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DEAD ZONE: ASCENT - TEASER - REV. 10/31/02 PI NK 1.

THE DEAD ZONE

" ASCENT"
RECAP

W see the action fromthe previous week's episode. Walt
and Sarah's marriage is in crisis (and we should see a
clip of the opening scene outside the novie theater which
we Wil replay in a new fashion later in this episode).
Four Kkids becane trapped in a copper m ne which bel onged
to Johnny's famly. Walt and Johnny rescued the kids,

but Walt was seriously injured. The |ast shot we see:
Johnny touches Sarah and has a vision of Walt in a coffin.

TEASER
FADE | N:
CLGCSE ON

A CAT SCAN | MAGE IS DI SPLAYED AGAI NST A LI GHT BOARD. I TS
SHADES OF GRAY ARE UNDECI PHERABLE TO ALL EXCEPT. .

DR. G BSON (O S.)
The surgery went well. Dr. Shaw
and | drained the blood fromthe
subdural hematoma. And he's
responding to the corticosteroids.

A finger points out a small slightly-paler crescent shape.

SARAH (Q. S.)
That's where the hemat oma was?

DR. G BSON (O S.)
Yeah. | forget you' ve had sone
experience with this sort of thing.
Anyway, the swelling is going
down, but we'll have to keep a
cl ose eye on him

I NT. WALT'S HOSPI TAL ROOM - EVEN NG

Sarah stands at Walt's bedside (Note: W haven't seen
Walt yet) with DR G BSON.

( CONTI NUED)



DEAD ZONE: ASCENT - TEASER - REV. 11/13/02 GOLD

CONTI NUED:

DR. G BSON
The good news is he's breathing
on his own and there's no sign of
permanent injury to the brain
tissue... on filmat |east.

( CONTI NUED)
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DEAD ZONE: ASCENT - TEASER - REV. 10/31/02 PI NK 2.

CONTI NUED: ( 2) 1

Dark circles are form ng under Sarah's eyes. She's running
on caffeine, not nuch food and even | ess sleep. She's

been through this before so when she asks the next question
it is wth a dread of the potential answer:

SARAH
Shoul dn't he be waki ng up?
DR. G BSON
(synpat heti c¢)
Sarah... he's in a coma.
Of Sarah's reaction...
| NT. HOSPI TAL - FAM LY VWAI TI NG ROOM - EVEN NG 2

JOHNNY has his long | egs folded under himas he sits
unconfortably at a short coffee table. He and BRUCE are
pl ayi ng SORRY, a ragged board gane fromthe hospital's
wel | -used collection, with Little Johnny. J.J. rolls the
dice and noves. He |ands on one of Bruce's pieces and
sends it back hone.

BRUCE
Not agai n.
LI TTLE JOHNNY
(del i ght ed)
Sorry!

J OHNNY
The kid's ruthless, Bruce.

BRUCE
Loaded di ce, nan.

LI TTLE JOHNNY
No they're not.

BRUCE
Ch no? You callin' ne aliar?

Bruce playfully gives J.J. sone shit. J.J. LAUGHS. Johnny
stares at J.J. for a nonent, wondering if the boy wll

ever be this carefree again. Wndering if it's his fault.
Sarah enters.

SARAH
Hey.

( CONTI NUED)



DEAD ZONE: ASCENT - TEASER - REV. 11/13/02 GOLD 2A.

CONTI NUED:
Littl e Johnny | ooks up hopefully.

LI TTLE JOHNNY
Can | see dad?

Sarah takes a deep breath, pulls a chair over and sits

( CONTI NUED)



DEAD ZONE: ASCENT - TEASER - REV. 11/13/02 GOLD 3- 3A

CONTI NUED: (2)
down across from him

SARAH

Yeah, of course you can. But, |
need to talk to you first.

(gl ances at Johnny)
After your dad got hurt the other
ni ght, the doctors helped him..
get better. They did everything
they could for now But, he needs
to do sone nore nendi ng hinself
so he's, he's... still sleeping.

Sarah | ooks up and neets Johnny's eyes.

LI TTLE JOHNNY
When wi Il he wake up? W' ve got
a ganme on Sunday.

SARAH
Vell then let's hope for Sunday.

Bruce and Johnny exchange a gl ance. Sarah gives Little
Johnny a brave smle.

I NT. WALT'S HOSPI TAL ROOM - EVEN NG

Dr. Gbsonis there as Sarah and Little Johnny enter...
Bruce and Johnny behind them hangi ng back by the door.
Little Johnny approaches the bed. Dr. G bson joins him
wi th her best bedside manner smle.

DR. G BSON
| know t he bandages m ght | ook a
little scary, but he's still just
your dad underneath... and |I'm

sure he'd love to hear your voice.

CLGCSE ON LI TTLE JOHNNY

and his eyes can't disguise the stunning inpact as we
nove to reveal Walt; his face is bruised; his shoul der
and ribs are wapped. A large white bandage is on his
head.

LI TTLE JOHNNY

(af fected)
Hey, dad..

( CONTI NUED)



DEAD ZONE: ASCENT - TEASER - REV. 11/13/02 GOLD 4.

CONTI NUED:  (2)
ON JOHNNY

at the door watching this heartbreaking scene, know ng
Walt is going to die. @G bson noves to himto give Sarah
and the boy sone private nonents with Walt. ..

JOHNNY
(sotto, to the doc)
Can | talk to you?

They nove out to the corridor with Bruce... we stay a
beat with:

LI TTLE JOHNNY
You really think he can hear us,
Monf

SARAH
Yes, | really do.

| NT. HOSPI TAL CORRI DOR - CONTI NUQUS

Bruce, Johnny and G bson... talking quietly... in md-
conversation...

JOHNNY
Hear nme out. There was this great
kid, a hockey player, | touched
himand | just knew he had a heart
condition... | saw sonething a
doctor couldn't see. Maybe | can
do it again.

DR. G BSON
Do what again, Johnny? W' ve
identified his injuries. W've
done everything for himwe know

how to do. ..

JOHNNY
Doc, if we don't do sonet hing,
he's going to die. 1've seen it.

( CONTI NUED)



DEAD ZONE: ASCENT - TEASER - REV. 11/13/02 GOLD 5.

CONTI NUED:

That thought lingers in their eyes as Sarah and Little
Johnny conme out of the room.. Sarah maintaining her brave
smle...

SARAH
We can visit himtonorrow,
sweetie... they'Il call us if he

wakes up before then..

But she sees the inpronptu conference taking place in the
hal | way, her eyes connect with Johnny's and the doctor's;
she didn't hear the death |line but she knows sonething's

up. . .

DR. G BSON
M's. Bannernan, could we have a
mnute with you?

But it's hard to talk with the child there... and Bruce
comes to the rescue... he takes Little Johnny by the
hand. . .

BRUCE
Come on, Johnny... you owe ne a
rematch... and |I'm checkin' your
sl eeves this tine...

They nove away... off Sarah's | ook..

DR. G BSON
Johnny wants perm ssion to use
his powers to... diagnose Wlt.

Sarah | ooks curiously at Johnny...

JOHNNY
| mght find out sonething that
could help... | can't prom se
anyt hing but...

And Sarah can al nost sense that they're not telling her
everyt hing. ..

SARAH
Do you know? Do you know what's
goi ng to happen to hin®

 JOHNNY
(l'yi ng)

( CONTI NUED)



DEAD ZONE: ASCENT - TEASER - REV. 10/31/02 PI NK 6.

CONTI NUED: (2) 4
She knows he's |ying because he hasn't been able to lie

to her for thirty years. And he knows she knows. A |unp
forms in her throat, making it hard to swall ow

JOHNNY
| just think I should try.

Their eyes connect for a long beat...

SARAH
Ckay.

Dr. G bson finally nods.

I NT. WALT'S HOSPI TAL ROOM - NI GHT 5

Johnny's eyes are fixed on Walt, who has EEG | eads attached
to his head.

J OHNNY
|'ve never seen himso still.

Sarah and Dr. G bson are standing a little further back,
as if to give Johnny roomto work.

SARAH
| know. Seens |ike he's always
in notion.
Dr. Gbsonis at a bit of a | oss. It's hard for a board-

certified physician to hand over the reins to a psychic.

DR G BSON
Do you need nme to do anything--

Johnny shakes his head silently as he reaches out and
grasps Walt's hand. RAMP TO HI S FACE..

I NT. M NE SHAFT - NI GHT - VI SI ON 6

Johnny finds hinself standing in a famliar mne shaft
(from™"Descent"). |It's dark, danp and spooky. He | ooks
around in disbelief. He's surrounded by nmunbling,

i nconpr ehensi bl e, whi spering LONPITCHED VO CES... a dozen
over | appi ng conversations we can't quite hear... The CAMERA
zips around himin a dizzying 180, show ng us that he
stands in a central area in the mne. Several dark

pat hways branch off from here.

