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HAPPY DAYS

"Fonzie's A Thespian"
ACT ONE

FADE IN:

INT. CUNNINGHAMS' - NIGHT
RALPH, POTSIE AND JOANIE ARE SEATED AT THE DINING ROOM TABLE,
IMPATIENTLY WAITING FOR THEIR SUPPERS. T H E Y EACH HOLD A K N I F E
AND FORK IN EITHER HAND AND RHYTHMICALLY POUND THE TABLE WITH
THEM.

POTSIE/RALPH/ JOANIE

We want food! We want food!

I N THE KITCHEN, RICHIE WEARS AN APRON AND TWO MITTEN POT-
HOLDERS. HE IS AT THE OVEN CHECKING ON THINGS.

RICHIE ENTERS CARRYING A TV DINNER IN EACH MITTEN. H E HAS RE-
MOVED THE FOIL, AND HE SETS THEM DOWN IN FRONT OF JOANIE AND
POTSIE.

R I C H I E

Nag, nag, nag, nag, nag. You people

are pa the t i c .
JOANIE

(INCREDULOUS) Are you kidding? You

ca l l this supper? When I cooked, we
had roas t b e e f .
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( A )

RICHIE

Well, that's just wonderful. This is
the thanks I get for slaving over a
hot s tove a l l day!

POTSIE

Hot stove? You didn't even peel back
the t i n f o i l and l e t the Apple Brown

Betty get c r i s p .
RICHIE

*

L i f e ' s tough.

EXASPERATED, RICHIE EXITS INTO THE KITCHEN TO GET THE OTHER TWO
TV DINNERS.

RALPH

Gee, Pots, when we invited ourselves to
dinner, I figured Mrs. C. would've at

leas t l e f t them something good t o h e a t

u p .

JOANIE

She hasn't had time... she's too busy
rehearsing for the play. We have to
trade off the chores. You know, guys,
i t ' s not fun washing gym socks.

POTSIE

(TO RALPH) You t o l d me i t was a t r e a t .

RALPH

It is, Pots. She's young, she doesn't
u n d e r s t a n d fun.



3

A

JOANIE

(LOOKS AT FOOD) Maybe t h i s is a good

night to go on a d i e t .

RICHIE RE-ENTERS, PLACES A TV DINNER IN FRONT OF RALPH AND
STANDS AT COUNTER WITH HIS.

RICHIE

I ' l l eat here, thank you.
POTSIE

(MOURNFULLY) I can't believe you didn't

let the Apple Brown Betty get c r i s p .

RICHIE

(EXPLODING) If you don't like i t , don't
e a t i t !

POTSIE AND RALPH LOOK AT EACH OTHER.
RALPH

*

A r n o l d ' s ?

POTSIE

A b s o l u t e l y.

THEY GET UP TO EXIT. RICHIE UNTIES HIS APRON AND THROWS IT ON
THE TABLE.

RICHIE

You invite yourselves, you insult my
cooking, you walk out...

POTSIE

He's getting very cranky.
RALPH

*Housework is ge t t i ng to you, Rich.

RALPH AND POTSIE EXIT. RICHIE STORMS OVER TO THE DOOR AND YELLS.



RICHIE

Listen, Buckos, you think this is easy.
I had to do a l l the cooking and c l e a n i n g

for two weeks. (TURNS TO JOANIE) This

p l a c e i s a m e s s .

RICHIE SLAMS THE DOOR WHILE STILL LOOKING AT JOANIE, NOT
NOTICING THAT HOWARD HAS JUST WALKED U P . RICHIE ACTUALLY SLAMS
THE DOOR IN HOWARD'S FACE. HOWARD THEN ENTERS.

HOWARD

It 's always nice to come home. Hello,
c h i l d r e n .

HOWARD CROSSES TO EACH, KISSES THEM ON THE HEADS. HE SEES THE
TV DINNERS.

HOWARD (CONT 'D)

Oh, goodie, supper's ready.
R I C H I E

Yours is s t i l l in the oven, Dad. I ' l l

g e t i t .

HOWARD

Don't bother, Richie, I ' l l do i t
myself.

HOWARD EXITS INTO KITCHEN, GETS H I S TV DINNER FROM THE OVEN AND
PEELS OFF HIS FOIL. HE IS WHISTLING.

JOANIE

(TO RICH) What's he in such a good
mood a b o u t ?

RICHIE

I don't know. Maybe he 's flipped out
for good. Don't burn your fingers,
Dad.
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HOWARD

I won't. Ahhh!

HOWARD RE-ENTERS. HE TAKES HIS SEAT AND JAUNTILY STARTS
EATING.

JOANIE

Dad, I know why you're happy. The
play is Sunday and Mom'11 be home for
good. Right?

