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TADE IM:

“NT. CTLASSR00OM - DAY

Miss wWhite's English ciass is in session. The lignhts are c:Zf,
and she is showing to the ciass a film of Martin Luther Xing's
-963 "I Have A Dream" speech. Twenty-odd students pay varving
jegrees of attention.

KING
...my country 'tis of thee, sweet
land of libertv, of thee I sing..."

MIS

wn

wHITE

off to the side of the screen, watching the film intently.
XZVIN

in his seat, watching the film. Thén, his eyes shift over to’
Miss White.

MISS WHITE
orushing aside a tear.

NARRATOR
Miss White. I'd aiwavs liked her,
thought she was a good teacher, and
all that. 3But on this day, for
whatever reason, my feelings for her
took a gquantum leap forward. VYes,
this was the day, the moment, that
Miss White stirred something
powerful within me.

Miss White bilows her nose loudly into a Kleenex.

KEVIN
smiles warmly at this.

WIDER SHOT

of the entire room, as the film concludes.
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RING
"...’ree at last, Iree at last,
thank God Almignht we are Zree at

last!"

Miss white turns off the projectsr and flips on the llights, then
waixs =2 the front cf the rcom.

NIVIN'S Pov

of Miss White, her face, as she speaxs to the class.

MISS WHITE
Well, people...we certainly lost a
great man last April, didn't we?

She =akes a deep breath, still obviously reeling a bit <rom the
emot-znal impact of the £f£ilm.

NARRATOR
What was 1t about %4er that aifected

me so profoundly? Her sensitivity?
Her warmth? Her :inteiligence?

Xevin's eyes, our POV, travel slowly down from Miss Wwhite's face to

ner treasts.

NARRATOR
Maypbe all of those, maybe more.
Maybe much more.

MISS WHITE
Kevin?

~'s eves, our POV, snoot Lback up to Miss Wwhite's Zace.
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KEVIN
Yes?

WIDER SHOT

MISS WHITE
Do you agree with Leslie, that this

speech changed people's feelings
about civil rights?

KEVIN
Yeah. Um-hm. Yup. I do.

Miss White smiles.



MISS WHITE
Zow cdo vou think 1% mignt nave
chanced peopie's opinicns? Anyone?

Yevin raises his hand.

- MISS WwHITE
Kevin? )

KEVIN
I think it showed a lot of people
that America couldn't be as great a
country as they wanted untail
avervpodyvy had egqual :1ghfs.

as she smiles with warm approval at Xevin, cocking her

)

siicntly to one side. -

. P
~ev.>o

NARRATOR

Ah, that "looxk.'" That lopbsideq,
smiling look that Ltestowed upon :Its
recizient all of the warm approval
one could possibly need to get
througn life. It was as if she
sensed my -feelings for her, and was
reciprocating in her way. '

MISS WHITE
Verv good, Kevin.
(to the rest of the class)
What other effect do you think this
speech had on people?

s hand shoots up again.

MISS WHITE
Kevin?

KEVIN

Well, I think that um, maybe before
that speech people thought of
Negroes as a group, vou know, that
maybe they didn't like, but the
speech made them realize that the
Negroes are just people, and that

they have the same feelings that
whites do.

Miss White again reacts to Kevin with the "look."

head
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NARRATCR
Two '"looks'" :n cne Zav. It was oo
good to be true. I was tampted to

- o -

try for a third, czut I Zidn't want
her to pull a muscle in her neck cr
anything.

SIX: TLASSROOM BELL

o an instant, the students 21l cise to leave.

MISS WHITE
People? I haven't dismissed vyou,
have I1?

The students all sit reluctantly back down in their seats.

MISS WHITE
Um...today is the last Zay to sign
up for the fall plav, and there are
still several ‘ev rcles open. as
you know, the play .s about the
civil rights movement, and I hope
today's film will inspire some of
you to participate. Okay?

stare at her blankly, waiting for the signal to leave.

MISS WHITE
Class dismissed.

As a single organism, the students now move quickly for the
Zoor. Xevin makes sure to pass close by Miss White on nis way
sut. Their eves meet, and he smiles at ner.

MISS WH
Kevin? Can I speak thh you a minute?
KEVIN
Sure.
MISS WHITE

I, um...was wondering if you had any
interest in playing Robert Kennedy.
You see, Kevin, I wrote this play,
and it's very important to me that
the Kennedy role be played by
someone with the right...presence.
And sensitivity. Are you
interested?



