CASSI E
But you're the first one--

LI ZA
You're the only one we've net who
feels it, too.

ON SAM thrilled to be a part of this tiny club.

SAM
So what's going on with this place?

CASSI E
Honestly? W don't know.

SAM
You don't know?!

LI ZA
Al we know is that tourists go
m ssing. And no one cares.
CASSI E
And if you | eave? Wen you cone
back, the boardwal k | ooks. ..

LI ZA
Different.
Samis ears prick up: That sounds... vaguely faniliar.
SAM

D fferent, how?
She thinks. It's hard to renenber.

LI ZA
Not as nice, | guess? It's only for
a second. W' dve forgotten all about
it if we hadn't kept rem ndi ng each
ot her - -

37.
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CASSI E
So you're not crazy. Santa Carla's
a super weird place.

The bell JINGES again, as ANOTHER CUSTOVER -- in a HARLEY
QU NN T-SHI RT -- enters the store. The Frogs turn to deal
with him.. but then Liza | ooks back at Sam smles--

LI ZA
But don't worry, Sam We've got
your back.
Sam | ooks at them Super cute, super cool. And as he

entertains the notion that these girls mght actually becone
his friends, we MOE BACK TO...

EXT. ROCKY OUTCROPPI NG - DAY

Where M chael and Stella sit on the rocks. The sun on the
waves telling us it's later now, that they've been talking
here for sone tine. Stella |ooks out over the ocean, and we
can see how nmuch she loves it...

STELLA
You' re really gonna trade all this for
a bunch of subways and skyscrapers?

Ri ght now, he doesn't want to. But...

M CHAEL
When your calling calls..

They sit a beat, in easy silence -- maybe just a little closer
than they need to be. As Mchael works up the nerve to
address the el ephant on the rocky outcropping:

M CHAEL ( CONT' D)
So what's with you and--

STELLA
(waiting for this)
Davi d?
M CHAEL
He seens... nice.

Which is such alie, Stella has to LAUGH

STELLA
He actually is. Mst of the tine.
But he's also...

M CHAEL
Alittle scary?
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STELLA
Alittle... intense.
(then)
And sonetinmes it's just nice when
t hi ngs are easy, you know?

M chael knows. But does that nmean he shoul d kiss her? She
| ooks tenpted, but... not quite sure. So M chael noves
closer, watching, waiting, to see if she'll stop him Wich
she doesn't. So he starts to go in... when we HEAR. ..

The BUZZ of a TEXT. Fromthe phone in Mchael's pocket. He
ignores it, still going--

STELLA ( CONT' D)
Are you gonna check that?

M CHAEL
(no, because | want to be ki ssing you)
| wasn't gonna--

But it BUZZES again. And again: It's blowing up. And the
nmonent is ruined. Dammit. And as an annoyed M chael reaches
into his pocket, we SMASH TO. ..

I NT. GRATEFUL BED - EVEN NG

As M chael enters to find Lucy, Samand Frank all sitting
around the coffee table. Witing. And as they |ook up--

M CHAEL
| came as fast as | coul d.

Lucy nods.

LUCY
Good.

And with that, she holds out a PAIR OF OFFI Cl AL- LOOKI NG
ENVELOPES fr om ADVANCED GENETI C SCREENI NG, | NC.

LUCY (CONT' D)
The test results are here.

And of f the Emersons' suddenly uncertain fates, we... END ACT
THREE.
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ACT FOUR
I NT. CGRATEFUL BED - EVEN NG

M chael, Sam Lucy and Frank, all where we left them the
ENVELOPES from ADVANCED CENETICS waiting to be opened. SAM S
is on top. He eyes it, all nerves--

SAM
"' mnot opening that.

M CHAEL
["Il doit.

And so M chael tears open the envel ope, scanning the LETTER
and LAB RESULTS inside. Then tosses it back on the table--

M CHAEL ( CONT' D)
You're fine.

Samrel eases a quick SICH of relief -- but then we're back with
M chael , as he opens the second envel ope, just as calmy. Scans.
And as we watch, his eyebrows knit, the pages falling to the
table as a worried Lucy instantly snatches them up..

And we see POPS of TEXT as Lucy reads: RESULTS ENCLOSED. .
HAS | DENTI FI ED THE FAM LI AL ACTA2 GENE MUTATI ON... | NCREASED
RISK... CALL OUR OFFI CE... MANAGEMENT OF YOUR FUTURE HEALTH. ..

