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THE DEAD ZONE

"M SBEGOTTEN'

TEASER
FADE | N:
I NT. JOHNNY' S KI TCHEN - NI GHT

JOHNNY has a visitor, PENNY BARTON. She's m d- 20s,
definitely attractive and conpletely at honme as she
shuttl es around Johnny's kitchen, fixing a neal. The
table in the b.g. is set for twd, candles burning. A
cl assic song plays on the stereo.

PENNY
|"'mso glad we're finally able to
do this, you know? | can't tel
you how long |I've been wanting to
cook for you.
(1 ooks around)
Frying pan... big one?

J OHNNY
Oh, uh... down there.

Johnny points to a cabinet, |ooking on froma seat at the
counter. He's oddly dressed considering the occasion:

paj amas, hair nmussed. Penny doesn't seemto mnd. She
finds the pan, puts it on the heat, tosses in a slab of
butter...

PENNY
Your house is amazing. |'ve been
sort of picturing it in nmy mnd,
but it's even nicer than
expected. Confy, you know?

She goes to a GROCERY BAG on the counter, reaches in,
then STOPS, hesitant to reveal what's inside.

PENNY
kay. | don't know if you're a
seaf ood guy, but you have to trust
me on this.
(takes out a bag of

shri np)
You'll love it, | promse. |It's
sort of ny specialty. dive oil?
J OHNNY
(points to cabinet)
Uh, in there... Next one over.

( CONTI NUED)
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CONTI NUED:
She finds it, starts neasuring... Stops, smles, honest...
PENNY
Al right, confession... |'ve

been practicing this recipe al

week. Probably made it six tines.
(barks a | augh)

I f my cats never see another shrinp

again, they'll be happy.

J OHNNY
So you' ve got cats.

PENNY
Yeah.

J OHNNY

A whol e bunch, | bet.

PENNY
(smles, touched)
| do. How d you know?

Johnny shrugs, waves it away with a smle. The shrinp
hit the frying pan with a sudden S| ZZLE

PENNY
Ckay, the key is, three mnutes a
side. Any nore, they go rubbery.

She sips her w ne, eyes Johnny, smling, so happy to be
here. Then her hand finds a LARGE KNIFE in the knife
bl ock. Shing! Johnny's eyes go w de.

PENNY
Ceez, look at you. Alittle junpy
toni ght or what?

As she starts slicing a | enon, a NO SE cones fromthe
hal I, the DOOR OPEN NG

DEPUTY' S VA CE

M. Smth?
JOHNNY
I n here!
PENNY
(confused, pouting)
Johnny, | thought it was just

gonna be us tonight.

TWO DEPUTI ES enter. One sees the knife, goes for his
gun. Johnny raises a hand --

( CONTI NUED)
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CONTI NUED: (2)

JOHNNY
It's all right. She's pretty
much harm ess... | think.

Penny sets the knife aside, hurt.

PENNY

Johnny, what's goi ng on?
DEPUTY

C nmon, sweetie. Tinme to go.
J OHNNY

She said she rowed a boat across

t he | ake. ..
DEPUTY

(to Penny)
You scal ed that rock wall out
back?

He shakes his head in disbelief. She smles, shrugs..

PENNY
| knew he'd like ne if he got to
know ne.

As she's cuffed and |l ed out, she calls back to Johnny --
PENNY

Renmember, three nminutes a side.
Anynore and they're rubber.

O f Johnny. ..
FADE OUT
SUPER: A WEEK LATER
BRUCE (V.Q.)

You have a public profile now,

man. People are out there, aware

of you, watching you, thinking

about you...
FADE | N:
TIGHT ON A PONER SCREVDRI VER
VWhirrrr. It spins a screwinto the face of a shiny new

HOVE SECURI TY PANEL. WDEN to reveal we're...

( CONTI NUED)
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CONTI NUED:
I NT. JOHNNY' S LI VI NG ROOM - DAY

PURDY and BRUCE | ook on as a pair of SECURI TY TECHS wor k

on Johnny's system Holes in the plaster, |adders, bundles
of Cat 5 cabl e suggest a nmmjor upgrade in progress. Johnny
| ooks on ruefully... unhappy that his life's been

di srupted...

BRUCE ( CONT' D)
| know you don't like to think
about it but you've got to now.
Bef ore soneone deci des to shoot
you to inpress Jodi Foster. People
do these things.

JOHNNY
(shakes his head)
Wiy don't we just dig a noat while

we're at it, fill it with sharks?
BRUCE
Hey, don't knock it. It worked
for Rob Roy.
JOHNNY
Rob Roy.
BRUCE
Scottish dude. Kilts and castl es.
JOHNNY
Every new | ock on the door doesn't
just lock the crazies out... it
| ocks me in, Bruce... | feel

i sol ated enough as it is... |
used to have a |life once..

Purdy enters with a contractor... holding a set of plans..
nmoves to Johnny... hands himthe plans..
PURDY

Safe room Reinforced walls,
steel door, separate conmuni cation

system .. |npenetrable.
JOHNNY

No.
PURDY

Al'l the best hones have t hem
nowadays. Nothing to be
enbarrassed about.

( CONTI NUED)
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CONTI NUED: (2)

JOHNNY
" m not enbarrassed. |'m
speechl ess. Thanks anyway.

Purdy accepts the verdict, noves off with the contractor..

PURDY
(to contractor)
Can we tal k about the buffer zone
around the perineter... are you
sure 200 feet is enough...?

He's gone. Johnny shakes his head..

JOHNNY
| gotta get out of here. | have
a lunch date wth Dana..

Moving with themtoward the front door...

BRUCE
How s that going?

J OHNNY
(sighs, tension)
| don't know. Didn't call her
for awhile, then called and
cancel ed once. ..

BRUCE
So, you're screw ng up

JOHNNY
(knows very well that's
true, dry)
You coul d say that.
(beat)
And of course, she thinks it's
because of nme and Sar ah.

BRUCE
There is no 'you and Sarah'.
CGotta get beyond that, man. It
was a one ni ght m st ake..

JOHNNY
...that changed everyt hi ng.

BRUCE
That's how we | earn, ny brother.
Except with your powers you should
| earn fromyour m stakes before
you ever nmake them

( CONTI NUED)
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CONTI NUED: ( 3)

They nove past a workman testing a new al arm sensor at
the front door... it blasts a shrieking alert... startling
Johnny and Bruce as they exit...

BRUCE
How about a noat with koi instead
of sharks? Man-eating koi..

They' re out.

I NT. JOHANNY' S CAR - DAY

Johnny drives, piloting the Jeep down a tree-lined stretch
of country road, no other cars in sight. He's lost in

t hought, the Dana/ Sarah dil enma heavy on his m nd.
Suddenl y, Johnny SEES SOMVETHI NG snaps fromhis trance..

JOHNNY' S P. O V. - UP AHEAD

An ACCI DENT -- an old Chevy, veered fromthe road, nose
against a tree. Steamrises fromthe hood. A single
passenger, slunped behind the wheel. Johnny brakes hard,
pulls off the road..

EXT. ROADSI DE - DAY

Johnny hops fromthe Jeep, approaches the Chevy. And we
may notice California plates, sonme industrial band bunper
stickers, but Johnny's eyes are on the driver: a very
attractive woman in her early thirties, ANITA... she seens
dazed and di soriented...

JOHNNY
Are you hurt?

Anita has to think about it for a second.

ANl TA
... |1 don't think so. GCod, |
don't know what happened. | only
| ooked down for a second..

JOHNNY
(pull'ing his phone)
"' m gonna call for help.

ANI TA
No. I-I think I"'mall right...

She starts to get out. As Johnny grabs the door handle..
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FLASH - JOHNNY' S POV PANS FROM ANI TA BEH ND THE WHEEL OF 6
THE SLOALY MOVI NG CHEVY... TO PENNY STANDI NG I N FRONT,
DI RECTI NG HER TOMNMRD A CGENTLE COLLI SION W TH THE TREE

RESUME 7
THUNK!  The door sl ans, snapping Johnny out of the vision.
As he reacts, confused, WE SEE Penny suddenly appear behi nd
him Before he knows what's happening, she slaps a rag

over his face. Chloroform..

