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DEAD ZONE: MAN VWHO NEVER WAS - TEASER - 12/9/02 GRN 1.

THE DEAD ZONE

"THE MAN VWHO NEVER WAS"
TEASER
FADE | N:

CLI P: SLOW MOTI ON: JOHNNY WALKI NG DOMN THE STAI RS AT THE
END OF "QUALITY OF LI FE' MOBBED BY REPORTERS - (ANGLE
MUST SEEM LI KE NEWS CAMERA FOOTACE)

FAN MAN (V.QO)
There's no doubt in nmy mnd Johnny
Smith is the real thing..

CLOSE- UP - FAN MAN - AS VW REVEAL WE' RE WATCHI NG THI S ON
A TV MONI TOR

the nerdy Johnny expert from "Unreasonabl e Doubt"”

FAN MAN ( CONT' D)
... perhaps even the next link in
the chain of human evol uti on.

AS WVE MOVE BACK W DER FROM THE TV SCREEN, MORE COLD CLI PS
(THAT HAVE TO APPEAR TO BE NEWS FOOTAGE) OF JOHNNY W TH
REPORTERS, |.E. "THE SI EGE", "DESTINY", "VALLEY", ALSO

2

PERHAPS THE MAI LROOM AT FAI TH HERI TAGE AND TOURI STS OUTSI DE

H S GATES (" DESTINY")...

TV REPORTER (V. Q)
Smth has retreated frompublic
vi ew since his recent abduction..
but that hasn't stopped his grow ng
| egi on of fans from bonbardi ng
the Faith Heritage Alliance with
requests for his services... and
the Maine Tourist Bureau reports
that Cleaves MIIls is rapidly
becom ng a vacation destination..

Qur nove reveals that we are in --

| NT. BRUCE' S APARTMENT - CONTI NUQUS
(As shot for "Valley")

( CONTI NUED)



DEAD ZONE: MAN VWHO NEVER WAS - TEASER - 12/9/02 GRN 2.

CONTI NUED: 3

TV REPORTER (O S., CONT' D)
...as |looky-loos arrive from across
New Engl and, hoping for a glinpse
of the reclusive soot hsayer..

Movi ng back to find Bruce on the couch with a very
affectionate girl snuggling up against him.. in fact, we
may recogni ze Stillson's volunteer girl KATIE..

KATI E TV REPORTER (O S.)
What's he really |ike? Qur own prognosti cator,
Dr. Tomis up next with
BRUCE the weather... be careful
(shakes his head at Tom John Smth knows if
all this) it'"s going to rain or shine
"1l tell you what he's better than your
not. He's not the next baroneter..
link in the evolutionary

chai n.

He watches the TV set with disdain, worried about Johnny...

BRUCE
He's... just a guy. Just Johnny
Smi t h.
I NT. JOHNNY' S HOUSE - DI NI NG ROOM - DAY 4

Johnny sits alone at the head of his long dining table
drinking a cup of coffee, reading sonething on his

| aptop... nothing but the ticking grandfather clock to
keep hi m conpany. ..

Al one |i ke Charl es Foster Kane... Li ke El vis..

The doorbell sounds. Johnny | ooks up..

I NT. KITCHEN - MOVMVENTS LATER 5

Using his flat-screen TV s renote control, Johnny brings
up the view fromthe security canera on his gate. |It's
RAUL (17, H spanic), the grocery boy, arns full of
groceries. Johnny is relieved, even happy to see him

JOHNNY
(into intercom
Hey, Raul! Hang on, |I'mclicking
you in.

Johnny pushes the button rel easing the gate.

( CONTI NUED)



DEAD ZONE: MAN VWHO NEVER WAS - TEASER - 12/9/02 GRN 3.

CONTI NUED:

MWVING WTH HHM to the kitchen door where he rel eases the
security alarm by pressing a sequence of five nunbers...

t hen unhooki ng a deadbolt or the |atest equival ent of
serious locks... to let Raul in..

