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FAME

“BLOOD, SWEAT AND CIRCUITS"
PROD. 2741

_MUSIC QUES

MUSIC € 1 Sc. 2 DANCERS IN LOBBY CLAPPING W/PERCUSSION
P.B. 2741-1-WW
THUMPER

ONLY, PERCUSSION POST SCORED ?

MISIC § 2 Sc. 11 JAZZY DANCE NUMBER FOR REARDON
P.B, 42741-2-RV
TEMP TRACK (est, 1:30)

MUSIC # 3 Sc. 26 SOUSAPHONE/SYNTHESIZER DUET
P.B. #2741-3-\W
Pre-record (est. :25)

MUSIC # 4 sc. 28 ERINO'S JAZZY ACCOMPANIMENT FOR DANCE CIASS
P.B. §# 2741-4-\V
¢ Pre-; synth/piano ( est. 1:00)
MUSIC # 5 Sc. 40 CAFETERIA AD-LIE DANCE SESSION
MUSICIANS?
NOTE: DWIGHT PLAYS SCUSAPHONE MOS SCENE #61
MUSIC 4 6 Sc, 68 "ELECTRICITY" FINALE
P.B. 2741-6-V
Pre-record (3:15 est.)
MUSIC & 7 Sc. 76 SAME AS ABOVE

%%

MISIC ¥ 8 Sc. 81 smw'samm?mmmmhs.m
. P.B, 2741-8-8W
Pre-recorded (-est. 1:00) .
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"Blood, Sweat And Circuits"
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SET LIST
INTERIORS: EXTERIORS:

SCHOOL OF THE ARTS

LOBBY - DAY
HALLWAY - DAY
OFFICE - DAY
DANCE CLASS - DAY
SHERWOOD'S CLASS - DAY
CORRIDOR - DAY
CAFETERIA - DAY
AUDITORIUM

STAGE - DAY

HOUSE - DAY
MUSIC CUBICLE = DAY
OUTSIDE MUSIC CUBICLE - DAY
TEACHERS' LOUNGE - DAY

MARTELLI BASEMENT - NIGHT



PADE IN: AATDE,
INT. LOBBY - 'ON DANCERS - DAY R 1

The kids are clapping out the beat as LEROY, COCO, and
various members of the dan¢e troupe do their thing.
CREDITS BEGIN. v O [ Lastaint ok <p Jou

™ ol

LPORP L. s Lassisialnln ouitr e
ANGLE TO PASSING MUSICIANS gl oy 1
ve 2% -1 = N \o 7o —2

trying to make their way ag¢ross the 1 . 3

1£ the infectious beat doesn't get them, the demanding

audience does, and very quickly the HAND-CLAPPING is
jed b i N

- SSION. =
Hell he day. CREDI SENUE . Udf
-—=| CantCK vyl Spins Auru,-,;b 3
ANGLE TO HALLWAY ol dunrd - =

where we see a MOVER worki his way towards us, pu
ing a large, reinforced dollly. Atop the dolly sits a
square, grey, st housing| with its full complement
of buttons and dials. Some|will recognize it for what
it i8: a computer. CREDITE END.

ww(&u’ “h%”"“mb%wéﬂ:

Lz

WIDER ANGLE iy 18] dariaos 8 b
8 e ey

As the Movers try to make their way through the dané'a'x‘l‘.’,,,..)- d

they are met with something less than warmth. For all 3

the cooperation they're getting, they might as well be

delivering a videotape machine to the USC football ¢ R

office. . /

MOVER *0

Comin' through! Make way! W“J
Comin' through... W&’/

And the Mover continues to glow right through the

lobby. The musical moment hHas been broken and the

kids, disappointed, take offf for their classes. Coco

and Leroy lock after the man with irritation.

(CONTINUED)
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* “Apoan Il ¥ '
dolly for a moment of rest
and a curious DANNY approaches. P
{
DANNY |
What is it? BEL TS

R 6@_\

DWIGHT is circling the computer with a respectful,
even loving, eye.

Heavy.

DWIGHT
(a whisper, in
)

awe
It's an ES21. |It's a computer. o
It's beautiful.} .

Y
Hey, I saw her ‘first.
DWIGHT

She has A to D conversion. DMA,
and bit slice cdpability. »
|
D

(genuinely impressed)
Hey, Dwight. That's pretty good.
I didn't know you were into all
this computer stuff.

DW:
(evenly) |
It's the future. \

DM*Y
(to Mover, |re:

computer)
You were right. t is heavy.
Beat. A |

(CONTINUED)



FAME - "Blood, Sweat And Circuits" - Rev. 1/11/83 2A.%
CONTINUED: 5

MOVER ¢
So you want EL give p® a hand o“"““

or what?
DIRECI' CUT T0: 3

Ls. . L
tong” — Veusio O s ( ik W)



6 INT. OFFICE - ON SHERWOOD - DAY

SHERWCOD C
(into phone) (e
Yes, I'm calling about my bllx.
You see, I paid it three weeks

I hold? Well, I.

pu
I guess I'll hold.

7 DIFFERENT ANGLE

as the computer is wheeled into the otﬁ.cn)

Lookin' for a Mrs. £ PR T

| MRS. BERG
Right here.

wﬁ--

(handing her the
clipboard)

Noodal—if\}un. &IJW RMM
W-{,‘Wm Pl

nt. Just as she is about to
of the phone line comes alive.

looking on with amaz:
Gomment, the other e

SHERWOOD

What do you mean your computer
told you. ‘m telling you
that I paid the bill. Doesn't

I'11 call ba

(CONTINUED)



CONTINUED: 8
Resisting the urge to send the phone flying through ,,,.'-":“
the window, she slowly, measuredly replaces the Ll
receiver back in its cradle. ANGLE ADJUSTS to REVEAL | . 3

Mrs. Berg leafing |through the instruction booklet for  .**

the ES21. As Sherwood crosses:

Sumbgum\( +' & %,L mﬁ%

MRS. BERG
why yes, those dears at the
Board of Education sent it over ¢ <
to help me with my record keeping. \’J‘?"

A computer?

SHERWOOD
Does it talk?

Off Mrs. Berg's puzzled look:

\ SHERWOOD
(¢ontinuing)
The phone company has one that
tells th* things.

MRS. BERG
Really.

at)
What kind$ of things?
SHERWCOD

H ¢
(£inally) i anker
Lies! orf SR

fus? e
Sherwood exits and irs. Berg returns éo her duties. gLt

After a brief mmn} however, her curiosity gets the ¢

better of her and she turns to face the computer. She ' o
studies it for a cg

unt, then reaches out to touch it
speculatively, ’%
LYDIA (0.S.)
Good morhing, Mrs. Berg. pf%yu
The voice belongs fo LYDIA and we see her before Mrs. %
Berg does. Mrs. Bprg, of course was momentarily cata- A“'Y
pultedf into the TWilight Zone, and it takes her a beat
to effect reentry. -
i U A b
LYDIA * ~ ¥

Mrs. Berq? b Ly st
(covrrnuep) <t



10

MRS. BERG (o
(turning) el
, Miss Grant, I
. What can I

do for you?

LYDIA
to meet Mr. Py
fore next class.

I was sSuppos
Reardon here

classroom.
< (beat)
~ Is he feeling

Loe

(surpri
I think so. Why do you ask?

) ;

Xﬂ;. DANCE CLASS - bt 9 Pt
107, A T PSS wf P

Kﬁz-. rq anij'tqlgﬁ d use @6 rort

a couple days in the [Springs, any springs. We are Lyp/4<S NN E

catching him mid-yawr] as he finishes his little

address to the dancers:

be nervougDEX just want to
see the to get an idea of
where it fits into the show.
That's alll, . 3

[ Y RS R
WIDER ANGLE A;sﬂ ¢

Another yawn as he sits off to one side, chair turned
around to allow his hrms to rest on the back. As he
does, Lydia enters and the BELL RINGS.

\

0"’\ ) (£igishing yawn)
\\] Anyway, I 't want you to

{CONTINUED)



10

11

12

13

14

15

CONTINUED: . 10
LYDIA 5 B,
(to Reardon) e
Oh, there are. éw lotaes U*W
(to the others P
Okay now, ple. T don't want Lt Bl T
you to be us. Mr. Rea
just wants see the dance to
get an idea Of where it fits
into the show. N
(to Rdardon)
Am I right?
REARDON

ot for

More or less.

7
A chuckle from the kids| that Lydia e
sh

all, and e pops the chssette into the player and hits
the button.

m

 ANGLE TO CERS ) » 1 2.5 11

\wipe m.“}g-‘iﬂ PP Haromasr '(M Aueres I
As the IC hits, o dancers go into their ni X.

It's a hot, jazzy dancq with more than a hint of the

provocative. 3 P8 27¢\ - 2 -NV (1'.30)

—— . — —
IA - s
) GRS “.“m‘mu(wwu
She likes what she sees. The dancers are right on the
her corps, she tal a look at
Reardon, clearly expecking a “thumbs up" response.

ANGLE TO REARDON oa0

> 1
24 l:t(r»“)“ 2071 I//UJVI

No response at all. ¢

ANGLE TO LYDIA | 14

A
Not amused. We HOLD ON her a beat as her| curiosity
re: Reardon Ss pfq\lg. ithen we: wy Ladouels ——

INT. SHERWOOD'S CLASS =

Sherwood is pacing in frong of a € N1 of recen Y
scolded puppies. .
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15  CONTINUED: [ 4 ook, 15

In fairness, I you an v

apology. *
(anger uilding) *

I have fllled haven't the *

fogglelt idea as| to how to
vate {ou to get off your
proverbial, fat, |lazy...

