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"HMetasiorpnoesis™

ACT CONE

INT. P.A, TUEATRE ~ ON BATON ~ DAY ia

Blurring through the air as the ANGLE WIDENS ¢o REVEAL &
risasant looking yonng girl in her middle teens, garbed
in a secuined outfit that makes davglo orance look
restrained. She's pretty, perky, and probablv named
DEBBIE. She‘s beaming cut at:

POV - DLA. AUDITICN JUDGES 13

EYDIA, SHCROFEKY, and two or trree octher tezchers are
seated in the firg:t few rows of the anditorium. Lydia
and Shorofsky are in cleose proximity and exchange a
subtle but mutually pained cglance as the perigrmasice
cnstage moves towards its traditicnal kig fiznish.

ANGLE TO THEE WINGS G

where JULIE MILLER stands, looking out onto the stage
nexvously zs she struggles to adjust a masic stand to
the proper heicht. There is 2 celle and bow in the b.g.,
leaning against the stage wall. Julie's attitude 1is
nervous, aporehensive.

ANGLE TO STAGE 19

As the faped music kacking up the baton twirxiexr comes
te a halt and she spins triumphantliy toward the foot~
lights, dazziing s=mile Iin place.

LYDIA
Thank you vexy much, Miss
Bryant. We'll be sure to --

CERBIE
I have one where there zrs £
on my baton, but T cidn’t wa
Tt st off the spyinmilers,

iam
N
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Thet s very cousgidergizs oF You
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& OONTINUED
SHORDFSKY
Misg Brvant...
Debbie beams. Anything other than dismissal 15 €0 be
welcomed,
SHORODEFSRY
continzing) '
I ungerztand that vou sre new Lo
our city. But...what I don't
understand. . .and mayope ycu Csn
help me...the purpese of dur
school 18 to prepare young
people for careers z2s performere.
Is there a...demand...for .
professicnzl. .. ‘twirtars?® . ..
tnat I'm vnaware of?
DEBBIE
Well, sure. I a girl twiris
reallvy well, she might get asked
0 be a cheerleader for a
professional football team.
Better she would have said harlot as far as Shorolsky's
concernad. He nods, smiles.
SHORCFEKY
I undexrstand. Thank you for
explaining.
LYDIA
Thank you, Miss Bryant. We'll
lat you know.
{te the wings)
Migs Juiie Miller?
1= DITFERENT ANGLE
as Julie moves cut onto the stace, passing the departing
Debdie. Juliz smiles nervousliy as she starts €O set up
celilo, chair, music stand and music.
1¥ ARGLE T8 DOCER

25 it's opened Dy BRUNG and MOWPGQMERY, €ach Coancying
cardbosrd container 27 eleschricil egoipment. Shoerefshy
surng and signals with a finger to his iips. BOTh DLYS
reading anéd understarding the need for guist. They
towarsf the back of the area and ghari o unpaik Wﬂat
Coxen ¢ontain, gtacking it neatiy.
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ANGLE TC STAGE AND AUDITIONERS e

As Julie seats herself and pulls the music stant closer,
Lydia tries toc assuace h er apprent nervousness.

LYDTA
Miss Miller, these auditions
are for new arrivals to New
York City. Maybe vou could
tell us a ifittle bhift ahbout
what brings youz here?

Juliie searches for the words, the easy phrase, but daegides
to opt for simple statement of paininl fact.

JULIE
My... Mom and Dad g¢t divorced.

Lydia not decimated by the news and her ezgy reaction

helps smooth it over for Julie. Lyida sits back in her
chalir, indicates the cello.

LYDIA
Whenever vou're ready.

Julie smiles slightly and turns her attention to the

sheset music.

ON BRIDNO aND MONTGOMERY 1H
as Julie beging to PLAY 0.S., and both young men swing
their gazes toward the directicon of the stage.

ANGLE TO GULIE - SLIGHT PUSEH IN LT
The nervousness departs in a glimmering as she beglns to
play. She has talent and gkill. MNerwvousness doesn't

stanc a chance., We HOLD a short beat, then we --

DIRECT CUT TO:

INT. OFFICE - FULL SHOT -~ DAY 1J

A couple of clexks are going over scme stacks of forms
and paperwork, attempting z2s Dest they carn to ¥ig the

office of clutter. Standing nearby is MISS MARGARET

. " . 2 °) o.“ 5 o -~ - = E ) g
SHERWOGD, doing what sie can s maks sense put O©r ael

clage scheduliing. They a’l react to the entrance of
a smali, energetic hiviwing named C0CO HEERNANDEZ. Her
smils rivals the sunrise.

(CONTINUED)
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MISS SEERWNQOD
Coeo? Pow was swmar stock?

Fh

Terrisiec.

Did vou get Lo pe

I got to pexform painting
scenery, nailling furniture
together, and scrounging up
prows. And I got to undarstudy
the healthlies® ingenue who ever
icined Eguity., Where's Bruno
Martelli? His father said he
was here.

This last comes without a change of gears. <Ccco's pace
deesn't lend itgelf to the obvious Sransiticns.

MISS SEERWOCD
Probably in the auvditorium helping
set up iicghts.

Coco waves underscancéing and heads for the corrider.,

MISS SHERWEQOD
{continuing;
calling after)
Sorry you dicdn't get to he & star.

CoCO
(holding
at the door)
Miss Sherweood -~ I'm already
a star., Thing is, not enough
pecple know about it yet!

With a grirn and a wave, she‘s out “he deor. Miss Sherwood

sesumes studying her class schedule, smiling wryly.
MISS SHERWOCOLD
T hoge we tan bring her out of
that shell.

DI REOTE OO T0:
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INT. THERTFE - OK JULIE - DAY K
as she plays and, as prewvicusly estzblisghed, pilays very,
vexry well.

ANGLE TO BACK DOCR il

as Coco silently pulls the door open and slips in. Sne
glances t¢ the auditicn panel, none o whom note her
entrance; then creeps aleng the back wali to where Bruno
and Montgomery are crouched down, bDoth listsaing
respectivlly. ANGLE CLOSES on the three of them as

Coco kneels next to Bruro, speaking in a giscreet whisper.

CoCo )
fartelli - I dec¢idad vou and ne wastcG
last yvear., Wkat do ya Think about us
getting some people tagetier and --

Bruno waves & hand for gilence, indicating the MUSIC being
created by Julie. Coco looks toward the stage for a beat,
then back to Brunoc.

COCO
{cencinving)
¥You dig that kind of music?

BRUKD

I like any kind of good music.

And she's good.
ON CCCQO 1M
"Good" frem Bruno is worth a saceond icok. She sSwings npner
look back toward the o.s. stage, evaluating, cuaging.
O JULIE Y
Intent on her music, wholly unaware of the serutiny she’s

rasceiving from the back of the room. Clearliy, howevex,
ner gifts and ether=a) lock are in marked contrast to:

T AN T : A
TIOHT ON COCO =0
Julie's not he sort ane'll seew oul ae z friand. That

r3 .- s N ) ] ¢ 2 2 ~ .5 p— . - o~ § -
Ahe Xnows, 20T 1z she loolk WD 2o ST 3 AT S i A S A TOINESO2 WO 'S

» : g - (. 4 : b | - p ' - i 3 T 4" -

AAATING Lo a ssoti;acnt gns Rad earnarked 7oy hargslIo -
2} - Lo .‘w Hoe - ) ) - = - - - > .c 0 : o e
snat site doesn 't know. And she seemp likely @ Iinag oul

* ty T - % N & -; - PN
22 wo BOLD & nheat, anc than we
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INT., MILLER EPARTMENT - PULL SEOY -~ DBY

- -

Julle ig sested on © aring bhlouse and 2 £ilp.
Her sidirt is punched as she works 2t 8 iast
minute repais 30k on utton or zipper. MRS.
MILLER, an attractive woman in her early forties, maves
out of the kitchen area, taking a sip of coffee, SCOOPLNG
up Juliets empty julce glass, and dropding a riil on the
souch next to Julie, all in one easy move. Julie looks
down at the »ill, puzzled. She continuves to work on the
SKirt.

JULIE
Phgi's tThe money for?

MRS. MITLTLER
Cab fare,

JULT
(mortified)
Mother. 1 am not taking a cabd
to scheool. It's going to be
hard enocuch to f£it irn withoutt
arriving iike Coodie-Shoes
COLLDCKS.

MRS, MILLER
Julie, it'e been twenty yvears
since I lived in New York,
Until I know what's happened
to that neighborhood since
your Father and I moved away
-— well, until I Xnocw more --

JULIE
Mother, not a taxi. Pleasze,

Mrs. Miller +hinks about Julie's anguish a beat, and
attempts to he a2 reasonable perscn.

