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CHUCK/ "Pi lot"

TEASER

rNT. DATA VAULT, DIRECTORATE OF NATIONA], INTELLIGENCE _ NIGHT

The INTERSECT SUPERCOMPUTER is ten tons of c ircui ts and
si l icon in an eight foot ,  stainless steel  tower.  Thick
condui ts feed into i t ,  I ights ref lect  of f  i ts  metal  hul l ,  and
i ts art i f ic ia l  brain emj- ts a bass-test ing hum. Our f i rst
impression is that  i t 's  looking r ight  back at  us.

Opposi te the Intersect,  the vaul t 's  lone doorway leads to an
anteroom. A GUARD stands outsi-de, his back to the vault .

We CLOSE IN on a darkened corner inside the vault .  A FLOOR
TILE shif ts and sl ides over.  In the shadows beneath the
f loor/  TWO DARK EYES scan the vault .

A hand r ises up. r t  holds a GUN. f t  targets the BACK OF THE
GUARD'S HEAD. A ki l l -shot.  The eves scruint .

The gun shif ts to a KEYPAD by the door.  VHPTI A plastrc
SUCKER-DART hits 6 on the pad. BEEP. The guard turns.

The GLIN steadies. VHPTT VHPT, VHPT, VHPTI The darts hi t . . .
2. . .5. . .  9, . .  and 6.  An ALAR!{ SOUNDS.

GUARD
What the. . .

And the VAULT DOOR drops r ight in his face, locking him out.

The TILE f l ies up with a punch, an ARM extends, then a FACE
rises up. Meet BRYCE LARKfN G6).  He's a rogue CIA agent in
a black jumpsui t  wi th lots of  cool  pockets.  He squirms up
through the hole in the f loor.

On his feet ,  he takes out a handheld SMARTPHONE. f t 's  a next-
npn mnrlo '1 c l  oaL and nnr.rorfrr ' l  Von i  f  arn r ln i r rqJ- : l - rnrr1-

'g4vvl l - "Ytanything. He moves to the Intersect,  and.. .

LOCKS i t  into a hidden port .  Bryce types commands into a
smal l  keyboard. The front of  the tower OPENS to reveal a
WIDESCREEN MONITOR. I t  act ivates and.. .

Bryce qui-ckly AVERTS HfS EYES. Whatever is on that screen *
he doesn' t  want to see i t .  He then checks the smartphone.
I ts indicator reports a t ransfer in progress.

BAIt t !  Something hi ts the vault  door.  More voices outs. ide.
The keypad beeps loudly.
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Bryce ignores i t .  Both eyes on the smartphone --  hurry upl

The monitor i l luminates the room with wi ld,  f luctuat ing
j-mages. Bryce doesn' t  Iook up. He wouldn,t  dare.

A DRILL works on the door.  The vault  v ibrates. Bryce
reaches into a pocket and takes out a BLACK cuBE. checks i t .

Suddenly,  the l ight  show j_s done. The monitor c loses.

Bryce unlocks the smartphone and replaces i t  wi th the cube.
He races to the hole ln the f loor and sl ides throuqh.

KA-CHUNK! The bol ts go on the vaul t  door,  then.. .

the cuBE DETONATES and a f i rebalr  consumes the rntersect.

INT. HALLWAY, DNr -  NrcHT

George Michael 's "FREEDOM,'  begins.  The best/worst  act ion
song ever.  Bryce Larkin drops through a cei l ing panel .

GUARD #2 (O.S. )
( fnn I

At the other end of  the hal l ,  a guard appears.  Bryce spr ints
for the elevator.  The guard draws his sidearm.

Bryce whips out the DART GIIN, VH?T, a dart  hi ts the caII
but lon.  The doors open, he f l ies in,  k icks the roof button.

EXT. ROOF, DNT _ NTGHT

p'rrrno l " r ' l  nr . rc l -1"r161161 a rrJ-  i  1 i  f  r r  dg6;.  The SmaftnhOne r i  nos _s u urr !  L) .  qvv!  .  f  t rg Dt l tar  Lt / l rvrrc I  r t ryD .

BRYCE
(answers/  voice calm)

Where's mv exi t?

VOICE
Transmit now!

A HELICOPTER approaches, the Washj_ngton, DC skyl ine behind
rt .  Bryce runs towards i t ,  readyj-ng his smartphone between
str ides.  coDED E-ADDRESSES seror l  across i ts monitor:  zuLU
SEVEN.. .  TANGO FIVE.. .

CRACK! Bryce stumbles,  he,s been hj_t .  But he doesn,t  stop.
More addresses scrol l  past . . .  VICTOR NINE.. .  AITPHA TWO...

GUARD #3 (O.S.)
Stopt Stop nowt

2.
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The smartphone's monitor BLURS. Bryce's thumb rests over the
SEND button. He looks up at  the hel icopter,  h is legs
slowing, his body fai l ing,  he's not going to make i t ,  and.. .

HE HITS SEND!

CRACK! CRACK! FaII ing,  the smartphone f l ies f rom his hand.

Brvce sl-ams aqarnst  the roof.  FIVE GUARDS race to hrm. The
leider checks Bryce's hand. r t 's  empty.  He scans the roof.
There's the smartphone twenty feet away.

CLOSE ON: the SI4ARTPHONE. We see the recrpj-ent 's name:

CHUCK

And then the smartphone EXPLODES.

CUT TO:

ANOTHER EXPLOSION. SOLDIERS FLY THROUGH THE AIR ALONG WITH
SELECT BODY PARTS. GUNFIRE PULVERIZES MORE FLESH.

MORGAN (O.S. )
Head-shot!  Go for the head!
That 's your problem, Chuck.

We TURN to see CHUCK BARTOWSKI (26 ) and MORGAN PACE (25)
si t t ing in f ront  of  a TV and X-Box in Chuck's smal l  bedroom.
A PARTY and Georqe l4ichael 's "FREEDOM" can be heard outside.

Chuck wears a Geek Force jacket.  He's handsome, c lean-cut. . .
in:  <nrrr f f r r  lc i*J ^€. .^. .  mLarore qnmofh. inn eharr t  th iq arrrr  __rrr  u evr sr !J r ! r r IU Ul WaJ .  I f IE!u r  rv l r luurrrrry evvuu LIrrD YUJ

he's damn l ikeable,  Butch Cassidy of  the geek world.

CHUCK
What 's mv problem?

Morgan, a wiry bundle of  energy,  wears an unhip blue shir t
with a BUY-MORE nametag st i l l  at tached. No matter how hard
he tr ies he can' t  make this uni form cool .

MORGAN
You lack the k i l ler  inst inct .

CHUCK
T l ' ro ' l  iorzo T i r rcf  l r i ' l ' l  or l  r rnrr

MORGAN
Prrf  r rnrr  r lan t  J-  f  oa' l  nnnA r ' ] . :ntrJ-  r  r

WOMAN'S VOTCE
Chrrr :k !  Harrc vou seen Chuck?

?



MORGAN
Your s ister. . .  Lose the nametag?
Or does i t  give me stature?

The door opens. ELLIE BARTOWSKI (23) enters '  She's young'

cute,  a go-getter.  Morgan lusts af ter  her '  She toathes him'

He's used to that .

ELLIE
Chuck. Wow. You're hiding from

Your own bir thdaY PartY?

CHUCK
And you're playing George Michael -
but vou don- ' t  hear me complaining'

MORGAN
Hi EII ie.  sweet party.

ELLIE
( ignores him, to Chuck)

C'mon. I  invi ted real  l ive women'
For You. Morgan -  You staY here'

MORGAN
okaY- Great.  Good to see You'

(as El l ie exi ts,  to Chuck)
I  think that went weII  between us '

CHUCK
No. And i t  never wi I I '

AsChuckgoestoexi t ,heseesaNEWE-MArLonhisdesktop'

CHUCK (CONT',D)
Wow. Brvce remembered my bir thday'

MORGAN
The Bryce who got you kj-cked, out of

school? You should be thr i l led'

Chuck hi ts OPEN. A MATH EQUATION appears'  Super-complex'

i " ."*pi" f .ensible. The cursor bl inki  at  the end of i t .

MORGAN (CONT'D)
What 's that?

CHUCK
Integrals.  Calculus '  Bryce and I

took i t  in col lege'

MORGAN
HeY. That 's a reaIIY sweet gi f t '
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CHUCK
Yeah, i f  r  st i l l  remembered
tr igonomic subst i tut ion.

MORGAN
(caI ls af ter  h im)

I  was beinq sarcastrc. . .

rNT. LIVING ROOM, THE DUPLEX, ECHO PARK _ NIGHT

It 's a good-sized party.  DEVON WOODCOMB (31) cuts through
the crowd toward El l ie and Chuck. Devon is El l ie 's boyfr iend
and a resident at  Cedars-Sinai .

CHUCK
Captain Awesome to the rescue.

ELLIE
Please don' t  cal l  h im that.

Devon's in a too t ight  UCLA t-shir t .  To show off  the guns.

CAPTAIN AWESOMN
Okay, T've ident i f ied some
candidates for Chuck. And they
are? Awesome.

F{e orabs Chrrr :k 's arm. Chuck }ooks at  EI I ie.  This is a t rao.
She closes Chuck's bedroom door.  Morgan and X-Box disappear.

CAPTATN AWESOME (CONT'D)
Just fo l low my lead, Chuckles.

ACROSS THE ROOM

A PACK of young women talk about young woman stuff .

CAPTAIN AWESOME (CONT',D)
Ladies,  Iet  me introduce you to
Chuck -  El l ie 's brother.

Chuck stands there.  Several  sets of  very at t ract ive eyes
star ing at  h im. That lack of  k i l ler  inst inct  in fuI I  v iew.

CHUCK
Uh.. .  veah.. .  I 'm Chuck.

So begins a PAfNFUL MONTAGE of Chuck with var ious women:

YOUNG WOMAN #1 CHUCK
Are you in a costume? No, I  real ly work for the

Geek Force.

q
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YOUNG WOMAN #2 CHUCK
Geek Force? That 's so cute.  I 'm putt i -ng together a f ive
But what do you real ly want year plan. I 'm just  t ryrngt
to do? to choose a font .

YOUNG WOMAN #3 CHUCK
/ re:  Chrrr-k 'q l - randar-red No -  that  t  s f  Of HalO. The X-
f inoers\  BOx contrOl ler  can chafe

Did you hurt  your hand? af ter . .  several-  hours of . . .
nevermind.

YOUNG WOMAN #4
So do vou have a qir l f r iend?

Brakes squeal on the MONTAGE.

CHUCK
I did.  A whi le back.. .  in col lege.
Her name was Ji l I .  We met freshman
year at  Stanford.

YOUNG WOMAN #4
( intrrgued )

You went to Stanford?

CHUCK
( oblrv ious )

She was great.  There was kind of  a
gang of  us,  J i l l ,  Bryce, and.. .
WeI l ,  she had this smi le. . .

El l ie walks over to Captain Awesome who l is tens in on Chuck.

ELLIE
How's he doinq?

CAPTAIN AWESOME
Not awesome,

Chuck drones on, Iooking at  the f loor.  Hj-s face ashen.

CHUCK
Sor there I  was, four years of

my l i fe down the drain.  And Ji l I ,
the one person I  thought I  could
count on, was gtone.

Iro ' lanlrc rrn On] w El l ip is l is tenino- She ShakeS her head.*-Y.

CUT TO:

LATER. The party is over.  Chuck helps EII ie and Captain
Awesome clean up. He can tel l  EI I ie 's upset wi th him.
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CHUCK (CONT'D)
Thanks for my party.  your seven
layer dlp? Tasted l ike eiqht.

ELLTE
Chuck. Can I  te l l  vorr  qrrmorhinc?

CHUCK
If  i t ,s a recipe for that  d ip. . .

