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THE DEAD ZONE

"ENEMY M ND"

TEASER
FADE | N:
EXT. WAREHOUSE DI STRI CT - PORTLAND - DAY

A desol ate, industrial area of Portland and we nmay see a
sign that says the word 'Portland’ on one of the several
ol d warehouses. Not a soul in sight. A squad car rolls
into the frame. JOHNNY, WALT and a Portl and cop, OFFICER
KOHLAN (20's) get out. This young cop is still excited
about just "being" a cop, a rather "gung ho" type.

OFFI CER KOHLAN
You're sure she's in there? You
get sone kind of tip?

Walt gl ances at Johnny who, we understand, nust have had
a vision before we faded in...

JOHNNY
A"tip". Yeah. In a manner of
speaki ng.

The cop nods, not surprised, as they nove toward the
war ehouse. . .

OFFI CER KOHLAN
Runaways always find their way to
this part of the city. The
abandoned war ehouses are easy to
break into.

The trio enter the warehouse..

| NT. WAREHOUSE - DAY

It's dark as night but for small streaks of sunlight that
penetrate the old building;, the contrast nmakes it hard to
see but as they nove in further, they see junk food

wr appers and ot her signs of squatters who have been there.
Kohl an catches a whiff of sonmething com ng from anot her
room.. whispering --

OFFI CER KOHLAN

You snell that? That ammoni a
snel |l ?

( CONTI NUED)
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CONTI NUED:

WALT
Snells Iike cat piss.

OFFI CER KOHLAN
What are these kids up to?

Kohl an nods, intrigued, yet still unsnaps the safety strap
on her hol ster and puts her hand on her gun... |ooks to
Walt. ..

OFFI CER KOHLAN
| know you're a little out of
your jurisdiction, Sheriff, but I
m ght need a little back-up here,
okay...?

Walt acknow edges. ..

MOVI NG LONG SHOT POV TO REVEAL A SMALL AREA I N THE
WAREHOUSE - - DAY

SCOTT (17, a grungy/punky street kid, but clearly very
bright in a conputer geek sort of way) is working at a
makeshift |ab table. Two other boys sit on the floor

wat chi ng. Leaning against a wall watching are two girls:
TAMWY MCE (16), a VERY punked-out girl with a nohawk and
mul ti ple piercings and tattoos, and JILL DERR (al so 16,
not nearly as hardcore as Tammy, a nore accessible
appearance, 'newer' to the alternative culture). Jill is
the runaway from Cl eaves MIls who is the object of Walt
and Johnny's search.

TAMW
"' m hungry. Anyone have any noney?

The |l ab table contains only the nost basic inplenents --
just nodified everyday itens froma hardware store -- and
enpty boxes of cold nedicine litter the table and fl oor:
raw materi al s.

RESUME KOHLAN, JOHNNY AND WALT

as the cop looks to Walt and Johnny, silently directing
themto split up to best cover escape routes although the
open space design nmakes that very difficult... we stay

w th Johnny as he eyes --

POV - JILL

who | ooks tired, worn out... she reacts as Kohl an noves
in fromher position...

( CONTI NUED)
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CONTI NUED: (2)

OFFI CER KOHLAN (O S.)
How s it going there, M. Science?

Scott reacts by pushing over the lab table to bl ock

Kohl an' s approach and the boys bolt... Walt and Kohl an
running after the boys into the darkness of the warehouse,
trying to cut off their escape... but Johnny's quest for
Jill takes himinto the |ab..

ANGLE - SLOW MOTI ON

Jill's briefly frozen like a deer in headlights as she
sees himcomng toward her; Johnny and Jill's eyes
connect... but then we HARD CUT TO - -

RESUVE NORMAL SPEED - NEW ANGLE - FLOOR
where two different pools of spilt liquid running towards

each other. When they collide, they erupt in a FUVEY
CHEM CAL REACTI ON.

RESUME THE ROOM
Jill and Tamy use the diversion to escape... but Johnny
is caught in the msty cloud of funes... Coughing, Johnny
tries to push hinself away fromthe noxi ous vapors, but
he is overcone and passes out.

FADE OUT:

END OF TEASER
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ACT ONE
FADE | N:
EXT. BANGOR HOSPI TAL - DAY - ESTABLI SHI NG

I NT. DR TRAN S OFFI CE - DAY

Johnny sits, as DR TRAN finishes up an exam nati on. .
(Note: let's get sone MEDTECH hel p here to suggest sone
alternative to our usual checking the eyes and | ooking at
brain scans. Mybe a nurse is drawi ng bl ood during this.
O they're doing an EKG Mght the lab results be on a
conmput er screen?)

DR. TRAN
(as he exam nes Johnny)
What were you doing all the way
down in Portland?

JOHNNY
Chasing a runaway girl. Sheriff
Banner man asked nme to help find
her. She's been m ssing al nost
two weeks.

He fini shes the exam noves to consider the lab results..

DR TRAN
The energency room sent us your
| ab results. The street nane for
the drug is "Special K" Ketam ne,
a comon pet tranquilizer.

JOHNNY
Pet tranquilizer...?

DR. TRAN
And the preferred mnd altering
subst ance of rave kids coast to
coast .

( CONTI NUED)

* ¥ * X
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J OHNNY
Wll, | feel fine.

Looking up fromhis report...

That j ust
stands to

DR. TRAN

Which is quite a nmystery
consi dering you inhal ed, oh, maybe
ten times the normal thrill
seeker's dosage.

(beat)
|'"d like to admt you for
observation for twenty-four hours.

WHT-2 5.

isn't an option for Johnny, he shakes his head,

| eave. ..

JOHNNY
| don't have twenty-four hours
right now. ..

DR. TRAN
(i nterrupting)
Johnny, as a neurologist, there's
only one thing I know | ess about
t han the brain.

J OHNNY
VWhat's that?

DR TRAN
YOUR brai n.
(beat)
Ketam ne is a dangerous drug. |
can't even begin to predict how
it mght interact with your dead
zone. ..

JOHNNY
Doc, | have to find this girl now
(off the doc's |o00k)
If I don't... she's going to die.

Of Dr. Tran's reaction...
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EXT. DERR HOVE - DAY - ESTABLI SH NG 5
| NT. DERR HOVE - LIVING ROOM - DAY 6
A typical scene in a runaway's hone. A frantic, sleepless
not her on the phone... talking to police... talking to

nei ghbors... talking to anyone who m ght have sonme word

on the whereabouts of their daughter..

Here, MRS. DERR (Jill's nother, 40's, mddle class) can
be seen through the door to the kitchen on the phone..
on the other end, is a Portland police officer..

And the content of this conversation is not terribly
inportant to absorb... it's a tone, a nood, a setting
because as it continues, we pan to find Johnny waiting..
musi ng over a variety of pictures on a piano..

MRS. DERR
(to phone)
VWhat | don't understand is..
(beat)
No, but what | don't understand
is...
(beat)

But | thought you said this, this
war ehouse district is where al
the kids...

As Johnny picks up a photograph of Jill as a six year old
Tinker Bell... Ms. Derr's dialogue getting lost in the
background as Johnny's vision begins... we RAMP TOH S
FACE as we hear:

BOY #1'S VO CE
Jill, conme back! You'll get I|ost.

A JOHNNY VI SION - EXT. WOCDS - DAY 6A

where we MATCH CUT with a 6-year-old Jill turning around,
responding to A CH LD S HAND grabbi ng her shoul der. Jil

is wearing a Hall oween costune -- Tinker Bell from "Peter
Pan," conplete with wings and a nmagi ¢ wand/ pi nwheel . W
hear sounds of a children's Hall oween party near-by...