HOWARD

N o . you know, your mother's going to
stay in the L i t t l e Theatre Group. She

may do more p l a y s .

RICHIE

Dad, be a good husband, talk her out
of i t !

HOWARD

Be a good son, sit down, Richard.
JOANIE

P lease ! You can do i t !

HOWARD

Maybe so, but I'm not going to. (RICHIE

GROANS) You know, when I met your
mother she was a c t i n g in a l i t t l e t h e a t r e

group. People t o l d her she could have

a career and she gave it a l l up for me.

JOANIE

*

How sad.

HOWARD LOOKS AT HER.



JOANIE (CONT 'D)

I d i d n ' t mean...

HOWARD

I know what you meant. Anyway t h i s i s

a chance fo r her to do something she

loves. That's why I was in such a good
mood. I was thinking of you two, how
you've been helping out. (STARTS TO
WALK AROUND ROOM) But looking around

the place, maybe I was too hasty.
(PICKS UP LAUNDRY OFF OF FURNITURE )

RICHIE AND JOANIE SPRING UP AND GATHER LAUNDRY.

RICHIE

(QUICKLY) No, you weren't. (TO JOANIE)
I mean, right?

JOANIE

Right. I think I'11 go do the ironing
upstairs , so Mom doesn't have to when

she gets home.

*

*

*

RICHIE

That's a good idea. And I ' l l do the

upsta i rs vacuming.
HOWARD

Thank you, kids.
THEY BOTH START UP.

RICHIE

Dad, tomorrow night no TV dinners. *



HOWARD

G r e a t .

So eat a big lunch.

RICHIE

HOWARD

Thank you Richard.

WHEN SION MARLOR SEES COERETOR AN NEARE RAO ENTERSWITH SLOAN MARLOWE.MARION'S LITTLE THEATRE GROUP PRODUCTION OF "THE RAINMAKER."
HOWARD REMOVES THE NAPKIN FROM HIS NECK.

MARION

Oh, hello, Howard. This is Sloan
Marlowe, our very talented director
and s t a r . (TO MARLOWE) This i s my

husband, Howard.
MARLOWE

I thought you'd be a lot taller, younger
and thinner. (LAUGHS) A jest, old man.

HOWARD

(JOVIAL) Well, I pictured you...
MARLOWE

(TURNS AWAY FROM HOWARD; INTERRUPTS, TO

MARION) P r a c t i c e those love scenes , my

dear, and you and I will go over them
t o m o r r o w .

HOWARD

Love scenes?

MARION

I ' l l practice, Sloan.



MARLOWE

Marvelous. Until later then. (KISSES

HER HAND, DRAMATICALLY) Ah, parting
i s s u c h s w e e t s o r r o w. . .

MARLOWE FLOWS OUT THE DOOR.
MARION

Isn't he marvelous, Howard? Don't
you like him?

HOWARD

I l i k e d him b e s t when he l e f t .
MARION

I do hope t h e show goes w e l l .
HOWARD

I'm sure it will, Marion. You know, I'm
very proud of you. The t i c k e t s are going

very well, there'll be a lot of people
t h e r e . . .

MARION

I b e t t e r go ups t a i r s and rehearse my lines.
HOWARD

. . . I'm coming.
SHE GIVES HIM A PECK ON THE CHEEK AND EXITS UPSTAIRS. HOWARD
SITS AT TABLE.

HOWARD (CONT' D)
(LOOKING TO MARION'S EMPTY CHAIR) You
know, sweetheart, you're going to be
wonderful in the play, but I hate
Apple Brown Betty.

WITH A SIGH, HE TURNS BACK TO HIS TV DINNER.
DISSOLVE TO :
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B

INT. ARNOLD'S DAY

T   C A R D   T A B L E   B O   T H E   B A N D S T A N D ,   A L O N C S I D E   I S   A   S I C N   O R   A N   E A SALONGSIDE IS A SIGN ON AN EASEL
WHICH READS: "TICKETS FOR 'THE RAINMAKER, ' STARRING SLOAN
MARLOWE AND MARION CUNNINGHAM. LITTLE THEATRE BENEFIT FUND."
AL IS BUYING TICKETS.

AL

Okay, everybody, I'm gonna buy two
tickets, i t ' s for a good cause. (LOOKING
AT TICKETS) That's four dollars, right
Joanie. Where i s the seat number?

JOANIE

Oh, i t ' s r ight there on the stub... see

"First come, first serve."
AL

Ah, those sound l ike good seats.
RALPH AND POTSIE ENTER.

*

*

*

*

RALPH

Hey, Al, two t ickets . Got a hot date? *



AL EXITS.
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AL

No, I'm taking Germaine. "The
Rainmaker." I don't know that show.
Germaine is going to want to know what

i t ' s about. She only likes happy
e n d i n g s .