DO
Don't say it. Y
yourself in the

SHE!
I'm terribly sor:

said anything at i1 pononll. ‘“M
y W

/‘f‘“f" RV

Sherwood picks up a stack off papers off b“"d’:& ulw
turns to the blackboard, and begins to add to m«w‘r"
figures already listed on the board.

SHERWOOD
(continuing)
Now if we take this average of
. sixty-seven and add it to our ‘,,Jc,-h
wonderful collection of bad
news, we get a total of...

Before she can answer Dwight bl.un:llout:

DWIGHT 3
Seven hundred thigty-six. L™’

(CONTINUED)
1 - Matin behid Slenconny

s =
2. Yo Th swin kndo

3 A skewrd ‘g @@
¢ o8 3 bk CACY %@! e
S A WNex==% ’



15

CONTIRUED:

calculator watch.

“2) 15

SH%}D 4 m

Seven /

llwlthouc cuming)> Sh‘“'}(’

Thank &

That givel u- an average for

curve of...
DWIGHT

Seventy-two... ”“h"t‘/u’ 2 MK::-'

L s

SHERWCOD
How did you do that so fast?

with this.

SHERWOOD

I see. So yofh didn't actually
figure it ouy. The calculator
figured it

DWIGHT
Well, yes, put I...

SHE!
Pecple, s is exactly vha: I
mean. world hs become

dependent/upon machines, zhn.
when they actually have to use
their briins, they end up with
scores like these.

uters and dump the whole
kaboodle into the river.

DORIS
(eyes heavenward)
Well [said, Martelli.

If it waset.
, we'd take the calculators

(CONTINUED)



He's touched a sore point.
a point that creates a kneej¢rk reaction, you can get
kicked right in your casabas

exasperated state. B

CONTINUED: (3)
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SHERWCOD
No, no, please golon. It's
kind o!...retralhinq to be
called 'naive' by a seventeen

year-old.

DORI
(under her breath)

Bail out.

BRUNO
1 just know how mucl
help me out. Half

1 perform are perfof

machines
he songs
tmed with

the help of a synth¢sizer, and

I get pretty tired
0 Mr. Shorofsky pul
dwn all the time.

DORT:

f listening
tting it

Red alert.

SHE!

And I am tired of [seeing twelve-
and thirteen-yearJolds who

can't tell ti

ugless the clock

is digital. I'm fired of seeing
drama majors who know more about
Pac Man than, Paul] Muni.

Who's Paul Muni?

(quickly)| # e )
I'm not a drama jor.
0ld time actor.| Very good.

RUNO
I think your attitude has a

lot to do with/age.

The man's got

RIS
death wish.
(CONTINUED)

sometimes when you hit

9.

This bit of offhand shorthand is not helping Sherwood's
tries to smooth things over.

15



15

16

CONTINUED:

(4)

SHERWCOD
(beak, and)
Go on, Mr. Martelli.

BRUNO

Bhorofsky's down on
pusic is that he

came out of|a whole other
discipline.| I think the same
thing appligs to a lot of adults.
To them, cofputers are a threat.
In fact, they're an opportunity.

The reason
electronic

10.
15

DWIGHT

He's right; |he really is.
—

There arg murmurs of
the clas

thoughtfully back aroung
back at them again, th

(contig
Okay. One of
open mind is § w.
let others deson
thesis.

(beat,

Mr. Martelli.l.I"
Ffer you can't

make you an
refuse.

She is determined and the

{traw vo
bchind her dllk.

rom the other kids in
(em thoughtfully.

& mov:
She looks
Luaevrd

Ly, Mot
ek

the signs of an

illingness to
strate their

and)

m about to

kids are challenged, intrigued,

as we HOLD a beat, and/then we:

DIRECT CUT TO:

AWDW

INT. OFFICE - DAY

Mrs. Berg is at the

A 16
'@"“) © onowdaedy
, reading out loud from an S

instruction manual for th
is a monumentally bored SH

ES21l. Across the counter
OROFSKY .

< (CONTJNUED)
N\ G %
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16 CONTINUED:

q‘ 5. BERG 4 prg’
It keeps track of all the ;

students' grades.| All
absences, even tardies. It
stores their records...

SHOROFSKY )
But those are your duties, Mrs. o %
Berg. I think tl \melhugsoneh W
\

is after your job.

MRS. BERG
Don't be silly. Where would I
go? |

\
BEAT. As the heaviness of this thought sinks ig.
\

SHOROFSKY
You're not going anywhere. And
if I am supposed to be| impressed
with this electronic intruder,
I'm afraid I'm going té have to
disappoint you.

. MRS, BER!
Why is everyone dumping on this

poor machine? (¢ fia Lw o Maslens

[‘%w«,: v

o SHOROFSKY]| G

7" Because, Mrs. Berg, it is you

and only you who keeps this

school running. You could never
be replaced by a computer,

MRS. BERG
But Mr. Shorofsky, it's
here to replace me. It'
to help me.

SHOROFSKY
Like Eve helped Adam, . e

(beat) i Lorta i )\, 570 a&&",‘gﬂ
I don't trust them. They mean
to take over the world. :

MRS. BERG |
Well, then we should certainly
get on their good side.

*

| i

(com‘*mb)
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16 CONTINUED: (2) 16%

SHOROFSKY
e put in a word for me.

on their most »
dloitsh M

Pl
I'm probably
wanted list.

| MRS. BERG
0f course. |

Shorofsky starts out of the office but stops at the door
and turns to face Mrs. Berg.
|

(CONTINUED)



17

¢ 12.
CONTINUED: (2) } Jet™ 16
/_ SHOROFSKY
'3 By r.ho way, why|isn't it working
yet?
MRS. BERG
Oh, the person hasn't come to ey
start it up. v
SHOROPSKY 2
The 'what' hasnlt come to _
start it up? .
MRS. BERG ”*
The person. « e f,[ .
ot &
SHOROFSKY % % posr 42
(smile) (ke
Thank you. I rést my case. Nach Lis 24
And with a smile seen maifly at the "PAY" window at
Santa Anita, Shorofsky saills on out through the door.
Mrs. Berg puzzles over his| last statement a beat, then
returns her attention to the complexities of the
instruction booklet as we: #l. st
Li ’ ) Lkt u v et
he Sl s DIRECT CUT TO:
Shennph, tmeo oxck” DOOIE 382 +'S Anm~ ot Oake —
Ihﬂ'. SCHOOL CORRXDOR ~ LYDIA AND REARDON - DAY 17

Sl

as they mve Alonq the corrigor in th‘ rush of between

classes chaos. He's still t|
yawn, but Lydia's not fool
2 P

= LYD!
David, are you he
with a woman righ

David's awake.

ing to hide

an occasional

nnd) "?,"« about to be put off.

ily involved ~
now?

(CONTINUED)
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CONTINUED:

13.

i REARDON
1 was resting my eyes.

| LYDIA
And my mother's a duck. You
were asleep.

' sp) i STef

REARDON 3
Okay, I was asleep. f
(beak)

But it's not what you're
thinking. 'm not seeing
anyone.

LYDIA
Then there's no excuse.

REARDON
There's an axcuse. I just
can't tell you.

LYDIA
Why not?

You'll get n]ld.

LYDIA
I'm already mad.

. REARDON
You'll get madder.

LYDIA " o
REARDON |

(to Lydia) ;
Okay, but I know what you're
mink&nz and|you're in for a
disappointment.
T '$
LYDIA
And what am f thinking?

R

(CONTINUED)




14.
17 CONTINUED: (2) 17

@ xEAroON
You're /thinking that I am involved
in some mad, pasionate affair
with a woman who has been
keeping me up nights rewriting
the Kamp Sutra.

LYDIA @

Okay, you knew what I was
thinking.

REARDON
And the th of the matter is

that I'm|rehearsing nights for
an off-off Broadway play.

LYDIA
Is that all? Boring.

REARDON
is, this rehearsal

And the ng
schedule a hassle and the
director i a little...avant

garde. Keeps trying new things

. all the ¢

&
Sounds, Lik
know. | r o

LYDIA
a drama teacher I

ling puckishly, letting Reardon

And she moves off, Oty
f her point before he takes off on Mbﬂl.

mull over the truth
his own course, and

18 rm%smﬂrm%ﬂ%

where Bruno is more or less|d 1dan hLl time between

overt defense and simple hoflding court. Gathered about ~

are Coco, Doris, Danny, IE, and—tesey;—thmugh—the

latber o By suant-nttentien—tomhe——eonvensalion .

EBdging into the periphery is Dwtht, a hopcful smile o 2

his face.

DIRECT CUT TO:

4%

Ycu have to admif you are up a

creek without a pa il

. (CONTINUED) OP}
NT:

Caw ﬂ-, Bar.
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CONTINUED:

Putting togethe: l prodnction

number wit.hout ph. ..that's
a long shot, B; A real
long cne.
B!
(qcttinq ar
Why doesn't anyo! thin)t I can

do this thing?!

Because it's ssible, that's
wh

Y.

It's not &npcni el Difficult,
yes. But not ble!

Calm down.

coc

(gently) ,l

Bruno, you do sound like you're
under a lot of strain.

BRUNO

(strained)

No strain...! No train. It's
just a little upsetting to find
out your friends have no faith
in you, that's alll

coco
If you really think you can
do it, then we're behind you
all the way.

