G RLFRI ENDS
“Mommy Dearest”

WRI TTEN BY

BONI TA ALFORD

FI RST DRAFT

COLD OPEN
FADE | N:

| NT. AME JAPANESE RESTAURANT - DAY (DAY 1)

(JOAN, LYNN, AARON)

JOAN |'S HAVI NG LUNCH ALONE. LYNN, WHO' S
WORKI NG A SHI FT, 1S SURPRI SED TO SEE HER

LYNN
What are you doi ng here?

JOAN | NDI CATES HER FOOD.

JCOAN
Haven't you heard? [|'m worKking
under cover as a sushi inspector

LYNN REFI LLS JOAN S | CED TEA.

LYNN
Guess you forgot we're going to
Chuck E. Cheese's later for
Jabari's birthday.

JCOAN
No, | didn't forget. | just
want ed sone grown-up food
beforehand. O else ny taste
buds woul d go on strike.

LYNN NODS, UNDERSTANDI NG

LYNN
| feel ya. Save sone for ne.



LYNN GCES BACK TO WORK.  JOAN TAKES A SIP OF
HER | CED TEA.

JOAN
(To herself) Uh oh. Those free
refills get you every tine.

JOAN GETS UP AND HEADS TOMARDS THE BATHROOM
SHE'S I N A HURRY AND THEREFORE NOT WATCHI NG
WHERE SHE' S GO NG

SHE ACCI DENTALLY BUMPS | NTO AARON COLEMNAN.
HE' S SEXY AS ALL GET QUT, OOZI NG W TH CHARM
JUST LI KE A FAMOUS BASKETBALL PLAYER SHOULD
BE.

AARON
Par don ne.

JOAN LOCKS UP AND RECOGNI ZES HHM  SHE
STARTS TO GUSH.

JOAN
Ch ny God. Oh ny God. You're
Aar on Col enman!

AARON FLASHES A M LLI ON DOLLAR SM LE.
ACTUALLY, A 20 M LLION DOLLAR SM LE.

AARON
Yes, | am Have been since
birth. And you are?

JOAN MELTS AT THE SIGHT OF H M

JCOAN
(Sotto) |I'myours. (RECOVERI NG
Un hi, 1'mJoan C ayton.

THEY SHAKE HANDS.

JOAN ( CONT' D)
Great gane the other night. You
can really shoot the rock.

AARON
Thanks. So not only are you
beautiful, you're a hoops fan as
well. | like that in a wonan.



JOAN |'S MENTALLY PI CKI NG OQUT A CHI NA
PATTERN.

AARON ( CONT' D)
(RE: AME) This is one of ny
favorite spots.

JOAN
Me t oo. | eat here all the tine.

AARON
| wonder why we haven't "bunped"
into each ot her before.

JOAN
Because usually, | |l ook where I'm

goi ng.
THEY SHARE A LAUGH.

AARON
Know what ? We shoul d get
toget her for drinks.

JOAN
(NERVQOUS, EXCI TED) ©Onh yeah. |
drink. (BEAT) A lot. (TRYING
TO RECOVER) | nean, | do a | ot
of things.

HE TAKES OUT A BUSI NESS CARD.

AARON
(RE: CARD) [|'Il show you mne if
you show ne yours.

JOAN CAN' T CGET HER CARD QUT FAST ENOUGH.
THEY EXCHANCE | NFORVATI ON.

AARON ( CONT' D)
limon the road for a few days.
Let's get together when |I'm back.
(I NDI CATES CARD) That's ny
private nunber. Call me anyti ne.
Just donit pass it around. (A
BEAT) Nice neeting you, Joan.

JOAN
Li kew se.



AARON CROSSES OFF. JOAN DOES A LITTLE
DANCE, PARTI ALLY FROM HER JOY AT MEETI NG
AARCN, BUT MOSTLY BECAUSE SHE STILL HAS TO
GO TO THE BATHROOM

JOAN RAI SES UP AARON' S CARD AND G VES I T A
Kl SS.

JOAN (CONT' D)
Thank you, free refills.

AS JOAN MAKES A MAD DASH FOR THE LADI ES
ROOM WE:

FADE QOUT:

END COF COLD OPEN

ACT ONE
SCENE A

| NT. CHUCK E. CHEESE - AFTERNOON (DAY 1)

(JOAN, LYNN, MAYA, TONI, WLLIAM JABARI,
COURTNEY, KID #1; (EXTRAS))

JABARI i S 8TH BI RTHDAY PARTY IS I N FULL
SWNG  SHEER BEDLAM THE G RLS AND W LLI AM
ARE THERE AS CHAPERONES.

THEY SI'T AT A TABLE, COWPLETELY FRAZZLED
FROM TRYI NG TO KEEP UP W TH THE KI DS, WHO
ARE RUNNI NG ARCUND, ALL HYPED UP ON PI ZZA,
CAKE AND SCDA.