P

as re considers tnhis.

NARRATOR
I'd never acted before. XNever ~ad
nuch =—aterest in :t. She was asking
<or rothing less than a dramatic
restructuring of my tersonai
priorities.

XEVIN
Sure.

uiss white is clearly pleased. She puts a hand on Kevin's
snouider meaningfully, and gives nim the '"look" again.

MISS WHITE
I'm so happy to hear that, Xevin.

NARRATOR
~wree 1o0ks! The nat «=ick! That
clincned it -- we were officially 1in
love.

KEVIN
Well...see you tOmMOrIOW.

HJe smiles and exits, a little bounce in his step.

DISSOLVE TO:

INT. XITCHEN - NIGHT

~he ‘amily eats dinner.

NARRATOR
My father always encouraged my
artistic endeavors...

JACK

(frowning at Kevin)
A play? What kind of plav, for
cryin' out loud?

NARRATOR
...in his own way.

KEVIN
It's called "The Times, They Are
A-Changin'." Miss White wrote it
herself. 1It's about, um, the

civil rights movement, and stuff
like that. '

[N
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JACK

who doesn't

2 {ccnt.)

WNAYNE
Wwhat azre vou conna ze? The guy wno
opens the curtain? Heh-nen.

, XEVIN
No, stupid. I play Robert Xenneay.
Miss White said I =ave the r:ignt,
um...cresence.

NORMA
T™his sounds wonderiul, Xevin.

JACK
what the neck's going on in that
school of yours? I thougnt school
plays were like, "My Fair lLady," or
about Christmas or something.

KAREN
Dad, theater is suppcsed to be a
form of colitical expression.

JACK
Not when vou're twelve.

KAREN
Don't you understand? A play like
this can raise people's
consciousness about racial
oppression. Sheesh.

NORMA
Karen, watch your tone with your
father.

WAYNE
Yeah. And gimme that potato if
you're not gonna eat it.

KEVIN
(to his mother)
We have to rehearse until 5:30
every day. I'll need a ride home.
Is it okay? Can you pick me up?

NORMA
Well, gee, Kevin, I'm in the middle
of fixing dinner at 5:30. Jack?
Can you swing by the school and pick
him up on your way home?

look too happy.
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“ARRATCR

TWO nours avery Zav with Miss wWhite,
the only thing I needed to make my
life complete. 32ut it depended on
my father's willingness to drive ten
minutes out 2f h.s way eacn evening.
Ah, ¢he nurdles that life throws in
our path.

JACK
{a grunt)
Sure-what-the-nell,

KEVIN
Yes!!

-

cacx shoots him a look.

XEVIN
I mean, thanxs.

JISSOLVE TO:

[§9)

INT. SCHOOL AUDITORIUM - ZVENING

Play renearsal is in progress. Miss White stands on the
elevated stage giving directions to the eight or nine
participating students, who include Kevin and Paul. KXevin
si1ts cross-legged at her feet, his crush in full bloom.

MISS WHITE
The important thing about this scene
is that it convey...tension. Kevin,
rememper that Xennedy was a very
passionate, Zorceful man.

KEVIN
Okay.
MISS WHITE
And Paul? Remember to speak up.
PAUL
Right.
MISS WHITE

Let's try it again.

She steps off to the side. Paul takes his place behind a desk,
which seems to engulf him. A couple of other students sit in
chairs next to the desk. Kevin enters from the left, holding

his copy of the play. He crosses to a girl who sits in a chair
downstage, presumably representing a secretary in an outer office.
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LEVIN
{to the cirl, -n a Kennedyv-
esque Boston accent)
I'm Attornev General Xobert
Kennedv. I'm here t> see Mister
Hoover of the F3I.

NARRATOR
Okay, I wasn't Lawrence Olivier.
3ut remember, I wasn't in this thing
to win an Oscar.

GIRL
Go right in, Mr. Xenneagayv.

Xevin goes into the "office."

TUE BACK DOOR OF THE AUDITORIUM

as cack enters and takes a seat, cbserving the rehearsal.

ZACKX CN THE STAGE

KEVIN
(to Paul)
Mister Hoover, I need more, um...
(checks his script)
...support £rom you. The Negroes
are fighting for their rights and
we must help them.

PAUL
(trying to be ominous, but
not pulling it off)

Are you trying to tell me how to run
my agency?

KEVIN
All I'm saying is that we should
give all the help we can to Dr. King.

PAUL .