MRS. MILLER
Qkay. How about a sompromise?

Julie smiles, Listeaning hcopefully.
MRE. MILLER

{conTinRing]

T 21 walk you to schocol.

Her exprsssion trangiorms itself instantly Her actnes
¢en zall Lt eorpromisze sll day long: this kié xnows 2
threat when she hears one. We HOLD 2 bzay, and then -



A nattiiy-drassed Julie
dozr of her gpartment building.

The deoQoymarn =i
glumly In. and
The
mrLs

EXT. THE HIGH
MORNING

signals,; and z cab pulls up.
ihe cab pulls away a&s we 3L

JULIE
nf trhea

SCEQOL OF THE PERFORMING ART

smerges from the front {(revolving:

AR

3 - HOHTAGD -

The MUSIC of "FAMEY ERUPTS on the SOUEDTRACK, as we watch
several freshman stuadents coming o achoel
areas cf the city.

THE CAMERA 24N

A lunchbox swings Irom GARCY‘S'band He

Ccecn, & copy ©

Vaou
&Gt ©

S BACK

Tyom difLerent

¥

walks beside

f "Snow Business" masking her face.

RALFPH
wanna hesr what haprened
he United Naticons last week?

Coco lowers the paper. EBusy. -

Sory

h shruce,
oco 5 fage
vy

COCOo
¥, banoy. I'm bcoked.

moves on. The paper goss bzck up in front
. ©She crosees the street, chlivicus to

: CUE 208

EXT. QUTSIELE THE SCHCOL ENTRANCE - CLOSIUE

LaROY JORNSIN,

mawking a chszap gold chain,

1 ~ | ol
solid GUO_Q, tOou. Oﬁ& -nranared
carats. And chasap.
Fac ey Loy o 5 RN - ’ - - G &y
'W:J(.}:':?E.{;‘ - .u-..‘ H’r."ln(:) 7 L‘F L ?” - :; -\t:-.aixunh fl -’3 ‘\1 J"’ o

- MORFEING

Ut
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BREND
l'm not intzryested,

LEROY
Pive dgllzars.

BRUNG
T don¥t weaer ¢chains.,

LEROY
This din'% f£or you. IL's for
the sweet litfle Zox in your
life. :

EBRUNO
T dontt have a ToX%.

LERCY
You would an' you be flashin®
this arcunad!

SHERWOOD (V.O.)
MaeNelll, Montcomery.

Monigomery walks in front of Lerov, school! books in hand.

. Ralph is heside him, coantinuing his joske. MoODtoOmEry
walks up the stairs, tryinc to lose kalph. Masic of
"Feme" fades out =-- END CREDITS.

RALPH
The Jewish Ambassador puncnes
the Chinese Ambassadcr. The
Chinese Ambassador geis up o5f
the floor and asks wnat that
was for. The Jewish Ambassador
says: *That’'s for Pear]l Harbor.'
The Chinese man says, 'Pesarl
Harbor! That wa2s the Japanese.
I'm Cninese.' 'Chinese,..
Japanese. .. ' says the Jewish
man, °‘what's the difference?’

The CAMERA CLOSES IN on Ralph-

.
RALPH
{econtinling)
2N g S - = -
Y Pl U5 20N tﬂe ne“\t Qa;’ - . 4
- . N -~ - ——— Pyl hg a0 - . 3 - J - - - 'q
Slph Locks avgund.  MORIQomery BAS ALIZAppeal £l

17
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ZXT: RBVERSE ANCLE - TEE 5AME -

MORNING 6

A tayi: Jdosr orens;

woCg walxs onit¢ the curb. reaséing.
s fall into the stiects

bénping against haerxr. Hex bock
Julie gets out ¢of the cakb,

JULIE
lapologizes)
I'm BOTZY.
Julis helps Cogc pick wvp her hog We sse other

students ircluding RHCNDA, MICHALL
to Julie's immaculate appearance,

raact with disapprovial

COCo

You said it, baby. And blind,
-

Julie smiles at a small cirgle cf girls, stapding on the
school stevs. They pointedly ignoze hexr.

cuT TO:
INT. OUTSIDE HOMEROCOM - MORKING K
Ralph continues his

joke with Doris. £he is nct amugsed.

RALYH
+». The Chinzse dude punches the
Jewish dude. The Jewish dude
gets up, rubs his chin, says...

DORLS

Buzz off, creep!

CuT TO:

WE TRACK WITH DORIS A
a few steps until she stops, her attention caught hy
Michael who is hesading her way until he stegps and hits

dpon =z stun Plng redhead Doris studies the sCeDE ~—

some idea Drewing.

QU PO:

I8N, BOMEROONM - NORRIES g

Ty

1
ALET [ILE 0E

184
fis

o em T B N A e . =9 oy o oV aE A
- va 3 Y Y “ 0 o
l{:j‘; ! 'n.g. .L..,!.s? ] S _’.I’: T ;un‘s‘ &A-—l-*'§ ‘: IJ‘ D’-.J'. -

CCONFY THUED]
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.+ o The Jewigh duds ga-s up

ruhe his chin, zays, 'wWhat was

toat for?' And the Chinsse guy

3dyg,; 'That was for the Titznic.'
; =zwish cuy says...

SHERWCOD

But Ralgh continues.

RATPE
..."T hed nothing o do with
the Zi¥znic.' AnZ the Chiness
Uy SEYE. .- :

CLOSEUPR, Sherwood, glowaring.

~ SHERWCOD
I'm not speaking uvntil I hear
silence.
. Sherwcod iooks pointedly at Ralph. Ha stops Tazking.
- Stie continues...

SHEEWOOD
(continuing)
Thank yeCu.

She poinzs to the blackboard, on which a word ig written.

SHERWOOD

{continuing)
«>2 The word for the &ay iz:
'oretentious.!' 1. Making claims
explicit or implicit tc some
distinction, importance, dicnity -~
or excallence. 2. &Affectsdly
gwand, sSUpCricr, £r cfters.
Ostenzaticus. ..

The studgnts are writing 1t down. After & momeint...

SEERWDOD

Cesnsindine)
vy - . : oda - AN sl ol - .-
Whe ZEn oane 1t An 4 sentenns?
;_Jﬁ:j' G- ¥ T I
aalx \p-,b S A‘ﬁ-n\l ~ L (J’JMJ H‘E’ z
H

: - TIITIEE Y
FCOMNTINEED)

TN
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CON'TINDED ¢ {2}
SEERROOD
{continuing}

The pretentious Chiness
Armbassador. ..

Sherweodé is momentarily confused.

RALPH

{continuing}

.« vSays, 'Iceberg; Goldberg.
Wnat's the differance...??

r

No laughs. Ralph reacts to iack of laughter.

SHEIRWCOD
Garcy ~— Enough with the clowning!

Ralph sits, cowed. Sherwond takes 2 long, hard

arounc the Yoom. Thenrn., ..

SHEPWQOCD
{continuing)

This is no song and dance class...
It's English. You're going to teke
it and 2ll your cther academic
subtects just as seriously as vou
take your ‘presumed' careers.
You're golng to worx twice as
hard as the other students in
this city.

(MORE)

T

(CONTING

-—

f-=



PO AT T e 3N
CONTINTGNT . Yo B

SHEEWOOD (CONT 'S
T any prezke because
NEe. 0 Darey . .0Fr

This is still a high schocl. IS
vou don‘t leave my class speakl
reacing ancd writing Ingiish
properly, you‘li lsave it pericd.
Trhe same Zor French and siclogy
and Algebra and Physics.

She fiaghes a look 2t Ralph.
She Locks around The rYooal.
SEERWOIOD

(continuing)
.., Hernendezl

CaCo

SHERWIOD
Use ‘pretentious’ in 2 sentencs,

Cocc grins at Julie.

COCO
Coming to school in & taxi is
pretentious.

Some cf the girls giggle.
to the side of Julis, comes to his own defenze.,

Z2PUNO
That's not fair. 1 take & cab
te school. Every cav.

ATV = v T = =G = > >
Yhat s Qiffsresnt, your Iather
QLives o,

-y - » e BN - o i 5% e N L —~ T "-:
suilde vurns and months YThany wou® at hig, gat o2
r b 0y P ugra - - - W 5

1 Tokas i Sliwvrious oo her st

Ornwo sitsn aown
t.ag&t he agce

& 62
i

;‘.-'n

Brunu, seated, behind and

i

Y

e foo

¥

-
r
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INT. CORRIDOR = FULL SHOT ~ DAY Ba
Julie has a crumpled slip of paper ir hand and is
styugsling to open a2 combination lock +that's afifixed to
one of the dingecd—up student lockers whichk lize the wall.
5he’s not having any success in opening the dooY and

doesn’t note Montgomery's arrival. He's
stack cof books that's relatively sizable a

MONTGOMERY
You're Miller., I'm Montoomary
and theses are your bocks.

