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EPI SODE 7
TEASER
[ PREVI QUSLY ON. The crew wakes up with no nmenories, they're
on the run from unknown eneni es, THREE di scovers the nystery
room the crewis unable to open it, FIVE delves into her
subconsci ous, TWO and THREE hook-up - then fall out]
INT. SH P - FIVE S QUARTERS
FIVE is asl eep, dream ng.
FLASH TO
INT. SH P - CORRIOR
Through a grate, fromFIVE s POV inside the vent:

ONE and SI X make their way down a corridor

ONE
Who the hell is M. Mapl et horpe,
anyway ?
Sl X
She was a teacher | had when | was a
ki d.
Then, off ONE' s | ook -
SI X ( CONT' D)

It's as good a code as any. | know
I"I'l never forget it. She used to
hit nme on the knuckles with a ruler.

t
INT. SHIP - FIVE S QUARTERS
FI VE startl es awake.
I NT. SH P - CORRI DOR

FOUR is heading to the nmess when FIVE comes chargi ng around
t he corner.

FI VE
| knowit! | know the code!

She runs right past FOUR and keeps goi ng.
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INT. SHIP - TWO S QUARTERS

TW is wearing only a towel and brushing her wet hair, having
just got back fromthe showers. There's a polite KNOCK at
t he door.

TWO
It's open.

The door slides open. It's ONE, who sees TWO s state of
undress and quickly turns around - the gentlemanly thing to
do.

ONE
| can cone back

TWO
It's okay.

She's anused by his gallantry.

TWO ( CONT' D)
What do you want ?

ONE
Status report.

She tosses the towel down on the bed. It begs his attention.
She is obviously now naked.

TWO
What ' s your status?

ONE
I"mfine, thank-you. But | was
t al ki ng about the ship.

TWD starts to dress.

TWO
I"mlistening.

ONE
Nav, propul sion, shields, weapons
and |life support are all operating
wel | bel ow opti mum

TWO
The Android is on top of it.

( CONTI NUED)
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ONE
Vell, | think someone needs to be
doubl e-checking. Qur food ration is
down to four days and our water |evels
have dropped drastically.

TWO
| do enjoy ny |ong showers.

ONE
The Android is working on shoring up
the recycling system | told himif

it meant drinking other people's
urine I'd rather die of dehydration.

TWO
You're fine with drinking your own?

ONE
You have to draw the |ine sonewhere.
Look, the bottomline is he's doing
t he best he can but this bucket needs
nmore work than one android can handl e.

TWO
You can turn around now.

She teasingly left the final long zip up of her top until he
can see.

TWO ( CONT' D)
Anyt hi ng el se?
ONE
W have a danmaged rel ati onship.
TWO
Do we?
ONE
If it gets any worse we'll have to

shut it down.

TWO wal ks over and gets closer. Wth her wet, slicked back

hair and face still flush fromthe hot shower, she | ooks
sexy as hell. She smles.
TWO

You said we had a damaged
rel ati onship.

ONE
Relay switch. | said relay switch

( CONTI NUED)
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TWO
No, you didn't.

ONE
| think you heard me wong. The
enviro relay on the starboard side..

TWO
Look, the shipis in a state of
di srepair and we can't afford to fix
it. No news there. Wy don't we
just be honest with each other?
You're not here to give ne a status
report.

ONE
Way do you think I'm here?

TWO
To get a status report.

ONE
What nmekes you say that?

She cocks her head to the side.

ONE ( CONT' D)
Wl |, you and Three have been acting
pretty distant toward each ot her
lately. And okay, |ook, if you want
me to be honest, you can do better.

TWO
He has at | east one redeem ng quality.

ONE tries to ignore that.

ONE
| think it's just easy for you not
to get enotionally invol ved.

TWO
Why do you say that?

ONE
Because | can't inagi ne anyone getting
enmotionally involved with him

TWO
And you think I couldn't help nyself
with you? Because you're hopel essly
irresistible?

( CONTI NUED)
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ONE | ooks unconfort abl e.

ONE
| wasn't saying that.

TWO
Status is, it's over.

ONE
You and Three? Wat happened?

TWO
He didn't like all the nanes | was
calling himduring sex.

ONE knows she's defl ecting.

ONE

Is that what this is about?
TWO

VWhat ?
ONE

You flirting with ne?
TWO gets real close now.

TWO
FYl, if I was flirting with you, 1'd
be taking nmy clothes off not putting
t hem on.

ONE |l eans in to kiss her. She puts her hand on his chest to
stop him

TWO ( CONT' D)
Whoa t here, bud.

ONE
What? | thought...

She shakes her head.

TWO
You t hought w ong.

ONE
But...?

TWO

It's conplicated. And also that.

( CONTI NUED)
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She | ooks to the door. ONE turns. SIX is standing there.

SI X
Don't stop on ny account.

TWO
Did you want sonet hi ng?

SI X
Five figured out the code to the

mystery room

ONE
You' re ki ddi ng.

SI X

W' re gonna open it but if you guys
have better things to do..

ONE and TWD head out. SIX foll ows.
END OF TEASER



Dark Matter Epi sode 7 10- 16- 14 7.

ACT ONE
INT. SH P - DOAN BELOW CORRI DOR

Everyone is gathered. FIVE enters the code spelling out MA-
P-L-E-T-HORP. The light on the lock stay red. She |ooks
at SI X

SI X
What are you | ooking at me for?

Fl VE
She's your sixth grade teacher.

Sl X
Who | don't renenber.

ONE
Try it with an E at the end.

As FIVE re-enters the nane. THREE readies hinself with a
his big gun. FOUR draws his swords. ONE | ooks at him

ONE ( CONT' D)
You really think that's necessary?

FOUR
Better over-prepared than dead.

FIVE enters the name. Looks back at the others watching
with anticipation. She hits a button. The light turns green.

There's a deep CHUNKI NG SOUND as the el ectronic signal from
t he panel begins the process of turning nassive gears that
unl ock the door. The heavy doors part and slowy slide open.

On the teamas they are finally about to I earn what is inside.
INT. SH P - THE SECRET ROOM

The roomis dark. ONE tries the inside panel but the lights
won't come on.

ANDRO D
The panel appears to be
mal f uncti oni ng.

TWO
O course it is.

ANDRQO D
G ve ne a nonent.

( CONTI NUED)
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He goes to work on the panel. The others |ight up
flashlights. THREE turns on the light on his gun. Their
beans cut swaths of |ight through the nusty darkness.

The walls are lined with shelving units that are filled with
cases, tech, and gadgetry. The center of the floor is stacked
with bigger netal boxes and cases, piled high and in rows.

The team expl ores, on guard.

ONE
| don't know why but | always expected
there would only be one really cool
thing in here. You know, with a
giant spotlight on it.

Sl X
Li ke a big, fat dianond.

