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SHORT RUNDOWN

| TEASER/SCENE A ' (NIGHT 1) (1)

INT. MONICA & RACHEL'S APT. -
NIGHT L
(Joey, Monlca, Phoebe)

CT ONE/SCENE B (NIGHT 1) . (4)
| INT. MONICA & RACHEL’S APT. --A gE
| LITTLE LATER
(Ross, Monlca, Joey, Chandler)

| INTERCUT WITH: U sy ]
INT. RACHEL'S OFFICE - SAME TIME

(Rachel Sophle, Extras)

| acr onnzscznn.C””(NiGHT 1$f*ff§5fﬁ

INT. COPY PLACE - A BIT LATER |
(Chandler, Joey, Chloe, Isaac, -
0ld Lady, Ext:as) : S |

4. | ACT ONE/SCENE D (NIGHT 1) (13)
EXT. STREET - LATER THAT NIGHT . .
(Phoebe, Esteban, Felipe,’

Extras)

5. ACT ONE/SCENE E (NIGHT 1) (15)
INT. RACHEL'’S OFFICE - A BIT
.LATER .

(Rachel Ross, Sophle Extras)

6. | ACT ONE/SCENE H (DAY 2) (20) -
INT. MONICA & RACHEL'S APT._~ 
'THE NEXT DAY - R .
.(phoebeL Mpn;qa) :ﬂ; ' ]

7. | ACT ONE/SCENE § (DAY 2) ~ (22) |
INT. COFFEE HOUSE - LATER - :
(Chandler, Joey, Extras)

8. |ACT ONE/SCENE K (NIGHT 2) (251_”

INT. MONICA & RACHEL’S APT.”f
THAT NIGHT '
(Ross, Phoebe, Monica, Rachel)




9. ACT SCENE M (NIGHT 2) (30)
INT. RESTAURANT - A BIT LATER
(Monica, Phoebe, Esteban,

Felipe, Extras)

10. | ACT TWO/SCENE P (NIGHT 2) <(33) |
INT. NIGHT CLUB - A BIT LATER
(Chandler, Joey, Ross, Chloe,
Extras)

11. | ACT TWO/SCENE R (NIGHT 2) (38)
INT. MONICA & RACHEL'’S APT. - '

| SAME TIME '

(Rachel)

INTERCUT WITH: - (38)

INT. MARK'S APT. - SAME TIME

(Mark) - . L T
12. |ACT TWO/SCENE T (NIGHT 2) (40)

i | INT. RESTAURANT - A BIT LATER

(Monica, Phoebe, Esteban,

Felipe, Extras)

13. | ACT TWO/SC W (NIGHT 2) (43)
INT. NIGHT CLUB - A BIT LATER
(Ross, Joey, Chandler, Chloe,
Extras) '

"INTERCUT WITH: : (44)
INT. MONICA & RACHEL'S APT. -
SAME TIME :
(Rachel, Mark (O.s. ))
14. | ACT TWO[SCENE'X ANIGHT 2) (46) |
| INT. . MONICA & RACHEL’S APT. - A
BIT LATER o g
{Rachel, Mark)-
15. | ACT TWO/SCENE Y (NIGHT 2) (49)
- | INT. NIGHT CLUB - SAME TIME
(Ross, Chloe, Extras) K

16. TAG/SCENE 2 (NIGHT 2) (50)
EXT. COFFEE HOUSE - LATER THAT
NIGHT .

(Monica, Esteban, Extras)




17. | TAG/SCENE (NIGHT 2) (51)
- | EXT. OUTSIDE PHOEBE’S DOOR - "

| SAME TIME '

(Phoebe, Felipe, Extras) -
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TEASER
'SCENE 2
FADE IN:

INT. uONICA & RACHEL’S APT. - NIGH (NIGHT 1)
(Joey, Monica, Phoebe)

MONICA IS HANGING OUT. JOEY IS IN THE KITCHEN HOLDING
A JAR OF OLIVES. o _ ' :

JOEY

How much would yqu_giv§“mé;tqi§at_Qﬂ

this whole jar'of.olives?"'
| MONICA "

I won’t give you anything, but
you’ll owe me two-ninety-five.
 JOEY
(THINKS A BEAT, THEN) Dene.

HE OPENS THE JAR AND.STARTS EATING. PHOEBE RUSHES

IN.
PHOEBE

I need an atlas!™ I need an atlas!

MONICA
f?_Why?  Do you have a report due?
"Nb, I‘ve got a date with this

diplomat I met while I was giving

free ﬁassages outside the U.N. 2nd

I have no idea where his country

is.

b e e e s

1.
(a)
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MONICA

 okay, let’s start with the free:

massages at the U. N.

PHOEBE

©Oh, it’s my new thing. I figure,

“Bodles at peace gggg peace"
MONICA |

Okay. . What country s he from’l-"
- PHOEBE | | |

__It's somethlng llke... Ichnechmhﬁﬂ

: trlan...lstan.. And there's,_I,ﬁ_f

SHE CROSSES -TO

thlnk a “g" 1n there,-somewhere.

HONICA

:wa. Where’s that?

| PHOEBE
I'm hoping in your atlas! o
o MONICA
Oh, sorry,'hon; I don‘t have one.
I do have a globe._. |
HER DESK. 3
R JOEY

.(PUTTING OLIVES ON ALL HIS FINGERS)
'So, what's thls guy like?

-PHOEBE

He’s dashing. And very

:édphistidated. He doesn’t speak

" any English, but accardlng to his

translator, he totally gets me.-

2.
(A}
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.MONICA COMES BACK, HOLDING A VERY TINY GLOBE
| MONICA T
Here yaﬁ go.‘ _
 PHOEBE
What is that? o
’ | | MONICA
Penc11 sharpener.

“PHOEBE

I can’t even find'Americe:enfthie_;;“

. thlng.ww.

JOEY" COMES OVER WITH OLIVES ON ALL HIS FINGERS ANDe:

MENACES THE TINY GLOBE. _
| 'JOErt“
People of eerth;  Surrender._ (OEF
THEIR BLANK STARES) Allen monster’
Five little tlny heads’”' o
' ' MONICA
What? |
| | ~ JOEY _
.Hey, it’s pretty arrocgant to thlnk

we’re alone.