That man is a threat to the...
(his glasses fall down on his
nose. He pushes them back up)

...to the American way of life.

Paul's "aides" ad-lib agreement.

KEVIN

No, he's not. He's fighting for
the cause of freedom.

He bangs his fist on the desk.
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MIS

(applaucing)
Very good. Jery cood. Xevin, that
was wonderfuli. Good anger.

wn

wHITZ

XKEVIN
ThanKs.
~
AS she speaks to the group, Miss White walks behind . Xevin ang
rests ser kands cn his shoulders. Xevin basks in this
aifection.

MISS WHITE
Much better, Paul. And everyone
else, good work. TomorZow, we'll
rehearse the town meeting scene, and...

TTGHT ON KEVIN 7

- -

Sappy. He then spots his dad in the audience. He smiles,
~aves ~ello.

-ACK
D010nzTing %o his watch.

SACK ON STAGE

KEVIN
Miss white? I have to go.

MISS WHITE
Ooh, it is late. Okay, learn your
lines everybody. See you tomorrow.

The Xids start to disperse. Xevin hops off the stage and over
<o hls father.

- JACK
You ready to get out of here?
KEVIN
Yeah. -
Paul passes by.
JACK
Hey, Paul.
PAUL

Hi, Mr. Arnold.
(to Kevin)
Do you think I came off as unlikeable?
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2aul 2xi1ts.

XZIVIN

LZVIN
7ou'rs playing °. Zdgar Hoover,
vou're supposed t> De unlixkeaple.

s

PAUL
I know. 3ut Miss White said =
shoul?d try to Iinc compiexat in the
man.

XKEVIN

Xeep t-ving.,
Miss White passes Ltv.

KEVIN (Cont.)
Oh, um, Miss White, this is my
dad.

JACK
(extending his hand)
SJack arnold. Hice td> meet -ou.

MISS WHITE
(shaking Jack's hand)
Hi. Diane White. 1It's a pleasure.

NARRATOR
Diane White? Didn't seem to fit.
To me, she was more of a...Miss
White.

cACY¥ AND MISES WHITE

MISS WHITE
I must tell vou, Mr. Arnold, Xevin
is such an extraordinary young man.
It's a pleasure to have him in my
class, and of course, in the play.
You should be proud.

JACK
He's a good kid.

NARRATOR .
Let's face it. I was well-liked.

JACK

You, uh...you do a good job with the
kids up there.
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MISS WHITZ
Thanxk vou. So 2o wou. Z mean, wWith
Xevin. And Wayne. Ze was i1n my
class two vears ago.

SACK

Oh, feah. Right, r-:izht. z
rememper.

MISS WHITE
Well,..nice meeting vou.

JACK
Take care.

Miss White crosses away.
KEVIN
(calling after)

3ve, Miss White.

MISS WHITZ
Oh. 3ve, Xevan.

She exits. Xevin and Jack head out another way.

=3uT. ARNOLD LIVING ROOM - NIGHT

as the family watches TV together.

NARRATOR
Well, my father seemed to like Miss
White, which definitely made me feel
good. After all, I certainly liked
her, so I suppose I felt that my
taste in women was vindicated.
Yean, at home that night, everything
seemed right with the world. Miss
White, me, my family...Miss White.
A perfectly balanced universe.

Everything in perfect, trangquil
harmony. -

Wayne belches.

NORMA
Wayne!

KAREN
God, Wayne, that is gross.

WAYNE
That wasn't even-a good ocne.

-
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Jack Tlves Wayne a light wWnacx cn the cack of the nead.

JACK
What's wrong with wvou?

_ KAREN
He 1s cdisgusting.

She gJets up and exits.

NORMA
Karen, come backx in here.

-
- -

SHT 2N KEVIN

blissfully oblivious to it all.

NARRATOR
More or less.

DISSQLVE TZ:

-NT. SUDITORIUM - ZVENING

Rehearsal in progress. Xevin, as Robert Kennedy, addresses
several of the other students seated in chairs before him.

KEVIN
I see a more compassionate
America. A nation in which all
people, black,.white, and brown,
have the opportunity to build a
better life for their children...

MIES WHITE
2ff o the side, rodding, smiling.

ANGLE ON THE DOOR

as Jack enters.

ANGLE BACK ON STAGE

KEVIN
An America where all people can live
free of oppression and violence...