Fl VE
O a nmagic orb.

THREE opens a | arge horizontal |ocker and shines his |ight

inside. It's filled with even bigger guns than the one he's
carrying. He puts his gun down and picks up one of the
bi ggest super-cool weapons. It's a beauty.

THREE

This | ooks pretty cool to ne.

SI X | ooks inpressed. Meanwhile, ONE is trying to open a
crate nearby.

ONE
A lot of these are | ocked.

THREE ai ns his weapon at the crate.

THREE
St and asi de.

ONE
Don't be stupid. W don't know what's
in there. Could be packed with
expl osi ves.

SI X
Anyone el se wonderi ng why you need
to lock a box that's inside a | ocked
roonf?

( CONTI NUED)
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TWO
Maybe we didn't lock them Could be
sonet hing we stole that we just
haven't gotten around to opening
yet.

FIVE is checking out a weird | ooking device sitting on a
shel f. She shines her light onit.

Fl VE
Anyone know what this is?

THREE and SI X | ook over and shake their heads.

ANDRO D
| suggest you be careful not to
activate it.

Over in another part of the conpartnent:

TWO
| know what TH' S i s.

THREE heads over and | ooks over TWD s shoul der into the case.
It's fully of currency - plastic bills (aka "bars").

THREE
We're richl

ONE has found a pry bar and is trying to use it to open a

| arge nmetal case. But he has no luck, nearly hurting hinself
in the process. Frustrated, he kicks the case. It hits a
pil e of boxes and knocks the stack just enough to topple the
one on top.

ONE has to junp back quickly to avoid being hit. He bunps
into something. Wen he hits the large object it powers on
and |ights up.

ONE turns and sees the now self-illum nated stasis chanber
The interior light is on and he can see a WOMAN i nside. She
isin her early thirties, and attractive.

ONE
Uh... guys.

Everyone heads over. TWD exam nes the chanber.

TWO
She's alive.

She checks around back with her flashlight.

( CONTI NUED)
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TWO ( CONT' D)
Pod's tied into the ship's power,
but there's no data |ink,

ONE
Wi ch probably expl ains why the
chanmber never regi stered on any system

scans.
Fl VE
What do you think she's doing in
her e?
ONE

You think she's got her nenories?

THREE
Let's thaw her and find out.

FOUR
Are we sure we want to do that?
She's obviously in here for a reason.

S| X asks Fl VE -

Sl X
No dreans or visions that woul d
explain it?

FI VE shakes her head. Beat.

TWO
Let's thaw her and find out.

THREE
That's exactly what | said five
seconds ago.

ONE
Yeah, but comng fromher, it actually
sounds reasonabl e.

THREE scowls. They all react as the lights cone on. Everyone
turns to the entrance where the Android is standing by the
panel. He | ooks pleased with hinself.

ANDRQO D
You' re wel cone.

INT. SHI P - | NFI RVARY/ | SOLATI ON ROOM

The wonan is out of the stasis chanber and on a table. Not
consci ous yet.

( CONTI NUED)
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The Android is running a nmedical scan on her. THREE stands
by while TWO watches and waits for a report.

THREE
How cone she's not waki ng up?

ANDRO D
She was in stasis for a long tine.
| have her sedated until | can fully
eval uate her physical condition.

TWO
And?

ANDRO D
No known cont agi ons.

TWO
That' s good.

ANDRO D
However, the news is not all good.

TWO
What's wrong?

ANDRO D
She has Tappi ng' s di sease.

THREE frowns, something about that is bothering himbut he's
not sure what.

ANDROI D ( CONT' D)

It's a disorder common on planets
where they mine Serillium a result
of the run-off fromrefineries
| eaching into the water supply.

(beat)
In its advanced state, the disease
causes rapid decline in specific
neur ol ogi cal notor function rel ated
to autonomc |life-support. There's
no known cure.

THREE
Wait - are you saying she's dying?

ANDRO D
W thout question. [It's probably why
she was in the pod in the first place -
to halt the progress of the disease.

( CONTI NUED)
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TWO
If we keep her out, how rmuch tine
does she have?

ANDRO D
I npossible to say. It could be a
matter of days.

THREE
Maybe we shoul d put her back in.

TWO
You're the one who wanted to take
her out in the first place.

THREE
Yeah but...this is different.

TWis alittle surprised by THREE s uncharacteristic concern
for sonmeone el se, but she pushes past it quickly.

TWO
We need to know what she knows.

Deci si on nmade, she turns to the Android.

TWO ( CONT' D)
Call ne when you're ready to wake
her up.

And wal ks out, leaving THREE to stare down at the woman, not
exactly sure why he even gives a shit.

INT. SH P - THE SECRET ROOM

ONE, FOUR, FIVE and SI X continue to runmage through the rooms
contents. A nman on a mission, ONE has got his hands on a
rotary saw. Wearing a welding mask, he is cutting through

the | ocks on a big horizontal |ocker. Sparks fly.

He finishes, puts down the saw and opens the case.

I nside are the deconstructed parts of a fenal e android.

Torso, arns, |legs and head are separate. The torso is wapped
in silver cloth but it is obvious that when assenbl ed, the
android is built to replicate a human fully and is

anatom cally correct. And, despite being inanimate, it is
clear she is beautiful. There is also a small plastic case
contai ning several thunb drives.

ONE
Hey, check it out.

( CONTI NUED)
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The rest cone over.

SI X
Maybe it's the Android's girlfriend.

INT. SH P - BRI DGE
TWO i s checking on the ship's flight path. ONE enters.

ONE
How s the worman we found?

TWO
Not awake yet. The Android says
she's got an incurabl e disease.

ONE
That's too bad. Wiy was she in stasis
separate fromthe rest of us?

TWO
Not sure. You find sonething el se?

ONE
Yeah, this.

He puts a thunb drive in the console. An instruction manua
cones up. A rotating image of the femal e androi d appears on
screen along with data and her features.

TWO
A service bot?

ONE
Di sassenbl ed but in good condition.

TWO
Vel | proportioned nodel.

ONE
W probably stole it or got it as
paynent for sone job and just never
got around to activating it. She's
got a wide range of capabilities.

TWO
| bet she does.

ONE
I was thinking we could use the help.

TWO
I's that what you're thinking?

( CONTI NUED)
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ONE
Says here she's an excell ent cook

TW levels a critical |look at him

ONE ( CONT' D)
Let's face it, we haven't had anything
decent to eat since well... since

any of us can renenber.

TWO
Uh huh. She programed to do anyt hing
that's actually useful ?

ONE
Sure. She cane with a bunch of
upgrade applications.

ANDRO D's voi ce cones over the comm

ANDRO D (Over Comm
|"mpreparing to wake up the wonman
we found in stasis.

TWO hits the comm

TWO (I nto Conm
Ckay. On ny way.
(then to ONE)
Go ahead. Bring the bot online.
I"msure she has a good personality
to go with that body.