( CONTI NUED)



DEAD ZONE: ASCENT - TEASER - REV. 10/31/02 PI NK 7.

CONTI NUED
JOHNNY' S SUBJECTI VE POV OF THE TUNNELS

Each ends in a pinprick of light... a distant,
i ncongruously-bright room.. suddenly we begin to nove
down a tunnel... alnost as though we're flying... WHOOOSH

ROCKETI NG TO - -

FLASH - SUBJECTIVE POV - LIKE A MND S EYE

surreal lens and color... an intensely blue sky. From
the subjective pov of an 8-year-old boy hand-in-hand with
a group of kids dressed in grubby play clothes. A simlar
group of unsmling kids have their hands |inked across
from us.

OTHER KI DS
(chanti ng)
Red Rover, Red Rover, send Wl ter

ri ght over.

And we run for all we're worth. W get closer and cl oser
and finally BUST through the Iine of kids... and as we
do... a quick FLASH transition to --

RESUME FLYI NG SUBJECTI VE POV THROUGH THE M NE SHAFT

rocketing for a couple of seconds... and then..

FLASH - SUBJECTIVE M ND' S EYE POV - A CEMETERY

surreal lens and color... wal king towards a fresh grave.
Fl owers are clutched in our hands.
JCE (O S.)
Just renmenber... your nmoms not

in pain anynore, Wlly.

We | ook up. We're holding the hand of a tall (at |east
to us) 30ish version of Walt's dad, JOE BANNERMAN. He
seens |ike the kindest cal mest human on the pl anet.

JOE (CONT' D)
And soneday we'll all nmeet up
agai n.

We approach the headstone with a sense of dread... FLASH
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DEAD ZONE: ASCENT - TEASER - 10/24/02 VWH TE 8.

RESUME FLYI NG SUBJECTI VE POV THROUGH THE M NE SHAFT

rocketing for a couple of seconds... and then..

FLASH - SUBJECTIVE M ND' S EYE POV - | NT. HOSPI TAL
CAFETERI A

Surreal lens and color. W're standing at an autonated
soup/ cof f ee/ cocoa machi ne, sniffing the steam ng cup the

machi ne di spenses, turning to find ourselves face to face

wth Sarah (in a scene we will revisit later in our
epi sode). She looks tired but she's still radiant. She

catches us staring, smles at us for the very first tine.

A magi ¢ noment! FLASH

RESUME FLYI NG SUBJECTI VE POV THROUGH THE M NE SHAFT

rocketing for a couple of seconds... and then..

FLASH - SUBJECTIVE M ND S EYE POV - IN THE M NE CAVERN
WHERE THE ACCI DENT HAPPENED

surreal lens and color... Rocks raining down covering
us... and the vision ends as we...

RESUME JOHNNY - | NT. WALT' S HOSPI TAL ROOM - EVENI NG

Johnny stunbl es back, still deflecting vision boulders,

as he breaks the connection. Walt lies still; no change.

Dr. G bson steadi es Johnny.

DR. G BSON
You okay?

Johnny shakes his head. He's not. He can barely stand.
Dr. G bson helps himsit.

SARAH
Johnny?

DR. G BSON
Take it easy. Deep breaths.

Johnny gets it together, but he holds his tenples and
| ooks like he's still in extrenme pain.

( CONTI NUED)
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DEAD ZONE: ASCENT - TEASER - 10/24/02 VWH TE 9.

CONTI NUED:

J OHNNY
It was like a rollercoaster. [
was just trying to hold onto ny

hat .
Collecting hinmself... grim..
JOHNNY
But | didn't find a way... | can't
hel p.
DR. G BSON
Are you sure?
Sarah and Johnny |l ook to her... Dr. G bson RIPS a piece
of paper off of a nmonitoring device. |It's the wavy |line
of Walt's EEG Johnny and Sarah | ook at the EEG The
line is a small steady series of bunps until it spikes.
Foothills neet Everest.
DR. G BSON

This spike is you, Johnny. It's
t he nonent you touched him

Johnny's head is buried in his hands, but he | ooks up
hesitantly.

J OHNNY
I did that? How?

DR. G BSON
| have no i dea. But this is the
first -- and only -- good sign

we' ve had.
Sarah | ooks at Johnny, daring to hope.
FADE OUT.
END COF TEASER
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DEAD ZONE: ASCENT - ACT ONE - 10/24/02 WH TE

ACT ONE
FADE | N:
EXT. FAI TH HERI TAGE HOSPI TAL - NI GHT - ESTABLI SHI NG

| NT. EXAM NATI ON ROOM - NI GHT
Johnny is lying on an examtable as Sarah enters..

SARAH
How s t he headache?

JOHNNY
Better. How s Johnny doi ng?

SARAH
| finally got himhonme to bed.
Ms. Cark is staying with him

She' Il call nme when he wakes up.
(Johnny acknow edges)
And... |'ve been waking up the

top neurosurgeons all over New
Engl and. Amazi ngly enough, |
happen to have the honme phone
nunbers of every coma speci ali st
in a five hundred mle radius.

JOHNNY
Leavi ng no stone unturned.

SARAH
Agai n.

An ironic nmenory passes through the room

JOHNNY
The doc's given ne the green |ight
to try again... we're waiting

whil e ny dead zone has a chance
to regroup.

SARAH
Thank- you.
(for what you're doing)

JOHNNY
He's a good nman, Sarabh.

She nods. They | ook at each other a beat.

( CONTI NUED)

10.
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DEAD ZONE:

CONTI NUED:

And this is getting just a little too close to other things
in their lives so she quickly noves the conversati on back

ASCENT - ACT ONE - 10/24/02 WH TE

into facts and factoi ds.

Of Sarah'

SARAH
Dr. G bson says it's too soon to
bring in the bucket of ice.

J OHNNY
| ce?

SARAH
(grins)
Sonetinmes coma patients wake up
when you dunp a bucket of ice on
their chest. |It's supposed to
stinmulate the brain...

JOHNNY
(reacts, beat)
You didn't...
SARAH
What . . .
JOHNNY

Toss a bucket of ice on ne when
was. . .

SARAH
The hell | didn't... once a week
for a nonth...

JOHNNY
Now | know why | remenber feeling
really, really cold. | guess |I'm

just a psychic bucket of ice where
VWalt's concer ned.
(beat, thinking)
My mnd... it knows what it's
like to be in a comm, Sarah.
Maybe it knows the way out too.

s face...

| NT. HOSPI TAL - OBSERVATI ON ROOM - NI GHT

11.

Sarah wat ches through the wi ndow as nonitoring equi pnment

i s hooked

up to Johnny and Walt, lying side by side,

techni cians. Plugs are plugged.

( CONTI NUED)

by
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DEAD ZONE: ASCENT - ACT ONE - REV. 11/13/02 GOLD 12.

CONTI NUED:

Connections are tested and approved. G bson tests a
daunting array of high tech equipnment in the roomwth
Sar ah. . .

SARAH
(to G bson)
VWhat are they doi ng?

DR. G BSON
Walt's al ready hooked up, but
just to be safe, we're nonitoring
Johnny's heart, blood pressure,
tenp and EEG as wel | .

TECHNI Cl AN
(speaker)
Ready, Doct or.

DR. G BSON
(flipping a switch)
We're on your cue, Johnny.
Johnny acknow edges, takes a deep breath. WAlt's arm
rests on a cushion. Johnny reaches out and touches it.
RAMP | NTO HI S FACE
I NT. M NE SHAFT - NI GHT - SUBJECTI VE VI SI ON - ROCKETI NG

through like we're flying just as before..

17

18
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DEAD ZONE: ASCENT - ACT ONE - REV. 10/31/02 PINK 13.

A QU CK CUT OF JOHNNY I N REAL TI ME AS HE GASPS

INT. M NE SHAFT - NI GHT - SUBJECTI VE VI SI ON - ROCKETI NG

FLASH - SUBJECTIVE M ND S EYE POV - J.J.'S BEDROOM
surreal lens and color... a Wnnie The Pooh | anp casts

soot hi ng ani mal shadows around the room W' re tucking
little Johnny into bed. FLASH

RESUME FLYI NG SUBJECTI VE POV THROUGH THE M NE SHAFT

rocketing for a couple of seconds... and then..

FLASH - SUBJECTIVE M ND' S EYE POV - | NT. BANNERVAN
KI TCHEN - NI GHT

Surreal lens and color. W're |ooking at a shaken Sarah

sitting at the kitchen table staring into her enpty coffee

cup... another scene we wll revisit later..