ELLIE

:::lr;^;:gl"';"*f;I^l"k"li li*llo
gir l f r iend. I t ,s depressinq.

CHUCK
Okay, I , l I  get  over J i I l_ tomorrow.

ELLIE
Stanford was f ive years ago. you
need to move on. I t ,s t ime __

Captain Awesome t ies up a t rash bag. Chuck sees hi-s escape.

CHUCK
To take out the t rash. f ,m on i t .

EXT. PATrO/ THE DUPLEX _ NrcHT

Chuck opens a t rash pai l .  He stops. Coming through thepat j -o gate is,  .  .

KAYLA HART (2s),  one of  the worrd,s most beaut i furfuckups. she's searching for her keys una-Jo.=r, , t  see chuck.she i -sn' t  wear i -ng a s ingle i tem that cost  more than f ivebucks, but a deslgner wourd spend a for tune for her 
" iy i " .

Chuck is frozen. Garbagie bag dangles over the pai l .  He
y::: l:" u"__Iu{_lu warks up ro-her ioor, opens it l ano rreiasrnsrde. KA-CHUNK. The trash hi ts the bottom of the pai l .

CHUCK
(to himsel f )

Hey, Kayla.

ELLrE (o.s.  )
Good try,  Chuck.

EII ie and Morgan have been

ELLIE
But when I  said
mean Kayla.

MORGAN (O.S.)
Ser iously.  A for  ef for t .

watching from their  door.

move on, f  did not
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MORGAN
Which is a shame. Since clear ly
she's impervious to your charms.

(he pul ls on his backpack)
EII ie,  that  was fun. Thanks for. . .

ELL]E
You weren' t  invi ted,

MORGAN
not kickinq me out.

Chuck, obl iv ious,  Iooks at  Kayla 's door and sighs once agarn.

INT. CHUCK'S BEDROOM _ LATER

Chuck not ices Bryce's equat ion st i l I  on his computer screen.
Behind i t ,  there's a FRAME on the waII .  A dusty FRATERNITY
PICTURE of thir ty handsome young men in sui ts standj-ng in
even rows. .  .  except for  the TWO GOOF-OFFS fal l ing of f  the top
r iser.  We recognize a younger Chuck and Bryce.

Chuck contemplates the picture wi th a hint  of  regret .  Then
t . r i l - ] - '  :  c ' l r r  d- in he turnS baCk to the Screen. Determined.Y! +r '

He stares at  the equat ion.  Leans back. Closes his eyes.
Mumbles numbers to himself .  Spins his chair .  And then AH-
HA! His f ingers race across the keyboard.  A chain of
numbers enter into the equat ion. Chuck smj- les. This is fun.

He hits ENTER and a TORRENT of II,IAGES invade the monitor.

CHUCK
A virus? Hey thanks, Bryce.

He sees pictures: APPLE PIE. THE OCEAN AT DAWN. A DARK ALLEY.
YOUNG LOVERS IN A FfELD. Weird.  The images pick up speed,
Chuck is t ransf ixed. His face goes slack,  h is hands begi-n to
shake. Something's happening. FinaIIy,  he bl inks,  and --
ZAP! --  SUNLIGHT f i l ls  the room.

The clock radio chirps:  7:01 AI, t .  Chuck's been standing here
for seven hours.  Stunned, his eyes rol l  back and.. .  THUMP.

END OF TEASER

a
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ACT ONE

INT. CHUCK'S BEDROOM _ MORNTNG

Chuck wakes up to f ind Morgan standing over him. He's st i l l
on the f loor and the wor ld is very blurry r ight  now.

MORGAN
Dude, are you okay?

CHUCK
Morqan?

MORGAN
Yeah, man. What happened?

CHUCK
I was gonna ask you the same
thing.. .  Did you spike the punch?

MORGAN
Uh, I  haven' t  seen punch at  a party
since prom. And even then i t  was
prom in a teen movie.

Chrrr_k s i is  r rn_ i . r^^,r ,  r . . i  _r^+ _headed. LOOkS at hi  s nnmnr: tc1vrruun JIuo u! / .  r lvvLI  .  l lYrrU- l ICqggV. IVV^D AL I I ID UVII I IJUUg,

screen. f t 's  b l -ank. Offers no clues. Chuck bl inks a few
l -  i  mae rFrrr i  nx i -n r^r : l ro rrnurr [sD. r !y l r rY uv wa^s uf / .

fNT. CHUCK'S SHO'/ ' IER

The water beats on Chuck's back. Outside, Morgan blares a
r r r l  i  n hrn 

^r-m 
.

RADIO
the 101 1s c lear at  Universal

Ci ty.  Watch out for  delays near
Burbank Airport .  Securi ty is
checkinq al l  vehic les.

Chuck turns toward the water and closes his eyes. FZASH. A
torrent of  images f lood through his rnind: APPLE PIE - CfTY
MAPS - TBAFT.IC DATA - DEPLOYMENT !.IEMOS. Dozens more f ollow
in rapid succession. A second later,  they're gone.

Chrrck' .q Fwpq f  ' l  r r  anan rrrhr+ +[g he1]-  WaS that? He feelS the
- . .2v}r 'v! ! .

bump from where he fel l  last night.  Did he have an aneurism?
A stroke? He exhales deeply.  What is going on?

EXT. ECHO PARK STREET, NEAR THE DUPLEX

A weirded-out Chuck walks with Morgan to a VW Beetle.  Chuck
in his Geek Force gear,  Morgan try ing to hide his blue Buy-
More shir t  under a grungy jacket.
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CHUCK
(he tosses over the keys)

You dr ive,  my head's k i l l ing me.

MORGAN
( uncomfortable )

Dude, come on. I  can' t  dr ive i t .
What i f  someone sees me?

The Beet le is actual ly the GEEK FORCE MOBILE. I t 's  b lack and
white- and "Geek Fclrce" is nainted On each Side and the rOof.

CHUCK
Just stay of f  the 5.  The cops are
in a phased deployment.

MORGAN
How do you know that?

Chuck stands there for a second. How does he know that?

INT. DATA VAULT, DNI - MORNING

The once impressive Intersect l ies in ruin.  Charred. A
blackened skeleton. f ts si l icon brains now imbedded in the
vault  wal ls.  GENERAL MARY BECKMAN (40s),  Helen Mj-rren with a
star on her shoulder,  contemplates the mess. Boi l ing.

GEN. BECKMAN
ft  was Bryce Larkin,  Graham. One
of your CIA agents.

Behlnd her,  LANGSTON GRAHAM (Iate 50s),  a seasoned CIA agent,
r i f ' les throrroh ser-rrr i tv nhofos of  prwr-c T,arkin,s break- in.

GRAHAM
(reel ing wi th each photo)

He fel l  of f  the map six months ago.
No traces, no markers.  We thought
he miqht be dead.

GEN. BECKMAN
WeIl ,  now he is.

(she turns to face him)
I 've conferred with the Director
and we both agree -  NSA \^r i l l
conduct the invest igat ion,  your CfA
off icers are to stand down.

GRAHAM
You can' t  cut  us out!  We've.. .

10.
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The vaul t  door opens. JOHN CASEY (mid 30s) enters.  He's
dressed in a worn black sui t .  We see two NICOTINE PATCHES on
ei ther s ide of  h is neck. He's scary,  the guy you want
defending your country -  but  don' t  ask too many quest ions.

GEN. BECKMAN
Ma3or Casey.

Graham turns --  shocked by the s ight of  Casey.

GRAHAM
What is he doing here?

GEN. BECKMAN
M:r^r ^^^^. .  

. l^  L^-r ino rrn fh. iSr ruJ v!  UAbcy !)  l rcoulr IY uY LrrrD

. i  . . - -^^+. i  
-^r . i  ^-l l lVED LlYqLIUII .

GRAHAM
General .  Major Casey j -s a f j -ne NSA
operat ive.  You lose a nuke in
Turkey, caI I  h im. A Lebanese couP
d'6tat  by nightfal l? He's perfect .
This is di f ferent. . .  I  mean, what
was his last  domestac assignment?

CASEY
West Point .

GEN. BECKMAN
The Director has made his decis ion.

^-^^--  
I  - -^-  l  - r  Graham - exami nes the eomnut-er 's remains.UADgy I  LYLLvL I I ry u!  q l lo l r t /  sn ar l l l l rED LrrL vvlLtyq uur

CASEY
I know what Larkin did but. . .  what
was i t? What did th is Intersect
computer do?

GRAHAM
Everything.

mL ̂ + *^r .^^ ^^^arr  f  r r rn arorrnr l  -  EXCUSe me?I I IdL I t ta^ED UeDEJ Uu! l t  q!vul lq.

GEN. BECKMAN
For the past srx months,  CIA, FBf,
Homeland, and NSA have funneled
their  l ive feeds into this
nnmnrrf  ar .  ITnnrr f  ser-rets i i rst  Of f

the wire and the archives to boot.
The Intersect 's AI was designed to
make connect ions/ mine for patterns
in the chatter.  I t  saw things we
A i  r ln ,  + f  l r  i  nnc St i I I  tO COme .vl
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r 'a:carr  I  anL.o #anco ho r t r l - rq f  ho naf choqVqDeJ lUU^D LcIIDg t  I Is !  qvD ul ls yaLUrrco .

GRAHAM
That 's a nicot ine. . .  are you
supposed to wear two?

CASEY
(ignor ing the quest ion)

You're saying there's a v j - l la in out
there with every secret we ever
had.. .  ours and theirs,  good and
evi l?

GEN. BECKMAN
Find them and f ind those secrets.

CASEY
Moscow rules?

General  Beckman nods. Casev turns to leave.

GRAHAM
Casey. You can' t  caI I  in an
airstr ike on this one.

Hp stnns in the door,  reqards Graham.. .

CASEY
How do you know this is a domest ic
op? Larkin could have sent those
secrets anywhere. You have an
agent on the ground?

GRAHA.[4
No.

CASEY
Keep i t  that way. Whoever Bryce
was working with? The bastard
bel-onqs to me.

fNT. BUY_MORE, GLENDALE - MORNING

It 's a br ight  warehouse f i l led wi th media,  computers,  and
electronics.  Nerd Valhal la.  We are at  the GEEK FORCE HELP
DESK. Chuck stands in f ront  of  h is v i rg in- laden TEAM of tech
wizards.  He checks of f  jobs on a c l ipboard.

CHUCK
Okay, next up -  Lester.

LESTER (25),  a computer savant wi th a blonde afro that  weighs
more than his body, steps up.
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CHUCK (CONT',D)
You man the desk with me. Anna.. .

ANNA (19),  the lone gir l  and lone goth,  grabs her assignment.

CHUCK (CONT'D)
print driver for Linux.

Remember: smile. Even a smirk.
And Jeff . . .

JEFF (40s),  the ol-dest geek and resident perv,  perks up.

CHUCK (CONT',D)
Old lady needs Photoshop on her
Mac. What 's the rule,  Jef f?

JEFF
No sweet tal-k.

CHUCK
'Cause the ladies f  j ,nd your ta lk
none too sweet.  That 's i t .

( then remembers)
wait ,  hold on, one more i tem:
there's a new computer v i rus out
there --  they're cal l i -ng i t  the
Irene Demova Virus.

Some of the crcekS Smf Ie nefvotrs ' l  v-  Esner. i  a ' i  r . .  a^A€
JVILLE v!  ur lc Ysc^D Dl l | '  g r lg!  VVUD!J.  IDPSUIAI!J UE!!  .

CHUCK (CONT'D)
Yes, i t 's  named af ter  the Serb. ian
porn star.  This is a nasty one,
kids,  a computer k i l ler .