W LLI AM
| think we're in hell.
TONI
You got that right. [It's like

t hey' re possessed.
A SCREAM NG KI D RUNS BY.

TONI ( CONT' D)



JABARI RUNS UP
VWRI ST. HE HAS
BAND.

(TO KID) Cet thee behind ne,
Sat an.

TO MAYA AND HOLDS OQUT HI' S
ON A FLUORESCENT GREEN WRI ST

JABARI
Can | take off this dunb wi st
band?

MAYA
No. There's a mllion kids here,
and | need to know who belongs to
our group.

JABARI
" m your son.

MAYA
Al'l you kids start to | ook alike
after a while. Now run al ong.
Go have fun

SHE PLAYFULLY SWATS H M ON THE BUTT. JABAR

CROSSES CFF.

JOAN, STILL ON CLOUD NINE, IS OGBLIVIQUS TO

THE CHACS.

JOAN
Can you guys keep a secret?

LYNN
Anybody 1'd tell is here, so
yeah.

JOAN
| have Aaron Col eman's private
nunber .

W LLI AM
The Aaron Col enman? Plays for the
Lakers?

JOAN
One and the sane. He wants to go
out with ne!



THEY ALL AD LI B CONGRATULATI ONS.

TONI
That's great, Joan. No wonder
you're immune to all these
scream ng ki ds.

A KI D WVEARI NG A PI NK WRI ST BAND SUDDENLY
APPEARS. HE REACHES FOR A SLI CE OF PI ZZA.
MAYA GRABS H' S HAND I N M D- REACH

MAYA
Sorry, M. Pink Wistband. This
ain't your table. 1'mnot

buyi ng pizza for the whole world
on ny sal ary.

THE KID STI CKS H S TONGUE OQUT AT HER AND
RUNS AWAY.

MAYA ( CONT' D)
You better run. (A BEAT, THEN To
the group) | want to thank you
for comng out to celebrate
Jabari's birthday.

W LLI AM
Ch, cone off it, Maya. W all
know we' re here as glorified
babysitters. Although I'mstill
waiting for some of the glory to
show up.

LYNN NCDS | N AGREEMENT.

LYNN
It's the curse of single people
whose friends are parents. W're
al ways stuck watchi ng sonmeone
el se' s kids.

JOAN
| like kids. M and Aaron are
goi ng to have a whol e bunch of
t hem

LYNN



TONI PUTS SOVE
HER EYES.

JOAN TAKES OUR
H S NUMBER

Damm, Joan. You just net the man
and you're al ready thinking kids?

JOAN
Kids are just the byproduct of
what I'mreally thinking about.

TONI
How did | get roped into this?
limhorrible with kids. Wy
canit their parents be
chaper ones?

MAYA
' Cause they need their rest.
Itis an unwitten rule. Your kid
gets invited to a party, just
drop himoff and get sone sl eep.
Hell, I wouldnit be here if |
didnit have to be.

JOAN
(TOTONI) If you're so bad with
kids, why did you conme?

TONI
"Cause | like pizza, it's free,
and |' m hungry.

Pl ZZA 1IN A BOX. MAYA ROLLS

JOAN
| can't believe | have Aaron
Coleman's private line. People
would kill for this.

W LLI AM
| know. \Whatever you do, don't
tell Yvonne.

HER PALM PI LOT TO RETRI EVE

JCOAN
My first celebrity entry. How
| ong should | should wait before
| call?



TONI

Till he calls you
MAYA

A week.
LYNN

At | east twenty-four hours.
JOAN

(DI SAPPO NTED) Real ly?
LYNN

Ah, hell. Better do it now,

bef ore you expl ode.

JOAN EAGERLY CALLS WTH HER CELL PHONE

JOAN
H Aaron, itis Joan. It was
great "bunping"” into you. Iim

avai |l abl e for drinks next week.
My schedul eis kinda tight, but |
can do Thursday, Friday or
Sat ur day.

THE G RLS G VE HER A LOOK. COULD SHE BE ANY
MORE PATHETI C?

JOAN QUI CKLY COVERS

JOAN (CONT' D)
| nmean Fridayis tricky, but | can

rearrange. | know a great place
for drinks. Call ne when you
can. Bye.

SHE HANGS UP.

JOAN ( CONT' D)
Oh ny God. His voice sounds so
good. You guys want to hear it?

EVERYONE NODS "YES." JOAN CALLS BACK AND
PUTS | T ON SPEAKER SO EVERYONE CAN HEAR THE
MESSAGE

SEX:  "H, IT"S AARON. LEAVE A MESSAGE
|"LL HT YOU BACK. LATER"




JOAN HANGS UP AND SI GHS

JOAN (CONT' D)
Doesn't my baby daddy sound sexy?

W LLI AM
If you think that's sexy, wait
"til you hear ny nessage.

WLLI AM TAKES OQUT H S CELL PHONE, BUT NAYA
STOPS H M

MAYA
That's okay. | don't think we
can handl e hearing two sexy
answeri ng machi ne nessages in a
r ow.