POTSIE

I t 's about a guy who goes around and
makes i t r a i n .

AL

What f o r ?

POTSIE

For a hundred bucks .

RALPH

Potsie, you l e f t out all the romance.
POTSIE

I t ' s about a guy who goes around making
r o m a n t i c r a i n .

RALPH

No. Al, i t ' s very thematic... This
rainmaker encourages people to l i v e out

their g lor ious dreams ins tead of t h e i r

drab r e a l i t i e s .

A L

D r a b   r e a l i t i e s .   Y e p .

RALPH

(WITH CONTEMPT) A hundred bucks. (THINKS)
I t ' s not a bad joke. I should've thought
o f i t .

*

*

*

*

*
*

*
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*

CHACHI ENTERS. CROSSES TO JOANIE SITTING AT THE TABLE.
CHACHI

Well, congratulate me, blue eyes. I
s o l d a l l my t i c k e t s . (DROPS A ROLL OF

MONEY ON THE CARD TABLE)

JOANIE

So fast. That's amazing. I've been
selling a l l day and I s t i l l have ten
t i c k e t s l e f t . How did you do i t ?

CHACHI

I t was a breeze. Watch th is . (STANDS
UP ON CHAIR; LIKE A BARKER) Hurry.

Hurry. May I have your a t t e n t i o n please!

Coming Sunday a t the L i t t l e Theatre!
For one s p e c i a l performance. Don't miss

i t ! See the s t o r y of one man t r apped on

a desert island fi l l e d with scantily clad
love-s tarved women. Yes, you heard it

r ight . Scantily clad love-starved women.

See the f e r t i l i t y dance never before

p r e s e n t e d o u t s i d e o f France... !

JOANIE

That ' s not t h i s play.
CHACHI

I know, but i t s e l l s t ickets.
P O T S I E

I ' l l take two.

CHACHI

See, I t o ld you.
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A CROWD GATHERS AROUND CHACHI. RALPH PULLS POTSIE BACK TOWARD
THE BOOTH. RICHIE ENTERS.

RALPH

Here comes the Betty Crocker of

Milwaukee.

RICHIE

Leave me alone, Ralph. I 've got a

problem.

RALPH

What's the matter. .? Your cake fall?
RICHIE

Very amusing. Get th is , guys. The
c o l l e g e paper wants me to review

"Rainmaker."
POTSIE

Why should that upset you? I t ' s good

e x p e r i e n c e .

RICHIE

How do you review your mom? If I say

the show is great, everyone will think
i t ' s favoritism. If i t ' s bad, I can ' t
knock it and hurt her feelings. I'm
i n a n o - w i n s i t u a t i o n .

POTSIE

A wr i t e r s h o u l d n ' t have parents.

RALPH

Potsie, why does your mouth get ahead
of your brain.
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POTSIE

I t ' s a gift. Don't worry about the

review, you'll think of something.
R I C H I E

Alone.

FONZIE COMES IN. THERE IS A GIRL WITH HIM. THEY CROSS DOWN

FONZIE

Why don't you go over there and get us
a t icket for Sunday.

RICHIE

A t icket , Fonzie? What about your girl?
FONZIE

She wants to s i t on my l a p . L i s t e n ,

I 've been kinda busy l a t e l y. What
play are they doing.. .? Something

exciting, no doubt, l ike . . . "Goldilocks."
RICHIE

No, i t ' s "The Rainmaker."
FONZIE

(VERY EXCITEDLY) "The Rainmaker!!"

I love t h a t ! T h a t was a g r e a t movie...

Now they made i t into a play?
RICHIE

Well, actually, first it was a play...
FONZIE

Who c a r e s ! I l o v e i t !

(MORE)

*

*
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FONZIE (CONT 'D)
Saw i t s i x t imes w i t h Burt L a n c a s t e r .

I ' l l never forget when Burt Lancaster

s a i d . . . (DOES LINE FROM THE PLAY) "A11

my l i f e . . . wantin' to make a m i r a c l e . . . "

Good o l d Bur t .

R I C H I E

You even remember the dialogue?

FONZIE

Hey, you forget I did Hamlet? I
memorized i t in an hour. And t h a t ' s a

whole other language. You know, I'm
r e a l l y s t a r t i n g to look forward to t h i s .

FONZIE STARTS TO PICK A RECORD.
RICHIE

I'm not, Fonzie. Play a "Beach Boy"
s o n g .

FONZIE

"Beach Boys".. . . Surfers... What ' s t h i s

country coming to. I ' l l play E-5.
RICHIE

I got t o r e v i e w my own mother.

FONZIE

What's the big deal? Whatever she does,
you say she ' s wonderful.

RICHIE

What i f she ' s bad?

FONZIE

You st i l l say she's wonderful.