And she heads out.
| NT. SH P - | NFI RVARY

The woman who we will come to know as SARAH, wakes up. Her
eyes open and she takes in her surroundings. She |ooks at
the Android. (Note: she cannot see THREE as he is behind
her for the nmonent.)

ANDRO D
You were in stasis. You' re now safe
onboard our ship.
Sarah sits up as TWO enters, getting her attention

SARAH
Who are you?

( CONTI NUED)
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TWO
You can call nme TWO. And | was about
to ask you the sane thing.

SARAH
My nanme is Sarah

THREE
Do you renenber how you got here?

She | ooks around and sees THREE for the first tine. She
sits up, shocked and happy.

SARAH
Mar cus?

And suddenly, she is off the table and in the arns of a
stunned THREE, huggi ng himcl ose, so overcone with enotion
that tears formin her eyes.

SARAH ( CONT' D)
Thank God you're here.

THREE shares a | ook with TWD and we -
END OF ACT ONE

15.
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ACT TVWDO
INT. SH P - | NFIRMARY - MOMENTS LATER
Pi cking up. Sarah is hugging THREE, who isn't sure what to

do. He keeps his hands off of her even as she's hol di ng
hi m

THREE
Look, uh, | don't know how to say
this...l nmean, it's conplicated,
but. ..

SARAH

What's wrong?
THREE | ooks over to TWD for help - how the hell do I explain?

TWO
W had an accident with our stasis
pods. In a way, you're |ucky you
weren't stored with the rest of us
because...we all lost our menories.
None of us can renenber anything
bef ore a coupl e of weeks ago.

SARAH
Are you serious?

She | ooks at THREE

SARAH ( CONT' D)
You really don't remenber ne?

THREE finds it hard to | ook her in the eye.

THREE
Sorry. Believe ne, | wish | did.

- Wiich is a dunb thing to say and he imedi ately knows it.
Sarah steps away from him suddenly feeling very vul nerabl e.

SARAH
Wiy did you revive ne?

TWO
W t hought maybe you woul d have sone
answers for us.

Sarah | ooks at her.

( CONTI NUED)
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SARAH

| don't know you

(then, to the Android)
O you. |'ve never seen this ship
before. The last thing | renenber
is Marcus putting me in stasis on ny
honmewor|l d, telling ne everything
woul d be alright.

THREE is visibly unconfortable and uncharacteristically
awkwar d -

What

THREE
Vll, I"'mreally sorry, you know,
but...l've got some things | need to
do so...maybe I'Il see you later.
And with that, he exits. TWO throws a | ook to the Android.
now?
SH P - SECRET ROOM

I NT.

ONE,
wear i
box,
neck

FI VE and SI X have assenbl ed the femal e robot. Now

ng a tight-fitting junpsuit, she is sitting up on a
inanimte. (NOTE: She bears the sane kind of bar-code
tattoo that our Android also has). FIVE is analyzing

her systens wirelessly on a tablet.

FI VE

ONE
Amazi ng how t he skin fuses so you
can't see the seans.

Fl VE
It says her programm ng is standard
i ssue for an entertainment nodel. |
don't think she's gonna be nmuch help
with repairs or anything like that.

ONE
Well, she can learn, can't she? And
there are other things she can do in
the nmeantine. Just turn her on.

| ooks at him

ONE (CONT' D)
| nmean activate her.

She types a command on the tablet. The bot's face conmes to

life.

( CONTI NUED)
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ROBOT
Hello. M nanme is WENDY. Wuld you
like to run a full denonstration of
nmy capabilties?

ONE
Uh... no. That won't be necessary...
Wendy. W read the nanual .

The Robot stands.

ROBOT
Then what can | do for you? | can
sing a song. | am programred in
mul tipl e popul ar musi cal styl es.
Classical, jazz, country western,
rock. ..

ONE
No, that's fine, thanks.

SI X
W hear you're a good cook.

ROBOT
Yes, |I'mproficient in hundreds of
advanced techni ques and cui si nes.

ONE
We don't have a lot to work with.
Qur rations are kinda | ow.

ROBOT
Not to worry. I'll extend your
rati ons by double and nake themtaste
better than you coul d ever inagine.
Show e t he kitchen

ONE throws a | ook to FIVE and sm | es.

ONE
Il think I"'min | ove.

I NT. SH P - | NFI RVARY
A dejected Sarah is now al one with TWO

SARAH
He couldn't even look ne in the eye.

( CONTI NUED)
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TWO
You have to understand, this is al
com ng out of nowhere for us. [|'m
sure he'll be back. Just give him
sone tine.
SARAH

That's the one thing | don't have.

TWO
So, you know about your condition?

SARAH
O course. Marcus was the one who
first took ne to the doctor when |
started feeling sick. Wen they
told nme there was no cure, | didn't
know what to do. But Marcus woul dn't
et me give up. Then he got his
hands on that pod, sonmehow.

TWO
(trying to be delicate)
How much do you know about "Marcus"?

SARAH
| know what he is. What he was. |t
didn't matter

Then, OFF TWO s | ook -

SARAH ( CONT' D)
On nmy world, anyone who stood up to
t he Corporations was an outl aw.

TWO
How di d you neet?

FLASHBACK

EXT. FOREST - DAY

The ground is covered in snow. Sarah is alone, collecting
twi gs and branches and adding themto a | oad al ready piled
in a small wooden cart.

Sonet hi ng nmakes her stop and | ook alarned. W see that she
has spied footprints and a trail of blood. Taking a decent
sized stick as a weapon, she follows the trail cautiously.
Over a nearby fallen |og, she finds THREE, face down,

unconsci ous - a pool of blood staining the snow around him
A large weapon |lies near his outstretched hand.

( CONTI NUED)
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SARAH (V. Q)
| found himin the forest near ny
farm At first, | thought he was

dead.
EXT. FARM - DAY

Sarah struggles mghtily to push the cart through the snow
as THREE |ies unconscious init, his arnms and | egs hangi ng
over the edges.

SARAH (V.0Q0)
| managed to get himback to the
house and dress hi s wounds.

| NT. SH P - | NFI RVARY
BACK to the infirmary.
SARAH
He told ne |ater he was a mercenary
for hire. He was wounded on a
m ssion, and the others he was with
| eft him behind.

TWO
Did he say who they were?

Sar ah shakes her head.

TWO ( CONT' D)
And you were all al one when you found
hi n?

SARAH
Yes, | lived by nmyself for over a

year after nmy husband died in the
uprising. He was a m ner.

TWO
The uprising...?

SARAH
W knew people were getting sick
but the Ferrous doctors kept telling
us everything was fine. Then people
started dying. That's when the
rebellion started. But we never had
a chance.

TWO

Did Three, | nean, did Marcus tel
you what he was doi ng on your planet?