3.
(2)

FADE OUT..
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ACT ONE
SCENE B
FADE IN: o UL
INT. MONICA & RACHEL’S APT. = A LITTLE LATER (NIGHT 1)
(Ross, Monlca, Joey, Chandler) . e .
' JOEY AND MONICA ARE AS THEY WERE. " ROSS Eumggs,”;
DRESSED UP. T
ROSS

;Hey Rach 1n her room’
|  MONICA' - x
No. She’ s Stlll at the offlce.{; - |
She wants you to call her.- - "
‘ROSS . . ) *
(chCERNED) Why? .Is'she?goinq”£6 - | o
be late to dinner? She’s not goiné
to cancel again, is she? |
o MONICA - o *
(HOLDING UP NOTEPAD) This is the
eﬁtent of my knowledge on the
subject;_A“Call*Rachél"Q3' | ;
| T ‘ROSS- _"_ o *
ff what's that on the bottom? B B
 MONICA --. . *
That’s my doodle of a lady bug with-
a top ‘hat. She s. fancy ‘ N
AS ROSS CROSSES TO THE PHONE JOEY INTERCEPTS HIM. o ?%J
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JOEY _
(WIGGLING FINGERS) Olive? (OFF
HIS LOOK) This is really not
working for me today.:.' '

ROSS DIALS THE PHONE.

INT. RACHEL’S OFFICE - SAME TIME

"'(Rachel, Sophle, Extras) .
RACHEL FRANTICALLY GIVES ORDERS TO HER NEW co-WORKER,_

SOPHIE, AS SHE PICKS UP THE PHONE.Q
) RACHEL ﬂ
- If it starts w1th a "J“ 1t should

Ebe filed under:“J" | (INTO PHONE)
Hello? .
ROSS
Hi, honey.
RACHEL

(SURPRISED) Oh, hi.

| ROSS
How’s it going?__

RACHEL
_ I’m hav1ng a major underwear

.emergency. - rf?__°
o RosS |
(SCTTQ) What happened? Someone

-scare-you, maké you laugh too hard

5.
(1/B)
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RACHEL |
(DISTRACTED, TO SOPHIE) Maybe it’s

under "G". I don’t know.  (INTO

PHONE) Hi, I‘m back.
' ROSS '

So, how soon can you get out of

there? The reservatlon s at elght.-_

-__RACHEL-

I‘m sorry, sweetie. It”looks like _

.. I'm here all.niéht,:_

-ROSS .- -

What?? Are you sure? Do they knew"

it’s our anniversary?'
| RACHEL | |
Ross, there’s no "they“. There(s'.

just me, and Sophie, and a-

" truckload of underwear that only

leprechaun women could wear. -
ROSS

Well maybe I could come up there

'RACHEL

“-.-Ooh, no. ' Thank you, but I‘ve got

too much to deal with. " Look, we’ll
celebrate tomorrow night. I
promise.

(MORE)
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| RACHEL (CONT’D)
We’ll do what we'didja'year‘ago
tdmorrow, which was a lot more
fun than what we did a year ago
‘tonight. _ |
(DEEP BREATH) Okay. Good luck.
ﬁACHEL . _.;,
Thank you, thank yoﬁ._-Bye!
ROSS HANGS UP AND TURNS TO_JOEY.. .
o ROSS ,
,ﬂant to go-ouf to é faﬁcy dinnet?
You’re already wearing oliQes-on -
your fingers. |
\\\\\ Y CHANDLER ENTERS.
CHANDLER
Anybody need anything copied? I'm
going to the Xerox place.
_ _ MONICA -
.No, thanks. _
o ‘CHANDLER
 Hé§mé5dh; givepm¢+soﬁefﬁing,.
:fanythihg, tb pbpy;-.
MONICA
If you don’t have something to

- copy, why are you going?
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L - - JOEY

you can gawk at the hot glrl wlth
the belly button ring agaln?
' CHANDLER
;:Yeah, you want to come?
- JOEY -

Sure.

(JUDGMENTAL) Are you just 901ng so

8.
(1/B)

~ DISSOLVE TO:
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SC C.

INT. COPY PLACE - A BIT 1LATER (NIGHT 1) -
(Chandler, Joey, Chloe, Isaac, 01d Lady, Extras)

CHANDLER AND JOEY ARE IN LINE, WATCHING CHLOE MAKE

COPIES. AN EMPLOYEE HELPS THE PERSON IN FRDNT OF THEM.
THEY ARE NOW NEXT TO BE HELPED - o

CHANDLER
(LIKE ROLLING THE DICE) anish up
~with the customer... COme to us...iﬁﬁ
Come on, Chloe. Come-on, Chloe..;f..

A DIFFERENT EMPLOYEE, ISAAC, APPROACHES. HE’S
GOOD-LOOKING, DOWNTOWN, COOL. _

ISAAC
. Can 1 hélp 'you?
CHANDLER
(OFF ISAAC, A BAD ROLL) Ohhh.
JOEY NOTICES AN OLD LADY ON LINE BEHIND THEM..
JOEY
Actually, this ladﬁ.is next.
. OLD LADY
you were here before me.
| CHANDLER
Yeah, but you should go, because. .
{MEARINGFULLY) we have more time.
| OLD LADY
Yes, young people never die

unexpectodly.
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THEY REACT. THE OLD LADY GOES AHEAD OF THEM.
. CHANDLER - .
" A11 right. Now; come on, Chloe.
“Come on, Chloe; aome bn,a;:. o
THE QLD LADY BUYS A PEN FOR A QUARTER, AND EXITS.
» camac - e
- Gentlemen? o '
CHANDLER
(ANNOYED) Come on'

" JOEY. SEES THAT THERE’S NO ONE, N LINE:BEHIND THEM,,

_ JOEY
Ummm... we're hav1ng second

thoughts-: about our copylng needs,-

and we’ll need a little more time.

ISAAC
(CALLING OVER) Chloe, there are
‘'some guys hers who got a crush on

‘you. Switch with me.

ISAAC CROSSES AWAY.