*
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RICHIE

What about j o u r n a l i s t i c i n t e g r i t y ?

What about h o n o r ?

FONZIE

What about being thrown out of your

house and having to sleep in the

driveway?

RICHIE

Driveway, huh? (AS IF HE WAS WRITING
THE REVIEW) Marion Cunningham gave

a wonderful performance. . .

FONZIE HITS JUKEBOX AND MUSIC BEGINS TO PLAY.
DISSOLVE TO:

*

*

*
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INT. CUNNINGHAM LIVING ROOM - NIGHT
FONZIE I S EATING A SANDWICH AT THE KITCHEN TABLE. RICHIE IS
STANDING NEXT TO HIM, READING FROM A PAPER ON A CLIPBOARD.

R I C H I E

How's this, Fonz? Marion Cunningham
brought to the p a r t of Lizz ie something
tha t has n e v e r been seen before.

FONZIE

What does that mean? Is i t good or bad?
RICHIE

(HAPPY) Yeah, that's the idea. You
can't te l l . That way, I can be honest
and not have to sleep in the driveway.

FONZIE

Here's an idea. Why don't you see the
play and then w r i t e the review?

RICHIE

Hey, don't tell me the newspaper business.
(BEAT) Sorry Fonz, I'm just a l i t t le
u p s e t .

*

*

*

*
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RICHIE HEARS A CAR PULL UP AND LOOKS OUT THE WINDOW.

RICHIE

H e r e ' s Mom now wi th Sloan Marlowe.

FONZIE

Who's that?

RICHIE

H e ' s t h e d i r e c t o r and s t a r o f t h e p l a y.

FONZIE

(UNIMPRESSED) Well, la-de-dah.
THE FRONT DOOR OPENS AND MARION AND SLOAN MARLOWE ENTER.

MARION

Thank you for dr iving me home, Sloan.
MARLOWE

My p l e a s u r e . . . Lizz ie .

MARION HAS HER HAND OUT TO SHAKE GOOD NIGHT. SLOAN SMILES.

MARLOWE (CONT' D)

I d e s i r e to k i s s your t ender l i p s .

MARION

I d o n ' t remember tha t l i n e from the

p l a y.

MARLOWE

I t wasn ' t in the p l a y.

MARLOWE PUTS H I S ARMS AROUND MARION AND GOES TO KISS HER.
BEFORE HE DOES, SHE SLAPS HIM.

MARLOWE (CONT 'D)

Wel l , I n e v e r . . .

MARION

And you're not going to now!

HE EXITS IN A HUFF, AS FONZIE AND RICHIE ENTER FROM THE
KITCHEN. MARION QUICKLY HIDES HOW UPSET SHE I S .
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FONZIE

Did my ears hear a slap?
MARION

Oh, Arthur, Richard... I t ' s nothing.
R I C H I E

Mom, did that guy try to pull something?
MARION

Nothing I couldn't handle:
FONZIE

You sure you d o n ' t want me to lean on

him? (BEAT) With my bike?
R I C H I E

Oh, man. He's in trouble... I've got

a good mind to leave him out of my
r e v i e w .

MARION

Listen, you two, i t ' s over. Good night,
now.

THEY AD LIB GOOD NIGHTS, AND SHE EXITS UPSTAIRS.
FONZIE

I don' t want him driving her home
anymore. One o f us s h o u l d p i c k h e r

up. Do you go or do I go?
RICHIE

Well, i f you'll do the housework.
FONZIE

I ' 1 1   g o .

FONZIE STARTS OUT.
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RICHIE

(HESITATES) Fonz, you gonna pick her

up on your bike?

FONZIE

Of course not... she's a classy woman.

I'm gonna take the tow truck.
RICHIE

Ah.
DISSOLVE TO:
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D

INT. MILWAUKEE PLAYERS' THEATRE - NIGHT

RARTARS INCONSTAE STAXE US A RATSE PLATTORM DAY A SUALSTILLREHEARSING.
AUDIENCE AREA SET UP WITH CAMP CHAIRS. THERE I S A BARE STAND-
ING BULB. SLOAN MARLOWE RECLINES IN ONE OF THE CHAIRS NEAR
THE APRON, WEARILY RUNNING MARION THROUGH HER SPEECH.

MARION

. . . Sh in ing in your hand.

MARLOWE

All r i g h t , l e t ' s t ake i t agan.

MARION

Again?

MARLOWE

Agan.

MARION

Agan.
MARLOWE

But this time, put some feeling into it.
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MARION

(EXASPERATED) We've been rehearsing

since this morning. I don't have any

more fee l ing . Neither do my f e e t .
MARLOWE

You're going to do this un t i l you get

it right. I don't care if you have to
s tand t h e r e a l l n i g h t .