Johnny struggl es but --

SUBJECTI VE POV
Hs world is already spinning. The last thing he sees is
a third woman, MADDY, 20, noving in, docunenting the scene
with a VIDEO CAMERA. What on God's earth is going on?
Then DARKNESS overtakes him

FADE QUT.

END OF TEASER
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ACT ONE
FADE | N:
| NT. BRUCE' S APARTMENT - DAY
Bruce on the phone..
BRUCE

He left to neet you an hour ago.
You try his cell?

EXT. UPSCALE RESTAURANT - DAY
Dana on her cell as she waits for her car at a val et stand.

DANA
About twenty tines. Do you have
any i dea where he could be?

BRUCE' S VO CE ( PHONE)
Sorry. | really don't.

A sudden suspi ci on shadows Dana's eyes.

DANA
Sarah didn't call him did she?

BRUCE' S VA CE ( PHONE)
Dana, if Johnny had a date with
you, he wouldn't...

DANA
| f he checks in, ask himto give
me a call. That is, if it isn't

too nmuch trouble.
She clicks off, thinks for a beat. Then grabs her bag
and goes.
| NT. / EXT. BANNERMAN HOUSE - FOYER - DAY - LATER

The doorbell RINGS. Footsteps, then SARAH appears.
Upbeat, smling, she opens the door. The smle fades..

SARAH
Walt's not here.

DANA
(evenly)
| know. |'m |l ooking for Johnny.

Sarah's eyes narrow. A beat.

( CONTI NUED)
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CONTI NUED:
DANA
|s he here?
SARAH
No.
DANA

(beat, evenly)
Mnd if | look for nyself?

Sar ah | aughs i ncredul ously.

SARAH
You' ve got a helluva |l ot of nerve.
DANA
(dry)
My secret of success.
SARAH
Excuse ne, |'mvery busy.
Cl osing the door in her face... Dana sticks her foot in
the door... the door janms against it...
DANA
Ow.
SARAH

Vell, get your foot out of the...

Dana pushes the door open and enters..

| NT. BANNERVAN HOUSE - FOYER - CONTI NUOUS

Dana's trying to nove past Sarah, peering into the house.

SARAH
Hey!

DANA
Call a cop.

Sarah grabs Dana's arm hard, spinning her around.

SARAH
VWhat is your problenf
Dana is | ooking at the problem-- Sarah... her cell phone
rings...

( CONTI NUED)

10

10A
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10A  CONTI NUED:

DANA
Ti ne.
(as in '"time out')
SARAH

"Tine'? Wiat is this - the
pl aygr ound?

( CONTI NUED)

9A.

10A
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10A  CONTI NUED: (2) 10A

DANA
This m ght be him
(answeri ng)
Dana Bri ght.

11 | NTERCUT: EXT. ROADSI DE - DAY 11

Two POLI CE CRU SERS par ked near Johnny's Jeep. DEPUTY
ROSCOE hunts for clues in the b.g. while WALT tal ks on

hi s phone.
WALT
Dana, you seen Johnny?
DANA
No, but that seens to be the
guestion of the day... | was just

asking your wife the sane thing...
Walt's a little thrown by this.

WALT
You're with Sarah now?

DANA
W were just sitting down to tea.

WALT
Has she heard from hi nf?

DANA
(hol di ng t he phone so
both can hear)
He wants to know if you've heard

fromhim
SARAH

No. Walt, what's going on?
WALT

" mout on Cypress H |l Road.

One of ny guys found Johnny's car
on the shoul der..

Bot h wonen react with equal concern..

SARAH
He had an acci dent?

WALT
No. The car's fine. Engine runs,
it's got gas...

( MORE)

( CONTI NUED)
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CONTI NUED:

WALT ( CONT' D)
(1 ooki ng around)
There's just no sign of Johnny.

In the b.g., Roscoe spies sonething on the ground.

ROSCOE
Walt... over here.

But Roscoe's waving for Walt to join him

WALT
Look, | gotta go. 1'Il call you
if I find out anything...
(pause, then)
"Il call both of you.

| NT. BANNERMAN HOUSE - DANA AND SARAH
| ook at each other... a long beat...

SARAH
|"mnot sitting around here and
waiting for a call...

She noves out and Dana foll ows. ..

W TH WALT AND ROSCOE

ROSCOE
Check out these tracks.

He points out TWDO RUTS gouged an inch or so deep in
dirt, running parallel, roughly eight inches apart.

WALT
Heel marks...?

ROSCCE
(nods)
Looks | i ke soneone was dragged.
(follow ng their path)
They start there, cone around
here, then boom they stop.

11.
11
12
13
t he

Walt crouches to exam ne sone Tl RE MARKS where the heel
ruts end. Then he turns to eye a tree with a broken branch

and sonme m ssing bark (where the nose of the girls'
was previously janmed).

( CONTI NUED)

car
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DEAD ZONE: M SBEGOTTEN -

CONTI NUED:

ACT ONE -

11/ 15/ 02 YELLOW 12.

He stands, eyes narrowi ng, and we sense his cop's mnd
putting the pieces together.

EXT. FARMHOUSE - DAY -

ESTABLI SHI NG

A old ranmbling structure that juts starkly fromthe
surroundi ng weedy fields |ike sonething out of a Weth
painting. An aged Realtor's sign on a rusty post creaks
in the wwind. 'No sale' for

CLOSER ANGLE

many years, apparently.

The wi ndows shuttered and boarded, adding to the sense of
abandonnent. Canera finds the girls' car parked by a

utility shed.

| NT. SHED - DAY - CLOSE ANGLE

An el ectrical cable runs froma cobwebby breaker

box to a

portabl e GENERATOR. Anita |leans into frame, punches the
start button, and the machine HUVS to life.

| NT. FARVHOUSE - HALLWAY -

CONTI NUOUS

Dusty wall sconces flicker to life.

| NT. OTHER ROOMS - VARI QUS ANGLES

I ncluding a playroomand a living roomas nore |ights

flicker on. Just enough to illum nate,

but the place

remai ns shadowy and spooky, a dusty tinme capsule of old
furniture and kni ckknacks,
in through gaps in the boarded w ndows.

| NT. FARVHOUSE - KI TCHEN -

faint rays of daylight slanting

CONTI NUOUS

Penny unpacks grocery bags as an overhead fl uorescent
fixture buzzes to life.

| NT. FARVHOUSE - STUDY -

PANNI NG ACROCSS sever al

mount ed above an EMPTY GUN RACK

inagrimrictus.

CONTI NUOUS

dusty STUFFED AND MOUNTED GAME
ANI MALS, com ng to rest on an eight-point BUCK S HEAD

the animal's |ips bared

MADDY wor ks at an ol d desk, where she's hooked a LAPTCP
to a SATELLI TE PHONE and a bi g FLAT PANEL MONI TOR She' s

deftly editing a raw,

f ast -

( CONTI NUED)
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19 CONTI NUED:

paced vi deo sequence of the kidnapping: Johnny being
drugged, dragged to the back of the Chevy and dunped in
the trunk. Industrial rock music seeps from her
HEADPHONES. She smiles as she adm res her work.

MADDY
Aiver Stone is a pussy.

Anita conmes up behind her, starts massagi ng her shoul ders.

ANI TA
How s it going?

Maddy slips off her headphones, smles up at Anita..

MADDY
If the rest of it rocks this hard,
we're in business. Da novie
busi ness, baby.

Ani ta neanwhi |l e begi ns nmassagi ng nore seductively.
MADDY
(re: massage)
Don't...
ANI TA
(playi ng i nnocent)
Don't what...?

MADDY
Tease.

ANI TA
Who says |'mteasing?

MADDY
It's always a tease with you

Anita's hurt, awkwardly w thdraws her hands.

ANI TA
Sorry | bothered you.

Maddy regrets hurting her feelings...
MADDY
Nita, look I... | didn't nean
to...

ANI TA
That's okay. W have work to do.