And we may notice that Johnny is engaging the delivery
man nore than you or | mght... like he's appreciating
t he conpany. ..

JOHNNY
How ya doin', Raul.

RAUL
Fine, M. S

He carries in the bags, lays themon the kitchen counter..

JOHNNY
So. How re things down at the
store?

RAUL

Got this whole new organic fruit
and veget abl e departnent, you
ought to cone down, check it out.

JOHNNY

Can | get you a beer or sonething?
RAUL

Ah, wish | could, M. S... | got

ot her deliveries..

Johnny' s di sappointed the kid has to rush off...

JOHNNY
Keepi ng you busy, huh?

RAUL
Hey, we got in that Haagen-Dazs
butter pecan you like... we should

put it in the freezer..

He starts to take a fewitens out of the bag in search of

the ice creambag... one of the itens is a jar of capers..

( CONTI NUED)



DEAD ZONE: MAN VWHO NEVER WAS - TEASER - 12/9/02 GRN 4.

CONTI NUED: (2) 5
RAUL
Oh yeah and | found your m ssing
capers... they put it in the wong
bag | ast week... went to anot her
address... old man naned Gissom
a shut-in... guy never wants ne
to leave... like |I really have
time to play chess with him you
know. . . ?

He puts the ice creamin the freezer..

JOHNNY
(sel f-consci ous)
Yeah... it's a shane when you
gotta |l ook forward to the groceries
being delivered for alittle

conpany.

RAUL
(oblivi ous)
If | could just get you to sign..

Johnny signs an electronic pad like all the delivery guys
use nowadays. ..

RAUL
And if | could ask you to sign
once nore..
He pulls a tabloid out of the bag... JOHNNY CUT AND PASTED

APPEARI NG TO TOUCH ELVI S W TH THE HEADLI NE, "JOHNNY SEES
ELVI S SECRET PAST"...

RAUL
For ny personal John Smth
collection. It's flying off the
racks down at the store.

As Johnny signs his autograph...

JOHNNY
Don't let nme catch you selling
t hese on EBay.

RAUL
Thanks, M. S.

As Johnny opens the door to let himout, the alarm
sounds. ..

JOHNNY
Qops, it resets automatically...

( CONTI NUED)
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CONTI NUED: ( 3)

Johnny punches the code in again to turn it off... Raul's
exit is alittle chaotic and he's actually already gone
by the time Johnny says --

JOHNNY
Good to see you... Raul.
And Johnny's al one again... he turns to his groceries,
sighs just a tad...
JOHNNY
Di nner for one... defrost alittle
veal to go with ny capers... for
a nice piccata... catch up on the

third season of X Files..

And as he picks up the jar of capers... RAMP TO H S FACE. ..
HEAR THE WH STLE OF A TEA KETTLE. ..

| NT. JEFFREY' S HOUSE - DAY

A hul king yet frail old man who wal ks with a cane (not
unli ke Johnny's) is in his kitchen pouring hinself sone
tea... this is JEFFREY GRISSOM 79, who has a grim al nost
Scandi navi an face. Finding Johnny standing there hol ding
the jar of capers in his hand..

JEFFREY
(talking to hinself)
Now I'I'l have ny tea. |In a nonent,
"1l think, "I"mthe man who's
drinking the tea; |I'mthe man
meking this tea, that's here in
t he cup, disappear.™

The ol d man speaks the words seriously and slowy, a kind

of 'to dois to be' mantra... and as he | eaves the kitchen,
Johnny follow ng, he does a curious thing... he noves to
amrror in the hall... Johnny and we are not at an angle

to see his reflection so we cannot be sure what he sees..
but his eyes are sad as he reaches out to touch the mrror
and he says...

JEFFREY
Where have | gone?

Wher eupon the vision ends and we return to --
I NT. JOHNNY' S KI TCHEN - CONTI NUOUS

as he reacts curiously and puts down the jar of capers..

( CONTI NUED)
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CONTI NUED:
JOHNNY
Poor guy... | ought to give hima
call... maybe he likes the X
Files...
He starts putting the rest of his groceries away... on a

whim glances into a small kitchen mirror to see his own
reflection which is perfectly normal.