MARION

Of course you don't. You have a chair.

MARLOWE

Again.

MARION CLEARS HER THROAT AND GETS INTO CHARACTER.

MARION

Again. "I was about twelve, I guess.
There was a boy with f r eck les and red

h a i r -- and I thought he was the
beginning of the world... "

MARLOWE

(IMPATIENTLY) F a s t e r .

MARION

(INCREASES HER SPEED) "But he never

p a i d me any mind. Then one day he was

s t a n d i n g around with a l o t of other

b o y s . . . "

*

MARLOWE

F a s t e r !
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MARION

(RACING THROUGH, FRANTICALLY) " . . . And

suddenly he shot over to me and k i s sed

me hard r ight on the mouth. And for a

minute I was so s t i r r e d u p . . . "

MARLOWE

(SHOUTS) Enough. Enough.
MARION

Oh, I just don't know what you want.
You thought I was p r e t t y good l a s t

n i g h t .
MARLOWE

Last night? (RUBS HIS CHEEK) Last
night you were one of the shining

l igh t s of the thea t r e . (CAUSTICALLY)

Tonight, you're a three-watt bulb.
MARION

Well, i f that slap's s t i l l bothering
y o u . . •

MARLOWE

I'm a professional, Mrs. Cunningham.
P e r s o n a l m a t t e r s n e v e r i n t e r f e r e w i t h

my rehearsal time. (PUTS AN ARM

AROUND HER) Unless you feel l i k e

taking a break?
MARION

(BREAKS AWAY) You're grabbing me again?

Let ' s get back to rehearsa l .
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MARLOWE

How can you expect to p o r t r a y l i f e on

stage when you don't experience it in
r e a l l i f e ?

MARION

I 've raised a husband and two children.

If that's not experience, bud, I'd like
t o know what is.

MARLOWE

(SHOUTS) This is the t h e a t r e ! Th is is

drama! Yo u ' r e n o t c h e c k i n g out a t t h e

Piggly-Wiggly. I must have been out

of my mind to t h i n k I cou ld make an

a c t r e s s out of you. You ' re a

housewife. You' l l always be a

housewi fe .

MARION

You're spit t ing. (SNIFFLES) I thought

you sa id th i s was going to be a

r e w a r d i n g e x p e r i e n c e .

MARLOWE

I did? Listen, for four hundred
dollars, I ' l l say just about anything.

MARION

(NEAR TEARS) You d o n ' t c a r e about the

play, the Benefit Fund or how much i t
means t o us o r anything. (STARTS TO

CRY) Yo u . . . y o u . . . actor.
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MARION TURNS AND EXITS. MARLOWE SMILES AS HE YELLS OFF INTO
THE WINGS.

MARLOWE

I suppose you think that hurts my
feel ings. . . I got news for you,
t h e r e ' s nothing you can do t h a t can

h u r t m e .

FONZIE STEPS OUT FROM BEHIND THE STAGE.

FONZIE

Why don't you give me a shot.
FADE OUT.

END OF ACT ONE
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SCENE E OMITTED



26(н)
ACT TWO

H

FADE IN:

INT. MILWAUKEE PLAYERS' THEATRE - NIGHT - CONTINUOUS ACTION
MARLOWE

What do you want?
FONZIE

I want you to apologize to Mrs. C., a

wonderful person and a g rea t l i t t l e
a c t r e s s .

MARLOWE

I'm the d i r ec to r and I d o n ' t have to

apologize to anyone.
FONZIE

I don't think you understand. I insist.
Le t me e x p l a i n t h i s s i t u a t i o n t o you in

a way you can u n d e r s t a n d . L i k e a p l a y.
Here 's a s t age . Cur ta in goes up.

(MORE)

*

*

*

*

*
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FONZIE (CONT' D)
Director's on stage. (HE GOES OUT)
There's a knock on the door.

FONZIE KNOCKS LOUDLY T W I C E . THE THIRD TIME HIS FIST GOES
THROUGH THE DOOR. FONZIE ENTERS.

FONZIE (CONT' D)

Let me give you a hint. It ain't
oppor tuni ty.

MARLOWE

You b r o k e o u r s c e n e r y.

FONZIE

I ' l l tel l you when you got a line. To
c o n t i n u e . . . e n t e r a m e c h a n i c . . .

c o r r e c t i o n . . . enter a g r e a t mechanic.

He demands an a p o l o g y . . . The d i r e c t o r

r e f u s e s . . . There 's a s e r i e s of

u n f o r t u n a t e a c c i d e n t s .

MARLOWE

What k i n d o f a c c i d e n t s ?

FONZIE

Come over h e r e a second.

MARLOWE CROSSES TO FONZIE.MAE ROFE COSES FREE, AND THE SANDBAG PALLS ONTO SEAT ON
MARLOWE

Yo u ' r e a madman.