SARAH
Johnny woke up.

A junp cut. The scene replays.
SARAH
Johnny woke up.
FLASH - SUBJECTIVE M ND S EYE POV - IN THE M NE CAVERN

Rocks rai ni ng down covering us... FLASH

RESUME FLYI NG SUBJECTI VE POV THROUGH THE M NE SHAFT
rocketing for a couple of seconds... and then..
FLASH - SUBJECTIVE M ND S EYE POV - EXT. CLEAVES M LLS
STREET - NI GHT - SARAH
SARAH
Fine. Next tinme, it's an | ngmar
Ber gman doubl e feature for you

{Note: this is a scene previously seen in |ast week's

( CONTI NUED)
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DEAD ZONE: ASCENT - ACT ONE - 10/24/02 WH TE 14.

CONTI NUED:

epi sode, Descent.} It's a pleasant, just-stopped-raining
kind of night. W're walking with Sarah exiting the
t heat er.

And as we wal k along in silence for a nonent, we sneak
out of the subjective pov and cone around to find Sarah
wal king not wth Walt but with Johnny who now occupi es
the experience of Walt. (W wll refer to himhereafter
as Johnny/Walt. As wth past episodes, i.e. "Enigm",
Johnny is repeating the lines verbatimas Walt said them
He is literally walking in Walt's shoes. He is unable to
react wthin the experiences but he will renmenber them

| ater.)

JOHNNY/ VALT
You gonna tell me what's going
on?

SARAH

Not hi ng' s goi ng on.

JOHNNY/ WALT
You pick a novie starring The
Rock for us to go to and you don't
t hi nk sonet hing's going on..

He stops and | ooks at her and then away... studying lights
of the village... this isn't easy for him..
JOHNNY/ WALT

O the dozens of other little
things. Like the surprise |lunch
dates in the mddl e of the week.
And wat ching an entire footbal
gane with nme and J-J...

SARAH
Wll, I'msorry. 1'Il try to
make nore tinme to ignore you both.

JOHNNY/ WALT
... At the same tine, the evening
phone calls with Johnny Smth
suddenly end. ..

SARAH
| had to marry a cop

She takes a beat to franme an expl anati on, an honest
di shonest one she can live wth.

( CONTI NUED)
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DEAD ZONE: ASCENT - ACT ONE - REV. 11/04/02 GRN 15.

CONTI NUED:  ( 2) 26

SARAH
W're taking tine. Trying to
figure out how we fit into each

other's lives... or if we even
do.
CLOSE ANGLE ON JOHNNY/ WALT 27

Losi ng Sar ah.

JOHNNY/ WALT
Funny cause right now, it seens
to me you're trying awfully hard
to figure out how you fit into
our life.

And as he | ooks at her a beat, CAMERA BEG NS TO MOVE OFF
H S FACE TO REVEAL that we're no longer on the street but
in...

| NT. HOSPI TAL CAFETERI A - DAY

As seen in earlier subjective flash; this tinme: Johnny/Walt
stands at an aut omat ed soup/coffee/cocoa machi ne. He
sniffs the steam ng cup the machi ne di spenses and gri naces.
He turns and finds hinself face to face with Sarah. She

| ooks tired but she's still radiant. Johnny/Walt is
smtten. She catches himstaring, smles at himfor the
very first tine. A magic nonent!

JOHNNY/ WALT
Careful. | just got a tomato
soup with half and half.

Sarah, the hospital veteran, pushes a sticky button on
t he machi ne several tines.

SARAH
Yeah. The half and half button
sticks so you need to clear
everything first.

Sarah waits for Johnny/Walt to nove, but he doesn't.

Sarah finally | ooks at Johnny/Walt... really | ooks at
him She may be sitting vigil for her coma-bound | ove,
but there's sonething about this tall, reserved guy that
she |ikes.

( CONTI NUED)
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DEAD ZONE: ASCENT - ACT ONE - REV. 11/04/02 GRN 16.

CONTI NUED: 27

SARAH
|"mjust gonna... try for sone
cof fee here.

Johnny/VWalt shakes it off and steps out of her way. He
wal ks back to a table where his father is waiting for

him This is JOE BANNERVAN, Walt's father. He has
thinning gray hair and tw nkling brown eyes. A man whose
| augh lines nost likely conme froma lifetine of teasing
pretty girls.

ANGLE ON JOHNNY/ WVALT AND JOE

Johnny/VWalt sits down; he's still smling..
JOE
VWat's with the face?
JOHNNY/ WALT
| just nmet the nost beautiful

worran.
Joe watches Sarah get her coffee. He frowns.

JOE
Yeah, she's sonething all right.
|'ve seen her here before. She's
got a fella in a cona.

JOHNNY/ VALT
Ch yeah?

JOE
Grl's got baggage, Wally.

VWalt | ooks over in Sarah's direction, but instead of seeing
her, we SWSH PAN TGO

| NT. HOSPI TAL - ROOM 27A
We | ook through a doorway into Johnny's coma room  Sarah
is sitting silent vigil near the foot of Johnny's bed (we
don't see Johnny). Sarah's strength is wavering; a tear
rolls down her face. Gene Purdy is there; he conforts
her .

As we pull back for a wi der view, we see...

( CONTI NUED)
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27A  CONTI NUED: 27A
| NT. HOSPI TAL - HALLWAY

Johnny/Walt is wal ki ng down the hospital hallway when he
notices the door marked "Smth, J"

Johnny/WAlt pauses in the doorway when he sees Sarah inside
crying. Sarah and Purdy don't see him

CLOSE ON: Johnny/ Wal t.
SARAH (O S.)
| got a call for Sarah Bracknel
today. A wake up call.

And nove to reveal that Johnny/Walt is nowin...
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DEAD ZONE: ASCENT - ACT ONE - REV. 11/04/02 GRN 17.

| NT. BANNERVAN HOUSE - KI TCHEN - NI GHT 28

Seen earlier in subjective pov. The kitchen is shadowed.
Everything's in its place. Sarah sits at the kitchen
table staring into her enpty coffee cup. Johnny/\VWalt has
just entered, sits with her at the table.

JOHNNY/ WALT
VWhat're you tal ki ng about ?

SARAH
Johnny woke up.

Johnny/Walt is stunned. He's literally at a | oss for
words. In that instant, we realize no one thought Johnny
was ever going to wake up

JOHNNY/ WALT
| s he okay? | nean... functioning?
Does he renenber things?

SARAH
Apparently, he renenbers
everything. Like it was yesterday.

JOHNNY/ VALT
Oh. ..

SARAH
Yeah. ..

Silence for a beat or two.

SARAH
How can | face hinf

EXTREVE CLOSE- UP_ OF JOHNNY/ WALT 29

| osing Sarah as he takes that in... he doesn't know how
to answer, but he can feel the tectonic plates of his
life shifting. Johnny/Walt exhales..

JCE (O S.)
Sounds |i ke Sarah's havin' second
t hought s.

...as we nove to reveal he's now sitting in..

( CONTI NUED)
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CONTI NUED: 29
I NT. WALT' S PATRCL CAR - DAY

As seen earlier in a subjective flash. Johnny/Walt shifts
out of park as if he'd like to rip the gearstick out and
beat soneone with it.

JOHNNY/ VALT
Dad, she's in shock. Hell, we
both are. Her old boyfriend just
cane out of a six-year cona.

Johnny/Walt | ooks up at Joe, who's sitting in the passenger
seat .

JOE
VWal ly, he's not just sone
boyfriend. They were engaged.
Chi | dhood sweet hearts and al
t hat .

Johnny/VWalt pulls out and soon we see that they're driving
al ong a picturesque wooded road.

JOHNNY/ VALT
This isn't really hel ping.

JOE
No. It's the kind of help you
don't want. It's the truth

During the war, a lotta nen didn't
cone hone, but their w ves never
got bodies or... whaddya cal

it... closure.

JOHNNY/ WALT
What's your point?

JOE
Her feelings for this fella never
died. She tied "emup in a ribbon
and put 'emin a drawer.

JOHNNY/ WALT
But, | know she | oves ne.

JOE
Ayuh. Pregnant girl. No
boyfriend. ' Course she |oved

you. You rode in like a knight
in shinin" arnor.
( MORE)

( CONTI NUED)
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CONTI NUED: (2) 29
JCE (CONT' D)
Now she's not so desperate... and
you're in the way..

CLOSE ON JOHNNY/ WALT' S FACE: Joe's words are playing on
his own deep-seated fears. H's world is falling apart.

ANGLE PAST JOHNNY/ WALT THROUGH THE W NDSHI ELD

to see they're driving into a tunnel... as the darkness
swal | ows them up.. ..