NARRATOR ,
Yeah, I was getting pretty good. I
suppose Miss White had seen a talent
in me that I didn't even know I had.
All that sensitivity and perception,
and a great body, too. To what did
I owe my luck?

w
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walxing down the aisle toward Miss Wwhite, limping very slightly,
c2pcing a spot on his leg. “iss White moves a couple oI steps
towarzZ him to say hello.

cemgpaean -
Loy
¢ N -t
o=V e

~nlsaing ~is speech.

XEVIN
...some men see things as they
are and ask '"why?" I see things

as they mignt ze, and ask "Why not?"

with that, Xevin turns to get Miss White's approval. She :s
not where she was a moment ago. Xevin looks around.

XEYIN'S POV

-

2% Migs wshite and cack in %he aisle oI the auditoriunm,

A little taken aback.

KEVIN,
Miss White? Was that okay?

MISS WHITE
{turning)
Hm? ©Oh, very nice, everybocdy.
That's it for today. Please have
all your lines memorized by Monday.
Only two more weeks.

The students all file out. Kevin hops down and walks over
to wnere his father and Miss White are standing.

NARRATOR ..
I wasn't upset or anything. I just
couldn't imagine what nice things
they had to say about me that
couldn't wait until the end of the
rehearsal. Oh, well. Didn't

matter. I liked it when they talked
about me. '

JACK
Yup. Two years in Korea.

NARRATOR ,
Wait a second. I never spent two
years in Korea.
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cACH
ot a small ciece ci saraonel in my
ieg, sut I didn't think the limp was

noticeaple anymore.

NARRATOR
Oh. Tim.

MISS WHITE
3arelv. Just a little rcit. Hardly
at all, reallv.

_COKing unhappy.

- ACX

~ND

NARRATOR
A guestion to consider: Why, at that
moment, did I wish that I had
shrapnel in my leg?

MTES WHITT

JACK
Listen, I consider myself lucky. A
lot of my buddies never made it out
of that place.

MISS WHITE

war is such a terrible thing, isn't
it?

NARRATOR
(annoyed)
Yeah, yeah, yeah.

KEVIN
Miss White. Was I okay today?

MISS WHITE
Hm? Yes. You were fine, Kevin.
(turns back to_Jack)

Does the experience...haunt you at
allz

JACK
Well, sure, I think about it now and
again. It's only natural.
(beat)
I guess nothing's ever gquite the

same after going through something
like that.



') g

c. - {ceont.!

4,

Miss white lcoks ar Jack with an expression o sdmiration ancd

sympathv. In Zfact, .t 1s the ''look!" Xevirn takes note cI =nis,
2nhappily.,
NARRATOR
The ''look." That was my look, but

she was looking at him! =
considered leapinc up 1in front of oy
3ad and intercepting the "look," but
no, that would be a ridiculous thing
to do. I had to be stoic. I drew
upon every ounce of strength in my
body and forced myself to wait out
this awfiul moment in resolute

silence.
LZVIY

XEVIN
Dad Let's zo!!

-AaCK iND MISS WHITE

surcrised at the outburst. They look at Kevin.

FA-~L3A4N]
ZEVIN

smiles sheepishly.

FADE OUT

END OF ACT ONE
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ACT _TWO

TADE TH:

28T, “ITCHEN - NIGHT

as the family eats dinner :in silence.

“TVIN

coking at his food, preoccubpied.

NARRATOR
I just couldn't understand it. I
had been so sure that Miss White and
I had a special bond, a one-in-a-
million connection. 3ut if that
were true, why had she given him
the "looxk?"

Xevin looks up at his father.
SACK
chewing.

NARRATOR
Him, of all people. Could he

Rossiblv be deserving of that
loox?

Sack makes an unpleasant face, reaches into his mouth,
out a small chicken bone, and examines it.

NARRATOR
There. Look at that. A man with
the table manners of a cheetah, and

he gets my "look." The world was
upside down!

-

NORMA

How's the play going, Kevin?
KEVIN

Fine.
NORMA

You don't sound very enthusiastic.

KEVIN
It's fine.

pulls

O
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NWORMA
How coes .= 120k, cack?

SACK
Good. It seems to be going okav.
Isn't it, Xevin?

KEVIN
Um-num.

SACK
Speak up, son.

XEVIN
(blowing up at his dad)
I said it's going £fine. What Zo
you want f-om me?

Xaren and Wayne look up from their food, expecting, perhaps
even hoping, that Kevin's wisecrack will elicit a harsh
cr2sponse from Dad. To their surprise, and Norma's, it does
mot. Jack just shrugs and continues eating. Xaren and Wavne
2xcrnange a surprised look.