Hands shaki ng, she puts the letter down. Looks to her father --
oh, fuck -- a tide of panic starting to rise in this room..

SAM
What is it? Wuat's it say?

FRANK
It's gonna be okay, mjo--

LUCY
M chael. Let's just talk about this--

But M chael's gone nunb.

M CHAEL
| don't want to talk about it.

LUCY
We'll call the Iab, figure out what
it all neans--

M CHAEL
It neans | could drop dead any second,
Mom That's what it neans.

Col d and distant, he starts heading for the door.



SAM

Wait -- where are you goi ng?
LUCY

M chael. Don't |eave--
M CHAEL

| gotta think about this al one.

And now Lucy and Samri se- -

LUCY
Don't | eave--

SAM
I"mcomng with you

And with that, he's racing after his brother..

EXT. CGRATEFUL BED - CONTI NUOUS

As M chae
br eaki ng i

But Sam doesn't,
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wal ks faster, Sam catching up and M chael finally

nto an actual RUN to avoid him-

M CHAEL
Just back off, okay? Leave ne al one- -

nmore athletic M chael --

SAM

No!

But he's panting, struggling.... so M chael stops,

M CHAEL

Fine. What, Sanf? What?
SAM

(panti ng)

Dude, can we just, | don't know,

tal k about this?
M CHAEL

What's there to tal k about?
SAM

| don't know.

(then)

I"msorry you got the bad genes?
(and then, reaching)

But... everything' s gonna be fine?

M chael shakes his head, frustrated--

now running hard to keep up with the far

whirling--
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M CHAEL
It's not gonna be fine.
(of f Sam
You don't get it; | had a plan. |
had a calling. To go to ned school
to be a surgeon -- sonething I worked

for, sonething | dreanmed about. And
now it turns out nmy whole life --

all that work; all those dreans --
has been a gigantic waste of tine |
never had. So excuse ne if | need a
m nute without nmy slacker little
brot her tagging along to get ny head
around that.

Whi ch hurts Samimensely. But Mchael's too wapped up in
his own shit to notice, starting to run again as we SMASH TO. ..

EXT. STELLA' S CONCESSI ON STAND - EVEN NG

Where M chael sits with Stella, the sun just starting to set
over the water behind them And clearly, he's just told her--

STELLA
That's awful - -

M CHAEL

Yeah, it is.
(then; puzzl ed)

It really is.

He stops. Still naking sense of this hinself--

M CHAEL ( CONT' D)
But the weird thing? |Is that just
sitting here, being here, with you?
Sonehow, | don't know why, but it
doesn't seem so bad.

As they're tal king, we CUT AWAY TO...
| NT. VAWPI RE LAl RF GRAND BALLROOM - SAME

Where DAVID I S AWAKE, and prowing the room He glances into
a side chanber, where we nmake out the fornms of MOLLIE, H RAM
LADDI E and FRANZ, all hanging fromthe ceiling, |ike bats.

Asl eep, because the night hasn't come yet. As we watch, David
rips a LOOSE BOARD from one of the ballrooms walls..

ANGLE: A thin beam of SUNLI GHT cuts through the darkness,

| anding on the ballrooms floor. |It's not full-strength; the
sun's alnost set. But it is sunlight... and as we watch,
David carefully extends his hand into the beam A beat, and
not hi ng happens.
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So he noves fully into the light, letting it play across the
sharp planes of his face; closing his eyes and allowing it to
soak into his undead fl esh as he whispers...

DAVI D
Stell a. .

It doesn't take long before SMXKE starts to rise, David's skin
HI SSI NG and BUBBLI NG as he | eaps back fromthe |ight, staring at
the beam as his burns HEAL and his face returns to pale
perfection. But he stood in the sun, if only briefly. And as
he pushes the board back into the wall, we MOE BACK TO...

| NT. BOARDWALK/ M DWAY - SAME
M CHAEL
| should feel awful. But | don't.
(then; anazed)
| feel great.
He reaches for her hand. She hesitates.

STELLA
M chael - -

She | ooks at him flushed with enotion, a slight sheen of
sweat illum nating his skin--

M CHAEL
Look, | know you're with David. |
get that. | understand that. But
do you really not feel this... thing
t hat' s happeni ng between us? Because
| have never been this guy -- this
run-out - of -t he- house- and- pl ead- ny-
case-to-a-girl kind of guy -- but I
don't want to play this safe; | don't

have time to play this safe. Because
| feel drawn to you in this insanely
deep way, like |I should be near you,
with you, part of you... and you
shoul d be with ne.