That's when it begins...

Johnny | ooks down at. ..

HS HAND -- HS THUMB I S M SSI NG

That's right... it's mssing... gone..
JOHNNY
reacts... pushing into his face as it fills with shock

as he | ooks back to..

H' S HAND BUT TH S TI ME TWO FI NGERS ARE M SSI NG

JOHNNY
reacts. ..
JOHNNY
Ckay, vision, not real... can't
be real... fingers can't be

di sappearing. ..

He holds up both hands...and fingers (different ones on
each hand) are sinply not there... in a panic, he noves
to the phone and picks it up, dials 9-1-1 with the | ast
finger he has left... but the phone falls to the floor as
he | ooks to see his entire hand is gone (all the

di sappearances take place off canera)... and as we cut to
a new. ..

ANGLE - JOHNNY HAS NO ARNS

and this is a terrifying nightmare... the phone is
squawki ng on the floor...

TELEPHONE VO CE
911, please state the nature of
your emergency.

( CONTI NUED)
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CONTI NUED:

Johnny craws onto the floor like a worm.. talks into
the receiver. ..

JOHNNY
| need hel p. ..

TELEPHONE VO CE
VWhat's the problem sir...

W DER ANGLE FROM ABOVE - JOHNNY IS ONLY A TORSO

JOHNNY
I"m.. |'mdisappearing.

TELEPHONE VO CE
VWhat ? What did you say?

JOHNNY
What' s happening to ne...

TELEPHONE VO CE
Sir, have you taken any drugs...

JOHNNY
No. I'mjust... I'mjust...
ANGLE - PANNI NG - JOHNNY' S SOLI TARY HEAD LI KE A BOALI NG
BALL ON THE FLOOR

JOHNNY
Help ne... please... help ne...

And the terrifying vision ends as Johnny finds hinself...

NEW ANGLE - JOHNNY STANDI NG BY THE COUNTER

still holding the jar of capers as he was when his first
vi sion watching Jeffrey began... and he's sweating and
pale and horrified... as we --

FADE QUT:

END OF TEASER
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DEAD ZONE: NMAN VWHO NEVER WAS - ACT 1 - 12/9/02 GRN 8.

ACT ONE
FADE | N:
INT. DR G BSON S OFFI CE - DAY

The next day. Johnny is being exam ned by DR G BSON
with the penlight in the eyes..

JOHNNY
Why does every doctor insist on
shining a light in ny eyes? |
don't see these things with ny
eyes. ..

She fini shes..

DR. G BSON
Your eyes don't know that. | can
al ways detect pupillary fluctuation
after you've had a vision..

J OHNNY
Wll, I'"'mnot even sure this was
avision... it was nore of... of

an hal | uci nati on. .

She exam nes brain wave readouts... and he's quite serious
as he says --

JOHNNY ( CONT' D)
|"mscared |"'mreally losing it
this time, doc. | nean what if
my synaptic paths are
deteriorating?

She | ooks at himw th conpassi on.

DR. G BSON
| don't see any evidence of...

JOHNNY
...they could be burning out from
excessive neuron activity...

DR. G BSON
You' ve been on the internet again,
haven't you...

JOHNNY
Yes... and | think we should be
| ooking at the very rea
possibility of a tunor in the
right tenporal |obe...

( CONTI NUED)

10
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DEAD ZONE: NMAN VWHO NEVER WAS - ACT 1 - 12/9/02 GRN 9.

CONTI NUED:

DR. G BSON
(i nterrupting)
How s your sex life..

Johnny reacts for a beat, gives her a raised eyebrow...
JOHNNY

I s that a nedical question or do
you have tickets to the synphony?

DR. G BSON
(smles)
Al'l your readings are normal...
or normal for you anyway. | don't

see anything in your noggin that
has changed.

JOHNNY
Did you check for lesions in the...

DR. G BSON

(overl appi ng)
think that the vision of the
d man |l ooking in the mrror
i ggered sonme anxiety and this

how it expressed itself.