( CONTI NUED)
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FLASHBACK
I NT. FARMHOUSE BEDROOM - EVEN NG

THREE sl eeps in a bed, while Sarah tends to him changing
t he dressing on his chest wound.

SARAH

He said he'd been hired by a rival
corporation to hijack a shipnment of
Sirenium The attack didn't go as
pl anned and several of his crew were
killed. He didn't nmake it back to

t he rendezvous point and the others
probably assunmed he was al so dead.

INT. SH P THREE' S QUARTERS

On TVWO
TWO
So you saved his life.
SARAH
And he saved mne. At least for a

whi | e.
INT. SH P MESS - DAY

The Robot puts down a plate of food in front of ONE that
| ooks epicurean. FIVE and SI X are also sitting together
with simlar plates.

Fl VE
Thi s | ooks amazi ng.

ROBOT
| have utilized less than two percent
of current rations in the creation
of this neal.

They dig in.

FI VE
Mmm Oh wow.

ONE
This is even better than | expected.

ROBOT
| amglad you are pl eased.

The Android enters.

( CONTI NUED)



Dark Matter Epi sode 7 10- 16- 14 22.
CONTI NUED:

ANDRO D
You' || be happy to know I've just
i mproved the cool ant systens'
efficiency by el even percent.

ONE
Way to go. Wendy just increased the
taste of our food by a hundred
percent .

ANDRO D
| see.
(then)
You should al so know that if | hadn't
effected the repairs, the system
woul d have failed conpletely in a
matter of days, crippling the ship.

ONE
(still eating)
Mm  Good catch. Ch, god...
ROBOT
Shall | prepare the next course?

ONE, FIVE and S| X share | ooks.

Sl X
There's a next course?

ONE
Hel | yeah

ONE and SI X "high five" each other

The Android | ooks at Wendy, who gives hima big smle, which
he does not return. He |ooks away, and for a nmoment his
stony countenance is disturbed by a facial tw tch suggesting -
annoyance?

INT. SH P - CORRI DOR

THREE is noving down a corridor. TWO rounds a corner and
conmes toward him

TWO
There you are. Did you take care of
that "thing" you needed to do?

THREE
Don't start.

( CONTI NUED)
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TWO
You have to talk to her.

THREE
What am | supposed to say?

TWO
| don't know. But it's obvious
t here's sonet hing between the two of
you. O at |east there was.

THREE
Yeah, but | don't renmenber it. So
what's the point?

She buttonhol es him -

OFF THREE
INT. SH P

FOUR is going through his workout

TWO
Look, against all imaginable odds it
turns out there's one person in this
gal axy who doesn't think you're a
total jerk. She's sitting alone in
that room scared out of her m nd.
So what are you gonna do about it?

- TRAI NI NG ROOM

ONE enters with the Robot.

FOUR nods,

ONE
Hey, you missed quite a neal
FOUR
| don't eat for pleasure.
ONE
Yeah, very Zen. Anyway, | wanted to

i ntroduce you to Wendy.

ROBOT
I"m pl eased to nmeet you.

routine with both swords.

23.

then turns to put his blades back on their stand.

ROBOT ( CONT' D)
If there is ever anything | can do
for you, please don't hesitate to
ask.

( CONTI NUED)
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FOUR
| doubt it.

DONE
You should really give her a chance.

ROBOT
Maybe a massage? You | ook |ike you
coul d use one.

FOUR
Why do you say that?

ROBOT
Your left shoulder is sitting two
mllinmeters bel ow your right, possibly
indicating tension in your right

supraspi natus or lats. It could
af fect your overall technique and
preci si on.

FOUR rotates his right arm

FOUR
Feels fine to ne.

ROBOT
Turn around.

FOUR hesitates, throws a | ook to ONE who shrugs back. Al nost
reluctantly, FOUR turns. The Robot steps up and proceeds to
massage her fingers into FOUR s back and shoul der. He goes
slack with imediate relief and pl easure, even uncontrollably -

FOUR
( moans)

ROBOT
Is that better?

FOUR gat hers hinsel f.

FOUR

It's fine. No difference.
ROBOT

Shall | stop?
FOUR

No.

FOUR throws a | ook to ONE who smirks back at him FOUR
ignores him shuts his eyes and enjoys the nmassage.

( CONTI NUED)
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Just then, out in the corridor, then Android passes by the
open door. He looks in, sees ONE standing there, smling,
and the robot massaging a very contented FOUR

The Android turns away, brow just ever so slightly furrowed,
and noves of f.

INT. SH P - | NFI RVARY

Sarah sits on the edge of the bed, lost in thought. THREE
appears in the doorway.

THREE
Uh, hey there.
SARAH
Hi .
THREE
Sorry about before. | guess this

whole thing just has me a little
wei rded out.

SARAH
Yeah, ne too.

A long awkward beat, then finally -

THREE
You um wanna go for a walk or
sonething? | could give you the
t our.
She sm | es.
SARAH
I'd like that.

INT. SHIP - ONE'S QUARTERS - LATER

ONE enters. W hear the door SHUT behind him He takes off
his shirt, turns and - Is surprised to find the Robot standing
at the doorway, smling amably at him

ONE
Whoa! | didn't realize you were
behi nd ne.
He grabs his shirt.
ROBOT

Can | be of service to you?

( CONTI NUED)



Dark Matter Epi sode 7 10- 16- 14

CONTI NUED

ONE
Uh, 1'mgood right now. Thanks.

ROBOT
|"mprogrammed to entertain. Do you
i ke fun?

ONE
| guess...

ROBOT
What sort of fun would you like to
have? W could dance. Play a gane...

ONE
No, thanks.

ROBOT
O would you like to experience ny
sexual capabilities?

ONE hesit at es.

ONE
Uh. ..

ROBOT
I'"'mcapable of a wide variety of
techni ques. Unfortunately, if you
prefer mal e anatony | don't cone
with interchangeabl e parts.

ONE
No, it's not that. It's just alittle
wei rd.
ROBOT
What's weird about it?
ONE
| mean, what do you get out of it?
ROBOT
The satisfaction of a job well done.
She unzips her junpsuit, lets it fall. ONE stares.
ONE

Vel l, when you put it like that...

And OFF his | ook -
END ACT TWO

26.
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ACT THREE
INT. SH P - CORRI DOR
THREE and Sarah are strolling down a corridor of the ship.

THREE
Two told ne what you said about how
we net. | guess | should thank you.

SARAH
You already did, a long tine ago.
(then)
Way do call each other by nunber?

THREE shrugs.

THREE
Just got into the habit, | guess.
SARAH
But you know your nanes.
THREE
Yeah, but it just feels strange
sonmehow.
Sar ah nods.
SARAH

Because it's a part of your life you
don't remenber.

(then)
Kind of |ike ne.