JULIE
Okay. Can you Jjust put them
cown there? I can't get this
gdarnec thing to work.

MONTGOMERY

Let me. Short people undcerstand
lecks bettar than tall pecplse.
Comes from being at kevhole
height during ouvr formative vears.

(works the lock

quickly, and:)
Ta-dah.

(@
H

Together, they start te pile some of the books into
locker.

JULIE
Thanks. But what am T going £o
do when vou're nct here to open
this thing?

Montgomery lcoks at ner with a soulful expressicn. His
accent becomes theatrically English.

MONTGOMERY

(guoting some

B movie)
'Sweatheart ~- Ho ¢ne’s running Littla
Rico ocut af town. Thew can shoot
me -- gtab me -- throw me in the
Lasi Rivex -- no nattey how
touoh 1t geits -- vou can count

3 n"_‘_v.:;” ae ol
ch Latzle TAZO

In the morninyg Leisxe

.
first bell?

(PO TINGED?



MONTGOMERY
(etraiaht)
I'm not surve I can make thazn.
(nicely)
Seriously =~ you got any guesticons?

SE DIOSE ON JULLE E5

Eer smile fades a pit, reflecting the real concern
anderneath. She studies his look closely, then:

JULIE
JUST. . OO0 Or WO,

TIME JUMP "CCT TO:

\O

S) “NT., BALLWAY - BETWEEN CLASSES

Montgomery and Juiie walk down the hall. She is trving
to explain...

MONTGOMERY
You see... New York's like a lot
of cilties. It isn't unfriendly.
It's just crowded. So everybody
carries around a little piecs
of invisible, private space.
Sc...you don't stare. You don't
smile at strangers. You don't
invade somecne's private space’
unless invited. Thet's Lesson
Cne. Evervbhody hére grows uz
xnowing that.

JULIE
What if you don't grow up here?

MONTGOMERY
Scmeone haz to help vou,
He nauvzes, logks at her. Is he being agkad?

MOSTGOMERY

L -
- M . T v
iN. .. 0B, oTRny sagy lesscons.
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MONTGOMERY
Weil, ir'e a big subject. You
cotta know what to do on £he
strests...wha to talk to and...

JULLE
Ckay.

MONTGOMERY
(surprised)
Okav, what?

JULIE
Wiil you teach me?

MORTGOMERY
Sure, but...
(confuzed)
Why me?

JULLE

Because you're the first
friendly perscon Ifve met in
this wholz school. And you
seem L0 know what you'lre
talking about, At least I
can understand you.

(pausa)
Sort of.

Julie gives Montgomery a strange, semi-despairing glance.

CUT TO:

L



{HORE

1 IHT. THE BIAND ROOM - MORMING 13
“I Shorcfsky conducts the Xeyboard Harmeny Class. Students
sit: twe on a kench, plavircg tdgether. Bach,
: Shorcisky locks pained. He walks arcund *he rOOm. He
stops in front of Bruno aand CHIKG, & voung Chingse-
&mericar student. Brunc h&s kegun o embsllish on
the basig harmcnies,
SHOROPSKY
fartelli?
Bruno steps playiang, looks up.
SHOROFSKY
(continuing}
LL you plessse, The same Actes
and tempec ag the rest.
BRUNO
I am in tempo. 211 I was...
SHORGOF3KY
You are in your tempe. ¥eoa
will play in my tempo. In the
. tempo of tha class. You must
’ cevelop some sense of the gther
players.
BRUNG
(=ctto voce)
I'm not into group scenes.
SHOROEFSKY
I'am not inviting you to an orgy,
brt to play in an ensemdhls.
Bruano crimaces.
ctT TG:
13 INT. THE DANCEZ CLASS - MORNING Al
The Freshwean Dzoce Clasz sits ¢n the {fico: EYDIR GRANT
standsf ner back to the barre, addresszing them. The
CAEERA IURVEYES the oo,
. :{"-_;:"137
. & Zzpcer's body ramembars overvyihing.
{ Learr SOMEeTAIing onde ant it's vours
for iifs=
I | 2 LA Tra

(CQRTINUEn]
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CONTINUIRD .
LYDIER {CONTYD)
But firzt you'lve gotta hecome
) dancero..now, yvou may be hot
stufs in Harlem, cr have the
best tutu zollecticon in the
country. It doesn’it matter.
I den't have time for oprima
connas. You wan fo De dancers,
you're Sonnd have o Work vour
Yittle tights off.
CLOSEU®, Lerdy.
LEROY
\Eotto woce,
tc Coco)
I ain't wearin' nc tights. }
LYDIA
You'ws got pig dreams. You want
fame. Well, fame ccsts. Here's
where you start paving. In sweat.
I want te see sweat. And the
better vou are, the more sweat

CLOSELE,

So, i you've
for anything

I'm gonna demand.
nevey had <o fight
in your life,..

at Juli=.

LYDIA
icentinuing)
.« s PUL _your gloves on, anc get
ready for Round One. Daddy and
Mommy's little darlings ars
gonna have to come out swinging!
Now evarvone onto the 1is0r.

Juiie, nervous Coco sits bzside ner.
JULIE
wihat does that mean?
COCG
They don’t take credit cercs.
TXETA
tdenonsoracing
BLY TighE, X want @ight greak
natemants, forwasrd and bhacs.
(HMGRE )

OO IRUZD
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COMTINTED ¢ P23
LYDLA {CONT* D)
Four changenentsz, end in Fifth.
£

Ciose left cnt. Ang 2ne. ..

We watch the classes execute ner inssructions, with
Varylng degr=es of precision angé grace.

oUT Ta:s

14 2¥{T. BUZ STCP -~ AFTERNOON

Julie and Montcomery stand waiting for a bus. Doris
is behind them, a cup of hot coffee in her hand, cen-—
tributing her two cents.

MONTGOMERY (V.O. )
Fow to get around New York:
Lesson Cne.

FILLE
The buses are s2 Ccrowded 1
feal welrd in them.

DORIZ
Try the subways at five o'clock;
there's weird.

MONTGCMERY
to Juiie)
Tt does get hectic.

DORIS
Hecticl! It gets downright deadly!l
You can't stand too cless to the
edge. Lots of creeps oet theirx
kKicks outa wasting peocle on the
tracks.

JULIE
Wasting Deoplsa

DORIS
Doinag away witlh thew.

) - e .w ' .‘A'I.
e 2ters back, shudesring invoeluantayrily.

}._A

(3|
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TGORIS

{zontinuing;
.+ = SEW 4 wOoman one merning --
well, half woman, really. It
WasS gross...actuaiily it wasn't
the grossest thing I ever saw.
There was this one Gay -- you're
net going to beliewvs thig, it
was really gress, I mearn, have
YOUu ‘@Ver $eenh. ;

The subway comes. CLOSEUP, Julie’s face, not feeling toc
well.

CUT TC:

EXT. NEW YORK STREET i4A

As the BUS ROARS INTC FRAME right-left meoving INTO TRAME
wWe s

CUT TO*

2XT. INSIDE THE BUS - AFTERNOON 15

The train is packed. The kids stand. 2 man in a business
stit is behind Julie, reading the "Wall Strestf Journal.”

DORIS
(offering
her coffee)
You want scome coffee?

vULZIE
No, thanks. I don't drink
coffee.

DORIS
Montgomery?

MONTGOMERY
Mz eithey. My dbgter won't let
me.

NToghy . A - -: o - e - . - 3 'Pﬁ
hu Geil anxiaty atigcks, toos

MONTCOMERY
Well, I don't kaow AT it's
anxiely; eXBCLIVi.w
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You get th:g Kin
ir: the pit of you

sukey feeling

gstomacn?
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CONTINUED:

CLOSEU?Z, Julie, blanching.

- -y

SJORIS
{continwing)
- » -ana then vour body starxrts
gatting &l heot 2nd prickly...
Juilte feels “somathing®
DOGEIS
(contiauving}
tittle

fingsrs all workin' overiime

oIl YOur 8xin?
MONTGOMERY
Yes... Sometimes...
DORIS
I feel 1t toos

Julie turns, lpoking &t the man behind her, with the

I'lewSDa 28 .

MONTGOMIRY
Don't s:are. Remembher what I
said. CGive people their space,

Doris sizes up the situation instantly, moves closer
to the man with the newspaper.

JULTE
Wnat aboul my space?
MONTCSOMERY

What are you talking zbout?
howls suddeniy. EHe glaras

The man with the newsp ;pe
at Doris, then moves awayw Doxis snmiles co

at Jalies. Julie grins. Moptucmery is

>
@
o
B ok
>
4]
t
%
o
»
t...n

Wﬁﬁ”@@MﬁR?
(continuing)
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CONTINUED:

s S

Lesscon Four:
Creens.