And as he noves towards her--

M CHAEL ( CONT' D)

Tell me I'mcrazy and | swear to god
"Il go away, but... am| crazy? Am
I? O do you feel it, too?
STELLA
(a whi sper)

You're not crazy.
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And that's when HE KI SSES HER. Right there on the Mdway, with
the rides spinning overhead and the disc of the sun finally
SLI PPI NG BELOW THE HORI ZON, as we SMASH TO. ..

EXT. OCEAN - N GHT

Where we' re SOARI NG t hrough the darkness at |ightning speed,
HURTLI NG t owar ds t he boardwal k, just as...

BACK ON THE M DWAY

Stella rips herself from M chael's enbrace just a heartbeat
bef ore David appears, heading straight for Mchael, his eyes
dark and furious with jeal ousy...

DAVI D
Get the hell away from her.

M CHAEL
Li sten, man, we can tal k about this
i ke adults, okay?

DAVI D
| said get the hell away from her--

And with that he TOSSES M CHAEL ASIDE, throwing himlike a
ragdol | onto the planks of the boardwal k- -

STELLA
Davi d!

Stella rushes to the shell-shocked M chael, as he desperately
tries to process David' s casual strength--

STELLA ( CONT' D)
Are you okay?

M CHAEL
| think so...

Stella stands. Shoots David a steely glare.

STELLA
David. Cone with nme. Now.

M chael starts to struggle to his feet. Determned--

M CHAEL
VWi t - -
She | ooks back at him
STELLA
| can handle this -- we're fine.

David and | just need to talKk.
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And as a still-baffled M chael absorbs that -- they just
need to talk -- Stella and David head down to...

EXT. BEACH - MOVENTS LATER
As David WH RLS on Stella, furious--

DAVI D
What was t hat ???
STELLA
There's not hing going on, | prom se.

Not hing | can't handl e--

But there is, and he can sense it, shaking his head at her,
pl eadi ng- -

DAVI D
You can't do this to ne -- you can't,
you can't, you know you can't...

She reaches out, her touch soothing him if only alittle--

STELLA
I love you. | wll always |ove you
You know t hat .
DAVI D
Do | ?
STELLA
Yes.
(then)

But right now, you're being crazy.
And possessive. And controlling--

David's lip quivers -- we can see it's taking every ounce of
sel f-control he possesses not to go full vanp on her. But he
hol ds hinself in check, nurnuring--

DAVI D
As if | could ever control you

Equal parts fury and heartbreak in his silky, sexy voice.
His words hurt her; she | ooks away. And when she | ooks back?
David is gone. Stella |ooks around the deserted beach.

STELLA
Davi d?

But she's all alone. Wichis wird, but... whatever. And
as she shakes it off, turning and headi ng back towards the
twinkling Iights, we... END ACT FOUR
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ACT FIVE
| NT. GRATEFUL BED - NI GHT
Where Frank and a distraught Lucy wait for Mchael to return.

FRANK
Mja, he's fine.

LUCY
He's been gone too | ong.

FRANK
He's fine.

Lucy shakes her head, stands--

LUCY
He's not. He's out there, he's scared --
and he's ny son, Dad. | can't just

sit here, doing nothing.
And with that, she's up and out into the night. As we MOVE TO. ..
EXT. CASINO - N GHT
Not open yet, but close: A pair of WORKERS are testing the Casino's
spectacul ar NEON SIGN, its light occasionally FLASH NG ON as we

PULL BACK TO REVEAL Mol lie and Laddie, watching fromthe shadows
as Hiram keeps an eye on them from a coupl e yards away.

LADDI E
What does it feel |ike?
MOLLI E
Li ke a piece of your soul is being
torn away.
LADDI E
It hurts?
MOLLI E

More than any pain you' ve ever felt.

It's like you' re human again. And it

makes you a little weaker, forever after.
(then)

That's why there are so few of us.

Your meker really has to think you're

worth it.

LADDI E
Was | worth it?
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And we realize that however |ong Laddi e has wal ked this earth,
in sone ways, he's every inch the 8-year-old he appears to
be. Mlly smles, nmaternal

MOLLI E
O course.