DORIS
You really think you can do it?

BRUND
No.
(beat, and).
Bute ... I have & secret
weapon

1/11/83 15.

L Su>

18
1 & ¥ DO=

B )

Lolet gyu«Cﬂu

G S gde
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3
18 CONTINUED: (2) W.
L o anE— '
@ ocenss sewe Twrd G
Migs Sherwood is
whken she HEARS Mrs. Berg, |behdmd~her, mumbling
very un-Mrs, Berg-like sentences.

In case of cir
alternate betwe

Miss Sherwood turns to see
instruction manusl.

s. Berg reading from

SHERWOOD
Mrs. Berg, I'm ressed. How
- do you make sensk of all that?
MRS. BERG
Oh, these are eady to follow
instructions.
SHERWOOD
They are??
MRS, BERG
. (an eyebrow raised)
‘ Why yes, it says o right here.
HERWOOD
hu;h and)
Well, I wouldn get too chummy

with that thing.

MRS
I know what you'r
saw the same look

Shorofsky this mox

beat, qu
They wouldn't do
couldn't.

BERG
thinking; I
on old man
ning.

etly)

hat. They

SHERWOOD

(slowly)
Well,

Beat.

MRS

This school means
. Thse kids..
kids. And I give
give all of you -
Anybody could see

they certair

ly shouldn't.

BERG
everything to
. they're my
them... I
everything.
that.

(CONTINUED)

e ES 21
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18  CONTINUED: (3) 18 *
Beat.
RWOOD ;
Yes, Mrs. Berg.| Anybody could = g . aw &5 " <0
see that.

19 INT. MARTELLI BASEMENT - TIGHT ON ANGELO MARTELLI )"K “ ’19
NIGHT

ke o’u‘..d
What secret we pon7 7“”1“1 s *

As the ANGLE WIDENS, we &
*
Y
You lied?
s bt B
“*lot exactly. I shot my mouth *

off - nglln. I thought I'd
think of somethin, :

ANG
And?

BR

(pacing) b g

11 m :hlnking 1'm|¢l Ihlnking "
(beat) 4

thhlng E ;M‘!?néhc purei

~It's 1mpon!.b1e. B'm dead
/" Absolutely dead.

-~ B v
/ ﬁwﬂ-
el ANGELD et By =

v 71 ' Hey, Sherwood's a rpasonable | az, cusl "{
$ lady. I'll bet if fou just / °
levelled with her.

o W) J< grunol 0l
30]: she fs at war pith che 'S bprl 4 b “‘L‘(;Ed,
phone company and e (&
she looks at me, she nu Ha Bell. -

e
ANGELD Lﬂ
So: tell her you were wrong Vo
and take your punishment.

(CONTINUED)




19

FAME -
CONTINUED:
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1/11/83

. BRUNO /)

The deal is, she
the entire cl
pull this off.

will upgrm
average if I

(L«“ md

And if I bail

out, she lowers the av.nq....

for everybody.
this off by myse

I can't pull

You worry me wher you say can't.

BRUNO

I worry you when|I

say hello.

ANGELO

(beat, and
I think I know h
(decisive
I'11 £ix dinner.

BRI
_letnq dinner is
help me!

Angelo is already on the s
ith:

to help.

fL ot

)
w
¥)
'y fo oo

O L7 3
o POY T g
not going '

eps and moving for the first

™ (c. 7

floor w:
Fo's i
talking
dinner alw: 3
better. /p¢ ;Q):
And he is out of sigh: at
bastes in stillness for a
right between the eyes:
@7y v
,.,/ ‘n%
3 B

,"e"!got ic!

You got what?

And Bruno reaches into his
phone book as he crosses t

he top of the stairs. B

eat, and then

i

ANGELO (0.5.) 5 ¢

pocket and takes out a small
the phone.

BRUNO

The secret weap

(beat) |\
I had-it all the \time.

ANGELO (0.S.)

Very funny.

[ainns
0S) (CONTINUED)

no
t hits hiﬁq\ (— /

18-

19

ow

£

£ Ay

*

Wy PCe &

Py

*
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CONTINUED: (1) ekt Q/\“" ’fﬁ'x 7 19
He crams the nctiv- between shoulder and Cheek as he
swiftly dtah/Aa waits for the cill to be completed: *
i) daats
A BRUNO (S
(MTIf dt's answering machine o (
0 I don't knpw if I can handle \
~ | L5 By
[ po hs ?\ w[

calll is coq)leted)
Hey Dwight -k how're you doing s Bz ’L,,,._)

old buddy. runo Martelli here

Jal
And before J;'\mo can golinto a sa that would
break Barney Clark's heart, we: 3

FADE OUT.




FADE IN:

20 INT. OFFICE - DAY

Miss Sherwood is on the phone cnce again.

20.

!

S

Choo TPoAT oy of Cogdn
Ny ;L,;uvaﬂfj;‘c

From the

look on her face this conversation has the same

amount of frustration that all the others have had.

@

Mrs. Berg stands nearby, lever engrossed with the

computer instruction nmxill .
Sk
(into n

S-H-E-R-W-0-0-D

(beat)
what could you

e)
that's right.

ssibly need

=y middle name
(bpat,

(beat)
eaf?!
Yes,

Are you
with a

up,
I have a sister-in
~parTEme J Lo

SHERWOOD

Mrs. Berg, you nev
say that nase. By
|

Say what name?

SHE!
Thank you, I owe

MRS
Actually, that n):
who's counting? [’

The line comes alive once mo)
away from matters at hand.

Sorry.

. BERG
(without look&m;

ori2t
whispering)
o=

Yes,
11 hold.

~law named

er heard
er.

one.

BERG
5 six.

Bu

ke and takes She

Hello. Yes. You
back?

(M)

line to tell me yoh

5 s
e
ame on the %
'11 be right

£)
(CONTINUED)
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CONTINUED: '} 20

SHERWOOD (CONT'D)
What kind oJ thing is that?
No. Wait. [Please. If I have
to listen orice more to Mitch ﬁ’w
Miller's pedple doing 'Hn;p
Da{s Are Here Again' I th Z

“(an
wen £Th- kids above are clel;
again rt sing a song o M
She takes the t.m.- away from her nr ll qheW
pened by Bruno.

the door from the lobby is o
on with a direction ahd mission. He mct eo lln. htq.

Vet d SLarwnad [

Hi, Mrs. Bekg. HWould it be
3

possible fok|you to switch my
study hall third pericd?
MRS. BERG /
Why? L
BRUNO

Well, I'm working on this kind
of project Wwith Dwight and if
him and me had the same study
pericd, we ould get a lot
accomplished.

MRS. BERG
Well...I dan't knov...h: =e

See, now.

5 Lo, fe s
Mrs. Berg goes off td'a £ unq’c ne' co“n'u‘sn‘ 9(' P

student schedules. waits, not yet ving no
Sherwood's presence ih the room. ‘)“%w jzz’“ﬂ'ﬂl

SHERWOOD
Not ‘him and me'.
BRUNO g >

exactly.

SHERWCOD < Mo w2
coming along 4
. %

ill return. Pat chance. s

SHERWCOD
(continuing)
The assignment. How's it
coming along?

'He and I'.

My sentimen

So: how's i
Bruno hopes Mrs. Berg



CONTINUED: (2)

BRUNO
Oh, the assignment. It's great!
Really great! Much easier than
I expected... ...

{g #le
SHERWOOD s
(trying %o ,’ /
interrupt)

Bruno... I...

BRUNO
(steamroller)
I thought it was going to be
tough. But was I wrong. Piece
of cake...why...

SHERWOOD
Bruno.
Beat. He quiets.
SHERWOOD
(continuing)

I think I get the picture.

There is a voice from the other end and She:
responds with admirably unbruised optimism.

S|
(contimu )
Yes. Hello. ill here.

But the O. S.“s!hcmc Hchn BELL Aanoun&s that the
conversation she's waited so long to have is about to
be terminated with extreme pxejudice.

(connnux
Oh. T i ve to call

you back. Who am I talking to,
please? I said, Who am I -~
|

) |
No more Mitch Miller! q

And she slams the phone back down on.the dle ; r‘" p 6’;‘#""
e s the phone he cra . a

qood four-point-five on the |Richter scale. As she
s to the door, Mrs. Berg returns to Capistrano

a.nd Martelli. {/ ‘J\_
4 MRS.| BERG & "}/ &
wells; . I could switch yoursid
study hall, but I
don! ink I will

(CONTINUED)
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20 CONTINUED: (3) 20
BRUNO
Mrs. Berg, it"s really important.
|MRS. BERG
Why, I'm sure it is, but you're
not going to be in class third
period. N y is.
BRUNO
(beat, |and)
Mrs. Berg, whére are we all going
to be?
DIRECT CUT TO:
21 INT. AUDITORIUM - LYDIA #~ DAY EC a0 _ 2

She's on stage, standing at
is usuvally the case.

LYDIA
Mr.
for
answer session. As
know, Mr. Steinberg
in just about every]
performer can be in

\
her manner a shade more presen and formal than

David Steinberg|is our guest
is morning's Guestion and

most of you

has appeared

medium a
He's also

a highly regarded cpmedy writer,

talk show host, and
explored a new face
by directing the fe.
picture, 'Paternity
ask the right quest
give you some answe.
help. Mr.

NOTE: The guestion and answe.
what a football coach 4a
celebrity will have Mo scripf

what is Burt Reynolds really
it's easier to break iato co

or by paying your dues in small clubs.