FONZIE

Don't don't you forget it.

*

*

*

*

*

*

* 
丫

 *

*
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MARLOWE

I t ' s etched in my mind.
FONZIE

You better try being a l i t t l e nicer

to your leading lady.

FONZIE STARIS TO EXIT, THEN STOPS.
FONZIE (CONT' D)

A dozen roses for Mrs. C. on opening
night would be a good s t a r t .

MARLOWE

Cer ta in ly. Anything you say.

FONZIE CROSSES TO SANDBAG.
FONZIE

Heavy •

MARLOWE

Yes.

FONZIE WALKS OFF.

DISSOLVE TO:
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INT. CUNNINGHAM LIVING ROOM - MORNING

EREAKTASE. MARIOR IS SERVICHT FONZE ENTE HOWARD ARE RATING
FONZIE

(CHEERY) Good morning.

MARION

Good morning, Arthur. Everything's
r e a d y . J o i n u s f o r b r e a k f a s t .

FONZIE

Sure, I got time.

THEY ALL AD LIB HELLO.

*

MARION

Well, I don't understand. After all
those weeks of work. How could Sloan

Marlowe l e a v e town w i t h o u t s a y i n g a

word to anybody. And ruining the play!
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HOWARD

Something must have happened. He must
of had an emergency.

FONZIE

I ' l l just have a piece of toast and be

on my way. (HE STARTS OUT)

RICHIE

Something wrong, Fonz?
FONZIE

Alright, come-clean time. I ' l l level

with you. You see, Marlowe may have
l e f t town because of a l i t t l e c h a t we

had.

*
*

JOANIE

Way to go, Fonz.

You didn't hit him?

MARION

RICHIE

No, no. A chat i s just threatening.

A d i s c u s s i o n i s h i t t i n g .

FONZIE

I'm sorry, Mrs. C. I truly didn't
e x p e c t him t o l e a v e town.

HOWARD

Wait a minute. What is going on? Why

was he threatening him? What did t h i s

man do?

*

*

*

*
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RICHIE

He brought Mom home the other n i g h t . . .

he got f r e s h . . . Mom gave him a s l a p . . .

he went home . . . Fonzie went down to

s t ra ighten him o u t . . . the guy l e f t

town n o w. . . so t h e r e ' s no reason for

you to g e t e x c i t e d .

HOWARD

I'm not excited. I t ' s in the past.
What is done is done... (TO MARION)
From now on you're staying in the

house! Why didn't you tell me?
MARION

Because you'd t e l l me I had to stay

in the house.

HOWARD

I'd never say that. (BEAT) I'm sorry
honey. I shouldn't be yelling at you
now. You're upset about the play being
cancelled.

MARION

I t ' s no big d e a l . . . I waited twenty-five

y e a r s . I suppose I can w a i t a n o t h e r

t w e n t y - fi v e y e a r s . (STARTS TO CRY)

JOANIE

Do you have to cancel the show? Maybe

you can fi n d a new a c t o r .
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MARION

Where? The man has to be forceful,
dynamic with incredible stage presence...

R I C H I E

Let's see. Who could we get?
HOWARD

*

F o r c e f u l .

JOANIE

Dynamic.

RICHIE

Incredible s tage presence and has to

know the p l a y. . . (HIS EYES FOCUS ON

FONZIE) Or a t least has seen the movie.

S i x t i m e s .

*

FONZIE

J u s t   a   m i n u t e   h e r e .   F o r c e f u l ,   d y n a m i c
and incredible I can buy, but an actor?
I just couldn't do it .

MARION

Arthur, I loved your "Hamlet".
FONZIE

Yeah, but that was Shakespeare.
Anybody can do that. I couldn't

learn a l l that s tuff in two days.
R I C H I E

All right, Fonz. This is a test.
(PAUSE) April fourteenth, 1958, who

were you out wi th?



FONZIE

From when to when?

R I C H I E

From eight to ten.
FONZIE

A.M. or P.M.?
RICHIE

P.M.
FONZIE

Paula Petralunga. We went to miniature

golf. We never l e f t the windmill.
(SMILES FONDLY)

HOWARD

You see. You have a g rea t memory.
FONZIE

Sure, for important things.
MARION

Arthur, you can do i t . Please . Give
i t a t r y .

THEY ALL WALLA.
FONZIE

Hold it. (THINKS A BIT) Okay, I'11
try for Mrs. C.

RICHIE

Fonz... Next day, April fi f t een th , 1958?
FONZIE

S t i l l a t the windmill.

*

DISSOLVE TO:
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INT. MILWAUKEE PLAYERS' THEATRE - BACKSTAGE - NIGHT
IT IS LATER THAT NIGHT. FONZIE IS PUTTING ON STAGE MAKEUP AND
CHACHI IS KIBBITZING.