She pats Maddy on the shoul der tentatively... Mddy takes

( CONTI NUED)

19
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19 CONTI NUED:  ( 2) 19
the hand and squeezes it intimately, smles an apol ogy at
the ol der and yet sonehow nore vul nerabl e wonman.
19A | NT. HALLWAY - CONTI NUOUS 19A
as Anita and Maddy cone out and encounter Penny...
PENNY

There are spider webs everywhere.
You're sure | can't tidy up...

MADDY
Don't you dare.
ANl TA
What happens when Johnny Smith
touches a spider, | wonder...
MADDY
Maybe he sees hinself ingesting a
fly...
PENNY
(di sgusti ng)
Ch, please...

MADDY ( CONT' D)
| could recreate the vision - it
woul d be a great shot. ..

As they enter the master bedroom let's take a nonent to
talk a little about these three wonen - all of themare
quite attractive in their own way but all quite different
personalities. Anita, the oldest, is intense in a

Si gourney Weaver 'Alien' sort of way, quite dedicated to

solving the nystery at hand... Penny, the mddle one is
soft and affectionate and needy... Maddy is a bundl e of
auteur creative energy wth youthful enthusiasm and
anbition... as Penny enters..

20 | NT. FARVHOUSE - MASTER BEDROOM - JOHNNY 20

gagged. .. staring straight ahead which is the only
direction he can see because as we pull back, we reveal
that he's duct-taped to an old office chair... in a
grotesquely overkill manner a |l a King of Conedy...

In the background, the wonen enter. Maddy lifts a pro-
quality digital video canera off a tripod, and begins
filmng... swooping in wth 'steady cam shots when the
spirit nmoves her. (And she may be wearing a |ight-weight
STEADI CAM ri g.)

( CONTI NUED)
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CONTI NUED:

PENNY
Good norning, Sleeping Beauty.
W t hought you'd never wake up.

A chilling comment in this context.
MADDY
H s eyes are still glassy. You

used too nuch chl oroform

PENNY
| used exactly what it said to
use on the website.

Johnny's eyes stare and blink... a kidnapping website?,
he's thinking... is nothing sacred in this world?
JOHNNY' S BLURRY POV
PENNY
(di storted)
He's going to be okay, isn't he?
Anita crouches in front of Johnny, peers into his eyes.
ANI TA
M. Smth, nod if you can
under st and ne.
RESUVE

Johnny can't nod from his bonds.

MADDY
| don't think he can nod.
ANI TA
Ckay, blink if you can understand
me.
He bl i nks.
ANI TA
Good.
PENNY

Johnny, this is not how | wanted
it to be; if we'd had the chance
to talk the other night...

( CONTI NUED)

20
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CONTI NUED: (2)
MADDY
She did that entirely on her own.
I f we had known. ..

PENNY

BLUE

| was hoping, once we got to know

each other, you m ght agree to do
this for us because | know that's
the kind of man you are... always
reaching out to people with a
hel pi ng hand. That's why I..

...

(adore)
...respect you so nuch, Johnny.
(Johnny stares at her)
Oh and thank-you for not pressing
charges. That was sweet of you.

ANI TA
M. Smth, rest assured we are
not professional kidnappers.

Johnny just stares at them.. which is al

ANl TA
Had your representatives responde
adequately to Maddy's fornal
proposal, none of this would have
been necessary... but all she got
back was a formletter..

MADDY
Fromthe Faith Heritage Alliance.
"Thanks you for your interest in
Johnny Smith. Have a great futur
and God bl ess."

ANl TA
So here we are.

Johnny bl i nks.

W DER ANGLE

ANI TA ( CONT' D)
As you can see, Maddy is a
filmaker. M nane is Anita,

well, we don't need | ast nanes
here... and I'ma, what would you
call ne...

( CONTI

he can do.

d

e

NUED)

16.

20
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CONTI NUED: ( 3)

MADDY
Techni cal consultant. ..
hi stori an. ..

ANI TA

|'ve had an interest in this house
and others like it for sone tine...
we're fromL. A ...

PENNY
And I"mthe | ocal Smthophile and
caterer.
(beat, sm |l es)
W net in a chatroom Isn't that
amazi ng?

ANl TA
We're just across the state line
in New Hanpshire. |In an abandoned

farmhouse. Twenty years ago,
toni ght, sone terrible nurders
occurred here.

PENNY
They say it's haunt ed.

MADDY
We thought if we put you
together... the psychic and the
abandoned farnmhouse and the
canera... there' d be sparks..

i nstant chem stry.

PENNY
Li ke "Blair Wtch"...

MADDY
"Blair Wtch" was crap
Comrer ci al i sm masquer adi ng as
verite. Wat we're doing is real

PENNY

You're sweating... it nust be hot
i nside the duct-tape... good thing
| stopped by picnic headquarters
and picked up sonme supplies..
i ncl udi ng, ta-dah...

(she pulls out a w pey)
W peys!

17.

But as she rips open the pack and dabs his forehead with
the wipey... RAMP TO H S FACE. ..

20
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A JOHNNY FLASH - A BLOODY S| CKLE SW NGS DO

RESUME JOHNNY REACTI NG AS SHE DABS H S FACE

A JOHNNY FLASH - JOHNNY IS CUT BY THE BLADE... HANDS AND
FACE ARE BLOCDY. . .

RESUME JOHNNY CLOSER - EYES WDE W TH FEAR

A JOHNNY FLASH - HE FALLS NEXT TO MADDY ON THE FLOOR
WHOSE NECK IS CUT WTH A DEEP GASH, HER EYES OPEN I N
DEATH

RESUVE JOHNNY
as he grunts his alarm..
PENNY

Yes, darling, | know, but |I'm

going to take good care of you...

and this will give us alittle

tinme to get to know one another. ..
And as Johnny reacts...

FADE QUT.

END OF ACT ONE
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DEAD ZONE: M SBEGOTTEN - ACT TWD - 11/08/02 BLUE 19.

ACT TWO
FADE | N:
I NT. SHERI FF' S OFFI CE - DAY 27

Wal t addressi ng Roscoe and his other DEPUTIES, along with
Sarah, Dana and Bruce. M d-scene as he answers a question.

WALT
We don't know for sure that this
I s an abduction, but we're gonna
treat it as one to be safe.
Roscoe, we need to be ready if
t he ki dnappers call. Take Rudy
and Alice, get set up on the phones
at Reverend Purdy's office,
Johnny's house and here as wel |,
just to cover our bases..

BRUCE
VWhat about the girl who broke
into Johnny's house | ast week...?

WALT
First call | nmade was to the
Sheriff up in Braxton. They're
trying to | ocate her now.

(to Dana)
| want an enbargo on this story
for 48 hours... | don't want every
| ooney tune com ng out of the
woodwor K. . .
DANA
(shrugs)
He's been mssing for less than a
day... no paper would run with it
yet. ..
WALT

Good. Bruce and | are going to
retrace Johnny's novenents over
the last 24 hours. Rest of you,
you' ve got your assignnents, so
get to it.

As peopl e nove into action..

SARAH
What's ny assignnment...?

WALT
Sar ah. ..

( CONTI NUED)
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SARAH
Don't tell nme to go hone.
WALT
This is police business..
SARAH
You' re taking Bruce along on police
busi ness. ..
WALT

Bruce and Johnny have been together
during the last twenty-four

hours... he's a... a... materi al
W t ness. ..
SARAH
And he's not the sheriff's wfe.
WALT
That t oo.
DANA

She can cone with ne. ..

WALT
No she can't.

He said that a little too quickly and realizes it as soon
as the words cone out. Of Sarah's glare --

WALT ( CONT' D)
(to Dana)
Where are you goi ng?

DANA
Faith Heritage mail room Fan
mail mght yield a clue..

WALT

Good i dea.

(to Sarah, giving

per m ssi on)
You can go with her.

(off Sarah's | ook

that says | don't

need your perm ssion)
...1f... that works for you
Honey.

Sarah doesn't give hima reply, exits with Dana...
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| NT. FARMHOUSE - MASTER BEDROOM - DAY - VI DECCAM POV
on Johnny gagged full screen cl ose-up..

MADDY (O.S.)
Cross your heart and hope to die?

Johnny bl i nks.

ANITA (O S.)
W're mles away fromcivilization.
He can scream all he wants.