I NT. M NE TUNNEL - DARK - FI NDI NG JOHNNY 30
dressed in his own clothes... standing as he was in his
first tinme here... in an intersection of tunnels... the
chorus of weird, spooky nmunbling, whispering voices
surrounding himagain... he's disoriented... uncertain of
what ' s happeni ng. ..
JOHNNY
(cal l'ing)

wal t ?

Hi s voi ce echoes. No response. Just those damm nunbli ng,
whi spering voices we can't quite hear clearly... and now
Johnny reacts as he sees --

NEW ANGLE - JOHNNY | N FOREGROUND
EERY TENDRI LS OF LI GHT DRI FT DOMN THE TUNNEL TOWARDS HI M

Johnny's face is bathed in the warm glow of the |ight.
Fasci nated, he watches it approach. It fornms a wall which
shimers like a silk curtain in a breeze. And as it
touches himwe may be surprised to see his face bl ossom
into unm stakabl e pleasure - the light feels good - al nost

sexual - as it waps itself around him.. enbracing him..
DAMN, THI S FEELS GOOOOD. .. Johnny reaches out and touches
the wall. He reacts as if he's just touched a new texture

of sea creature; he's fascinated, delighted and a bit
repul sed. And then Johnny feels his armbeing pulled in.
He fromms. It's like a vertical wall of quicksand trying
to suck himin.
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DEAD ZONE: ASCENT - ACT ONE - 10/24/02 WH TE 20.

CLOSE- UP ON JOHNNY - | NT. HOSPI TAL - REAL TI ME 31
Johnny's back ARCHES |i ke he's having a seizure.
TECHNI Cl AN
Doctor...?!
| NT. OBSERVATI ON ROOM - PUSHI NG | N ON SARAH 32
as G bson checks nonitor read-outs which are going crazy..

DR. 3 BSON
Separate them Now

The NURSE pulls Johnny's hand away fromWlt's arm Johnny
JERKS AWAKE. He's nearly hyperventilating. H s eyes
blink rapidly as if he can't wake up fully.

JOHNNY
Way. .. why'd you pull ne out?
Bef ore anyone answers... blood starts to spill out of one
nostril... his hand instinctively dabs it... he sees the
bl ood on his hand and on his reaction... as nedics nove

to apply a conpress...
FADE QUT.
END OF ACT ONE
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DEAD ZONE: ASCENT - ACT TWO - REV. 11/13/02 GOLD 21.

ACT _TWO
FADE | N:
JOHNNY' S FACE IS BATHED | N THE BRI GHT LI GHT AGAI N 33
He seens to be |lying down in a dark tunnel

BUT THEN THE BRI GHT LI GHT FOCUSES and BECOVES THE GUI DE
LINES OF A CAT SCAN. THEY ETCH A GCRID ON JOHNNY SM TH S
HEAD. HE'S LYING IN A TUNNEL OF SORTS -- A CAT SCAN TUBE

ANGLE

In the adjoining control roomthrough the w ndow, we may
see a concerned Dr. G bson observing.

| NT. HOSPI TAL CORRI DOR 34

Sarah waits as the procedure continues. She |ooks up to
see CENE PURDY wal ki ng down the hall. He hugs her with
conpassi on.

PURDY
How s Walt?

SARAH
The doctor says the swelling's
actual ly going down. He should
be waki ng up. ..

PURDY
But he's not.

She shakes her head.

PURDY
W' ve been through this before,
you and |.
(sighs)
What can | say, Sarah...

SARAH
| wish you could say "April Fools".

PURDY
You're in ny prayers.

( CONTI NUED)
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DEAD ZONE: ASCENT - ACT TWO - REV. 11/13/02 GOLD 22.

CONTI NUED:

And that's a genuine offer froma man who knows peopl e

and knows Sarah is carrying
does he suspect what's been
Johnny? You bet. But al

a lot of guilt right now...
goi ng on between her and
he cares about right nowis

hel pi ng her through a crisis. She acknow edges with

appreci ation.

Johnny cones out of the cat
gown that opens in the back

scan room.. wearing a hospital
... he's holding it cl osed

behind him.. Purdy reacts to seeing himin a gown...

JOHNNY
Hey, Gene...

PURDY
Johnny. . .

JOHNNY

(feeling awkward)

W' ve put a man o

n the noon but

still haven't conme up with a
hospi tal gown that doesn't
conpletely humliate you.

SARAH
How do you feel?

JOHNNY

It was just a bloody nose... |
don't know why everyone's so..

A bl oody nose? As a consequence

PURDY
(reacts)
of what...?
SARAH

When he touches Walt, Johnny's
visions -- they seemto stinulate

Walt's brain...

But before Purdy can react,
roomwith results...

G bson cones out of her contro

( CONTI NUED)
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DEAD ZONE: ASCENT - ACT TWO - REV. 11/13/02 GOLD

CONTI NUED:  (2)

DR. G BSON
The CAT scan | ooks okay but |
still don't like it.

SARAH

Johnny, | think we should stop.

PURDY
(overl appi ng)
O course, we're stopping.

J OHNNY

(to G bson)
s it helping VIt or not?

( CONTI NUED)
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DEAD ZONE: ASCENT - ACT TWO - REV. 11/13/02 GOLD 24.

CONTI NUED: ( 3)
Johnny's cal m voi ce brings everyone back to the big issue.

DR. G BSON
(reluctantly)
Hi s EEG shows |ighter sleep
patterns. H s bl ood pressure has
conme down and his heart rate is
good. | can't explain why it's
hel ping... but it is.

That rem nds Johnny of --

JOHNNY
VWhat was the fanbus guy's nane...
the psychic in the thirties..

PURDY
(sighs inpatient)
Edgar Cayce but...

JOHNNY
Right... sane kind of thing
happened with him
(deci sive)
"' mgoing back in. Right after
get out of this gown.

Johnny noves away. Of reactions..

| NT. DRESSI NG ROOM - NI GHT

Johnny is in a stall behind cl osed swi ngi ng doors as Purdy
enters. ..

PURDY
Can we tal k about this?

JOHNNY (O S.)
| saw the light, Gene.

PURDY
The |ight?

JOHNNY (O S.)
The white |ight.

He conmes out, buttoning his shirt...

( CONTI NUED)
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DEAD ZONE: ASCENT - ACT TWO - REV. 11/04/02 GRN 25.

CONTI NUED: 35
JOHNNY
|"m seeing the world he's |iving
in... or the world his mnd thinks

he's living in. The light is
waiting for himand it's pretty
damm attractive, CGene. |'m going
to do everything in ny power to
keep himaway fromit.

PURDY
Wth all due respect, | don't
want you anywhere near that white
light. You cane a little too
cl ose to death yourself not |ong

ago.
J OHNNY
You can't stop ne. Not on this
one.
PURDY
| know why you're doing this,
Johnny.

Johnny pauses and studies Purdy. A long beat.

JOHNNY
Then you know | have to do it.
And exits. O f Purdy's concerned reaction..
| NT. HOSPI TAL - OBSERVATI ON ROOM - NI GHT 36

As before, this time Purdy and Sarah watch through the
w ndow as the equi pnment is hooked up to Johnny and Walt,
who are once again lying side by side.

W TH JOANNY AND WALT 37
as the technician gives himthe nod... Johnny reaches out

and takes Walt's hand... and as they touch, RAMP TO THE
HANDS. .. VWH CH MORPH | NTO:

TWO NEW JO NED HANDS - | NT. HOSPI TAL - DELI VERY ROOM - 38
NI GHT

One fem nine, one masculine. The grip is tight. And
sonmeone is breathing with difficulty.

( CONTI NUED)
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DEAD ZONE: ASCENT - ACT TWO - REV. 10/31/02 PINK 26

CONTI NUED:

Moving to reveal a bright maternity room There is a
buzz of activity. Sarah is in bed with her draped | egs
up in stirrups.

Johnny/Walt sits hol ding her hand beside her as the fenmale
DOCTOR gui des Sarah through the final stage of |abor.

DOCTOR
Now. Push.

Johnny/Walt's hand is squeezed to the bone as Sarah PUSHES
for all she's worth. The doctor grins in triunph as she
pulls the baby all the way out and clips the unbilical.

A NURSE steps forward to clean the baby up. She holds it
up for Johnny/Walt and Sarah to see.

DOCTOR
You' ve got a handsone little boy.

Sarah SM LES radiantly. Johnny/Walt |ooks fromthe baby
back to her. H's smle hinges on hers.

ANGLE ON JOHNNY/ WALT AND SARAH. AS THE BABY IS LAID IN
SARAH S ARMES.

DOCTOR
Do you have a nanme picked out?

Sarah | ooks to Johnny/VWalt. Johnny/Walt speaks for them
bot h.