_ CHANDLER
o (TO.JQEy) Okay, that hurt us..
| ..i_ 'T'.: : CHLOE L :..“
2f't¢OMING ovﬁRy -Hi;aguys..'I.haVen't
_éaen you since thia mofﬁing,

CHANDLER

Yeah, well... (STUCK, 'WORDS FAILING,

HIM)_...you know.:

10.
(1/¢)
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A LITTLE FREAKED OUT, THEY GLANCE AT EACH OTHER. .

SHE HANDS THEM
RELIEVED.

CHLOE
You guys are so cute. What're you
doing Saturday night? '
JOEY
Both of us?
CHLOE |
(WICKED) Maybe.. Does'that'scare
you? | _ o _
JOEY/CHANDLER
Uhh... | B

CHLOE

(LAUGHING) Look at his ears get.

all red! Relax. It’s just,

‘Isaac’s deejaying at The Philly.

You should come.

FLIERS. THEY LAUGH, ENORMOUSLY

JOEY
We’ll be there.
| CHLOE |
Cool.  I711 see you then. -
o  CHANDLER
(SUPER COOL) Right on.

CHANDLER WINCES AT HIS CHOICE OF PHRASE.

_ - CHLOE
Great. So, what do you need -

copied?

11.
(I/C)
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CHANDLER

Uh... I’ll take fiffy of 'this.
HE HANDS HER BACK THE FLIER. Oﬁ HER BEMUSED LOOK...
 DISSOLVE To:
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SCENE D

EXT. STREET - TLATER THAT NIGHT (NIGHT 1)

(Phoebe, Esteban, Fellpe, .Extras)

PHOEBE AND FELIPE WALK ALONG, HOLDING HANDS. - ESTEBAN

FOLLOWS, A STEP BEHIND THEM. THROUGHOUT THE SCENE, HE

'TRIES TO BE AS UNINTRUSIVE AS POSSIBLE. FELIPE SPEAKS

EXCLUSIVELY IN A FOREIGN LANGUAGE. HE SAYS SOMETHING
ROMANTIC TO PHOEBE. SHE SMILES AT FELIPE AND TURNS TO
ESTEBAN. - : . L
';'ESTEBAN i
.He says that walklng w1th you makes -
this strange city feel 11ke home.,lfN":
PHOEBE |
- Oh, me, too. Though this city 1s.
'_ my home, so that’s dumb, don’t tell
him that. Just tell him... I

don’t know. You make something up.

ESTEBAN SAYS SOMETHING ROMANTIC TO FELIPE. FELIPE
SMILES.

| PHOEBE (CONT’D)
(TO ESTEBAN) -Nice. Thank you.
(THEN) Ooh ‘this is me.

:SHE STOPS IN FRONT OF A DOOR. FELIPE STOPS AND. LOOKS

IN HER EYES. ESTEBAN HANGS BACK.
| FELIPE
( SOMETHING ROMANTIC).
| - ESTEBAN
' (LEANING IN) Your eyes are very
pretty. ' '
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PHOEBE
(TO ESTEBAN) Thanks. ' (REALIZING,
‘10 FELIPE) O©h, thank you. '
-ESTEBAN
(TO FEZIPE, ‘THANK YOU’)
FELIPE
(SOHETHING ROMANTIC)
ESTEBAN _
'He would like to klss you.
... PHOEBE
(RE HIS TRANSLATING) Ydu[abnfgﬁ'
.have to do that now EERENEL
ESTEBAN _
" (TO FELIPE, fYOU DON’T HAVE TO DO
'THAT NOW') o
PHOEBE
- No, not him. You.don’t.
ESTEBAN
. Ch.
ESTEBAN EXPLAIﬁS THE HISUNDERSTANDING TO FELIPE.
PHOEBE ROLLS HER EYES. FELIPE TURNS BACK TO PHOEBE.
HE TAKES HER FACE IN HIS HANDS AND KISSES HER
LT  . PHOEBE |
'(SiéﬁING)'.oh.
ESTEBANA
(TRANSLATING, TO FELIPE) ‘Oh.
 PHOEBE

' (HAD ENOUGH) Okay.

14.
(I/D)

DISSOLVE TO:
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SCENE E

INT,. RACHEL‘/’S OFFICE - A BIT LATER (NIGHT 1)

(Rachel Ross, Sophie, Extras)

"RACHEL’S ON THE PHONE, IN A HEATED CONVERSATION. Ce
NEARBY, SOPHIE IS FRANTICALLY RIFLING THROUGH A FILE..

RACHEL B
(INTO PHONE) No, no,'nog T'm

looklng at a purchase order_her;w¥if

SHE LOOKS TO SOPHIE WHO SHRUGS AND KEEPS SEARCHING.r”

| RACHEL (CONT’D)
-- and it clearly shows we ordered
the Riviera b1k1n1 cut in a varlety
of sizes and colors. ... Fine. {TD
_ SOPHIE) We’ re.holdlng. |
ROSS KNOCKS AND ENTERS HOLDING A PICNIC BASKET.
ROSS
Hi. .
RACHEL
,“r(THROWN) oh, my gcd. Hi. What
“ are you d01ng here’ L - B
” | ~ ROSS _"
Well, you said yoﬁ“coﬁldn(t go

,g_out...

15;
(1/E)
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SOPHIEIA

_(MOVED) So you brought a picnic?

Ugh. What a boyfriend. . That's it.
On Monday 1 start wearlng makeup.
RACHEL |
(Td-kOSS) Honey, thls 1s very
sweet, but I've got a crlsls. :

ROSS

‘But I’ve got... cous cous'
| © RACHEL_ L

I don't have tlme to stop._

‘moss

You don’t have to Stop,"Yeurﬁon*t

‘even notice me. I’m not here. -

'HE BEGINS TO SET UP THE PICNIC ON HER DESK.