MADDY (O.S.)
Ckay, go ahead, I'mrolling sound.

Anita's hand cones in and rips the tape off his nouth...
it hurts. ..

MADDY (O S.)
How do you feel, Johnny?
JOHNNY
W have to get out of here.
MADDY (O S.)
Great opening |ine.
JOHNNY
No, I"mserious. It isn't safe
her e.
MADDY (O S.)

If it were safe here, we woul dn't
have a novi e.

JOHNNY
Listen to ne. | saw a sickle.
There was bl ood everywhere.

ANITA (O S.)
A si ckl e. Li ke this one?

She shows him a dated photograph of a sickle. W don't
need to see it.

J OHNNY
Yes... but what | saw wasn't in
t he past...

ANITA (O S.)

This was the kind of sickle used
in the nurders, M. Smth... they
never recovered the actual nurder
weapon. . .

( CONTI NUED)
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The pl ate
Johnny to

M SBEGOTTEN - ACT TWO - 11/08/02 BLUE

J OHNNY
No, the sickle | saw. .. soneone
was attacking us with it... in
the future, the near future..
peopl e were dying...

PENNY (O. S.)
(arriving)
Hot toll house cooki es everyone.

22.

enters frane... Penny's hand hol ds one out for

bite...

JOHNNY
(shaking of f the cookie)
Penny, you know nme better than
they do. Tell themthey have to
bel i eve ne. ..

PENNY (O. S.)
About what ?

ANI TA (O S.)
He said he had a vision that we're
all going to be killed by ghosts...

JOHNNY

| didn't say ghosts, I...
PENNY (O S.)

VWat if he did see sonething?
ANITA (O S.)

Come on, we expected this -- he's

trying to scare us into letting
hi m go.

MADDY (O S.)
Ni ce try, Johnny.
J OHNNY
WIIl vou please listen to ne...
PENNY (O S.)
Eat now... | used real chocol ate
chips... the bittersweet

chocol ate. ..

O f Johnny's frustration...

28
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DEAD ZONE: M SBEGOTTEN - ACT TWO - 11/14/02 PI NK

EXT. FAI TH HERI TAGE ALLI ANCE - ESTABLI SH NG - DAY

| NT. FAI TH HERI TAGE ALLI ANCE HALLWAY
Sarah and Dana wal k with Purdy. ..
PURDY

- DAY

It's our job, our part of the

bargain, to screen his mai
identify individuals who m
pose a threat. ..

(beat)

ght

But it's been an even greater
chal l enge than | anti ci pated..

Purdy opens a door, they enter --

I NT. FAI TH HERI TAGE SORTI NG ROOM - CONTI NUQUS

23.

Two staffers are busy opening, reading and sorting mail.

DANA
You' ve gotta be ki dding.

SARAH
This is all for Johnny?

PURDY

They're not all kooks. Mbst are
j ust requests for autographs or
"t hank-you"s from people he's

i nspired.

Sarah's drawn to a side table - snal

pl astic sorting

bi ns, each with an object or knickknack of sone kind..

SARAH
And t hese?

PURDY
W get sone people who are hoping
for a "reading." They send these

things in, wanting Johnny Smth

to touch them --

He tips a couple of bins for themto
PURDY
A basebal |, a neckl ace. .
(pulls out and hol ds
up a bra)

see. ..

( CONTI NUED)
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SARAH
(re: bra, to Dana, a
dig, yes, but nore
beni gn t han before)
Your s?

DANA
(takes it in stride)
| don't need to mail him m ne.
(re: the mail, to
Pur dy)
How many weeks does this represent?

The staffers | augh.

DANA
VWhat's so funny?

PURDY
This is just today's delivery.
W get six of these a week.

During which, he's crossed toward a set of double doors.
As he now gestures to the wonen to follow...

PURDY
We do our best to file everything,
of course.

Purdy throws the doors open to reveal a storage room..
rows and rows of shelves, boxes and boxes... all of it,
mai | for Johnny Smth..

PURDY
Where do you want to start?

Of the wonen's reactions...

| NT. FARVHOUSE - MASTER BEDROOM - (FI LM NOT VI DEO

JOHNNY
Look, whether you believe ne or
not, this is just a bad idea..
you don't want to go to prison
do you?

MADDY (O.S.)
No one's going to prison.

JOHNNY

The last tinme | checked, ki dnapping
was still a felony...

( CONTI NUED)
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ACT TWO -

ANI TA
Can we stop wasting tinme...

11/ 15/ 02 YELLOW

Anita holds a large file of historical material...

( CONTI NUED)
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ANI TA
This house has a story to tell
and you're here to tell it. The

sooner you do, the sooner you get
out of here.

Johnny understands it's the only thing he can do in this
situation... is there an opportunity to escape here...?

JOHNNY
... | need to touch things... |
can't very well do it while I'm..

ANI TA
Use your feet...
(to Penny)
Push him ..

Maddy starts the canmera rolling again as Penny begins to
push Johnny. ..

ANGLE - VI DEO POV - JOHNNY, PENNY PUSHI NG SM LI NG AT THE
CAMERA

MADDY (O S.)
Penny, stop | ooking at the canera.
PENNY
Sorrr--ryyyy.... it's not like
|'ve ever done this before, you

know. .. ?

The shot pans down to Johnny's shoes sticking out from
under the tape... as they touch the bed... the leg of the
ni ght st and. ..

ANI TA
well...?
RESUME FI LM
JOHNNY
l"msorry... I'mnot...
But as Penny noves himto a closet door... as his toes
touch... RAMP TOH S FACE... aradio is playing "A Fire
Can't Put Qut" by George Strait... the roomis

transforned... by a VISION
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| NT. MASTER BEDROOM - DAY ( TVENTY YEARS AGO) 33

CHERYL CONNOR, 39, is slipping on a plain farmtype
dress... she has a weathered but proud |ook... dark hair
in a bun, sinple...

VRS. CONNOR
| thought 1'd buy a roast...

DANI EL CONNOR, 47, bushy noustache, silver hair, walks in
fromthe bathroom buttoning his checkered shirt, a genuine

farmer who works with his hands... Johnny is standing
t here observing the nost routine of conversations..
MR, CONNOR
| can pick one up on the way back
fromtown.
MRS. CONNOR
If you want, 'l bake a pie.
There were nice peaches
yest er day. ..
JOHNNY
A man and wife... the radio is

pl ayi ng an old country song..

He turns to ---

REVEALI NG ANI TA 34

who is standing there in a split reality (lighting on her
is different) with her file... her eyes narrow. .. (the
ot her wonen are not visible)...

ANl TA
He has a noustache... Silver
hair...?
J OHNNY
Yes.
MR CONNOR
You want to invite the Petersons?
MRS. CONNOR

He drinks too much. And he gets
mean when he's drunk.

ANI TA
She has dark hair... probably
tied in a bun...

( CONTI NUED)



34

35

DEAD ZONE: M SBEGOTTEN - ACT TWO - 11/14/02 PI NK 27

CONTI NUED:

J OHNNY
Yes. I n a bun.

She wal ks i ncongruously into this vision, shows hima
phot ograph... the nonent he | ooks, the Connors FREEZE in
m d-action. ..

ANI TA
Dani el and Cheryl Connor.

| NSERT - THE PHOTOGRAPH

a B&W shot of the sane couple lying dead at the base of a
stairwell, their clothes slashed and bl oodstai ned... qui ck,
nmore of an inpression than a good | ook..

JOHNNY REACTS TO THE HORRI D PHOTO

A GRL'S VO CE
(si ng-song)
"Big house, little house, back
house, barn..."

J OHNNY
Sonmeone's singing. Agirl. In a
near - by room
Johnny follows the sound of the voice, noving past the
frozen Connors. ..
| NT. FARVHOUSE - PLAYROOM - DAY - PAST - VI SION

A twelve-year-old girl (TINA) is swinging a junp rope..
f ol

as Johnny wal ks in... a beat later, Anita follows...

ANI TA

This was a playroomfor the

children. ..
JOHNNY

She' s junpi ng rope..
TI NA

Big house, little house, back

house, barn...
TINA & JOHANNY ( CONT' D)
[

Big house, little house, back
house, barn...