BOY'S VOCE (O S.)
Boo!

Jill SCREAMS, frightened, and runs away into the dense
Cct ober woods. W DEN TO REVEAL BOY#1 (8) dressed in a
scary Hal | oneen costune. FINDI NG JOHNNY standing off to
the side, a passive observer

( CONTI NUED)
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CONTI NUED: 6A
Reprising the sanme line we heard above:

BOY #1
Jill, conme back! You'll get I|ost.

The boy runs after her, disappears into the trees. The
vision ends... and we...

OM TTED 7
RESUME  J OHNNY 8
as he puts the picture down... his eye is caught by anot her
photo, partially hidden anong the various frames... and
he sees an older Jill posing with sonme friends... one of
themis the girl Johnny saw with her at the warehouse..
MRS. DERR
(to phone)

You nust have patrols... how can

acity like Portland all ow kids

to... to... live in conditions

like that. | really can't inmagine

what woul d take priority over..
(frustrated)

Yes, fine... 1I'Il call you later,

Sergeant. ..

She hangs up, stands there for a beat and gathers
herself... wpes a tear fromher cheek... she gl ances
over at Johnny... lets out a hel pl ess sigh that says
much about her life.

JOHNNY
Ms. Derr... do you know the girl
with the blonde hair in this
photo...?

Ms. Derr noves over. The second photo was shot a year
or so ago and the girls are not as far into the rave
culture yet but there's no doubt it's the same girl.

MRS. DERR
(nods)
Tanmy. Tammy Me. That's not
how she | ooks now.

J OHNNY
know. | saw her in Portl and
t

I
with Jill.

( CONTI NUED)
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CONTI NUED:

MRS. DERR
(sighs)
| m ght have known.

JOHNNY
Did they run away together?

MRS. DERR
(getting angry)
Tamry doesn't have to run away.
Tanmy's nother... she lets her
stay out at all hours of the night,
| can't even begin to talk to the

woman. . .
She stops herself as though getting angry is not allowed
in this house; she sighs... sits..
MRS. DERR

| have no right to criticize. |
haven't been the world' s best
mother, M. Smith. Sonetines |
haven't been a nother at all. 1In
my own | oneliness, | |eaned on
her too nuch, asked too much of
her . It wasn't fair. There are
so many things | regret...

She studies a Chinese cork scul pture of a tiny village on

a hill on a coffee table... a pleasant nenory crosses her
face. ..
MRS. DERR
Jill always loved our little
Chinese village... I'd cone into
the roomand find her staring at
it... hypnotized alnost... god

knows what she saw in there...
have | already told you this?

JOHNNY
(smle, gently, just
bei ng there for her)
Yes, ma' am

The phone rings again..

MRS. DERR
|"msorry; it doesn't stop ringing.
And every tinme it rings... | pray

to God it's her.

She takes a beat and answers the phone..

( CONTI NUED)
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CONTI NUED: (2)

MRS. DERR
Hel | 0?
(beat)
H, Dad... no not yet... hang on
a second. ..

She turns to Johnny. ..

MRS. DERR
Tanmmy's address is 14290 Robl ar
Street.
(bitterly)
"Il bet she slept in her own bed
| ast night.

I NT. SHERIFF'S OFFI CE - N GHT

CLOSE ON Tammy Moe as she sits in the Sheriff's office.
Then WDEN to reveal Sheriff Walt Bannerman across his
desk from Tamy and Johnny sitting off to the side..

I n the background, through the wi ndows of Walt's office,
we can see Tamy's MOTHER (Late 30's, worn as an old

| eat her jacket) sitting in a chair waiting for her
daughter. She lights up a cigarette, bored. Qbviously

this isn't the first tinme her daughter has been in trouble.

Walt sets a tiny (1 inch by 1 inch) ziploc bag on his
desk containing a trace of white powder in it, and also a
smal |l glass vial (like the kind insulin or other |egal
drugs cone in).

WALT
You just happen to have pet
tranquilizer |ying around your
bedr oom

TAMW
| have a ranmbunctious cat. What
are you gonna do?

WALT
Having this in your possession is
serious... you'll have a juvenile
record now. ..

TAMW
Oh well, there goes ny full ride

to Harvard.

Walt gl ances to Johnny - this isn't going anywhere..

( CONTI NUED)
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CONTI NUED:

JOHNNY
Tanmy, she's your best friend.
You know how dangerous it is on

the street...

WALT
This is the time to help us, while
we can still put in a good word

for you with the judge..

TAMW
(overl appi ng)
Do you understand her nother wants

to send Jill to sone | ock-up rehab
facility?
J OHNNY

Maybe she needs to be in rehab..

TAMWY

She's not doing that many drugs.
Do you know what they do to people
in those places? They shoot you
full of trangs and strap you in
bed. Tal k about danger.

(beat)
| need a cigarette.

WALT
There's no snoking in the building.

TAMW
(1 ooki ng over her
shoul der at her MmN
My nmom s snoki ng.

Walt frowns, hits the intercom..

WALT
Deputy Shoenfeld, you have a woman
breaking the law three feet away

fromyou.

Hangs up; in the background we see a deputy tell the woman
to put out the cigarette. During Walt's action, Tamy
studi es Johnny. ..

TAMWY
| know who you are. That psychic
guy. |'ve seen you on TV. You

used to teach, right? So you
bust kids for a |living now?

( CONTI NUED)
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CONTI NUED: ( 2)
JOHNNY
| just want to get Jill hone
safely.
TAMW

(stonewal I i ng)
It's not even any of your business.
It's Jill life. She has the right
to do whatever she...
She reacts as Johnny noves toward her with a purpose..
she's not sure what he's about to do..

TAMW
Hey, what are you doi ng? Hey!

He takes her wist and holds it and RAMP TO H S FACE. .

A JOHNNY FLASH - EXT. PORTLAND ALLEY - DAY - SUBJECTI VE
POV

Dl G TAL CAMERA novi ng down streets and narrow all eys,
turning, twsting, finally it finds a six-year-old Jil
as Tinker Bell standing incongruously | ooking down by a
dunpster, where two | egs of body can be seen; she | ooks
at our approach... as we reach a close-up... suddenly a

| arge hand with a Cougar tattoo covers her nouth as soneone

grabs her from behind and on her shock... and ours..

RESUME J OHNNY

As Tammy finally breaks Johnny's grip... and she's shaken
by the experience..

TAMW
Get this pervert away from ne!
Monf??!

The strange vision lingers with Johnny. Tanmy noves to
her nother in the outer office. Walt follows to the door,
| ooks to the deputy:

WALT
Book her on possession. Call the
desi gnat ed court worker

Johnny's face registers his reaction to the strange vision
he saw. Walt |ooks at himw th concern.

WALT
Anyt hi ng?

( CONTI NUED)

10
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CONTI NUED:

JOHNNY
The tattoo again. On the back of
his right hand. This time |I could
see it's a Cougar.

WALT
(acknow edges)
"Il call that into the Portland
police. Maybe sonmeone with that
tatoo is in their conputer system
(beat)
You okay? You don't | ook so good.

Johnny takes a beat, tries to shake off the vision..

JOHNNY
It's... nothing. | have to get
back to Portland...

He npbves to exit...

EXT. SM TH HOUSE - DAY - ESTABLI SH NG

BRUCE (O S.)
Dr. Tran nenti oned he was concerned
about you...