MORGAN (o.S.)
Doesn' t  mean she's not hot l

Chuck turns.  Across the room/ Morgan act ivates the WAIL OF
FLATSCREEN TVS that lords over the store. I t 's real ly
i  mnrpss i  rzc -  Morcran I  orzos th i  s oart  of  the iob.

JT

CHUCK
Ladies and geeks, just  ignore dir ty
UncIe Morgan and everything.. .

On the biq TV WALL, FOX NEWS appears and a dashlng NE!iS
ANCHOR is in mid drone.

CHUCK (CONT'D)
.  .  .wi l l  be.  .  .



12-12-06

ANCHOR
The Ukrainian pr ime minister is set
to arr ive 1n Los Angeles later
today af ter  months of  r isrng
tension back home.

CHUCK
normal.

Chuck bl inks and..  .  FleSH. Rapid-f i re images overtake him:
APPLE PIE - AIR TRAFTIC CHARTS - LANDING IJOGS - FL' IGHT 121.
They strobe urgent ly,  but  wi th a b1ink,  they disappear.  fn a
daze, Chuck turns around. The geeks stare back at hin,

CHUCK (CONT'D)
He's already here.  They landed
Iast  n iqht.

The sguad gives him a col lect ive strange-o look.

ANNA
Who's alreadv here?

Chuck shakes i t  of f .  Bl inks a few t imes.

CHUCK
I don' t  know. . .

LESTER
(quiet ly to Jef f )

And you think I 'm the weird one.. .?

EXT. ROOF, DNI -  MORNING

^^^^" ^+^-r^ " \ere Rr\ / r -F r"ras q[91 .  One of  h iS AGENTSLADEy D LAITUD WrlsrE ! !J9E WAO i

:nnrn:choq I{o rrro:rq an adtta ' l  ' l  \ r  11^1 rr  err  i  1-qy| / !vqurrEo. rrs wcq!D er l  curuql lJ uYtJ D9!Lr

AGENT #1
We intercepted a coded message from
CIA. Larkin 's s iqnal  was traced
off  a t ransponder outside Los
Angeles.  You were r ight  -  Graham
has CIA on the sround there.

CASEY
Get me a jet .  We'I l -  l -et  them make
conlact ,  do the heavy l i f t ing.  But
we need to shadow that aqent.

L4.
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]NT. BUY_MORE _ LATER

An attract i -ve woman i-n a black sui t  heads for the Geek Force.
This is SARAII  (28.)  Morgan is hanging out by Chuck's desk.
Chuck is r inging up a customer when Morgan sees Sarah.

MORGAN
(re:  Sarah, quot ing f rom
Prrnce's Batman song)

" Stop the presses/ Who,s that /
Vicky VaJ-e."

Chuck bags products,  doesn' t  see Sarah. Joins in.  Doing the
record scratch part  of  the song. With a l i t t le robot dance.

HUCK
Vicky Vale.  Vicky Vicky VaIe.
Vicky VaIe. Vicky Vicky -

Morgan elbows Chuck. Who looks up to see Sarah, in f ront  of
him. He's f lustered. She smi les.

SARAI{
Hope I 'm not interrupt ing.

CHUCK
/om} : r raqqad\

I t 's  f rom Batman.

SARAH
'Cause that makes i t  bet ter .

MORGAN
He's Chuck. I 'm Morgan.

Sarah smi les.  I t 's  a nj-ce smi le,  i t  puts people at  ease.
Even people l ike Chuck and Morgan.

SARAH
Wow. I  d idn' t  th ink people st i l l
named thej-r  k ids Chuck.. .  or  Morgan
for that matter.

CHUCK
Tlrarr  Ann r# mrr 62;pnf S arF SadiStS,vf u rqL

( re:  Morgan)
Carnival  f reaks found him in a
r l r rmnql-  or

MORGAN
Brr1--  thev raised me l ike f  was their
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CHUCK
How can I  help you.. .

SARAH
Sarah. I 'm here about th is.

She nlar:e.s a cel ' l  nhnno nn l -h4 deSk. ChUCk takeS i t .

CHUCK
Ah, the Ft ip 180.

(he opens the back)
There's a screw that comes loose on
this mode}.  Annnnnd.. .

(he pops the back with a
mini  screwdriver)

here we go. No problem.

He hands i t  back.  Sarah cl icks i t  on. . .  i t  works.

SARAH
Wow, you geeks are good.

MORGAN
Chuck rs King of  the Geeks. The
greatest  Geek I  know.

SASAH
(gives Chuck a look)

High praise.

She smi les at  h im. Chuck looks away, embarrassed. Suddenly -

LESTER (O.S.)
Chuckl  Chuck!

Chuck turns.  So do Morgan and Sarah. Morgan steps between
Chuck and an approaching Lester.  Trying to keep him away.

MORGAN
( sotto )

Not now, Lester.

LESTER
But we qot a code Zebral

CHUCK
Zebra? ReaIIy?

(to Sarah)
I 'm sorry.  One sec?

She nods and Chuck moves to the other end of the desk. He
f inds a STRESSED-OUT DAD wait ing for him. His DAUGHTER (6)
stands behind him in her bal let  shoes and reci tal  costume.
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STRESSED-OUT DAD
I don' t  know what I  d id wrong.

(he holds a camcorder)
f  taped the whole reci ta l ,  but  now
it  won' t  p lav back.

CHUCK
Okay, let 's  take a l -ook.

Chuck takes the camcorder.  The tape slot  pops out.  EMpTy.

CHUCK (CONT'D)
There's no tape in here.

STRESSED-OUT DAD
But i t 's  d iq i ta l .

CHUCK
Right,  i t  takes digi ta l  tapes.

STRESSED-OUT DAD
Oh no. Her mom's gonna ki t l  me.

He turns to his daughter.  Her expression is near tears.
Chuck looks back over at Sarah, she sm-i les at hj_m.

CHUCK
Sir,  I  th ink we can help.

( to Lester)
TeII  l " lorgan I  need the wa1l.

QUfCK CUTS AROUND THE STORE: the geeks move out,  a CD is
chosen, a dj-gi ta l  tape is grabbed, buttons are pushed, and
switches are f l ipped.

ELECTRONICS DEPT. _ MOMENTS LATER

chuck plugs the camcorder j -nto the console that contrors the
warr of FLATSCREEN TVs. He nods to the guir ty dad now ready
to f i rm. chuck then checks the DAUGHTER, who-waits to danc-e
in front of  the TV WALL.

CHUCK
Roa. l \ r?

She looks nervous. He squats down so they can talk.

CHUCK (CONT'D)
What,s wronq?

DAUGHTER
f'm usuat ly in the back row.
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CHUCK
why?

DAUGHTER
f'm too taI I ,  I  b lock the other
bal ler i -nas.

CHUCK
Can I  te l l  you a secret? Don' t
te] l  the other gir ls,  but . . .

(a whisper)
Real  bal ler inas are taI I .

She smiles at him. The music starts and the qir l  s lowlv
begins to dance.

Behind her,  she's up on each of  the screens. Her nervous
steps grow conf ident.  A crowd forms.

Sarah watches the dance, but her eyes shi f t  to Chuck,

He sni les as the l i t t le gir l  p i rouettes graceful ly.  A
crowd of CUSTOMERS and EMPLOYEES cheer.  The qir l  bows.

MOMENTS LATER. As the crowd disperses, Chuck looks over at
the help desk. He sees Sarah, starts to move, when.. .

PARSON (O.S. )
Chuck!

Behind him stands PARSON TANG (ear ly 30s).  Department
supervr-sor.  Born to manage a Buy-More store.  He's the
r r l  J-  imato macra-qtnro t rannor --  d i  a l r  hrr  n: l - r r ro errnor d i  a le t - ' '- - - . -  -v
t rarnrng.

CHUCK
Parson, hey. Don' t  worry.  We'1I  be
back up in runninq in f ive minutes.

Chuck wants to head towards Sarah, but Parson steps in.

PARSON
Five minutes? Do you know what
f ive minutes means in real  dol lars?
Do you know how to monetize your
t ime?

f didn' t  even know monetize was a
word.. .
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PARSON

r.,'i"ii."fi::fl'" anymore, chuck.
And you wonder why Big Mike wants
me for assistant manager.

CHUCK
Big Mike didn' t  te l l  me there was
an opening.

PARSON
Why would he? He knows you won't
Ieave the comfort  of  vour nerd
herd.

MORGAN (O.S.)
He's got a point  there.

Morgan walks up. He nods toward the desk where Sarah stood.

MORGAN (CONT'D)
She lef t . . .  but  there was this.

He hands Chuck a BUSfNESS CARD: SARAH KENT. VETERfNARIAN.
With a phone number.  Chuck sighs, knows he' I I  never cal l .
As he pockets the card WE HEAR:

CAPTATN AWESOME (V.O. )
I ' I I  teI I  you what you need, Chuck.
An adventure. Your l i fe in danger.
Looking death r ight  in the eye.
Doesn' t  that  sound awesome?

]NT. LIVING ROOM, THE DUPLEX _ EVENING

Dinner wi th El l ie,  Chuck, and Captain Awesome. Conversat ion
is of ten focused on the Captain 's adventures and Chuck's
€^..1r^!quruD.

CAPTAIN AWESOME
These are c lass 5 whi te water
rapids/  man. You gotta come. Last
t ime we went I  thouqht hal f  the
group drowned -

CHUCK
WeII ,  when you sel l  i t  that  way.

CAPTAIN AWESOIVIE ELL]E
/ -  t  mnn r l r r  jo M=rzl . ra t rnrr  oharr  I  r l  J-rrr  i  t

t  ssuve IaaJUC Jvu DIIVUIu ulJ rL.

1q
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CHUCK (CONT',D)
Isn' t  the whole Point  of  becomingt
doctors to Prevent PeoPle from
dying?

CAPTA]N AWESOI4E
We're going again next weekend.

CHUCK
ActuaIIY I 'm Picking uP some extra
shi f ts -

ELLIE
I thought You were readY to quit .

CHUCK
I was. But there's a new job
opening. Assistant store manager.

ELLIE
And You're aPPlYing?

CHUCK
I'm thinking about i t .

ELLIE CAPTAIN AWESOME
What 's to th ink about? Dude, that 's awesome'

20.

CHUCK (CONT'D)
I  dunno. There's th is guY Parson
Tang. And he real lY wants the job'

So i t 's  ProbablY gonna be tough'
And then what i f  r  do get i t? f t 's
a lot  of  resPonsibi l i tY.  Home
appl iances and of f ice Products?
That 's outta mY wheelhouse. PIus,
I 'm committ j -ng to the store f  or
years.  And there's gotta be
something else I 'm suPPosed -uo do
with my l i fe,  r ight?

El l ie would l ike to bel ieve so, the captain not so sure.

ELLIE CAPTAIN AWESOME
(unconvincing )  (uncon-vincing )

anyttr ing you want to do, Def ini tely,  dude'
Chuck.

CHUCK (CONT'D)
Thanks, 9uYs. VerY insPir ing.

Then suddenly -  screaming:
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KAYLA (O.S. )
Stop! l !  Stop!! !

CHUCK
Kayla?

EXT. THE DUPLEX - MOMENTS LATER

x3vrq is racing up the street.  yet l i -ng.  Chuck blasts out
the door.  Giv ing chase. Running af te i  her.

EXT. STREET _ SAME

Kayla srows as a BUS disappears around a corner.  she turns,
sees Chuck running up to her,  winded:

CHUCK
Are you.. .  are you alr ight?

KAYLA
I missed my bus.

CHUCK
Oh, I  thought someone was tryj_ng to
ki I I  you or something.

KAYLA
I wlsh.  At least  that  would be
exci t ing.

A beat.  Chuck has stumbled into a conversatron.

KAYLA (CONT,D)
Thanks, Chuck. And sorry I  missed
your party.  f  had to work late.