( CONTI NUED)
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ANI TA
Long red hair...?

JOHNNY
Hal f way down her back.

Anita shows him another picture... as soon as he sees it,
Tina FREEZES in md-junp...

ANl TA
Not after she was kill ed.

| NSERT - B&W PHOTO OF TI NA VI RTUALLY SCALPED LYI NG ON THE
FLOOR - BARELY A LOOK - JUST AN | MPRESSI ON. .

ANI TA
Ti na Connor. They never found
her hair.
JOHNNY REACTS
| ooks away... then notices --

ANGLE - ANOTHER KID | N THE ROOM

that he hadn't noticed before... a boy this tinme, twelve...
he's over in the corner... reading... and he's the sort
of kid you m ght not notice, just beginning to fill out,
gawky, pinply, glasses... he's frozen too..
JOHNNY
There's a boy here too. Reading.
ANI TA
Ni cholas. He hid in a basenent
crawl space during the killings.

They didn't find himfor three
days. He couldn't speak for a
year afterwards. He's spent nost
of his life in and out of nental
institutions. No one's heard
fromhimin tw years... |1've
tried everything to find him..

( CONTI NUED)
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CONTI NUED:  ( 2) 35

And as Johnny turns back to | ook at the frozen boy, there's
a--

FLASH 36

and we pull out to find Johnny is still bound to his chair -
t hough he's been wheeled into the playroomwhile we've

been in the vision... Anita holding the photograph for
himto see... further revealing Penny and Maddy... the

kids are gone and it's present day again..

MADDY
Great stuff! | have to recharge
the batteries. Johnny, if you'l
give nme the details, I'll dramatize

the visions with actors |ater on.
Wonder ful work everyone. W'l
break for dinner.

She noves out... Johnny is tired...
JOHNNY
" ve done everything you' ve
asked. . .
ANI TA

Except tell us who did it, M.
Smth... and that's why we're
here -- to identify The Reaper..

JOHNNY
The Reaper.

ANI TA
That's what they called the drifter
who killed themall.

PENNY
Li ght pasta sal ad for dinner.
Exits.
JOHNNY
Pl ease. | wasn't Kkidding before.

W can't stay here.

( CONTI NUED)
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36 CONTI NUED: 36
ANI TA
(sighs)
You are persistent, aren't you.

She starts to | eave...

JOHNNY
(angry but controll ed)
Qoviously, so are you... to do

sonet hing as crazy as this..
Anita shrugs, but she tries to explain, in her own way.

ANI TA
l|"mjust trying to solve a nystery.
A col d- bl ooded killer wal ked away
fromhere scott free and may stil
be alive for all we know. It's
inportant to ne that we find him

J OHNNY
Why ?

ANI TA
Did you know you can buy fanobus
mur derer action figures on the
net, M. Smth? Bundy, Manson,
Gacey in his clown outfit. They're

all injail or dead. Wich is
why they don't frighten us any
nmore, why they can be toys. 1'd

like to add The Reaper to ny
col | ecti on sonmeday soon. Very
soon with your help.

Then she | eaves him alone. A beat, then Johnny starts to
struggle with his bonds..
36A EXT. FARVHOUSE - DUSK 36A

Pushing toward a basenent w ndow. ..

37 | NT. FARVHOUSE BASEMENT - DUSK 37

So dark we barely can see... but sonmething is noving in

t he shadows... or soneone... noving to a plank on the
wal | ... whoever it is is using sone kind of tool to pul
the plank away... it creaks a bit... and the entity pauses
to make sure the sound isn't too loud... then gently opens
a hole in the wall...

The entity reaches in and a pulls out a box... and opens

( CONTI NUED)
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it, pulling out long red hair, stained wth ancient dried
bl ood. And on that disturbing imge, we...

FADE QOUT:
END OF ACT TWO
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ACT THREE
FADE | N:
| NT. FAI TH HERI TAGE MAI L ROOM - NI GHT
Dana and Sarah sorting through mail... Sarah pausing on
one. ..
SARAH
VWhups, think I've got another
one. ..
DANA

Penny Barton?

SARAH
(acknow edges)
Same handwiting as the others.
Sane return address.

She opens it... nods..
SARAH
"*Johnny, if you touch this letter,
you'll be touching ne...' Russel
Crowe doesn't get letters like
t hese.
DANA

Sure he does.

SARAH
That makes thirteen letters in
three nonths fromthis Barton
wonan.

She refolds it and puts it on a stack of maybe a dozen
others that she's set aside fromthe bigger pile..

DANA
|"ve still got you by two... with
nmy pile from.. Ms. Hazel dim
of Butte, Mntana who thinks
Johnny's a sign fromthe Lord
that the world is comng to an
end. . .

Sarah nods wearily. W sense this seemngly futile search
has forged a fragile truce between the two.

SARAH
All these people... conplete
strangers... and every one of
t hem convi nced that they know

Johnny. . .
( MORE)
( CONTI NUED)
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They conti

Sar ah avoi
More senti

M SBEGOTTEN - ACT THREE - 11/08/ 02 BLUE 33.
SARAH ( CONT' D)
(beat)
| nti nately.

nue sorting mail.

DANA
They should talk to us. W'd
tell himthe skinny on the guy...
how he wears the sane clothes for
two days in a row sonetines...

SARAH
Ch, | hate when he does that.
And... and... sings off key with
the radio in the car...

DANA
And when he eats, he talks wth..

SARAH & DANA

...his mouth full... uh huh, uh
huh. ..
DANA
And snores.
ds that one... wth a 'does he, really? |ook.
ment :

SARAH
He's good at finding | ost car
keys though.

DANA
Yeah. And he doesn't watch a | ot
of sports on TV because he knows
who's gonna w n, poor guy.

SARAH
(sighs)
You think he's okay?

DANA
VWhat we need is a psychic to find
our psychic.
(finding mail)
Hey, | think I've got one for
you. Penny redux. She's only
one behi nd Hazel .

SARAH
Let nme see that...

( CONTI NUED)
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CONTI NUED: (2)

This letter is not the same girlish stationery of the
other Penny letters but instead bears the LOG of the
Travel odge notel chain (no return address, though). Sarah
checks the post mark.

SARAH
This one was just sent a few days
ago... wonder what she was doing

at a notel in Bangor..

And of f their curious |ooks..

I NT. FAITH HERI TAGE - PURDY'S OFFI CE - N GHT

As Purdy enters with in-house counsel M KE KENNEDY. An
artist's rendering of the new Faith Heritage Theol ogy
Building is on an easel.

KENNEDY
Sonehow t hey tracked down our |IP
address, breached the firewall,
and shot their videostream down
our T3 |ine.

PURDY
How nuch are they asking for?

KENNEDY
Actual ly, they want to pay us.
(off Purdy's reaction))
Just promise ne you'll watch the
whol e thing before you say no.

Kennedy has al ready pressed a button on the conputer and
an ani mat ed PRESENTATI ON PACKAGE unfol ds on the screen.

ON THE MONI TOR

ANl MATED MADDY strolls onto the screen -- smles and
waves. . .

ANl MATED MADDY
Sorry | can't join you in person
today, Reverend... but I'mon
| ocati on on production of ny new
novi e com ng soon to a nultiplex
near you. Here's a sneak preview.

A renote control appears in animted Maddy's hand and she

ains it at canera. VIDEO FOOTAGE fills the screen. First,
Johnny's abduction. Then in his chair. Reactions.

( CONTI NUED)
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PURDY
My God, Johnny... have you called
the Sheriff...

KENNEDY

(acknow edges)
The deputies are downstairs..

The footage continues as:

ANI MATED MADDY (V. Q.)
Johnny's fine... there's nothing
to worry about... he wll be
rel eased shortly if you follow
these instructions. Attached to
this file is a seven mnute trailer
for our filmthat we'd |ike you
to run on the Faith Heritage
Network tonight at ten. W have
al ready advi sed potenti al
di stributors of this broadcast
schedul e.

The ani mat ed Maddy reappears.

