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DEAD ZONE: WHAT | T SEEMS - TEASER - 01/17/02 1.

THE DEAD ZONE

EPI SCDE TWO

"WHAT | T SEEMS"

(CGENERAL NOTE: JOHNNY IS STILL USING A SI NGLE CANE
THROUGHOUT EVEN I F I T I'S NOT SPECI FI CALLY CALLED FOR.)

TEASER
FADE | N:
RECAP OF PI LOT
...ending with Allison comng hone as it begins to rain..
seeing the killer's boots.
EXT. ALLISON' S HOUSE - NI GHT - ESTABLI SHI NG ( NEW SHOT)
Rain falling. Lightning illum nating the house |ike
sonet hing out of an old Janmes Whale novie. (Note: Include
mai | box in shot so we will recognize the house in Scene
16.)
| NT. ALLI SON'S HOUSE - NI GHT - A SMALL BASEMENT W NDOW
breaks as a hand in a black gl ove punches through it...
and our first thought has to be this is the killer but as

t he hand reaches in, unlocks the lock and then opens the
door, we see it's JOHNNY and BRUCE... wet fromthe rain,

eyes intense... Bruce is carrying a baseball bat, Johnny
using his cane... lightning flashes now and then... they
pause once they're inside... whispering --
BRUCE
Anyt hing you want to tell ne?
JOHNNY
Li ke?
BRUCE
Like 'I can see the killer and
he's hiding upstairs in the hal
closet'...
JOHNNY

| don't have X-ray vision, Bruce.

( CONTI NUED)
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DEAD ZONE: WHAT | T SEEMS - TEASER - 01/17/02 2.

CONTI NUED:

BRUCE
Are you sure?
(as they clinb the
stairs)
How do you know if you don't try?

UPSTAI RS - | NTERCUTTI NG STEADI CAMS AS THEY CHECK THROUGH
THE HOUSE -- BRUCE

pauses by a door, hesitates, opens it quickly... sees no
one inside and noves on..

CLOSE ON JOHNNY

nmovi ng, encountering no one... he hears a strange noi se..
clickety-clickety-clickety... he reacts, noves toward the
sound. . .

| NT. DEN - LIGHTNI NG FLASHES I N THE EYES OF A HAMSTER
runni ng an endl ess race around its spinning wheel in its

cage... it stops to stare at Johnny who sticks his head
in the door...

| NT. ALLI SON'S BEDROCOM

as Johnny enters... like everywhere else, there's no one
to be found... he takes off his gloves and starts to touch
things... a hairbrush, a nurse's uniform hanging on the
back of a door. Bruce enters... Johnny grows nore
frustrated as the scene continues..
BRUCE
Vell, he's not in the hall closet.

More desperate, Johnny starts touching the bed, the walls,
the w ndows. ..

JOHNNY
The hospital said she went hone
three hours ago... so where the
hell is she... | don't feel
anyt hi ng. ..

BRUCE
Maybe you're just trying too
hard. ..

( CONTI NUED)
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CONTI NUED:
JOHNNY
... \Wat if it nmeans she's al ready
dead?

Of Bruce's reaction...

END OF TEASER

FADE QUT.



A5

DEAD ZONE: WHAT | T SEEMS - ACT ONE - 01/17/02 4.

ACT _ONE
FADE | N:
EXT. PENOBSCOI COUNTY SHERI FF' S DEPARTMENT - NI GHT ( NEW
SHOT)
Poundi ng rain.
DODD (V. Q)
| f you want our help, you'll have
to tell nme your real nane.
| NT. PENOBSCOT COUNTRY SHERI FF' S DEPARTMENT - NI GHT -
CLOSE- UP ON DEPUTY FRANK DODD (23) (RESHOOT ENTI RE SCENE)
In contrast to Johnny's desperation, Dodd is calm
measured. .. Johnny, wet and inpatient, is sitting at Dodd's

desk as the deputy takes the report...

JOHNNY
(controll ed)
It is ny real nane. Smth. John
Sm th.

Dodd stares at hima beat then, unconvinced, types a short
burst into his conputer. W see we're in a nodest office.
Up "till now, it's been a quiet night. Bruce is sitting
by the door, watching Johnny give the report. Two other
deputies (including ROSCCE, 30) and an attractive but
dressed-down police reporter, DANA BRI GHT, 25, are playing
liar's poker in a far corner... her feet are up on the
desk, crossed at the ankle as a man's m ght be... she
studies a dollar bill...

DODD
And why do you think sonething
has happened to this woman, M. ..
"Smth"?

JOHNNY
Isn'"t it enough that she's stil
m ssing three hours after the
hospi tal said..

DODD
We don't begin to investigate
m ssi ng person reports for forty-
ei ght hours.

JOHNNY
...She may be dead by then... she
may al ready be dead..

Dodd is grow ng nore suspicious of this man with every

( CONTI NUED)
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DEAD ZONE: WHAT | T SEEMS - ACT ONE - 01/17/02 5.

CONTI NUED:
answer... he studies hima long distrustful beat...
DCODD
And how woul d you know that, M.
Sm t h?

Behi nd Johnny, we may see Bruce hang his head and rub his
tenple...

JOHNNY
(a beat)
| just do.

Bruce just can't stay silent any |onger --

BRUCE
He sees things. Gkay? Like a
psychic but tinmes a hundred. He
sees things.

At that, the reporter sw ngs her |egs off the desk..

DANA
Scuse ne, Roscoe..
BRUCE
He saved a baby from a burning
house. . .
J OHNNY
Bruce. ..
BRUCE

He found a man's not her that
everyone t hought was dead.

J OHNNY
Bruce... sit down...

BRUCE
Do not, under any circunstances,
pl ay poker with him Ckay? Listen
to the man

The Sheriff who has conme out of his office to see what
the comotion is about... and in case we've forgotten, he
is WALT BANNERMAN, Sarah's husband... who noves to
Johnny. . .

WALT
"' m Sheriff Bannerman. Can
hel p you?
Johnny stands... realizing who he is..

( CONTI NUED)
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CONTI NUED: (2)

J OHNNY
Bannerman? Walt Bannernan...?

Walt gives hima ook - do | know you?

DANA
Dana Bright, Bangor Daily News,
M. Smth. Are you saying you
can help the Sheriff's departnent
catch the strangler?

WALT

Don't answer that. Let's go in
my office.

(to Bruce)
Al one.

(Bruce sits, to Dana)
Don't you have anything better to
do?

DANA
No.

| NT. SHERI FF' S OFFI CE - CONTI NUOUS ( RESHOOT SCENE)
as Walt closes the door..

WALT
Pi ece of advice, the nedia is not
your friend. Unless of course
you' re here | ooking for
publicity..

Walt studies Johnny with deep skepticism..

JOHNNY
|"mjust trying to save soneone's
life.

WALT

And I"'mjust trying to nmake sure
my county doesn't turn into a
three ring circus.

J OHNNY
| don't want to be in a circus
any nore than you do.

VALT
(a warni ng, not
friendly)
Good. Then we understand one

anot her.

( CONTI NUED)
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CONTI NUED:

Johnny | ooks at a photograph of Sarah, Walt and Johnny on
the Sheriff's desk..

JOHNNY
Not quite.
Bannerman sits behind the desk, thinking let's get this
over with... he doesn't believe any of this..
WALT
Ckay, so let's hear it; you had,
what... a... a trance and you saw
sonething... a nurder...?
JOHNNY
She may not be dead yet... |I'm
hopi ng... sonetines these visions

take place in the future and..

WALT
(not |i stening,
over | appi ng)
...What do they call that - second
si ght ?

JOHNNY
(beat)
They don't have a nanme for what's
happened to ne.

Johnny studies the man who is married to the wonan he
| oves. ..

JOHNNY ( CONT' D)
| had a car accident six years
ago after leaving ny fiancée's

house. | was in a coma for six

years.
Dead silence. Walt's face goes pale... he stares at Johnny
a long, long beat... after a beat --

JOHNNY
_ (dry) _

Gve ny love to your famly, won't

you?
Vlt lets out a deep, incredulous breath... this is a

hel l uva way to neet each other..

WALT
Ch, nan.

( CONTI NUED)
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CONTI NUED: (2)

He st ands

JOHNNY

Yeah.

up... tries to get a handle on al
WALT

Didn't you... didn't you just get
out of the...

JOHNNY
... hospital, yeah.
WALT
Today?
JOHNNY
Yeah.
WALT
And now you cone in here talking
about trances and nmurder... you

know how t hat sounds..