(of f Johnny's reaction)
It's not healthy to be isol ated,
Johnny. Get out of the house,
have sone fun, be with people.
It's hard to di sappear when you're
around peopl e.

I
0
t
i

I
r
S

A beat. He takes it in and has to admt she nmakes sense.

JOHNNY

kay... Got any plans for tonight?
DR. G BSON

l"msorry. | do. Try me again

t hough, huh?
He nods... gets up..

DR. G BSON
Come on. You must know soneone
who' d enj oy your conpany tonight...

JOHNNY
(t hi nki ng)
Yeah. Actually, | do.

10



DEAD ZONE: NMAN VWHO NEVER WAS - ACT 1 - 12/9/02 GRN 10.

EXT. JEFFREY' S HOUSE - DAY

The nunber says 1-3-3-0... Johnny noves to the front door
and rings the bell... it's a nondescript, tiny house
surrounded by woods. The kind of little house you'd drive
by a thousand tines and never notice. It is freshly

pai nted and wel |l kept up.

THE FRONT DOOR

opens to reveal Jeffrey Gissom dressed in a sweater,
using his cane... |ooking sternly, even suspiciously out...

JEFFREY
Yes?

Looki ng at Johnny with his cane, they seem al nost |ike a
mrror image... and perhaps we m ght wonder if Johnny

isn't looking at a version of his own future self. Jeffrey
is gruff throughout.

JOHNNY
M. Gissom ny nane's John Smth.
| - -

JEFFREY
How do you know ny name?

JOHNNY
Oh, we share a grocery boy. He
accidentally delivered ny capers
to you | ast week.

JEFFREY
(a test)
VWhat's his nane? The grocery
boy?
JOHNNY
(reacts to the test)
Raul . . .
JEFFREY
Those were your capers?
JOHNNY
Yessir.
JEFFREY
For a veal piccata perhaps?
JOHNNY
(sml es)

How d you guess?

( CONTI NUED)
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DEAD ZONE: NMAN VWHO NEVER WAS - ACT 1 - 12/9/02 GRN 11.

CONTI NUED: 11

JEFFREY
Do you know what they do to those
animal s? So you can eat your
preci ous veal ?

Johnny isn't quite sure what to say...
JEFFREY

Thi nk about that the next time
you take a bite of animal flesh.

JOHNNY

Yessir, | probably will now.
JEFFREY

| don't have your capers any

|l onger. | returned them
JOHNNY

| know. Raul brought them back.
He told me you don't get a |ot of
visitors and | thought. ..

JEFFREY
You play chess?

JOHNNY
Alittle.

JEFFREY

| can play down to your level if
| have to. Cone in.

Johnny enters... Jeffrey |l ooks around - an old habit - to

see if anyone is watching outside..

| NT. JEFFREY'S HOUSE - CONTI NUOUS 12
The record player plays a recording by a classic female

singer of a song entitled "Wnter Snow'... the house is
smal | but confortable..

JEFFREY
| was afraid you m ght be the
mai | man.
J OHNNY
The mail man?
JEFFREY
| don't like the mail man.
( MORE)

( CONTI NUED)
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DEAD ZONE: NMAN VWHO NEVER WAS - ACT 1 - 12/9/02 GRN 12.

CONTI NUED:

JEFFREY ( CONT' D)
(of f Johnny's | ook)

Wen everyone you ever
dead, all you ever get
mai |

J OHNNY
" m sorry.

JEFFREY

knew i s
is junk

Don't go getting norose on ne.

(re: the cane)

You' re young to need one of those.

JOHNNY

Car accident, a few years ago.

JEFFREY

Remar kabl e how fragil e the human
skeleton is. How easily joints

rupture, bones crack.

Can | get

you sonething? | opened a bottle

of adry Roja...
JOHNNY

Maybe just a diet coke..

Jeffrey stares at him..

JOHNNY
The Ri oja sounds fine.