I NT. SM TH HOUSE - JOHNNY' S BEDROOM - NI GHT

Johnny pulls a fewitenms out of his dresser and packs
theminto a duffel/sports bag as BRUCE watches... and
it's inportant to note that this tone is am able and

perfectly normal interplay for these two...

JOHNNY
And sent you to check up on ne...

BRUCE
I sent ne to check up on you. A
m nd-altering drug in the world's
nost altered mnd... that's a
scary conbi nation...

JOHNNY
(overl appi ng)
l"mfine...

BRUCE

(studying him
Uh huh.

( CONTI NUED)

11

12

13
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J OHNNY
| am

BRUCE
Uh huh.

J OHNNY
| am

Bruce just stares at him

JOHNNY
Ckay, one of ny visions was a
little... "off'...

BRUCE
"Alittle off'... do you understand

what it nmeans in the context of
the rest of humanity for your
brain to be a little off... that
puts you in another galaxy far,
far awnay. A little off how and
don't spare the details...?

JOHNNY
VWen | saw the girl in the alley...
she wasn't her real age - she was
maybe six or seven years old..
dressed in a Hall oween pixie
costune... like a... a leftover
from anot her vision | had of her
this norning...

BRUCE
This is Johnny's dead zone. This
is Johnny's dead zone on drugs.
Scranbl ed eggs, baby.

JOHNNY
It was just a little
di sconcerting... but | understood

what it neant...

BRUCE
It neant you have to go back to
the hospital, John.

Moving with them out of the bedroom..

| NT. HALLWAY/ STAI RS - CONTI NUOUS

JOHNNY
| can't go back to the hospital..

( CONTI NUED)

13.
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CONTI NUED: 14

BRUCE
...Look, it's a very new rul e of
m ne: we don't screw around when
it comes to your brain.

JOHNNY
Walt's in court all day. Her
nother's got to stay by the phone.
That | eaves ne.

Bruce | ooks at him sighs.

BRUCE
Al right. But I'mnot letting
you go al one.

JOHNNY
Fine. | could use your help.

BRUCE
| just need to find sonebody to
cover for ne at work. Let nme see
your cell, man..

Johnny hands himhis cell phone... and as he does..

A JOHNNY FLASH - BRUCE ON THE CELL PHONE - CONSPI RATORI AL 15

BRUCE
He's being difficult. |'m gonna
need help to bring himin.

RESUME J OHNNY 16

as he reacts to this inpending betrayal... except as Bruce
finishes dialing...

BRUCE
(to phone)
Hey, it's Bruce. Sonething's
cone up - can you do Mster Larsen
for me this afternoon? ... Thanks.

He clicks off and tosses the phone back... Johnny realizes
his vision was not accurate... but he's sure not going to
tell that to Bruce... still Bruce notices sonething is

wWr ong. . .

BRUCE
What ?

( CONTI NUED)
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CONTI NUED: 16

JOHNNY
(beat)
Not hi ng. Can we go now?

BRUCE
(nods)
And don't even think about getting
behi nd t he wheel ..

And they're out.

EXT. PORTLAND WAREHOUSE DI STRICT - N GHT - ESTABLI SH NG 17

I NT. CLUB - NI GHT 18

A makeshift club with a DJ's sound-systemin the corner,
a few flashing lights, water bottles and |ight sticks
everywhere and a MJLTI TUDE OF TEENACERS dancing to a

t hunpi ng techno beat.

Arave is in full swng..

CAMERA FI NDS Scott (the young man we saw making drugs in

the teaser) standing... suddenly w thout warning, he's
grabbed by a hand with the same Cougar tattoo from Johnny's
vi sion and pushed into the wall... and we're face to face

with MALCOLM (|l ate 20's, Caucasian, short hair, clean cut --
put himin a suit and he could be | ean and hungry j unior
exec, except for the brutal, anoral look in his eyes, the

| ook of a true crimnal; the young Ray Liotta).

MALCOLM
VWat did | tell you? What did I
tell you?

SCOIT

Mal colm |'m cl ean.

MALCOLM
| don't think you are, Scotty. |
hear you're dealing again.

SCOrT
' m not .

MALCOLM
Oh. So your chem stry set didn't
go up in snoke last night? |I'm

m si nf or ned?

Scott is busted and he knows it.

( CONTI NUED)
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MALCOLM
It's a limted marketpl ace.
My profit margin is down and the
people I work with want to know
why and you're the why, Scotty.
So you're gonna have to nmake it

good... fromwhat we hear, you've
pocketed at |east ten grand this
week. . .

SCOTIT
Ten grand. That's crazy. | don't
have ten grand... |I'mconpletely
t apped out. ..

MALCOLM

| hope you're lying, Scotty. |
really hope for your sake you're
lying. Because | need that noney.

Tonor r ow.
Finding Jill on the dance floor, glancing over to see the
action between Ml col mand Scott concluding... her eyes
narrow with fear...
MALCOLM
(to Scott)

Bright and early. Early worm
catches the bird.

As he noves away, he sees Jill looking at him- their
eyes connect. W follow Ml col mthrough the crowd and we
PAN DOMN and watch his | egs disappear into a sea of |egs
and then noving to find anong the legs A CANE. WDEN TO
REVEAL Johnny maki ng his way through the crowd in the
opposite direction. He |ooks over and acknow edges --
BRUCE

on the other side of the room

RESUME J OHNNY

as he closes in on

JILL

dancing. She faces away from him

( CONTI NUED)
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CONTI NUED:  ( 2) 18
JOHNNY
reaches out and grabs Jill's arm She reacts, turns and
as she does, we RAMP TO H S FACE as we hear
BOY' S VA CE
Jill, conme back! You'll get |ost.
A JOHNNY VI SION - EXT. WOODS - DAY 19

where we MATCH CUT with 6-year-old Jill turning around,
reacting with fear...but instead of the little boy grabbing

her, it's Johnny's hand trying to hold her... he's there
on the edge of the woods with her and the little girl is
very nmuch aware of him- interactive in a way we never
are in Johnny's visions. She's wearing the Hall oween
costune as we saw in the first vision -- Tinker Bell from
"Peter Pan," conplete wth the wngs and a nmagic
wand/ pi nwheel . She breaks away from Johnny as we. ..

| NTERCUT W TH:

REALI TY - BRUCE 20

nmoving this way, reacts and noves faster as he sees --

H S POV

Johnny disoriented... the teenage Jill noving away as her
friends bl ock Johnny's way. ..

CLOSER ON JOHNNY

as he struggles to chase her through the crowd...

MATCHI NG JOHNNY AS HE CHASES THE LI TTLE G RL | NTO THE 21
WOODS

and it's thick and cl austrophobic... a stand of poplar or
other small trees... Johnny can't find her... (note: Johnny

does not use a cane in the woods)...

JOHNNY
Jill!
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REALI TY - JOHNNY 22

alnmost like a blind man trying to find her in the crowd...

I N THE WOODS - SUBJECTI VE POV 23
pushi ng branches out of the way... but now. ..

JOHNNY

reacts as...

A TREE

begins to pulse, to rustle rhythmcally. As the techno
music fromthe rave slowy enters this vision, MORE trees
start novi ng.

Li ke an om nous heartbeat, they pulse in rhythmto the
nusi c.

OVERLAY AN ALTERED SHOT CF. ..

the kids in the rave, stretched thin like the trees, and

it in a strange brownish light... This is NOT a literal

nmor ph, but they appear to energe directly out of the trees --
t hey have gray, bark-Ilike bodies..