J OHNNY
| can't help how it sounds..

WALT
Because, you know, it sounds |ike
you're not entirely all right
yet .

J OHNNY
Sheriff, I'"mnot even close to
"all right".

Johnny studies hima | ong beat.

JOHNNY
I f you don't want to believe ne,
there's nothing I can do about
it. But when they dig Allison
Connover up froma shall ow grave

near a windmll, you' re gonna
have to live with it.

(beat)
W both are.

As he nmoves to the door, frustrated. Of t

reacti on.

| NT. SHERI FF DEPT - RECEPTI ON - CONTI NUOUS

SCENE)
As Johnny

conmes out, all activity stops..

( CONTI

02 8.

[ this...

he Sheriff's

( RESHOOT

everyone stares

NUED)

7 *
*
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CONTI NUED:
at himlike a freak... Dodd whi spers sonething to Dana
who | aughs and turns away, trying to hide it... Johnny
feels the stares... noves to the door... Johnny exchanges
a frustrated |l ook with Bruce who noves to join him..
WALT
M. Smith...
(Johnny pauses)

G honme. GCkay? |[|'ll have units

patrol the nei ghborhood overni ght.

If we turn up anything, I'll call

you.

Johnny acknow edges and they exit. Once out the door,
the deputies start to chuckle..

WALT
You heard what | said. Frank,
Roscoe - get out there..

The deputies nove...

DANA
The psychic patrol, Sheriff?
Walt is still preoccupied with Johnny as he says:
WALT

Go out and find yourself a date,
Dana. You're not gonna get any
| ove around here.

DANA
|'"'mnot here for the |ove, Sheriff.
' m here for the doughnuts.

Walt doesn't smle... push to himas his mnd continues
to work, trying to sort out how Johnny's arrival is going
to change his life, his marriage... and as we --

CUT TO
OM TTED

EXT. BANNERVAN HOUSE - WALT - NI GHT ( NEW SHOT)

He's still thinking about Johnny. He pulls his sheriff's
car into the driveway and gets out, noving toward the
house... lightening and thunder in the b.g.... we can
hear a solo guitar playing inside the house. Wilt pauses
for an introspective beat before he enters the house.

b

TA*
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DEAD ZONE: WHAT | T SEEMS - ACT ONE - 01/17/02 10.

| NT. BANNERVAN HOVE - NI GHT

SARAH i s playing an acoustic guitar by the fire in the
fireplace in a pensive nood when Walt enters... she
conti nues playing...

WALT
Hey.

SARAH
Hey.

WALT

The kid down yet?

SARAH
Yeah. Fell asleep during Rugrats.

WALT
Sorry. Tried to get out on tine.
But sonet hing came up

He comes over, sits beside her on the floor, kisses her
hell o on the cheek.

SARAH
Busy day?

WALT
Usual . You?

SARAH
We gave Johnny a nice wel cone
hone.

And this is sonmething they woul d have di scussed and deci ded
together in advance so it's not a surprise to Walt. But
Vlt renmenbers the scary guy who was just in his office..

WALT
(a beat)
Did he seem .. okay?
SARAH
He's wal king pretty well. You
know, wwth a cane. | think he's

happy to finally be out of that
terrible hospital.

Walt just | ooks at her evenly. She stops playing... |ooks
at her husband wth | ove...

( CONTI NUED)
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CONTI NUED: 9

SARAH
You' ve been so under st andi ng.
know how difficult this is for
you. | just wi sh you could have
seen his face cone... cone alive
when little Johnny ran up to him..

WALT
(smle frozen, nods,
a beat)
You know, I... wouldn't want little
Johnny al one over there... |
mean, W thout you... with him..
(beat)
... al one.

SARAH

You're right. It would be
conf usi ng.

(beat)
We're going to nmake this work. |
prom se you. You'll |ike Johnny,
| know you will. The two of you
have a | ot in commmon...

WALT
Sar ah. ..

SARAH
You both Iike sports and...
cheeseburgers... maybe we can
invite himover for a barbecue
next week. ..

WALT
Let's... just take this one day
at a tinme, okay?
Sarah studies himw th appreciation.

SARAH
Ckay.

And she kisses himas the crackling fire provides the
war m gl ow. . .

OM TTED 10*
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11 OV TTED 11
THRU THRU
14 14

15  EXT. NEI GHBORHOOD STREET - DAY (POSSI BLE RESHOOT OF PURDY 15+
SCENES) .

The rain has ended but the ground is still wet fromthe

ni ght before. Johnny is taking a walk in his nei ghborhood
as Purdy's lino arrives. Purdy gets out of the back..
beans at Johnny. ..

PURDY
Howdy, stranger.

The words don't quite fit the man. Six years ago, Johnny
m ght have smrked and made a sarcastic conmment but a | ot
has happened and Johnny stifles any feelings he m ght
have had toward Purdy and sinply smles (and avoids
touching him. ..

JOHNNY
Rever end.
PURDY
Can | stretch ny legs with you?
JOHNNY
Sure. Got to do ten mles this
nor ni ng.
PURDY
Ten. Well, | don't know if ny

legs will stretch quite that far..

As they begin to walk, the long lino inches al ong behind
them .. Johnny gl ances back but chooses not to comment. ..

JOHNNY
Reverend... we need to tal k about
sonet hi ng. ..

PURDY
Don't say another word... |'ve

al ready opened you a checki ng
account, ordered you credit
cards. ..

JOHNNY
(overl appi ng)
What | wanted to say was how

grateful I amfor all you did for
nmy nother... when she needed
soneone. . .

( CONTI NUED)
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CONTI NUED:

PURDY
(sincerely taken aback)
| loved her too, Johnny.

Johnny acknow edges but unlike everyone el se, he's just
begun the grieving process.

PURDY
Have you nade any pl ans?
JOHNNY
("no")

To wal k ten mles today.

PURDY
May | nake a bol d suggestion?
Come visit us out at the
uni versity, inspect your nother's

| egacy. There's still work to be
done. ..

J OHNNY
Me? | don't think I'd fit in,
Rever end.

PURDY
Sure you woul d.

J OHNNY
The truth is... |'ve never been

much of a believer in anything |
couldn't see wwth a m croscope.

PURDY
Even now? After what you' ve been
t hr ough?
(cordial)
Your... resurrection is pretty

strong evidence of a greater power
at work fromwhere |I sit. There
| go again, preaching. Sorry,
it's ny job.

He stops. The car stops behind him

PURDY
Thi nk about it, okay?

Purdy smles warmy, sticks out his hand to shake good-
bye. ..

( CONTI NUED)

15
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DEAD ZONE: WHAT | T SEEMS - ACT ONE - 01/17/02 14.

CONTI NUED: (2) 15
J OHNNY
| don't nmean to be rude... | find
it difficult to... touch people..
since the coma... sort of a
phobi a. . .

Purdy studies himw th synpathy and concern, nods. Behind
him the lino driver gets out and quickly opens the back
door. ..

PURDY
Anyt hi ng you need.
(call me inplied)

He gets in the car.

EXT. ALLISON S HOUSE - DAY 16

Johnny, mles later, continuing his walk, arrives on the
sidewal k... (lose wild line: "Al'l sion, where are you")...
he studies the building, |ooking for clues... he noves
toward the mail box, opens it to | ook inside and as he
touches it...

SCENE FREEZES A BEAT AND PI VOTS AROUND JOHNNY - (OPTICAL) 17

as he finds hinself in a miilman's uniform carrying a
bag of mail... a nonent later, a barking dog is snapping
at his heels and he runs for his life... the vision ends
abruptly as we cut back to:

JOHNNY 18
still standing there by the mail box as before... he takes

a nonent... then begins to walk slowy around the house.

OM TTED 19
NEW ANGLE - JOHNNY 20
as he noves outside a bedroom w ndow... he takes anot her

step, he sees boot prints in the soft yard... takes a

beat, squats and puts his hand in the nuddy print...

SCENE FREEZES A BEAT AND PI VOTS AROUND JOHNNY - (OPTICAL) 21

and suddenly he is wearing a raincoat with a hood... it's
raining like hell... thunder crashes... his heart pounds,

( CONTI NUED)
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CONTI NUED:
we can hear it... his breath gets short and tight... he
| ooks down to see --

THE DI STI NCTI VE SHCES OF THE KI LLER

JOHNNY ECU

as he reacts... and sees..

H'S POV - ALLI SON THROUGH THE W NDOW

in her bedroom taking off her nurse's uniformand placing
it on the door where we saw it hanging before... as she
noves to a closet, nowin bra and panties...