David Steéinberg. (/

just recently
t of his talent
hture motion

. If you can
jons, he can
[s that will

1like.

o olagt

\ -
|

2 Chneras |

2 sony

0:1

7 gt
/A
< :+l“ pe
4
ﬁl"tu.'
gy,

session is our version of
n play.

The
aps

dencies

,g David Steinberg
s, guest, Doris would ask
Danny would ask if

edy by the writing avenue,

Then he'd try to

slip in a what's Johnny Carson |really like. Bruno, whose
guestions would be tied to the |spine of the story, would

ask gquestions pointed toward St
perience and how he, Steinberg,

inberg's directing ex-
felt the electronics

revolution was likely to affect|visual art in the medium.

{CONTINUED)
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22

23

( X\

CONTINUED:

Coco's queries would b
whether or not he felt
dehumanizing. Some

more along the lines of
hese "advances" might be

questions would be non-

of the
sensical and off the wall, some pointed directly

to application of this
The sequence would be

rticular week's episode.
ltiple cameras and should

be page counted at approximately four.

ANGLE TO STAGE

as the students break
ling the close of the
A couple of the teaches
exchanging complimen:
soon somewhat enlarge
one more question they

ANGLE TO REARDON

as he leaves his seat and starts up the aisle.
IND Coco moving to catch up
s, the following taking place

we WIDEN SLIGHTLY, we E
with him, which she dod
as they edge their way

Ve
Mr. Reardon?
Hey, Coco...

I heard you'n
an off Broadw

Way o!!, yen.h
== when and i
all be invite

Do you think

What...?

question and answer

A

nto generous npp

ther around Ste
small talk.

"have" to ask.

r.owazd t?o oxit.

COCO reathe Y| 3

I
Erbian Lasdd
REARDON i
o \
coco A
le going to be in
fay show

REARDON

. And don't worry
f it opens, you'll
d .

coco

that's fair?
REARDON

coco

That teacher$ can perform

P
can't?

nally and

As

This qrcup il'
a few students with ju-t

(CONTINUED)

21

@

’)[f)')uﬂt,f &7 Lan ‘fzz

f. (;Jr 3

ASLE

S
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25.

CONTINUED:

REARDON
Coco...there are some nights
when I leave here and meet some
friends in a bar. And have a
drink. You can't do that. The
premise that adults handle
some things better than kids.

coco
Well, I really don't think it's
fair.

(untroubled)
Probably isn't. Life comes down
like that sometimes. I've got
a chance to be in a play you
can't be in and I'm going to
take advantage of that chance. /¢

His casual unrepentant attitude is a bit irritating to
Coc He looks over at her with a good smile.

N

REARDO!
(continuing)
You, on the other hand, have
more talent than ninety-five
percent of the kids I've ever
taught. In a way, that's
not fair.

(=
That brings her to a halt, catching her by surprise.
Reardon continues on up the aisle for a few steps,

Ccoco

I;ﬁw%\i:m_ L o 4 -—M,wgam?ﬂ

Mr. Reardon?
He looks back at her over the jheads of the students
between them, his questioning |loock his reply.

Ao

coco
(concinui.nql (775

& Al
Bteakaleq, le W

b (U
He nods, smiles, puts thag sentiment in the file
marked "cherished". They bot}

; 2

md-then-we:
L h|ey U Lo
/ DIRECT CUT TO:




24

Newr B ohasd s D Bl Gl s n

INT. MUSIC CUBICLE - ON DWIGHT - DAY \C gl ot hotieng 24
1\

He is carrying, or wearing,) however one phrases it, / 2
his sousaphone about his ndck. His look is earnest,
concerned, and excited witlh the prospect of working
on something this different and challenging.

{0

4 bt 1
¢ polt Brins dotash
i Nt GHT udw' Ue cowesd
et No human input whatscever? et g AT
You're sure that|has to be a ¥ Eadt-

part of it?

The ANGLE WIDENS TO FIND
though it's obvious they'
story, neither i

0 seated at the synthesizer,
both here as part of a cover

DW
No. That's what
would do. And it
be impossible.

BRI
Do you visit hospifals on weekends T
to spread sunshine|among the meede? diesttoaf

DWIGHT S
I'm just telling it as it is. . e Cuuriy ?,
Bruno takes a beat to adjust|to collaborating with some=
one who talks about "as it i$", but adjust he does.

BRUN /
Okay. Why is it ispossible? [*

DWIGHT
Because someone hag to program
the computer. It's only a tool,
as good as the poojle operating it.

BRUN
Garbage in, garbage| out.

DWIGH]
Exactly.

BRUNO
Do you know how to dperate one
of those things well enough for S
us to put something [really special |
(tog r?

(CONTINUED)
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CONTINUED: - 24
GHT .
You know the c ter they
delivered to thq office the

if we could t it together @

if we could get
combination of a
equipsent...we could blow 'em
away .

BRUNO
I counted four or|five 'ifs’
in what you said.| That doesn't .
make me hopeful.
— e
b
- DWIGHT
Remember what Mr. S:otﬂ(g said
,t assembly gorning. 7
Al

ANGLE OUTSIDE MUSIC STUDY CUB

as Shorofsky walks by, on hip way somhcn, th.n"
registers the two young men pn the other side o! the
glass and decides that pargitular instr

requires a bit of investigdtion.

INT. MUSIC STUDY CUBICLE ' ) 26

spit Shrneg

as Bruno notes Shorofsky's |[passing by and his puzzled
perusal of the unlikely paiiring. Seeing Shorofsky
retrace his route:
BRUNO
Dwight == play thht thing P o
halla-lu, halla-1f. g sy aud' s & ”u"l +4

Jof"
Dwight isn't in the least byffled, as he and Bruno ettt gty
have cobviously prearranged ploy lest they be dis- +¥'
covered. He places the sougaphone mouthpiece to his n

1lips as Bruno turns on the ;ynt.hesizer and as Shorofsky

opens the door, we HEAR the |first notes of COVER STORY

TOOT, a spritely air for sousaphone and synthesizer,

perhaps a musical first, for| all anyone sitting at this
typewriter knows.

(CONTINUED)
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'
CONTINUED: 26

MUSIC #3  SOUSAPHONE/SYNTHESIZER DUET *
P.B. #2741-3-NV 4
Pre-record (est. :25)

(CONTINUED)



26 CONTINUED:

Shorofsky holds in |the doorway,
his pencil, the c

.w'ﬁ_;j)m

king tempo with
ination of sousaphone and syn!

the-

sizer striking him ps the musical equivalent of kinky:

if two consenting
cubicle, etc.

SHOROFSKY
Do you wa me to be brutally

honest?

BRUNO

I don't th 80...
SHOROFSKY

In that cas¢ -- I loved it.

ults in the privacy of their own
When| the rendition is done with, both
Bruno and Dwight lodk to him expectantly. M

:j._,.L..)rl

With a formal nod, Shokofsky takes his leave of the

two aspiring conspiratgrs.
laying out priorities.

BRUNO
A First order of business:

0 getting access| to the computer.

Bruno turns to Dwight,

DIRECT CUT TO:

27 PACULTY LOUNGE =

tu'Ix. SHOT - DAY

(Lydia;il at the table preparing a nidd
od

rt and fruit. She is at the
over her growing collection of checkstul
bills, mounting her fina
fortress Bell.

HE
Cancelled che

second cancelled check...

LYDIA
You still hasgling with the
phone company|

SHERWOOD
Still hasslifgg.

The door is opened by Shorofsky during:

LYDIA
Well, get it|together, girl.
(MORE)

RWOOD
...phone bill...

e Ak

ack o« Sy
poring

and phone

frontal assault on the

m—
e

(CONTINUED)



27 CONTINUED: | 27

| LYDIA (CONT'D) AR
I've got no one to do my nighttime
knwhan with. A
st gy Sotaledda goq Slesseral
e 10 AT OGS SROPSKY.  po ‘ O
Kvetching? | How do you know £
kvetching? |

| LYDIA

Mr. Shorofsky, if you lived in
Houston, you'd learn to know
what good barbeque is. Well,
since I've come to New York City,
I've learned| to appreciate good
kvetching. |

3 owaed

| SHOROFSKY
Our cultural exchanqe program is
working, then.

He moves to the coffee aetup as Sherwood gathers her
support evidence and moves toward the

SHERWOOD
Once more, dear friends, into the ‘a———-—
breech.

A KNOCK on the DOOR and |[Lydia, as the only one not &
otherwise occupied, moves to-ansyér-the Khock< She

opens the door to reveal ‘a DELIVERY MAN in & UPS-type

uniform, standing there ith-aletter-to be signed for.

[LYDIA
Can I help you?
Lt

DEGFVERY AN~
o
Letter for School of the v
Arts. so..boE, % got to sigaome sy
for it.

Lydia takes the proffered form and scribbles a quick
signature during:

LYDIA
All right, but don't expect a

P can't tip. Deep
pockets, short arms. Occupationa].
hazard.

& DELIVERY MAN
Y(taking it nicely)
No problem.

{CONTINUED)
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CONTINUED: (2)
D

30.