Utimately, this distorted/fused i mage goes beyond either

of its two origins, i.e., the rave and the Cctober woods.

Lit by this strange brownish light, the dancing kids could

al so be trapped souls withing in the sulfurous fires of

hell, the trees could be that infanmous |ake of fire's
spouting flanes...

RESUME THE WAREHOUSE - BRUCE 24
Bruce sees Johnny reacting in terror to the hideous

vision...

RESUME THE VI SI ON 25
Johnny sees the hellish woods slowy fade and the "trapped
soul s" slowy turn into the rave kids around him

RESUME THE WAREHOUSE 26

Johnny conmes to his senses a bit, figures out where he

( CONTI NUED)
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CONTI NUED:
is, while...

BRUCE
across the room sees Jill running for the door, but can't
get to her.
JOHNNY
al so sees Jill, the teenager now, escaping. He watches
her thread her way through the rave kids and slip out the
door... On his reaction..

FADE OUT:

END OF ACT ONE
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ACT _TWD
FADE | N:
EXT. WAREHOUSE - NI GHT
As Johnny, followed by Bruce, runs out by the PT Cruiser.
And | ook around. She's |ong gone. Johnny is shaken by
the events. Bruce |ooks at him

BRUCE
What happened to you in there?

Johnny is silent a | ong beat.

JOHNNY

| don't know. | had a vision and

it just sort of... lingered.
BRUCE

What you do nean "lingered?"
JOHNNY

Hung around for a while, bled
over into this...
(indicating the world
around t hem
Into... reality. 1It's hard to
expl ai n.

BRUCE
Scranbl ed eggs again. That's it.
W' re goi ng back

JOHNNY

| can't go back w thout her, Bruce.
BRUCE

John, I've said it before, 1"l

say it again: there's only so
much you can do. And you've
obviously reached the imt. GCet
in the car.

Bruce takes his keys out of his pocket...

JOHNNY
Look, just give ne a few hours..

BRUCE
John, get in the car.

Bruce grabs Johnny's arm and when he does --
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A JOHNNY FLASH - INT. DR TRAN S OFFI CE 28

Bruce watches Dr. Tran prepare an injection of sone sort...
finding Johnny strapped in a bed... struggling... (and
astute observers mght recognize that his vision is
simlar, although exaggerated, to the description of rehabs
that Tammy delivered at the station house.) Of the shock
of the flash --

RESUME JOHNNY - EXT. WAREHOUSE - N GHT 29

as he surprises Bruce, grabbing the keys out of his hand
and shoving himhard with his el bow into sone garbage
cans... Bruce falls over the cans as Johnny junps into

the PT Cruiser, starts the engine and drives away as Bruce
stunbles to his feet, chases the car but too |late..

| NT. BANNERVAN HOUSEHOLD - BEDROOM - NI GHT - 1: 00 AM 30

SARAH, trying to gather herself out of sleep, on the
phone. . .

SARAH
He stole your car?

| NTERCUT W TH:

EXT. WAREHOUSE DI STRI CT - N GHT 31

BRUCE
Sarah, he's in bad shape. W've
got to get Walt down here..

SARAH
He went up to north county on an
arson call... he should be back
soon. ..

BRUCE

Should I call the local police?

SARAH

(trying to get her

t hought s straight)
| don't know. |... | guess so.
We'll come as soon as we can...
| need to get a babysitter. [|'1lI
call Ms. Tuttleman.

(an idea)
Call. Have you tried to cal
Johnny on his cell?
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I NT. PT CRU SER - NI GHT ( PROCESS) 32

(From now on, in scenes where Johnny is alone, the canera
wor k shoul d becone darker, nmore filmnoir. H's world
shoul d appear nore omnous than it actually is -- the

| ook shoul d express the growi ng paranoia in Johnny's m nd.
For exanple, this scene should be a MLD version of the
driving scene in "Natural Born Killers.")

Johnny drives, forcing hinself to focus. H's cell phone
RINGS. He ignores it. It keeps ringing. Finally, he
answers. . .

J OHNNY
Hel | 0?

| NTERCUT W TH:

| NT. BANNERVAN BEDROOM - NI GHT 33

Sarah who is trying to get dressed and talk on the wirel ess
phone at the sane tinme is frenetic..

SARAH
Johnny, are you all right?

Johnny can guess why she's calling but he plays dunb,
puts on a cheerful voice..

JOHNNY
Hey, Sarah, what are you doi ng up
this late?

SARAH
|"mup this | ate because | just
got a very scary call from Bruce.

JOHNNY
Yeah, well Bruce has a problem..

SARAH
He has a problem..? He says you
knocked himto the ground, stole

his car...
JOHNNY
| didn't 'knock himto the ground' .
It was a little push... he
tripped...
SARAH
(1 ncredul ous)
Johnny. . .

( CONTI NUED)



33

34

35

36

THE DEAD ZONE: ENEMY M ND - ACT TWD - 05/17/02 - BLUE 23.

CONTI NUED:
J OHNNY
Look, it's not as bad as it seens.
Really. [I'Il be back as soon
find Jill.

Suddenly, the intercut takes a strange turn as we push to
Johnny who | ooks at the phone -- and this tinme when we
intercut to Sarah we're --

| NT. SHERI FF'S OFFI CE - N GHT
And this is not real - it's Johnny's paranoid vision: in

his mnd, the office | ooks nore |Iike NORAD with
sophi sticated technical gear, scanners, satellite maps on

nmonitors... experts working on isolating a signal..
finding Walt signaling Sarah to stretch Johnny | onger..
she nods... now conspiratorial --
SARAH
We'll help you | ook for her,
Johnny... we'll cone down there..
just tell me where you are..
JOHNNY
You're tracing this call, aren't

you. Fromny cell phone signal.

SARAH
VWhat are you tal ki ng about. ..

JOHNNY
| thought | could trust you, Sarah.

Johnny turns off the phone... after a beat, he throws it
out the w ndow.

| NT. BANNERVAN HOUSE - BEDROOM

Back to reality.

SARAH
Johnny? Johnny?

She knows he's hung up. Of her reaction..

I NT. (SQUAT) WAREHOUSE#1 - NI GHT

The first warehouse we were in when the drugs expl oded.

As Johnny wal ks through, on the wall is one of those
wonderful filmnoir chiaroscuro shadows -- a bunch of
vertical |lines: shadows of the bars covering the w ndows.

( CONTI NUED)
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CONTI NUED: 36
NEW ANGLE

As Johnny continues inside, NOT | ooking at the shadows,
t he shadows have now transfornmed into a sil houette of
trees blow ng softly in a breeze deep in a poplar forest...

Johnny reaches the sanme area which, in the teaser, Jil
and Scott were "squatting" in, but nowtheir itens are
gone. ..

Johnny | ooks through the debris on the floor. Picks up a
few junk food wappers, doesn't get any visions. But
then he finds a dinme, picks it up and --

A JOHNNY FLASH - EXT. ROSIE S DI NER - DAY 37
(Not e: Johnny's visions now have a darker feel -- they

are nore disjointed, trippier. Think: "Run Lola Run.")
6-year-Jill is "sparing for change,"” panhandling in a

seedy part of town. A man gives her a coin. Behind her,

we see Rosie's Diner... a sign advertises "Home Cooki ng"

and "Truckers wel cone".

RESUME THE WAREHOUSE 38
Johnny, a concerned | ook on his face, puts the coin in
hi s pocket. ..