JOHNNY/ WALT
John.
FLASH - SUBJECTIVE M ND S EYE ( SURREAL LENS AND COLOR) -
| NT. BANNERMAN KI TCHEN - NI GHT - SARAH
SARAH
Johnny woke up.
CLOSE ON JOHNNY/ WALT - SEEMS TO MATCH THE DELI VERY SCENE
ABOVE BUT SARAH S O S. VO CE CHANGES THAT

SARAH (O S.)
Johnny's never going to wake up.

( CONTI NUED)
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DEAD ZONE: ASCENT - ACT TWO - REV. 11/01/02 YEL 27.

CONTI NUED:

And Johnny/Walt turns, taking us into a scene with Sarah
and they're --

EXT. CLEAVES M LLS STREET - N GHT

Through the rain, a novie theater conmes into view |It's
the sane street seen earlier, but nowit's 1995. The
mar quee reads "Il Postino". And Sarah is eight nonths
pregnant. They're wal ki ng toget her under an unbrella..

SARAH ( CONT' D)
The doctor told ne he's as good
as dead. As hard as it is, |
have to accept that. And |I'm
trying to, Walt...

And it sure seens to Johnny/Walt that she's trying to
reach out to him opening a door... he |l ooks at her with
noonstruck eyes...

SARAH
| just want you to know that.

As in: '"don't give up on ne'. She smles that magica
smle... but for a rough and tunble cop, he's awkward,
uncertain how to appropriately proceed..

JOHNNY/ VALT
Sarah, | know it hasn't been very
| ong but the tinme we've spent
t oget her. ..

SARAH
You' ve been the best friend anyone
coul d ever have in a situation
like this...

(grin, re: her belly)
...especially a situation |ike
this... | don't know many ot her
men who woul d' ve wanted to...

JOHNNY/ WALT
(overl appi ng, sinply,
honest | y)
l"mnot |ike other nen, Sarah.

SARAH
(beat)
No. You' re not.

And that is a sinple exchange but it carries the weight
of Sarah realizing how nuch he's cone to nean to her

( CONTI NUED)
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DEAD ZONE: ASCENT - ACT TWO - 10/24/02 WH TE 28.

CONTI NUED:  (2)

SARAH
| don't know what | woul d' ve done
W t hout you.

He studi es her and decides to take the chance... he | eans
into her and softly kisses her for the first tinme... it's
short but awfully nice... Sarah feels the tug of two
worl ds... but she doesn't pull away...

JOHNNY/ VALT

|'ve been dream ng of that since
that first nonment | saw you at
t he cof fee nmachi ne.

SARAH
| know.

He ki sses her again - longer this tine - and now he puts
his arnms gently around her and this is everything he ever
hoped it would be... right here in the rain... with people
wal king by... and it's incredibly romantic..

CLOSE- UP ON THE TWD FACES

And we begin to turn 360 degrees... and this becones an
incredi ble kiss... because it tells a story just by the
setting... because now she's wearing a weddi ng gown and
we hear people clapping... and now they' re naked (this is
still just a close-up of two faces) and we hear a baby
crying fromanother room.. and now their kiss breaks and
we stay on Johnny/Walt's cl ose-up as we LOSE SARAH and
Johnny/VWalt reacts as he hears..

JOHNNY (O S.)
| was in a car accident. Six
years ago.

Turning out of the close-up to find Johnny/WAlt is talking

to Johnny in the scene from"Wat It Seens" where they
first met in..

I NT. SHERIFF'S OFFI CE - N GHT

JOHNNY ( CONT' D)
| was |eaving ny fiancee's house.
And | was in a coma for six years
(rmeani ngf ul)
Gve ny love to your famly.

( CONTI NUED)
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DEAD ZONE: ASCENT - ACT TWO - 10/24/02 WH TE 29.

CONTI NUED: 42
A blip and the last line repeats..

JOHNNY
Gve ny love to your famly.

EXTREME CLOSE- UP_ ON JOHNNY/ WALT' S REACTI ON 43

turning out to see he's standing at the door of --

| NT. BANNERVAN BEDROOM - NI GHT

...looking at Sarah... who's at her jewelry box and this
is just a few weeks ago... she opens A CLEAR PLASTI C EGG
(the kind you get out of a gunball machi ne) and takes out
a small plastic trinket ring. (NOTE: This is the ring
Johnny won for her at the fair). Sarah stares at the
ring.

JOHNNY/ WALT
VWhat's that?

She | ooks up, surprised at being caught, |aughs..
SARAH
Not hi ng. Just an ol d keepsake.
| don't know what it's doing in
here. ..

She puts it away and casually cl oses the drawer as...

JOHNNY/ WALT 44
reacts. ..
JOE (O S.)
Her feelings for this fella never
died. She tied "emup in a ribbon
and put 'emin a drawer.

And we nove to reveal we're back in --
| NT. WALT' S PATROL CAR - DAY - AS BEFORE - MOV NG

JOHNNY/ WALT
But, | know she | oves ne.

( CONTI NUED)
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DEAD ZONE: ASCENT - ACT TWO - 10/24/02 WH TE 30.

CONTI NUED: 44
JOE
Ayuh. Pregnant girl. No
boyfriend. ' Course she |oved

you. You rode in like a knight
in shinin" armor. Now she's not
so desperate... and you're in the
way. . .

ANGLE THROUGH THE W NDSHI ELD

to see the tunnel up ahead... but this tine as the darkness
swal | ows them up, we stay with themin the car...
JOE
(beat)

I f you love her, let go of her,

Wal ly... just keep driving..

"Il show you the way... just

drive toward the light..
And now we see it -- straight ahead -- at the end of the
tunnel ... the bright shimrering white light...
| NT. HOSPI TAL ROOM - OVERHEAD SHOT - PUSH TO JOHNNY 45
eyes still closed... but reacting..

FLYI NG SUBJECTI VE POV THROUGH THE M NE SHAFT TOWARD THE 46
LI GAT

JOHNNY (V. 0.)

Walt... WALT...!!! LISTEN TO

VE! ! ]
FLASH - SUBJECTIVE M ND S EYE POV - IN THE M NE CAVERN 47
WHERE THE ACCI DENT HAPPENED
surreal lens and color... Rocks raining down covering
us... noving to | ose subjective pov and find Johnny as
Johnny entering the cavern, digging Walt out... Walt | ooks
up... smles... and this is the first tine we've actually

seen Wlt as Walt in the visions..

WALT
Hey, John, where you been?

( CONTI NUED)
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CONTI NUED:

JOHNNY
Looking for you. W gotta get
you out of here...

Walt dusts hinself off... gets up w thout help..

WALT
Hell, we'll get out of here...
soon as we find those kids..
Come on...

He noves down the tunnel... without the first clue what's
really going on...

JOHNNY
Walt...

He starts to follow but then sees a remarkabl e thing..

as we do a sharp pan - and find Joe Bannerman standi ng
there in the cave, studying Johnny unhappily... (al nost
like finding Rod Serling standing there in The Tw | i ght
zZone) . ..

JOE
You're making this a | ot harder
than it needs to be.
O f Johnny's reaction...
FADE QOUT:

END OF ACT TWO

a7
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DEAD ZONE: ASCENT - ACT THREE - REV. 10/31/02 PINK

ACT THREE
FADE | N:
| NT. M NE SHAFT - NI GHT
Johnny and Joe are face to face.

J OHNNY
You're not his father.

JOE

(yes I am
|'mhis father.

(beat)

And your father. And everyone's
father. W' ve net before, John.

You don't renenber?
O f Johnny's even stare..
JOE

No, | suppose not. I'mlike the
dreamthat slips out of nenDrYI
y

when you wake up. No one rea
wants to renenber neeting ne.

JOHNNY
You're a figment of Walt's
i magi nation. ..

JOE

Oh please, let's not get personal
here. Many peopl e report seeing

relatives I n near-death

experiences; look it up. |I'mhis
gui de... the one he |ooks to for
advi ce. ..

JOHNNY

Bad advice. You're playing on
alT of his doubts and fears..

JOE
| just give thema face and a

vol ce. You're the one who created

t hem
(grins)
How interesting it nust be for
you... to feel how he feels..
about Johnny Smth. To put
ourself in his place... and feel
is msery... And you al ways

thouPht you felt like the third

whee
( MORE)

( CONTI NUED)
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DEAD ZONE: ASCENT - ACT THREE - REV. 11/04/02 GRN 33.

CONTI NUED:

JCE (CONT' D)
(beat)
Well, that's all behind hi mnow.

JOHNNY
| don't accept that.

JOE
(1 aughs)
You don't accept that. As though
this were a contest.

JOHNNY
Call it anything you like.