ANI MATED MADDY ( CONT' D)
In return, we're prepared to give
Faith Heritage Charities five
percent of the adjusted gross
profits should distribution be
secured as a result of your
telecast. |It's only reasonable..
and we are reasonabl e peopl e,
Reverend... for Johnny's sake, |
hope you are too. See you on the
t ube. ..

The animation ends. Purdy is outraged, outraged.

PURDY
They may think they're going to
soot he their conscience or evade
prison with this blood noney, but
| can assure you...

Kennedy shrugs, hands Purdy a docunent...

PURDY
VWhat's this?

KENNEDY
They sent over the gross receipts
for a novie called The Blair Wtch
Proj ect.

( CONTI NUED)
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PURDY
The only thing | care about is
getting Johnny back unhar ned.
(what is that anyway)
Blair Wtch?

KENNEDY
150 mllion, donmestic. Hundred
mllion, foreign. Ei ght-five
mllion, Video, DVD, cable and
pay-per-view. Five percent would
cone to the nei ghborhood of
seventeen mllion.

Purdy sits, dazed at the nunbers...

KENNEDY
| know how di sappoi nted you' ve
been with the fund raising efforts
for the new Theol ogy Buil di ng. .

Purdy | ooks at him.. |ooks at his lovely plans for the
Theol ogy Building... alnost has to |laugh at the ridicul ous
suggestion... alnost |aughs but not quite..

| NT. FARVHOUSE - PLAYROOM - NI GHT

Johnny is practicing using his toes to slowy nove the
chair... it's difficult but not inpossible... it's hard
to see how this mght help but it's the human spirit of
survival driving himon. He brushes up against a small
dressing table with a mrror and..

| NT. PLAYROOM - DAY - PAST - VI SION

STARTI NG ECU on long red hair being brushed out. The
hair crackles with static as the brush passes along. The
hair is luxurious, the brush's passage el ectric, charged.
It feels al nbst sensuous... we should feel this too.

PULLI NG BACK to find Ni cholas standi ng behind his sister,
TINA, as he brushes her hair, while Tina eyes her
reflection in the mrror. The brush hits a knot.

TI NA
Quch. Ni chol as, be careful.

Ni chol as keeps brushing... he glances at the mrror, sees

his own pinply reflection, then | ooks away unhappily...
back at his sister's hair.

( CONTI NUED)
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Soneone KNOCKS at the door. As both children turn..

RESUME - PRESENT

As Johnny | ooks up to see Penny knocking. She enters
with a tray of food.

PENNY
Ready for sone dinner?

JOHNNY
"' m not hungry.

PENNY
You have to eat.

JOHNNY
No really, the toll house cookies
were really filling.

She puts the tray down on a child' s round table... and
sits in a child sized chair opposite Johnny.

PENNY
You're angry with ne.

J OHNNY
No, |I'm not angry.

PENNY
Prom se?

JOHNNY
(a plan form ng)
Penny, | like you. [1'd really
like to get to know you better.

PENNY
[1, 1"'ma |eap year baby... |
i ke to knit sweaters for everyone
nm famly... I'"'mthe knitter..
the rest of the famly is in the
canning industry... our house
al ways snells |like fresh tuna..

Ve
I
i

JOHNNY
(interrupting)
| mean 1'd i ke to spend nore
time wwth you... away from here..

She studies himw th sone skepticism.. wants to believe

him.. she stands and noves to himand | ooks himin the
eyes with intinmcy...

( CONTI NUED)
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PENNY
Patty Hearst.

J OHNNY
What ?

PENNY

The website told ne how the victim
begins to identify with the

abductors.
JOHNNY
It's not that. | really do...
feel close to you...
PENNY
Really...?
She shyly sits on his taped lap... tries to snuggle in
it's adifficult chore... Johnny tries not to show
his fear of this crazy person... stays with his plan to
into an ally...
PENNY
OCh, Johnny... if | could only
bel i eve that.
JOHNNY
Penny, | need your help to get
out of here.
PENNY
(torn)
|"msorry, Johnny... | can't...
JOHNNY

You care about ne, don't you?

PENNY
That's not fair. You know | do.

JOHNNY
Then hel p ne.

PENNY
"1l never see you again. They'll
lock me up this tine.

J OHNNY
| won't let them You and ne...
we'll be together...

She stares at him wanting so nuch to believe him.. she
overconmes her shyness and does what she's dreaned of doing -

( CONTI NUED)
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she kisses him..

PENNY
Rel ax your |ips.

J OHNNY
Penny. ..

PENNY
| can't get my tongue in... |
want to taste you... | want you
to taste ne...

She ki sses himnore deeply... he doesn't ever close his
eyes. ..

PENNY
It doesn't matter.

J OHNNY
Doesn't matter?

PENNY
If it is the Patty Hearst thing.

And as she kisses himagain and he's hel pl ess..

43 | NT. MOTEL RECEPTION - N GHT 43

A young MOTEL MANACGER ( SPI CUZZA) is checking his conputer,
tal king to Dana and Sar ah. .

MANAGER
|"msorry, as | told you on the
phone, no Barton has been
regi stered here recently...

Dana slides a photograph of Penny across the counter..

DANA
Maybe you' ve seen her?

The manager gl ances at the photo... recognizes her..
MANAGER
Yes! She sang in our karaoke bar
a few nights ago. "Sumrer Wnd" |
think it was.

That seens |i ke a dead end.

( CONTI NUED)
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M SBEGOTTEN - ACT THREE - 11/14/02 PI NK

DANA

~ . (dry)
Singing... karaoke.

SARAH
M ght be a |little premature to
call Valt in on this.

MANAGER

| think she was here visiting
sonme friends.

(checki ng the conputer)
Two young wonen from Los Angel es.
They're still checked in but |
haven't seen them around for the
| ast coupl e of days.

Dana and Sarah exchange a hopeful | ook..

40.
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| NT. PLAYROOM - AS BEFORE

Penny i s unbuttoning her bl ouse..

JOHNNY
What... what are you doi ng?
And as she eases out of her blouse... starts on her skirt.
PENNY
Do you believe in destiny, Johnny?
Because | do. | believe it's
brought us together... brought us

t oget her on this night.

And her skirt hits the floor, leaving her in just her bra
and slip, Johnny staring at her in disbelief...

PENNY
" m ovul ati ng.
(then)
My tenperature's up. | just did
a test while the pasta was

cooki ng. ..

She straddl es Johnny's | ap..

JOHNNY
You' ve got to be kidding.
PENNY
| want to have your baby, Johnny.
Push in close as she starts to kiss his neck... RAMP TO
H S FACE. ..

FLASH - THREE CATS TW NE AROUND PENNY'S LEGS... AS WE
TILT UP TO REVEAL HER SI TTI NG AND KNI TTI NG HUGELY
PREGNANT. .

RESUME - JOHNNY CLOSE- UP

as he reacts with horror..

PENNY
Johnny, Johnny, Johnny. This is
all 1'"ve ever wanted.

( CONTI NUED)
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CONTI NUED: 46
JOHNNY
Penny, we can't do this..
PENNY
(devlishly, whispering
in his ear)

Ch yes we can...

Of his curious fearful eyes...

| NT. MOTEL ROOM - NI GHT 47
As the manager opens the door for them stands there,
watching them .. Sarah and Dana start | ooking through

the debris... and imediately react as they find the room

is filled with photos and artwork for Maddy's film A
STORYBQARD shows a few frames of Johnny's ki dnappi ng,
pretty close to the way it actually went down. Location
survey phot ographs of the farnmhouse from several angles..
it is marked in typical production style: Connor Farm

DANA
The Connor farm.. a famly was
nmurdered there twenty years ago..
just over the state line..
Sarah is already dialing her nobile phone..

SARAH
walt...?

And before we hear Walt's answer. ..

| NT. PLAYROOM - NI GHT - CLOSE ON A SERRATED STEAK KNI FE 48

sawing its way through the tape toward his groin..

PENNY

on her knees doing the saw ng..

PENNY
If it's a boy, we'll nane him
Johnny. . .
(Johnny reacts)
And if it's agirl... we'll stil
name her. ..

(with a triunphant
upward sl ash)
... Johnny.

( CONTI NUED)
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JOHNNY
Penny... not here... not like
this...
PENNY

(driven, intense)
Yes. Exactly like this.