EXT. PORTLAND WAREHOUSE DI STRICT - A DAWN SHOT - 39
ESTABLI SHI NG

EXT. ROSIE' S DI NER - MORNI NG 40
True to the vision, Jill - the teenage version - is there
sparing for change. She hasn't slept. Pedestrians on

their way to work nostly ignore her.

ANGLE - A GOOD SAMARI TAN'S ARM HANDI NG JI LL A DI ME

JOHNNY' S VO CE (O S.)
Can we tal k?

She | ooks up and sees Johnny and thi nks about running..
but she's tired and weak wi th hunger. ..

( CONTI NUED)
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JI LL
Look, I"'mtoo tired for this.
Ckay? Leave ne al one.

JOHNNY
| just want to talk.

She studies him And she has an attitude. But hunger

di ctates her approach to this guy. At |least there may be
a free neal ticket here. |If a conversation is the price
of a neal, so be it.

JILL
Ckay. | get a breakfast burrito.
You get a sernon. But that's it.

J OHNNY
Deal .

She studies hima beat, decides the neal is worth the
risk and pronptly ups the ante..

JILL
Two breakfast burritos. W
boyfriend is waiting for ne to
bri ng hi m sonet hi ng.

As they nove toward Rosie's Diner where we see the PT
Crui ser parked..

J OHNNY
['Il even throw in sone hash
br owns.

As they nove toward the diner, Johnny's eye is caught by

a stray alley cat toying wwth a dead nouse... the cat
freezes as it sees Johnny as though afraid Johnny w |
take his catch... and Jill touches the door as she

enters... RAMP TO JOHNNY' S FACE... as he suddenly finds
hi nsel f. ..
| N THE WOCODS

standing... turning to | ook at a Cougar stal king sone
prey nearby in the bushes..

JILL"S VA CE
Hey.

He turns to see the teenage Jill is the prey there in the
woods. . .

( CONTI NUED)
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CONTI NUED: 41

JILL
You com ng or not?

Before he can call out a warning, the vision ends..

RESUME RCSIE'S DI NER - | NTERI OR 42

Johnny has been hol ding the door for an extra beat. The
stray cat takes his nouse and runs down the alley. Johnny
nods unconfortably. Enters the diner with Jill.

EXT. THE ALLEY - DAY - CONCURRENT 43

By the dunpster where Johnny saw Tinker Bell in his
vision... Ml colmslanms Scott up against the wall... holds
a bl ade agai nst his neck..

MALCOLM
You have twel ve seconds to live,
Scott. What you do with themis
up to you. Twelve-eleven..

SCOrT
Mal col m pl ease, you've got to
believe ne. ..

MALCOLM
...nine... eight...

SCOIT
| don't have the noney...

MAL COLM
.Six... five...

SCOIT
. (lying). |
Jill. Jill is holding the noney.
She went to get us sonething to
eat. Rosie's Diner...

MALCOLM
Jill is holding the noney, you're
sure.
SCOrT
| swear.
MALCOLM
You' d give up your girlfriend
i ke that?

( CONTI NUED)
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SCOrIT
l"mjust telling you the truth
MALCOLM
kay, Scott. 1'Il talk to Jill.
SCOTIT

Can | go now?

MALCOLM
Go? Maybe you didn't understand
me. You had twel ve seconds.
They' re up.

He removes the blade fromhis throat and off canera buries
it deep into Scott's gut... Scott's eyes show t he shock
of the inpact...

INT. ROSIE' S DINER - BOOTH - DAY 44
(Note: The diner nmust have a rear exit.) Jill eats a
breakfast burrito with gusto. She's hungry, yet with
occasionally full nouth, she still unburdens herself to

Johnny. An extra bag full of food - Scott's bag - is
al so on the table.

JILL
Leave it to ny nother to hire a

psychic to find ne...

J OHNNY
| wasn't hired...

JILL
You just do this for fun.

J OHNNY
| did this because | saw how
worried your nother was when the
Sheriff introduced her to ne.

JILL
| called Tammy yesterday. She
told ne about you. She said you
i ke invaded her soul... she thinks
you're a psychic peeping Tom..

JOHNNY

|"ve never heard it put it exactly
t hat way. ..

( CONTI NUED)
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JILL
You totally freaked her out.
Totally. So far I'mnot inpressed.

JOHNNY
| found you, didn't 17?

JILL
(mouth full of burrito)
That doesn't prove anything. So,
go on, prove it to ne.

JOHNNY
Your nom has a cork scul pture of
a tiny Chinese village, and when
you were a little girl, you used
to stare at it for hours,
daydream ng that you lived in the
little house on the island. You
were married and had a little
baby and the stork flying over
t he house was your pet.

By now, Jill has stopped chewing in shock and now she
swal | ows hard. She stares at himincredul ously...
J OHNNY
You' d already started running

away... even then... in your
m nd. ..
JILL
You don't know what ny |ife was
like.
Of his even |ook...
JILL

O do you...?

Johnny gl ances out the wi ndow... eyes narrow as he sees --

P.O V. - COUGAR 45

wal ki ng | ei surely down the sidewal k... conpletely
i ncongruous in the mddle of this dowmntown gritty district.

RESUME TWO SHOT 46

as he | ooks back, tries to maintain his focus..

( CONTI NUED)
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JOHNNY
Jill, I"'mnot going to tell you

t hi ngs are gonna be easy or that
you and your nom are suddenly
going to get along overnight but...

JILL
My not her doesn't want ne hone...
She was going to send ne away. |
just saved her the trouble.

J OHNNY
Talk to her. Just like this.
Neutral |ocation. She can cone
her e.

JILL
| can't talk to her. | ve never
been able to talk to her.

JOHNNY
There are people who can help
with those kinds of things.

JILL

It's too late for that. | nean,
it's not like I'"m planning on
doing drugs the rest of ny life.
| even told her that 1'd go to
meeti ngs, you know, |ike A-A
what ever, but she said she couldn't
trust ne. She's never trusted
ne.

(beat, and that hurts)
Sol left. And I'mdoing al
right. 1've got the nicest
boyfriend I ever had. W're even
getting an apartnment together as
soon as we have the noney, which
we' d probably al ready have if
this psychic guy hadn't shown the
cops where our |ab was...

JOHNNY
Scary way to nake noney.

JILL
It's a business just |ike any
ot her busi ness.

JOHNNY

No. It really isn't a business
i ke any ot her business.

( CONTI NUED)
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JILL
(bor ed)
Your burrito's meter is al npst

up.
WAl TRESS

(arriving)
Anyt hi ng el se?

( CONTI NUED)
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CONTI NUED: ( 3) 46
RESUVE JOHNNY

Johnny shakes his head... she tears off a check and hands
it to himand on the exchange -- RAMP TO H S FACE. . .

THE WAI TRESS - A M NUTE | NTO THE FUTURE a7

in another part of the diner turns to greet a new custoner
as the door opens and Mal col menters - Johnny sees the
Cougar tattoo on his hand as he nmakes eye contact with

Jill who | ooks scared... but before we can see what happens
next, tinme seens to slow and then actually GOES BACKWARDS
(STEADY CAM as though it has stretched |ike a rubber

band too far and then is snapped back -- as Johnny's drug-
i nduced weird vision shows Mal col mreversing course - and
this is like a magic carpet ride - with a WHOOSH - Ml col m
flying backwards in tinme out the door and down the street
(wal king in reverse) backing into one alley and then
another... where he is arriving back at the body of Scott,
spraw ed at the foot of the dunpster.