W LLI AM
Poi nt t aken.

WLLIAM PUT H' S CELL PHONE AWAY

JABARI

CROSSES

JOAN
Maya, where's Darnell? | want to
pl ay the nessage for him

| NTO THE TABLE AREA.

JABARI

SHRUGS *

MAYA
Jabari, where's your daddy?

JABARI
Heis asleep in one of the
t unnel s.

MAYA
(TO GROUP) See what | nean?
Ki ds wear you out.

JCOAN
(TO JABARI) Hey. Wanna listen
to Aaron Col eman's hone phone
nmessage?

OKAY. "
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JOAN CALLS ON THE PHONE. HOLDS I'T UP TO
JABARI'S EAR SO HE CAN HEAR. AFTER IT
PLAYS:

JOAN (CONT' D)
How was that? Pretty exciting,
huh?

JABARI
Uh huh. Can you get the Blue
Power Ranger on the phone?

JOAN SHAKES HER HEAD "NO. " JABARI CROSSES
CFF.

W LLI AM
Yep. Kids can be a |lot of fun.
Though I wi sh that one brat would
st op hoggi ng t he whack- a- nol e.

JOAN
Yeah, Toni. Kids are a piece of
cake.

TONI
No they're not. They're self-
centered, everything' s gotta be
about them and they're needy.

LYNN
Sounds |ike you're describing
yourself. Toni, don't you want
to have kids of your own?

TONI
Well, sure. Once | marry a rich
good Christian man, 1'll give him
ki ds.

MAYA
Toni Childs with child. That, |
gotta see.

TONI
Actually, |I'm gonna pay soneone

to have "emfor me. That way, |
can get all the attention, and
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the presents, but still keep ny
figure.

JOAN
That's warped, Toni, even for
you.

TONI
And of course, I'll have a nanny
to help ne. Except on Sundays.
That's when he'll be at Auntie
Joan' s house.

ANOTHER KI D CROSSES | NTO THE TABLE AREA.  HE

ACClI DENTALLY STEPS ON TONI i S SHCES.

KID #1 CROSSES

TONI ( CONT' D)
Hey, boo, you better get off ny
desi gner shoes before | forget
| im born again.

KID #1
(LAUGHI NG  Youire funny.

CFF.

LYNN
(TO TONI) You know, that nanny
t hing sounds |ike the way to go.

MAYA
Yeah, | don't see any not her-of -
t he-year awards in your future.
(TO the others) GCkay, mana's
little hel pers, back to work.
Toni, could you clear off the
t abl e?

TONI
Wiy ne? Lynn's the waitress.

LYNN
| prefer the term professional
di ni ng coordi nator, thank you.
At |least that's what's on ny
resune.

MAYA



(TOTONI) | asked you to clean
so you woul dn't scare the
chil dren, Cruell a.

W LLI AM
| "' m happy to hel p, Maya, but on
one condition. Gve ne sone gane
t okens.

MAYA
Sure. As soon as you show ne
your green wist band.

W LLI AM
Come on. | need two hundred
tickets for the glowin-the-dark
paint. Yvonne and | are gonna
have sone fun with that.

MAYA
You're here to watch the kids,
not act |i ke one.

W LLI AM
Al right. Youive left ne no
choi ce.

HE GRABS A SLI CE OF PI ZZA.

W LLI AM

( CONT' D)
| think that chubby kid will
trade ne his tickets for this.

WLLI AM CROSSES CFF.

ANGLE ON: COURTNEY, ONE OF THE GUESTS AT
JABARI 'S PARTY. HER HAIR IS MESSED UP BI G
TIME. TONI NOTI CES AND CROSSES OVER TO HER.

TONI

H, honey. Who did your hair?
COURTNEY

My daddy.
TONI

| s your daddy Stevie Wnder?

12
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COURTNEY SM LES.

COURTNEY
My nanme's Courtney. Wiat's
yours?

TONI
|"m Toni. (A BEAT) Courtney,
your hair looks a little--

COURTNEY
(INTERRUPTS) | know. Can you
make it as pretty as yours?

TONI
l'"'mnot a mracle worker, but
l|'ll see what | can do.

COURTNEY TAKES A SEAT IN FRONT OF TON .
TONI REMOVES WHAT SEEMS LI KE AN ENTI RE
BEAUTY SUPPLY STORE FROM HER PURSE. SHE
STARTS WORKI NG HER MAG C ON COURTNEY.

TONI ( CONT' D)
Hope you're not tender-headed.

COURTNEY
Thanks for doing this. | hate
havi ng nessed-up hair when
Kevi n' s around.

TONI
You're sweet on him huh? Which
one i s he?

COURTNEY PO NTS TOMRD KEVIN, VWHO | S
SOVEVHERE OFF SCREEN

TONI ( CONT' D)
He is cute. Shoot. |If he were
ol der, you'd have sone
conpetition, girl.