CHUCK
Oh, yeah, sure.  Where,s your car?

KAYLA
Impounded. Who knew dr iv ing under
the inf luence included pot?

CHUCK
They real1y do need to ctar i fy
+L ^!

Kayla smi les,  checks her watch. Chuck, th inking fast . . .

CHUCK (CONT'D)
Maybe.. .  I  could dr ive you?
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INT. GEEK FORCE MOB]LE - NIGHT

Chuck weaves in and out of  t raf f ic .  He's nervous, t ry ing to
f igure out what to say.  I t 's  taking too long.. .

KAYLA
So, how's EII ie and.. .  what 's her
boyfr i -end's name?

CHUCK
T.)orznn nr 

- :n lg in 
AWeSOme."* t

KAYLA
T I  m qnrrrr?

CHUCK
Mnrn:n anr l  T nr l  I  iv lm r ' - -^+: i  

^r-rvryqrr  arru I9qMlJtLL uaf/uaf l t

Awesomo - Errerrzth i  no he cioes r_S

awesome - c l imbing mountains,
i t rmn i  ncr ntr f  nf  n l  anoq ! ' l  nqq i-  -  *----Lng.

KAYLA
Not a fan?

CHUCK
I mean, he treats EII ie weIL.  So
he loves to travel and wear a fanny
hr^1. . . '1^^ 

^n 
Y l -^ i r rdno?

!/qU^ -  wI lU dlLL I  Lv J uqys.

KAYLA
Fanny packs? Not good. Travel ,
though -  that  f  can get behind.

CHUCK
Yeah? You have anywhere in mind
\z-rr  r^r :nf  fn nn?

KAYLA
,Tttsf  anw nlacc JameS BOnd haS been.

CHUCK
Coo1.. .  When would you leave?

KAYLA
You know how i t  is  -  there's always
snmethi  ncr:  inh f  :mi I  r r  rar  

-orqYU U'

]mpounded.

i f  af  f  
^a,Ur1UL.T\

You should be a Double-0 secret
rnonf Qrrra rr lg haVe tO be a COId

blooded assassin,  but  the t ravel 's
n: id fnr



12-12-06

KAYLA
I may not have a l icense to dr ive
but whv not a l icense to k i l - I .

r l thorz cmi I  o annnant i  nc And thon T{arzl  a t r r rnq thnrrcht f r r l
t  vvarrrev

KAYLA (CONT'D)
So back at the apartment -  you
thought I  was being attacked and
vour f i rst  inst inct was to save me?

CHUCK
That.  And escape dinner.  Why?

KAYLA
Maybe you're the Double-0,  Chuck.

Chuck thinks about th is.  Before he can resDond --

KAYLA (CONT'D)
Turn here,  th is is i t .

EXT. THE SILVERLAKE LOUNGE _ BAR/INT. GEEK FORCE MOBILE

The mobi le rol ls to a stop. Hipsters snicker i ronical ly.
Chuck checks the crowd, they look scary.

KAYLA
Thanks for rescuinq me.. .

She oives him a smi le.  He nods- soakino that in.  No Sooner
r^^^ ^L^ ^"]* ' .he car then a HIPSTER GUY walks up to her,UVED DIIE CAI L LI IC UAI U1ICII  d NAT.)  J- .O!\  \JU I  WdI]

KISSES her. . .  and leads her inside. Chuck real izes:

CHUCK
I just  drove her to a date.

EXT. PATIO/ THE DUPLEX

Morgan si ts on the stoop. He perks up when Chuck opens the
parJ_o gare.

MORGAN
Mrr nnmnrl l -or  i  q :nt  i  na rrn 

^n 
ma. ' l

CHUC}.
Irene Demova?

MORGAN
She's so beaut i fu l  and so
r l rnnarnrrc
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CHUCK
What 's up?

MORGAN
I need to make a Wikipedia entry.
There's th is tool  in } , ladison who's
been edit ing my Monster Squad page.
Zod forbid someone read somethincr
so wroncf .

Chuck unlocks the door and thev head inside.

INT. CHUCK'S BEDROOM

Chuck hi ts the I ight switch. A BURGLAR stands across from
him. Mask to toe in b1ack. He holds Chuck's COMPUTER. The
window is open behind him. Chuck and Morgan are thrown.

CHUCK
Please. Put mv computer down.

The burglar cont inues to back away from them.

MORGAN
Chuck! Stop hin!

Chuck looks at  Morgan: "What did you say?" And then he sees
his t rophy shel f .  Every Science Fair  and Spel l ing Bee award
since the f i rst  qrade. He qrabs one and FIRES i t  at . . .

The burglar ninja kicks the PLASTIC GOLD BOWLER r ight at
Chuck's head. He ducks and i t  p ierces the wal l .

CHUCK
Okay.

The ni  n ia t r r rns l -n ocn:no nhUCk SeeS thiS. GiVeS ChaSe.

MORGAN
Chuck? I  What are vou --

The ninja turns.  Sees Chuck coming. And tosses the computer
at  h im. Chuck catches i t .  Huh? Voomp! The burglar SWEEP-
KICKS him. He qoes hor izontal .

The r :omnrrter f  I  ioc rrn in fho air-  The hrrro ' laf  CatCheS i t .
Smaek! Chuck hi ts the f loor,  h is wind knocked out.

MORGAN (CONT',D)
CHUCK !

Morgan spr ings into act i -on.  He looks up on the wal l ,  sees a
.Trrmnc f 'hrrnlrPU'.L ' ' I ' .LK UNUCK SLOIC ITOM PUTT-PUIT. GTADS .LT.
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l4oRGAN (CONT'D )
ftrlnrlHH !

And f l ies at the burgi lar,  the putter over his head. The
burglar raises the computer in defense. Morgan swings.

CHUCK
Noooooo !

WHAM! The putter SMASHES the r- .omnrrtor r l -  fal ls.  Chuck
rol1s out oi  the way just befo;;^" i ;" i "orr"*r  on the froor.

The burglar takes one step and back fr ips through the window.

MORGAN
Woah. Freakin,  Storm ShadowJ

EXT. THE DUPLEX - SAME

chuck r imps and Morgan dashes from the duprex at top speed.

The burgr lar race: !9 a dark sports car.  He bounds up on the
trunk, jumps, and fr ies through the open sun roof.  vRooM!
The car and thief  are gone in seconds.

MORGAN
That was cool .

]NT. DARK SPORTS CAR _ SAME

Racing away, a fur ious SARAH r ips off  her mask.

Damnit l

END OF ACT ONE
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ACT TWO

INT. GEEK FORCE HELP DESK, BUY-MORE _ MORNING

Chuck and his Geek Force stare at the demolished computer.

LESTER
It 's total ly f r ied.  I  couldn,t
f lnd anvthinq on the hard dr ive.

CHUCK
Thanks, Lester.

ANNA
(monotone )

What i f  you're an unwit t ing target
of a nj-nja vendetta and he returns
tonight to strangle you with his
nunchuks whi le you sleep the sleep
of the dead.

CHUCK
And here I  thought I  couldn' t  get
more freaked out.  So thank you,
Anna. I f  you,I l  man the desk I 'm
going next door.  Get some new
1ocks. .  .

INT. THE HOME DEPOT - LATER

Chuck searches through the aisles and rows looking for some
he1p. fn a narrow row, he f inds an ominous-Iooking CUSTOI4ER
arra i  nn +l- \6 D/1r "F CUTTERS. Thgre's nohodv el  sr-  arorrnd _ q. \uvf r ! l \u.  I r rc!c J r lvvvuJ E!DL q!vutrq,  Dv. .  .

CHUCK
Excuse me, do you know where.. .

Something stops Chuck. He l-ooks cl_oser at the man. FlaSE.
The images invade Chuck's vis ion: AppLE pfE - AN OLD PICTURE
OF THE CUSTOMER DRESSED IN FATIGUES. IDENT DATA - EXPERT:
DEUOLITIONS. Abrupt1y,  they CUT TO.. .

The customer stares at  h im. Chuck stumbles back.

OMINOUS CUSTOMER
What is i t?

CHUCK
Yeah, I 'm. .  .  sorry.  .  .  nevermj_nd. .  .

Chuck, afraid,  shakes his head, and marches down the row.
Trying to be casual .  But then he starts to hear FOOTSTEPS.
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Chuck stops. The footsteps stop. Chuck starts walk ing -  and
sure enough.. .  FOOTSTEPS. Chuck turns s lowly.  Looks back.
The ominous customer is fol lowing, holding the BOLT CUTTERS.

CHUCK (CONT',D)
t 'ar :n

Chuck tr ies to remain cool .  Picking up his pace as he
crosses the aisle and into the next row. Where is everybody?
The store is seemingly empty.  A maze of  a is les.  And the
ominous glow of the f luorescent bulbs. Home Depot is scary.

He scans for a way out.  O\fER THIS, there's only the sound of
MUZAK and.. .  then FOOTSTEPS. Aqain.  He turns.

The OII{ INOUS CUSTOMER is behind him, at the end of the row.
His far- .e is imna.q.qirrc-  ' l  ike a / -ontral  F ' r r rnno2n TefminatOf.
But he's traded hi-s bolt  cutters for a NAIL GUN.

CHUCK (CONT'D)
Doubl"e craD.

Chuck sees an EXfT sign. Escape. But to get there he f i rst
nrrr^+ 

^-^^^ILLUD L U! UD D -

THE LAMP ROW. Hundreds of 'em. Chuck keeps moving when --
Beep, Beep, Beep. NoJ A FORKLIFT backs out ahead, blocking
his esr-ane- AnA ho ran,r  na lof l -  nr  r inhi-  SO he dOeS WhaC

any man would do. He grabs a f loor lamp. Just  in case.. .

CLACK, CLACK, CLACK. Footsteps. BEEP, BEEP, BEEP. Slowest
forkl i f t  ever.  Trapped, Chuck doesn' t  look back. Too
afraid.  Final l -y the fork l i f t  c lears.  Chuck moves fast  now.
1' l r iq r i  ahf  ' l  afJ-  I rJarrz i  nn l r ln ' l  nnaor l - r rz i  na i -n eaom nan' t

Suddenlv Chuck almost col l ides with a HOME DEPOT ASSOCIATE.

CHUCK (CONT'D)
Thank God. Listen, there's a guy,
anr l  ho t  q t r r r i  nc i -n dn eamaf hi  nnp ur j  l r rY sv I  vrr ls Lt f  Lt tY .

Tf rrnrr  : ' l  or t  \ /^rrr  omnl nrrooq nr
---  . .JWt

\z- l ' )  
-an 

et i  I  I  q: \ ro \z^rrrqolrzaq
vqve _I

ASSOCIATE
(eyes Chuck's lamp)

Uh-huh. What k i -nd of  quv?

CHUCK
Scary.  Kind of  a Terminator v ibe.
Sunglasses. Crew cut -

ASSOCIATE
B1ack leather iacket?

21
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Chuck nods. How did she know? The Associate gestures to the
CASH REGISTERS. The ominous customer is buying his NAfL GUN
and BOLT CUTTERS. Smil ing pleasant ly at  h is CASHTER.

CHUCK
Oh. Right.  WeI l . . .  I  said he was
doing something and he is.  Paying.

Chuck Iaughs at  h is own bad joke. Smiles sheepishly.

AT THE CASH REGISTER

The OMfNOUS CUSTOMER eyes Chuck with a target ing stare. He
searches for his wal let .  CLOSE ON: HIS JACKET. His hand
moves and we see the hidden AUTOMATIC readv in i ts holster.

EXT. PARKING LOT, BUY-MORE

Chuck walks back to work. He misses the dark sports car
parked a few ais les over f rom the Geek Mobi le.

rNT. DARK SPORTS CAR - SAME

Sarah watches Chuck as she talks on her cel l .