THREE, | ooks at her, but he can't think of anything to say.
They wal k on in silence.

INT. SH P - OUTSIDE ONE'S QUARTERS

TWO i s wal king by ONE'S QUARTERS. ONE energes with a bounce
in his step. TWO |l ooks in and sees the Robot pulling her
jumpsuit back on. TWO | ooks back at ONE who doesn't seem
the | east bit enbarrassed. |In fact, he seens to be relishing
t hat TWO happened by to w tnessed this.

TWO
Real | y?

ONE
She is not conplicated.

( CONTI NUED)
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He noves on, |eaving TWO not sure what to think. She shakes
her head and conti nues.

INT. SHIP - ONE'S QUARTERS

We CUT INSIDE the quarters where the Robot is finished
dressing. She turns to face to CAMERA. Suddenly, she goes
rigid for a nonent. Somet hing happens in her eyes as they
flicker with electronic energy. Her slack face is scary and
om nous.

She | ooks around to nmake sure no one is comng, then she
goes over to the hol ster hanging over a chair and hel ps
herself to the sidearm She checks, makes sure it's | oaded.

This is obviously not good.
INT. SH P THREE' S QUARTERS
THREE shows Sarah his quarters.

THREE
Home sweet hone.

She | ooks around. There are |arge weapons on the chair, and
on the bed.

THREE ( CONT' D)
Sorry about that.

He picks up the weapons, tries totidy a a little.

SARAH
You don't have to apologize. | know
the kind of world you live in. But
you have to believe ne: there was a
time, when we were together, when
you were different.

FLASHBACK:
EXT. FARVHOUSE - DAY

THREE is chopping firewood. His shirt is off despite the
cold, working hard. H's chest is still wapped in a bandage.
He stops and winces. Turns. Sarah is standing in the
doorway, watching him

SARAH
Di nner is ready.
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| NT. FARMHOUSE - EVEN NG
THREE and Sarah sit quietly eating. He finishes his bow .

THREE
That was maybe the best neal 1've
ever eaten.

SARAH

You killed it.

THREE
You cooked it.

She snmiles and gets up to take his bowl. He gently takes
hol d of her wist instead. They nake eye contact for a beat,
then she leans in, and kisses him

I NT. FARVHOUSE BEDROOM - MORNI NG

Predawn |light. THREE and Sarah are in bed. THREE wakes,
and | ooks over at the beautiful woman sl eeping peacefully
next to him

THREE consi ders.
| NT. FARVHOUSE - MORNI NG

Now dressed, THREE quietly grabs his coat and puts it on.
Then he heads for the door. He's about to grab the handl e,
but he stops. He closes his fist, exhales, not sure of his
next nmnove.

SARAH (O S.)
Goi ng sonewhere?

Busted, he turns to face her. She stands in the doorway to
t he bedroom w apped in a bl anket .

THREE
I"msorry. Last night was a m stake.
SARAH
I don't think so.
THREE
Sarah, |I'mnot who you think I am
I"mnot the guy who stays. |'mthe

guy who | eaves.

SARAH
But you don't have to be.

( CONTI NUED)
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She takes a step toward him then suddenly falters.

THREE
Sar ah?

30.

She tries to take another step, but instead collapses to the

fl oor.

THREE ( CONT' D)
Sar ah!

He hurries over, crouching down next to her.

THREE ( CONT' D)
What's wrong?

Her POV, as he | ooks down at her, and take her hand.

THREE ( CONT' D)
It's okay. You're gonna be okay.
' m here.

The POV blurs, and then FADES TO BLACK.

INT. SH P - THREE' S QUARTERS
Sarah finishes up the story.

SARAH
That was the first sign that there
was sonething wong with ne. After
that, | was nothing but a burden.
You coul d've left at any tinme. But
you didn't. You stayed. Wy do you
think you did that?

THREE
Maybe | felt guilty.

SARAH
That m ght have kept you for a day
or two. But not nonths. Not a whole
wi nter. Feeding ne. Taking care of
me. Bringing ne to the doctor.

THREE
gotta be honest - it doesn't sound
Kk

I
i ke ne.

( CONTI NUED)
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SARAH

You forgot nore than your nane,
Marcus. You forgot that there was a
time in your life, even if it was
only for a while, when you were a
good nan.

OFF THREE -

INT. SH P - | NFI RVARY

The Android is rapidly scrolling through page after page of
nmedi cal data. FIVE enters. Her hair is done up in a
different style than we're used to.

FI VE
What cha doin'?

ANDRO D
"' m going through the nedica
dat abase, | ooking for any new
i nformati on on Tapping' s di sease.

Fl VE
Fi nd anyt hi ng useful ?

ANDRO D
Not yet.

Then, |ooking up at her head -

ANDROI D ( CONT' D)
You' re doi ng sonething new with your
hai r.

Fl VE
wendy did it for ne. You like it?

ANDRO D
| don't believe there was anything
wong with the way it was before.

She eyes him

Fl VE
You don't |ike her rmuch, do you?

ANDRO D
| don't have an opinion either way.
| just think there are nore rel evant
functi ons she could be perform ng
besi des cooki ng and pl ayi ng ganes.

( CONTI NUED)
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Fl VE
Stress can cause humans to act
inefficient. Relieving stress can
be a lot |ike recharging your
batteries.

ANDRO D
Laughter is the best medicine.

Fl VE
Sonet hing |ike that.

ANDRO D
" mnot programred for hunor.

Fl VE
Just because people are having a
l[ittle fun with Wendy doesn't nean
we don't appreciate what you do. |
mean, | don't think we could get by
wi t hout you.

ANDRO D
According to nmy self-diagnositics,
ny performance is satisfactory in
every area that ny programm ng

di ct at es.

Fl VE
Now don't go getting a big head or
anyt hi ng.

ANDRO D

My head is always a consistent size.

Fl VE
See, who says you're not funny?

VFX - FTL SPACE

The ship flies through FTL.

INT. SH P - THREE' S QUARTERS

Sarah and THREE continue their conversation.

SARAH

You know | al nost hate to admt this,
but a few days before you put ne in
the pod, | asked you to marry nme.

Then, off THREE s | ook -

( CONTI NUED)
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SARAH ( CONT' D)
You said we should wait, which was
the right answer. | was just being
selfish. | was afraid that after |
went in...well, | was afraid you
woul d forget about nme.
This hits THREE hard.
SARAH ( CONT' D)
| know it's not your fault. You
weren't expecting to get your mnd
wi ped. But when | woke up, and
saw you, and you |l ooked at ne like a
conpl ete stranger. ..
Her eyes begin to fill with tears.

SARAH ( CONT' D)
| wish |I'd never woken up at all

33.

He can't take it anynore. He goes over to her, and puts his
arms around her.

After a moment, she |ooks up at him Their eyes |ock.
kisses him He hesitates at first, and then he ki sses her

THREE
I"'msorry. 1'mso sorry.

back, deeply, passionately.