COURTNEY
| wish | could get himto talk to
ne.

TONI



Wanna know what'd | do if | were
you?

COURTNEY NODS

TONI ( CONT' D)
First, I'd tell ny daddy to stop
doing ny hair.

COURTNEY
What el se you got?

TONI
| bet he's just shy. Boys your
age are afraid of girls.

COURTNEY
They are?

TONI
Men ny age are too. o over and
start talking to him Make him
think he's fascinating. He'l
tal k your ear off.

COURTNEY
Ckay. | will. Thanks, Toni.

TONI TAKES A MOVENT TO ADM RE HER HANDI WORK

TONI
Al right, little duckling.
You' ve turned into a swan. (o
get him

COURTNEY CROSSES CFF.

ANGLE ON: JOAN, LYNN, MAYA. TONI REJAO NS
THEM

JOAN
| saw what you did for that
l[ittle girl. See? You are good
wi th ki ds.

TONI
No, I'mnot. |'mgood wth hair.

LYNN

14



Joan's right. That child |ikes
you.

TONI
O course she does. |I'm
beauti ful and fabul ous.
Everybody |i kes Toni Chil ds.

JCOAN
Guess you haven't gotten to the
part of the Bible about nodesty,
huh?
ON JOAN, WONDERI NG ABOUT TONI, WE
DI SSOLVE TO
SCENE B

| NT. CHUCK E. CHEESE - LATER THAT AFTERNOON
(DAY 1)

(JOAN, LYNN, MAYA, TONI, COURTNEY, RANDALL,
CHUCK E. CHEESE)

TONI AND COURTNEY ARE HUDDLED TOGETHER, AS
TONI FI NI SHES TELLI NG A STORY

TONI
...and that's how | got ny very
first dianond neckl ace.

WE CAN TELL FROM HER EXPRESSI ON THAT
COURTNEY THOROUGHLY ENJOYED THE STORY.

COURTNEY
Qoh, Toni. That was a good one.

ANGLE ON: COURTNEYi S FATHER, RANDALL, WHO S
THERE TO PI CK HER UP. HE' S HANDSQOVE
CASUALLY DRESSED, W TH THE LOCOK OF AN ABSENT
M NDED PROFESSOR.

COURTNEY RUSHES OVER TO H' M

COURTNEY
( CONT' D)
Daddy!

15
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RANDAL L
Hey squirt. Your hair |ooks
great. Who fixed it for you?

COURTNEY
Toni. Come on, she's over here.

COURTNEY DRAGS RANDALL BY THE HAND OVER TO
MVEET TON .

COURTNEY

( CONT' D)
(EXCI TED) Hey Toni, this is ny
daddy.

RANDAL L
H. I'mRandall. Thanks for
t aki ng such good care of ny
little girl.

TONI
My pl easure.

COURTNEY
Wait here, daddy. |'m gonna go
say goodbye to Jabari. (SHE
LOOKS AT TONI) And Kevi n.

TONI SM LES. COURTNEY CROSSES OFF

RANDAL L
| hope she wasn't any troubl e.
TONI
Ch, no. She's a doll. But you
need to get that girl a hair
dresser. You know, | m ght have

a card here.
SHE RUMVAGES THROUGH HER PURSE

RANDAL L
Thanks again. (A BEAT) Listen,
woul d you like to go out for
cof fee?

TONI
Coffee? Me? Wth you?



RANDAL L
That's the general idea.

TONI
Can | get back to you on that?

RANDAL L
Sur e.

COURTNEY CROSSES BACK

COURTNEY
(TOTONI) It was nice neeting
you.

TONI

It was nice neeting you, too.

RANDALL AND COURTNEY EXIT.

TONI CRCSSES OVER TO THE TABLE AREA VWHERE
JOAN, LYNN AND MAYA ARE SEATED

LYNN
(RE: COURTNEY) 'Bout tinme you
canme back. W were starting to
get jeal ous.

TONI

Quys, that was Courtney's father

He asked ne out.

LYNN
Aha! That's what you're up to.
Make friends with the daughter,
SO you can date the dad.

TONI
It's not |ike that. It's not
like that at all. In fact, |

have a rul e agai nst dating a nman

with a child.

JOAN

VWiy? There are a lot of eligible

men out there who have ki ds.

TON
It gets too nessy.

17



JOAN TAKES QUT

18

JCOAN
What gets nmessy, the situation or
t he chil d?

TONI
Bot h.

MAYA
That sounds |like the old Ton
tal king. Renenber now, you've
been saved.

JOAN
| agree. Youive been through a
lot lately. You should go out,
have sonme fun

LYNN
Yeah. It's not |ike you have to
marry him or even sleep with
him.. wait, | canit believe I

just said that.

MAYA
Make himtake you to dinner so
you can freeload off of himfor a
change.

TONI
kay, okay. You convinced ne.
"1l give it a try.

JCOAN
Atta girl.