- RACHEL
But -- (INTO PHONE) Yeah, I’m

- still here. ... Who in this
office approved that order? s
-Well Mark Roblnson doesn’t work

eﬁhere anymore, but I m sure he L

' SOPHIE .. -

(TO ROSS) oOch, I love Mark. Do

you know Mark?

i'wouldn’t ‘have 51gned off on thls.ze'

16;
(1/E)
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gf'”"‘“-\ ' ' B : . T
. ROSS R
I know Mark. (HOLDING PLASTIC "';__‘ *
CARTON; WHISPERING TO RACHEL) | I
Sciséors’ Do-yoﬁ have scissors?
 ANNOYED, SHE OPENS A DRAWER FOR HIM. .ROSS CUTS THE ok
TAPE ON THE CARTON. o T . ,
RACHEL =~ .
(INTO PHONE) All right, let me "
check that agaihstvﬁhat_I've éot ) |
| - e A
" SHE SEARCHES FOR HER PAPERWORK. IT’S UNDER SOME ¥
PICNIC ITEMS. SHE PULLS IT OUT. = ER a
| RACHEL (CONT'D) | | -
Okay, first of all, 038 is not the o '_*:
B code for this store. 038 is
(:fT Atlanta,. and -- |
SHE IS INTERRUPTED BY THE SOUND OF ROSS’S ELECTRIC *
PEPPER GRINDER. SHE STARES AT HIM. .
ROSS
(WHISPERED) Pepper. ' *
| RACHEL L
(LIVID) None. For. Me. | - *
_ _ .(WHISPERED) No problem.'L . e s
HE STOPS GRINDING AND LIGHTS A SMALL CANDLE. | *
RACHEL | i

(INTO PHONE) I‘m sorry. As I ﬁas

saylng, the store.number s wrong -

AS ROSS OPENS A BOTTLE OF WINE, HE IS UNAWARE THAT THE S
_ CANDLE HAS LIT RACHEL’ S DRIED FLOWERS ON FIRE.

(MORE) |
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RACHEL (CONT’D)
Oh, my god! - | o
 Ross
It’s okay! I got it!

WITH THE WINE.

HE THROWS THE FLOWERS IN THE TRASH CAN AND DOUSES THEM
RACHEL o L o
(INTO'PHONE) I'm g01ng to have to f  
- call you béck. There s a lunath' )
in my office. (HANGING UP,.To_,tj,-
"'Ross) What are you d01ng You re
burning thlngs on my desk' . |
ROSS ~ .
Sorry. Little mishap with the
dried flowers. My bad. - Bﬁﬁ...;nbw_
that'you’re qff the phone: maybe'a
. glass of wine in front of the fire.
I could light it up agaln. |
|  RACHEL
Ross, I can‘t stop to have a
,plcnlc w1th you
- N ROSS  '._
u_CQme on, you can take ten minutes:
ﬁiHave a roll. '
' RACHEL
No! I don’t have ten minutes.
: That’s why I told you not to come
up tonight{ I don’t have the tine.

18.

(I/E)
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ROSSl _
But you never have ﬁhe time
anymore. This is the'lonéest I've
'seen you this week.
SQPHIE
(EMPATHETIC) Uch.
. RACHEL PULLS ROSS ASIDE. |
| RACHEL |
I'm sorry. I wish it weren’t like
_this.:fButfwhat_gqiyoumwant_ﬁéigéymf
do? 1It’s my'job.J. o S
ROSS
But that’s it. It’s just a job.
RACHEL _
.Itfs not just a jonI This is
the first thing I’ve ever done in
my'life‘that I really care about
‘and that I'm aétually'good at. And
if you caﬁ't.get that --
_' ROSS
 mI do get that I’m happy for you.
- I'm Just tlred of belng happy for
'Wyou all by myself
THEY’RE AT AN IMPASSE. THEN THEY HEAR THE GRINDER.
SOPHIE_ |
(GUILTY) Sorry. The cous cous
was a little bland. ’
| DISSOLVE_TO:
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SCENE H

INT. MONICA & RACHEL’S PT. =~ THE NEXT DAY (DAY 2)
(Phoebe, Monica)

PHOEBE AND MDNICA ARE TALKING IN THE LIVING RDOM._'
PHOEBE f“ _: |
He is so sexy. And sooo romantlc.'
Ugh. I could just eat hlm up and -
::Splt out the bones.x (OFF MONICA'Sglﬂ
'eLOOK) Or whatever the saylnq 1s.fw‘
| B MONICA : _ e
So it went really well huh’
PHOEBE -
- Yeah. Except for, you know how 1t
' is.when you’re on a date, and
you’re getting along really great,
.hﬁt the guy's-t:ansletor keeps
getting in the:waY?
o MONICA
“tKGObeQi But why don't you Just ask
f;Fellpe to get rld of the'~

| translator’
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PHOEBE o

I can’t. I’d havéatdfasﬁrﬁhé.: 

-t;ggslgtor.to'aékaFélipe tb'gét

rid of the tfanglafcr.. And that’s

just rude. (THEN). Oh' “You should'

come! I

| _'MONICA -
What? N
| | PHOEBE

. You could be the translator sﬂdate.g
~ Then: when we're ready for_ ur'alonef
tlme, you two can spllt off._ He s B
' kinda cute. -
| MONICA -
Cute enough to eat him upaand,éﬁit
out the bones? | |
| PHOEBE
You know, oh yau that just sounds
disturbing. ' .

DISSOLVE TO:
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SCENE J

INT. COFFEE HOUSE - LATER (DAY 2)-
(Chandler, Joey, Extras) _

JOEY AND CHANDLER ARE DRESSED FOR THEIR EVENING OUT.

THERE’S A BEAT. THEN'
| CHANDLER
Maybe we should get golng.f What
'gmtlme dld Chloe say to get ﬁhere’i
JOEY |
'(CHECKING FLIER) Nlne-thlrty
" CHANDLER
What time is it now? ..
(CHECKING WATCH) 'Four-thirty;'
CHANDLER
‘Okay, then. We can hang for a pit.
| | JOEY -
Hey, remember when she brought up
;;fthe thlng about you know... the -
'o:.three of us’ ’ '____in -
S . CHANDLER -
.Yes,‘Vividly,
_ B JOEY _
_oshe_was kidding about;that, right? -

22.
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 CHANDLER .
Oh, yeah, I think so. (BEAT) I
think. -

JOEY )
God, it’d be weird if that

situation presented itself tonight,

huh? |
| ' CHANDLER

Yeah. Weird. (BEAT). What_wquld:_.

.. we do?