In this reverse action, Scott stands and Mal col mpulls
the knife out of him and then the action begins to nove
forward. Malcolmkills Scott again, Scott's body falls
to the ground, and as Mal colmbegins to | eave the alley
the vision ends and we. ..

RESUME J OHNNY 48

for a reaction and then...

EXT. STREET - CONTI NUOUS 49
As Mal col mwal ks toward the diner's entrance, the
Bannerman's SUV pulls to the curb... Bruce, Sarah and
Walt (in civvies, not in uniform get out... Bruce noves
quickly to the car... Malcolmenters the diner..
BRUCE
That's nmy cruiser, all right.
Come on. ..

He | eads the way into the diner..

I NT. ROSIE' S DI NER - CONTI NUCUS 50

Bruce, Walt, and Sarah | ook around but no Johnny. The
booth they were at is enpty, the remants of the food
still on the table. (She took the bag of food for Scott
wi th her.)

( CONTI NUED)
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BRUCE
(frowns)
Kind of hard to sneak up on a guy
who can see you com ng.

Mal col m al so | ooks around but no Jill. On their respective
reactions...

FADE QOUT:
END OF ACT TWO
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ACT THREE
FADE | N:
EXT. CITY STREET NEAR DI NER - DAY 51
Johnny is making his way down the street as quickly as he
can, noving well even though he still uses his cane.

Jill goes with him carrying the big bag of food for
Scott. ..

JILL
| don't understand... who was
comng...?

J OHNNY

A nmn with a tattoo.

JILL
That's nost of the people I know.

JOHNNY
On the back of his hand. A Cougar.

JILL
(nmostly to herself,
m nd wor ki ng)
Mal col m .. he nust be | ooking for

Scot t.
JOHNNY
| don't think so.
JILL
What do you nean?
JOHNNY
Where were you supposed to neet
Scott... W have to find him..
JILL
Why ?
JOHNNY
| think he may be hurt... where
is he...
JILL

Om god, Scott...!

Jill feels the panic rising, pushes by Johnny as she takes
off at a run..

JOHNNY
Jill!

( CONTI NUED)
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But on her touch, his reality changes as we RAMP TO H S
FACE - -
A JOHNNY VI SION - EXT. WOODS - DAY
The 6-year-old Tinker bell Jill running away...
JOHNNY
(to hinself)
No, please, not now...

But he has no choice... he chases Jill through the thick
woods. . .

I NT. ROSIE' S DI NER - DAY

Talking to the waitress -- showing a picture of Jill...

WALT

The girl's a runaway from C eaves

MIls... the man is a friend of

ours. ..
SARAH

He's trying to get her to go

hore. ..

Mal col m at the counter paying two pennies for a mnt,
eavesdrops, considers what this neans... and to him it
means if they get to her before he does, he | oses any
chance he has to get the noney he thinks she has..

WAl TRESS
Yeah, that's her. They took off
a couple mnutes ago out the
back. ..

Mal colmexits out the front... as Bruce, Walt and Sarah
move qui ckly toward the back door..

WALT
A couple of mnutes. They can't
have gone far. ..

SARAH
It doesn't make any sense. |If
he's found Jill, why would he be
runni ng fromus?

BRUCE
Just renmenber he's not in his

ri ght m nd.

( CONTI NUED)
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WALT
(not | ooking for |aughs)
And his mind isn't all that right
to begin wth.

And they're out.

EXT. WOODS - DAY - AS BEFCRE 54
Johnny running after Tinker Bell..

JOHNNY
Jill... wait...

Suddenly the BLARE of a car horn and Johnny turns toward
t he sound. ..

| NTERCUT W TH:
REALI TY - MATCHI NG SHOT - JOHNNY IN THE M DDLE OF A 55
STREET

surrounded by traff
fi

C... a car is heading straight at
him.. the grill [i

[
[ling the frame...

CAR POV - JOHNNY

frozen as his image fills the frane. ..

W DER - THE CAR AND JOHNNY

and in a split second, they each have a choice to nmake

and fortunately they nmake the right ones... Johnny dives
to the left, the car veers to the right... and they barely
m ss each other... screeching brakes... nore horns... the

car that m ssed Johnny stops and the irate driver junps
out. ..

DRI VER
Hey, are you okay, Mster?
Johnny on the ground, tries to get his bearings... ahead
of him he sees teenage Jill on the street, glancing back
as she runs into an alley... he scranbles to his feet,

pi cks up his cane and continues the chase..

DRI VER
Jerk.
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EXT. WAREHOUSE DI STRI CT ALLEY - CONTI NUOUS 56
Running wi th Johnny down the all ey between warehouses..

| ooking for her... |ooking down one side alley then
another... finally, he spots her...

P.OV. - JILL

Jill, the teenager, stands by a dunpster very much |ike
Johnny saw the little girl standing there in his vision
in act one. Conpletely shellshocked, she | ooks down at
Scott's lifel ess body, then over at the approaching
Johnny. . .

JOHNNY

noves to her. ..

JILL
He' s dead.

Johnny who is out of breath... reaches down and checks
for life signs... on his touch..

A JOHNNY FLASH - SCOTT 57

bei ng held by Ml colm..

SCOrT
Jill... Jill is holding the
noney. . .
RESUVE 58
He reacts.
J OHNNY

We can't stay here.

He grabs her arm and as he does..

ANOTHER JOHNNY FLASH - THE WOODS - AN OLD DODGE TRUCK 59

beari ng down on them as Johnny and Tinker Bell run through
the woods. .. the massive vehicle crushing through the
small trees... crushing the trees beneath it as it cl oses
in on the runners... closer... closer..
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RESUVE AS BEFORE 60
Johnny reacts to the vision... Jill notices..

JILL
VWat is it? Wat's wong?

Suddenly the sound of an old truck..

P.OV. - THE END OF THE ALLEY

The old truck turns... its wide body alnost filling the
space between the buildings... at the wheel, the silhouette
of Ml colm..

EXT. STREET - DAY 61

VWalt, Bruce and Sarah listening to the notorist describe
t he acci dent he al nost had..

DRI VER
All | can tell you is that he ran
out into traffic like he was blind
or sonething, like he didn't even
see us...
SARAH
Did you see where he went?
DRI VER
He took off after a girl... down
that alley... toward the old
war ehouses. . .
| NT. ALLEY - LONG SHOT - JOHNNY AND JILL 62
bei ng chased by the truck toward us in the alley - Johnny
is noving pretty damm well for a guy who uses a cane but
it's no match for a truck... and in..
VARI QUS ANGLES
it's clear that tine is running out for them.. it's a
pretty exciting chase that takes them around a corner..
down another alley... and out of sight of the dunpster..

finally...

( CONTI NUED)
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JILL

JILL
Her e!

YELLOW

And she pulls Johnny into a narrow opening in a warehouse

wall... and they fall in..

| NT. ABANDONED | NDUSTRI AL PLANT - DAY

As the truck passes by outside... barely mssing them..
then they hear the screeches of brakes as the truck

stops... she's already got his hand... but for an

occasional shaft of light, it's extrenely dark inside..

JILL
Come on... | know all the places
to hide...

Moving with theminto the dark | abyrinth of the industri al
plant... through the criss-crossing shadows... into a

dark hiding place..

CLOSER

as they try to keep still... controlling their breath

from maki ng too much noise... A long beat...

Noi ses of someone com ng... com ng closer..