ZNT. AUDITORIUM - DAY

It .s after rehearsal, and Jack and Miss White sit in the first
row of the audience, engaged in animated conversation.

NARRATOR
The days passed and the situation,
at least from my perspective,
continued to detericrate. My dad
and Miss White continued to have
their little chats after rehearsal,
while I was left to watch and wait.
Although, I must say, outwardly I
handled the situation with my
customary poise and dignity.

KEVIN

in another part of the auditorium, running through a row of
seats, loudly flipping each of the folded seats down as he
passes, He gets to the end of the aisle, stops, sees that his
father and Miss White are paying no attention, and runs back
through the row, flipping the seats back up. He stops at the

end, now breathless, and looks over at his father and Miss
White.

KEVIN'S POV

of Jack and Miss White, from behind, still talking.
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SARRATCR
what could tney coss:izZlv ze talking
about? I had to Know,.

~I1DTR S5HOT

2s ¥evin culetly -slips i1ato a seat In the rcow behind Jack ancd
Miss white.

JACK
...n"ell, the next time that happens,
just pull over and check the spark
plug wires. Sounds like one of 'em
might be coming loose on vou.

1

MISS WHITE
Oh, okay, okay. How do vou know so
much about cars? 7

JACK

worked in a garage part-time wnen
was .n college. That's how I paad
my taition.

-
-
-
->

Miss White, impressed, gives Jack a modified version of the
Ho~

looxk."

XEVIN

making a disgusted £face.

KEVIN'S THOUGHTS (V.0.)
Oh, cgee, worked in a garage. Mr.
Cool.

NARRATOR
Okay, I was pitter. I'll admit it.

ZXT. ZOUSE - DAY

Jack and Kevin play catch in the yard. Jack kneels on the
lawn, holding his mitt in front of him. Kevin stands, with
mitt and ball, about twenty feet away.

JACK
Okay, let's go.

Kevin fires the ball to Jack, who catches it.

JACK
Low and outside.

Ye tosses the ball back to Kevin, who winds up, and throws
the ball again, a little harder. Jack catches it.

(O]
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XKZVId
what?!
- JACK
Too high.
KEVIN

It was rot!

Jack tosses the pall back to Kevin.

JACK

'Fraid so, son. <'mon, concentrate.

Xevin rears back and fires the ball as hard as he can.
catches it, grimaces, and culls nis hand out of his mitt.

JACK
Ow. Zome cn, Xevin, wnat'

-2 vou

trying to do, cSreak my hand?

NARRATOR
Not a bad theory.

Kevin throws his mitt down.

KEVIN
That was a strike, and so
last one!

HYe stcrms past Jack toward the house,
and stops him.

JACK
dey, what's the matter?
KEVIN
Nothing.
JACK

C'mere, you. -

He pulls Kevin down to the ground and begins wrestling with him

was the

but Jack grabs i

playfully. But Kevin, not in a playful mood, struggles

fiercely.

JACK
(as they wrestle)
Hey, come on, huh? Relax.
just kiddin' around here.
they were strikes, okay?

We're
Okay,

Jack
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~im easily. Xevin tries to writhe Iree, dut

NARRATOR
There was no getting arosund 1:. 2

was out of my _=2ague. CZompletely
overmatched.

“NT. SATYROOM - DAY -

Xevin, naked but for a towel slung over his shoulder, enters o
rake a shower. Just as he closes the door behind him, Jack
emerges from behind the shower curtain, naked and socaking wet.
de grabs a towel from the rack.

JACK
I'm done. 1It's all vours.

XEVIN

“Nose eves are on nis father's Zface. Then, nhe lcoks Zcwn 2

-
-

z lower cart of his father's anatomy.

NARRATOR
Yup. Completely overmatched.

INT. AUDITORIUM -~ DAY 13

Rehearsal in progress. Paul, Kevin, and some of the other
students are on stage rehearsing the Hoover-Kennedy

confrontation scene. Kevin seems distracted and out of
sorts.

KEVIN
The...the, um...The Negroes are
fighting for their rights and we
must help them.

PAUL
Are you trying to tell me how to run
my agency?

Kevin, having forgotten his line, stands there silently for
a few moments. .

PAUL

I said, are you trying to tell me
how to run my agency?