The Two girls laugh.

EXT. NEW YORK STREET

35 the bus weavas awzy Lnto ths

END OF ACT ONE

dilstanca

™A

N

15

r—d
L

A



@

17

FATIE ITN:

.

EXT. INX FPRORT OF THE SCECOL ~ MORXNING L
Julie comes down the ztreet, a2 cup of hot goffee in hex
hand. She is practicing aiming her cotfee: at imaginaxy
"creeps.™ She is aise aveiding lcoking at the pecple
around ner. Whaich is Lnxortdna,e for Coco, who is wizth
a couple of other girls, dancing on the scroel's front
steps to the bheat of ¢ne of Lercv's probably hot "ghetto-
blasters” (RADIGS). Coce strurts suajcn_J forward,
xnocking the coffee in Julie's hznd all ovar hexr jeans.
She screams and jumpes back.
SJULIE
I'm sdrry.
COCG
Don't vou have evas?
GULIZ
I saié I'm sorry.
COCo
Thev oughca hang a danger sigr
arovnd your peckl
ceT TO:
INT. HOMEROOM — AFTERNGON )

sherwocd is nmaking routine anpouncements from & notice.
CLOSEUR, Leroy's neck, around which is fitted & tiny
garghone,; leading directly teo his ear, Leroy has &
smiie on his face.

The CAMEEA PANS DOWN Lerey's body, following the cord,
and ending at has feet, Wthh ars tapping enthusiastically
to whatever is coming over the =sarnhens, as we HEaR.. .
SHERWOCOD

The Senicy Cless will sponzor =

mixer pnext Wednesday, Ior the

beneiit cf the incoming Freshman

Clasz. All new studsnts are

Invited To Gblend; dad Tuct

stgualinted, ' Thare will e 2

mENG angs entmrtainment. ..

(OORT INUST)

N
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CONTINUED:
SEOT of Sherwoad frzom Leroy's “angle™: DISCC MUSIC
loudly accompanies Sherwoed’s silent, moving Lips.

CLOJEUP, Sherwood, zs sha glances susp¢c1ou51v at
Lergy’s smiling face. And she conclnuies...

SHEEWQOD
(continuing)
¥ou mav perferm yourseives, oF
cgurse, if you make prior
arrangsments.

CLOSEUD, Cocp, corsidering this possibility., Sherwoodd
briskly crumples the paper that the notice was written
oM, tosses it unerringly into the waste hasksi, on the
cther side of the room.

PALZH
All xight!

The students laugh. Sherwood turns o the definition
written on the blackbcard.

SHZRWOOD
The word for the €ay is
'deieterious. '

Students bezin writing.

SREBWOCS
(continuing)
... Barmful tc health; welli~being,
property. Injurijious. Who can
Lzse it in a sentancge?

Cocc rzises her hand.
SEERWOOD
(continuing)
Eernancez?
Coce riges, locks az Julie, contxibutes...

Cioe P - -— ; D adrd - »
Coffter can Lo daletericus Lo
some peapnle : :

B toniah: espin pied RN o i v R T T Bt 2 !
1 Tees -.:}AI,;_S EEULE heX ‘-:'-}'ig'{.:.i.u:. RBrunf 18 Lot &: u'“-»-w‘wo A
FY o~ 3 o e o gl —
ST 128 et TINLSnGES.

l-l

..\.l
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CGCO
{eantivying)
. BDRG tO Other neople* clothes,

More .Ld.”gx 5. CLOSEUE, Julig,
Sherwood guts in, gsensing her

with
YO

&

+h
> 4
=
in
:Jd
[=ts %4
75
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IO
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SHERWQCD
21} right, Locc. That's the
general idea. Who can be more
spacific?

Raiph'’s hand shoots up.

SHERWOCD
chﬂwlnulﬂg?
. ve BRATCY.
Ralph stands up.
RALPH

Mv Uncle Remon is a real
d@lutE$l0uS DEYrS8SOn. « »

SHERWOOD
That dossan't tELl Te. ..

| RALPH

I'm not finished yvet. You
see, last month he moved to
the country to raise chickens,
like he always wanted...only
he's a city dude, see...?

SHERWOOD
What does thisz have to do with
'deletericus'?

RALPH
His chickens all died. I asked
him why. He said, 'I gon't
know. Mavbe I planted 'em toc
cloge.’

L¢3
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Lydia is condu
gance Cless.
And

sSwea
speaks to

LyZ2ia demonstr

real cute. Now you either
dress zor this class or you
wen 't be in it. All right,

we're going to repeat what we
did yesterday. IZverybody in
groups of two.
ates the moves.
LYDIA
(continuing)

All right, Iizst palr.

JULIE
It was an accident.

COLCo
Sure, h2n.

FULLE
I jJuest wasn't looking

OO

bontt gewn AT giri.

JULIE
o e

RIS
Ag In fRTNOyed.

DANCE CLASSROCM - DAY
cting wWwarm-up exercisas for the Modern
Julie is at the barre, wvisikly distrassed
ting. Coco 1s directly in £romne of her. dJulile
herc = onc Sc EOttO ‘s;oce v 4 w
LYDIA
to Leroy)
Lexoy . what are you wearlng?
LERQOY
Tancin' clcthes,
LYDIA
Thiz isn't Roselans.
LERCY
This isn't dancin’
LYDIA
That's cute Lerey. You'y



(Coeo punc*uates her lines with feft manipuliations of
Lthe barrs exercisges; aacp Timge <oming a bit closer
te Juiis's bocy behind her.)

JULIE
Oh, I'm not. I meanr... Well.,..
{ewkwardly)
I wonldr't do something liks
that daiilberately.

LYDIA
Mille

O -

vulle frsezes., The clzazss icocks at her.

LYDTA
{continuing)
When I say extensions...
I don't mean your mouth!

And they all laugh. Agalin. Julie bites her lip.

CUT TO:z
MONTGOMERY

ig esitting 2t a tahle with Juiie, pointing at the
sneakers and sharing a sandwich with her. She looks,
as usual, over-grcomaed Ior her surrcundings. A small
gold chain hangs azound her nsck.

MONTGOMERY
That means the right shones.
And the right jeans. And no
jewelry. Ditch the c¢old chain.

-

Julie reaches for i1t like ¢ life preserver,

JULIE
K¢,
MONTGOMERY
Flasny 1s out, especially golai.
JULIE
L dont meare. You an taxes hns
vect «of my ‘idsncity ! away, but
tre gold chain is...special.

23
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MONTGOMERY

It's vexy pretty; butie.

gULIE
lt's meres than that.

MONTGCHMERY
You can't worry about what looks
coot., In zacit,; the better vou
loak, the Digger ithe dangey.
You don't want to draw attentjion

to yourself., ¥ou want to dress
dovwn. Which brings us tc L.esson
Nine: Defensive Fashicen.

CUT TO:

INT., A HALLWAY ~ NOON

A BELL RINGS. The halls £i2l up with kXids rushinc to
the lunchroom. Coco, still in tights, walks down the
hall, laughing...probably abou= Julie...with some of
her girlfriende. Then... She hears Something- she
moticons te her Friends 0 go ©n. She cpens the GOOY
of a music glassroom. Bruno is alone inside, 91871‘
Nig own ¢oMpositicn, cumpletely oblivious to her
nregence. She listens, intriguned.

ooa Rae

INT., TRE LUNCHROOM - XNOON

MEDIUM SEOT, in a corner four bove, mix it vp nothing
formal. CHACS of the SOUNDTRACK. Laughe, chattel,
sgueals,; ete.,

The CAMERY PULLS 2ACK. The rocm, usually reserved for
acting classes, has become the focus cof all neontime
activity. Bating mostly. And noisily. But a few
gtucents dance. The CAMERA CONCENTRATES on one of
tham.. .2 sunremely wéeli-developed junior girli. bounding
up and down in Mew Wave céelight. As we EEAR. ..

L.-

o

STty - Tweniyetl
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28R CORTINOED «
I LERGY {(V.0.}
Are you Dlind, or dyrsamin’?
The CEMERZ GOEE to a cornsry ¢f the rcom where song
of the lockers are located. Raiph is packing his
HOT ILUNCH boxz with some uncdlisglosed items. Lergy 1S
baside him.
RAT2IE

-

2in't she somathin'i

LERQOY

¥You seen the witeh in 1047

Ralph nods enthuesiasgtically,

voliunTesYs, ..