And as she stands and reaches behind her to unsnap her
bra... she suddenly realizes they're not alone... turns
to see --

ANGLE - MADDY

with the canera in the shadows... in the passion of the
monment, they didn't see her sneak in..

PENNY
VWhat are you doi ng?!

VI DECCAM POV - PENNY

covers hersel f..

MADDY (O S.)

Keep going. |'mnot even here..
PENNY

Go away. This is a special nonent

bet ween nme and Johnny. ..

MADDY (O S.)
Don't | ook at the canera...

Suddenly Penny charges over, grabs at the canera...

MADDY (O S.)
Hey. Let go!

As the canera view jerks all over, a chilling SCREAM from
the other roomends it and we...

CUT TO

MADDY AND PENNY - ON FI LM

exchange a | ook, turn and run out, Penny grabbing her
cl othes as she | eaves... |eaving Johnny stuck there,
fearing for his life. But at |east now he's got sone
| everage to nove his legs. As he starts struggling to
work his ankles free..

48
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| NT. MASTER BEDROOM - CONTI NUCQUS 49
as Maddy and Penny (whose bl ouse has gone back on en route)
rush in to find Anita staring at what |ooks like a big

RED QUESTI ON MARK that's scrawl ed on the wall. ..

PENNY
A question mark...?

Maddy shoots it with her canera...

MADDY
That's no question mark.

ANl TA
It's a sickle.

Of their reactions --
FADE QOUT:
END OF ACT THREE
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ACT FOUR
FADE | N:
I NT. FARVHOUSE - HALLWAY - NI GHT 50

CLOSE ON THE WHEELS of Johnny's chair as they roll slowy
over the worn fl oorboards.

JOHNNY' S shoes, now freed fromthe duct tape, push the
chair along. Slowy, cautiously.

CLOSE ON JOHNNY' S FACE as he hears the wonen's arguing
voi ces comng fromthe doorway to the master bedroomthat's
| oom ng up. ..

PENNY (O S.)
Who put it there?

ANITA (O S.)

(accusi ng)

Maddy ?

MADDY (O S.)
Wiy woul d 1?2

ANITA (O S.)
To make your novie nore exciting
maybe?

MADDY (O S.)
| swear... it wasn't ne...

As Johnny reaches the door, he reacts as --

A VISION - MR CONNOR AND NI CHOLAS 51
wal k out of the bedroomin a split reality... both hol ding
hunting rifles... the father is stern-faced... the boy is
unhappy... they may have just had an argunent... but it's

qui ck, they pass by Johnny and are gone fromview...

JOHNNY 52

reacts curiously... sneaks a peek in the room the wonen
are out of eye-line, though he can see the sickle on the
wal | ...

ANITA (O S.)
Sonebody' s either lying...

PENNY (O.S.)

O there's sonebody else in this
house.

( CONTI NUED)
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CONTI NUED:
He pushes hinself quickly past the door... propels hinself
farther along. He rounds a corner... and finds hinself

at the top of a flight of stairs, a | anding hal fway down.
Shit. No way he's getting out this way, not tied to the
chair anyway. Suddenly --

ANI TA
What are you doi ng out here?

She grabs his chair and as she does -- RAMP TO H S FACE -
HS POV - VISION - ANOTHER ANGLE - NI CHOLAS CHARG NG
TOMRD HM W TH A SI CKLE - VERY QUI CK SHOT

RESUME J OHNNY

and so shocking that he | eans back out of Anita's grip..

THE CHAI R WHEELS
slip over the top step as the chair slips off the
| andi ng. . .

JOHNNY' S CHAI R LANDS ON | TS BACK, SKIDS LI KE A SLED.. .
AND W TH EACH | MPACT AGAI NST THE STAIRS. . .

ANGLE AT BOTTOM OCF! JOHNNY LANDS HARD ON THE LANDI NG
MORE OF THE TAPE TEARI NG FREEING ONE ARM VH CH FALLS TO
THE SIDE... FIND NG THE THREE MJURDERED CONNORS LYI NG
BESIDE HMIN A SPLIT REALITY SHOT... AND NOW HE LOOKS UP
TO SEE YOUNG NI CHOLAS COM NG SLOALY DOWN THE STAI RS.

HELD LOOSELY AT HI S SIDE, A BLOODY Sl CKLE. .

JOHNNY - CLOSE UP

SAME POV - BUT I N THE PRESENT - AN TA

com ng down the stairs with the other two wonen foll ow ng
cl ose behind (Penny hurriedly putting her clothes on)...

PENNY
Johnny, are you okay...?

VI DEO POV COM NG DOWN STAI RS

nmovi ng toward Johnny on the floor..

( CONTI NUED)
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MADDY (O S.)
(rmuttering)
| can't believe | didn't get this
on film..
J OHNNY
(weak)
Nicholas... Nicholas did it.
ANI TA
VWhat ?
J OHNNY
There was no drifter. It was

Ni chol as. He killed them

ANl TA
Hs own famly? That's ridicul ous.
Ni chol as was just a young boy.

Penny is hel ping himturn hinmself right side up... Th
chair is broken. No sense trying to put Johnny back i
it, so Penny just tears at the remaining tape, freeing
him.. his legs are stiff and the circulation is weak
after sitting for so long... it's hard to wal k...

RESUME FI LM

J OHNNY
| saw the sickle in his hands..

ANI TA
He's lying - he just wants to get
out of here...

PENNY
He's not the only one..

Johnny grabs her by the hand..

47.

e
n

JOHNNY
Conme on...
They nove to the front door... as Johnny tries to open
it... he sees a padl ock has been attached to the door..
touches it...

FLASH - YOUNG NI CHOLAS USES A KEY TO LOCK AN | NNER
PADLOCK, THEN POCKETS IT

56
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58 RESUME JOHNNY - VIDEO POV - PUSH IN TO H M AS HE REALI ZES

J OHNNY
Ni chol as i s here. He's in the
house.

ANI TA

Don't you see what he's doing --
(camera sw shes to
show her)

He's trying to scare you

J OHNNY
(to Penny)
Is there another exit?

MADDY (O.S.)
There's a back door... but it's
boar ded up

PENNY
For godsakes, turn off the canera
al ready... what about the w ndows?

Johnny linps to one, throws open the sash, pries at the
boar ds.

ANI TA
... | have the psychiatric reports
right here... "Subject suffering
a conplete infantile regression
consistent wth severe enotional
trauma."” Maybe there is sonmeone
else in this house... but it's
not Ni chol as.

RESUVE FI LM
The boards don't budge.

J OHNNY
These boards are an inch thick..
and the nails've been in there
for years.

ANI TA
Li sten to me!

She grabs Johnny's arm TOUCH NG H M FOR THE FI RST TI ME
IN THE SHONV and initiating a startling VISION as --
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ANI TA MORPHS | NTO YOUNG NI CHOLAS, H' S HAND STILL ON 59
JOHNNY' S ARM . .

YOUNG NI CHOLAS

(speaking Anita's

words in his own

Voi ce)
Nicholas isn't a killer; he's a
victim \Whatever he saw or heard,
it conpletely terrified him.. it
al nost paral yzed him..

Johnny | ooks down at the boy's hand on his arm then the
vi sion ends as...

ANI TA 60

follows his ook and a horrified realization bl oons on
her face. And as she JERKS her hand away and RUNS OFF up
the stairs..

MADDY (O.S.)
Anita...?

She starts to go after her, but Johnny bl ocks her.

J OHNNY
Let her go.

As both wonmen turn to Johnny, wondering what the hel
j ust happened. ..

| NT. FARMHOUSE - BATHROOM - NI GHT 61
Anita has | ocked herself in, paces, |like an animal..
ANI TA

He's lying, he's lying, he's |lying,
he's lying, he's lying, he's |ying,
he's lying, he's lying..

She's comi ng unglued. Suddenly she stops, stares in the
mrror.

ANI TA
-1t was a stranger... A
drifter...

Her voice drops a register, clearly the voice of a MAN..