JOHNNY ECU

and lightning flashes... in a rush of inmages, we're in..

EXT. FIELD - NI GHT - (OPTICAL)

as seen in episode one, the shovel is in his hands... the
shallow grave... a girl's body is thrown in (although we
don't see her face)...

WALT (V.0O.)
What the hell are you doin' here?

Johnny as the man in the rain coat reacts and turns..

AS THE VI SI ON ENDS RETURNI NG TO EXT. ALLI SON' S HOUSE -
DAY - BANNERVAN ( RESHOOT ALL OR PART OF THI S SCENE)

standi ng several yards away... he noves toward Johnny. ..

WALT
Look, this isn't making things
any easier for you and ne...

JOHNNY
(the vision stil
resonati ng)
He was standing here. Last night.
Wat chi ng her.

VWalt sighs, |ooks at him | ooks at the w ndow.

( CONTI NUED)
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CONTI NUED:

VWALT
Who?

J OHNNY
The man in the boots.

Walt raises an eyebrow.
JOHNNY
St eel -toed Navy boots... size
el even and a half, narrow. ..

And now Walt just turns and stares at him woul d al nost
laugh if this weren't so serious..

WALT
How do you know t hat ?

JOHNNY
| told you... | see things..

WALT
W got a plaster nold fromone of
the crime scenes... never told
the public... one of those things

you don't want the killer to know
you know? Steel -toed Navy boot.
Size eleven and a half, narrow.

WALT ( CONT' D)
(beat)
By the way, what size boots do
you wear ?

J OHNNY
Ten, w de.

WALT
Good, because right now every
other cop in Anerica would be
sayi ng you should be ny prine
suspect. ..

J OHNNY
Am | ?

WALT
(beat)
When the last three girls were
killed you were in a coma. As
alibis go, that's a pretty good
one. Unless you sl eepwal k.

He wal ks away, inspecting the house..

( CONTI NUED)
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DEAD ZONE: WHAT | T SEEMS - ACT ONE - 01/17/02

CONTI NUED: (2)

WALT
Come on, level with ne: who told
ou about the boots? | got a

eak in nmy departnment?

He sees the broken wi ndow at the kitchen door..

VALT
What's this?
JOHNNY
| did that. Last night.
VALT
Vell, at |least we finally have an
actual crinme here - it's called
breaki ng and entering.
He's had it.
VALT

| want you out of here. Of the
property. Now.

17.

As Walt escorts himback to the street he puts his hand
on Johnny's back as if to nove himalong... THE SCENE

FREEZES FOR A MOVENT and t hen conti nues.

PRECOGNI TI VE FLASH ( NEW SHOT)

STRANGE, FRAGVENTED | MAGES OF JOHNNY AND SARAH W TH TWOD

BOYS, AGES 11 AND 5, ALL HAPPILY RI DI NG A MERRY- GO- ROUND. .

LOOKI NG VERY MJUCH LI KE A FAMLY..

RESUME SCENE
WALT
(noticing Johnny's
"trance," inpatient)
Now what ?
JOHNNY
Not hi ng. Just a daydream | guess.
WALT

Well, wake up and go honme. By
the way, Sarah wants to invite
you over for dinner. Say no,
okay?

JOHNNY
No probl em

And we. ..

END OF ACT ONE

FADE QUT.

23
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DEAD ZONE: WHAT | T SEEMS - ACT TWO - 01/17/02 18.

ACT TWO
FADE | N:
EXT. CARE CENTER - DAY - ESTABLI SHI NG - ( STOCK) 24
EXT. CARE CENTER GROUNDS - DAY 25

Walt and Dr. Tran wal king...

DR. TRAN
(t hought ful)
Allison isn't on call unti
tonorrow. He actually fears for
her life...?

WALT
You should hear him Doc.

DR. TRAN
Maybe you should |isten.

WALT
You're kidding, right...?

DR. TRAN
| knowit's difficult to believe.
It was for ne. But Johnny does
have a unique precognitive ability.
We've learned to take it seriously.
| suggest you do as well.

Of Walt's reaction...

EXT. SHERI FF' S CAR - DAY - MOV NG 26

Looki ng through the wi ndshield at Walt as his m nd works. ..
trying to balance his cynical mnd with the chance... the
barest chance that this guy mght be able to help catch
the son of a bitch who is strangling wonen. Finally, he

pi cks up the radio..

WALT
Base, this is fifty-one.

DODD S VA CE (LOUD SPEAKER)
Go ahead, Walt.

( CONTI NUED)
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CONTI NUED: 26

WALT
Send Roscoe and a forensics team
over to the Connover address..
| want nolds of footprints outside
t he bedroom wi ndow... m ght as
wel |l go through the whol e pl ace..

| NTERCUTTI NG

| NT. SHERI FF DEPT - RECEPTI ON - DAY ( RESHOOT SCENE) 27*
Dodd on the radio, reacts..

DODD
Sonet hi ng happen we shoul d know
about ?

WALT' S VO CE
Nope. Not a thing. Fifty-one
out .

Dodd reacts and, as we wi den, throws a curious glance to
Dana Bright who we find eating a doughnut, eyebrow raised,
a smle formng on her |ips.

EXT. JOHNNY' S HOUSE - DAY 28
Johnny and Bruce in sweats... Johnny's dragging froma
| ong wor kout as they conme up to the porch... md-

conversation --

JOHNNY
|"mlucky he didn't arrest nme for
trespassing. ..

Johnny col | apses onto the porch..

BRUCE
Hey... we're just getting
started... wal king's not enough..

Bruce picks up a nedicine ball on the porch..
BRUCE
...got to keep your upper body
devel opi ng. ..

He throws it to Johnny who can barely hold it up..

( CONTI NUED)
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CONTI NUED: 28

JOHNNY
(shakes his head)
| didn't sleep again last night...
my mnd... won't shut down...

BRUCE
Zen neditation, man... Mnday
nights with ne. ..

The phone rings... Johnny picks up a nobile extension..

J OHNNY
Yes, Sheriff.

EXT. SHERIFF' S CAR - MOVI NG 29
On car phone:

WALT
How d you know it was nme? Don't
answer that. And don't | eave.
" m pi cking you up in twenty
m nut es.

He hangs up the phone, shakes his head at the whol e thing.

W TH JOHNNY AND BRUCE 30
as Johnny hangs up the phone.

JOHNNY
Maybe he's going to arrest ne
after all.

I NT. SHERIFF'S OFFI CE - DAY 31

Johnny is seated. Walt pulls out a manilla envel ope from
his safe...

WALT
| can't believe I'mdoing this.

VWalt angl es the envel ope and slides out three plastic
evi dence bags, marked for the three nurders... Inside
each are several cigarette butts..

WALT
Aside fromthe footprints, this
is the only evidence our guy m ght
have | eft behi nd.

( CONTI NUED)



31

32

33

DEAD ZONE: WHAT | T SEEMS - ACT TWO - 01/17/02 21.

CONTI NUED:

J OHNNY
You want nme to...

WALT
Look, if it's a waste of tine...

J OHNNY
| don't know. Sonetines it works.
And sometines it doesn't.

WALT
Now, don't start with ne. Already
with the excuses...

He pushes the bag at Johnny. A challenge. He |eans back
in his chair... his gaze says 'convince ne'...

WALT
Same brand, all three nurder
scenes... half the snokers in the
county snoke the sane kind..

Johnny opens the bag, pulls out a cigarette butt...

SCENE FREEZES ON HI S TOUCH THEN CONTI NUES - (OPTI CAL)

in a mtch cut, his fingers are holding a lit cigarette
and it is EXTERROR - NIGHT... it is raining... CLOSE-UP
ON JOHNNY as he takes a puff...

JOHNNY
The cigarettes. \Woever snoked
them considers it a weakness.
Doesn't want anyone to know.

And as we continue to nove, we fuse the two scenes - \Walt
isinthe sheriff's office, Johnny is outside in the
rain... he starts to breath harder..

WALT
What's wrong?

Johnny begi ns to shudder..

I NT. SHERI FF DEPT - RECEPTI ON - CONTI NUOUS

as Dodd outside hears an angui shed yell frominside the
Sheriff's office... reacts, exchanges a | ook w th another
deputy. ..
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DEAD ZONE: WHAT | T SEEMS - ACT TWO - 01/17/02 22.

RESUVE SHERI FF'' S OFFI CE
VWl t's eyes wi de...
WALT
Hey, hey... keep your voi ce down!