202

2028

RALPII
Francine Lingol:n.
ER0Y
Eer lecs never end!
RALPHE
Forcet ney legs! Her bra sleepns
ll" four!
20R THE CAMERA MOVES
£0 the "dance floor.," MICHARL, the senior class hgari-
throb, is watching a long-hkaired dark giri, RHOMDA,
singing a 1540's s:ivle take—off. She ends. They a:l
laugh. Michasl nctices gomeone 0.8., and winks at har.
REVERSE AENGLE,., Doris, now & flaming rechead, wi§KS back
at Michasl. Julie stands next to her, still TLfeeling
defeated. Montcomezy 1is with them,
DORIS -
i& veu see that? Ee winked
at me. Michael Harrisocn
winkad at ne!l
Julie knows betteyr; but says nothing.
MONTEOMER
o owinkes a3t sveryoody, So:zs,
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COmM D INL S

DORIES
He'ls only the most popular
bov in the schocl!

MONTGEGOMEERY
«aoWith & tick-

DORITS
Hoe #naever noticaed me neforel
It's my new look,
MONTGOMERY

uiie
It's a lgarned behavioral
regshonge.

A fat, blunt black girl, SHEILA, barrels by
te the lunch counter.

on her way

DORTE
T k¥new 2t woualsd work. The real
re iﬁ_a yedhead,

SEILA
{in wassiag)
Girl, an' vou kXeep treatin' yvour
hair like that, the real you is
genna be bhaid!

Doris gasps suddsnly. Michael heads her wav, Rhonda
trazling.

DORIS

He's coming over aerel In per !

A
)

G

Doris fluffs her nair, primps. %0 no avail. Michael,
with another glib wink, 90es tc Julie.

MICHAEL
Hi, a couple of us ar=s having
a party Friday! You wanna coma?

SJULIE
I-oqsdonlt t:li:.lk sc:‘..h

RHORDA
ito Michael )
i whink she's busy

(COLITTRUED)

id

(2
(2
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RECNTA
{to Michael)
I think she dossn’t like us.

¢

3

FURLT

b

MICHAZT,
(unused toc
being turned down;
Then what's wrong?

JILIE
Nothing really.

RHORDA
You're really very smark. You
t i1ike nmost of us anyways.

JULIE

Weii, T didn't mean...huk...
[ =

MONTGOMERY
(guzickiy)
e RIEVE. L0 Edda
(pause)
Lunch.

Montgeomery and Jalie literally scurxy away. Michacl
stands where he 1is, locking at thsamn.

RITONDGL
Do yvou think 1t's somethirng
we said?

o
DORIE
i . -
(eoptinling)
a: -
e omEkar 1 oAontE st
et e, o e e
- . — -
e dosen ' & wet 1o

’ fw...
f

1
4
o |
8
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CONTINGEZ: (3}

DORIS
t{ocontinuing)
»xei MeANn...J'Mm frese Friday.

REONDA

mhat?s all right, dearie, w2
have 2nough pecple anvwayi

MICHALL

moves on. Passing Brune, with Cozo foliowing him,
COCO
¥You must He a Leo.
Bruno halits, turns arbund. All he wants is a gueiet

“private space."” Why is this girl haunting Lam?

BRUNO
No. I'm a Biuno

COCQ
I mean your sign. What's your
Lirthday?

BRUXO
Private.

. COCO
That's your problem, baby.

BRUNO
Piease don't say that.

COCO
in general.

=

ea

e

H
’

>
+

BRUNG
I mean ‘bhaby...’

=at yvou need., You
e

R S
BRUNG

I dontt want ewposure!
CnCe

COMTINGED;

L'. /

(O]

2
(&5
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We i i

CCCO

I don't just dance, sse? I
ging, too. And...we can g
vlaces!

BRUNG
Yeu car gc vlaces.

BRUNO
(continuing)
css 1'm going to the bathroom.

3runc breaks away from Coco, heads in the directicn of

ZL
e bathrocm, passging the lockar arvea.

MONMNTGOMERY AND JULIE
2Ye eating sandwiches.

MOMNTCOMERY
Tnat was real...consideraze of
you. Consgicering he's the most
pepular boy in the schoel.

JULIE
Doris wanted the date.
(pause)
I have a boyfriend anpyway.

MONTOOMERY
Yyou &a7?

JULTE
Yeésg...nack in Grand Rapids.

MONTGOMERY
You nevar said anything. ..

g SR

JI-JL.IIJ:J
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CORTINUED:

>

8he stops, a gulp in her threoat that isn's from the
sanrdwich.

MONTGOMERY
You reallyv miss him, don't yvou?

TEE CAMERA SWINGS

to DARRYL, e black drame studeant, talking to a white
girl, acting student,. DAPHXIE.

DARRYL
-2l have an ldentity problem.
Just 'cause I'm black, people :

are always coming up and slapping
my hand and saying, ‘Hey, @man...
what ‘s heppenin'...? My father
works for Merrill Lvnch...

THE CAMERA MOVES

along to the boy's bathroom, where Bruno is coming out.

Coco is right there, waiting for him. She contitues
where she left off...

COCO
With vour socund and ny voice..,
angd a coupls of bhack-up singersg,
maybe...and a smail band...

_QRNM

Lt -l

A band?
Bruno looks at her blanklzy.

COCo
For the money, haney. We could
clezn up. There's bar mitzvahs
and tea dances cpn Long Island and. . -

BRURG
{defenglvaly)
imo SOt Inis TaNeEN.

.
K ’

o , . ...Q-" 3 .‘
OIS L EED)

208
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LONTINUED:

COCO
You don't have te be, baby.
¥You dust keep turnin® out
VOUY music ang. ..

ERUNO
{stupbornly)
I don*t ‘turn ot my ausic.
2nd I don't pexform.

| COCO
That's coci, baby. I €0,
BRUNGC
fincredulous}
I gontt believe: youl

CoCO
{suddenly
reallzing)
I ¥know. You ain't sgen...ot
hearxd the best of me yet. But...

A cglance 2t the student band.

CoCo
(continuing)
...we're gonna handle that right
here and now! I den't work
lunchrooms as a rule, but..,
vou deserve a break today...

The CAMERA GOES to the band. Coco approaches the
xeybhoard man.

COCo
(continuing)

Can you guvs handle 'Taxke Mgl

UED]

bt
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£0L ANGLE TO TABLE 20I
&8s Doris &rrives with s Jollicp of cottage chegss on &
lest of wilted lettures and seats hergelf next to Julle

JULTE
ilike you've got sort of
& het Michael
Harrington cuy.

ts

MR ¢f
[ 45]

::I" .-A
G

=

r‘-

DCRIS
Julie, maybe peogle in Grand
Rapids get ‘crushes.’ That's
not the way it iz ia New York

City.

JULIE
Wnat do people ¢get in New York
GCEEYY

MONTGOMERY

Herpes, mostly.

Before Julise can resct or respond, the SoUND ©f the BAND
charging ahead takes their attention to:

(CONTINUED)
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COCOMS VOICE is heard suddenly in the b.g., SINGING.

200 JULIE AND MONTGOMERY . 20J

leck up, surprised.

20K LEROY 20K

is putting his wares awav. He, tco, locks up, smiles,
moves toward the floox.

20L THE CAMERA 20L

GCES to Coco, performing with the and. Singlng her
hear+ out. CLOSEYP, Bruno. He is unimpressed. Alter
a moment, he leaves. He passes in front of Leroy. Who
ig leaping cnte the dance floor.

Coco watches Brune leave. &s she does, she missges a
beat or two ¢f the song, but...the complete professignal
... She keeps singing. Leroy "gets down"” on the music.
And the two of them dazzle the rest of the lunchroom.

More s+tudents start dancing. The zoom is alive w@th
movement. Coco is singing again, and the CAMERA 18

CROSS-CUTTING between her singing and Leroy dancing;
zglmost as if a curious kind of competitive courtship
ritual is accurring.

20M DORIS 20M

sits in the center of all this activity, writing in
her Jjournpal. Doris looks up. Michasl is dancing
with the same gorgeous long~haired giri, Rnandat
who now bolds her hair up and away from her head.

Khonda has two things Doris covets, a bedy that won't
gquit and Michzel. Thers may be a connection between
these twe Tactors, Doris sighs ans the frenzy around
haer increases,

Fapp OUFEL.
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ACT THREE

- 'l el WA TN Py v

PADE TN:

A

IKT. MILLER APARTMENT ~ OM MRS. MILLER - NIGET 2QH
locking slowly at something o.s., the point of her Tocus
not receiving unouaiifiesd approvai.

MRS . MILLER
Julie -- spare me.

®IDER ANCLE - ON JULIE 2¢0

whe has cobviousiy furned her fashicn wardrcbe over wholly
+o Montgomery's ministraticng. IT she had & bettle of
Sauterne in hand and were forty years clder, you'd liooXx
for her under cardhoard on & Bowery street coXner.