ANl TA
You didn't kill them You coul dn't
have. It wasn't you

( CONTI NUED)
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CONTI NUED: 61

Anita, hereafter NICHOAS/ ANITA, struggles to find reality.
She stands at the sink, hands GRIPPING the sides of the
mrror, softly, banging her head agai nst the gl ass..

NI CHOLAS/ ANI TA
What did you do? Wat did you do?

The banging grows nore violent. The mrror is bound to
br eak.

Suddenly N chol as/ ANl TA STOPS, realizing that the mrror,
t he whol e MEDI CIl NE CABI NET, | S LOOSE

She tugs the cabinet, pulling it fromthe wall and openi ng
a 12" x 20" hole. Unsure, driven by a faint nenory, she
reaches inside... and pulls out the bl ood-encrusted SICKLE
HORRI FI ED but THRILLED at the discovery. She holds the
sickle, running her fingers over the encrusted bl ood, the
still sharp edge. Even after twenty years, the neta
retai ns enough polish to offer a rough reflection..

| NSERT - THE SI CKLE BLADE 61A
As Anita sees her face reflected... then she spins the
handl e... and sees young N cholas reflected on the bl ade's

other side. Another spin: Anita; another spin: N cholas.

EXT. H GHWAY - A POLI CE CARAVAN - NI GHT 62
rolling down a parkway... bubble lights flashing, sirens
wailing... a sign says Welcone to New Hanpshire... New

Hanpshire State police cars are waiting for themand join
t he caravan. ..

OM TTED 63

I NT. FARVHOUSE - LI VI NG ROOM - NI GHT 64

Maddy and Penny reacting to what Johnny's just told them

PENNY
Johnny, they're a couple. Maddy
would know if... if she weren't
a, if she were a...
(turning)

You' d know, right, Maddy?

Maddy goes suddenly pal e.

( CONTI NUED)
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64 CONTI NUED: 64

MADDY
Ohmgod... I'mso stupid...

She nunbly sets the canera on a tripod.

MADDY
W never nessed around that nuch..
and when we did... she never wanted

to...
A beat as Johnny realizes what he nust do, then..

J OHNNY
Get in the den.

He herds themtoward it...

JOHNNY
Lock the door. Stay in there
until | cone back or hel p cones.

Bef ore he shuts the door, he sees his CANE | eani ng agai nst *
a wall and grabs it. Then he heads toward the stairs... *

64A I NT. DEN - CONTI NUOUS 64A

Both wonen are terribly worried as Penny | ocks the door.
Behi nd themon the TV nonitor which is on, Purdy's imge

fades in... Maddy reacts as she sees it, runs over..
Purdy | ooks unconfortable as he addresses the canera from
his desk... (before the sound cones up, he's saying good

evening and introducing hinmself as Reverand Gene Purdy of
the Faith Heritage Alliance.) As Maddy turns up the
sound. . .

PURDY (TV)
..."Journey to Bethlehelnt wll
be del ayed toni ght so we may bring
you... a special presentation of
sorts... And | mght caution you
that it's not for children or the
faint of heart...

MADDY
(overl appi ng)
Ohm god! They're playing it!
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FOLLOW NG JOHNNY

Moving up the stairs now recalling Martin Bal samin
Psycho. . .

JOHNNY

Anita... you said this house had

a story to tell. Do you want to

hear it?
No answer. He noves cautiously toward the bathroom.
the door is cracked open... he pushes it... Anita's not
inside... but he can see the hole in the wall where the
medi ci ne cabinet used to be... his eyes narrow... he noves

on through the extrenely dark hallway...

JOHNNY ( CONT' D)

It's about a boy... a troubled

boy who couldn't deal with the

things he was feeling... so he

| ashed out... violently... at his

own famly.
He noves through the dark house... opening doors
defensively... heading back toward the stairs..

JOHNNY ( CONT' D)
He couldn't live with what he
did... so he buriedit... in
himsel f... and eventual |y becane
a conpletely different person

At the top of the stairs, he turns back to | ook down the
hal lway. And in that noment, shooting over his shoul der,
we see a figure flash by the base of the stairs. Johnny
turns again, sensing the notion but mssing it. As he
starts back down the stairs..

( CONTI NUED)
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CONTI NUED:

JOHNNY ( CONT' D)

But some part of himnust've wanted
the truth to cone out..

(beat)
That's why you brought us back
here, isn't it? To tell yourself
the truth... and get the help you
must know you need. ..

At the base of the stairs, he enters the kitchen... as a
shadow noves into frane behind him.. a hand with the
sickle visible in silhouette... Johnny senses it just
before it swings... there's a blur of a slashing sickle..
And Johnny reels back, his shirt ripped by the bl ade..

he runs out of the kitchen.. the face of N cholas/Anita
noves past canera, sickle raised for another slashing

att ack.

I NT. LI'VING ROOM - CONTI NUOUS

TI GHT ON the video canera, unnmanned, propped on the tripod,
recording... as Johnny stunbles in..

VI DEOCAM POV

As N chol as/ Anita foll ows, Johnny using his cane to bl ock
sone nore crazed sl ashes, ducking others, as furniture is
SLI CED, |anps are SMASHED... and this all happens very
fast:

RESUME FI LM - FOLLOW NG THE SI CKLE

As it swi ngs again, Johnny springs at her and they go
down to the floor but she/he's deceptively strong... and
has the brief advantage, raises the sickle up high for a
final blow...

CLOSE ANGLE - N CHOLAS/ ANI TA'S HANDS GRI PPI NG THE SI CKLE' S
HANDLE SW NG DOWN. .

...and are CAUGHT by Johnny's hands, just in time... as
canmera now travels down the curving blade to find the
poi nt suspended just over one of Johnny's eyes.

NI CHOLAS/ ANI TA

puts all her strength and wei ght behind the blade, trying
to force it into Johnny's skull, and Johnny resists. But
she has a frenzied strength and he's battered and
weakeni ng. ..

Suddenly, he rolls, manages to pin her wists... her wg

( CONTI NUED)
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CONTI NUED: 66

falls off, revealing a balding nmale pattern head... Johnny
pulls the sickle fromher hand. He holds her down,
breat hing hard. Sirens arriving outside.

J OHNNY
It's over, Nichol as. It's over.

And just as suddenly, the strength and nadness ebbs out
of her, and she begins to sob... like a child..

SMASH  The door busts in and Walt, his deputies and New
Hanpshire State police pour inside... Walt stopping as he
and Johnny exchange relieved | ooks..

TIME CUT TGO

| NT. FARVHOUSE LI VI NG ROOM - NI GHT 67

A short time later. The wonen are being led out in
cuffs...

MADDY
(to cops)
That canera and all videot apes
are ny property. M entertai nnent
attorney is in L.A ... his card
is in nmy back pocket...

WALT
| don't think an 'entertainnent’
attorney is exactly what you need
right now. ..

Penny noves by escorted by a state trooper..
PENNY

You really woul d have, you know.. .
(of f Johnny's | ook)

Li ked me... when you got to know

ne.
JOHNNY

Take care of yourself, Penny.
PENNY

(as she's noved away)
Wite ne?
For Johnny's benefit...

DANA

VWhat in the world does she see in

hi nf?

( CONTI NUED)
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SARAH
Got ne.
DANA
Come on. |'Il give you a ride
horne.

The two wonen smle at Johnny, go off together..

J OHNNY
(to Bruce)
When did those two start...
(buddyi ng up)

BRUCE
| think when they saw t he
aut ogr aphed bras and panties you' ve
been getting...

JOHNNY
That remnds ne. |'ve got to
talk to Purdy about formletters.

As Johnny prepares to go, canmera swings to show the video
canera on the tripod, its red recording light stil

bl i nki ng.

VI DEOCAM POV

O the group leaving. Then Johnny | ooks back.

J OHNNY
One second.

He approaches, reaches toward the viewfinder, and the
screen goes BLACK. ..

END OF ACT FOUR

THE END
Well, alnost... because after all the credits run and the
| ogos do too... we fade in on a marquee on a city street...

it says FARVHOUSE, A MADDY PONERS FILM .. A line waps
around the corner for the next show.
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And now this really is...

ACT FOUR -

THE END

11/ 14/ 02 PI NK 55.

FADE QUT.
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