HER CELL PHONE

MAYA
Are you still calling Aaron's
machi ne? 1Isn't his tape gonna
run out?

JOAN
My future husband won't m nd.

CHUCK E. CHEESE H MSELF (A GUY I N A RAT

COSTUME) CROSSES BY.
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JOAN SNAGS H M AND FORCES HI M TO LI STEN TO
AARONi S MACHI NE.

JOAN (CONT' D)
Hey, Chuck E, listen to this.
It's Aaron Col eman' s out goi ng
nmessage.

JOAN DI ALS THE NUMBER AND HOLDS THE PHONE TO
CHUCK E.'S EAR FOR A BEAT. THEN:

CHUCK E.

CHEESE
Thatis great, but who the hell is
Aaron Col eman?

JCOAN
(SHEEPI SH) Heis a fanous
basket bal | pl ayer

CHUCK E.
CHEESE
Sorry. |I'ma ballet man.

CHUCK E. CHEESE PI ROUETTES OFF. ON JOAN S
REACTI ON, WE:

DI SSCLVE TQO
SCENE C

INT. TONIiS LIVING ROOM - EVENI NG ( DAY 2)

(TONI, COURTNEY, RANDALL)
TONI FI NI SHES GETTI NG READY FOR HER DATE

SFX:  DOOR BELL

TONI
Be right there.

TONI ANSWERS THE DOOR. RANDALL'S ON THE
OTHER SI DE, WTH COURTNEY I N TOW

RANDAL L
(Frazzled) | can explain.

TONI
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Come in. Hey Courtney.

COURTNEY
H, Toni.

RANDAL L
My babysitter canceled at the
last mnute. |[|'ve been trying to

get ny nother on the phone from
the car, but no | uck.

TONI
| see.

RANDAL L
| didn't want to postpone. |I'Il|
make sone calls, and when | find

a sitter, we'll drop Courtney
off, and we can still salvage the
eveni ng.

COURTNEY

Wiy do you have do that? Can't
we all stay together and watch
novi es or somet hi ng?

RANDAL L
| never thought of that. Toni,
is that okay with you?

TONI
Sure. (TO COURTNEY) Let's go
pi ck out a video.

THEY CRCSS OVER TO TONI' S VI DEO COLLECTI ON

COURTNEY
(READI NG VI DEO BOX) \What are
kegel exercises?

TONI
(EMBARRASSED) Put that one back
(To randall) Maybe you should go
rent sone videos. And pick up
sone food? Because like Ad
Mot her Hubbard, ny cupboards are
bar e.



RANDAL L
Ckay. (BEAT) Thanks for being
such a good sport. Be right
back.

RANDALL EXI TS.

ALONE W TH COURTNEY, TON SUDDENLY PANI CS.

TONI
So. Wiat do kids like to do?

COURTNEY STARTS TO BOUNCE UP AND DOMN ON THE
SOFA.

COURTNEY
This is fun.

TONI
| know that couch is sturdy, but
you can't junp on it.

COURTNEY SETTLES DOWN.

COURTNEY
" m hungry.

TONI
Me too. Your dad's picking up
sone food.

COURTNEY
But |I'm hungry now. Can't we
have a snack or sonething?

TONI CROSSES TO THE KI TCHEN AND GOES THROUGH
ALL THE CABI NETS. THEYi RE COWLETELY BARE

COURTNEY

( CONT' D)
You weren't Kkidding about being
Mot her Hubbar d.

TONI
Wait. | think I have sone
| eftover pizza.

TONI GOES TO THE FRI DGE AND TAKES QUT A
CHUCK E. CHEESE PI ZZA BOX.

21



TONI ( CONT' D)
Do you know how to heat it up?
|"ve been eating it cold.

COURTNEY
| like cold pizza.

TONI
Cold pizza it is.

TONI BRI NGS THE BOX OVER TO COURTNEY. THEY
SIT ON THE FLOOR, MUNCHI NG ON CCOLD PI ZZA.

TONI ( CONT' D)
So. How are things going with
Kevi n?

COURTNEY
Good. He gave ne his secret spy
decoder ring.

TONI
Vell, all right. (THEY H GH FI VE
EACH OTHER) It's not the same as
a di anond neckl ace, but a girl's
gotta start sonewhere.

A KNOCK, AND THEN THE DOOR OPENS. IT'S
RANDALL. HE ENTERS

RANDAL L
Sorry. | don't really know what
kind of food to get. And where's
t he cl osest video store?

TONI AND COURTNEY ARE SI TTI NG THERE, EATI NG
COLD PI ZZA, HAVI NG A GREAT TI ME.

COURTNEY
Daddy! | think Toni's great.
You have to marry her!

RANDALL HAS THE HORRI FI ED LOOK OF A PARENT
VWHOSE CHI LD JUST SAI D SOVETHI NG
| NAPPROPRI ATE.

TONI HAS THE LOOK OF A DEER CAUGHT I N
HEADL| GHTS.