Kevin snifts nervously, then looks over at Miss White, who
urges him onward. Kevin is still at a loss.
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PAUL
(¢rying tO relg!
Or are vou saving that we should

just try ‘to help Dr. Xing as muca as
we can? 3Zecause :I vou are,
disagree.

MISS WHITE

Um...let's stop Zor a moment.
Kevin, S0 vou need t> ¢o over our
lines?

KEVIN
NO.

MISS WHITE
Is something wrong?

NARRATOR
Yeanh, something was wrong. The
orospect of my Iather walking
througn that Zoor i1 an nour I9or
another one of his little chats with
Miss White was robbing me of ail
ability to function.

KEVIN
Can I make a phone call?.

MISS WHITE
Well, sure. Of course.

Xevin hops off the stage and out the back door.

i MISS WHITE
(to the others)

Take five, everypodyv.

PAUL
Five what?

INT. SCHOOL HALLWAY - CONTINUOUS

Kevin enters from the auditorium and runs to a pay
deposits a coin, and begins to dial.

NARRATOR

I suppose this was what they refer
to, in legal terms, as an act of
passion.

phone,

11
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SEVIN

{into »none)
Jack Arnoid, clease. This :.s
Xevin Arnold.

(beat)
Dad? H4i. It's me. Tm,...Z
don't need a r:.de home todav...
Yeah, I got a ride. Yean, I'm sure.
See vou at home. 3ve.

e hancs uD.

NARRATOR .
Interestingly, I had given no
thought to the matter of how I would
get home, or even whether I'd get
home. 7Tt didn't really matter.
Keeping my dad and Miss White apart
was the goal, even if it meant
spending the night in the woods with
a pack of covotes.

[
12

_NT. SUDITORIUM - LATER

Thwe students in the play are all f:iling out at the end of
-enearsal. Kevin sits slumped in a chair in the first row

of the auditorium. Miss White walks past him, then stops,
and comes back. -

MISS WHITE
Isn't your father picking you up,
Kevin?
Xevin shakes his head.

MISS WHITE
Then how are vou getting home?

KEVIN
I'll walk, I guess.

MISS WHITE
Can I give you a lift?

MUSIC CUE: 1812 OVERTURE

Kevin brightens.

KEVIN
Okay.

TXT. SCHOOL - EVENING ' 13

Kevin and Miss White walk past a sign which reads "Teachers
Only" toward a group of parked cars.
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SARRATCR
2 had never »een .nside a t=acner's
car before, .ot alone Miss White's.
In fact, uantil this moment, I had
thougnt that knowing a teacrer's
first name was the ultimate
possibility -5 student-teacher
intimacy. 3ut here I was, about &>
spend ten minutes with the woman I
idolized, in her automobile, no
iess., Maybe things were turning my
way again, after all,

ZEVIN'S POV

A Chevy van parked amidst the other cars.

NARRATOR
Could that be it?

TEIVIN'S TANTASY

Yevin and Miss White get into the van. It is luxurious,

rca 1968. lLarge padded seats, and strings of beads

anging down separating the front area from the rear.

Xevin spreads the beads and looks back. The back of the van
is lit in seductive black lights, the floor is covered with
olush shag carpeting, and there is a. bed, covered with large
Persian pillows. Kevin looks at Miss White, who smiles at
Aim seductively. Kevin smiles back suavely.

MISS WHITE
How soon do vou have to be home?

KEVIN
Thanksgiving.

SACK TC REALITY

As Kevin and Miss White walk past the van to the car parked
next to it -- a beat-up, very spartan Volkswagen beetle.

NARRATOR
Oh, well. It was-hers. That was
the main thing.

INT. CAR -LATER

Miss White drives as Kevin looks over the inside of the car.

NARRATOR
It was just like any other car.
Imagine that.

[
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The

"look."

MISS WHITZ
¥evin? Are vou &il -:ght?

KEVIN
Yes.

- MISS WHITE
You've just seemed very distracted
iately. VYou don't seem like vour
neart is in the plav anymore.

NARRATOR
It's not. Of course it's not.
Can't you see it's not?
1
KEVIN
{shrugs)
It is. s

MISS WHITE

Well, - don't mean to> harp on it,
but the play is tomorrow night, ang,
well...I'd hate to see you not be at
your best because you're upset about
something.

(beat)
What's been on your mind, Kevin?

KEVIN
I just, um...I didn't know if...I
mean, I just thought that, that
maybe you thought I'm not good
enough.
(beat)
In the plav.