Yyt

The M&h moves back into the lobby as Lydia
shuts the door and opens the letter. The beat is
covered by:
SHERWOOD
(into phone)
Yes. Hellg. I would like to L

talk to a Mister Alexander,
please. There seems to be a
problem with my bill and I was

told he was|

the man who c©

ould

help me straighten it out. I
tried calling his office yesterday,

but I wasn'

Lydia's expression has clouded over substantially

able to get through.

b3 2 #p,. arrtey

the import of the letter has registered upon her. She

is rereading it as she cro

(contiinuing;
with surprise

and
Hello? Mist
30 glad to t
been trying

And at this juncture,
contact button on the
nection. Sherwood 1loo|
strangled the family c|

s to

SHERWOOD

elief)

alk to you.
ko --
g

Bt.

That's

discuss what

great length.

LYDIA

SHOROFSKY

LYDIA
it says here.

Hrim

pr Alexander? I'm

I've

you

Sherwood at the phone.

Lydia's finger depresses the
one cradle, breaking the con-
s up at Lydia as if she'd just

to come, you and I

wltated~

(CONTINUED)




27

CONTINUED: (3)

B
But why? Who's jgoing to run the
office?

Lydia offers her the officlal notice.
LYDIA
According to this...the computer's
going to run the|office.
On their looks of dismay asd pain, we HOLD and then:
FREEZE FRAME.

FADE OUT.

3l1.

27



28

29

30

fL,M Fe

(et L
Dance w2

ACT THREE

1Lo-Gilgs
FADE 1N:UAWE 5407 70

4ND i th’l’
INT. DANCE CLASS - DAY

keyboards as Lydia lea

BR.  Prunp Tt
A

The class is in leuio:f but this time Bruno is at the
s

be >
ANGLE TO BRUNO (dn(_

who seems to be paying pa

32.

S AT SreeT et ‘7“\““’—’993 ?

opEw — CAANVE Downs - ST
wo o sud‘a B vawes conTnrcal
n v B 28

the kids in a JAZZY sort of i
TR |":r«-" i
[

(ot hrnng) | dan.

ticularly close attention to

ult

the nunb.r.f, s Lo

At 1

-

BACK TO SCENE CAwt ok g Torney dameny 30

The/ BELL RINGS just asg

Keep goin'!

m- Anql in :hi
£in On th
- u B
; Tl

—

(cont,
Why thank yd
(to d
Okay, class.|

the piece nears its and, | : clntie
wer

Do:‘?ll:anop now! CW M7 )

e e stk [

re and brings the dance to a
ast chord, Bruno u:andl e e

A

As the class begins
who is collecting his

Leroy, that
Really, that'
spectacular.

That's -
you want? o

what do I want?

(CONTINUED)
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31

CONTINUED:

Beat.

And Leroy
behind.

And the two of them are

33.
30

I mean you're aboft as interested
in dance as I am fin punctuation;
80...what do you want?

B!
Is that what youfre going to say
when you're a big star on Broadway? P
You finish your big number, the
crowd is on its [feet, clapping
wildly -- you call for quiet and #
ask... 'Okay, at do you want?'

ROY

I got no time for ?-his.i‘,g

d heads out. B 's close

RUNO fotlevs “1}7 ndT

I need a favor.

grabs his bag

Okay, you win

How do you fiqure I win? /¢ L - 1t ek

ut of the classroom and into:

INT. HALLWAY - DAY / /¢

Lt . at
as Bruno pleads hil‘ cas

M 31

e e — >
to a suspicious Leroy.

BRUNO

ed out a way to

nt for Sherwood,

r help. i

but I need y

Well, forget
-- what's th
Over-extended.

Which is exa

How would you| like to get out of {
doing Sherwoo@'s essay; feet
first, if you|catch my drife?

(CONTINUED)
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/31 CONTINUED: \ 31 2

Just dance, that's all. A Lo
couple Chardohnays, maybe a
Chablis or twd. : P

A laugh between them and we know the deull'u been struck.

Sted mesd o i, E GenTe X
32 INT. TEACHERS' LOUNGE |- DAY \¥3f Sktwwwd s ! at 32

Tk o Crane J¢ bia uf tmamdens”
Lydia, Sherwood and Shorofsky are in the lounge. b
Coffee, tea, etc. are|being prepared but angst ¥5 1‘

the air. Reardon is $tretched out on the co and

appears to be sleeping through it all.

Y

LYDIAN P i
I'm not telling her. CL!XLSI»J:;&)
SHERWCOD

Well, I'm cdrtainly not goil

to be the orfe to tell her. M
(ﬁ. {4~
SHOROFSKY

Don't look 4t me. I'm sti PP —_—
learning thd language. =
q e & kil WA TS »94‘-—/’)9‘-_

4
iotn A Ml 1t ﬁﬂ 4 éj
ded. David will @

e e o il ; l

Beat.

REARDON /—)@
Don't count on it. I

(CONTINUED)




32 CONTINUED:

well, David, someone has to te

Mrs. Berg

yk”/‘"pmazz

7

bad news.

REARDON F
Agreed. fx.L ten, who's handled p\)g wu Hasrere

these kinds|of things in the

past?

Mrs. Berg.
Beat. Silence.
I'll tell N
You will?

If I don't
another no
out that wa
better thay

(cax
When are yo

sn't therd
bout 'no ¢

There is.

Dumbest damlexpnuion

¥

heard in

But he's up and movil
three look after him

i Fo UV
@

()

SHOROFSKY A
P P

ex.

LYDIA

SHOROFSKY
they'll just send
ice and she'll find
y. She deserves
that.

SHERWCOD
efully)
u qoinq to tell her...

ey

SHOROFSKY
an American expression
ime like the present?'

LYDIA

.J"‘”I
SHOROFSKY Wﬂ, o b0 FEX| W‘.
ever e 3 o

fe.

toward the door as the other
ympathetically, and we:

DIRECT CUT TO:

33 INT. OFFICE - BEHIND

B
Dwight is seated at the omputer keyboard terminal,
with Bruno, Leroy, and
looking at the display s¢reen with fascination.

D ¥ m

COUNTER AREA - DAY’ Wmurﬂ
Wda@!ﬁ
W )

$. Berg standing behind him,

(CONTINUED)
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34

36

Do ip

~Car TYrwg
A little added element of intimidation on Mrs. Berg's
behalf. As Dwight types in some needed input for the
computer to deal with:

{,r,,)”' C.;Xﬁ'wrz;t.l"j“ vﬂ‘

CONTINUED: - Car LRas 33

DWIGHT
Then we might try something like
this...bear: in mind it's only
an approximation...

alp‘-»‘
He types a second or \.ou. Lerylr ” ¥

ANGLE TO DISPLAY - (POSSIBLE INSERT)
s a computerized stick ntu“
n in an approximation of T

of display envisioned wauld be //d® |
t's available in the Apple II Acifin fnad + 1‘

The graphic displayed
moving across the scri
dancer's leap. The k

along the lines of
series. L /
BACK TO BRUNO, LEROY, IG{!‘E, AND MRS. BERG 35

Leroy is intrigued, as is Bruno.

Y
All right, man.| How'd you do ¥ At ’nw-v
that? R

2 wxca-r] \
( 1 didn't. This aid. G

— MRS. BERG~
I'm not quite suré where that ..

( comes into play with my
attendance records, thought -

3 oo NEW
ANGLE TOWARD ooonl-(f‘b'{;!}v .%36
htn B L VIR T o0 n A
as Shorofsky comes in fzol the lobby at the same time didoy & LA
as MRS. KILEY, a woman! in her middle year intelligent, fu L de
likable, but with a certain air of busin and no-
nonsense about her. ey exchange brief excuse me's

as they enter at the moment, then make their way
to the counter. 2

SHOROFSK!
Mrs. Berg? mhmb

., [

Ut rf iy y




36

37.

CONTINUED: 36
. Mrs. Kiley registers the name, obviously, she, too,
needs to speak to Mrs. Berg. The ANGLE ADJUSTS as
Mrs. Berg comes to the other side of the counter.
A MRSTSSERS
-5 Mg
“SHOROFSRY why o, bt o
MRS BERG oo «
g > S ok
g
MRS. KILEY
(nicely)
I'm sorry. don't mean to be 5 i w Al

rude, namé is Mrs. Kiley.
I'm here to show you how to set
up the computer
sariter—im—tiiv wWook

Just th rson Mrs. Ber waiting for.
e pe: 8 g was ng i 'W

MRS. BERG . v

L} r
re the person. > ol rsmﬂ;’;
zofsky)
££ our little
le?

Oh, my.
How nice.

Could we put
talk for a wh

SHOROFSKY
Sure. I'm inino big hurry...

Mrs. Berg moves to the gate leading behind
indicating that Mrs ley should follow.

the three guys at eyboard away as she
a sidewalk of pigeons.

ght clear

MRS. BERG
. Playtime's
your way!
t!

All right,
over with.
your way!

The three young men give way w:

and allow Mrs. Berg a Mrs. Kl).ey to take over che

area. Mrs. Berg is quife e!!s:x-nt about|this as she

guides Mrs. Kiley to th| &
o
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39
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CONTINUED: (2)
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38.

36
MRS. BERG

(continuing)

Now,

I want you to know I've

read the instruction booklse—

from start

finish.

MRS. KILEY

Good for you.

Didn't understand one word.

ANGLE NEAR COUNTER

-
as the three boys pass Shorofsky, who is leaning

against the

MRS. BERG

fantd
et o ;:;’W
5
ﬂM'%%

and morose. -#/ /

Leroy and Dwight
Dwight was able to
is last in line, gl
but the smile dissi
accurate read of Shd
Shorofsky feels Bru
for a swift count,

'e oer: by, still chatting about what

ring to life on the screen. Bruno
nces over at Shorofsky smiling,
bates markedly when he gets an
drofsky's emotional place.