22
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ON TONI' S DAZED EXPRESSI ON, AS SHE ALMOST

CHOKES ON COLD

Pl ZZA, VE:
FADE QOUT:

END OF ACT ONE

ACT TWO

SCENE D

| NT. JOANi S GREAT ROOM - EVENI NG (DAY 2)

(JOAN, LYNN, MAYA, TONI)

JOAN, LYNN AND
CELL PHONE QUT.

MAYA ARE THERE. JOAN HAS HER

JCOAN
Who wants to hear Aaron's nessage
agai n?

LYNN
Joan, it was great the first
thirty times we heard it, but
now, it's getting old.

JOAN BRAI NSTORMS

LYNN PERKS UP

JCOAN
There's gotta be sonebody left.
| know. 1ill call ny nmom and put

it on three way.

LYNN
Di d sonebody say three way?
MAYA
Rel ax, nasty girl. She's talking

about a three way phone call.

LYNN
Damm. WAy to get ny hopes up
Joan.



TONI

ENTERS.

MAYA
(TOJOAN) So when are you and
Aar on goi ng out?

JCOAN
| havenit heard from himyet.
But limsure itill be soon. W

boo i s busy.

MAYA
| wouldn't go counting your boo's
before they're hatched.

LYNN
How d your date go?

TONI
It felt like | was auditioning to
become a nom and | think | got
the part.

JCOAN
Real | y? What happened?

TONI
Hi s babysitter fell through at
the last mnute, so he brought
Courtney along. Which was fine,
until she practically proposed to
ne.

LYNN
She proposed?

TONI
Yeah. She told himto marry nme
so | can be her nommy.

JOAN
Aw. That's sweet.
TONI
No, it's not. It's nessy. |

didnit want it to get messy.
Thatis why | didnit want to go
out with him

24
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LYNN
So what are you gonna do?

TONI
| don't know.

JOAN
How did you | eave things with
hi n?

TONI
Randal | was great about the whole
thing. W're still gonna go out.
Thing is, right now, |I'm having
nmore fun with Courtney than | am
with him

LYNN

Maybe she can give him sone tips.

TONI
| just realized sonmething. |
don't mnd being Courtney's play
momy. | just don't want to be
Randal | 's w fe.

MAYA
Well, then, you' ve gotta nip this
in the bud, before Courtney gets
any nore attached to you.

LYNN
O you get any nore attached to
her.

TONI

| know. (Beat) But if | break
it off wwth him who's gonna do
her hair?

ON TONI' S LOOK OF CONCERN, WE:
DI SSOLVE TO
SCENE E

INT. TONI'S LIVING ROOM - EVEN NG (DAY 3)

(TONI', RANDALL, COURTNEY)
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RANDALL SHOAS UP FOR ANOTHER DATE W TH TONI .
COURTNEY' S W TH H M AGAI N.

RANDAL L
You' re not gonna believe this.
Anot her babysitter m shap. But
l"mon it.

TONI
H guys.

COURTNEY
H Toni .

TONI
Courtney, why don't you go play
in the bedroon? You can start
with my wig collection.

COURTNEY
Cool .

COURTNEY CROSSES TO THE BEDROOM

TONI
Look Randall, 1've done sone sou
searching, and this isn't going
to work out.

RANDAL L
Ch, wow. (BEAT) That babysitter
is so fired

TONI
|"'msorry, Randall. | signed up
for coffee. | didn't sign up for
this.

RANDAL L
Ckay, | get you.

TONI
Don't get me wong. | like you,

and | think Courtney's great.
It's just getting too
conplicated. Raising a kid is a
| ot of responsibility.

RANDAL L
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| know.

TONI
(PO NTEDLY) Do you?

RANDAL L
Quch. (THEN) Ckay, | guess |
deserved that. The fl aky
babysi tter thing.

TONI
It's nore than that. See, | have
the luxury of deciding if | want
to be in Courtney's life. You
don't.

RANDAL L
What are you sayi ng?

TONI
Your life is atoo little chaotic
right now | think that's why

she and | becane so cl ose.
Courtney needs a |lot fromyou.
You have to be both her nother
and her dad. She needs
boundari es.

RANDAL L
| just wanted a chance to spend
sonme tinme with you

TONI
| understand. You fell under ny
spell. Who can blanme you? But

you're a single father. Courtney
shoul d al ways cone first in your
life.

RANDAL L
Are you sure you don't want to
marry me and be her nommy?

TONI
Come on, I'mtrying to be
serious.

RANDAL L



Okay. Since we're not going out
anynore, can | put you on ny
babysitter list?

ON TONI' S REACTI ON, WE:
DI SSOLVE TO
SCENE H

| NT. AME JAPANESE RESTAURANT - EVEN NG ( DAY
3)

(JOAN, LYNN, AARON, ANGELA, (EXTRAS))

JOAN | S HAVI NG DI NNER BY HERSELF. LYNN IS
THERE, WORKI NG

LYNN
D ni ng al one agai n?