SARAH
- I ike I  said,  i t  was completely
destroyed.. .  by a putter.

GRAHAM (0.S. )
Then you need to get on the plane
to DC. You're done.

We INTERCUT WITH;

rNT. GRAHAM'S OFFTCE/ CrA, LANGLEY/ VA - SAME

EJo annf amnl =f  aq the VieW f fOm his fnn-f ' loor Off iCe.uvt/  r

SARAH
But what i f  he has an external
dr lve? A backup? He works for the
Geek Force -  there has to be -

GRAHAM
I can' t  r isk you in the f ie ld.
Beckman put Casey on the job.

Sarah takes a breath,  that  name carr ies weight.

SARAH
So? He's a burnout.  Didn' t  he go
aII  Colonel  Kurtz wi th the Kurds?
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GRAHAM
He's back and he's a k i l ler ,  Sarah.
Cold School .

SARAH
He's too old to be scary -  I ' l I  be
done before he gets his NSA e-mai l
workinq.

GRAHAM
He's the gr im reaper in a black
sui t .  You need to l is ten to me -

( the real  issue)
What happened with Bryce - you
couldn' t  have known. Couldn' t  have
stopped i t .

SARAH
But I  can f ix i t .  Give me toniqht.
I ' l I  get  th is Chuck to open up to
me. Hand me the back up. I f  not ,
I  t ranq his ass and ship him home.

INT. BUY_MORE _ LATER

Chuck and Morgan walk the ais les together.

MORGAN
So you were robbed by a ninja.
I t 's  not  that  weird.  I  mean, th is
is Los Anqeles.

CHUCK
Except other weird stuff  has been
happening. I 've got th is headache
that won't  go away. And at the
Home Depot I  think I  recognized
someone. Someone I  don' t  know.

(a beat)
Someone. .  .  danqerous.

MORGAN
(hal f  l is tening)

But you know what 's real ly weird?

Morgan nods hj-s head to the Geek Force Desk. Chuck looks
over to see SARAH. She smiles at them. Waves.

MORGAN (CONT'D)
I thi-nk that chick l ikes vou.
Crazy.
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GEEK FORCE HELP DESK

Chuck approaches Sarah. Morgan on his heels.

CHUCK
Hi.  Is i t  the ceI I  phone?

SARAH
Yeah. I 'm not sure I 'm able to
recelve cal ls -

(beat,  smi les )
-  cause I  never got one from you.

MORGAN
Hoo-hoo.

(of f  Chuck's look)
n^+ . i  +
UUL IL. . .

Aq Morcran sn' l  i  ts  -  Chrrr :k t r i  cs to remain cool .

SARAH
Qnrrrz T '1 of f  <^ dr l i  c l r l  r r  r reqtcrdarruv!! f  u uv YqlerrrJ

T hacl  an annoi  ntment wi th a real tor
to look at  a condo. I  just  moved
here -

CHUCK
Oh. Welcome.

SARAH
Thanks. And f  don' t  know anyone.
Except for the realtor.  And a few
cats and dogs -  but  they're c l ients
real ly. . .  And.. .  I  was wonder i -ng i f
you might want to show me around.
I f  you're f ree?

Before he can respond --  f rom behind the CAMCORDERS --

MORGAN (O.S.)
Yes! He's f ree!

Sarah smi les.  Chuck has to smi le back. I t 's  a date.

EXT. PARKING LOT, BUY_MORE

Sarah exi ts the Buy-More. Str ides to her car.  No longer
smi l ing.  As she gets in her car,  a BLACK VAN idles nearby.

rNT. BLACK VAN _ SA}48

JOHN CASEY rubs the patch on hls neck. His TEAM of AGENTS
wait  in the back --  guns held ready/ eyes on their  boss.
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AGENT #1
Who is she?

CASEY
CIA. Sarah something-or-other.
fvy League. ToP of  her c lass.
Your future boss.

AGENT #1
So you know her?

CASEY
Just enough to hate her.  Let 's
f  o l low.

INT. LIVING ROOM/ THE DUPLEX - LATER

EII ie and Captain Awesome are st i l l  in their  scrubs when
chrrck crctq home- Thew barelv ' l  nnk t rn as he enters.ulruu  Y9 uo rrvrrru.

ELLIE
Hey, Chuck.

CHUCK
ELIie,  Captain.

M.r . r^n rrrshes thrortoh the door:  behj-nd Chuck.r lvrYqrr

MORGAN
Chuck's got a datel

ELLIE
What? Who?

CAPTAIN AWESO}4E
Way to go, Chuck! That 's. . .

F' l ' l id airzac l - l . ro f -anfain a lonk Ho qtr :nq-
! ! ! rE YrvsD Lr ls vqyeqlrr  q

ELLIE
Detai ls. . .  now.

INT. CHUCK'S BEDROO}4 -  LATER

r' l  ' l  i  c  n i  r -ks j -  hrorroh sh i  r t .s i  n Chuck's c loset.

ELLIE
So Sarah.. .  she's a veter inar ian?

CHUCK
Vanfvt / .



L2-r2-06 ??

ELLIE
Nice? Pret tv?

CHUCK
WeII ,  Morgan met her on this
websi te,  and.. .

(on E1l ie 's death look)
Kiddinq. She came into the store.

ELLIE
You know in your act ion movies
there's always that one hostage who
freaks out and gets someone ki l led?
That 's Morqan for vour Love l i fe.

Morgan plays X-Box on Chuck's bed. El l ie grabs a new shir t .

MORGAN
I can hear vou.

ELLTE
ft  was for you too.

(surveyrng Chuck's c loset)
Do you own any good non-sneaker
shoes ?

EXT. DUPLEX _ EVENING

Decked-out Chuck and Morgan str j -de to the Geek Mobi le.

MORGAN
Lrsten to me. Take Sarah to
Spaceland.

CHUCK
No way. Kayla works at  Spaceland.

MORGAN
Exact ly.  And Sarah wi l l  make Kayla
jealous. Nothing turns a gir l  on
I ike jealousy.

CHUCK
This sounds l ike a bad idea.

MORGAN
But in the best way, r ight?
Besrdes, I  a l ready cal led Kayla and
told her you were coming. With a
date.

EIIre catches up. Clutching some f lowers wrapped in paper.
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ELLIE
Here. These are lef tover f rom the
party.  And don' t  forget about the
o1d gir l f r iend rule.

CHUCK
Got i t .  No ment ion of  J i I I .

ELLIE
(f ixes Chuck's col lar)

Aces, Char les.  You're aces.

CHUCK
A dad quote? I 'm impressed.

ELLTE
Mom and dad would have l iked this
gir} .  I  can teI I .

INT. SARAH'S HOTEL ROOM - SAME

Q:r:h qf  r :nq nn :  qrrnor- f  h in l - r r r l  ' l  ot-nrnnf \7I 'CrF Qho f  i  nhto-^9e!arr  Du!qPD vl t  q DUPEI-LI I I I I  !ur !cu-y!vv!  v!Dt.  t I Ic LIYrrugrrJ

the straps and i t  seems to almost fuse to her skin.  CUT TO:

Sarah f ixes a pair  of  HOLSTERS to her wrists.  The TRANQ GUNS
attach to them. Mini  dart  cartr idges go in last.  CUT TO:

She spri tzes perfume on her neck, then adjusts the smal l  dial
on the BOTTLE -- switchinq Eau de Parfum to l i lace.

INT. DESERTED WAREHOUSE _ SAME

A real  badguy hangout.  Casey and his men ready their  guns
and. armor as thev check ID PHOTOS of Chuck and Sarah.

CASEY
Chuck Bartowski is the mark. But I
want him with a pulse,  no k i I I -
shots.

AGENT #1
Why the art i l lery,  Boss? This
Chuck guy looks l ike a ciwy.

CASEY
For al l  you know, Chuck Bartowski
is rogue CIA.. .  a GRU hi t ter . . .  a
Mossad technic ian. This "Chuck
.nrv" r-a) l  r  I  r l  ho wrr l l  F rrToFS j !  n i  crhtmaf g .v*J

AGENT #2
(re:  Sarah's photo)

The CIA skir t  i -s k inda hot.
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CASEY
Hot,  huh? So, should I  just  shoot
you now or Iet  her do i t? Hot
equals dangerous. ,  ,  got  i t?

AGENT #2
You learn that f rom spv school?

CASEY
No. Mv ex-wife.

(re:  Sarah's photo)
She makes a move.. .  drop her.

rNT. LOBBY, SARAH'S HOTEL - NrGHT

Sarah waj- ts.  Her smartphone buzzes. We INTERCUT WITH:

INT. GRAHAi{ 'S OFFTCE, CIA, LANGLEY, VA - NIGHT

It 's late,  everyone's gone.. .  except Graham.

SARAH
He's picking me up for a date.

GRAHAM
Do you remember how to go on a
date? I  mean, you wore a Burqa for
most of  last  vear.

SARAH
He's a nice guy. f  see why Bryce
talked about him so much.

GRAHAM
Nice guys don' t  get  sent government
secrets.

HONK! She looks outsj-de. The mobi le pul ls up. Chuck waves.

SARAJI
What should I  do i f  he runs?

GRAHAM
Kit I  h im.

She hangs up. Chuck is holding f lowers.  Opening her door
for her.  Sarah real lv hopes she won' t  have to k i l l  h im.

END OF ACT TWO
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ACT THREE

rNT. ALEGRIA RESTAURANT, SILVER LAKE _ NIGHT

Tt,s r .o lor f r r l  int imato- in e nice str in mal l - .  Chuck and
Sarah have a table near the vJindow. The dinner is qoinq
r^ro'l ' l  l- l .r orr f ro hnf h ' l  a r r nh ' i  n nerrv l  e l r  rsqYrr+rrY.

CHUCK
so that 's how I  met Morgan. I

saved his l i fe in the fourth qrade
and my sister has regretted i t  ever
since.

Sarah tr ies not to choke on her food.

CHUCK (CONT',D)
vnt l  

^P2\t  
/

SARAH
\ In i l - rc t rorrz f

CHUCK
IaTo] l  Trm a fr r r,  * , rny guy.

SARAH
Cl e:r l  rz .  Wh i  r -h i  s oood -  'Cel lse I
:m nnt f r rnnrr

CHUCK
t ' - ' l  oa r l  r r

(  she makes a face -  ha ha)
Qa i  e 1-hal-  r rnrrr  ' l . r i  n eocroi-  ?v" I
,^^.--^ Tr--^ L^an ci f f inn horoUaUDC f  VC leErr Jruulrrq rrs!u.  .  .

i -  r t r i  nn f  n f  i  nrrra nrr l -  r rnrr  lznnt.Lry. . l - r19 LO r l -9ur ,  )  - -  , . , , - . t r  |
r r l .  r# r  r . , j th \ r^ l lWIIqU D wrUlry WIurr  l ,vq

SARAI]
Plenfw- Rcl icrrg 1119.

CHUCK
And f  was thinking ei ther she's a
cannibal  or  she's real ly not funny.
f  was pul l ing for  cannibal  'cause
I 've never met one.

SARAH
Not a cannibal .  But I  d id just  get
orrt  of  a I  ono rel  at i  onshi  n-  .So I
may come with baggage.

arJTrr lK

WeII,  I  can be your very own
baggage handler.

(MORE )
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r - r{ ITr-K /r .nNT'n\

(she smi les)
Let 's discuss. So, is the ex the
reason vou moved here from. .  .  ?

SARAH
D.C. Yeah. After I  real ized al l
my fr iends were his fr iends and
everything about Washington
reminded me of Bruce. I  needed a
change.. .  a big one. New l i fe.
New coast. . .

The l ight  conversat ion has become a l i t t le heavy.

CHUCK
Bruce? You gave me crap about
Chuck and you went out with a
Bruce?