Jeffrey goes to a wall bar, slides a door open to reveal
gl asses and bottles of wine... to pour..

JEFFREY

Bodegas Pal aci os Renondo, 2000..

it was a fine year for

Ri oj a. ..

| only drink a glass or two...
and the bottle is never the sane
t he next day... one of the

di sadvant ages of living al one..
do | open the bottle or do I not
open the bottle... know ng that
much of it wll be wasted...

He hands it to Johnny and as he does... RAMP TO JOHNNY' S
FACE... as we HEAR the old man YELL froma VI SION..

I NT. JEFFREY'S HOUSE - N GHT

Johnny is standing there al one..

MOANS COF PANIC. ..

reacts to the conti nued

( CONTI NUED)

12
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DEAD ZONE: NMAN VWHO NEVER WAS - ACT 1 - 12/9/02 GRN 13.

CONTI NUED:
Johnny follows the sound... into the kitchen where he
finds Jeffrey on the floor... did he fall? But no... on

cl oser inspection, we see the horror in Jeffrey's face
and notice that one of his arns and one of his |legs are

mssing... ON JOHNNY as he reacts... then RESUME JEFFREY
to find that the rising flood of invisibility has |eft
himonly a head without a nmouth... only his fear stricken

eyes renmain. ..
It all happens far nore quickly than it happened to Johnny

in his kitchen... but it is the sane nightmare... the
VI SI ON ENDS. . .

RESUME JOHNNY AND JEFFREY

as before... Jeffrey has noticed Johnny's vision..

JEFFREY

| s anyt hi ng wong?
JOHNNY

No. Since the accident... | just

'go away' for a few nonents now

and then. ..
JEFFREY

| know exactly what you nean.

Johnny wonders about the nystery of this nan and these
visions as his eyes catch on an old, old photograph of a
charm ng 1920s farmhouse with a little boy standing with
his parents in front of it... There is a very distinctive,
| eaded gl ass window in a prom nent place on the front of

t he house. ..

JEFFREY
The house | grew up in.

Johnny puts down his cane and picks up the photo, studies
it...

JEFFREY

| haven't been there since | was
six years old. Wien | retired
here in Maine, | wanted to find
that house, if it still exists.
But now nmy health's failing and..

(di sm ssive)
...sentinmental whimof an old
man.

( CONTI NUED)
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CONTI NUED:

J OHNNY
| could look into it.

Jeffrey's eyes light up

JEFFREY
Ch, | wouldn't want to--

J OHNNY
It's no trouble.

The door opens suddenly, startling Jeffrey...

ALMA (O S.)
(her own set of keys
i n her hand)

Hel | 0?
As Jeffrey turns, he accidentally knocks his w ne gl ass
over; fortunately it's al nost enpty and..
CLCSE - A SINGLE DROP FALLS ON THE HARDWOOD FLOOR

Johnny retrieves the glass for himas..

ANGLE AT THE DOOR

ALMA (30's, plain), Jeffrey's assisted-care nurse, walks
in carrying a bag full of nurse's accoutrenents. She has
t he cal m passi ve-aggressive quality that Nurse Ratchet
had i n Cookoo's Nest...

JEFFREY
VWhat are you doi ng here?
ALMA
Jeffrey, you' ve got conpany.
JEFFREY
We were just about to play chess.
ALMA
Good afternoon, M. --
JOHNNY
Sm th.
ALMA
Fromthe television. 1've seen
you. I'mA m, Jeffrey's honme

care specialist.

JEFFREY
Tel evi si on?

( CONTI NUED)
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CONTI NUED: (2)

ALMA
M. Smth is fanous, Jeffrey.

Jeffrey | ooks to Johnny for an explanati on.

JOHNNY
| have sort of a psychic ability...
to see things...

Jeffrey's eyes narrow. ..

JEFFREY
| believe | have heard of you
The coma victim You' re the one
who touches things.
(beat, thoughtful)
Like a jar of capers perhaps?