Laddi e sm |l es, renenbering--

LADDI E
| thought you were an angel .

But Ml lie shakes her head.

MOLLI E
Angel s are for humans, Laddie. And
we' re not human anynore.

The sign is working: A rainbow of neon radiating into the night.

MOLLI E ( CONT' D)
The others understand that. Even if
Davi d doesn't.

Mol lie glances up at Hiram Then | eans over to whisper--

MOLLI E ( CONT' D)
And when | take over? This place is
gonna feed us for a long, long tine.

And as we see that Ml lie and Laddie's FANGS are drawn, as they
wat ch the humans who'll soon be their dinner, we MOVE TO. ..

I NT. SHERI FF' S STATI OV EMVETT' S OFFI CE - NI GHT

Where Emmrett and an agitated Lucy sit on opposite sides of
Enmett' s desk

LUCY
Shoul dn't we be getting in your car?

EMVETT
(no)
Your son's a grown man. And if a grown
man needs a couple hours away from his
nother, well... there's not a whole |ot
the law can do about it.

Whi ch is not enough of an answer for Lucy.

LUCY
He's alone. He's scared. He m ght not
be thinking straight, and | thought --
| mean, you're the Sheriff, Emett;
don't you find people for a living?

( MORE)
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LUCY ( CONT' D)
(then, a horrible thought)
God, is this sone kind of sick payback
for running off with Nate? Are you not
hel ping ne find ny kid out of spite??

He | ooks at her: Calm and spite-free... but there are roiling
wat ers beneath. He waits a |ong beat. And then--

EMVETT
| don't know your son. But | do know
t hat sonetinmes, when you get sone rough
news, the only thing that'Il fix it is
time.

Enmmett' s not tal king about M chael, and Lucy knows it.

EMVETT ( CONT' D)
Anything else | can help you with?

She thinks a beat. Then digs in her purse, cones up with
sonet hing: The NECKLACE she brought with her from Evanston.
Enmett stares at it on the desk, alnost afraid to touch it.

LUCY
Go on. It's yours. It belonged to
your famly. | wanted to give it

back before | left, but--

EMVETT
But you'd have had to say goodbye?

LUCY
It wasn't |ike that.

But Lucy's opened the door, and now -

EMVETT

Then how was it? Because | hadn't
| aid eyes on you for twenty-seven
years until last night, and you' ve
never offered ne the slightest
expl anation for why you left.

(then)
O for why you left ne.

She blinks back tears: Something dark and unknown she doesn't
like to think about; a mystery, even to her.

LUCY
| don't -- | don't even renenber | eaving.
Al 1 knowis that he said we had to | eave,

and that no one el se could know.

She puts the necklace on Emett's desk.
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EMVETT
And you |i st ened.

Enmett wonders if he should ask the question he wants the
answer to -- the question he's always wanted the answer to.

EMVETT ( CONT' D)
Because you | oved hin®

LUCY
(softly)
Yes.

Which is the answer he didn't want to hear. And it takes
hima beat or two to accept it. And then--

EMVETT
| don't think I can do this, Lu. So
if you're really gonna be hone for

good? |'d appreciate it if you could
just try and keep your distance.
(then)

"1l have a deputy get in touch if
your boy turns up.

And that's all he's gonna say. So Lucy |eaves. And off
Enmett, staring at this thing fromthe past before slipping
it in his desk drawer and SLAMM NG it shut, we MOVE TO. ..
EXT. GRATEFUL BED - N GHT

Where M chael's wal king up the steps as Sam conmes out of the
B&B. The brothers eye each other coolly--

M CHAEL
Hey.

SAM
Hey.

M CHAEL

I"'msorry for what | said.
But the damage is done. Sam s face hardening to hide his pain--

SAM

Cool story, bro -- but I'mgonna go
spend a coupl e hours of ny slacker
exi stence with people who actually
enj oy ny comnpany, Sso...

(twi st of the knife)
GQuess | gotta go take a hike, is
what |'m saying. See you around.
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And with that, Sam stal ks off, and we stay with a chastened
M chael as he MOVES I NTO. ..

I NT. CGRATEFUL BED - CONTI NUOUS

Where Lucy junps up fromthe couch at the sight of him
envel opi ng her son in a deeply relieved hug--

LUCY
M chael . Thank god you're hone.
|'"ve been so worried--

And now that he's hone safe, she can glare at him

M CHAEL
Sorry.