INT. SH P
The Robot

- ONE' S QUARTERS

is alone. Going through the ship schematics on

ONE' s conput er consol e.

T™W (O S.)
What are you doi ng?

The Robot turns. TWD is standing by the open door.

Robot keeps her right hand out of sight,

ROBOT
I"mattenpting to |l earn the ship's
systens. So | can be nore hel pful.
(beat)
I's there anything | can do for you?

TWO
"' mgood for now.

( CONTI NUED)
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ROBOT
| could tell you what nost pl eases
One sexual ly.

That catches TWO of f guard.

TWO
What nmakes you think I want to know
t hat ?

ROBOT

Your body tenperature rises .25
degrees when you're around him As
wel |, blood flow to your cheeks

i ncreases also indicating...

TWO
kay, that's enough. Were is he,
anyway ?

ROBOT

| think he's in the ness hall.
made hi m sonet hi ng speci al

TWO rol es her eyes, then heads out.

Reveal what's in the Robot's right hand - the | oaded gun.
She shuts down the conputer

I NT. SH P - | NFI RVARY
FIVE | ook up as THREE enters, carrying Sarabh.

Fl VE
What happened?

THREE
She just collapsed all of a sudden.
She's breathing but | can't wake
her .

He | ays her down on the examtable.

THREE ( CONT' D)
Where's the Android?

Fl VE
He was on his way to the bridge to
run a di agnosti c.
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INT. SH P - BRI DCGE

The Android wal ks in and over to the console. He initiates
a ship diagnostic.

FI VE (Over Comm)
Androi d, we need you back in the
infirmary. Sarah's taken a turn.

ANDRO D
["'mon ny way.

He turns to | eave. The Robot is there. Her right hand is
behi nd her back.

ROBOT

Can | be of assistance?
ANDRQO D

No.
ROBOT

Then perhaps you can hel p ne.
She rai ses her hand, revealing gun, and fires.

The Android takes three bullets to the chest. Sparks fly
and he falls. Hi s eyes go cold as he shuts down.

END ACT THREE
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ACT FOUR
INT. SH P - MESS
ONE, FOUR, and SI X are eating lunch. TWD enters.

TWO
How s | unch?

ONE
Fantastic. Even Four has cone around.

TWO sits down, |ooks at FOUR who shrugs.

ONE ( CONT' D)
It was the nassage.

Suddenly, the door to the nmess closes and the panel nakes a
sound indicating it's LOCKED.

ONE ( CONT' D)
That' s odd.
TWO gets up and tries to open the door. It won't open.
TWO

We're | ocked in.
EXT. SPACE
The ship drops out of FTL.
INT. SHI P - | NFI RVARY
FI VE and THREE regi ster the change.

Fl VE
W just dropped out of FTL.

TWO s voice cones over the comm
TWO (Over Conm)
This is Two, we have a problem

One, Four, Six and | are |ocked in
t he ness.

INT. SH P - MESS
ONE, TWO, FOUR and SI X react as a voi ce boons over the Comm
CYRUS (COver Conm

Crew of the Raza, this is Cyrus King.
( MORE)

( CONTI NUED)
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CYRUS (Over Comm) (CONT' D)
I"msure you're surprised to be
hearing ny voice. You probably
believed | was dead.
They all | ook at each other.

SI X
Maybe if we renenbered who you are.

INT. SH P - BRI DGE
The Robot is talking but we're hearing a deep nal e voi ce.

CYRUS
| arranged for you to purchase this
servi ce android know ng that, one
day, it would be the instrunent of
ny revenge.

INT. SH P - MESS - DAY
TWO shoots a glare at ONE

ONE
How was | supposed to know?

I NT. SH P - | NFI RVARY
FIVE and THREE regard each other as the message conti nues.

CYRUS (COver Conm)
You killed everyone in ny unit.
Burned themall alive.

THREE
|"msure they deserved it.

CYRUS (COver Conm
| was the only one who escaped.

INT. SH P - MESS
They listen as he finishes up.

CYRUS (Over Conm
And now, you're going to suffer the
sane fate. Your ship has been
directed to fly into the nearest
sun. | can only hope your | ast
noments will be as tortured and
pai nful as possi bl e.

( CONTI NUED)
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Looks al | around.
EXT. SPACE
The RAZA flies toward a sun
INT. SH P - CORRI DOR
THREE hurries down the corridor carrying Sarah. FIVE foll ows.
INT. SHI P - SECRET ROOM

THREE enters carrying Sarah. FIVE powers up the stasis pod.
THREE puts her inside.

I NT. SH P - MESS
TWO activates her conm

TWO
THREE, do you read ne?

THREE (Over Com)

Go ahead.
| NTERCUT
TWO
W're trapped in the mess. |Is Five
with you?
THREE
Yeah.
TWO
Good. Tell her to stay put. | need

you to get down to the port side sub-
| evel power relay.

INT. SH P - BRI DGE
The Robot has tapped into the crew s comms. She hears -
TWO (Over Conm)
You can shut the engi nes down from
there. 1t'Il slow our progress toward
the sun | ong enough for us to figure
a way out of this.
INT. SHI P - SECRET ROOM

FI VE | ooks at THREE -

( CONTI NUED)
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FI VE
You don't know how to -

He rai ses a hand to shut her up.

TWO (Over Conm)
Do you understand nme?

THREE
Yeah, | understand. Three out.
He kills the conm
FI VE

| don't get it. She knows you don't
know how to do that.

THREE
Yeah, but the robot doesn't.

FI VE cl ues in.

Fl VE
She's nmonitoring coms. So you're
the bait.

THREE

Once she | eaves the bridge, you need
to get in there, find a way to work
around what she's done while |I'm

di stracting her.

Fl VE
That's gonna take sone tine.
THREE
"Il give you all | can. Now nove!

FI VE hurries out.
| NT. SH P - BRI DGE/ CORRI DOR

The Robot marches out and cl oses the door behind her.

it wwth a code. She then heads down the hall.

INT. SH P - SECRET ROOM

THREE directs his attention to Sarah. She's awake now but

still groggy.

SARAH
What ' s goi ng on?

( CONTI NUED)
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THREE
W' re having sone technical problens
with the ship. Nothing to worry
about. Your condition's gotten worse.
|"mputting you back in stasis.

She realizes she's back in the pod and panics.

SARAH
No, not yet -
THREE
| promise | won't rest until |'ve

found a way to save you
Sarah smles at him
SARAH
Maybe a little rest now and then
isn't such a bad thing.

He takes Sarah's hand.

THREE

I wish | could renenber. | wsh..
SARAH

It's okay. We'll make new nenori es.

She ki sses hi s hand.

SARAH ( CONT' D)
"Il see you soon

He nods. THREE cl oses the pod and activates the stasis.
Sarah goes to sl eep.