0's look and meets his eye contact
then :

SHOROFSKY

You and yqui
Efficient.|

Bruno reacts with

r damn computers.
. but heartless. )

puzzlement, but knows that

Shorofsky's mood isnlt one that invites current debate.

He looks from Shorofgky to:

HIS POV - MRS. BERG
We don't hear precise|

to get across to Mrs.
Mrs. Berg isn't, as

BACK ON SHOROFSKY AND
as Bruno's look return

They can do
care.

We HOLD ON Bruno's rea
hopeful disbelief, bef}

MRS. KILEY

f)ol) g
y what Mrs, Kiley is atte.hp

Berg, but it is ident m* ‘
ey say, "making ft her own."| (Bs

BRUNO ? II(T’ 39

5 to Shorofsky for:

SHOROFSKY
bverything but Ppaane ’{;"Lﬂf
- Rekow 4
He @ Mt’,ﬂw
Ftion, one of growing concern and
pre we: -+ S
DIRECT CUT TO:  om ke




e \ \ Ve B
40  INT. mn@mn AND REARDON - DAY M
= i~ e ad bz PO
y skirt an AD |LIB dance sessionfthat's partially -
.blocking the door as they cross from the hallway toward ALy
the food line And opthin some trays and cutlery.
st B2 N
41  CLOSER ANGLE - FOOD f‘ms (il ot ot -"""'A 100

>

as Sherwood shands Reardon a tzay and napkin.
|

W'ﬁvﬁhw 0 S8 Lt
g (0££ | her”1ook) s AT e

Got to practice my German accent.
| SHERWOOD S
A German acgent...why?

The...director decided last night
he was going to play 'Everyman'

as if it k place in East
Germany , bal1md the wall.

SHERWOOD .
People in t Germany are el e
speaking in German, David.

They don't have a German accent.

| Rearoow
I tried to tell him that. He
wasn't tuct)‘,y receptive.

SHERWOOD
Why don't you quit? This thing
sounds like a bad joke.

I can't quit.

SHERWOOD
Why not?

(\1 REARDON
What would the kids think?
Every lecture we hand out to
them ends with some rah-rah bit
about not giving up. So, the
first time I|get a flake for a 4 &
director I up and gquit? No way. | o ’

(CONTINUED)



X St 40.
; R G S
. 41 CONTINUED: dL Vld’, - :
David, you're|just being =-- Yo B+ N',_J,.J
Sherwood's admonition is cut off by the appearance of ‘W-

Mrs. Berg and Mrs. Kiley|who take their places next to o
her in the food line. and sh h

w7
a look of apprehension. d'br" 7
. sErG 0 L

d LZ,_‘;‘,, 0
sent her down tp help me program
the computer. fore the week's

W

out, that machise will know WM

everything I do -
X 2S

speak to X

41

Mrs. Berg...did
Mr. Shoro y?

RG
I certainly did, |and I think he's

working too hard
Hommed

and hawed
) his childhood in [Vienna, about
his school days in Heidelberg.
Twice. af
(beat, and) b L 5
Talk about fun or a date. L D)

£
look b R and sh .~ Dorls “,, .

He. g b kil bdy vo st Donig - S &5 g vt

42 DIFFERENT ANGLE 4ty </ Crify 24 2

P_BRUL 1) Orpup i PC~ DEUS Sombmy himy
as Reardon and Sherwood reath the end of the food line
and pay the cashier, their looks decidedly hang-dog and
defeated. In tandem, they move off the food line, their move’ '
taking our PAN TO Doris Scl z, who

llar with i A beat, then f(} hoad
she ves away and crosses over to a nearby table
where Bruno waits with Leroy, Danny, Coco, Julie, and
Dwight., \

43




4al.

CONTINUED: 43

I think Brung's right; they're
going to can . g

JULI!

E
How about we dget up a petition?

@

We can't get G

when none of .

about what's e £ ¢

we're always L rta

petitions. Prj b e

going to have fo include the t. & LRA] (S

of day as welllas the date. “&f’y o
BRUNO P “";’(‘,2 2

I feel awful apout this; I =

really do.

coco
Bruno, ease ug. It's not your
fault.

BRUNO

But I'm runnisg this big crusade
about how great computers are.
What's P ng to Mrs. Berg
is not exactly great.

DORIS
For a non Jew, you do guilt
really well.

coce
Enough with the jokes and feeling
sorry about what's happening.
There must be something we can
do. Talk's gheap; how about some
action?

Her look beseeches one |of them to crank up a P
none seems forthcoming. The silence holds unti
quiet and offhand way:

LEROY
Take it.

JULIE
Take what? |

{CONTINUED)



43

42.
CONTINUED: (2) 43
The computer. it.
Leroy...that thing's worth
thousands of dollars
Leroy fixes Bruno with a leyel and unforced gaze.
§ g &
- Voo |
And how much is Mfs. Berg worth? W-’“ -
The glances that flow about |the table are fearful
contradictory. The |sense of £ len danger LM’"

somehow ‘orbidd
has a very compelling aura ut it. (Leroy; having made d‘mr@
his Eray and moves off. A .9_“@
beat after ves| of f after Leroy, smiling
secretively.
titillated look, then head
too. We HOLD ON Dwight, Dor:
DWIGHT G bannl b ok Ko,
As a member of the student hall g @ 3 46T uffucs
patrol...I'd give anything P
not to have heard that 8 (gt
conversation.

t_after Leroy and Danny,
s, and Bruno. )

TRVAA TS
- Bruno and Doris

e o (Lo Prsy & Ao
Abt at i berneg ared=

And he leaves, in great moral
look to each other.

They wouldn't.

DORIS
I don't think so.
beat, and)

(
‘B—AW" didn't think

And on that less than certain
and Doris a beat before we:

END OF ACT THREE



a4

45

FADE IN: =Y

| ACT FOUR M

ﬂ"‘{w ‘490

|| { ']
INT. SCHOOL OF THE ARTS LOBBY - FULL SHOT - mmm' 44

As Lydia reache e

top of the stairs, her manner a

gaze indicate it s/ an early morning hour. She carries ate
take-out container|of tea in hand and doesn't attempt to

mask her yawn as -&e
classroom. Just a

Morning!

DIFFERENT ANGLE

'1 ;;e? wut to enter:

crosses the lobby and reaches her ‘

) m Tss

MRS. BERG (V.0.) “""",’

(o() Ay 40 oo ! g -

= Cof Vo Be, ;,.rf_'_.-.._“»\

’vv“’“ 2 NI’ el mﬂ—

As Mrs. Berg reaches the top of the stairs and rummages

through her purse for office door ki

+ Lydia moves a

fow steps in her direction.

LYDIA
Morning, s. Berg. You're A
here awfullly early, aren't you? o ath

MRS. BERG

Well, I'velgot a lot of work
to do with| the computer.

Homework, u might say. v
Though I'll be doing it in the
office. «
s 2
LYDIA Comn® L X
You haven't talked with Mr. Llons o b3 Comans

Shorofsky yet? He didn't call
you or anything last night?

Well, if hd
I wasn't h
Thursday n
donate one
Orphans.
lady down
(ha:
her
You have a

Lydia nods, smiles l.

MRS. BERG
called last night,
yme.. Never am on
ghts. I always

night a2 week to Pet

'm sort of a gray M dnn W’(/g&?
t the kennel.

ying located /huM/] W Ry
keys) J?J.«q

nice day now.

Vo n}w
ly, wat m“ﬂi:h cdring as Mrs.

Berg moves to the of

ice door and goes on in.



46

47

48

TIGHT ON LYDIA

[ mmwmo—‘g‘tw’w

w ?”\? wbo “?‘“’M*‘f"' o

A thoughtful beat as she dwells on Mrs. Berg's plight, 1{/' g ke
then turns and moves to her own room. (rf /i fca (0rog toie canlrhi,
S y PV [T RRE b i
INT ?FICR snor - WLY 47
lights :r al.mdy on as Mrs. Berg hangs up her coat ! 5
and glances with disapproval toward the light fixtures %
which she obviously left burning throughout the night. ~

With a shake of the head, she moves around behind the -
counter and slides into the
computer terminal and keyboprd were located. She finds
the instruction booklet and|
the bridge of her nose, where the computer terminal

keyboard were located. It'

moment or two to see if it'

at the wrong desk or...
/N

ol 4 O v bl
Oh, my... oh, my

chair at the desk where the'

adjusts her gl

firmly on
and

B not there now and after a
8 under the desk or if she'
e v

BERG 'y
ly, my... 3 e35h

DIRECT CUT TO:

INT.

The student body is assembled
Shorofsky is on stage at thd
standing off to one side, hex

enemy waters.
near the rear of the houu

talking about ar
If w

This goes
n.cm.u;?n. L:uu we are

of dollars.

charge will be a
one.
want any student

kind of punishmen
some way to avoid
person or persons
computer material |i

to me now, I beg
know where it is
it back and the
be closed.

SCHOOL AUDITORIUM - FU

Very seriou!

SHOT - DAY 48
in the auditorium.

lectern with Mrs. Kiley

gaze sweeping over the kids
B manner of a mine sweeper in

are forced

who took



L]

49

50

51

52

FAME - "Blood, Sweat And cfrcuus" - Rev. 1/12/83

An enigmatic moment of eyé
BACK ON STAGE

contact between them.