THE SI LHOUETTE OF MALCOLM S HEAD

in the darkness noving awfully near-by... closer,

JOHNNY AND JI LL

cl oser. ..

huddl e together... about to be discovered... but...

THE SI LHOUETTE

nmoves away now and di sappears into the darkness..

| ater we hear his footsteps clinbing stairs..

( CONTI NUED)
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JILL

She grabs Johnny's arm and coaxes himto follow her... as

she touches him.. Johnny notices..

ON THE WALL - THE SHADOW OF A COUGAR STALKI NG PREY

J OHNNY
hesitates... doesn't stand... she | ooks at him..
JILL
(whi spers)

What ?

He | ooks around confused..

JILL
Come on... he's gone... | think
he went upstairs..

JOHNNY
| can't.

JILL

What's wrong?
JOHNNY

(beat, | ooking around)
I|'"'mlost in the woods.

And as she reacts confused... we track around themto
reveal that - to Johnny - they're in the woods, surrounded
by trees as far as the eye can see..

FADE QUT:

END OF ACT THREE

38.
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ACT FOUR
FADE | N:
EXT. ALLEY - DAY
Walt, Bruce and Sarah nove down the alley... Sarah spots

a pair of legs sticking out from behind the dunpster..

SARAH
Ch no... Oh no...

Thinking it's Johnny, she runs down the alley... Bruce
and Walt are right behind her...

ANGLE - AS SARAH ARRI VES

reacts with a mxture of horror and relief as she sees
it's not Johnny...

WALT
It's the kid we sawwith Jill the
ot her day.
(to Sarah)
| don't want you to see this.
SARAH
(shaken)
It's alittle late for that, isn't

it?
Walt is already dialing his cell.

WALT
(to cell phone)
O ficer Kohlan, please. ...Walt
Banner man, Sheriff of Penobscot
County. It's inportant.

As he waits... to Bruce and Sarah --

WALT
Cl ub drugs are big business down
here. Mst of the najor dealers
are nobbed up. Not a good field
for the young entrepreneur.

(to phone)
Yeah. O ficer Kohlan, Walt
Bannerman. |'ve just found a

body, mal e, Caucasian, early
twenties. Renenber Mster
Science...? Uh huh. An alley in
t he warehouse district...
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I NT. | NDUSTRI AL PLANT - DAY

As before, very very dark... Johnny holds tightly onto
her wist... as though he's holding on to reality itself...
whi spering...

JILL
But that was yesterday... the
drugs shoul d have worn off by

now. . .
JOHNNY
Maybe i n other people..
JILL
Are you still in the woods?
FAVORI NG H S ANGLE
to see that he still sees them surrounded by the woods...
he nods, in his owm way blind... :
JOHNNY
It doesn't usually stay like
this... for this long... | just
can't get out of it...
The teenage Jill is in the woods with himin this viewin
mat ching proximty as the industrial plant... and as chatty
as the dialogue sounds... Johnny is still gripping her
arm and she's scared half to death... so it's not neant
to be funny when she says:
JILL
You know what's funny about this?
JOHNNY
Not much.
JILL

| got lost in the woods when |
was six. At a Halloween party.

J OHNNY
| know.

She realizes what she has to do in this situation and she
rises to the challenge. She noves to | ook him straight
in the eye...

JILL
| can't renenber ever being so
scared. But | got out. And so
will we. Okay?

( MORE)

( CONTI NUED)
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JILL (CONT' D)
|"ve been through bad trips of ny
own. .. people hel ped ne get through
them.. I'"'mgoing to help you
now... the inportant thing is to
get us out of here, okay? Can
you trust nme to do that?

Johnny actually has to smle..

JOHNNY
You know what's funny about this?
JILL
Not much.
JOHNNY
| came here to get you out of
troubl e.
JILL
"1l make you a deal. If you
trust me to get you out of trouble,
"1l trust you get ne out of
troubl e.
JOHNNY
You'll go hone?
JILL

To talk. That's the deal

JOHNNY
A good one. Lead on, MacDuff.

JILL
VWho's MacDuff. ..

J OHNNY
Never m nd.

She takes his hand and they rise...

RESUME | NDUSTRI AL PLANT - CONTI NUQUS

They obvi ously have to keep their voices |ow. .. but she
needs to maintain aural contact with him..

JILL
Can you feel nmy hand?

( CONTI NUED)
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They nove out of their

J CHNNY
Yes.

JILL

ACT FOUR - 05/22/02 -

Concentrate on the touch of ny

hand.

YELLOW 42.

67

hi di ng pl ace and she | ooks in the

darkness for any sign of Mal colmas she | eads Johnny toward
the way out. ..

JOHNNY

We need to find ny friends.

they' re chasing ne...

JILL
| think you mean they're chasing
ne.

J OHNNY
No, see, | stole a car and

knocked

one of them over sone garbage
cans... and ny old girlfriend
who's married to the sheriff was
tracing ne by satellite through

nmy cell phone...

JILL
Sssh. Sl ow down.
JOHNNY
Was | talking fast?
JILL
Uh yeah. ..
JOHNNY
(dry)

See what happens when you do drugs.

JILL

Just renenber that your mnd reacts

to stuff in unexpected and

sonetinmes scary ways. | can help

you control it..

The grow of a large cat startles Johnny and he turns to
see --

ANGLE ON THE WALL -

Ji |

pauses. . .

THE SHADOW OF THE COUGAR

( CONTI NUED)
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CONTI NUED: (2)
JILL
Tell me what you see...
THE SHADOW

...belongs to a REAL Cougar and when the CAMERA MOVES and
finds it, its appearance takes us into..

EXT. WOODS
as the Cougar | ooks over and sees Johnny and the teenage
Jill in matching positions to the industrial plant...
JOHNNY
A cougar. ..
JILL

(gentl e voice)
He's nmore scared of us than we
are of him..

JOHNNY
' mnot so sure.
JILL
| am Trust ne. W'IlIl just stand
here as he passes by.
And i ndeed he noves out of viewinto the woods... Johnny
rel axes.
JOHNNY

He's gone. You were right.

RESUME | NDUSTRI AL PLANT
Mat chi ng Johnny and Jill...

JOHNNY
You're good at this.

JILL
You' ve never done drugs before...?

JOHNNY

(dry) _
Well, a long tine ago, once. But
| didn't inhale.

Looki ng ahead to a light from outdoors..

( CONTI NUED)
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CONTI NUED: 69

JILL
It's not that far now. ..

But as she says it, the hand with the Cougar tattoo spears
out fromout of the darkness grabs her around the nouth

as in Johnny's early vision... she's pulled away from
Johnny... and as he reacts..

QUI CK | NTERCUTS W TH:

EXT. WOODS 70
as he HEARS a COUGAR S SNARL novi ng away. . .

JOHNNY
Jill...

But she's gone... he pushes through the trees, desperately
trying to find her...

W DER - JOHNNY ALONE | N THE WOODS

EXT. | NDUSTRI AL PLANT - DAY - CONTI NUOUS 71

O ficer Kohlan has joined Sarah, Walt and Bruce... they
have found the abandoned Dodge truck..

OFFI CER KOHLAN
(m nd wor ki ng)
| know this truck... this truck
bel ongs to a | ocal hood... what's
it doing out here?

Her eyes narrow as she | ooks around; she unstraps her
gun. ..