MISS WHITE
Oh, Kevin, don't be silly. You know
how much this play means to me. I
asked you to play Robert Kennedy
because you have that special,

wonderful quality that the part
needs.

-

KEVIN
I do?

MISS WHITE
Of course vou do.

NARRATOR



£

Zc. I3 (con

t.)

evin smiles.

XKEVIN
Okay, Miss white. =
tomorrow. - Ppromise.

1l Zo great

Miss White smiles again at him, then is distracted by something

that's happening with her car.
over, annoyed.

XT. STREET

MISS WHITE

Oh, my. 1It's the same problem
again. Darn it.

KEVIN
(full of confidence)
Let me have a look at it.

MISS WHITE
Oh, do vou know about cars?

XREVIN
Do I xnow apout cars? ?2shh.

- CONTINUQOUS

as Kevin and Miss White get out of the car.

to the front

XEVIN'S POV

The trunk of
front.

XEVIN

of the car, and opens the hood.

The car sputters, and she puils

Kevin walks around

the car which, of course, on Volkswagens, is in

-ook:ing 1nto the trunk, realizing his error.

WIDER SHOT

He closes th
de pulls on

NARRATOR
You didn't have to be Andy

Granatelli to see that I had taken a
misstep here.

-

MISS WHITE
wWwhat are you looking for?

KEVIN
Oh...tools. Any tools? No?
That's okay. I don't need tools.

e trunk and walks around to the back
the hood handle, but it won't open.

comes over to help.

of the car.
Miss White



MIS3 WHITE

2 think you have t> push Zown and

turn the handle at the same time...
§he does so, as Kevin is still trying to force the hood
Zinaily sprinas loose and £flies up,

LD, It

--

catching him in the cnuin.

KEVIN
Owl

MISS WHITE
Oh, my goodness, are vou all right?

KEVIN
Sure, sure. You ought %to have
the tension in that spring
checked, though. Okay, let's see
what's going on here.

Xevin stands over the engine and survevs it. He scratches ais
cazn. :

KEVIN
Um-hm...Aha...

MISS WHITE
Your father said something about
spark plug wires.

KEVIN
(still looking the engine
over)

Could be, could be...Um-hm...Um-hm...

NARRATOR )
My best plan of action, I figured,
Was to xeep scratching my chin and
saying "um-hm" until nightfall.

Just then, Jack pulls up alongside them in his car.

JACK

(leaning out his window)
Car trouble?

NARRATOR
No, Dad., Miss White is just very

proud of her engine, and wanted
me to see it,.

MISS WHITE

Yes. It's that same problem I told
you about.

Jack pulls over, gets out of his car and walks over.
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ZACK
IXcuse me, Xevan,

levin steps aside,

JACK
Yup. - Spark tlug wire.

Ze makes an adjustment and closes the hood.

JACK
Should be okay now. Try ner out.

Miss White gets :into the car, starts the engine. It runs
smoothly.

KEVIN
(trying to salvage something)
Yeah, it was your spark blug wire,
all r:ight.

MISS WHITE
Thank vwou so much, JSack. Well, see
you tomorrow, XKevin. The big dav.

KEVIN
Bye.

JACK
So long.

They watch her drive off.

IMT. XEVIN AND WAYNE'S BEDROOM - NIGHT

Xaren runs lines with Kevin as Wayne tosses balled-up socks -

-arcugn a wire-hanger "hoop" on the door.

NARRATOR
As the events of that afternoon had
demonstrated in dramatic fashion, my
only realistic shot at winning the
battle for Miss wWhite's affection was

to give the performance of my
lifetime in the play.

KEVIN

...The Negroes are fighting for
their rights and we must help
them.

KAREN
(prancing around the room as
she reads, overacting badly)

Are you...trying to tell me...how to
run...ny agencv?

18
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REZVIN
All I'm saying .s that we shouid

give all the nelp we can to Dr.
King.

KEVIN
Wwayne!
WAYNE
You were in the way of the basket.
KEVIN
Do you mind? I'm trying to
rehearse.
WAYNE

Okay, well, then you tell Mom and
Dad that I've had to listen to this
stupid play ten times, so I

shouidn't a2ave to go see 1t tomorrow.

KEVIN
Fine! Don't come see it. That's
mean one more seat for a normal
person.

KAREN
Real nice, Wayne. Why don't you

try being supportive of your brother

for once?

WAYNE
Hey, who asked vya?

The three of them lapse into argument.

NARRATOR
Well, I was definitely not in
danger of over-rehearsing.