JCOAN
Shut up.

LYNN CROSSES OFF.

JOAN SEES AARON SI TTI NG AT ANOTHER TABLE
WTH A WOVAN. WHGO' S NOT JOAN. SHE TRIES TO
PLAY I T COOL, BUT ITiS OBVIQUSLY BUGGE NG
HER.

SHE DECI DES TO GO OVER TO SAY HELLO,
JOAN ( CONT' D)

Hey Aaron. | never heard back
fromyou. Did you get ny
nmessage”?

AARON

Yes | did. Al forty of them

JCOAN
VWhat are you tal king about? |
only left you one nmessage.

AARON
| have caller ID. Your nunber
showed up over forty tines. You

28
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can stop calling now, because |
donit get involved with stal kers.

JOAN
Stalker? |limnot a stalker.

AARONi S DATE, ANCELA, CHI MES IN.

ANGELA
Oh snap. This is that crazy
stal ker woman you were tal king
about .

JCOAN
Look, I have a perfectly
reasonabl e expl anati on.

AARON
" m i stening.
JCOAN
| just... | wanted to hear your

voice, so | kept calling to
listen to your nessage. But |I'm
not a stal ker.

AARON
Yes you are. Trust ne, live been
through this before. Let ne make
this clear. Stay the hell away
from me.

JOAN STARTS TO STAMVER OUT EXPLANATI ONS
EACH ONE CRAZI ER SOUNDI NG THAN THE LAST.

JOAN
But... but... but... You said I
was beautiful... | could call
you anytinme... | had so many
plans... (FINALLY) Calling to
hear your nessage is not
st al ki ng!

THE OTHER RESTAURANT PATRONS BEG N TO STARE.

JOAN ( CONT' D)



(TO OTHER PATRONS) Well, it
isn't! | just wanted to hear his
vVoi ce.

THE OTHER CUSTOMVERS START TO NOD THEI R
HEADS, AND " TSK."

AARON
Do nme a favor and forget ny
nunber. You need help. [|im
never going out with you. And I
guess |lill have to stop com ng
here. Too bad.

HE TURNS TO ANCELA.

AARON ( CONT' D)
Let's get out of here.

AARON AND ANGELA EXIT.

HUM LI ATED, JOAN SKULKS BACK TO HER TABLE

JCOAN
(LOUDLY, for the benefit of the
ot her patrons) limnot a stalker.
liman attorney. A danmm good
one. Passed the bar on ny first
try. Heis not that cute anyway.
| donit even need him Iim
married. Wth three kids. And a
dog. A Pekingese. Naned
Poopsie. Yeah, thatis right.
Poopsi e the Pekingese. Lifeis
good.

LYNN STOPS BY JOANI S TABLE

LYNN
Joan, could you keep it down?
Youire scaring the rest of our
custoners. It's affecting ny
tips.

ON JOAN S MORTI FI ED LOCK, WE:
DI SSOLVE TO

SCENE J
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INT. TONI'S LIVING ROOM - EVEN NG (DAY 3)

(TONI, COURTNEY, RANDALL)

TONI AND RANDALL ARE RI GHT WHERE WE LEFT
THEM

RANDAL L
Ckay. | guess that's it. (CALLS
QUT) Cone on Courtney, we gotta

go.

COURTNEY ENTERS THE LI VI NG ROOM WEARI NG ONE
OF TONI'S WGS, LOOKI NG VERY CUTE

COURTNEY
We're | eavi ng?

RANDAL L
Yeah, squirt. Tine to go.

COURTNEY
But we just got here.

RANDAL L
| know. Look, Toni and | won't
be goi ng out anynore.

COURTNEY THROANS A FI'T AND STARTS CRYI NG

COURTNEY
No, no, no, nol!

RANDAL L
(TOTONI) I'msorry. She's
tired. She always gets cranky
when she's tired.

TONI
Me too.

COURTNEY
(SOBBING |I'mnot tired. |
don't want to go.

TONI
Randal |, could you give ne a few
m nutes alone with her?

31



RANDAL L
Sure. 1'Il be right outside.

RANDALL EXITS. TON AFFECTI ONATELY DRI ES
COURTNEY' S TEARS.

TONI
limsorry | canit be your nonmy,
sweeti e.

COURTNEY

[tis not that.

TONI
(SHOCKED) It's not? (THEN)
VWll, what is it?

COURTNEY
Why doesnit anyone want to be
with ny daddy? Is it ne?

TONI
No, no, itis not you. If
anything, itis your daddy.

COURTNEY
Whatis wong with hinf

TONI IS TAKEN ABACK BY THE QUESTI ON AT
FI RST, BUT SHE DECI DES TO LEVEL W TH
COURTNEY.

TONI
Look, honey, | donit know. Your
fatheris a good man. Dating for
adults is hard. Ilimsure thereis

soneone out there for him [tis
just not ne.

COURTNEY
VWhat if he gave you a di anond
neckl ace?