Jgogy |
Dude. I don’t know. I déhfﬁ_know,

CHANDLER

She was kidding. (THEN) But, if

not, we definitely would have to°

set up some kind of ground rules or

something fifst. “
JOEY |

Ch, yeah. For sure. You probably

want the first cne to be "Never

5open your eyes." ‘Cause you dpnit
want to be doing-something and look.
up and see something you don’t want

_ to be seeing.

CHANDLER

 Good call. But wait. Say my eyes

‘are closed, and my hands ére out.

there, and all of a sudden --

23.
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JOEY
Okay! Never close yéur eyes! Eyes
open at all tlmes.
CHANDLER
Right. (BEAT) And we shou.ld~
' probably say no "hlgh-flves"'
gomy o
Yeah, that’s just érass;'.(THEN)"
Hey, how do we decide whére, uh we
.eaghlwould you know, be’ s
CHANDLER. __
I don‘t know. I gueséfwé ééulé _
flip for it. |
| JOEY
I guess. But, llke, what’s heads
| and what’s tails?
| CHANDLER
If you don’t know, I don’t want to _ .
be doing this with you. |
| o DISSOLVE TO:
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SCENE_K

;HI. MONICA & RAC&EL’S ADPT, - THAT NIGHT (NIGHT 2)

(Ross, Phoebe, Monica, Rachel)

ROSS WATCHES AS MONICA AND PHOEBE. PUT ON THEIR COATS.

ROSS S
Have a-good'time,:kids{-tbrive
ca:efully. ' |
oh, we don’t have to. abi§1¢55£ié“'
immunity. ;
| MONICA .
where_are we meeting them?

” | PHOEBE _
‘They’1l be downstairs parked in
front of the hydrant.

_ MONICA
Bye, Rach! |

RACHEL COMES OUT OF HER BEDROOM..
: RACHEL
Bye, you guys.
ONICA D PHO BE iT.
o _ ‘RACHEL (coNT'D)
.Just let me get my coat and we can

go, too.

25.
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THEY KISS.

HE PULLS OUT A

SHE DOES.

SHE

ROSS
Uh,.before you do that....I_just_
want to say, I'm.sérry about last
night; '
RACHEL
Me, too.

" ROSS"

Here. (HANDING HER FLOWERS) They

don’t burn as fast aS'the dried
ones, but they srell. nlcer...;""

RACHEL -
Thank you.

ROSS
Ahd here.
SMALL GIFT BAG AND OFFERS IT.
~ RACHEL
Aww, that’s so nice. What is it?
ROSS

0pen it.

'STARES AT IT FOR A BEAT, THEN

N  RACHEL
It’s a piece from a Monopoly game.
ROSS

I thought maybe we should get one

'of these together.

RACHEL
A tiny hotel?

26.
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o ROSS . o ) _
Well no. An'apartment..qwﬁiéh is
more like a hotel than a house, I
flgured. But... how wnuld ‘you -
like to move in together?
(TOTALLY AT A LOSS) WOW. i
_ ROSS _" _ 
I just thouqht lt’d be really
_ great, you. know’ And;f

lot of our problems.f 'Cause'we

hardly ever see each other now, and '_

this way, we deflnltely would

Because, you know, you have to_come '

' home.
RACHEL |
(DEEP BREATH) Look, this is a
really sweet thought, but...
| . Rmoss
(QUICK; SELF-PROTECTIVE) You know

wnat?_ It was Just an idea. No big

. @eal. You don‘t. want to. llve with

me, you don’t have to live with me.
| 'RACHEL .
- Please don't do this.
RGSS 4
What? I'm saylng forget 1t.

'llLsolve a

27.
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RACHEL |
‘Well, do you really think'thié‘is' B o
‘the best time for this? <. - 1
ROSS S
No, I thlnk it’s the worst time. e '
That’s how I plcked 1t._'i7:7”": | |
- carefully surveyed all the bad
tlmes lately, and, yup, thls one’
the worst., R
RACHEL
"Wow. - That wasn't even pa551ve
aggressive. - '
| | 'ROSS
Well, I‘m sorry!._ﬁow_heppdee:your_
_____ expect-he to.be?i 3 SRS
| RACHEL
I don’t expect you to be happy'
I'm not happy, eltherl _ _
'SHE THROWS DOWN THE MONOPOLY PIECE. ROSS PICKS IT UP.
| ROSS - N |
_“_It's from Monlca's game._:éhe:
eounts them (THEN) Look I’m
'ﬁ.sorry if you re not happy.' I was “

just trylng to flnd a solutlon.
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RACHEL
It jﬁst seems to me -- call me
.érazy —- but when two pebpie'areh?t'
happy, they shouldn’t be moving in
together!
| ROSS |
(SQUINTING AT ﬁER)f.Ié'iﬁiéLféaily__;-
" about Mark? o o

RACHEL,

% Ch, my.gbd!;__” . " g o
ROSSi“ 
| RACHEL .

Ross, I am tired of having the same _
fights with you. This is too hard;'
I shouldn’t have to féel like I’m
always disappointing you. I’'m
tired of feeling guilty all the

time. I don’t know what to do

anymore. Maybe we should tqke a -
- break. o |
_,_:,. ROSS- | |
.Okafl.ftet’s cool off. Maybe take
a little walk... |
| RACHEL
_ o Nb. A break from us.
AS ROSS TAKES THIS IN... L |
| | FADE OUT.
END OF ACT ONE o
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ACT THO S | .
SCENE M | o x

INT. RESTAURANT - A BIT LATER (NIGHT 2)

{Monica, Phoebe, Esteban, Fellpe,_Extras)

.'THEY’RE IN THE MIDDLE OF DINNER. MONICA AND ESTEBAN

ARE HITTING IT OFF. PHOEBE AND FELIPE SIT QUIETLY._L
MONICA | R
Oh, and I can speak a 1tt;e
French. Voulez vous couchez avec
moi, ce soir?. (oFF 'HIS LOOK)' It{.;:
 from the soné.__What'd I say? S
ESTEBAN
You asked if,'uhe if I wanted to go
to bed with you tonight; |
| MONICA
' oh, my god; ‘That’s why I get
. such gocd service at Cafe Maurice.
PHOEBE TAPS ESTEBAN'QN THE SHOULDER. |
| | - . PHOEBE
-&Knock knock Xknock. - Hi. COuld you )
'fjtell Felipe that I was fasclnated |
.iby-what Boutros Boutros-Ghall said
in the New York_Times'todaf?
R ESTEBAN
(HE TELLS FELIPE)
JUST AS ESTEBAN’S TURNING BACK TO MONICA...
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PHOEBE
You didn‘t say "Boutros Boutros
Ghall"