CHACHI

(INCREDULOUS) Are you wearing eye makeup?
FONZIE

Yeah. What's i t to you?
CHACHI

Nothing, Fonz. Looks nice.
FONZIE

Thanks. (BEAT) What do you mean it

l o o k s n i c e ? !

CHACHI

Alright, it doesn't look nice. Fonz,
you go t ta get a hold of yourse l f . Calm

down.
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FONZIE

You're r igh t . This is no big deal .

I t ' s Mrs. C. 's big night, not mine.
No one 's gonna be looking a t me.

CHACHI

That ' s the right a t t i tude. (BEAT)

Are you wearing l i p s t i c k ?
FONZIE

Out.

Me?
CHACHI

FONZIE

You.

CHACHI STARTS TO EXIT.
CHACHI

Your mascara's running.
FONZIE

Ehhh.
CHACHI LAUGHINGLY CROSSES TO EXIT.

CHACHI

Break a leg. (LAUGHS)

RICHIE COMES RUNNING IN.

RICHIE

Boy, Fonz, I'm glad you're having such
a good t ime in h e r e b e c a u s e Mom's s u r e

n o t .

FONZIE

What's the problem?

RICHIE

Are you wearing eye makeup?
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FONZIE

Cunningham.. .

RICHIE

Well, Mom's terrified. She says the
only thing keeping her going i s knowing

you'll be out there with her. She knows
she really doesn't have anything to
worry about b e c a u s e e v e r y o n e w i l l be

looking at you the whole time.
FONZIE GIVES RICHIE A LOOK.

RICHIE (CONT'D)

Yeah. You're not nervous, are you, Fonz?
FONZIE

Why would I be nervous?

RICHIE

I don't know. I mean I would be.
FONZIE

*

Reason.

RICHIE

Well, i t ' s a sold-out crowd.
FONZIE

R e a s o n .

RICHIE

I guess I ' d be afraid of forgetting
the l i n e .

FONZIE

Reason .



RICHIE

Well, I wouldn't want to make a fool
of myself in front of a l l my f r iends .

FONZIE

(FONZIE STANDS) You win. I'm nervous.
CUT TO:
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INT. MILWAUKEE PLAYERS' THEATRE - NIGHT

IT IS OPENING NIGHT. THE AUDIENCE IS FULL. ALL OUR PEOPLE ARE
T A R I O N   A N D   H O N L E   A R E   O N   S I A C E   A S   L T Z L T E   A N D   S T A R B U C K .   T H E   P L A Y
IS IN PROGRESS.

MARION

I called you what you are - - a big-
mouthed l i a r and a fake!

FONZIE

(WITH MOUNTING INTENSITY) How do you
know I'm a l i a r ? How do you know I'm

a fake? Maybe I can bring ra in! Maybe

when I was born, God whispered a special

word in my ear ! Maybe He said: "Bi l l

Starbuck, you a i n ' t gonna have much i n

th is world! You a i n ' t gonna have no

wife and no k i d s - - no green l i t t l e house

to come home to! But, Bill Starbuck,
wherever you go - - you'll bring rain!"
Maybe that ' s my one and only blessing!
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MARION

There 's no such bless ing i n the world!
FONZIE

(CENTER) I seen ever b e t t e r b less ings ,

Lizzie-girl! I got a brother who's a

doctor. You d o n ' t have to t e l l him

where you ache or where you pain! He

just comes in and lays his hand on your

heart and pretty soon you're breathin'

sweet again! And I got another brother
who can sing -- and when he's singin',
that song is there! - - and never leaves

you! (WITH AN OUTCRY) I used to think

- - why ain' t I blessed l ike Fred or Arny?

Why am I just a nothin' man, with nothin'
special to my name? And then one summer

comes the drought - - and Fred c a n ' t heal

i t away and Arny can't sing it away!
But me - - I go down t o t h e h o l l o w and I

look up and I say, "Rain! Dammit! --
please - - bring r a in ! " And the ra in came!

And I knew - - I knew I was one of the

family!
FLIP TO:
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INT. MILWAUKEE PLAYERS' THEATRE - NIGHT - A LITTLE WHILE LATER

FONZIE

Didn't anybody ever kiss you before

I did, Lizzie?
MARION

Ye s -- o n c e .

FONZIE

When was t h a t ?

MARION

I was about twelve, I guess. There

was a boy with freckles and red hair

- - and I thought he was t h e beg inn ing

o f t h e w o r l d !

(MORE)
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MARION (CONT' D)

Then one day he was standing around
with a lot of other boys. And

suddenly he shot over to me and

kissed me hard, right on the mouth!
And for a minute I was so s t i r r ed up!