RESUME FUSI ON OF TWO SCENES JOHNNY I N THE RAIN AT NI GHT/
WALT IN THE SHERI FF' S OFFI CE - (OPTI CAL)

JOHNNY
H's nother... did terrible things
to him Painful things. He's

i npot ent .

(beat, an insight)
Except when he kills. He only
kills when it rains. CQutside.
To wash away any evi dence.

VWalt reacts, didn't know that. Continuing our nove around
the I NT/EXT fusion...and we nmay begin to sense a
personality change in Johnny... nore cocky, a little nore
wired... he begins to sing softly...

JOHNNY ( CONT' D)

"Jimy crack corn and | don't
care... Jimmy crack corn and |
don't care...’'

(interrupting hinself)
You didn't even find a scrap of
ti ssue under the girls’
fingernails, did you?

WALT
No, there was no sign of a struggle
at all.

JOHNNY
Oh they struggled. They kicked,
they clawed... but their fingers
just slipped off the slick vinyl
rai ncoat. ..

As he takes another puff, we nove to reveal a dead wonman's
body lying at his feet in the rain... and we may realize
the cigarette he's snoking is post-coital..

THE FX ENDS - RESUME SHERI FF' S OFFI CE - JOHNNY

as Johnny puts the short butt to his lips and "inhal es”
as he smles...

( CONTI NUED)
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CONTI NUED: 36
JOHNNY ( CONT' D)
Slick. | put it on every tine
and if they scratch... or bite...

they don't get a bit of ne...
because I'mjust so slick!

Walt is looking into the eyes of a killer...

WALT
Hey! You're tal king crazy!

Johnny's eyes change... he | ooks at Walt and drops the
cigarette butt to the tabl etop, exhausted.

JOHNNY
l"mjust... I'mjust trying to
hel p, Sheriff...

WALT
The killer's hone address and
phone nunber -- that would hel p.

Johnny can't give himthat. Wlt shakes his head, rises,
noves to exit...

VWALT
So, |'m supposed to round up al
t he usual cl oset snoking, inpotent
suspects. ..
| NT. SHERI FF DEPT - RECEPTI ON - CONTI NUOUS ( NO RESHOOT 37*
NECESSARY) *

WALT ( CONT' D)
...who wear vinyl raincoats..

He stops in md-sentence as he sees Sarah talking to
Dodd... she turns at the sound of his voice and her jaw
drops as she sees Johnny and Walt together..

SARAH
Johnny. \What are you doi ng here?

WALT
Just alittle police business.
Not hing for you to be concerned a--

J OHNNY
He rousted ne.

Of Sarah's | ook --

( CONTI NUED)
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CONTI NUED:
WALT
(shaki ng his head)
| didn't...
JOHNNY

Told me the town wasn't big enough
for the both of us...

And then she realizes this is Johnny... Sarah turns and
| ooks sharply at him.. he | ooks evenly at her, just the
barest trace of that old sparkle in his eyes..

WALT
W had a lunch date, didn't we...

SARAH
Maybe Johnny can join us..

JOHNNY & WALT
No... no... no... no... no..

I NT. DINER - DAY - (OPTI CAL)

The three of themat a table as the waitress brings their
food... soup goes to Sarah..

WAl TRESS
Split pea.

And then identical plates of cheeseburgers go to the nen.

WAI TRESS
Cheeseburger. And a Cheeseburger.

Johnny and Walt gl ance at the other's cheeseburger and
consider the inplications.

WAl TRESS
Enj oy.

J OHNNY
Thank you, nma'am

Ankward silence... it's nmade all the nore unconfortable
by the presence of TWDO UNATTENDED CHI LDREN punchi ng each
other in the booth behind Johnny throughout the scene..

SARAH
| | ove the soup here.

More silence. Johnny gives it a go..

( CONTI NUED)
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CONTI NUED:

JOHNNY
So. How did the two of you neet?

Walt and Sarah | ook even nore uneasy which they try to
cover. ..

WALT
The hospital. Actually.

SARAH
| was visiting you. Walt's
gr andnot her was dyi ng. ..

Nods all around, silence.

JOHNNY
Yeah. Hospitals are great places
to nmeet singles.

Silent beat. GCkay, Walt tries to break the ice.

VWALT
Sarah says you were quite the
hockey pl ayer.

JOHNNY
Yeah... yeah, | |oved hockey...
(beat)
Doc says that's over with now.

VWalt nods, searching for anything el se to say.

WALT
| had a football injury nyself.
(silent beat,
recovering)
My son pl ays hockey.
(beat, realizing)
| mean, our son -- all...
son.

our

Behi nd Johnny, the kids' MOTHER who has it with them
tries to get themout... they're still punching each
other... The kids slide out of the booth, one boy pushes
the other and he stunbles into Johnny and as he does THE
SCENE FREEZES FOR A MOMENT and then conti nues.

( CONTI NUED)
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DEAD ZONE: WHAT | T SEEMS - ACT TWO - 01/17/02 26

CONTI NUED: (2)

PRECOGNI TI VE FLASH - THE KI D WHO TOUCHED JOHNNY PUSHES
H S BROTHER BACK AND HE STUMBLES | NTO A PASSI NG WAI TRESS
WHO DROPS A TRAY OF HOT COFFEE ON H' M

RESUME J OHNNY

who reacts and wheels away fromthe table and grabs the
boy who bunped into himbefore he can push his brother.

JOHNNY
Hey, gquys... no fighting, okay?

The kid | ooks at him surprised, and as a result, the
wai tress scurries by with the coffee and it never falls.

MOTHER
Joey, Nick... come on guys, knock
it off...

Walt's cell phone rings..

WALT
Banner man.

DODD S VA CE
(phone filter)
Walt, it's Frank. W' re over at
t he Connover place. You need to
get over here.

VWl t's eyes darken.

WALT
(expecting the worst)
"1l be right there.
(shuts his phone)
Sorry. Lunch will have to wait.
Let's go Johnny.

EXT. ALLISON S HOUSE - DAY

Several marked and unmarked police cars parked in front...

forensic technicians are noving in and out (nostly out)
of the house carrying their gear... Johnny and Walt get
out of his patrol car and nove toward the door..

I NT. ALLI SON'S HOUSE - CONTI NUCUS

Moving with themas they enter... to see Allison sitting
on the sofa tal king to Dodd.

( CONTI NUED)
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CONTI NUED:

As she sees Johnny and turns to smle at him albeit with
some enbarrassment about the commption..

ALLI SON
Johnny... | don't understand..

Nei t her does Johnny... he glances over at Walt who, if he
had a hammer, woul d be banging hinself over the head with
it and will not under any circunstances | ook at Johnny
because he mght kill himif he did. And on that inmage,
V\E--

FADE QOUT:
END OF ACT TWO

40
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DEAD ZONE: WHAT I T SEEMS - ACT THREE - 01/17/02 28.

ACT THREE
FADE | N:
| NT. ALLI SON' S HOUSE - DAY
A few mnutes later. Johnny stands alone as the forensic
techni ci ans continue to pack up around himfeeling | ost,

confused and very nuch out of place. A few yards away,
Al'lison repeats her story for Valt...

ALLI SON
(m d-conversation)
...just came hone to change... ny

sister and | had been pl anni ng
this for weeks and I was sure
wth the traffic and all, 1'd
never get to Portland in tine...
| didn't even stop to check ny
nmessages. . .

Johnny, humliated, noves to exit...

WALT (O S.)
|'"'msorry for the inconvenience..
we'll repair the wi ndow for you..

EXT. ALLI SON' S HOUSE - CONTI NUOUS ( RESHOOT ALL SHOTS W TH
DANA)

As Johnny cones out, he is accosted by a phot ographer and
Dana Bright...

DANA
Mnd if | ask you a few questions,
M. Smith?

The phot ographer has one of those caneras that take sixty
shots in a few seconds. ..

JOHNNY
| have nothing to say.

DANA
Is it true you were just rel eased
froma nental hospital ?

Johnny stares at her a beat and wal ks away... she | ooks
up to see Walt exit, saying good-bye to Allison..
WALT
Just send ne a bill for any

damages, okay.

Al l'i son acknow edges.

( CONTI NUED)
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CONTI NUED: 41A

DANA
(dry) _
The usual "No Comment," Sheriff?

He gives her a dark look. The nuscle in his jaw twtches
vaguely. Wen he notices Dodd and sone of the forensics
guys snickering at him..