Johnny smles at him this guy may be old but he's

15.

remar kably sharp. Jeffrey's mnd works as the scene

conti nues. ..
ALMA
(re: photo)

What have you got there?
JOHNNY

This? A picture of M. Gissonls

chil dhood hone. | thought 1'd--
ALMA

Jeffrey, are you giving away your
t hi ngs agai n?

JEFFREY

(testy)
He said he'd help ne find..

Alma takes the picture and places it back on the mantle..

ALMA
(to Johnny)
Last week he gave his watch to
the refrigerator repairman.

JEFFREY

(angry) _
You' ve never been able to find
the house. Wiy not let himtry?

She smles a patronizing Ratchet smle at him..
at her.

( CONTI NUED)

He gl ares

14
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14 CONTI NUED: ( 3) 14

ALNA
I"'mafraid I'll have to ask you
to leave, M. Smth. | think
Jeffrey's had enough excitenent
for one day...

Johnny feels awkward but he's been invited to | eave...

JEFFREY
(studies him
Anot her tinme perhaps.

Jeffrey hands himhis cane... except it isn't Johnny's
cane, it's Jeffrey's cane (and in tinme we may wonder if
Jeffrey did not hand himthe wong cane deliberately).

As Johnny takes the cane... RAMP TO H' S FACE --

15 EXT. PARI SI AN BI STRO - NI GHT 15
Johnny/ Jeffrey standing in a tiny outdoor French
nightclub... a female SINGER with an accordi on sings the
sanme song and we segue to her version without mssing a
beat... it's early in the norning... only a few patrons
remain... this is the last song in her set...
W DER
t he noney shot to see Johnny/Jeffrey at this bistro al ong
the Seine... the Eiffel Tower in the background..
CLCSER

Johnny/ Jeffrey is wearing a trenchcoat, hands in his
pocket .

A STREET MAI NTENANCE MAN sweeps up outside the restaurant
gai ning Johnny's attention... he nmakes pointed eye contact
wi th Johnny/Jeffrey... sonmething here isn't quite right...

The girl sings directly to Johnny/Jeffrey, smles
seductively...

FRENCH SI NGER

"VMake all the menories *
di sappear”. .. *
15A RESUVE JOHNNY 15A

as he returns and his eyes wander naturally to the record
pl ayer... as the song ends..

( CONTI NUED)
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15A  CONTI NUED: 15A

RECORD
...winter snow... cone a little
early this year.

Jeffrey watches Johnny listening to the song... as it
ends. ..
JOHNNY *
| think you gave ne the wong
cane.
JEFFREY

Did1? Sorry.

Johnny hands hi m back his cane, retrieves his own.

ALMA

Say good- bye, Jeffrey.
JEFFREY

(evenly)

It's been a pl easure.
JOHNNY

You still owe ne a gane of chess.
ALMA

Have a lovely day, M. Smth

She opens the door for himto | eave and he exchanges a

| ast 1 ook with Jeffrey who studies himevenly but seens
under the thunb of this nurse sonehow. But for now there's
nothing to do but to exit... and as he does..

FADE QOUT:
END OF ACT ONE
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ACT TWO
FADE | N:

I NT. HI STORI CAL SOCI ETY - DAY - CLOSE-UP ON A PHOTOGRAPH
OF A HOUSE SIM LAR I N DESIGN TO THE ONE | N JEFFREY' S
PHOTO

JOHNNY (V. Q)
Vell, it looked a bit like this
one... At least, it had that same
ki nd of w ndow. ..

Movi ng back to see Johnny and Bruce standing with a
CURATOR, (female, 35) over a desktop filled wi th books
and phot ographs of old houses and barns..

CURATOR

Then it was probably a Wnchell.
JOHNNY

A what ?
CURATOR

Hi eronynmous Wnchell, 1865 to
1932. He was fanmous for his | eaded
gl ass w ndows. ..

(wistfully)
Alost art, really... H s conpany
built homes in Northern Maine in
the early 1900s.

JOHNNY

Can you narrow that down a little?
CURATOR

Gve ne a mnute. |'Il give you

the names of a couple communities
where the houses were nmobst connon.