SHOROFSKY

If you know who
things, prevail
do the smart thi

to ;:oy and Danny,

BACK TO STAGE

took these
bpon them to
g and avoid

O.S., then to each other.

45.

Shorofsky looks the kids oler a beat, pondering if fur-
ther words are needed, theh opts out.

SHOROFSKY
That's all I have to say.

Mrs. Kiley... &
anything to add.

Mrs. Kiley has something t
0. She adjusts the microg

MR
1 wonder if you

you have

phone to her level, and:

5. KILEY
pre aware of

the reputation this school has

in certain circl
that deal with ¢
realities of fun

ps. Circles
he harsh

effectiveness ra
reputation is ng
I can tell you
a great deal of
nK part to get
the list of tho
receive the kin
technology that
I hope I didn't

ding and cost
cios. e

t & good one,
hat. It took
iconvincing on
our school on
e eligible to
of modern

s been stolen.
make a mistake.

(beat, 3nd:)
And if T did...|T hope it's
not too late tofcorrect it.
She steps away from the lectern. An awkward beat,
Shorofsky bends in to the mike.
SHOROFSKY

Dismissed.

then

49

50

52

opt A

b add and steps forward to do



53

54

55

their feet and fil
moving toward the lobby doors. There is
mak

T Stas€
ANGLE si'm‘zp‘«" 7 & FRONT 9""6"9—/ 54

as Shorofsky and Mrs. Kiley make their way to the steps

leading down to the house.

MRS. KILEY
If we haven't heard something
by the end of the day, we'll
have to go to the authorities,
you know.

SHOROFS!
(sadly) e
Yes, yes. I know. yg)‘/

46.
53

1 the aisles,
a subdued BUZZ

=

‘

INT. LOBBY AREA - ON

hold them all.

Hey, are you t

D
Don't talk to
I told him that

If they get the
this, you could looking at
reform school or|worse.

I keep telling y to talk to
him, not me. I gidn't have
anything to do with it.

(CONTINUED)
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56

57

47.

CONTINUED: 55

Neither did I.
Looks of surprise and some|doubt among the other three.

Leroy, come on, f#ow. You can

hustle a lot of gecple, but

don't try it on me. You and I @
know too much about how things

really are to do ghat to each

other.

LERDY
Girl, I'm not doihg anything
to you except telling you the
truth. I had the| idea, yeah,
but I have a lot pf ideas I
don't actually do} Especially
the illegal kind.

You didn't take iy -- honest?

One more person says 'hon 2 /
or 'really' or 'c on,"' I'm )
going to clean houge around -~ gy 7
here. I didn't take it. lﬂ

"
P sl et <J,M G
A second of puzzled /] t14n thnn/i‘mw Aoy
s

RLTYD N.B.

JULIH e L2y shnto
Then who aiar * | et ol | o 9
W pebety "y DIRECT CUT T0: | “¢6
INT. MUSIC CUBICLE - TIG DWIGHT - DAY 56

Looking 0.S., morose and fused.

LQ.)O“"S)
T took ft. [/,

WIDER ANGLE

jional holds three, the other
Both of them are stunned at

revealing Dwight's confesg
two being Doris and Bruno
Dwight's admission. |

(CONTINUED)




57

CONTINUED:

48.
57

\, DORIS
Dwight -- why?

DWIGHT
You won't turn|me in?
|

BRUNO
I think it's against the law
to turn in a member of the
student hall pa! 1. Diplomatic
immunity or thing like
that.

DWIGHT
I didn't actually steal it.

DORIS
You just told us you were the 4
one who took it. f wor it
| o8 o~
DWIGHT - oo
Bat T didnft atepr it. TFmE

moved it. It's still in school.
W%.
mro wAvews

!t 's in the o:ch:-:u pit
under thc.ahﬂb ust cover.

DORIS yb o Dl 4¢ 2
You mean in the oOrchestra pit
in the auditorium where three
hundred kids were just gathered?

Dwight nods solemnly. Doris views him with respect.

i;:é}

DORIS
(continuing)
Talk about your Lutheran chutzpah.

DWIGHT
Thank you. .

Bue the quunonmm, e AW ppe

DO#S
I know why.

(eoke)

(CONTINUED)

Dy 1s bk bo Ppincs  haco Bs
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CONTINUED: (2) 57
DORIS (CONT'D)
He didn't want Danny and Leroy
to get lnc? really big trouble.
DWIGHT
No, that's|not true. It would
be a very sice reason. Very
noble. But it's not true.
DORIS o
Then... ?
r
ON DWIGHT 58

Picks his words with
sticks.

There are ti
destined to
little out d
out of styld
tune. I th

In a school

the care of a Virgo playing pickup

» a little out of
ink I am one of

those peopld. I have picked
the wrong irstrument to play.

full of rebels, I

chose to join the establishment.
I thought tHat helping Bruno
and Leroy put together this
dance number] would be my chance
to fit in, ahd when I saw that
chance start| to slip away...
because of what I thought Danny
and Leroy were qoing to do --

(beag)
I think I pnr icked. I don't

have any ansy

" WIDER ANGLE

ers .

Doris, healer of invisible bruises, moves to Dwight and

Dwight... we'

embraces him comforting:

ot to do

something. They'll find that

thing sconer

or later.

DWIGHT
And Mrs. Berg will lose her

job...

Seems to be the cinuic ‘no-win plight, so:

(CONTINUED)

59



59

60

61

62

63

50.

CONTINUED: S
DORIS
We should to somebody.
Sherwood. Off the record. See
what she say*.
BRUNO
(agtqu)
Worth a try.
Thoy both move for the r, but Dwight stays where he
They look back to him and he indicates the sou
phonc located in the oo .
|mu<:m-
I have to qutho.
nd)
Mluol, I don't have a hall
pass.
That's Dwight and that's okay. A look between Bruno and
Doris sends them out of| the cubicle as Dwight bends to
pick up the sousaphone from the corner.
ANGLE OUTSIDE MUSIC CUBICLE  Qu b.gb, a6 n Qoo
As Bruno and Dorig round the corner 4nd start down the
hallway, Bruno taking the lead ris stops and moves
back, looking in through the :
N
HER POV - DWIGHT 61
e hear noth.Lng'au ight lmtl to plu the :ouuphcm,
u closed, _savoring each note, swaying back and forth
with—the music. Blues for those who cope.
BACK ON DORIS 62
1low . She a beat more, then hur-
ries after Bruno, as we -- =
Dy DIRECT CUT TO:
INT. SC!(X)L CCr-l-Y-DOR =~ SIIKMK)OD AN'D RMRDOH = DAY 63
The cotndor irly crowded Hie.h kids on ehexr way to the
next class as [Sherwood heads for her room and finds her-

self moving side by side with Reardon, who seems more
energetic and|at ease than we've seen toc.ntl.y.

. ‘\\\ nmm)

e

oy
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| 1.
‘ 63  CONTINUED: | 63
SHERWOOD
Guten moxr: » mein herr.
REARDON
Save it. t necessary.
@

SHERWOOD
No more East Berlin?

REARDON
No. He moved it to limbo.
Just outside|the gates of
Heaven. ‘l'hn5 he told me I
couldn't play the part. Said
I was miscast.

SHERWOOD
Miscast?

REARDON
Said that ' ryman' in limbo
could not have an appendicitis
scar. ]

. SHERWOOD
How in heaven!s name would he (%73
know whether or not you had a...

(beat, |and)
Don't wear many clothes in limbo,
as I recall.

|REARDON
Not a stitch. | Rehearsal Hall

HERWOOD / "

I know I got fi)
told you I got
I didn't do {s

He flashes a triumphant g
own heading. Sherwood ql
moves into her own room.

in at her and peels off on his
es after him fondly, then



64

65

FAME - "“Blood, Sweat And Circuits" - Rev. 1/12/83 51a.%

b 2
- FULL - DAY /_Zdzqfo 64

INT. SHERWOOD'S
as she steps in,
stopping as she 1

WIDER ANGLE - B

e 65

seated in the fropt row of the cla
about their being| the:




o 52.
65 CONTINUED: “ 65

Sherwood surveys r.ham as she moves to her desk and depo-
sits books and whac-r*oe there.

| SHERWOOD
Looks serious. I
| o
’
BRUNO fesp £ —
It's about that... challenge
we laid 4 kind of...
SHERWOOD 2

It' the 'kind of' that worries
me.

BRUNO
Well the 'k of' part is that
I kind of failed... except that
I didn't.

SHERWOOD
Go on. I'm a slow learner.

BRUNO
Well, I think we were both
wrong and we|were both right
and I think my project proves
that.
SHERWOOD P
Martelli, this keeps getting P
curiouser and curiouser. Just
tell me one Jhing. Does it hold
up your end df the challenge?

Beat.

BRUNO
No.

DORIS
But it does spmething just as '
good. Betterl

SHERWOOD bore
Which is... ‘a:jf,-/-a/-‘ﬂ*v

+ 14 br T | DoRIS
u always tell us that an
‘assignment is|successful if it
teaches you s thing. Ewven A‘V"
if it wasn't the something you
thought you ware supposed to
learn.

ﬁ,d-r"‘

L\W

(CONTINUED)



66

CONTINUED: (2) & ; 65

| SHERWOOD
True. 1

BRUNO
We learned thing. Not
what we ight, not what you
thought. mething better.

SHERWOOD
Is any of this going to get
clearer for ke once I see what
you've managed to put together?

DORIS
««. Yeah... and we sort of
need your help on that.