WALT
Get in there and pack up.

| NT. CHAPEL - DAY #3 (POSSI BLE RESHOOT OF PURDY SCENES) 42*

Purdy is sitting as M ke Kennedy puts the | atest headline
in front of him.. the story witten by Dana Bright is
entitled "Psychic Deputy ALittle Wde O Mark"... the

pi cture of Johnny she shot earlier is featured..

KENNEDY
...All 1 have to dois goto a
j udge and show himthis..

PURDY
(overl appi ng)
No. . .

KENNEDY
...the man is obviously inconpetent
to handl e his own financi al

affairs..

PURDY
This is Vera Smith's son we're
tal king about... part of the
famly. ..

KENNEDY

And if he should decide to
chal | enge the adm ni stration of
her estate, we've a serious
probl em Gene. ..

PURDY
The Alliance can't go after the
son of one of its nobst bel oved
founders. It would be offensive.

| NSERT: Purdy studies the picture..

PURDY
The boy is obviously disturbed.
He needs us. He needs ne. All
that matters nowis his welfare.
( MORE)

( CONTI NUED)
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DEAD ZONE: WHAT I T SEEMS - ACT THREE - 01/17/02 30.

CONTI NUED:

PURDY ( CONT' D)
(beat, quoting)
"I destroy ny eneny when | nmake
himny friend."

KENNEDY
John the Baptist?

PURDY
Abr aham Li ncol n.

OM TTED

| NT. JOHNNY' S HOUSE - DAY - THE FRONT DOCR
opens to reveal Sarah..

SARAH
| cane as soon as | saw the norning
paper. Thought you m ght need a
friend.

I NT. KITCHEN - CONTI NUOUS

He opens the refrigerator... uses it as a defense from
engagi ng her. ..

JOHNNY ( CONT' D)
Want sone eggs...? | think | can
still remenber how to scranble an

eqgy. . .

SARAH
"' mworried about you.

He takes a couple eggs out of the fridge, reaches in for
a bottle of cold cappuccino... inpishly trying to joke
her attention away fromhis problens --

JOHNNY
How about sone bl ended iced
cappucci no wi th our breakfast?
Qur taste of the day...

He tosses it to her as he closes the refrigerator... she
frowns as she catches it, knows what he's doing. He noves
around the kitchen with busy work relating to his eggs..
Sarah bl ocks himfromthe stove, forcing himto pay
attention to her.

( CONTI NUED)
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DEAD ZONE: WHAT I T SEEMS - ACT THREE - 01/17/02

CONTI NUED:

SARAH
Walt says you' ve been in trances
since the conma.

JOHNNY

"Trances." That's just so..
Walt. Trances.

(1 aughs)
" mnot a hypnotist. Visions.
Not trances. | see things.
Li ke... like wonen who are dead
but aren't really dead. You know,
that sort of thing...

SARAH
Johnny. . .

JOHNNY ( CONT' D)
...1f I were you, |I'd keep the
kid away from ne.

He shudders and unable to avoid the feelings any nore,

sits at the kitchen table, and hangs his head.

JOHNNY
| didn't just |l ose you in that
accident, Sarah. | lost nyself.
SARAH

You don't have to go through this
by yoursel f, Johnny.

JOHNNY
| have this amazi ng guy naned
Bruce. W' re doing biofeedback..

SARAH
And where was he when you had
your tonsils out in second grade?

J OHNNY
Tonsi | s?

SARAH
And soneone brought you chicken
soup that she nmade herself...?

They exchange a | ook and a nenory.
SARAH

You can't get rid of ne. So get
used to it.

She noves to him waps her arns around himlike she used

( CONTI NUED)

31.

46A



46A

a7

48

DEAD ZONE: WHAT I T SEEMS - ACT THREE - 01/17/02 32.

CONTI NUED: ( 2) 46A

to... conforting him..

THE SCENE FREEZES BRI EFLY ON HER TOUCH AND THEN CONTI NUES 47
( OPTI CAL)

He sighs in the warmh of her enbrace and then he turns

to her and kisses her... we can alnost taste the delight
their mouths find in each other... |egs unable to hold
them they sink to their knees, still kissing... beginning
to undress one another... but it is only a vision and

when it ends...

JOHNNY | S WHERE HE WAS A BEAT AGO. .. AT THE TABLE HER 48
ARMS STI LL COVFORTI NG H M . .

Johnny breaks contact with her..

JOHNNY
Sarah, | really need to be al one
ri ght now.

SARAH
No. |'m not | eaving.

JOHNNY

It's alittle new, you know. For
you, it's been six years. For

ne. ..
SARAH
(realizing)
Oh.
JOHNNY
(beat)
| do want to see you. Only...
maybe... we should just... get
out of the house next tine... be

around people...
She under st ands exactly what he neans.

JOHNNY ( CONT' D)
| mean, just for now. Until we
all get used to the..

SARAH
Si tuati on.

J OHNNY
Yeah.

( CONTI NUED)



48

49

50

DEAD ZONE:

CONTI NUED:

She | ooks

WHAT I T SEEMS - ACT THREE - 01/17/02

SARAH
(beat)
O course. How stupid of ne.

JOHNNY
Not stupid, Sarah. Just being a
good fri end.

at himawkwardly, as the phone rings..

SARAH
"1l let you get that...

And exits...

OM TTED

JOHNNY
(to phone)
Hey, Bruce.

BRUCE
(on the phone)
Damm, your new brain nmust cone
with Caller I-d.

J OHNNY
VWat's Caller |-d?

BRUCE' S VO CE
(on the phone)
Later. Look, I'mcomng to get
you. | know what happened.

EXT. ALLISON S HOUSE - DAY

As Bruce and Johnny get out of Bruce's car..

BRUCE
(m d-conversation)
...S0, I'"'mtalking to Allison al

day at work trying to figure out
how we screwed up so badly...
wel |, not we but you... when
suddenly the whol e Zen of what
happened becane crystal clear..

J OHNNY
Since when are you Zen Master
Fl ash? You take a class once a
week.

( CONTI NUED)
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BRUCE
|'ma master conpared to you so
zip it up. Life is about nonents

of time strung together... take
one nonment out of the string,
change one detail, turn left

instead of right, and all of life
changes. Now | ook here. ..

He noves to the side of the road..

BRUCE
This is where Allison said she
parked her car... she gets out

and opens the trunk to get sone
of her books out, right...?

He m nes her novenents...

BRUCE
She wal ks to the door.

He wal ks toward t he door.

BRUCE

If you' re the guy, where are you?
JOHNNY

| don't know... maybe sonewhere

over here...

He noves to the left of the door where she m ght not see
him Then crosses the wal kway to the right...

J OHNNY
O here. ..

And now he reaches the sane spot we saw the boots the
ni ght before... as he does --

THE SCENE FREEZES FOR A MOMENT - ( OPTI CAL)

and we pivot around to find Johnny as the man in the slick
vinyl raincoat standing there... thunder rolls... but it
IS not raining yet...

J OHNNY
Here. This is where he was.
He's watching Allison wal k toward the door... she talks
to himin her own voice but the words are Bruce's... now

it begins to rain...

( CONTI NUED)
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ALLI SON BRUCE
Good. kay. So I'mAllison and
|"mstrolling to the door. Only
| never get there because of you.
You pull nme into the bushes. |I'm
dead. Good- bye.

RESUME DAY - JOHNNY AND BRUCE

JOHNNY
"' m not getting your point.
BRUCE
Adj ust one detail and all of life

changes.

Bruce noves back to position one.

RESUMVE NI GHT - JOHNNY AND ALLI SON - (OPTI CAL)

Al lison back at the trunk of the car, again: her voice
but Bruce's words...

ALLI SON BRUCE
kay... I"'mAllison opening the
trunk... only this tine...

The phone inside her house starts to RING as it did the

ni ght before... Johnny reacts, still doesn't understand..

ALLI SOV BRUCE ( CONT' D)
| hear the phone... and what do |

do?
She runs into the house as we saw her do... right past
Johnny. . .
JOHNNY
She ran.

RESUME DAY - JOHNNY AND BRUCE

Bruce is holding a cell phone which he just used to cal
Al'lison's nunber.

JOHNNY ( CONT' D)

She ran, instead of wal ked. And
got by him..

( CONTI NUED)
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BRUCE
That was nme on the phone. Calling
for like the fifteenth time trying
to find her. She didn't get there
intinme to answer it.

J OHNNY
He only kills outside. In the
rain. Once she was inside, she
was saf e.

BRUCE
End of story.

A beat. Slow push to Johnny...