J OHNNY
Thanks.

The curator noves away.

JOHNNY
(to Bruce)
Maybe he'll recogni ze the nanme of
one of the towns..

BRUCE

You really think he'll be up to a
field trip if he does?

( CONTI NUED)
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DEAD ZONE:

CONTI NUED:

MAN WHO NEVER WAS - ACT 2 - 12/9/02 GRN

JOHNNY
He wants to see the house he grew
up in before he dies... it's
inportant to him.. the old guy
actually believes he's
di sappearing, Bruce..

( CONTI NUED)
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CONTI NUED: (2)

BRUCE
That's why you th|nk you got these
strange vi si ons.

JOHNNY
It's the only explanation | can
think of... the isolation -- it

must really take a toll on a | ot
of elderly people..

BRUCE
(poi nt ed)
Yeah. And a |lot of not-so-elderly
peopl e.

The curator returns wwth some printed material. .

CURATOR
Here we go. It's not such a |ong
list. Mstly in the Litchfield
ar ea.

JOHNNY

Thank-you. This is really hel pful.

EXT. JEFFREY' S HOUSE - DAY

19.

Bruce and Johnny approach the front door, Johnny with a

file in hand. Johnny rings the bell. After a beat,
young woman (JUNE STADE, |late 20's, plain) opens the door.

She' s cordi al

MRS. STADE
Yes?

Johnny reacts to the new face..

JOHNNY
Oh, hi, | was |ooking for M.
Gissom
MRS. STADE
Who?
Johnny does a take..
JOHNNY
Jeffrey Grissom
MRS. STADE
Are you sure you have the right

addr ess?

( CONTI NUED)
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17 CONTI NUED:

Johnny can't believe this... glances at Bruce..
JOHNNY
O, of course, | have the right
address... Jeffrey... 70s, tall,
uses a cane, doesn't eat neat...
VRS. STADE
(overl appi ng, grow ng
concern)
| don't know what to say... there's
no one naned Jeffrey here..
Johnny gathers hinself, incredulous... he | ooks at the
house, the street, checks the nunber... a long beat while

t hi s happens. ..

JOHNNY
| was just here yesterday with
Jeffrey Grissom..

MRS. STADE
You nust be m staken. | live
here with ny husband..

JOHNNY
(studi es her, evenly)
You |ive here with your husband.

She | ooks at Bruce..

VRS. STADE
|"msorry but | don't know any...
(Jeffrey Gissom

JOHNNY
She's lying...

She reacts to the accusation..

MRS. STADE
| beg your pardon...?

BRUCE
John, maybe we...

JOHNNY
She' s |ying.

MRS. STADE

l"mgoing to call the police..

( CONTI NUED)
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CONTI NUED:  ( 2) 17
JOHNNY
VWhat the hell have you done with
hi n?
Johnny reaches out to touch her... she recoils in fear..

sl ans the door; Johnny just gets his hand out of the way
in tinme...

JOHNNY
(to Bruce)
She doesn't want ne to touch her..
BRUCE
Uh yeah, |1'd say that's accurate..
JOHNNY

Because if | touch her I m ght
see what they...

(did to him
BRUCE
John, a lot of these houses | ook
al i ke. ..
JOHNNY
This is the right house.
Johnny starts touching the house... a curtain at the w ndow
noves... a five year old face peeks out and di sappears..

LI TTLE BOY' S VA CE
Mommy, nonmy, the man is touching
our house. ..

Bruce is getting nervous..

BRUCE
John, | think we better go..

JOHNNY
Let themcall the police. Better:
|'ll call the police.

I NT. SHERI FF' S STATI ON - DAY 18

Johnny charges in, Bruce trails... Johnny noves straight
into Walt's office...

JOHNNY
Jeffrey Grissom has di sappear ed.

WALT
Who is Jeffrey Gissonf?

( CONTI NUED)
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DEAD ZONE: MAN WHO NEVER WAS -

CONTI NUED
JOHNNY

ACT 2 - 12/9/02 CGRN 22.