JOE
It's good to see you again, John.
Stay awhile. As long as you'd
like.

And Joe di sappears. Johnny noves down the tunnel..

ANGLE - FOLLOW NG TUNNEL - LI GHT AROUND A BEND
Johnny worried that it mght be too late..

JOHNNY
Wal t!

He turns a corner to find Walt standi ng nesnerized by the
wall of light -- it's a virtual recreation of Johnny's
vision at the end of Act One: Walt's face is bathed in

the warm glow of the light. Fascinated, he watches it
approach. It shimers like a silk curtain in a breeze.
And as it touches him his face bl ossons into unm stakabl e
pl easure. .

WALT
Have you ever seen anything so
beautiful, John?

J CHNNY
Yes.

WALT
Come on, N agara Falls, the
Rocki es, the Grand Canyon -- |
been to all of "emand they can't
touch this...

( CONTI NUED)
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DEAD ZONE: ASCENT - ACT THREE - REV. 11/04/02 GRN 34.

CONTI NUED:
JOHNNY
What about Sarah... smling.
That makes Walt turn away fromthe light... he | ooks at
Johnny. . .
JOHNNY

That first day you net her at the
hospital, renmenber?

EXTREME CLOSE- UP ON WALT

as he renenbers... and we nove to find Johnny and Walt
standing in...

| NT. HOSPI TAL CAFETERI A - DAY

The scene we've seen before. |It's the night Walt first
met Sarah in the hospital cafeteria. Sarah is at the
machi nes, Joe is sitting at a table..

WALT
Yeah, | renenber. M dad and |
were visiting G andma Hel en after
her stroke. W cane in here for
coffee. That's when | saw her...
and it was one of those things,
you know... | knew... | knew from
the nonent | saw her. ..

Sarah wal ks in the door and noves toward the nmachi nes..

WALT
They say people don't fall in
love at first sight... don't you
believe it...

JOHNNY
Talk to her, Walt... go talk to
her. ..

WALT
You nmean, | can...?

JOHNNY
Sure you can... who's stopping
you?

Walt | ooks at Johnny... exchanges a look with his dad...

( CONTI NUED)
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DEAD ZONE: ASCENT - ACT THREE - REV. 11/04/02 GRN 35.

CONTI NUED:

he noves tentatively into the scene, seanlessly joining
it in progress, like a perfect entrance into a stage
pr oducti on.

Walt gets his soup then turns. Sarah |ooks tired but
she's still radiant. Walt is smtten. She catches him
staring, smles at himfor the very first time. A magic
nonent !

WALT
Careful. | just got a tomato
soup with half and half.

Sarah, the hospital veteran, pushes a sticky button on
t he machi ne several tines.

SARAH
Yeah. The half and half button
sticks so you need to clear
everything first.

Sarah waits for Walt to nove, but he doesn't. Sarah

finally |l ooks at Walt... really |looks at him She may be

sitting vigil for her coma-bound | ove, but there's
sonmet hing about this tall, reserved guy that she |ikes.

SARAH
|"mjust gonna... try for sone
cof fee here.
ANGLE W TH JOHANNY AND JCE

wat chi ng the scene. ..

JOE
Cl ever.

J OHNNY
It's a start.

JOE

Can we agree on one thing?

(of f Johnny's | ook)
Let's keep this civil - you don't
want to get himupset at a tine
like this; neither do |

JOHNNY
Fai r enough.

( CONTI NUED)
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CONTI NUED:  (2)

JOE
To be honest, I'ma little

surprised that you of all people

woul d be trying to bring himback

JOHNNY
It's nice to know you can be
surpri sed.

JOE

The man stole your |ife away.

He's married to your girl, raising

your son as his own...

JOHNNY
|"mjust trying to do the right
t hi ng.
JOE
Sonetinmes the right thing is just
to let themgo... find peace..
JOHNNY

| know WAlt. Trust ne. He
woul dn't |i ke peace.

Walt wal ks back to the table. Joe seamlessly turns to

Walt and continues the scene from nenory.
even seemto notice Johnny.

JOE
VWat's with the face?

WALT
| just nmet the nost beauti ful
woman.

Joe watches Sarah get her coffee.

JCE
Yeah, she's sonething all right.

|'ve seen her here before. She's

got a fella in a cona.

WALT
Ch yeah?

JOE
Grl's got baggage, Wally.

Walt doesn't
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DEAD ZONE: ASCENT - ACT THREE - 10/24/02 VWH TE 37.

EXTREME CLOSE- UP ON WALT 50

SARAH (O S.)
| got a call for Sarah Bracknel
today. A wake up call.

And nove to reveal that Walt is nowin...

| NT. BANNERVAN HOUSE - KI TCHEN - NI GHT

Seen earlier. Sarah sits at the kitchen table staring
into her enpty coffee cup. Walt has just entered, sits
with her at the table. Johnny and Joe stand there
observing...

WALT
VWhat're you tal ki ng about ?

SARAH
Johnny woke up.

Valt is stunned. He's literally at a | oss for words.

JOE
Renmenber how you felt at that
moment, Wally?

And we coul d discuss freezing action in scenes as di al ogue
continues with Johnny and Joe and Walt but I'd just as
soon not -- we can just |lose Sarah in a new angle and see
Walt sitting at the table with Joe and Johnny behind him..
but Walt should not | ook directly at Joe or Johnny; he
shoul d be | ooking at the scene..

VALT
Li ke ny world was comng to an
end.

JOE
But who could bl ane her... she

| oved Johnny her whole life..
she even kept that ring he gave
her the night of the accident...

And this time, it's perfectly acceptable to use Joe as

our transition device... noving fromhis close-up into..
| NT. BANNERMAN BEDROOM - NI GHT 51
VWalt enters, |looking at Sarah... at her jewelry box just

( CONTI NUED)
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CONTI NUED:

a few weeks ago... she opens A CLEAR PLASTIC EGG (the

ki nd you get out of a gunmball machine) and takes out a
smal | plastic trinket ring. (NOTE This is the ring Johnny
won for her at the fair). Sarah stares at the ring.

WALT
VWhat's that?

She | ooks up, surprised at being caught, |aughs..

SARAH
Not hi ng. Just an ol d keepsake.
| don't know what it's doing in

here. ..
She puts it away and casually closes the drawer... as we
| ose Sarah and Walt stares at the drawer... talks to Johnny
and Joe. ..
WALT
We could always tell each other
everything... and now suddenly

we're avoiding the truth..
pretending that life is normal..
while a big pink elephant sits in
the room..

Joe glances with a nonent of triunph at Johnny --

JCE
A bi g pink el ephant naned Johnny
Smi t h.

WALT
Yeah.

Johnny trying to neet the chall enge..

JOHNNY
VWhat about her kiss, Wlt... is
that worth giving up? Renenber
just one kiss... the touch of her
lips...

WALT
One kiss... how can you pick just
one...?

JOHNNY

The first one.
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CLOSE ON WALT AS HE SM LES

and we hear the rain and turn into the scene..

EXT. CLEAVES M LLS STREET - N GHT

We hear the rain. It's 1995. The marquee reads "I|
Postino". Walt and Sarah (eight nonths pregnant) wal k
al ong under an unbrella... Johnny and Joe watch froma
few yards away... they're under an unbrella too; yeah
it's silly but strange things happen in the mnd..

SARAH
| don't know what | woul d' ve done
W t hout you.

Walt studies her and decides to take the chance... he

| eans into her and softly kisses her for the first tine...
it's short but awfully nice... Sarah feels the tug of two
worl ds... but she doesn't pull away...

WALT
|'ve been dream ng of that since
that first nonment | saw you at
t he cof fee nachi ne.

SARAH
| know.

He ki sses her again - longer this tine - and now he puts
his arnms gently around her and this is everything he ever
hoped it would be... right here in the rain... with people
wal king by... and it's incredibly romantic..

JCE
Human nature is so predictable.
And ultimately so irrel evant.

J OHNNY
I rrel evant ?

JOE
You know, ashes to ashes, dust to
dust .

JOHNNY
And not hing in between counts?

JOE
Not to ne.

( CONTI NUED)
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Walt and Sarah are wal king of f together...

JOE

(sighs)
Look at them-- two | ost souls
who find each other in a tine of
adversity. It's a real heart-
tugger. Let themgo... a few
extra seconds together won't
matter.

Johnny studies the old man... they're now alone in the
rain...

JOHNNY
Maybe | was wrong about you.

JCE
A l ot of people are.

JOHNNY
You don't sound |ike any part of
Vlt. | don't think you're a
figment of his inmagination.

JCE
Maybe |I'm a fignent of yours.

Johnny reacts. Joe grins.