ESTEBAN GIVES MONICA A LOOK. THESE INTERRUPTIONS ARE
STARTING TO GET ON HIS NERVES. THEN, POLITELY...

| ESTEBAN |
(TO FELIPE) Boutros Boutros Ghall.
' FELIPE |
(NODDING, SOMETHING SHORT)
ESTEBAN S
(TO PHOEBE)  He sald "He was,'
too." o '
PHOEBE
(MAKING MOST OF IT) Interesting. .
| ESTEBAN
" 8S0 I -~
PHOEBE
Oh, before ycu two get all talky
again, could you please tell Felipe
 that I like his suit.
ESTEBAN EXCHANGES A LOOKJWITH MONICA AGAIN, THEN TELLS
FELIPE. FELIPE SAYS SOMETHING FLOWERY. ESTEBAN '
TRANSLATES . FOR PHOEBE..: S
o ESTﬁEAN
(JUST GETTING THROUGH IT) He said
thank you, and he thinks you lock
- very pretty tonight, your hair
'goiden like the sun; {TOIMONiCA,-
CAPTIVATED) 5o you’‘re a chef.

31.
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MONICA

' Yeah, I’m hoplng to open my own

PHOEBE PUTS UP

restaurant some day..
"ESTEBAN -
Really?l
PHOEBE

32.
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Monlca,_can I speak w1th you behlndf.

my menu please’

HER MENU AND THEY WHISPER.
| PHOEBE (CONT’D)

- What are you d01ng7

MONICA
I was hav1ng a conversatlcn.

PHCEBE

Yeah, well, Esteban’s so interested

in you, Felipe and I can’t say two
words to each other.
MONICA

Well, excuse me for being

”interesting. .What do you want me

_';ta sit here 51lently whlle you

'_.three have a conversat10n7 _'

PHDEBE

(GRATEFUL) Oh, that’d be great.

ON MONICA’S REACTION...

DISSOLVE TO:
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-,._SCENE_Q:}

INT. NIGHT CLUB - A BIT LATER (NIGHT 2}
(Chandler, Joey, Ross, Chloe, Extras) .

- CHANDLER AND JOEY ARE AT THE BAR WITH CHLOE.f

CHLOE

It's ama21ng how far the technology

has come.’ When I flrst got 1hto
photocopying, the most ‘advanced:
machine was. the X-SO. Thls week we
just got in the x-gggg,' Itfs _
incredible. The x-sdod makes'the
_X—SO look llke a T—71. ;t: . |
 CHANDLER N
PEff.
CHLOE SPOTS A FRIEND OF HERS.
B CHLOE
.Karen‘- over here*
~AS SHE SA!S HELLO TO HER FRIEND. l”_ 5
_ CHANbLER |
(TO JOEY, A LA CANDID CAHERA)
These two young men thlnk they’re
'cool because a sexy glrl 1nv1ted

_them out. What they don't know is

_“that all she s g01ng to talk about'

is Xeroxlng Watch‘

33.
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R ROSS ENTERS, FULL OF'BOTTLED-UP'ENERGY.
| CHLOE
Hey, it’s the dinosaur guy. koss,
right? '2 | o
. ROSS .
Right, hi. T
: ‘CHLOE = .

(TO JOEY AND CHANDLERY- This man is

my hero. He comes in w1th stuff,_'.

_.says. he wants 1t blown up four

hundred percent._ We say ‘we. can’tif

do that. He says you gotta.f And:J”

you know what? We did 1t._ So}~
now, anytlme someone wants four o
qhundred, we Just say, "Let’s Ross
itn. |
ROSS JUST STARES AT HER.
CHANDLER
(SOTTO TO ROSS) And that’s the
only color 1t cames in.
o | ROSS |
'. iCan I talk to you guys'> I don’t
| want:to 1nterrupt, but.@; | |
|  CHANDLER/JOEY
(EAGER) That's'okey. Not a
_Probiem. - o
I CHLOE
That's cool.

34.
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L SHE RETURNS TO HER CONVERSATION WITH HER FRIEND KAREN
THE GUYS MOVE TO A TABLE- , .

.So, how’d it go’ You guys mov1ng
in together? '
ROSS e
Uh, no. Nope; Little change 1an:'“: *
pians} We’‘re g01ng to break up TR E
instead. o __;_N_ i
o cHANDLER;Z.
;foh my god
' JOEY |
What happened??’“'y 2
ROSS PP By
e |  It's for the best. It was tptaiiy..'f ,;i
| - a ﬁutual.thing. | | |
CHANDLER
Really? | - *
ROSS | o *
 No! Not at all! It was all her
Nidea She kept saylng she couldn’t
Jﬁ*kfbreathe right now. - She needed -
-space.-.~' :
o JOEY | _
Did you suggest gettlng a two
| bedroom” .
T i
(SCOLDIRG) Joey.
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ROSS |
What? I did suggest that.
' CHANDLER

Okay, good.

JOEY
So, when you say "break", what

exactly does. that mean’

RDSS ;.f‘“
I don’t know. o
_  . - CﬁANDLER
Like a day?-.lee_a week?iif”h”"“
coss i

She wouldn’t say.
| JOEY .

So, this could be, like, a break |

.'EE.

ROSS |
Figured that out,'did ya?!
-JOEY

What are you gonna do?

ROSS_:~‘

._What can I do’ When one person B

?xwants to break up, you re broken :

up. _
CHANDLER
Nyeh. |

36.
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ROSS
What do you_meaﬁ, "nyeh"f: You
' weren’t there. Thefefs nothing'
"nyeh" about it.
. CHANDLER
I just don’ﬁ”believé if’s_oVer.

This is you'guys,_ call her é.

little later, when she’s had some

‘time to cool off. You’ll work it

 _ out.