JULIE
It's calliegd Neifensive Wardrobe.

MRS . MILLER
I'’s called the-galvation~Army-
opened~your~box-and-sent-it-back.
I1£f your father could see you...

She trails off and Julie needs a certain few seconds o
retrench.

JULIE
Well, he gan't. Not anymore,

MRS . MILLER
Julie, regardless of what
hapren=ad bestween he and I, he's,
gtill yvour father and he expects
me to raise youn...in a certain way-.
To maintain certain standards.

JULIE
These standards don't apply
any mors, Mom.

Is that what all your Ixiends
in sSChool oay?
SULIE
I don't nevs that nany Lriends
(MCGRE )
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JULZIE  (CONT'D)
what they say...they say with
their eyes, with the wsy they
treat me,

MRS, MILLER
{cencerned)
What do you mean? Do they pi
on you?

JULIE

They...s52t me apart. Not all
of them...obut some. I mean...
my dancing wss a big deal in
Grand Rapias, Mom; but here it'sg

kindergarten gtuff. My music is
still okay, but I'm bareiyv in their
leaglue someitimes.

MRS, MILLER
Hate to socund like a shrink, but...
it's a learning experience for
both of us. You're trying to
fit in at school. I'm trying to
wedge my way back into the lgb
market.

JULIE
And I'm trying €o 'fit in® with
a preppie wardrobe! Either I look
right or I lcok like a nerd. And
get treated like one.

MRS, MILLER

{beat, and:)
Want some advice?

{gquickly)
Pon't answer because I'm 4going
to give you some.

{(and: )
Like 1is not either-or. I used to
think: Either I made the marriage
work or my life was ruined. Wot
true. We borh usad te think: BEithex
SJulie gets an acadenic educatcicn
or & musical onse., Not true, and
the soheool vou're golng 40 proves it

fﬁ

Y i tough gnstgh.

{COWNTIRURD)
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200 CONTINUED:  {2) 260

Mrs. Miller looks at her daughter lovingly and pats the
cushion on The ccuch. Julie moves to q¢_, thelr hands

sntertwining. Mrs. Miller brushes back a stray wisg of
Juiie‘s hair.

MRS, MILLEL
You'll be amezed how,..tough...
vou <¢an be...when you have to be.
Voice of experience talking niow.

Julie smiles and idiy touches fhe chain agout her neck.
Mra. Millier notices tne necklace,

MRS. MILLEER
{continuing)
St1ll wearing the chain Lester
gave you?
Julis nods somberlv.

MES., MILLER

{continuing}
Lester's back in Crand Rapids,
sweetheart.
Sulis locks up, meeting her mother's gaze with thoughtful
perception.

JULIE
Maybe part of me is, too.

Their locks meet and lrs, Fillev's arm goes around Julie's

shoulder for a beazt, and we HOLD on the pair of them
before we ~-

DIRECT CJIT TO:
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HOMER

GOM - AFTERNCOM

Sherwood has detained Lerov for a private "conversa

Afrer

£

Ligss. They are alone in ths room.
LEROY
I'm a workin® man.
SHEERWIOD

(with mock surprise)
Tf'ule-l.--l- y ¥ = hQW au01“‘" hat E

LEROQY
How &bout you hasten this
cnversatieon 'cause I <ot
Dusinsss assccintes waitin'., ..

SHERWOOD
I'm waiting, too. For vour
homework. Romeo and Juliet,

Yemember?
| LERQY
I forgok it.
SHERWOOD

Four days in a2 row?

ZROY
teld vou. I done it. Ang
I forgoz it. 3n' you got ears
you can save tte pof' some breath!

SHERWOOD
My hearing is finme, It's vour
homework that's Missing. Apnd
the gquality of the few pacves
I have is unsatisfaciery...if
VoI WEnt t¢ stay in schocl.

EROY
i L <% . i |

2in't nobody makin' me walk
"less I wants to.

SHERWIOD
I wzZidl, Mr, Johnsen. And T
1 8 [ V. — -~ {= - "
WORT L WASTE any time.

I.';..:R{.j\a.v
2 Ve » . B e e 3
ek, RYY WHA hEen Qoun on ng
frin: Day Oheo .,
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LERDY (CONMT D)
« 2 WHREYE YOU Oughta been out
testifyin' 0 all the new life
T bezn denatin' to yo' tired
iittle school!

SEERWOCH
I am ‘down'...ag you say...
cn your Rig open mouth,. your
little clossd mind, vour rude
manners, #nd your fourth grade
reading ilsvel.

LEROY
It z2in’'t my readin' level vou're
werRInt o kY80
{a new idea)
« « s Tacial disgrimination!

SEERWQOD
(archly]
Dis~crim~in-a~tion. Well, how
abcut that! Five whole syllables!
There's hope for vou vet...
(then sternly)
If I find youy missing Enclish
assignments on my desk tomorrow
morning.

LEROY
aAn' if you don'tt...7?

SHERWOOD
You'll be dancing right out of
thig gc¢hool!l

LERCY
You better have mcre 'n vour
mouf " ready, an? you go readin'
my fFilight patterns.

£

He turns to g9.
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M".}SI': MAJASSL\\,/OM B E}F‘hg

3runc, exglaining..,

- R'.' ?'\‘:O
I wesn't being funnvy. Violins
arg on the way out,

BERURKD
{continuing)
"s the truth. You <don't need

SHOROFSXY
(palined)
Orchestras need strings.

BRUNO
Orchestras ars an sndangersc
specles,

More laughter.

SRUNMO

(C“n;ln ing)
You can de it all on one
instrument. If vou've got a
keyboard, some ogscilliazors and
the right combination cof wave
forms...vou den't need all the
dinosaur tracks...

Ee indicates the score in front of him.

Lavchtear.

SHOROFSKY
Mozart magde 'dinossur tracks.'

SEORODFSKY
{continuing;}
.« syouw should make such “dinosaur
CEACKE. !
BRUNO
He wounldn't orohastrats todzy,
Fe Tl owvsrduil.

is cearly in

ghtar. Bruno turns, confusaed, to the class.
15 not being smart-zleck. He

. o -
23aYnNess.
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CONTINUED:
BRUNO (CONRT '
He wouldn't need 21l this bewing
stuif, He could play the violin
with hie¢ fingers...at a kevboard!

Bruno points Lo the score,

BRUNOC
(continuing)
.+ And this -fingexred bhass
business...it was probably
necessary in prehistoric davs,

oaty. e

SHORCFSXY
(defending meore
than music)

T+ was necessary 1n Leipzig.
If was necassary in Dresden.
t was necessary in...
BRUNG
...the gcood ©ld days.
’. SHOROFSKY
(fiercely)
Yeszl

BRUNO
Iz this a s¢hocl ©r & museum?
Can't we bury the dead,..?

More laughs.

SHORDEFSKY
(with some pain)
huriec mine, Mr.
{paues)

—~ S

I have Martelili.

ceoB2nd I heve taught music +o othex
bright wvounc men with big, breva

mouths, and suverior visicns.

CLOSEUD, Brunc, 2 little ashamed. Bagk o shorofsky,
pickineg uo his haten and adding, pecintedly.. .

SEDRQYSEY
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IR, 2 POGCOL HALL - A FEW MINUTES LATER

CLOBEY?, -Leroy in the same corner. slowly writing. The
CAMERA PANS BACK, revealing the Pool 8all he calls home.
Cyery this, we HEAR an INSTRUMENTAL from Broanc.

cuT TO:

INT. JULIE'S REDRCOM - NIGHT

Julie is lying on her bed, writing 2 letter o her boy-
friend. The INSTRUMENTAL CONTINUES in the b-g.

JULIE (V.0.)
Dear Lester...things are very
¢ifficult fcr me. The kids here
don't accept me, nNo matter what
I do. They locok at me as if T just
dropped in from outar space or
something... Maybe I don't belong
here. Maybe I den't belong
in New York. I misg vou
desperately. When I think
of last year, by the lake
...wher all the jeaves wers turning
red and gold...and how vcu pat
this chain around my neck...and
how I vowed I'd never take it off
...until the day I saw your precious
face again...

cuT TO: CU

INT. BRUNC'S BASZMEXT ~ NICHT

25 he finishes the song he’s been plaving and 1ifts his
fingers from the keyboard gently, even a bit sadly.

The end of any song is a touch sad for Bruno. We HOLD
z2 beat, and then we --—

TADE TC BLACK.