ANGLE FROM | NDUSTRI AL PLANT 72
as Mal col m gl ances out froma crack in the wall and sees

the four people around his truck... as the cop | ooks this
way, he ducks out of sight and, still holding the girl,

retreats back into the darkness of the industrial plant...
EXT. WOODS - DAY - JOHNNY 73

tries to see sonething, anything beyond the woods...
moving... he hears rolling thunder and | ooks up to see

( CONTI NUED)
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DARK CLOUDS ROLLI NG I'N I NCREDI BLY FAST I N THE SKY

JOHNNY

pushes through the woods... but as lightning strikes,

sone trees catch fire - unusual bright white fire... Johnny
runs fromthe flames which seemto take on a life of their
own... like we saw earlier, the trapped souls withing in
the sulfurous fires of hell, the trees could be that

i nfanous | ake of fire's flames... fiery plasm arcs

reaching to grab him.. as he reacts to the flanmes burning
his skin... and that's when he yells..

EXT. | NDUSTRI AL PLANT - CONTI NUOUS 74
Sarah, Bruce, Walt and Kohlan react to his yell..

SARAH
That's Johnny. ..

And they run toward the industrial plant...

| NT. | NDUSTRI AL PLANT - MALCOLM 75
reacts to the yell too... looking for another way out...
Jill bites his hand... and he groans and drops her..
JILL
Over here!
EXT. WOODS - JOHNNY REACTS 75A
noves to her voice... desperately trying to see through

snoke fromthe fire...
Suddenly, he hears the Cougar's snarly GROA behind him
Johnny turns and suddenly he is back in the --

OM TTED 76

| NT. 1 NDUSTRI AL PLANT 77

and the Cougar is right behind him The cougar LEAPS at
Johnny, and it is as if the cougar brings the woods with
hi m and we go back to --
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EXT. WOODS 78

and the Cougar has changed into Malcolm  Mal col m drags
Johnny to the ground. The two nen fight... thunder and
[ightning... Johnny is no match for Malcolm .. Ml colm
starts kicking the crap out of him.. Then, Johnny's
hand reaches out and finds a short broken branch..

Johnny gets to his feet and SWNGS the branch at Ml col m
when it | ands, we suddenly cut to:

| NT. 1 NDUSTRI AL PLANT 78A

And we see it is not a stick in Johnny's hand but the
cane. Malcolmreels.

We now | NTERCUT between the woods and the plant, a l|la
"Altered States."” Each tine Johnny sw ngs the branch/cane,
when it lands on Malcolm the inpact nonentarily snaps us
back into reality..

Finally, Johnny sw ngs the branch/cane and catches Ml colm
flush on the side of the head and Malcolmfalls... This

last HT ends this intercut and now we STAY in:

| NT. | NDUSTRI AL PLANT 79

as Malcolmfalls backwards yelling very briefly.

ANGLE - LOOKI NG DONN AT MALCOLM

We see he's fallen on sone industrial equipnment bel ow
grade. He is strangely contorted - clearly he's broken

hi s back and neck... Blood oozes from his nouth.
A beat later, Walt, Bruce Sarah and Kohl an, gun drawn,
run up... and | ook down at the dead nman..
SARAH
Johnny. . .
Johnny out of breath... just |ooks at them..
JOHNNY
(to Bruce)
Sorry about the car, man.
BRUCE

It's okay. You didn't scratch
it.

JOHNNY
|"mready to go to the hospital
now.

( MORE)

( CONTI NUED)
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JOHNNY ( CONT' D)

See I'mstill kind of lost in the

woods. .. it's a long story...
SARAH

It's gonna be all right... cone

on. ..
JOHNNY

(hesi tates)
Jill...?

She noves to take his arm..

JILL
' m here.
Jill and Sarah | ead Johnny out.
A MONTACE 80
-- Cose on Jill, sitting in the back seat of the Cruiser,

m nd thi nking about an uncertain future, as the car heads
back to Cleaves MIIs. ..

-- a forensic teamby the dunpster... the taped outline
of Scott's body is all that's left of him

-- The rave... finding Tammy dancing... |aughing...
st oned. ..

-- The hospital... where Dr. Tran exam nes Johnny. ..
Sarah | ooking on fromthe waiting room
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| NT. DERR HOME - DAY 81

Ms. Derr |ooks exhausted... the televisionis on in the
background... and canned sitcom |l aughter fills the scene
as she pours herself a cup of herb tea at the kitchen
counter... for a beat, the day catches up to her and her
mnd drifts and she just stands there thinking but then
she pulls herself back to the nonent and we may realize
this sort of thing happens a hundred if not a thousand

times a day. She reacts as she hears a door shut... and
her first thought is that it's on the TV... but then she
realizes who it mght be... because every door you hear

m ght be the door that brings her back... and this tine
her dreans are realized because as she noves out of the

ki tchen, she sees Jill standing there... and as nother
and daughter's eyes ask so many questions, a tear rolls
down Jill's cheek... and she noves into the arns of her
mot her... and these two very troubl ed wonen hol d each
ot her for support... as the sitcom|laugh track hows in
t he background. ..
DI SSOLVE TGO
| NT. HOSPI TAL ROOM CLEAVES M LLS - DAY 82

Johnny sits in his hospital bed..

JILL (O S.)
Hey, Johnny!

Johnny | ooks over at the doorway from whence the sound
cane.

ANGLE ON THE DOORWAY

as Jill sticks her hand around the doorframe. |It's holding
the Tinker Bell wand, the right distance above the fl oor
where a child would hold it. Johnny reacts as Jill pokes
her head around the doorfrane as well, and we see it's
the 16-year-old Jill -- she's just kneeling to nake herself
appear shorter.
JILL
Look what | found in our basenent.
JOHNNY
You know what's funny about that?
JILL
Not nmuch?
JOHNNY
For a mnute there, |I'mthinking

I"mon ny way back into the woods.

( CONTI NUED)
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She nods,

JILL
You know, you may have a fl ashback
or two soneday.

JOHNNY
| know who to call when | do.
(a beat, a smle)
How about you? How re you doing

at hone?
JILL
Cl ean and sober for three days.
JOHNNY
Congr at ul ati ons.
JILL
|"mdoing the neetings. 'Hi, ny
name is Jill and |I'm an addict.
(as crowd)
"H, Jill'... they drive ne crazy
but hey, it's better than a | ock-
up... My nromand |I... we're in
counseling... we cry a lot...
(beat, sad)

|"mgoing to Castle Rock this
weekend for Scott's funeral.

JOHNNY
l"msorry. I1t'll be difficult.
But you'll find later it helps to
say good- bye.

t houghtful ly, they exchange a | ook.

JOHNNY

You know, you never told ne...
JILL

What ?
JOHNNY

How you got out of the woods when
you were a little girl...

( CONTI NUED)
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JILL
| ran and ran around in there
until 1 got tired and sat down.
My nom she heard ne crying and
found ne.

They exchange an intimte | ook..

( CONTI NUED)
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JILL

(rmovi ng qui ckly by

t he sentinent)
Hey, | brought sonething el se..
when | was a kid my nomused to
read this to me when | was sick
in bed... nowl'mgoing to read
it to you...

She shows Johnny a book: Alice's Adventures In
Wonder | and. . .

JOHNNY
My favorite. After this we can
sing a few choruses of "Puff the
Magi ¢ Dragon”. ..

And as Jill opens the book and begins to read the opening
lines...

JILL
"Alice was beginning to get very
tired of sitting by her sister on
t he bank, and of havi ng not hing
to do..."

And we pull back and...
FADE QUT:
END OF ACT FOUR

THE END
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