JOHNNY
| wish it were.
(of f Bruce's | o0k)
He had a conmpulsion to kill that

night, Bruce. If it wasn't
Allison... then he killed soneone
el se.

Of Bruce's reaction...
HARD CUT TO
EXT. ALLISON S HOUSE - NI GHT - (OPTI CAL) 55

As we renmenber it fromthe nurder night... thunder and
lightning... the man in the slick vinyl raincoat stands
outside Allison's bedroom w ndow... she's inside, taking
off her clothes... noving around to find Johnny in the
raincoat... we can hear his heart pounding..

JOHNNY
He's frustrated. Angry. Like a
predator who's | ost his prey.

BEG NNI NG A SERI ES OF MATCHI NG SHOTS AS WE | NTERCUT BETWEEN
DAY (BRUCE WATCHI NG, GUI DI NG THE VI SION) AND NI GHT ( JOHNNY
AS THE KI LLER). .

BRUCE
Ckay... you can't get to her so
what do you do. ..

JOHNNY
Can't stay any longer... god, |

can feel it...

( CONTI NUED)
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BRUCE
Feel what?

JOHNNY
The hunger. ©Ch God. The need.

He begins to wal k. ..
J OHNNY
| have to find... soneone...
el se. ..

He noves away from Al lison's house. ..

EXT. ALLISON S STREET - N GHT 56

As Johnny, as the killer, wal ks casually down the sidewal k,
snoking a cigarette, hands in pockets, hood pulled over
hi s head, thunder and lightning... humm ng...

JOHNNY
"Jimy crack corn, and | don't
care. Jimy crack corn, and I
don't care."
He pauses in his song as he see sonething off canera.

JOHNNY
VWhat tinme did Allison cone honme?
RESUMVE DAY
BRUCE
Around nine thirty. Wy?
REVEAL POV - A MOVI E THEATER
open for a matinee.
JOHNNY
The novi e theater.
RESUVE NI GHT - THE MOVI E THEATER
JOHNNY ( CONT' D)
The early show was just letting
out. ..
Moving to reveal fromhis POV -- a TRIO OF YOUNG WOVEN

anong the crowd com ng out of the novie theater.

( CONTI NUED)
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CONTI NUED: 56
They react as they see it's starting to rain, quickly say
'good night' to each other. Two of the wonen run between
rain drops away together; the third, a blonde, noves al one
around the side of the theater toward the parking |ot.

EXT. STREET - DAY 57
As Bruce sees Johnny react...

BRUCE
What ? What do you see?

JOHNNY
A woman... going to her car..
RESUMVE NI GHT 58
As the woman noves to her car in the parking lot... not
far froma gazebo in an adjoining park
| N DAYLI GHT - BRUCE AND JOHNNY MOVE | NTO THE PARKI NG LOT 59
it's a picture postcard day...
JOHNNY

"Jimy crack corn, and | don't
care, My master's gone away."

IN NIl GHT - SUBJECTI VE POV - THE WOMAN 60
opens the door to her car... HARD PUSH as we nove toward
her... she never sees --

JOHNNY AS THE KI LLER

who grabs her, wraps his arns around her shoul der and
covers her nouth, alnost appearing as though he's her
date. The rain starts com ng down...

RESUME DAY

JOHNNY
Pl ease. Stop

BRUCE
What ' s happening...?

( CONTI NUED)
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JOHNNY
He's got her. M/ god.

BRUCE
Talk to ne...

RESUME NI GHT - JOHNNY AS THE MAN I N THE RAI NCOAT

pull s the woman, struggling, toward the gazebo.

A RUSH OF | NTERCUTS NOW BETWEEN DAY & NI GHT 61
JOHNNY
Let it stop... now... let it
stop... please...

NIl GHT FLASH. AT THE GAZEBO, H S HANDS ON HER NECK

RESUME DAY

BRUCE
Johnny. . .

NI GHT FLASH. HER HANDS CLAW NG AT H'M SLI PPI NG OFF THE
SLI CK VI NYL RAI NCOAT

as he pulls her toward the gazebo...

THEN RESUME DAY. ..

JOHNNY
Stop. ..

BRUCE
Ckay, enough now

NI GHT FLASH. JOHNNY STARES DOWN AT HI S VI CTI M

hi s hands around her neck as she sags to the floor of the
gazebo. ..

RESUME DAY. . .

JOHNNY
(breathl ess)
Let it stop. Let it stop.

( CONTI NUED)
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BRUCE
That's it! Al over!

He is on his knees on the gazebo in anguish..

JOHNNY
l"msorry. I'msorry. GCh Cod.
" m sorry.

He col | apses, shaking out of control, Bruce noves to him
holds him tries to stop the shaking..

JOHNNY
|"ve killed. | know what it mneans
to kill.
| NT. BANNERVMAN HOUSE - DAY 62
Little Johnny on the run to answer the doorbell... he

opens it to reveal Johnny, Bruce behind him.. Johnny
| ooks wrecked, eyes bl oodshot, shaky, a frightening inage

to anyone let along a little boy... the boy | ooks up at
himfor a beat then runs away...
SON
Mommy, it's that man!
Sarah enters... recoils as she sees how Johnny appears..
SARAH
My God, Johnny. ..
JOHNNY
| need to talk to Walt... they

told ne he...
VWalt enters, reacts, incensed to see Johnny, nakes sure

the boy is safely gone. 1In a |ow but angry voice --
WALT
This is... this is over the |ine.
JOHNNY

(over | appi ng)
He kill ed soneone el se..

WALT
(overl appi ng)
There's no way |'m..

JOHNNY

We found the windmIl. W've
been there. W' ve seen the grave.

As Walt reacts...
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THE WNDM LL - EXT. FIELD - DAY - (OPTICAL) 63

Moving to find police units, forensics, nedical exam ner
vehicles, reporters in a wde grassy field with a |ight,
eerie ground fog clinging to the swanpl ands near-by. ..

ANGLE - TV NEWS REPCORTER
talking to a canera...

TV NEWS REPORTER
...apparently the latest grim
chapter in the continuing horror
that has wonen all over the county
afraid to |l eave their hones at
ni ght. ..

OM TTED 64

EXT. FIELD - CONTI NUOUS - DANA - (OPTICAL) (RESHOOT ALL 65*
SHOTS W TH DANA) *

who has noved away fromthe crowd and her eyes are
sparkling as she tal ks excitedly but quietly into a cel
phone. . .

DANA
.. .because | know how t hey found
her and I"'mthe only reporter who
knows. . ..

DANA ( CONT' D)
(beat)
Wy do you think | eat all those
doughnuts at the cop shop with
the boys! Trust ne, you' re not
gonna believe this... just |eave
the front page open for ne...

Fi ndi ng Roscoe who is noving over to Bannerman by the
gravesite where they're pulling a body out of the shall ow

grave... it is the wonman we saw in Johnny's vision... a
body... Johnny and Bruce are within earshot...
ROSCOE

Drivers license i-d. Stacey
Shephard, age 23, |aw student out
at the college, lives in Brewer.

WALT
Have we been able to reach anyone?

( CONTI NUED)
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ROSCCE

Fiancé. Hasn't heard fromher in
two days. Last tinme any one saw
her she was | eaving the novie
theater. Right around the corner
fromthe Connover woman's house.

(beat, | ooking at

Johnny)
Just like our friend said.

42.

A voice calls "Sheriff" (O S.) and Walt noves away from

Johnny... | ooks at Johnny once - a grimlook that says,
okay, |'m convinced, | believe you now .. and then wal ks
away... as we stay with Johnny and Bruce..

BRUCE

Johnny couldn't care |ess.

(off Walt's | ook)
Nobody' s | aughing at you any nore,
John.

being | oaded into a nedical examner's vehicle..

JOHNNY
She was getting married... she
wanted to be a | awyer. ..

BRUCE
Yeah.

JOHNNY

What was that you said, change a
detail and all of Iife changes?

Bruce just stares at the corpse..

J OHNNY
She di ed because of ne.

BRUCE
Al lison |ived because of you.
Sonebody's |ife was gonna end
that night. He'd al ready decided
that. ..

JOHNNY
(in quiet despair)
It wasn't supposed to be |ike

this...

BRUCE
What do you want ne to tell you
John. It would have been better

just to let Allison die and get
on with your life?
( MORE)

( CONTI NUED)

He wat ches the woman's body
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65 CONTI NUED: ( 2) 65

BRUCE ( CONT' D)
How am | supposed to answer that?