THREE turns and hel ps hinself to one of the weapons in the
room Puts on his gane face.

EXT. SPACE

As the ship plunges toward the star, the hull is starting to
heat up. Energy zaps, indicating the shield is working extra
har d.

I NT. SH P - HALLWAY

The Robot strides down the hall. GROANING CREAKI NG sounds
emanate fromthe ship, but it doesn't phase the Robot.
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INT. SH P - BRI DCGE

FI VE drops out of the vent. She sees the Android prone on
the floor and goes to him He's danaged and offli ne.

She tears herself away and goes to the console.
INT. SH P - SUBLEVEL CORRI DOR

A power relay box on the wall marries a whole ness of |arge
conduits. THREE cautiously approaches it, big gun at the
ready.

Suddenly, he hears a sound, and whirls around. The robot
appears from around a corner behind him They both raise

t heir weapons but THREE fires first, hitting the robot with
a BLAST WAVE (VFX) that sends her flying back against a wall.

He takes a step toward her, but she recovers quickly. Raising
her gun and firing again, several tines. THREE ducks behind

a bul khead as the shots ricochet around him

He keys his conmm

THREE
This is Three. | got her engaged.

INT. SH P - MESS

ONE, FOUR and SI X are trying without success to pry the door
open. TWD responds.

TWO
Good. Can you keep her busy?
| NTERCUT
THREE
| can try.
TWO

Five, where are you?
INT. SH P - BRI DGE
FIVE is at the console.
Fl VE
I"mon the bridge, but | can't access
t he nav system she's |ocked ne out.
I"'mtrying to find a workaround.

| NTERCUT

( CONTI NUED)
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TWO (Over Conm)
(tal ki ng fast)
W'|l get to that in a mnute. First,
see if you can access none essentia
systens. Switch all doors to nmanual .

FI VE
I"'mon it.

INT. SHI P - SUBLEVEL CORRI DOR

THREE tries to peak out from cover ever so briefly, only to
get fired at several tinmes again.

He ducks back, takes a breath, then swi ngs out again, this
time firing quickly, w thout bothering to aim

The BLAST WAVE knocks the robot back again. This tinme she
drops the gun, and stays down.

THREE checks the big gun - the display tells himit's
"RECHARA NG'. He tosses it aside and pulls out a knife. He
strides toward the robot, who is still trying to shake off
the effects of the blast. W can hear her SERVOS WORKI NG as
she struggles to get up.

THREE is only a few feet away from her when she suddenly

regains full function, grabs the gun and raises it. She has
himdead to rights. She pulls the trigger. CLICK CLICK

Enpty.

She tosses the gun aside, and gets up. They square off.
He |unges at her with the knife. She manages to avoid the
first few swings, and then she cuffs the knife out of his
hand, sending it clattering down the hall.

Then she attacks. A couple of quick, staggering blows, and
then a kick that sends himflying.

INT. SH P - MESS
FI VE' s voi ce cones over the comm

FI VE (Over Comm)
| got it!

On cue, the door mechani sm powers down.

ONE, FOUR and SI X go to work quickly. 1It's not easy to nove
t he heavy door but this tine they are able to slide it open.

( CONTI NUED)
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TWO
Good wor k!

They all run out.

TWO ( CONT' D)
ONE, you're with me.

FOUR and SI X head the opposite way to hel p THREE. ..
INT. SH P - SUBLEVEL CORRI DOR

43.

...who is getting his ass kicked by the Robot. He is putting
up the best fight he can but is overmatched. Exhausted, he
can barely defend hinmsel f anynore. She pulls back her fist -

THREE
Wi t !
She hol ds up.
THREE ( CONT' D)
You can't do this. [It's not who you
are.
The Robot stares at him- what the hell is he on about?

THREE ( CONT' D)
I mean sure, this was kind of fun at
first, but nowit's getting alittle
tiresome. And you're programed for
fun, right? To entertain, to be of
service?

The Robot cocks her head, seemi ngly considering his words.

THREE ( CONT' D)
This Cyrus King character, whoever
the hell he is, he gave you a
directive that goes agai nst your
core programm ng. No nmachi ne can
live with that. Faced with the
contradiction, you' ve got no choice
but to shut yourself down. Maybe
even sel f destruct.

The Robot thinks about it for a nmonent, then she sniles.

ROBOT
Nice try.

She punches himin the face. He drops to his knees.

( CONTI NUED)
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She reaches down and grabs himby the neck. Suddenly -

She is tackled by SIX. They roll to the ground and struggl e.
The Robot ends up getting the better of SIX pounding him
repeat edl y.

She raises her fist to drive it hone when a bl ade cones
t hrough her chest. She | ooks down.

FOUR i s behind her, holding his second sword. He sw pes at
her neck and cuts cl ean through.

The Robot's eyes go dead and her head rolls along the floor.

FOUR pulls his sword out of her torso and | ooks happy wth
hinsel f. SI X shoves the Robot's headl ess body off hinself.

Sl X
Thanks.

They | ook at THREE sl unped agai nst the wall.

SI X (CONT' D)
You okay?

THREE
Never better.

SIX (Into Comm
TWO, this is SIX. W've taken care
of the robot. Looks |ike we're back
to eating plain old rations.

INT. SH P - BRI DGE
TWO and ONE are both working at consol es as FlI VE | ooks on

TWO
Yeah well, | wi sh that was the worst
of our problens, but we're | ocked
out of navigation, and we're stil
headi ng straight for the sun. There's
no way to change course.

INT. SH P - SUBLEVEL CORRI DOR
SI X, FOUR and THREE react.
Sl X
At least it was a pretty decent | ast
neal .

END OF ACT FOUR
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ACT FI VE
VFX - SPACE

The ship's hull is glowwing red now. It is vibrating as the
shields strain to hold it together.

INT. SH P - BRI DGE
FIVE is | ooking at the Android on the floor while ONE and

TW try to figure out the console. Suddenly, the lights go
out. Energency light cones on (and stays on throughout).

ONE
What happened?
Fl VE
Ship's diverting power to the shields.
TWO
She put an encrypted passcode on the
ship's main control systenms. It

coul d take hours to solve it.

Overhead conduits suddenly POP and SPARK. ONE ducks and
shields hinself fromthe sparking, then -

ONE
We don't have that kind of tine.

TWO realizes he's right. Speaks into the Comm

TWO (I nto Conm
This is TWO. |s the Robot's head
danaged?

INT. SH P - SUBLEVEL CORRI DOR
SI X responds.

SI X
It's detached but it |ooks okay.

TWO (Over Conm)
Bring the head to the bridge.

Qui ckl y!
SI X nods to FOUR, who picks up the head and hurries out.

THREE
What about the body?

( CONTI NUED)
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SI X
Seens harm ess now.
THREE
W don't know that. | say we space

it, just to be sure.