JOE
(exagger ating)
Possibilities abound. Reverend
Purdy will have sone interesting
theories when this is over. And
it has to be over soon, John.

JOHNNY
| think that's up to Wlt, isn't
it?

JCE

(seriously)
Al'l this back and forth... You're
maki ng hi m suffer unnecessarily.
| don't want himgetting upset.
He has to accept that it's his
tine.

J OHNNY
And who deci ded that?

( CONTI NUED)
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JOE
He did. Hours ago. That's why |
cane. He called ne. I n a manner

of speaking. This would have
been over already if you hadn't
i nterfered.

JOHNNY
| don't believe WAlt woul d give
up like that.

JOE
He's not giving up. He's being a
hero. He's making the great
sacrifice for the woman he | oves.
It's what John Wayne woul d do.
This... attenpt... is all very
admrable, but it's not going to
change anyt hi ng.

JOHNNY
"Il make you a deal

JOE
(1 aughs)
You can't bargain with death
John.

J OHNNY
A trade.
JOE
You for himn
J OHNNY
Wy not.
JOE
Her oes everywhere | turn!
J OHNNY

You said we net once before. I
nmust be the one who got away.

JOE
| ndeed you were. You just clung
and clung and clung to infernal
life... frankly I got tired of
wai ting. ..

( CONTI NUED)
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JOHNNY
You don't have to wait any nore...
JCE
(beat, sly)

You're right about that, John.
But I'"'mnot in the trading
busi ness.

Suddenly, bright interactive light strikes Joe's face
fromabove - it mght be Iightning from an approachi ng
t hunder st orm but we suspect not... it's too sustained..
too eerie...

JOE

You see John, the stress on your
body right nowis far greater
t han anyone understands... they
don't make machi nes that can
nmoni t or what's happeni ng inside
you. This excursion with Wally. ..
it was a nice opportunity for us
to renew our friendship... that's
why | let it continue... that's
why | let you think you m ght
just be able to take Wlt with
you... but the truth is, all this
time, he's been taking you with

(beat)
And now there's no goi ng back
John. For either of you.

Joe puts a synpathetic hand on Johnny's shoul der and on
his touch... we hear a shrill sound.... BEEEEEEEEP..
| NT. WALT' S HOSPI TAL ROOM - NI GHT

THE SHRI LL MECHANI CAL ALARM CONTI NUES. Johnny | urches.
The alarmis his respiratory nonitor.

TECHNI Cl AN
He' s not breat hi ng!

DR. G BSON
Call a code and get a crash cart!

She rushes into the adjoining room.. Purdy and Sarah

( CONTI NUED)
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react but it's Sarah we push to... as we...

END OF ACT THREE

43.

FADE QUT.
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ACT FOUR
FADE | N:
| NT. WALT' S HOSPI TAL ROOM - NI GHT 54
A nurse is baggi ng Johnny, hel ping hi m breat he.

DR. d BSON
Separate them

The technician struggles to unwap Johnny's grip on \Walt
but it's iron clad... as though hanging on for dear life..

TECHN Cl AN
| can't...

RAMP TO JOHNNY' S FACE. .

EXT. CLEAVES M LLS STREET - NI GHT 55
Johnny finds hinself alone on the deserted street... Joe

has di sappeared... the sustained white |ight from above

that we saw at the end of the |last scene here is increasing
inintensity... Johnny shields his eyes fromthe brightness
as he tries to see what it is... and it is an extraordinary
si ght:

W DER

Johnny in the foreground... as the street and all the

buil di ngs seemto spring "l eaks" of light, splitting
through tiny holes as though light termtes are eating
away at the very reality of the street itself... this
menory is falling anay into the light...

JOHNNY

begins to run fromthe light...

I NT. WALT' S HOSPI TAL ROOM - NI GHT 56
Nurses and G bson working feverishly on Johnny..
DR. G BSON
Start an 1V on Johnny.
TECHNI Cl AN
He's still not breathing. Vs

in.

( CONTI NUED)
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CONTI NUED: 56

DR. G BSON
| f he doesn't start breathing
soon we may need to intubate.

CLOSE ON JOHNNY - RUNNING - | NT. HOSPI TAL CAFETERI A 57

JOHNNY
walt. ..

We nove back to see we're in the cafeteria where Walt net
Sarah... but it's enpty... after a beat... the room seens
to spring "leaks" of light, splitting through tiny holes
as though light termtes are eating away at the very
menory of the cafeteria...

JOHNNY

runs out the door which seens to |ead right into..

| NT. BANNERMAN Kl TCHEN - CONTI NUOUS 58
as he enters in a continuous nove... it too is deserted..
Johnny reacts... and then they cone again: the |ight
termtes... as the kitchen springs |eaks of light... Johnny
exits...
JOHNNY - CLOSE-UP - RUNNI NG - | NT. BANNERVAN HOUSE 59
JOHNNY
(cal l'ing)

Walt... dammt... where the hel

are you...?
...entering --
| NT. BANNERVAN BEDROOM - CONTI NUOUS 60

where Walt caught Sarah | ooking at the ring... the |ight
termtes are already at work here as Johnny enters... but
it's deserted...

KI DS VO CES QUTSI DE

(chanti ng)
Red Rover, Red Rover, send Wl ter
right over...

( CONTI NUED)
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Johnny reacts, runs out of the bedroom..

EXT. BANNERVAN HOUSE - NI GHT 61
Well, you can't even call it night or day anynore... it's
just weird... like a fire in the sky is washing out our
vision of the world... it's hot in a photographic sense..

al nost feels like a nuclear aftermath sonmehow. . .

Johnny bursts out the front door... looking for the kids
who were chanting but...

H S POV - OF THE DESERTED STREET

no kids... nothing... except, Jesus, dust blow ng down

the street in the wind... as in dust to dust...

ANGLE - JOHNNY

begins to run... he doesn't know where... he just has to

run. ..

EXT. DOMNTOM BANGOR - NI GHT - EXTREME W DE SHOT 62
with the sane fire in the sky... a nice big city square...
Bangor's version of Tinmes Square... conpletely deserted

and devoid of life... the small figure of Johnny running

into the square is barely visible... this is all one

hel l uva nightmare. ..

CLOSE ON JOHNNY

breathing hard... and it's getting warmand he's starting
to sweat a bit... if he's had a jacket on through this,
he rips it off... he | ooks over to see --

JOHNNY' S POV - THE SHERI FF' S STATI ON

He runs inside..
| NT. SHERI FF' S STATI ON - CONTI NUOUS 63

The bull pen is deserted... no light termtes yet... and
Johnny is about to | eave except he glances toward Walt's

( CONTI NUED)
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office through the window... and there's Walt, with his
feet up on his desk, his hands behind his head and he
sits back, thinking, wwth a smle on his face... he | ooks
up and sees Johnny, waves nonchal antly. ..

Johnny runs into his office... out of breath..
I NT. SHERIFF'S STATION - WALT' S OFFI CE - CONTI NUOUS 64
WALT
You okay? You don't | ook too
good.
JOHNNY
|"ve been | ooki ng everywhere for
you. . .
WALT

You know, out of everywhere |'ve
ever been ny whole life, | think
right here behind this desk is ny

favorite place... | just feel good
here, you know. ..?

JOHNNY
Then don't leave it, Walt... if

you love it here, stay here..
behi nd the real desk..

Walt studies hima beat... grins, shakes his head...
WALT
Naw, Dad is right. It's tinme to
nove on.
JOHNNY

Walt, that is not your dad...

WALT
VWhat are you tal king about? |
know ny own dad. .

JCE (O S.)
Ready, Wwalt?

The first light leak in the sheriff's office appears..
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I NT. WALT' S HOSPI TAL ROOM
The TECHNI Cl AN who' s baggi ng Johnny shakes hi s head.

TECHNI Cl AN
He's going into v-fib.

Dr. G bson waves away the bag and checks Johnny's carotid
pul se. She frowns and gives hima precordial thunp to
the chest. Checks his pul se again.

DR. G BSON
Still no pulse. Start CPR and
charge paddl es to 200.

Dr. G bson SHOCKS Johnny. As she frowns at the result,
ANOTHER ALARM GCES OFF... THI'S ONE FROM WALT' S BEDSI DE. . .

TECHNI Cl AN
(re: walt)
Doctor!? He's in v-fib too.
Walt's nmonitor shows his heart is fibrillating...
DR. d BSON
Jesus... call another code bl ue
and get a teamin here stat.

A nurse runs to get help.

INT. SHERIFF'S OFFICE - VISION - AS BEFORE
Walt is standing up, ready to go...