LUCY
You. Sit. And let ne talk.

So he sits. WIlling to listen. Only now his nother's not
quite sure what to say..

LUCY ( CONT' D)
kay. | know this was not the news
you wanted. And it is big, and it is
scary, and it nust be so nmuch worse
because you' ve al ways been so strong--

M CHAEL
Are you supposed to be naking ne
feel better right now, or--

LUCY
But what | also know is that know ng
this big, scary thing is out there
is better than not knowi ng. You can
get screened -- MRIs, CT scans. You
can take good care of yourself--

M CHAEL
Sure, | can. And even with all that,
chances are? One day, boom dead.
Just |ike Dad.

LUCYS
kay, but one day, boom you could
get hit by a bus--

M CHAEL
Seriously, Mom are you even trying
to make nme feel better???



LUCY
O you could go peacefully in your
sleep at a hundred and two! That's
t he human condition, Mchael. No
one gets to live forever.

A heavy beat. And an admi ssion--

M CHAEL

| don't want to be a surgeon anynore.
LUCY

Don't say that. You don't nean it.
M CHAEL

| do nmean it. It'll take years -- it

al ready took years. O studying for
sone future | probably don't have.

O doing everything right, checking
every freaking box ny whole life...
and for what? Mybe | get to make it
t hrough med school. Maybe | get to
make it through ny residency. Maybe
| get to live as long as Dad did...
but maybe not.

Lucy takes in her son: An adult, but still so young.

LUCY
So what do you want, Sweetheart?

And she allows himthe space to think. Wich he does.

then, finally--

M CHAEL
| don't know.
(then)
Is it okay for me to just... not know?

Lucy puts an arm around her son. Pulls himtight--

LUCY
Ch, Mchael. O course it is.
(then)
That's pretty nmuch the human
condi tion, too.

And off Lucy and M chael, we MOVE TO. ..
EXT. BARN - NI GHT

And

A picturesque barn on the Gateful Bed's grounds. Fromit,

we hear LAUGHTER, and PRE- LAP. ..

51.
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CASSIE (O S.)
Cone on, Sam it's super easy. You
just hit, hit, pass--

I NT. BARN - SAME

Where Sam and the Frog sisters are getting to know each ot her
the ol d fashioned way: By smoking a joint in a country barn.

CASSI E
No, no no -- don't pass it! You go
agai n.

Sam takes a hit. Exhal es--

SAM
| thought in California it'd be al
about sharing, and... good vibes...
LI ZA
(hil arious)
Vi bes!
CASSI E
It is about sharing. You just get
t wo- -
Li za takes the joint.
LI ZA
Hit.
CASSI E
Hit.
LI ZA
Pass.
Cassie and Liza have their arns around each other -- |aughing

i ke they know all the secrets of the world, the way teenage
girls always seemto. Sam watches, equal parts nystified
and turned on: It's painfully obvious that if there was a

t hought - bubbl e over Sami s head, he and the Frogs woul d be
having a threesone in it.

SAM
So have you guys ever thought about...

CASS| E

(sexy)
Sam . .

SAM
(hopef ul)
Yeah?
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CASSI E
It is never happening.

But it's a funny thought. And as a fresh wave of giggles
rush over them -

LI ZA
Shh!  Soneone's com ng- -

And sure enough, Justin and Tammy, our asshol e hotel guests,
are weavi ng down the path towards the G ateful Bed. They
are visibly, audibly, sloppily DRUNK

CASSI E
Shoul d we go sonmewhere el se?

Sam ducks down behi nd the hay bal es.

SAM
No, let's watch -- these guys are,
like, comcally horrible, | prom se.

And so the girls hunker down beside him And as they watch,
Justin stops Tammy on the path, pulling her close against the
side of the barn. They kiss. |f anything, he's drunker than
she is, starting to paw at her shirt as he kisses her neck..

TAMWY
What are you doi ng..
JUSTI N
W're in the country, Baby... let's

enjoy the great outdoors...

nto the barn. In their hiding spot, Sam and the Frogs
ir laughter: Holy shit, what if they cone in here???

>
o —

TAMWY
| don't care how many nudslides | did;
if you think I'"m gonna take my cl ot hes
off in a bunch of gross itchy straw-

JUSTI N
Wl |, do you have to take your clothes
of f?