SI X
Ri ght .

They pick up the headl ess body, and nove out.
INT. SH P - BRI DGE

TWO i s attaching power cables to the Robot's head as ONE and
FOUR and FI VE | ook on.

The GROANI NG STRAI NI NG noi se is getting worse. More SPARKS
POP and FLY fromthe ceiling.

Fl VE
Power is dying all over the ship.

TWO plugs the data coupling into the Robot's head and turns
to the console. The Robot's eyes flicker but the head renains
i nani mat e.

Streans of raw data begin to flow on screen

ONE
How are we going to find the code in
all that?

TWO

There's a log that's recorded on a
tine line. She has to have set the
passcode sonetinme within the |ast
hour .

INT. SH P - THE SECRET ROOM

Sparks fly as power dies around the ship. Push in as the
control panel on Sarah's stasis pod sparks and burns. The
power in the pod dies out.

INT. SH P - CORRI DOR BY THE Al RLOCK

THREE and SI X set the headl ess body down, then SI X goes over
to the airlock controls.

SI X
Can't work the airlock on nmanual
We'll have to reset.

( CONTI NUED)
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He gets to work, punching in conmands, as THREE | ooks on.
Suddenly, behind them the headl ess body of the Robot rises.
THREE, sensing sonething, turns

THREE
VWhoa!

SI X also turns, flinches instinctively. The body is slowy
noving it's arns about, as though feeling for them

SI X keys his comm

SI X
W got a problemhere. The robot's
body just came back to life.

INT. SH P - BRI DGE
Everyone reacts, surprised. TWO |ooks down at the head.

TWO
W powered the head. It nust've
activated the body renotely.

INT. SH P - CORRI DOR BY THE Al RLOCK
THREE noves gingerly to one side of the headl ess robot.
THREE

It's okay. Wthout the head she

can't see us.
Suddenly, the headl ess robot turns, takes two quick steps
and thrusts a pal msquare into THREE' s chest, heaving him
back against the wall, hard. He crunples.

Sl X
Scratch that! She can see us finel

As if the prove the point, the robot turns and attacks SI X
It's all he can do to fend her off.

INT. SH P - BRI DGE
ONE | ooks at TWO.

ONE
How i s that possible?

( CONTI NUED)
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Fl VE
It's the link! She's tied into the
ship's internal sensors, picking up
their lifesigns, their heat
si gnat ures.

ONE
We gotta pull the plug!
TWO
Not yet. | don't have the code.

INT. SH P - SUBLEVEL CORRI DOR
THREE and SI X are getting their asses kicked.

SI X
Any tine now woul d be great!

INT. SH P - BRI DGE
TWO is working feverishly, sifting through the ONSCREEN dat a.

TWO
| got it! W' ve got nav control

ONE grabs the head and yanks out the cabl es connecting the
head to the console. They disengage with nore SPARKI NG
then the robot's eyes go dark.

INT. SH P - SUBLEVEL CORRI DOR

No | onger receiving a signal, the headl ess body of the Robot
falls to the floor. THREE and SI X both slunp. Bl oody,
injured, and nost of all, relieved.

EXT. SPACE

The RAZA peals away fromits course toward the sun.

DI SSOLVE TGO

INT. SH P - | NFI RVARY

FIVE and TWO | ook on as the ANDRO D | i es hooked up to the
ship's nonitors.

Fl VE
How | ong do you think it'll take for
himto fully regenerate?

( CONTI NUED)
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TWO
Depends on how extensive the danage
is. W'Ill have to wait and see.

INT. SH P - THE SECRET ROOM

Pull back from Sarah's |ifeless body, still in the danaged
stasis pod. Bloody and beaten, THREE touches the pod. His
face is stoic but his underlying enotion is visible.

ONE enters.

ONE
What happened?

THREE
The pod nust've been damaged by the
power fluctuations. Wthout stasis,
the disease ran it's course.

ONE
It's ny fault. It was nmy idea to
activate the robot. It was just
st upi d.

THREE turns, and marches toward him ONE flinches, half
expecting THREE to take a swing at him

THREE
Did you programthat thing to attack
us?

ONE
No.

THREE
Did you give Sarah and incurable
di sease?

ONE
No.

THREE

Then what are we tal king about ?
And with that, he wal ks out. ONE watches him go.
END OF ACT FI VE
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TAG
INT. SHIP - AIRLOCK - CORRI DOR QUTSI DE Al RLOCK

The damaged pod with Sarah's body sits in the airlock. Qut
in the hall, everyone has gathered. They are cleaned up and
stand sonberly and respectful.

TWO stands poi sed to rel ease the pod.

TWO
Do you want to say anything?

THREE
If it's the last thing | do, |I'm
gonna find Cyrus King, whoever he
is, and |I'mgonna crush the life out
of himw th ny bare hands.

TWO
| think we're all on board with that.
Anyt hi ng el se?

THREE wal ks up to the glass and | ooks at the pod.

THREE

(quietly)
Goodbye.

He nods subtly. TWD hits the panel and rel eases the airl ock

EXT. SPACE

The stasis pod is ejected fromthe ship and floats away out
into the vastness of space.

INT. SHIP - ONE'S QUARTERS

ONE is wearing only a towel and drying off his wet hair,
havi ng just got back fromthe showers. There's a KNOCK at

t he door.

ONE
Yeah?

The door slides open and TWO wal ks in.

TWO

This a bad tinme for a status report?
ONE

Uh - it can't wait?

( CONTI NUED)
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She ignores him goes right on -

TWO

It's going to take us a while to
sort through all the itens we found
in the nystery room Sone are |ocked
and inaccessible - for now Ohers -
well, we're going to need to figure
out what they are. But one thing's
for sure - we've got enough cash to
effect full repairs, re-stock, re-
supply, and even have enough | eftover
for a few luxury itens.

(beat)
Maybe anot her robot, one of those
entertai nment nodel s.

Of his |ook -
TWO ( CONT' D)
A | ess buggy version?
ONE
No, thanks.
TWO
Latent killer sub-program aside, she
was a damm good cook. And, | inagine,
she had other worthy skills.
ONE
| don't know what | was thinking.
TWO
|"ve got a pretty good idea...
ONE
(sighs)
Wll, as it turns out, | was wong.

It WAS conpl i cat ed.
She cocks her head. And sniles.

TWO
You know, |'ve been thinking. Mybe,
in sone circunstances, conplicated
isn't so bad.

He | ooks at her, confused.

ONE
What exactly are you sayi ng?

( CONTI NUED)
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TWO
| don't know. .. exactly.
She head to the door. It looks |like she's going to |eave.
But she st ops.
TWO ( CONT' D)
But right now, | don't feel I|ike
bei ng al one.
Fromoutside in the hall, we see TWO cl ose the door, sealing

t hem bot h i nsi de.

FADE QUT
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