JOEY -

Hey, man, itis_gbnna.bé;ail.;ight.::

CHANDLER

‘Yeah. (BEAT, THEN) I only ask

Qtj .  this ‘cause Moniéa iéﬁt.mé-the-
| game. The little hotel... ?
. ROSS

_In.my pocket.
o CHANDLER
- Cool. | |

37.
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scmE s - -
_E2__HQBI_A___BAQEE____EEEL____AﬂE_ElME (NIGHT 2) | .
{(Rachel)

RACHEL'S ON THE COUCH, DEPRESSED THE PHONE RINGS.
SHE JUMPS UP TO GET IT, HOPING IT’S ROSS. _ :

RACHEL
Hello?
| . INTERCUT WITH:
L MARK'S 2D - SaME TIVE
(Mark) o . -
(SURPRISED) Hi. It’s Mark.
F;T | . RACHEL
(DISAPPOINTED) Oh.
o . fMARR. ._
_Whaf; is it my bréatﬁ?' -
_..- _:RACHEL_ | _ 3
"Sarfy;- Neo, I just thouéht Qdu ” o - "“ :jﬂ

were... Hi. -

fﬁﬁﬁkﬁ*'

;fI was" Just gonna leave a message.”
:.Isn’t tonlght your blg annlversary
idlnner’

- RACHEL
':Supposed to be
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»
oh. What happened’

RACHEL EXHALES, NOT KNOWING WHERE TO BEGIN._'
' MARK (CONT’D)

Are you okay’

RACHEL
(LYING BADLY) Yeah.

. o

You sound-hcrfible;_

_”there w1th you’ You want me to

-come over? .

No, you'don’t hnvé'tai

MARK

I'm coming'over."And_Ifm"bringinén

Chinese food.

RACHEL

I'm not hungry. :
MARK

It’s for nme.

T
AS THEY HANG UP, WE...

Is anybody

 RACHEL

RACHEL - .

39,
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QENE T -

INT. RESTAURANT - A BIT LATER (NIGHT 2)
{Monica, Phoebe, Esteban, Fellpe, Extras)

'PHOEBE AND FELIPE SIT SILENT AND ANNOYED._ MONICA AND

ESTEBAN ARE HAVING AN INTENSE CONVERSATION..N-._
' ' ESTEBAN

«+.and the vet sald 1t was tlme.
) And so. from half &: W3 avay,
| whlle my mother hel_o _ - o

his ear, and my dad fed hlm hls ﬂ ;

last chocolate Chlp cookle, I sald "
_ goodbye to my dog. In_seveo:f:

languages. C

' MONICA WIPES A TEAR FROM HER EYE.

o - MONICA. |
(TOIPHOEBE) ‘Do you'have_aztissue?
(" =~ PHOEBE :

(GIVING ONE) Here. I hope you .

don’t acoldentally suck 1t 1n -
through your nose and choke on lt

FELIPE TELLS ESTEBAN SOHETHING HE SHOULD RELATE TO
PHOEBE. ESTEBAN SIMPLY DISMISSES IT.. FELIPE INSISTS.

ESTEBAN
(TO PHOEBE) Fellpe would 11ke to

1apologlze for my behav1or tonight

40.
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PHOEBE
Tell him, apology accepted;__

-ESTEBAN SAYS SOHETHING INSULTING TO FELIPE. FELIPE

GASPS. ESTEBAN TURNS BACK TO MONIC,
ESTEBAN .
He’'s unbelievable. After three
years, someone finally wants to
talk to pme, but éaﬁ'he.lef ﬁe.:

enjoy that? Nao

. Excuse ne; but he is paylnq you to
have this dinner.
MONICA
Hey. The man’s dog Jjust dled

FELIPE SAYS SOMETHING ANGRY TC ESTEBAN. THEY GET INTO

A HEATED EXCHANGE.
| PHOEBE

(TO MONICA) I don’t believe this.
MONICA

- Don’t say it like it’s my fault.

PHOEBE

PEE, o

e MONICA -

'fWhat?ffI ﬁas just having a

conversation. 1 did nothing wrong. .

Je suis (IN ENGLISH) innocent. Ich .

_bin (ENGLISH) innccent. Yo soy --
o PHOEBE | o

I get it.

41.
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AFTER A BIT, ESTEBAN STANDS ﬁP. HE SAYS SOMETHING
FINAL TO FELIPE. FELIPE IS SHOCKED. ESTEBAN TURNS TO
MONICA. : ' '
' ESTEBAN
I have just resigned my post.
.Would you care to accompany me to
the Rainbow Room? I have
.diplomatic coﬁpons;' | |
MONICA
It would be-myipleéSure:._(TQ__
. PHOEBE) _Enjoy;ypufTQLQneﬁéime_
| toggéhef. | .._‘ o  { “'  _
MONICA AND ESTEBAN EXIT. AFTER AN.hWkWAﬁﬁ-SILENéE...

FELIPE
(RE: HIS COFFEE.CUPj cup?
| PHOEBE
Yes! Cup. That’s a cup.
FELIPE
(PLEASED) Cup!
PHOEBE
Yesll.(THEN) See, we don’t need
_ _ .xthem{.; _. e |
BUT IT’S CLEAR SHE DOESN’T MEAN.IT. | -
| | o o DISSOLVE TO:
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SCENE W
INT. NIGHT CILUB - A BIT LATER (NIGHT 2)

-(Ross, Joey, Chandler, Chloe, Extras)

JOEY AND CHANDLER ARE ONCE AGAIN WITH CHLOE.. :
There’s just so much to thlnk-

about.' Why does paper have three

7 hbieé5 Is 1t wrong to enlarge, 1s B

it like playlng God"”“
JOEY
.You.got me.
- CHANDLER_:
| " Ditto. |
éHLOE FINDS THIS HILARIOUS. THE MUSIC CHANGES.
CHLOE
Oh, I love thie song. You guys
gggg to dance with me.
. CHANDLER/JOEY
”That's okay. i'm:nof a“big
'dancer,_ You go ahead
. cHwoE
No, that’s all rlght. ‘We can just

talk some.more,

43.
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. ...(BEAT)' Danclng's gOod. LEtfs _ -l :  _ *:
‘gance. |
_ . onLok e
All rlghtl | B

AS SHE PULLS THEM ONTO THE DANCE FLOOR, WE SEE ROSS ‘ON
THE PAY PHONE.- R

| RrOSS )
'(INTO PHONE) fIt’s me.