J OHNNY
How am | ?

And we begin to see, as Johnny realizes, how conplex his

life has beconme... the huge responsibility he now has...

a power over life itself. (Note: Fromexisting cut, renove
Bruce's last line in Post, if possible.) The body covered *
in a body bag noves by them and Johnny steps forward

bl ocking their way for an instant; every cop on the field

| ooks at himwith a m xture of fear and puzzlenent...

WALT

signals his nen it's okay... let Johnny do whatever he
wants to do...

JOHNNY

reaches out and places his hand on the body bag and as he
does THE SCENE FREEZES FOR A MOMVENT THEN CONTI NUES. .
Johnny i s overwhel ned by what he feels... eyes closed, he
sinks to his knees alnost in a prayer-like position..
CLCSER ON H S FACE

as he becones still...

J OHNNY
| know who it is.

65A OV TTED 65A

THRU THRU

66 66
FADE OUT:

END OF ACT THREE
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DEAD ZONE:

FADE | N:
EXT. DODD

The Sheriff's car
until it reaches a spooky ol d house.
VWalt picks up the car two-way radio (note: we clearly see

WHAT I T SEEMS - ACT FOUR - 01/17/02

ACT FOUR

HOUSE DRI VE - DAY

his hand on the radio)...

A squawk fromthe radio and they're out noving toward the

ol d house.

WALT
Base. |''m Ten-seven at the Dodd
house.

MOVI NG W TH THEM

Walt is not happy to be here.

t hi s.

Real i zi ng

WALT
This is crazy... you were w ong
about the Connover wonan and |'m
telling you you' re wong about
this. Frank Dodd is no killer..

JOHNNY
The duty roster..

WALT
(i nterrupting)
...Just because he was off duty
when t he nurders happened doesn't

prove a thing. |[|'ve known him

for alnost ten years. |If you

knew Frank, you'd | augh at

yourself... he's... he's... nothing

but. ..

(stops hinself)

JOHNNY

VWhat .

in context how it sounds... sighs..
WALT

A mama's boy. He still lives

with his nother after all these
years.

O f Johnny's reaction...

nmovi ng t hrough the overhanging trees
As it parks in front,

Doesn't believe any of

44,

AG7

B67
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EXT. DODD HOUSE - DAY - CLOSE ON THE FRONT DOOR (ORI TCAL)

as Walt's knuckles knock on it. A beat later, the door

67

is opened by a friendly old woman, Frank's nother HENRI ETTA

(60).

WALT
(unconfortabl e)
Evening, Henrietta..

HENRI ETTA
VWalt Bannerman. Wat are you
doi ng out here?

WALT
Need to talk to Frank.

She gl ances curiously at Johnny...

WALT
This is... Johnny Smith... he's
hel pi ng out with one of our
cases. ..

Johnny's eyes are | ooking past her into the dark house..

HENRI ETTA
Frank's not here. You know he
al ways goes up to the pond after
bass on his days off... is
sonet hing wong..?

WALT
Just need to ask himabout a report
he was working on... maybe he
left it in his room..

HENRI ETTA
| cleaned up his roomthis
afternoon... no reports... just a

ot of dirty socks..
She | aughs at her own j oke.

WALT
If we could just conme in and | ook
for a mnute. ..

Johnny doesn't wait for her permssion... he starts to
wal k by her but her hand shoots out and grabs himby the
arm.. as they touch THE SCENE FREEZES FOR AN | NSTANT. ..
and as we PUSH I N to Johnny. ..

( CONTI NUED)
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CONTI NUED:
HENRI ETTA

| told you there's no report
here. ..

FLASH - HI GH CONTRAST B&W - THE G RL BEI NG DUMPED | NTO
THE GRAVE - (OPTI CAL)

HENRI ETTA' S EYES AS SHE REACTS TO JOHNNY
HENRI ETTA
Maybe he took it with him..

FLASH - H GH CONTRAST B&W - HANDS CLAW NG HELPLESSLY ON
THE SLI CK VI NYL RAI NCOAT - (OPTI CAL)

JOHNNY STARES AT HER

She's trying to maintain her control but his intensity is

unnerving her...
HENRI ETTA

Seens to ne | did see sone papers
in his truck...

FLASH - H GH CONTRAST B&W - THE MAN | N THE RAI NCOAT -
Pl VOTI NG AROUND TO SEE I T'S FRANK DODD - ( OPTI CAL)

OM TTED

JOHNNY

reacts to his visions...

JOHNNY
You knew.
She pulls out of his grasp... backs away...
JOHNNY

Al this tinme, you knew. ..

HENRI ETTA
| know who you are. Frank told
me about you. ..

( CONTI NUED)
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73 CONTI NUED: 73

JOHNNY
(to Walt)
He woul d cone hone and tell her
everything... fromthe very first
murder... nanes, places, details..

VWalt reads her reaction and she's clearly scared beyond
what you'd expect in this situation..

HENRI ETTA
(to Walt)
VWhat are you | ooking at ne like
that for? You' re not believing
him..?

WALT
"' m gonna need to take a | ook
around, Henrietta.

HENRI ETTA
You can't do thisl!

She tries to block him.. he noves her out of the way.

WALT
(to Johnny)
Stay with her.

Walt starts to go up the stairs...
HENRI ETTA

(yelling, perhaps as
a warning to soneone

el se)
This ain't no police state!
Were's your warrant? 1'Ill have

your job, Walt Banner man!

73A ANGLE AT THE TOP OF THE STAI RS 73A
Walt doesn't have his gun out but his hand is resting on
it inits holster... as he | ooks around the dark second
floor... noving through the shadows... soneone could junp
out at any tine...

73B W TH JOHNNY AND HENRI ETTA 73B
As she stares at him..

HENRI ETTA
You stay away from ny boy.

( CONTI NUED)
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CONTI NUED:

J OHNNY
You kept a journal. About all
t he wonmen he killed. Were is
it, Ms. Dodd?

Her eyes react. ..

HENRI ETTA
You... you' ve been sent here
fromhell.
And she retreats, disappearing into the darkness... Johnny

nmoves after her...

W TH WALT UPSTAI RS - CONTI NUOUS

as he opens one storage room and sees sonething that makes
his eyes narrow --

H'S POV - A FI SH NG POLE AND TACKLE

WALT

Now he takes out his gun.

I NT. KITCHEN - CONTI NUOUS ( POSSI BLE RESHOOT THRU 73H)

Moving with Johnny as he tries to find her in the
shadows... an instant |ater she appears fromthe far side
of the refrigerator brandi shing a huge kitchen knife..
startled, Johnny tries to fend her off but stunbles on
his bad | eg and goes down to the floor on his back..

HENRI ETTA (POSSI BLE RESHOOT)

crazed now... com ng down on top of Johnny... the knife
com ng down toward his chest, he uses his armto protect
hi msel f and the knife slashes his shoul der, blood drips
out. ..

LOW ANGLE ( PCSSI BLE RESHOOT)

| ooking up at her as the knife is about to conme down again
on his chest, we HEAR A SHOT... Henrietta slunps forward,
on top of Johnny, dead... the knife falling harm essly
beside him..

73B

73C

73D

73E*

73F*

713G
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W DER ( POSSI BLE RESHOOT)

to see Walt still aimng the gun he fired... still alert
for danger...

WALT
You okay?

J OHNNY
| think so.

WALT
CGet to the car and call for backup
Frank didn't go fishing.

Walt noves through the kitchen toward the basenent stairs.
Johnny struggles to get hinself up..

JOHNNY
How do you know t hat ?

WALT
| see things too. Like his fishing
pol e upstairs.

Johnny reacts, noves toward the front door..

| NT. STAIRS - CONTI NUCUS

They creak as Walt cones down slowy... now arned and
ready... he tries a light switch at the bottom of the
stairs... the lights don't come on...

| NT. BASEMENT - CONTI NUOUS

W can tell it's a |large basenent... spider webs hang
fromthe ceiling... arat crawls along a post... an old
ki ds box stacked turntable for 45 rpmrecords is on the
floor... a few records are stacked...

| NT. KITCHEN - NI GHT

Henrietta's body on the floor... blood seeping out from
the wound... the shoes of the killer walk into the scene
into the blood... and we pan up to see the dark sil houette

of Frank Dodd, no facial features visible, shuddering out
of control... he has a gun..

73H*

73J

73K

73L
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EXT. DODD HOUSE/ I NT. SHERI FF'S CAR - N GHT (RESHOOT TO
MATCH SCENE 73T4)

Johnny gets into the car and picks up the radio and the

nonment he does... THE SCENE FREEZES FOR AN | NSTANT AND AS

VWE PUSH I N TO JOHNNY. .