EN OF ACT TEREE

b A WA £ | b A S O M —
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FADT IN:
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A3S O JULIE A33
ranning down the hall late for class. she Funs
out of Irame, CTAMIRA locks in on & chamistry €LiasSs 1n
progress.
€4 INT. ENCLISH CLASS — DAY 35
LOSELB Montgomery, standing and reading from "TRAOMSC anc
Juliet.
MONTGCOMERY
... 0O, speak again, bright
angel! For thou art as cloricus
to this night, being o'ser my
head T v & ;
The CAMERA SURVEYS the room. Rzlph 1s reading & CCRLC
book. Julie i1s finishing her letter to Lester.
i. MONTGOMERY
{continulng)
'...A5 Is & Wwinged megsenger
cf heaven,
ontc the white-upturned
wancering eyes
of mortals that fall back to
gaza on him,
when he besstrides the lazy-
pacing clouds;,
and sails upon the kosom
O.:: he a_.‘_ = a = g
SHERWCCD
(interrupting;
Thanx vouw, Montgomery. That
wWas very nite... Garcyl
Relph rises awkwardly.
RELFH

T s hOE% 2w bouk as home.

. aoyrow Miller?

o~ vwrv-\

'a’ -t \'7\?§ "’A\U

LA



Rev.

3

(i

SI3/8%
CONTINTUED:

1\""“7 |
P VSRR RO § AN

iPICKUZ - {LOSE

e B
(W)

<
o
b=
kL

I3
[ PR

alphk reaches down,
.LO_Dk of pure panic cx
Lester is cpern on the page.
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Aalph "lances at Julie very ““lefly *0
in

almest 1in perfect i

-
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RALPH
-+« "ANnd how you put thi
aro ond my neck, and how
'd never take it off...

chain
I VOWes
]

erwood, puzzlied. But he continues.
RALPH
{centinuing)

««.. 'Until the day I saw vyour

precious facs...again. I miss
you more than words alone.. .
can see. DeaYy Laester, there
is not a night...
SHERWOOD
Ralph!
The ¢las$ begins to catch on. They know it's love let
but whose,.,?
RALPH
. v+ When you arse not in Julie
Miller's dreams:..;'
Suaddenly, open laughzer. Coco hoots loudly. Julie
buries haer face on the desk
SHERWOOD
That's encugh, Garcy.
RALPH
There's Some more, ..
Bruno rises, rips the letter out of Ralph'sz hands, gives
it back *o Julie.
BRUNG
5 person's privacy cught Lo bhe
regpacied.
WLoEREY? , Uopo, nob I8500ning any mare .,
CUT Tos

s
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358 INT. LOCEER ROOM ARER - FULL BHOT - DAY

S

Ll
LA
tH

The few mirutes between classes firds a constant filcw

of those repacking their books, getting new texts,

drepping off the old ones; edging between one ancther,

all carried out with a minimom of fuss or caring. Bruno
moves into the area and starts to unlock kis locker. His

is icocated right next to Montgomerv's, who is sngaged in

the sanre pur;uit Montgomery glances up at Bruno, correctly
rezding his mood as a ¢hilly one.

MONTCOMERY
You have the lcocok af tension
hezdacne Number Nine,

BRINC
And it's name is Gzargy.

MONTGOMERY
hat'd ne ¢o?

258 DIFFERENT ANGLE 35C

as Coco reaches her locker, which ies in pr0X1mJtV to
Bruno's and Montgomery's. She opens it, dumps a Ifew
books, but is soon using this activity as a masx to
eavesdrop and absorb what's being said.

BRUNGO'S VOICE {(0.8.)
ILike they say on the playground
in the tnird grade, man =-- he
ought to pick on somecne his
own zize.

35D BRUND AND MONTGOMERY 35D
Neither aware of Coco's interest in their conversation.

MONTGOMERY
Lighten up. That's 3ust Garcy.
You know him. He'll do anyithing
for a laugh. That's the way he
15, 1s all.

BRUNO
Deas he mell Leroy Zokes about
satin’ watermelons on tha leveo?
Soes he tell Bhorafsty o Tunny
ond sbhout $hingy Jews? Maybe
he caw ﬂc a f“nny Dat abount
sters
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9/3/81 49.

CONTINURD . o b

MONTGOMERY
Hey, man,...what are vou g0
bent abcyt?

BRUNC

I'm 'hent® about pecple picking
on minorities, dope! And hers -—-
in this schoonl, in this city —-
she is in the minoritv. A&ng all
“he talk we Zoc about talent being
the one thing we care sbout -—— no,
man., wWhat we ¢are about is laughs
ané feeling supericr.

{beat, and:}
I thought we were betier than that,
that's all.

Bruno slams his locker door shut angrily and sets the lock
in a guick flop of the wrist. He turns and poves away,

a deeply shaken young man. Bruno's cross takes ouy PAN
o a CLOSE SHOT of Coco, also lcoking after Bruno,
expressicn ticking away, replaying his points for &

count, finding come meat there, as we HOLD and then --

DIRECT CUT T0:
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INT.

CAMERA DOLLIES down

an open rehesarszsl xoom.

Julie plavs.

—

&

SCROOL CORRIDER

tha empty corridor.
regounds through the hHall.
in the centear

) iandi| 4

Somehow the music expresses

Lo
o
¢

The SOUND OF
OAMERE stops Aac
head bowea.

ray lonaliness.
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INT. DANCEWEAR STORE -~ ON DOORWAY - DAY 33K
Pagsersby moving along the sidewalk cguiside, ail bri
MOVing, scarcely giving the store and its wlndow discl
a second lock. Exceapt chne passerby whe passes by and

LhHen revarsss coursse and *hen switcches back again, Looking
in furtively, clanCJPq about, wary of being seen. like a
deacon skulking intc tke local porne movie. A Geep hreath
taken. courage gathered, and Leroy entery the shop.

DIFTERENT ANGLE

as Lercv moves uneasily to the dlsplav case, which is
bookended by two female torso mannsguins, sporting the
iatest in leorards and tights. A beat, the the CLERX, a
Slima s el Cetul SophiSt.L\.-mL.s.—.u' ot in nis mlﬁalﬁ z:or,.,,n_es.;
glides up on the gther side of the counter.

CLERX
Good afterncon. anvthing I
can heln you with today?

Leroy's mouth works after a second or two, but the sound
dcesn't por forth with great sase. His tangue has the

texture of terrycloth.
LERQY
Tights.
CLERK
Certainiy. For ycurseli?
LERQY
Yeah.
CLERXK
(brightiy)
What size?
LERQOY
I z w udon 9t }‘:'n'okrn
The Clerk leans across the counter, studying Lersy ILrom
the walst down., Leroy's about Lo commit waa®t he considsrs
o ke Justifiable homicide.
CLERY

£}
\
¥
Z
3
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25F CONTINDED: S5E
CLERK
Zoiorad?
"Leoxry can't believe his sars, can't believe this sucker
would look him in the eye and say suach a thing. Just

oyior to the man's last few seconds on sarth:

CLERK
{continuing)
;% 1mac¢“e vou preier black,
don't you?

And taking Leroy's nonplussed silence as a reacticn. the
Clexrk turns o one cf the snhelves behind the ccunter and
produces a pair of black tights. Lexroy now 1s in step.

LEROY
Tights. Richt. Black tights.
Yeah, man. That's it.

CLERK
Dance belt?

LERCY
Say what?

CLERK
Do you have a dance belt?

LEROY

(not to be

trifled with)
Most tights I've seen don't
need ne belt to hold 'em up.

CLERX
We're not talking about that
kind of belt, voung man. You
seée...most tights are...well,
tight.

EROY
Yohis /RInte Lal *ﬁ‘ 1o nH Fogl
turkey.

{ocverlaomis
1 znow that, but -—-

(OMTIN0DO)



CONTENUED: (2}

The Clerk opens the package and shakss out the Tighis
which, let’s face it, logk rather like a snake had just
crawled out of its skin. Leroy steps back, apalled.
He regards them icily, than: -

LERCY
NG way.
And Leroy is on his way ¢ the door, fleeing rather than
leaving.

ix
lj,J
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: CLOSELP, Lwvdiaz, unamused.
LYDIn
Where are voury tights, Lergy?

Leroy starts £0 answer. She cuts hir off with. .-

(continging)
..And Sonft say you forgot
them. That was last week's
SHCUSE .

LERQY
I didn't forget ‘em. I washed
‘em. Arné they shrunk so much,
when I sut 'em on, they cut
off my eirculation, and I

couldn't walk.

LYDTIAS
{takes a heat;
patronizingly)
. That's awiual, Lercy.
The ©lage becins to Jiggle,
LYDIA

{continuing?}
...¥You bring them in tomQrrow
morning and I'll trade you for
a pair that fits yvou.

Lydia scans the rest cf the class.
LYDIA
(continuing)

Take off the e2arrings, FPhenicia.