Thaf oets anol-her larrcrh orr i -  of  Safah.4ssY1r

SARAH
And what skeletons are in your
closet? Any secrets? Any wo:nen?

CHUCK
Wel I  l tm -  har.k i  n r .n l ' l  eoc therp wesr rv44 t  urrr t

(he smi les)
Actual ly,  that 's aI I  over -  and her
restraining orders are very
cnoci  f i  a

She smi l -es.  He does too. He passed the test . . .

]NT. GEEK FORCE MOB]LE _ LATER

Sarah scans the streets wi th professional  eyes.

SARAH
Where we going?

CHUCK
You l ike musi-c?

SARAH
I guess.

CHUCK
You guess? What 's your favor i te
band?

Sarah makes a face.. .  not  sure.  Chuck slaps his forehead.
wnat /
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SARAH
Not funny. Doesn' t  l is ten to
music.  This is your worst  date
ever,  r rght?

SIRENS BLARE. Chuck hi ts the brakes.

Before them, a MOTORCADE of black l imousines barrels past.
UKRAfNfAN FLAGS whip about on the hood of each limo.

FLASH. The f lags are replaced with;  APPLE PIE - LfNES OF
CODE - A BLUEPRINT - THE INSIDE OF A HALI, IN A LARGE
BUILDING. The code and bluepr int  super impose, then
everything disappears.

Sarah touches Chuck on the shoulder.

SARAH (CONT',D)
I  was wait ing for  you to say "no".

He shakes his head, disturbed and scared.

CHUCK
Sorry,  k inda zoned there.

(beat,  recovers )
But no. I '  ve been on far \^ /orse
dates.  In eleventh qrade -

SARAH
Eleventh grade? You have to go
back to eleventh qrade? !

As thev I  arroh -  Chuck tr ies to shake the Flashes. .  .

INT. SPACELAND (CLUB)

Kayla works the t icket counter.  She smi les as Chuck enters.

KAYLA
Chuck! Over here.

She opens a s ide door that  Sarah and Chuck go through.

SAFAH
Hi,  thank you.

KAYLA
You're welcome, I ' r l r  Kayla.

SARAH
Sarah. Good to meet vou.

Thev hofh lnok gygy at  Chuck. He iust  st-ares for  a moment.
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CHUCK
Sarah, Kayla.  Kayla,  Sarah. That
was late,  wasn' t  i t? Okay.

KAYLA
You guys can come in for  f ree.

SARAI{
Fancy.

KAYLA
Chuck? Oh yes.. .  Very.

Chuck gives Kayla an appreciat ive smi le.  Sarah sees. She
qFAq o\Torrr f  h i  na

INT. BAR/ SPACELAND

Chuck and Sarah wait  for  dr inks.

SARAH
TeII  me about Kayla.

CHUCK
Ri oht -  Ypah -  She's mv nei  ohbor.

SARAH
Qlra,  q \zar\r  nral- f  r r

CHUCK
That too.

SARAH
Have you guys. .  .

CHUCK
No. I 'm not her type.

A COOL INDIE BAND (I ike "The Switches")  takes the stage.

SARAH
Who is?

Chuck nods at  the super cool  band.

SARAH (CONT',D)
nh
VII  .

And the music starts.  I t 's  loud. Sarah and Chuck stand near
the back, safe f rom al l  the MOSHING DANCERS up front.
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BEHIND THEM

THREE AGENTS, Casey's men, enter the c lub. They wear black
cr ' i  f  q thel-  l ' r r r l  cro rrncier thei  r  I  af f  arms -  Thet-  - -^* +L^ ^ '1 " ! -

*+ Jv s^rge -c!  
u al l tLo 

'  
t t t " l  bUdII  Lf  IE Uluv I

CHUCK AND SARAH

SARAH
(re:  the band)

They're good!

CHUCK
(glad she l ikes them)

Good !

srrdden' l  w. saral^ '^  -  k ick in.  Something's wrong.DUUUEII IJ ,  9q!  qr l  5 DYY DEIIDcD J

She surveys the room and sees the THREE AGENTS.

SARAH
(grabbing Chuck)

Let 's dance.

Cho dranq h i  m ihrnrroh the 66clr  i  n. '  -  qwcal-v crowd.
JIIE U!qYD TII ILI  LI I !VuYlr  urre r t tverr4r!Y /  evYvseJ

CHUCK
I'm not real lv a dancer.

But she's obl iv ious,  And the next song kicks in.  Louder and
faster.

Chuck's eyes are on Sarah. And suddenly she's not 3ust an
attract ive veter inar iani  she's venus on the dance f loor.

CHUCK (CONT'D)
I  thouqht vou didn' t  l ike music!

She can' t  hear him. Plus,  her eyes stay wi th the three
AGENTS fanning out.

They see her and reach for their  s idearms.

Chuck cont inues to gyrate badly in something approaching
dancing.

unseen by anyone, sarah act ivates the TRANQ GUNS strapped to
her wr ists.  They f l ip out f rom under her s leeves.

And the agents move in,  through the dancers.

Chuck can' t  look away from Sarah. Her hair  is  doing
something amazing in the I ight.

But her eyes are control led,  ski l led.



12-12-06 40.

The accnts ArF each ten feet awaw- thew srrrrnrrnd her.  thcrz
I  uLLVf Dq!!vurru r fs! ,  LfrgJ

begin to draw their  s idearms.. .

and she does an amazing SPIN and I ' IRES THREE TRANO DARTS.

THE THREE AGENTS TA],L.

The tranq guns RETRACT/ and Sarah pul ls Chuck off  the dance
fIoor.

No one not lced her f i re.  The dancers cont inue to mosh around
the unconscious agents,  mistaken for drunk dudes.

CHUCK
Where are we qoinq?

She drags Chuck to the exi t  and past a surpr ised Kayla.

SARAH
We need to qet home. And fast .

KAYLA
(to hersel f )

Way to go, Chuck.

EXT. SPACELAND _ NTGHT

r l l l rorr  r r raL t -  l - . r^rrnh l -ho nar l r i  
-^  IOt tO the mObj_Ie.erru yqr r \ ! r rY

SARAH
(at the dr iver 's door)

Give me the kevs.

CHUCK
Well  -  f  'm not old fashioned, i t 's
just  that  the store only wants
geeks, I  mean, employees dr iv ing.

Suddenly,  a BLACK VAN screeches into the parking lot .

Chuck misses Sarah taking a quick-act ion skeleton key from
her purse. The lock pops and she's j -n the mobj- Ie in seconds.

The VAN'S side door sl j -des open and rnore AGENTS rol- I  out.
Chuck is confused.

And he hears the mobi le start .  He looks down at his hand,
the keys are st i l l  there.  Now he's more confused.

SARAH
Chuck, 9et in r ight  now!

Tho nrder rocietara anA ho i r rm^^ In+al  l ls  v!  uc!  r  syr-  us!  D al lu rrE J ul i lPD I11t-u .  .  .
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INT. GEEK FORCE MOBILE

Sarah hi ts the gas and they f ly out of  the parking tot .

BEHTND THEM

The agents spr int  back into the black van.

INT. GEEK FORCE MOBILE

sarah guns the Beetre 's engine and heads for downtown.

CHUCK
Who are those guys? What do they
want?

SAFAH
you. Buckle up.

she spi-ns the wheer,  which f r ings Chuck against  the door.They race into a dark al ley.  s i le eyes th6 g-g." .

And there's the VAN behind them.. . .  CLOSING FAST!

rt  srams into the back of the GFM. Both sarah and Chuck rockforward. she spins the wheer,  ang tJ.uy fry out of  the arreyon to a larger deserted street.  Chuck is f ieaked.

SARAH (CONT'D)
Thomas Gui_de.

SARAH
The page for downtown.

chuck reaches for his Thomas Gui-de, f r ips to the reference,
f inds the downtown page.

SARAH (CONT'D)
Rip i t  out and show me.

BooM! The van is r ight  on their  ta i r  again.  chuck tears outthe page and holds J- t  up.  sarah peers i t  i t  for  a second,one eye on the road, one on the map.

Got i t  
(coNT'D)

CHUCK
What?

CHUCK
Got what?
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Now she makes another ser ies of  quick turns.

EX?. DOWNTOWN STREET

The Geek Force Mobire whips past some stoners stumbl ing home.

whoa, .o*ojffJ?.rnu..u.
rNT. GEEK FORCE MOBTLE

Sarah weaves in and out of mult ip le TfcHT TURNS, f ty ingthrougrh cross streets.  r i re- van harf  a turn behind them.
NARROW ALLEY

The mobite just  barely makes i t  through.

The van stops. I t  backs up and pul ls a\,yay at top speed.
INT. GEEK FORCE MOBILE

They turn into a another alrey.  sarah hi ts the r ights.stops- chuck is beyond , ; i ; ;ad our.  R"; ; ; "s for  the door.

CHUCK
Okay. 

.  So i f  you have trouble withyour^phone agai_n, f  ,m gonna u"t-y"u
try Circui t  Ci ty. . .  Bye.

Voomp! There's something cold against  h is temple.

Don,r. . . oiTT.i.u..
sarah aims the GirN_r ight at  Chuck,s head. He,s never had agun in hi_s face beforJ.  s; . ; ; ,s expression is cord.

prease o.":Ju"tLot me.

SAAAH
You have to do what I  say. Those
men wi l- I  hurt  you, Chuckl

CHUCK
(re:  the gun to his head)

r. 'hev're the bad guys ?

SARAH
They're f rom other agencies.  ThePentagon, the NSA. i ,nd they,re
after you.
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Sarah lowers the qun. Chuck is frant ic --  thi-s i -s a mistake.

CHUCK
Me? No, I 'm nobody. I 'm the
supervisor of the Geek Force at Buy-
More. Maybe someday f ' I I  be
assistant store manager.  And f 'm
not even sure I  want that iob but --

The sound of CAR TIRES in the distance.

SARAH
We need to move.

EXT. GEEK FORCE MOB]LEIPARKING GARAGE

Sarah maneuvers the mobi le into a nearby parking garage.

rNT. PARKTNG GAFAGE

Each level  is  empty.  Sarah races to the top.

EXT. ROOF/ DESERTED PARK]NG GARAGE

The mobi le is parked near the edge. Sarah looks over the
streets,  scanning for the van. Chuck's unsure what to do.

SARAH
How wel I  cJo vorr  know Brvne T,ar:k in?

CHUCK
/  q l rnnlror l  \

How do you know Bryce?

SARAH
We worked together at the CIA.

CHUCK
The CIA? Bryce is a spy? Bryce
Larkin from Connect icut is a spy?

SARAH
A rogue spy. Two nights ago, he
downloaded sensit ive information
and then transmit ted i t .

CHUCK
Where?

SARAH
To you. Did you get an e-mai l  f rom
Bryce two nights ago?

(l4oRE )
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SARAH (CONT'D)
(Chuck nods, reel ing)

Where's vour backuP?

CHUCK
What back up?

SARAH
Your computer.  How did you back i t
up? Is there an external dr j -ve?

CHUCK
It  crashed a few weeks ago.. .  WhY
would Bryce send secrets to me?

Chuck sees the look on her face --  th is is al l  for  not .

SARAH
We have to so.  Back in the car.

INT. GEEK FORCE MOBTLE

They get in.  Sarah takes out her ceI I  phone. Dial ing.

VOOl. lP, VOOMP, VOO!I[P, VOOIIP !  The mobi le 's whee]s explode.

CHUCK
What 's happening?

Sarah scans the parking lot .  FOUR AGENTS. One for each
corner.  Their  guns are already back under their  jackets.

A nearby elevator opens and Casey exi ts.  Nonchalant.  This
is his of f i -ce.  He siqnals for  Sarah to ta lk.