FLASH: WALT Pl CKS UP THE RADI O AS SEEN | N SCENE B67
( OPTI CAL)

JOHNNY ( RESHOOT TO MATCH SCENE 73T4)

reacts. ..

FLASH: THE BLOODI ED SHOES OF THE KI LLER - (OPTI CAL)

com ng down the stairs..

CLOSER ON JOHNNY ( RESHOOT TO MATCH SCENE 73T4)

FLASH: DODD S GUN - (OPTI CAL)

Moving to find Dodd facing Walt and firing... Walt goes
down, dead... Begin nontage noving forward in tinme --

| NT. SHERI FF' S DEPARTMENT - DAY - (OPTI CAL)

Sarah, dressed in black, tears flow ng down her cheeks,

packs up Walt's personal itens fromhis desk... she | ooks
up to see Johnny standing at the office door... she nobves
to himand he takes her in his arnms to confort her as she

cries for her |lost husband... Johnny holds Sarah who is
now free to be his... nontage continues --

JUST MARRI ED SI GN ( NEW SHOT)

on the back of a departing car... nontage continues --

I NT. JOHNNY' S HOUSE - DAY ( NEW SHOT)

Johnny leading little Johnny to the new baby in Sarah's
arnms. .. nontage continues --

EXT. MERRY- GO- ROUND ( REPEATI NG VI SI ON FROM SCENE 23A)
a shot of the kids, now 5 and 11, on the Merry- Go-Round

( CONTI NUED)
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CONTI NUED: 73T3

wi th Johnny and Sarah... *

RESUME JOHNNY | N SHERI FF' S CAR ( NEW SHOT) 73T4*

THE VI SI ON ENDS as Johnny understands the choice he has --

a choice of Biblical proportions (i.e. David and Bat hsheba) -
the woman he loves, the life he's lost -- it can all be

his again. As we push into his face...

B

* %

I NT. CELLAR - N GHT 73U

Moving with Walt as he kicks open a | ocked door beside
the record player... and if he had any remai ning doubts
they are now surely gone... because this is a souvenir
roomof terror and death... a wall of newspaper clippings
about the nurders... keepsake itens fromhis victins...
lipsticks and conpacts... the lips on sone of the pictures
of the victins have been painted wth different col ored
[ipstick... there are small tufts of hair pasted on sone
ot her photos... ripped panties and bras are fitted to

bl ow up plastic dolls of wonen... and ol d-fashi oned

cl othespins... Suddenly, Walt realizes he's not al one.

We reveal Frank Dodd just outside the doorway.

DCODD
Drop it.

WALT
You know | can't do that, Frank.
You' ve been ny deputy | ong enough
to know the first rule is never
gi ve up your weapon.

Walt turns to face him.. his gun is facing down but stil
in his hand.

WALT
Now, how we gonna do this?

DODD
Only one way | can see out of
this for ne, Walt.

WALT

W' ve been friends a long tine.
DCODD

Friends don't kill their friend's

not her s.

( CONTI NUED)
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CONTI NUED:

He ains the weapon.

But he's about to shoot when out of the darkness,
cane cones crunching down on his arm..

into the floor... Dodd coils back agai nst Johnny throw ng

WHAT I T SEEMS - ACT FOUR - 01/17/02

WALT
| know she did awful things to
you when you were a kid, Frank,
how she hurt you..

DODD
s that what the freak told you?

WALT
It made you sick, Frank. Wuld
for anybody.

DODD
It's none of your business.
Nobody' s busi ness. The freak
doesn't know anyt hi ng about ny
nmot her. She | oved ne.

WALT

Let's just talk this through..
DCODD

Damm, Walt. | never wanted it to

cone to this.

52.

Tears begin to streak his face.

Johnny's

the gun fires

hi m agai nst the old record player which conmes to |life as

Walt fires but m sses Dodd who di sappears into the

darkness... Fromthe record player, Burl lves begins to

sing on a

scratchy old record..

BURL | VES
"Jimy crack corn and | don't
care... Jimmy crack corn and I

don't care...'

The song continues as we intercut between the three of
themin the darkness of the basenent...

DODD

novi ng. . .

WALT

gun dr awn.

pushes off a post as he noves quickly away into
t he darkness. ..

.. can't see a foot in front of him..

73U

73V

73W
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JOHNNY - (OPTI CAL) 73X

touching the floor... the walls... finally touching the
sane post that Dodd touched... a ghostly imge of Dodd
nmovi ng t hrough the sanme space passes through Johnny. ..
and Johnny follows the ghostly inmge which dissipates
after a second...

JOHNNY
Walt. This way...
W DER 73Y
as Walt noves toward Johnny's voice..
BURL | VES

"Jimy Crack Corn and | don't
care. M nmaster's gone away."

DODD 7372
reaches the end of the basenent... scranbl es behind sone
old trunks... pulls out his gun... Qutside we can hear

sirens arriving...

WALT' S VA CE
It's over, Frank. Cone on out
now. We'Ill get you the help you
need.

CLOSER ON DODD 7371

He can see the figures of Walt and Johnny approaching
several yards away... he readies his gun... but the sirens
grow | ouder... he looks at the gun... and then turns and
swal | ows the barrel. ..

JOHNNY AND WALT 7322
react and duck as they hear the shot fired... thinking it
was ainmed at them.. but an instant later... they can see
the splattered bl ood dripping down the cellar wall... and

t hey nove over and | ook down at Dodd' s body. They exchange
a glance as Burl I|ves sings on..
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74 OM TTED 74
THRU THRU
90 90
91 EXT. DODD HOUSE - DAY (LATER) (RESHOOT ALL SHOTS W TH 91*

DANA)

Johnny's shoul der's been patched up; he's noving with

medi cs toward an anbul ance... in the background the bodies

of Ms. Dodd and Frank are being taken to the nedical

exam ner's vehicle... Dana Bright noves to Johnny and

Walt. ..

DANA
Sheriff, help ne out - I'm m ssing

t he quote where friends recal
the serial killer's sense of hunor
and how dogs | oved him..

WALT
Doesn't anything ever get to you?

DANA
Reporter's gotta be objective.

WALT
You knew Frank as well as anyone.
You shared doughnuts. You don't
feel anything?

For the first tinme, Dana's cynical arnor drops..

DANA
Believe ne, Sheriff, sonetines |
wi sh | coul d.

It's the nost vul nerable we or WAlt has ever seen her and
as she realizes she's exposing the enptiness she feels
i nside, she quickly zips it up.

DANA
So no quote?

WALT
(his quote and his
acknow edgenent of
Johnny' s powers)
Johnny Smith's assistance was
critical in the resolution of
this case.
(beat)
And you owe hi m an apol ogy.

DANA
Wiy? | wote a good story
yest er day.

( MORE)

( CONTI NUED)
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He cli nmbs

Johnny gi ves her a dubi ous gl ance.

WHAT I T SEEMS - ACT FOUR - 01/17/02

DANA ( CONT' D)
"Il wite a better one tonight.
You're big news, M. Smth.

J OHNNY
(grim preoccupi ed)
Just as soon not be.

into the ambul ance. .

DANA
The sel f-effacing, shy hero. An
Anmerican classic. In no tine at
all, you'll be endorsing breakfast
cereal.

away; we stay with Johnny...

Johnny gl ances at the scene one |ast tine and thinks about
said... and as the anbul ance doors close and it

what Dana

DANA
(noving to O S. action)
Hey, Roscoe... how about a quote...

pul | s away. ..

55.

She grins and noves

DI SSCLVE TO

I NT. SM TH HOUSE - N GHT (FORMERLY SCENE 10 -

RESHOOT)

W de shot.

have been.

.. darkened lighting... finding the |one

sil houette of Johnny com ng honme to an enpty house -
enphasi zing his isolation after seeing what his life m ght
.. the only color in the shot comng froma

| avi sh al nost vul gar arrangenent of flowers in a vase

besi de Johnny... he's reading a gift card..

| NSERT - THE CARD WTH A FAI TH HERI TAGE ALLI ANCE LOGO

handwri tten:

RESUME ( POSSI BLE RESHOOT)

Johnny silently wal ks up stairs,
t hought s. .

END OF ACT FOUR

THE END

a man alone with his

PCSSI BLE

"Wl comre hone, Johnny!" signed Eugene Purdy.

FADE QOUT:
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