And in case she didn't clue in on what he's getting at, he
starts to push her head down -- because that's just the kind
of awesone guy Justin is. And now we're--

ON SAM AND THE FROGS I N THE BARN, wi de-eyed at the thought
of getting a show -- when all of a sudden, THEI R EXPRESSI ONS
CHANCE. . .

AS DAVI D SWOOPS DOMWN FROM THE SKY ON JUSTI N AND TAMWY.
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JUSTI N ( CONT' D)
What the--

Those are the last words Justin will ever speak.

This isn't an attack like the first two we saw, this is a
vanpire giving in to its darkest inpulses, RIPPING TWO PEOPLE
OPEN and SUCKI NG THE LI FE FROM THEM in a horrifyi ng ORGY OF
BLOOD. And we realize in an instant that this is WHAT DAVID
TRULY IS, and WHAT HE WAS MADE TO DO. ..

As, I N THE BARN, Cassie drags her eyes away and searches the
floor of the barn. Sam whispers as softly as he possibly can--

SAM
What are you doi ng?

CASSI E
W can't forget--

She finds the burned-out ROACH they were snoking, scraw ing
V-A-M in ash on the floor just as we HEAR t he SI CKENI NG
CRUNCH of Tammy's HYO D BONE SNAPPING in David's jaws. Liza
can't help it -- she SHRI EKS.

And Cassie and Sam barely have time to | ook at her -- oh,

shit -- before David is ON THEM TOO, LUNG NG for Liza's neck,
his face an i nhuman mess of TEETH and BLOOD... until suddenly,
SAM DI VES BETWEEN THEM -- Sam who's never been an athl ete;
Sam who's never been much of anything -- SNATCH NG a br oken
SLAT fromthe barn door with near-balletic grace and

BRANDI SHING | T AT THE CREATURE BEFORE HI M

SAM
You get the hell away from her--

Their eyes LOCKING as they face off; Sam s ablaze with nortal
terror and David's |ooking... deeply confused. But only for
a heartbeat, before fixing themwth his deadly gaze--

DAVI D
Sl eep.

And as THE WORLD GOES DARK ARCUND US, we... END ACT FI VE.
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ACT SI X
EXT. BARN - DAWN

Picture-perfect: No signs of a grisly doubl e-nurder here.
And we MOVE | NTO. ..

I NT. BARN - CONTI NUOUS

As Sam s eyes flutter open to greet the rising sun. He pulls
hinsel f up fromthe floor of the barn, |ooking around to

find Cassie and Liza, awake and huddl ed together in the straw.
MURMURI NG t oget her, the same word, over and over, too softly
for Samto hear...

SAM
Are you guys okay?

Li za 1 ooks up at him Then points, as we ANGLE ON THE FLOOR
V-A-MP-1-RE scraw ed in desperate letters--

CASSI E
W can't forget.

Li za nods, struggling to keep the nenory in her brain...

LI ZA
It killed those two peopl e--

CASSI E
It alnost killed us.

Sam | ooks at them puzzl ed.

SAM
What are you guys tal king about?
CASSI E
There was a vanpire. It just doesn't
want you to renenber you saw it.
LI ZA
So we have to make sure we don't
forget--
CASSI E/ LI ZA
It was a vanpire. It was a vanpire.

Sam cl oses his eyes. A faint wisp of nenory comng into focus...

SAM
It was a vanpire.

CASSI E
And it wanted to kill us.
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And all of a sudden, Liza renenbers sonething el se.

LI ZA
But | think you scared it, Sam

Cassie nods. The nenory crystallizing in all three of their
brains. ..

CASSI E
I think... you saved us.
The nenory's there -- but to Sam it's all but inconceivable.
SAM

Me?

The Frogs ook at him Yeah, you. And as a spark of
sonething -- a calling, perhaps -- ignites in Sam s eyes...

I NT. GRATEFUL BED/ M CHAEL AND SAM S ROOM - DAWN

W're with Mchael, as he sits at the attic w ndow, watching
the sun as it starts to rise; a nman who hasn't slept a w nk al
night. And as he slips on his shoes and heads out the door...

| NT. VAMPI RE LAI R HALLWAY - DAWN
We're in a Dl LAPI DATED HOTEL HALLWAY we realize is another

part of the vanpires' lair. And this scares us, because
Stella is wal king down this hallway...

STELLA
Davi d? David...