SARAH
Listen, I  might need to aim mY gur:
at  you. Don' t  f reak out.

EXT. ROOF, DESERTED PARKING GARAGE

Sarah gets out of  the car.  Casey walks towards her.

CASEY
Enough, Sarah. I t 's  Iate,  I ' ITI
t i red,  Iet 's  cut  the craP. Give
him to me. Now.

Sarah trains her sun ON CHUCK.

SARAH
Come anv closer and I  shoot.
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CHUCK (O.S.)
(  f  rom ins j -de the car )

Sarah. f 'm freakinq out.

Srrddcnlw Ca.qew draws hj-s GLIN. Aims at Sarah.

CASEY
You shoot him, I  shoot you.. .  then
we leave your bodies here and get a
Iate snack, maybe pancakes.

INT./EXT. GEEK FORCE MOBILE - SAME

As Sarah and Casey talk,  Chuck Iooks to his lef t . . .  there's a
stairwel l .  He opens the mobi le 's door.  The CLOSEST AGENT is
watching Sarah and Casey.

He throws open the door and starts running. Everyone spi-ns.

SARAH
Chuck! No!

Tho aaontq an f  n drar.r  thoi  r  f i r rnq

CASEY
Don't l  I  need him al ive!

As bul lets are about to start  f ly ing --  Chuck FREEZES.
Beyond the stairwel l  door --  in the distance --  he sees the
thick glass cyl inders of the WESTIN BONAVENTURE HOTEL.

FtaSH. Thousands of images invade his vis ion: APPLE PIE -
BIUEPRTNTS FOR THE WESTTN - COMPUTER SCHEMATICS - PHOTOS OF
THE SERBIAN DE!.IOLITIONS EXPERT. A culminat ion of aI I  the
images. I t 's  a stagger ing, overwhelming amount of  data.

Sarah- Casew ancl  the aoents c lose in.  Guns str l l  drawn.
,  vsveJ

CHUCK
(a whisper)

The West in.  Apple pie.
(snapping back)

He's qoinq to k i I I  h im.

CASEY
K1II  who?

CHUCK
The Ukrainian pr ine minister.

/nf f  ihoir  q l r : rar i  lnnlr \

There's something wrong with me.
T t  m romam}ror i  na l - } '  i  nne f  ] r ' i  naq T! t t l  !g l t lc l tuc! I I IY LI I I r IYp. .  .  u l l l r lY- L

shouldn' t  know.
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SARAH
Talk to me, Chuck. Like what?

CHUCK
There was a Serbian demoli t ions
expert  at  The Home Depot this
af ternoon.. .  which was strange.

t /ho ta l rae a hroath\q vl  9q 9r.  , /

Last week, the NSA intercepted
blueprints for the West in
Bonaventure. And the CIA found a
f i le in Prague with schemati-cs for
a new Serbian bomb.. .  the bomb in
that hotel .  Why do I  know this?

CASEY
Why does he know that?

SARAH
I  raal  i  q i  nn\
\  r  cclr-LZ-Lrr9 J

I t 's  the Intersect.  Chuck, did you
read Bryce's e-mai l?

CHUCK
There was an eguat ion.  I  t r ied to
solve i t .  And then there were
these pictures. .  .  So many
pictures. . .  What 's wrong wj- th me?

CASEY
What 's wrong with him?

SARAH
He opened the e-mai l .  The
Intersect secrets are subl iminal ly
encoded into images. I f  you see an
image, you know the secret .  Bryce
sent him the ent i re server.

CASEY
Wait !  Where's my data? Where's my
cnmntrf  or  ?

SARAII
Don' t  you get i t? AII  our secrets
they're in his head.

(beat )
The computer is Chuck.

END OF ACT 3
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ACT 4

EXT. ROOF, DESERTED PARKING GARAGE - NTGHT

Chuck stares at  Sarah and Casey --  confused, stunned.

CHUCK
What did you say? What does that
mean?

D.t|Jlft.Il

unucK. .  .

CHUCK
WHAT'S HAPPENTNG TO ME?

SARAII
Chuck.. .  can we save them?

CHUCK
What? Save who?

CASEY
The pr ime minister.  The people in
that hotel .  Can we save them?

CHUCK
How do I  know? There,s a bomb and
i t 's  going to explode. Go f ind
Bryce, ask him to save the day.

Sarah takes control .  She closes in on Chuck, grabs his arms.

SARAH
Bryce is dead. He dj-ed sending
those secrets to you.

CHUCK
r '  ehnnlror l  \

Prrrno i  c r larr l?

CASEY
Tf rrnrr  r lan ,  J_ . t_ a I  l r  ho r  c annnz I^ 

- , ,^r !  Jvu qvtr  u Lo!nf  r rc D yvrt l ra I tdvc
' l  ots of  comnenv. NOw te}I  US -  Can
we disarm the bomb?

CHUCK
T r l r rnnn mha r . ;y jJJ1e miniStef  takeS
+L^ a+^-^ . :*  ! - rOnl-r t  minrr foqUl lg D UAyE I f  I  LWurr e),  r r l t r lu uuJ .

CASEY
/ fn hiq mon\

Get the van!
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INT. CASEY'S VAN _ SECONDS LATER

Chrrclr  Q:rah :nd : ' l ' l  fho cnioq ni lo in Aq thorr  qnroonh
vr.svr! t

through the garage, Journey's "An)rway You Want f t"  explodes
from the radio.

CHUCK
This is what vou l is ten to?

CASEY
OnIy for  car chases.

EXT. DOWNTOWN STREETS - SAME

The van roars over medians, heading for the entrance to. . .

INT. GARAGE, WESTIN BONAVENTURE HOTEL - SAME

The van screeches to a stop. Casey gets out as pr ivate
secur i ty rushes toward them. He takes out a badge.

CASEY
LAPD! TelI  the night manager we
need to evacuate the hotel .

Sarah turns to Chuck, st i l l  in the van.

SAFAH
Stay here,  you' I l  be safe.

rNT. LOBBY, WESTTN BONAVENTURE

Sarah and the Pentagon agents race through the lobby.

CASEY
We're gonna have to do a search.

SARAH
Do we have t ime?

They come to an intersect ion of  hal ls,  Casey looks for. . .

CHUCK (O.S.)
No! f t 's  th is way.

Chuck stands behind them. He's out of  breath.

INT. SERVICE HALLWAY - SECONDS LATER

Chuck leads the spies down a ser ies of  service corr idors.

CASEY
Is th is the r ight  way?
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CHUCK
(turning r ight)

They remodeled in ,83,  th is now
goes a1I the way to the Hunt ington
Room and the pool .

CASEY
That,s fascinat inq.

CHUCK
One problem, we have to go
throuqh.. .

INT. MEN'S STEAM ROOM/MEN'S SHOWERS/MEN'S LOCKER ROOM

chuck, sarah/ and the spies race out of  a ut i r i ty  croset and
througrh these usuarJ-y pr ivate rooms. NAXED BUSTNESSMEN
saunter about.  onry a few have the decency to wear a tower.

CHUCK/SARAH/CASEY
Excuse us !  Off ic ia l  business !
Very sorry!  Don,t  get  up!

INT. MATNTENANCE HALLWAY _ SAME

They come out another door,  Sarah is now in the lead.

CHUCK
Sorry,  that  was a Iot  of  geni ta l ia.
This wav.

INT. BONAVENTURE BA],LROOM - SAME

The room is packed with press and digni tar ies.  The ukrainian
PRrME MrNrsrER is arready into his speech. The ukrainian
frag decorates his podium. Chuck and the spies move around
the side of  the room. of f ic ia l - rooking badges are f rashed
and the team moves backstaqe.

CASEY
Chuck, focus. Where,s the bomb?

CHUCK
(rubbing his temples)

C-4, computer detonator r  rro r  I
don' t  know that.

BACKSTAGE

Casey and his men spread out.  Searchj_ng for the bomb.

CASEY
Over here.
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There's an extra PODIUII .  I t ,s decorated wlth an American
f lag.  They move around i t .

A LAPTOP COMPUTER si ts nn fnn
--o of a weddi-ng cake-sized pi le of

explosives. A digi tal  countdown j_s in progress --  TWO
MINUTES AND COUNTTNG.

CASEY (CONT'D)
No t ime to evacuate.  Ideas?

AGENT #1
Disconnect the laptop?

CHUCK
No, there,s an auto-tr igger.

SARAII
What about +-he cables?

There are STX MULTT_COLOR CABLES.

CASEY
How cl ich6.

CHUCK
They weren' t  in the or ig inal  p lans.

Sarah takes a breath and turns to Casey.

SARAH
Get hj-m out.  I  , IL t ry the cables.

Casey looks at  Chuck and nods for his men to move him.

CHUCK
Wait ,  no. . .

SARAH
Go Chuck. You,re too important.

/ i :carrrc man n^tre a stunned Chuck to the 1ga1 c1-ano dnnru r  uurr t rsv v l lq9^ Lv uI Ic IEa! D uayc uu\. /J-  r

Suddenly,  Chuck shakes himsel f  f ree.  Determined. Angry.

CHUCK
No!

He rushes back to the bomb and the laptop.

CASEY
(grabbing Chuck's arm)

Touch those keys and we,re dead.
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CHUCK
This is a Pr ism Express laptop. We
sel l  th is at  our store.

SARAH
What are vou doinq?

CHUCK
What i f  the Serbian didn' t  reset
the factory overr ide?

(he freezes)
The Serbran. I  qot an idea.

The t imer just  h i t  SfXTY SECONDS. There's a stat ic hiss as
the bomb's fuses charge. Chuck looks at  Casey.

CHUCK (CONT'D)
I  th ink I  can do this.

CASEY
ft 's not a v ideogame. This is real
I i f  e.  .  .  reaL J- ives.

Sarah looks f rom Casey to Chuck. The TIMER count ing down.

SARAI{
We can' t  save these people,  Casey.
He's our only chance.

Sarah gives Chuck a Iook -  p lease be r ight .  Chuck nods. He
types in a code. Nothing changes.. .  hold on.. .  a smal l  BLACK
WINDOW opens on the monitor.  THE C PROMPT.

The COUNTER cont inues i t 's  deadly march.. .  30 SECONDS. No
one is breathi-ng. Chuck bl inks sweat f rom his eyes.

CHUCK
Mr. Bomb? Meet l4r .  Gooqle.

He types in a code. The countdown is behind an INTERNET
EXPLORER window. GOOGLE comes up. Chuck types in two words.

SUPER CLOSE UP: I-R-E-N-E D-E-M-O-V-A.

CASEY
Irene Demova? !  He's searchinq for
nnrn? |

The SITE LIST appears,  Chuck cl icks a l ink. . .  the screen
changes.. .  and everybody reacts to some Serbian pornography.

QrrAr lan' l r r  f l - ,a a666rr ier '< herd-6i1. iVe WhifS IOrrd ' lw- Someth.. i  nr,uqqErrrJ /  ur lc uv*,rgee4 * -A.r lve Wn]- f  S IOL-*J " . .* . .9
bad is happening inside.



L2-12-06

Chuck and the spies s lowly step back. There's a spark under
the keys. They f l inch. The screen FLASHES/ more SPARKS f ly,
then the screen qoes BLACK.

And nothing explodes.

SARAH
You did i t !

CHUCK
r did i t .  r  d id i t .  r  defused a --

(  suddenly real lzes )
Real-  bomb. What i f . . .  I  was wronq?

Sarah and Casey exchange a look.  The real i ty of  the s i tuat ion
f inal ly lands on Chuck. His adrenal ine gives way to nausea.

CASEY
Don't  puke on the C-4.