CLOSEUZ, Phenicia, great hoeps hanging from

PHENICIA
These aren't €arrings...
{pavsy)
Exactly.
LEDTIA
What Teusctlvt arz they?

L

hier 93rs.
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FPEENICT
Religious objects. Tribal warriors
in Afzrica wear them. To ward off
evil spirits.

LYDIA
Well...wnen your troupe performs
in Togoeland, you can put on your
gdashiki, and stick elephant tusk
in your noge...but in my class,
hetwesen two and three p.m.,
we don't pray. We dance.
Withcocut jewelry.

Julie laughs. Unfortunately, she is the only one who
does., And they all lock at her. She turns red. Then..,
LYDLA
{continuing)
Miller? ¥ with the necklace!

JULIE
(involunterily)
No. I mean, It's not a necklace.
It's not: just a necklace. Ik's.,.

LYDIA
Another religious oziect?

The class laughs. Julie's face turns redder. This, _
we sense, is the line of last defense; the straw breaking
her will to succeed in the school.

JULIE
You cen't understand... I
promised. ..

265 TIGHT OX GIRL DANCER 3EA

Near the barre, primping and posing i1n a cutesy manner
ag she mimics Juliieis letter to lLester. Her name is MGIRA,

MOIRA
Daar Lester...I remember that
p”@ClOLS day...when your precious
fingers put this precious chain
around Wy precigus neck...

Tha ¢lasg, scme of them, snicker derisivelv.
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FOT SNALing 9 ICLHING 1 35 She gazes at Jus e

MOTRARTE WDICHE {0.5.}
Arnd I promised mvseif...my de
sweet F¢gﬁ£ste L s2lf.L.
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FllLi, SHOT 3A7
Julie has had snsugh. And screams. ..
JCLIE
Stop It!

¥Molra does., 3uht everyone stares.

{centinuing)
Stop looking at me! Please
SEGPL e

And as Julie belts from the roaom.
JULIE
tcontinuing)

.. locking a2t nmel

Lydia is net laughing. Neither is Moira, who senses she
has gone *og fer.

LYDIA
211 richt, vou kids have hac
your fun. Now vou're gonna
WOYK. .«
The BELDL, RINCS &as we...
ceT TO:
INT, GIRL'S BATHROOM - IMMEDIZTELY FOLLOWING 37

{(PICKUP ~ COCO'S CLOSEUP)

Julie is splashing water on her face, tryving toO $top crylng.
Coco enters, spots her, and goes over to the adjacent wash
basin. B8he pretends to be playing with her make-up. In
reality, she is trying, in her own curious way, to apologize.
Juliz tries not fo look at her. After a moment...

CoCo
You're a mecen child, aren't you?
) S R
{a iittle arochyj
i LEg 9oty pardo:.

ves ‘lc"""
TR AR N
- . . 8 . - -
Tep Wb mm o= gw R e B S 3&..- R e B P A
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JULIE
July thirtesnth.

COCO
thought =o. That’s why you're
inte blg emcotional scenes.

JULIE
falmost screaming;
I 2m not into big emotional scenes!

CCCO
Rest, girxl.

TJULIE

If you gave me half a chance...

CoCe
Nobody gives you anvthing, bkabky.
¥You make your own Chances.

JULIE
well...constant ridiculie doesn’t
helpn.

CREO
Forget it. Everybody gets bad
reviews.

JULIE
Nchody laughed at me back home.

COCC
¥You're not cut-oi-itown anyv more.
You're in the hot, burning
center cf the galaxy. You
cughtta thaank her.

JULIE
Thenk hex?

COCO
Around hers, peopls wanhi €O
get looked at. I gave you a
spotlighe.

N
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Then what are you doin’® hsare

{1
]
r\)

JULIE
(starting to
Cry again)
T gon*E know. T den't...know,
COCO
Yeah, welln..I CCo

You're gooda

Julie looks up, amazed.

COCo

{zentinuing)
You're not as good as me...
but then you don't have my
experience...0X my planets.
A friend of my sister, see, she
tells fortunes, z2nd she savs I
have the sun angd the moorn in
my hand. All I have tg 4do is
wait fZpr Opportunity to knock...
Of course, 1'd “rObablj be a
star without the outside help;
but it doesn't hurt tc have
COSmIC connections.

JULIE
Wny are yeou telliing me this?

coCo
Because 1n this scnool vou ¢got
to be tough. You can‘t kreak
into tears ovar every unking
word. You gottaz work harder.
Prove '&m wron

JULTE
failmost to herssli)

CDLCG
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nlie rzasts,
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her onto the floor. At first he tries to impress her wit

nhLoWw OYess

M
i

CONTINUED: (3) 37
~ COCo (CONT "D}
anOE BT vOU really belong
here., . i you'res a professionzl.

The MUSIC of "FAME" bedins in the background. Coco gives
an ziry wave and spiits. Julie looks in the m1rror at
herself. Something has changed. Siowly, she takes off
tha geld chain; looks at her reflection without 1t, and
likes what she sees. 8he raises her chin and.,-.

cuT 708

INT. THE LUNCERDOM - AFPTERNOON 38

Coco is singing “Fame"; the words illustrating the centenc
of the previgus scene. As she doess, Julies enters the Mixer,
and locks around. Sheila is dancing by her ample self.
So is Lercy ~— the star of the dance floor —~~ as usual.
Ching dances with a Tall Girl, whose génerously endowed
chest 1is appreximately level with his eves.,

fherwood and Shorofsky watch the zction. Montgomary sees
Julie across the flocr, starts to czoss over toc her.

Too late. B Senior Boy asks her tc darce. Thig time,
Julie accepts. 3She realizes her isclation is partly sell
imposed, and decides, finally, t¢ join the party.

CLCSZUP, Montcomery, mixed emotionsg on hig face. Back

to Ceco for a moment. Bruno enters, watches her. 7This
time he doesn't walk out. , She is good. Mavbe...
CLOSEGP, Lydia, watching Leroy dance. CLOSEUP, of her
feset, tapping invelunarily. lLerov goes te her and drags
51
his dancing. But then she lets loose and there 1s no
question who is the teacher and who is student, Sherwood
watches 211 this, the hidden satisfaction 211 but bursting
from her eyes.

Coco continues sincing as the CAMERA CLOSES IN on 2oris,
citting by herself, her hair pileé up, revealing newly-
pierced earlobes, from each of which three earrings dangle.
She is watching Michael, who dances with Rhonda, wno is

N d a4 in punk Cigthesg.

SRTRE T
S SR Tt A .
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32 INT. THE HALIWAY OF JULIE'S APARTMENT - MORNING | 28
Julie cpens the door to leave, her schoolbocks in DOnE
hand, a cup of coffee in a paper cup in the otasr. Sihe
is dressed like a perfect little lady, in skirt, pumds,
Jewelry, and just the right touch of make-up.-
(PICKUPS -~ LOCP NEW V.0.%s)

MRS, MILTL.ER'S VQICE
You lock beautiful, sweethsart!

JULIE
Thanks]

MRS, MILLER'S VQICE
Have a good day.

She punches the elevator button. Then, as she walts,
takes out a kleehex, wipes off the lipstick. The elevator
door opens and she steps inside.

CuT TO:

4G INT. TEE ELEVATOR - MORNING 40
We HZAR SUERWCOD'S VOICE on the soundtrack, AT ..

SHERWODD (C.S5.]
Siiencel

Julie apparently asks a lady in the elevator to hold
hey coffese. The lady does.

SHERWOCD (D.5.)
(continuing)
Do I hezr silence?

CLOSEUF., a man 1in the glevator, surprised.

SHERWCCE (0.8.)

leantinuing}
e dhE woxd fcz i“& axy T
‘mel-a~-mor-pho=zis5."
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$ius

CONTINUED: 40

SEERWOCR {(C.S.5
{continuing)
.. .52 change 0f form, shape,
Structurg. ..

Jialie takes gff he
She uvunrolls the cu

r skirt. Jeans are on urdserneatn.
ffs. CLOSEUP, ¢f the same stunned man.

cyur TO:

INT. THE FRONT OF TEE LOBRY - MORNING 3l

The elevator deor cpens. The fully "metamorphcsized”
Juiie Miller smerges and walks gut of the building.

SEERWOCD (D.S.)
:..0Y substance. Transformation.
Twe. A marked or complets change
0 charagter, appearance O
condition., ..

EXT, THE STREET - MORNINMC 42

The "new Julie" walks jauncily down the street, a
caoffiee cun in hner hand and & naw lichtnees in hear
sttitude. As...

SHERWCOD (0.
Who would like tp uvse 1t in
2 gentence?

m

-

Fausa,

SHEERWOGD (C.8.)
(continuing,
e
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