WALT
Well, it's been a good run, huh..
JOE
A great run, Wally... a great
life...
WALT
So... what happens now... | nean
|'ve al ways wondered. | guess we
al |l have. ..
JOE
Wrds can't describe it.
The light termtes punch leaks in the wall... Johnny knows
time is running out... Joe and WAlt pay no attention..

Walt pauses to pick up a picture of Sarah and J.J.

( CONTI NUED)
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WALT
Six of the best years of ny life
were spent with these guys...

J OHNNY
You don't have to | eave t hem
Walt... listen to ne...

JOE

They're gonna be fine, Wally...
you can |l ook in on them now and

t hen. ..

WALT
You' re kidding...

JCE
You're not going far... just on
the other side of the light...

JOHNNY
Walt, he's trying to nmake this
easy for you... and it shouldn't
be easy... it's been three days,
VWalt... three days... and you're
ready to nove on? | hung on for
si x years!

JCE
He's just trying to get your goat
now, Wally.

(to Johnny, chasti sing)
| asked you not to upset him

JOHNNY
(m nd wor ki ng, adding
t hi ngs up)
Yeah. You do keep saying that...

Joe senses Johnny is noving in a direction he really
doesn't want this to go... Walt is still back on the
guestion of hol ding on..

WALT
| just don't want her to have to
go through that again, you know
what | nmean? The pain of not
knowing if I'mdead or alive...
| ove her too nmuch to do that to
her... better for Sarah and J.J.
to get on with their lives..

( CONTI NUED)
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JCE
Well said. Shall we...?
(go)
Walt's ready... he looks to Johnny...
WALT
You're not a bad guy, John.
He reaches out to shake hands... Johnny doesn't offer
his... the termtes are really getting to the wall now. ..
but Johnny's been thinking and he's nade a deci sion..
JOHNNY
Maybe | am Walt. You know t hat
ring... that 'keepsake' Sarah has
in her jewelry box...
JOE

(concer ned)
Son, we really have to go now...

WALT
Look, John, | know you gave it to
her... it's okay...

JOHNNY
Did you know it's not in the drawer
anynore... Sarah brought it over

to the house a few weeks ago to
give it back...

WALT
Real | y?

JOE
(to Johnny)
Don't do this.

JOHNNY
That ring really dredged up sone
menories, you know... and one
thing led to anot her and..

WALT
And what ?

JOHNNY

| had sex with your wfe.

Walt bl anches... any man who has an ounce of John Wayne

( CONTI NUED)
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CONTI NUED: ( 3) 66

in himisn't going to walk away easily fromthis..
JOHNNY ( CONT' D)

For old tinmes sake... she was
| eavi ng, | grabbed her arm and
pul l ed her to the floor..

WALT

You couldn't keep your hands off
her, could you...

And he steps back and sl ugs Johnny on the jaw. .. Johnny
falls hal fway across the roomand pain never felt so
good. . .

WALT
You son of a bitch...

(NOTE: As this fight continues through various scenes, it
shoul d al nost feel |ike one |long PAN shot as Walt and
Johnny -- and observer Joe -- tussle their way through.)

Walt charges Johnny, taking them both through the gl ass
wi ndow of the office and into..

| NT. BANNERMAN HOUSE - LI VI NG ROOM 66A

Walt and Johnny land in a shower of broken glass. The

white light termites are still working here, but |osing
power. Joe watches the men fighting, worried that his

fish is wiggling off the hook.

Wal t punches Johnny in the stomach. Hi s knees buckl e.
VWalt grabs Johnny and throws hi mover the couch into..

INT. M NE TUNNEL - VI SION 66B

Johnny flies into the pile of boul ders which marked the
cave-in that sparked this odyssey. Walt approaches and
gets a swift kick in the stomach from Johnny.

The fight continues, but Joe | ooks di sappointed. He senses
he's lost. Behind him the white light holes in the cave
wal |'s begin to close up... retreating.

I NT. WALT' S HOSPI TAL ROOM - NI GHT 67

The nedical teans still working feverishly... there are
several people working on Johnny and Walt.

( CONTI NUED)
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DR. G BSON
(wi th Johnny)
He's still in v-fib. Charge

paddl es to 300.
A technician ZAPS Johnny with the paddles.

DR. G BSON
Still no rhythm

Dr. G bson begins CPR on Johnny. The technician now ZAPS
Vlt with the paddl es.

TECHNI Cl AN
(with Walt)
We've got a rhythm He's back..

Fi ndi ng Sarah with Purdy | ooking through the observation
wi ndow wi th hope. ..

68 OM TTED 68

68A INT. M NE TUNNEL - VI SION 68A
The fight rages on..

ANGLE ON: JOE wat ching them grunting and struggling..
And now the wall of light is behind him illumnating the
whol e scene.

VWalt's on the ground catching his breath. Johnny struggl es
to his feet.

WALT
You expect ne to forgive you before
| die, is that it?

Johnny holds a hand out to help Walt up. They are
sil houetted against the wall of white |ight.

JOHNNY
Who said anyt hi ng about dying?

Walt stares at Johnny's hand -- he wants his |ife back.
Walt takes Johnny's hand... and we recognize this grip.
It's strong. It's life. It's..

MATCH CUT TGO
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OM TTED

I NT. WALT' S HOSPI TAL ROOM - JOHNNY'S GRIP ON WALT' S ARM
BREAKS

and. ..
VWALT' S EYES
open... and...
SARAH
reacts... and runs in fromthe observation room.. behind
her comes Purdy...
WALT
Sar ah?
SARAH

|'mhere, Vlt...

Sarah's smle is radiant as she noves to his bed. She
ki sses \Walt.

JOHNNY' S EYES open... He | ooks over and sees Sarah
enbracing Wlt. He gives an exhausted snm | e.

DR. d BSON
W got 'em bot h.

Dr. G bson checks Johnny's pul se and respiration.

DR. G BSON
How do you feel, Johnny?

JOHNNY
| ' m good.

Purdy | ooks fromJohnny to Walt with amazenent.

( CONTI NUED)
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PURDY
Thy will be done.
Johnny tries to sit up in bed, but he's still shaky.
Purdy helps himlie back down. Dr. G bson checks him

over briefly then steps forward to check Walt out.

DR. d BSON
m Dr. G bson. You were in an

accident. Do you renenber?

Walt | ooks up at Sarah then over to Johnny. Johnny | ooks
over, wondering just how nuch Walt does renenber.

I
k

WALT
remenber us going after the
ds in the mne. Collier died.

And a cave-in... That's it.

Dr. G bson shines a penlight into Walt's eyes.

DR. G BSON

Pupi | s are equal and reactive.
Swel ling nust have finally gone
down enough. ..

Johnny nods,
with cranial

knowi ng Walt's awakening had little to do
swel |'i ng.

( CONTI NUED)
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Dr. G bson notices Walt staring at Sarah.

DR. G BSON
You renenber who this is?

Walt | ooks at Sarah and smles. Al his love is there.

WALT
M wife.

Sarah takes Walt's hand.

EXT. FAI TH HERI TAGE HOSPI TAL - DAY - RE- ESTABLI SH NG
Ti me has passed.

DI SSCLVE TQO

| NT. HOSPI TAL CORRI DOR - DAY

Littl e Johnny pushes Walt's wheel chair down the corridor
toward the exit. Sarah and Dr. G bson wal k besi de him

SARAH
You sure you're ready?
VWALT
Yeah. If | don't get out of here,

" mgonna lose it.

LI TTLE JOHNNY
| taped the doubl e-oh-seven
mar at hon for you, dad...

WALT
Excel | ent. | was worried about
t hat .

( CONTI NUED)
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They see Johnny approaching, holding a bottle of chanpagne
in an ice bucket...

ANGLE
as they reach each other...
JOHNNY
Ch, man, |I'ml ate.

Johnny hands the chanpagne and bucket to Sarah..

JOHNNY
Try and keep the ice in the bucket
this tine.

Walt | ooks curiously at them..

SARAH
"1l explain in the car.
WALT
Hey John... you wouldn't believe
the dreans |'ve been having..
JOHNNY
What ki nd of dreans?
VWALT
About you and ne.
JOHNNY
Yeah?
DR. G BSON

[t's not unusual for forner coma
patients to have vivid dreans for

a while...

WALT
Your mind really plays tricks on
you in there, | guess.

And as Walt stares at Johnny, we wonder just what those
dreans reveal ed.

( CONTI NUED)
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SARAH
Why don't you cone over for dinner,
hel p us drink the chanpagne.

56.

JOHNNY
|"ve got... plans. But, thanks.
SARAH
We'll save it for you...
She smles, a thawin their relationship grow ng out of
this experience... a new bond with Walt... as they nove
ahead, Johnny watches themgo a beat... Little Johnny

runs to catch up..

FADE QUT.

END OF ACT FOUR
THE END
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