And as we can't help but wonder what the hell she's doing
here, we see she's reached a door at the end of the hall..

I NT. VAWPI RE LAI R/ PRESI DENTI AL SUI TE - CONTI NUOUS

THE PRESI DENTI AL SU TE of the old hotel. Stella pushes open
the door to reveal what was once AN UN MAG NABLY FABULOUS
HOTEL ROQOMW -

STELLA
Davi d?

And we're squirmng in our seats as she noves deeper into
the room and we HEAR

DAVID (O S.)
I''m here.

She turns to find hi mbehind her.
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STELLA
(sadly)
| know what you di d.

DAVI D
I was so angry. And it felt so
good... | lost control.

He kneels, literally begging her forgiveness. And as we

wat ch, she reaches out, and tips up his chin to | ook at her...
And we GASP, because DAVID S FANGS ARE DRAWN, his eyes shining
with enotion as he searches his beloved' s face...

DAVI D ( CONT' D)
Do you forgive me? M Queen?

And we REVERSE TO SEE THAT STELLA'S FANGS ARE DRAWN, TQO. ..
because Stella mght look |like a hipster dreangirl, but SHE S
ACTUALLY THE 500- YEAR- OLD HEAD BI TCH I N CHARGE OF THI S ENTI RE
SANTA CARLA JONT. And David? 1Is HER m nion, not the other
way around.

STELLA
You know we can't kill them anynore.
Their science has gotten so nmuch better;
they'd figure us out. Drive us away.
And woul d you really want to | eave
this place? This paradise we built
t oget her, you and ne?

Davi d shakes his head, no, but...

DAVI D
You spend all your tine in the daylight
now. Pretending you' re human; | eaving
me to take care of them-- Mllie's
serious, Stell. She wants to destroy
you. And | don't know how rmuch | onger
| can hold her back.

Stell a nods: She knows.

STELLA
I'l'l handle Ml lie.

And now we're. ..

EXT. SANTA CARLA/ TRAIL - DAWN

Where M cheal is RUNNING on the sane path he hiked with Stella
earlier, needing to feel his blood punping, his |ungs worKking.

Needing to feel alive. And as we watch, he picks up speed,
RACI NG AS HARD AS HE CAN TO...
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EXT. ROCKY OUTCROPPI NG - DAWN

Where he conmes to a stop, his breath ragged as he stands on
the rocks, waiting to greet the sun. He w pes his brow,

| ooks out at the waves -- but then something catches his

eye: An opening in the rocks below. It's still dark enough
out side that he can see the faint |ight FLICKERI NG from
inside. And as we watch, M chael junps down fromthe rocks
and nmoves cl oser, now hearing the MJURMURI NG OF VO CES wit hin,
as WE MOVE BACK TO...

| NT. VAWPI RE LAI R/ PRESI DENTI AL SU TE - DAWN
As David stands. Taking Stella into his arns...

DAVI D
I mss you
STELLA
I know.
DAVI D
|"ve been testing nyself. In the sun.
STELLA
And?
DAVI D

And in another hundred years, |'ll
join you in the light.

She sm | es.

STELLA
I n anot her hundred years, |'Il be
wai ting for you.

DAVI D
You will.

Said like a fact. An imutable thing. Stella nuzzles the
pale flesh of his neck, teasing it with her fangs. And
mur mur i ng- -

STELLA
Remenber what | said when | nade
you, David? You'll never grow old...
you' Il never die..
DAVI D
And 1'll have you forever

It's the nost human we've seen him Full of hope, and | ove,
and lust...
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DAVI D ( CONT' D)
Forever, and ever...

STELLA
(reassuring)
Forever and ever.

And he kisses her, and she kisses him hands noving, bodies
novi ng, clothes slipping softly dowmn to the floor. Just a
pair of sexy nonsters, very much in |ove...

| NT. VAWPI RE LAI R HALLWAY - MORNI NG

...As Mchael nakes his way down the candle-lit hallway of
t he subterranean hotel. Calling out, into the flickering
l'ight--

M CHAEL
Stell a?

He's reached the door to the suite, pushing it open, noving
into...

I NT. VAWPI RE LAI R/ PRESI DENTI AL SUI TE - CONTI NUOUS

As Stella and David cone up for air -- eyes dark, fangs white,
turning to register the human in their mdst...

The human who sees them for exactly what they are.
As we. ..
END OUR PI LOT EPI SODE
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