But t h e n he r a n back t o t h e o t h e r

kids and I heard him say: "I'11
kiss anything on a dare - - even

your old man's pig!" -- So I ran

home and up the back s t a i r s and I

locked my door and looked at myself
i n the mirror and from tha t day on,

I knew I was p l a i n .

FONZIE

Are you plain, Lizzie?
MARION

(LOOKING AT HIM, SMILING) No -- I'm
b e a u t i f u l .

FONZIE

You a r e -- and when I leave h e r e ,

don't you ever forget it!
MARION

(A LITTLE SADLY; RECONCILED TO HIS

ULTIMATE GOING) I '11 try to remember

-- e v e r y t h i n g -- you ever said.
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FONZIE RISES. SOMEHOW HE I S DEEPLY DISTURBED, LONELY. HE
WALKS TO THE DOOR, HIS BACK TO MARION AND LOOKS OUT AT THE
NIGHT.

FONZIE

Lizzie, I want -- I want to live
f o r e v e r !

MARION

(FULL OF COMPASSION) I hope you do

- - wherever you are - - I hope you do!
FONZIE

You don't say that as i f you think
I'11 ever get what I'm af te r.

MARION

(GENTLY) I don't really know what
you're a f t e r.

FONZIE

I'm af ter a clap of l ightnin '! I want

things to be as p re t ty when I get them

as they are when I'm thinkin' about them.
Lizzie - - I got something to t e l l you

- - you were r i g h t -- I ' m a l i a r and a

con man and a fake. (BEAT) I never

made r a in in my l i f e ! - - Not a s ing le

raindrop! - - Nowhere! Not anywhere

at a l l !

MARION

I know.
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FONZIE

All my l i f e - - wantin' to make a

miracle! - - Nothin'! - - I'm a great
big blowhard!

MARION

(GENTLY) No - - you're all dreams.
And i t ' s no good to l i v e in your

dreams!

FONZIE

I t ' s no good to live outside them
e i t h e r !

MARION

Somewhere b e t w e e n t h e two - -

FONZIE

Yes! -- Lizzie, would you like me to
s t i c k around for a while?

MARION

( C R Y I N G )   W o u l d   y o u   s t a y ?   W o u l d   y o u ?
FONZIE

A few days - - yes!
MARION

(HER HAPPINESS BURSTING) Oh! Oh my

goodness! Oh!
FONZIE

L i z z i e --

MARION

I can't stand it - - I just can't
s t a n d i t !
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FONZIE

(TAKING HER IN HIS ARMS) Lizzie - -
MARION

You look up at the sky and you cry for

a star! You know you'll never get i t!
And then one night you look down --
and there it is - - shining in your hand!

CURTAIN COMES DOU CREE AUDIENCE GOES WILD AND WE CUT TOT H E A U D I E N C E G O E S W I L D AND WE CUT TO
SHOTS OF OUR PEOPLE APPLAUDING.

FADE OUT.

END O F ACT TWO
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FADE IN:

INT. CUNNINGHAM LIVING ROOM - LATER THAT NIGHT

THERE I S SOME FOOD SET OUT ON THE DINING TABLE, BUFFET STYLE.
MARTAV, FOSTERING TO RICHIE READ HTS R VREUPH, CHACHI AND AT.

RICHIE

(READS) "' . . . t h e p a r t o f L i z z i e w a s

truly made wonderful by the luminous
presence of Marion Cunningham."

ALL WALLA IN AGREEMENT.

MARION

I'm a luminous presence. Richard, do

you rea l ly mean that?
RICHIE

Of course, Mom. I'm a journalist with
to ta l i n t e g r i t y.

FONZIE

Ehhh.

RICHIE LOOKS AT HIM A BEAT.

*

*
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EVERYONE GETS UP TO LEAVE, AD LIBBING GOOD NIGHT.
FONZIE

Hey, you wanna play some eight-ball?
RALPH

Yeah, how about some pizza, Fonz?
FONZ

Yeah. I t ' s on me.
POTSIE

Chachi, coming with us?
CHACHI

No, I got something special lined up.

(TO JOANIE) Hey, blue eyes, want to
go outs ide and try the balcony scene

fron Romeo and J u l i e t .
JOANIE

Want to go outs ide and try not coming

back.

CHACHI

Hey, guys, wait up.
MARION, HOWARD, RICHARD AND JOANIE ARE AT THE DOOR SAYING
GOODBYE TO EVERYONE.

MARION

All those nights I was rehears ing I

bet you probably had a good time being

left alone, going bowling, going to
the lodge, doing what you want.



HOWARD

Marion, my l ife is truly made
wonderful by the luminous presence
of Marion Cunningham.

MARION

Oh, Howard.
THEY HUG.

THE END
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FADE OUT.
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