- INTERCUT WITH:.

(Rachel, Mark (0. S ))
'RACHEL'S ON THE PHONE. S
I e

- 5 . ~ Hi. I'm glad.you cal;ed;l*

sz- o _ o ._. .. _ Ross | - - B
. | Reall&? i’CauSe”I(m"thinkihgbthis:'“"L_ i;;
-ié”crazy}  Dbn?t you“thihk we can o
work on thls’ |

RACHEL HESITATES. BEFORE SHE CAN ANSWER, THERE'S A =
LOUD KNOCK ON HER DOOR. *

MARK (O S }
Rach, 1t’s me' Hurry up. The mu
shu's drlpplng' b
‘ ROSS
Who is thad:‘> _
S o RACHEL
Nobody
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MARK (0C.S.)
Rach!
ROSS

Is that Mark?
RACHEL

Lock, he --
ROSS
Got it.
HE HANGS UP. HE STANDS THERE A MOMENT; THEN CROSSES TO
THE GUYS. CHLOE SEES HIM FIRST AND COMES UP TO HIM. B *
CeHroE |
Hey, dinosaur guy. Look ét you so . _ ok

sad. (NO RESPONSE) Come dance.
ROSS
Look, really...
CHLOE
Come on, you don’t have to smile,
you just have to dance.

SHE PULLS HIH TOWARD THE DANCE FLOOR. REALIZING IT

WOULD TAKE MORE ENERGY TO RESIST, HE FOLLOWS. AS SHE *
PULLS HIM ONTO THE DANCE FLOOR:
' JOEY
(TO CHANDLER) OKkay, now we’re ' *

just dahcing witﬂ'each other.’
cﬁANDLER
Yeah, we’‘re going to need a whole *
. new set of Qround rules for this.
THEY STOP DANCING AND WALK OFF THE FLOOR. | L
' |  DISSOLVE TO:
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SCENE X

INT., MONICA ‘& RACHFL.’S APT. ~ A BIT LATER (NIGHT 2)
(Rachel, Mark)

MARK IS UNPACKING CHINESE FOOD AS RACHEL PACES,
DISTRAUGHT. :

MARK
What??
RACHEL _
I think it’s fair to say that, at
this moment, Ross thinks you and I
are having sex. o |
MARK
Oh, my god. Really?
| RACHEL
Yeah, he’s got this totally
paranoid thing about you.
MARK :
(BEAT) Well, it’s not totally
'.Paranoid: ' | | - ‘
| ' RACHEL
‘What? o
| MARK
I do have a huge crush on you. Egg
roll? N
RACHEL

You -- ybu --~ What??

46.
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MARK
Ever since I met you. But I'm a
good and moral person -- which
totally sucks for me -- and you
were with Ross. (OFF HER LOOK)
And you’re still with Ross.
RACHEL
(BIG SIGH) Yeah, I guess I am. I
don’t know. Maybe. Probably.
It’s gotten so hard. We’ve got all
these problems and stuff. '
| MARK
So, what, you’re just going to go
out the bathroom window?
RACHEL
What?
MARK
Like you told me you did when you
almost married that other guy. Ydu |
know; just bail.
.RACHEL
' That was completely different.
MARK
Okay.
| RACHEL
It was! It was totally the right
thing to do! I wasn;t.in love with -
him! |

(MORE) -
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SHE HEARS HERSELF. MARK HEARS HER, TOO, AND JUST LOOKS
AT HER. . : ,
RACHEL (CONT’D)
Oh, man...
MARK
Did I just talk you into going back
to your boyfriend? (OFF HER LOOK)
I am a serious idiot. - '

CUT TO:




(o

"The One Where Ross and Rachel Take A Break™ 49,

TABLE DRAFT Blue Rev. - 12/10/96.

SCENE Y

INT. NIGHT CLUB - SAME TIME (NIGHT 2)
(Ross, Chloe, Extras)

A SLOW SONG IS NOW PLAYING. ROSS AND CHLOE ARE

- (II/Y)

DANCING VERY CLOSE. CHLOE STARES INTO ROSS’S EYES.

CHLOE

still no smile?

ROSS JUST STARES BACK AT HER. = SHE KISSES HIM. HE .. .. .
PULLS BACK. THEY LOOK AT EACH OTHER. THEN SHE KISSES

HIM AGAIN, AND THIS TIME HE KISSES BACK.

END OF ACT TWO

AND WE...
FADE OUT.
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TAG
SCENE 2
FADE IN:

EXT. COFFEE HOUSE - LATER THAT NIGHT (NIGHT 2)

(Monica, Esteban, Extras)

MONICA AND ESTEBAN ARE HOLDING EACH OTHERS’ HANDS.
THEY/RE BY A STREET LAMP. IT'’S ROMANTIC. :

ESTEBAN
I wish I didn’t have to leave. .
tomorrow. |
| ' MONICA
¥You gdon‘t. You guit yoﬁr job,
remember?
._ ESTEBAN
Either I go on the Ambassador’s
.plane, or I pay for my own flight.
And as you said, I'm unemployed.
MONICA
Ch, well.
_ ESTEBAN
I am g01ng to memorlze your face.
" And as the plane climbs above the
clouds, I‘m going to close my eyes,
because even the heavens will pale
~in comparison to this sight.

SHE SMILES, TOUCHED, AND WE...

CUT TO:

50.
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; T ’ . }
TAG
SCENE AA - ' *

EXT. OUTSIDE PHOEBE’S DCOOR - SAME TIME (NIGHT 2)
(Phoebe, Felipe, Extras) : _

PHOEBE AND FELIPE ARE ALSO BY A STREET LAMP. IT’S ALSO
ROMANTIC. - BUT FELIPE IS HOLDING HIS ARMS OUT LIXE THE -
WINGS OF A PLANE, AND GOING...

FELIPE
Vrooooomn. . . o
 PHOEBE
Plane?
| FELIPE
Yes, plane! Plane!
i, . PHOEBE
- When? |
FELIPE

Yes. Plane.

ON HER CONFUSED LOOK, WE...

FADE OUT.
END OF SHOW