EXT. BALCONY/ WESTTN BONAVENTURE _ LATER

Behind the glass doors, the pr ime minster and guests conduct
a nol  i  l -e qni  roa Chrrnk nnnderq tho nonn] o ho i r rq i  qarzod

Nearby, Casey and Sarah are in mid argument.  Thei-r  voices
kent I  ow- Rrr f  oet i i  no ' l  orr  jer-  r l raacr a 

-^^- tS WatCh.n s}J u lvw .  uq u ys u urrry lvuqcr .  uaDEy D ayEtr  I

CASEY SARAH
Hp's 

-om' i  
no wi  f .h me. Hc, s c.nmi no with me.

SARAH
Do you know what those NSA doctors
wi l l  do to him? I t 's  barbar ic.

CASEY
Rightf  your CIA interrogators are
the real  humanitar ians.

SARAH
Go home. Get your strokes from the
Pentagon. Bask in your own glory.

(  beat )
But don' t  get  used to i t .

CASEY
Admit i t .  Your pant ies are in a
bunch 'cause we crashed your date.
F i  ahf  l . rof  aro rrnrr  anl-  l -  a hrrmn rr^r . -

mark.
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SARAH
Hump what? Hump this.
thi-ng you' I l  be humpJ-ng
desk.

nnlrr

your

CASEY
He comes with me.

r  l lE

AD

CASEY
When we get back to Washington,
remember: f  take my coffee black,
no sugar. . .  Sugar.

They glower at  each other.

SARAH
He comes with me.

CHUCK
Or, umr you can let  me go home.

rFhatr  l . rnf  h 1-rrrn t t i  nA nf  fnrcn+ l^^ "-a +1- 'ara
r l lE]  !ULII  Lu! I l  .  nJl lU U! rury\JL I lC WdJ LI IEIE.

CHUCK (CONT',D)
T^^l-  m:rz l - ro Trm foo' l  inrr  :  ' l  i f t le!UU[7 r t lq jus f ,  I tL !Le!JIrY e ! IuLlE

cocky after defusing a bomb and
saving l ike a hundred people.  That
kind of  th ing can go to your head.
Prrf  T ,  m nrol- f  \ r  qrrro Rr\ t -o qenf f  he

e-mai l  to me. And he's dead. And
now I 'm the one who apparent ly gets
government secrets every t ime f
turn on the radio or watch DeaI or
No DeaL.

( beat )
You need me. Which means you have
to l is ten to me. And I 'd l ike to
go home.

l ._acorr  I  nnkq t^ . - . ,nF of  h i  s aoent_o __ nof raaAy tO. .  .vqosl ,  rvvr\o

SARAH
t -  aqorr  I {o 'q r i  nhf

Sarah leads Casey over a few steps. Out of  earshot.

CASEY
This isn' t  about r ight .  This is
about orders. And mine are to
br ing thj-s jackwad to the DNI.

SARAH
He's too valuable to interrogate.
The Intersect is gone, but he
works.
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CASEY
What i f  th is was a f luke?

SARAH
What i f  i t  wasn' t? What i f  he can
remember other th ings. What i f  he
can stop something bigger.

Casey -  f rustrated -  reaches for his jacket.  Sarah sees him
draw - whips out her GUN. As Casey pul ls out his PHONE.

CASEY
We don' t  have the author i ty to make
this deal .

INT. GRAHAM'S OFFICE. CIA, LANGLEY, VA

The phone r ings once. Graham grabs i t .  Been a long night.

GRAHAM
Go.

INT. PENTAGON --  GEN. BECKMAN'S OFFTCE, DC --  INTERCUT

The phone r ings.  Beckman grabs i t .  Tired and angry.

GEN. BECKMAN
Beckman.

We see Graham and Beckman. Both l is tening. A beat.  Then --

GRAHAM
Sarah. Make the deal .

GEN. BECKMAN
We agree.. .  for  now.

BACK TO BA-LCONY -- WESTIN

Chuck watches Sarah and Casey. His fate on the l j -ne.  They
whip their  phones shut.  Confer.

CASEY
He goes back to his l i fe.  We both
protect  h im and share him,

SARAH
No one makes a move without the
other.

CHUCK
What just  happened?
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SARAH
Everything is f ine.  You get to go
back to beinq Chuck.

CASEY
Sure you wouldn' t  prefer a bul let?

EXT. STREET, NEAR THE DUPLEX - LATER

A d:rk qnrrr tq nar nrr I  I  c rrn

INT. DARK SPORTS CAR * SAME

Sarah dr i r res -  r -huck s i ts in l f rc neqqon.rpr soat.  He doeSn,t
m^\ro J-nn ' lncf  in J-hnrrahJ- -r+to l - , .1 ++in^ hin r inhf  nnr.rrrrvvst  Lvu lvDu r l l  urrvuyrrL.  tu D t t lLLatry l t l l ( t . . .  LLytrL l tuw.

SARAH
Your car wiI I  be here i -n the
morninq.. .  just  I ike i t  was.

(of f  Chuck's s i lence)
Are you okay, Chuck?

CHUCK
This morning I  made eleven bucks an
hour frx ing computers. Now I have
one. Tn my brain.  And I  don' t
know whv Brvce did this.  .  .

SARAH
He always talked about his old
fr iend Chuck. And how he knew vou
could be so much more.

CHUCK
W:q ho nnnr l  : i  hoi  nn :  cnrz?

SARAH
Unti l  he went bad, he was the best.

CHUCK
(nods, good to know, then)

What i f  he never meant for  me to
read the e-mai l? And |m the wronq
guy. Can you f ix me? Transfer the
f i les ?

SARAH
Even supposing we could deact ivate
the subl j -minal  t r iggers.  .  .  we can '  t
r isk erasing what you know. You're
aI]  that 's lef t  of  the Intersect.
CompromJ-sing you would mean
compromising nat ional  secur i ty.
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CHUCK
You could 've just  said "maybe". . .

They puII  up to the DUPLEX. In the apartment 's big window
are ELLIE/ CAPTAIN AWESOME, and I4ORGAN. Wait ing for  Chuck.

SARAH
Those are your f r iends?

CHUCK
More l ike my famity.

SARAH
(means i t  )

Must be nice.

t1tlt l iv
VIIUUI\

Aro thorz in danaor?

SARAH
TeII  them nothing to keep them
^^€^DO!E.

Chuck nods. Goes to open the door.  Sarah stops him.

SARAH (CONT'D)
Thcv're watch incr-  And we were on a
date.

She leans j -n to him. Chuck gets i t .  They,re gonna kiss.
Her I  i  ns ctrazp naql-  h i  q r .hoolr  Rrrn:qc hi  q ' l  i  

^c 
r  =nl  

-+ 
L, i  cy!  uae ! /qo u rr !o 9rtss^.  J) ,  t /4r  o r t {D l l l /D .  lo l lu a L I l ID

ear.  The hair  on his neck stands up. From the DUpLEX
WINDOWS -- i t  looks l ike Chuck is gett ing a kiss goodnight.

SARAH (CONT.D)
(whispers )

Trust  me, Chuck.

INT. THE DUPLEX

El l ie and Morgan jump to their  feet  when Chuck enters.

MORGAN ELLTE
She total ly stuck her tongue How did i t  qo? Good? Was
down your throat.  My Kayla she nice? Did you l ike her?
plan worked. She vibed you Shut-up, Morgan.
and Kayla r ight?

Chuck staggers to his room, nodding and smi l ing most ly.

MORGAN AND ELLIE
What happened, Chuck?
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rnr l  ha'o nraLr=\ ' lv  nerzer rpAl lv l i -ed tO them befOre.. .r  uqtr_t

CHUCK
ft was a nice date. Nothing too
specia1 .  L i -sten, guys ,  I  ' rTr t i red.

ELLIE
Wel l ,  wi I I  you see her again?

Chuck looks out the big window -- there are a few more
shadows out there toniqht.

CHUCK
Yeah, def in i te ly.

EXT. PATIO, THE DUPLEX - LATER

Chuck waits on the stoop by his door.

Kayla walks up the steps, just  home from Spaceland. She
doesn' t  see Chuck. He watches her } ike before,  not  saying.. .

CHUCK
KayIa.

She stops, Iooks over her shoulder,

KAYLA
Hey. That was some date,  huh?

CHUCK
Yeah, i t 's  a k inda crazy story.

KAYLA
I l ike a qood storv,

CHUCK
If  you're not busy, I  could. . .

The pat io gate opens. The drummer from the band that played
at Spaceland sl ides inside, having just  found a parking spot
for his car.  Kavla hasn' t  come home alone.

CHUCK (CONT'D)
But you are.  So i t  can waj- t .

Kayla smiles at Chuck. He looks away as she heads into her
place with the drummer. . .
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INT. SARAH'S HOTEL ROOM - NIGHT

sarah si ts on her bed, star ing at  her cerr  phone's screen.
she scrorrs through survei l rance photos:  Buy-More, chuck, his
coworkers. she takes a breath and scror ls back to an order
set of  shots.

we see BRYCE LARKTN standi-ng on a beach. He's smir ing.  she
jumps forward one photo. we now see Bryce and sarah on the
same beach. They look happy.

INT. GEEK FORCE HELP DESK, BUY_MORE - DAY

The geeks arr  stand around chuck. He's in the process of
signing the appl j -cat ion for assistant store manlger.  And
he's done. I t 's  ready. He looks around at  h is team.

CHUCK
Here I  go.  Wish me luck.

And he moves out,  heading through the DTFFERENT DEPARTI\, IENTS
to the store manager 's of f ice.  we hear Morr icone,s Fj-st fu l
of  Dolrars score.  chuck stops. This isn ' t  the soundtrack.
r t 's  Morgan blast ing a cD from the Entertainment Department.

He gives Chuck the thumbs up. proud of him.

OUTSIDE THE STORE MANAGER'S OFFfCE

Parson waits.  Arms folded. Sneer in place.

PARSON
You apply for this,  Chuck? And we
are done beinq fr iends.

CHUCK
We were fr iends?

PARSON
f'm watching you. And your dork
squad. Every glgabyte of Spyware
you instal l ,  every network server
you on-I ine? you sl ip up and I
take vou down.

CHUCK
Yeah, we,re def in i te ly not f r iends.

As Chuck walks away - parson cal ls after him.

PARSON
Whatever i t  takesl  Espionage.
Sabotage. This is war.
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INT. STORE MANAGER'S OFFTCE - SAME

BIG MIKE, the rotund store manager,  stares at  h is computer.
As Chuck enters,  he points at  h is in-box and doesn' t  look up.

B]G MIKE
Didn' t  th ink you'd apply. . .

CHUCK
Well ,  I ' f i I  ready for th is,  Bi9 Mike.
And what i t  means - responsibi l i ty,
decis ive leadership.  .  .

BIG I',IIKE
Save i t  for the interview.

ENTERTAIMENT DEPARTI4ENT - MOMENTS LATER

Chuck walks back through the ais les of  media.  He stops.

At the cash registers --  he sees SARAH, one of  Langley's
f inest .  In a Buy-More uni form. Ringing up customers.  She
gives him a nod.

Then he sees CASEY, the Pentagon's top spy, in a BUY-MORE
uniform. fn f ront  of  the washing machines. Watching hlm.
Angry he's here at  aI I .

Chuck just stands j-n shock near the TV WALL. An
entertainment news reporter appears on the waII .  He turns.

ENTERTAINMENT REPORTER
The Legends of Punk wiI I  tour the
US next month. Members include -

Chuck sees a montage of punk singers screaming. FLA9H. The
images fur j -ously pelt  Chuck: A HUMMING BIRD - A RUSSIAN ID
PHOTO - THE PUNK SINGER AS A YOUNG !I!.A}I - !,TUSIC SHEETS -
NEEDLES. What the heII  does this mean?

Chuck is stunned. He now knows --

CHUCI..
Johnny Rotten's a spy.

END OF PTLOT