TONI
Sorry, sweetheart. [It's not that
sinple. Besides, |I'mnot sure

why you want ne for a nomy,
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anyway. |'mnot a good cook, |
don't like kids nmaking nesses--

COURTNEY
(I NTERRUPTING \Well, kids |ove
cold pizza, and we need
boundaries. (BEAT) You're gonna
make a great nommy.

TONI BEAME.
TONI
Thanks, Court ney.
COURTNEY
| know you can't be ny nomy.
But will you still be ny

girlfriend?

TONI'S THRI LLED. STI CKS OQUT HER HAND

TONI
You've got a deal. You can be
girlfriend nunber four and a

hal f .
THEY SHAKE HANDS. ON TH' S, WE:
DI SSCLVE TQO
SCENE K

EXT. AME JAPANESE RESTAURANT PARKI NG LOT -
EVENI NG ( DAY 3)

(JOAN, AARON, MAN #1)

I T"S A FEW MOMENTS AFTER JOAN S PREVI QUS
SCENE. JOAN CETS I NTO HER CAR

SHE TAKES A M NUTE TO COLLECT HERSELF. WE
HEAR HER THOUGHTS | N VO CE OVER

JOAN (V. Q)
Forget about it. |Itis over, itis
done. Hi s |oss.

SHE STARTS THE CAR AND HAS ANOTHER THOUGHT.



JOAN (V. Q)

( CONT' D)
Note to self--get his nunber out
of ny PalmPilot. O better yet,
publish it on the Internet.

SHE SM LES AND PUTS THE CAR | NTO REVERSE.
AS SHE BACKS OUT, SHE HEARS A COMMOTI ON.

MAN #1 (O S.)
Aaron Col eman! Aaron Col eman!

SHE TRIES TO PUT ON THE BRAKES BUT H TS THE
GAS | NSTEAD.

SFX: A LOUD THUMP, FOLLOWED BY A NAN
SCREAM NG | N AGONY.

JOAN STOPS THE CAR, AND GETS QOUT.

SHE RUNS BACK TO SEE AARON LYI NG ON THE
GROUND.

JOAN
Ch ny God. Are you okay?
AARON
Get away from ne.
JOAN
Lie still. Donit nove!
AARON
Donit worry, | canit. | think ny

| eg is broken.

THE MAN WHO WAS SHOUTI NG AARONI S NAME
CRCSSES OVER

MAN #1
Hey Aaron, can | get your
aut ogr aph?

JOAN
Leave himalone. Can't you see
he's in agony?

AARON



Thanks to you!

JOAN
Look, it was an acci dent. [im
sorry. Let ne help you.

AARON
No. Youive done enough. Just
| eave ne al one.

JOAN
| feel awful.
AARON
That makes two of us.
JOAN
| canit |eave you like this.
AARON
Thatis what Iimafraid of. Look,
just go. | won't press charges.

Just be careful not to run over
my good | eg when you | eave.

JOAN GETS BACK I N HER CAR

ON JOAN, WHO CAN' T GET OUT OF THERE FAST
ENOUGH, WE:

FADE QOUT:

END OF ACT TWO

TAG

| NT. PRESS CONFERENCE - DAY (DAY 4)

(JOAN, AARON, GUARD #1; (EXTRAS))

AARON COLEMAN SI'TS I N A WHEELCHAI R BEHI ND A
PCDIUM  JOAN SITS IN THE AUDI ENCE

AARON
"Il be out for the next three
nmont hs because of a broken | eg,
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but | expect to nake a ful
recovery. Thank you.

AARON WHEELS DOWN A RAVP NEAR THE PODI UM
JOAN APPRCACHES.

AS SOON AS HE SEES HER, AARON PANICS. HE
TRIES TO QUI CKLY WHEEL AWAY, BUT JOAN STOPS
H M

AARON ( CONT' D)
Security! It's her. The crazy
woman who tried to kill ne.

JOAN
Aaron, just hear ne out, and |
promse lill never bother you
agai n.

AARON
Make it quick.

JCOAN
Everyt hing that happened... it
was all a big m sunderstandi ng.
l"mnot a stalker. |'ve never
stal ked anyone in nmy life. |
guess | just got carried away.

AARON
Are you done?

JOAN HAS A FLASH OF REALI ZATI ON

JCOAN
You know what? live already said
all of this to you. [If you donit

believe me, you donit believe ne.
But I wish you did believe ne.

AARON
If | said | believed you, wll
you | eave nme al one?

JCOAN
| donit know why Iimacting like
this. It doesnit matter what you



think. | know Iimnot a stalker,
and that shoul d be good enough.

SHE TURNS TO THE TWO SECURI TY GUARDS ON
El THER SI DE OF HER

JOAN ( CONT' D)
Am | right?

THE GUARDS NOD.

GUARD #1
What ever you say, | ady.

ON JOAN, AS SHE' S HAULED AVAY, WE:
FADE QOUT:

END OF SHOW
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