INT. AUDITORIUM - NIGHT

A ball of socks, thrown ov Wayne, 1its Kevan in the

face.

Show night. The auditorium is packed. Norma, Jack, wayne,
and Karen sit in the second row, watching. Actually, Wayne
asleep. Karen elbows him, and he jolts awake and gives her a

dirty look.

KEVIN

onstage, doing the climactic Robert Kennedy speech.

performance is emotionally charged.

‘His

is
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XEVIN
...a nation 52 wnich all peonie,
black, wnite, and brown, nrave the
opportunity to build a petter
life for their cnildren.

MISS WHITE -

in the wings, watching, a tear in her eve.

o ACK

in the audience, clearly proud of his son.

ZEVIN

KEVIN
...some men see things as they
are and ask "Why?" I see things
as they might be, and ask, '"Why
not?"

The curtain is lowered. Thunderous applause from the
audience. The curtain rises again, and the cast takes a

curtain call. The curtain drops, and the houselights
come on.

SEHIND THE CURTAIN ) 20

as Miss White runs onto the stage to congratulate the
students. '

MISS WHITE
You were great! All of vou! It was
wonderful!

She nhugs all of them, one by one. Paul and Kevin are

standing off to one side. They snake hands, congratulate
each other.

KEVIN
You were really good, Paul.

PAUL
Not too unlikeable?

Jack, Norma, Karen and Wayne enter, having come backstage to
congratulate Kevin. Paul's parents also come up, and he is
off to the side being congratulated by them.

NORMA

Oh, honey, I'm so proud of you.
(she hugs him)

KEVIN
Thanks, Mom.
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1

Jack <susles ¥evin's hair.

JACK
Nice goin', kid.

KAREN
7eahs~ *You were great. Xevin.
(to Wayne)
Tell him he was creat.

WAYNE
I was s_eeping. I don't wanna lie.

Miss White is now a few feet away from Kevin and the Arnolds,
cpngratulating and hugging her periormers one by one. Slowly,

she is making her way over to Kevin, and he is keenly aware of
this.

-

XEVIN -7
watching Miss White as she draws rearer.

NARRATOR
The moment that would make it all
worthwnile was only seconds away.
True, my father was standing right
next to me, but even so, this was my
night. Even he couldn't keep me
from the "look," and the hug I so
coveted. Could he? Could he?

XKEVIN'S FANTASY

Everyone is in the same positions as in reality, but just as
Miss White is hugging the student standing next to Kevin, Jjack
nudges Kevin out of the way and stands in his spot. He

straigntens his tie. Miss White finishes hugging the other
student, then stands in front of Jack.

MISS WHITE
Oh, Jack, thank you for fixing my
car.
She hugs Jack.

BACK TO REALITY

As Miss White finishes hugging the student next to Kevin. She
is about to come over to Kevin when STEVEN, a nice -looking,
professorial type man in his mid-30's enters the backstage
area. He spots Miss White.

STEVEN
Diane!

MISS WHITE
Steven!



Sh.e =~ ALLIirvad

Ztaven crosses To ner.

STEVEN
The plav was superb, mv love. It
really was. Just magnificent.

They hug, then kiss £or several moments.

<AaCK

who watches this for a moment, then looks away with a bit of

embarrassment.

XEVIN

who reacts in identical fashion as his father.

WIDE SHOT

as Miss white and Steven conclude their embrace.
then turns her attention to Kevin.

MISS WHITE
Xevin, you were so, so wonderful.
I couldn't be prouder of you.
She cives him the "look," then hugs him.

WIDER SHOT

as Miss wWhite introduces Steven to the Arnolds.

NARRATOR

Miss White had given me a hug, and
the "look," and all that, but coming
as they did in the wake of her
passionate embrace with Steven, the
moment wasn't quite what I'd hope
for. But I guess I had to admit to
myself that, all things considered,
Miss White was probably better off
with Steven than with any member of
the Arnold family.

(beat) .
Still, even to this day, I can't
help but feel that what existed
between me and Miss White was more
than just a figment of my adolescent
imagination. If only I had been
older than twelve...If only I had
been taller than four feet
seven.,.. If only, if only...Well,
like so many "if only's" in life,
we have no choice but to
remember, and find a way to be
happy with, what was.

Miss White



Sc. 2T (cent.

Miss wWhite, still chatting with the Arnoids,

puts a nand cn
Kevin's snouider. Xevin looks up at her

iondly, and we,
FADE OUT
THE ZND