SHERWCOD
It's the 'soft of' that worries

me.
| BRUNO
We sort of need your help in
putting together a... command
performance.
DIRECT CUT TO:
INT. AUDITORIUM - FULL |SHOT - DAY C y ’
[
Bruno is standing near the of the

pit,
ud:icln.nq Ml r-arkl tholo pooph out in the houlo. A
Lydia,
along with Mrs. u:g, u seated c).ou at hand with
Mrs. Kiley. Coco, Julie) Danny and Doris are down front,
too, seated in proximity|to the interested onlookers from
the Dance Troupe. The pit is filled with the number of
musicians requisite to ! 1£i1) the piece. Hidden among
those musicians is Dwight. 3
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67

68
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CONTINUED:

beings. Poin
But everythis
hear on

screens behind

me was generatpd by computer. -
. Point to Martelli. Where I

come out is thi
have two factiq
have a choice.

sizer and we see the compi
tioned nearby as Dwight
half of the presentation

wver ot‘ the piano or synthe- h \,\3‘,1
ter terminal and keyboard sta- 5’
ves in to take charge of his

68
e OPENING NOTES of , at"
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68 CONTINUED:
MUSIC 6  “ELECTRICITY"

P.B. 2741-6-V
Pre-record  (est. 3:15)

100 1 INTRO
VERSE O
217 2 I AM QUICKSLIVER LOGIC
ALL TRUTH AND ALL MAGIC 1S HERE IN MY SOUL

120 I AM ALL THAT YOU TEACH ME

THE KNOWLEDGE YOU FEED ME WILL GIVE YOU CONTROL

140 WE COULD EBUTID THE FUIVRE
THAT MAN HAS DREAMED ABOUT
BUT THERE'S ONE THING T CAN'T LIVE WITHOUT

154 3 ELECTRICITY

VERSE TWO
1:29 5 SOMEDAY T'LL BUTLD YOUR CITIES

564A.%

(PAUSE)

I'LL TEACH YOUR CHILDREN =~ WE'LL SHDNE IN THE SUN

I WILL FLY TO THE PLANETS
SURVEY THE DARK OCEANS AND ALL WILL BE DONE

(PAUSE)

{CONTINUED)

LA & %

(PAUSE)

(PAUSE)
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CONTINUED: (2) 68
MUSIC #6 “ELBCTRICITY"
P.B. 2741-6-V
‘record (est. 3:15)
IDE  SINT
VERSE TWO  (CONTINUED)

1:52 6 1 CAN LIVE WITHOUT LOVE
WITHOUT FOOD AND WATER TOO a
BUT THERE'S ONE THING I'LL ALWAYS NEED
TO GET ME THROUGH

QORUS

2:05 7 ELECTRICITY.
ELECTRICITY
ELECTRICITY

2:28 8 ELECTRICITY

ELBCIRICITY

2:52 9 AL
3:06 10

3:15
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71

- TIE
; s ls ) FULL suar,n_)zﬂ
T El sacahd

FAME - "Blood, Sweat And Circuits" - R ]jf} ﬂ.*
o weat An C reuits ev W{J/‘J 54¢
ANGLE TO STAGE AND LEROY MM ey

At first it seems like fairly stdhdard stuff. The MUSIC
sounds particularly ELECTRONIC, but so far it's not
exactly “"stop the presses."

ANGLE TO SHERWOOD AND BRUND 70

a look that
er tl

L
ANGLE TO INCLUDE STAGE ’W“" gy

We see Dwight begin to !Sjnue the control board and an
outline appears on the screen behind a dancing Leroy.

Soon the outline is filled| with color and soon after that
the color becomes colors.




72

73

74

75

55.
ANGLE TO SHERWOOD AND LYDIA 72

B@:ﬂ dde-eyed;, not only with surprise but also
.

aj iation for something beautiful
being-¢ d and recreated right in front of her. @
to be up thede cookin', too.

BACK TO STAGE 73

Dwight into it. And he splits the image on the scrn:n
i iVeral images danciing with each other. He fills
the outlines with geometrical designs which then, them-
selves, become colorized and fragmented, all in rhythm,
all in design.

BACK TO STAGE 74

It's the Fourth of July fcome a callin' on Mardi Gras.
Shapes and colors are everywhere and Leroy's digging it
as much as anyone. The [piece builds to a spectacular
finish uich rnu\bou uporl rainbow filling the screens.

- E\

WIDE ANGLE J

as the kids explode vi
ber, blown away by
they've just seen. ia i pving dowp one aisle to
check it out while MN¥s. | m moving down the other
aisle to fulfill her pa ular role in life. As the
applause dies down: ), i, Lo B Pl Noas

)
Luingtiv framd 75H

75
SThavwe bvitan, WL%{.;
a po:u:xve response to
! gibilities of what

MRS. KILEBY- ™
?—hﬂ':ﬂ:hﬁa! I don't
want to know afything about
who took what, L1 just want to

get it back into the office so
we can get --

W LypIA o' gy
Fat chance, hofey. You're not

getting that giece of eguipment
into any office in this school.
That belongs td the dance
department, pufe and simple!

URS. KILEY
But the intention of the Board --

(CONTINUED)




56.
75

LYDIA

us one of those
e instructions
thing about how
k! This is
the Arts! We're
e, and when I
that can generate
leat -- uh-huh.

the School of
performers he:
see something
that kind of

e

- s thing up ;g 4} Cerst, larvetas
Aq -l v; 90;%&3! ST e
ST ~“p-\c'7--//(' ‘o arhy

P
76 ~—ANGLE TO sxonorsxy

As he h- thc a.

and takes her gallantl:
OPENING STRAINS of the

76
Clsy &y nag o s < Ty best
sle to where Mrs. Berg is seated,
by the arm, 0.S., we can hear the
PRODUCTION R.EPRISE start.

o
SHOROFSKY 1
it's going to get

e
I suggest we (PJ E:EJ IE“‘;/

i /
MRS. BERG <"

to get to run
am I... ?

Mrs. Berg...
noisy again;
retreat.

I'm not goin
the computer

SHOROFSKY

I don't think so, no.

MRS. BERG
(as they go)

Fudge. I was just getting

" it set up to play 'Space

Invaders’'. 9“” o

77 DIFFERENT ANGLE 2 TTH
v /

As Shote!sky and Hru. erg move up the aisle, the MUSIC ‘

STAR' eein; smile a beaming smile of

t:iumph at hex remsndl Mrs. Berg of something and she

takes out a yellow phole message memo and hands it tyk ik &

Sherwood as they pass by. "/“_‘ R~ 44”. o A g ‘G

o s

Ao
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80

81

78
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ANGLE TO SHERWOOD AND REARDON - 78

He looks on, watching her reaction as she unfolds and
then reads the note. |She smiles, the smile tinged with
wry irony and resili r\ce.

| REARDON !
What? [

| SHERWOOD
Mr. Alexandex... my contact at
the phone company... he's... Y b et o *
‘no longer ui.':h us’,

| REA] -
You don't mean that he...?

SHERWOOD *

I'm afraid so‘]

She smiles in spite of hérself and balls up the memo, *
flippmg it into the airlwhere Reardon takes a swipe at
& ¢ W

~+ 5

ANGLETO STAGE - PndbucE

X

REPRISE 79
Ok L fo Sayg = P

The dance troupe, gaffedl by Lydia, and joined by Coco,

Doris and Danny, are £lhnking Leroy as he does his thing

and some of them split bff to match and respond to what's

being seen on the screehs. The added performers only

serve to accentuate the|heat and drive of the number.

AMBGRE Jome Ginlinbint WREs b T pof ik M&.‘ clas,

ANGLE TO ORCHESTRA PIT + BRUNO AND DWIGHT

. B0
\ Mshe g
Dwight orchestrating hi. _particular instrument just as .

much as Bruno is doing His. A moment of victorious eye u‘“‘?
contact between them as the MUSIC BUILDS, and we -
|

{

INT. DANCE CLASSROOM - PULL

THOH W (co0ie 7o /A
as SHerofsky and Mrs. Berd
MUSIC faintly from the aud
the door, at i 5
Shorofsky @ndi S a nearpy

roximity to the piand: e an fus
(goeg>to the chair an ats herself as
TO!

sses to the piano and fts back the cover.
his head toward the dosfway and world on the othe
ot
bt 22T Sndrorsky) ..

Our turn, now...

Py :
And he starts to play, with|evident love and relpect,
some CLASSICAL WALTZ.
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81 CONTINUED: 81

MUSIC #8  SHOROFSKY'S CLASSICAL PIANO WALTZ FOR MRS. BERG
P.B. 2741-8-KV
Pre-recorded (est. 1:00)

(CONTINUED)
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82

83

CONTINUED: “ e 81

5 the room, surely

starts to move with lyqtc. a
a memory revisited here, land Shorofsky continues to play,
enjoying her.
—p Wby
5 eeck

ON MRS. & ple danedd . 82
ﬁfﬁ,uww Y & htr by,

A$ she tilts' her head to ong side, smiling sweetly,

images of lilac and long ap hope chests,

FRAME-AND—HOLD

we PRERGE.
wu;‘lwam/l:“
up o e, — T0 S =

as he plays, smiling a sharing half smile, allowing thl
music and his friend to offer] a soothing sanctuary,

we FREBZE FRAME AND HOLD:
P etoe
Cnank AL e Elm@ou-r & 7
v Ni7%
: ll'll//‘ 3

o i e of 4