1-3-3-zero Wndi ng Wod Wy in
Cleaves MIls. He was there
yest erday, but today...

WALT

Let me guess... a woman answers
t he door and says she doesn't
know who you're tal ki ng about. ..

BRUCE
(obvi ous)

She called the police.

WALT
You' re dammed ri ght

she cal |l ed.

A Ms. Stade who lives at 1-3-3-
zero Wnding Wood Way. | don't
suppose you have any evi dence of
this guy you think you saw...

J OHNNY
| don't think | saw
hi m

WALT
No, you just have vi

BRUCE
Hey, John, maybe thi

him.. | saw

.. I"'mnot crazy...

Si ons.

S guy used to

live in that house or is going to
live there in the future..

J OHNNY
This was not a vi sion. | don't
talk to visions. | don't drink
wine with visions. You think..

| can't tell the difference between
the real world... and a vision...?

He | ooks at Walt and Bruce --
nei ther answers too quickly...

JOHNNY

a long beat as they eye him -

Look, | didn't conjure this guy
up out of ny inmagination, okay...
he got ny capers, understand?

( NORE)

( CONTI NUED)
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CONTI NUED:

MAN WHO NEVER WAS - ACT 2 - 12/9/02 GRN

(2)

JOHNNY ( CONT' D)
And Raul delivered them back to..
(realizing the answer
to everything is...)
Raul . ..

| NT. CGROCERY STORE - DAY

23.

Johnny and Bruce stand by the checkout counters talking
to the grocery store's MANAGER (50's, black nale).

Gi maci ng,
and Bruce

JOHNNY
(reacting)
Doesn't work here anynore?

MANAGER
Look, I'd really like to keep
this quiet.

JOHNNY
Keep what quiet?

t he manager conspiratorially pulls Walt,
to the side.

MANAGER
(whi speri ng)
Raul was deported.
JOHNNY
What! ?  Wen. ..
MANAGER
Look, how was | supposed to know
he was an illegal? He had a

driver's license. Apparently it
was a fake drlver's_llcense, but. ..
| run an honest busi ness here--

JOHNNY
(to hinself)
Deport ed?!
MANAGER

Ch yeah, I NS agents cane crashing
in. Wwole nine yards. Right
here in Cleaves MIls. Can you
believe that?

Johnny turns to Bruce..

( CONTI NUED)
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CONTI NUED:
JOHNNY
They did this... to cover up..
they turned Raul in... the one
person who can... wait a mnute..

wait a mnute...

(to the manager)
You keep records don't you? O
del i veries?

MANAGER

Sure. W have everything on the
conput er.

CLOSE ON A COWUTER SCREEN

scrolling down a delivery schedule... to 1330 W ndi ng

Wod Way. ..

MANAGER
There, we delivered to 1-3-3-0
W ndi ng Wod Way | ast Tuesday.

J OHNNY
And who signed for the delivery.

As the manager punches in a few buttons..

JOHNNY
(sure of hinmself, to
Wal t)
El ectroni c signature, dated,
filed on mcrochips... they can't
be this good...

The el ectronic signature conmes up: June Stade

JOHNNY
(reacts)
Check every delivery to that
address for the | ast year.

24.

Signatures... June Stade... June Stade... Bill Stade..

June Stade. ..

W DER
JOHNNY
(unbel i evabl e)
They're good. They're really

good.
( MORE)

( CONTI NUED)
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CONTI NUED: ( 2) 19

JOHNNY ( CONT' D)
(to the manager)
And you don't renenber the nane,

the account... Jeffrey Gissom
MANAGER

They're just addresses to ne.
WALT

John, maybe we should stop by and

see Doc G bson... maybe she can..
JOHNNY

He is not ny imaginary friend,
VWlt. Jeffrey Gissom has

di sappear ed. The nurse... the
nurse is involved sonehow. ..

BRUCE
| know all the nurses in hone
care in this county, what's her
name?

J OHNNY
Al ma. ..

BRUCE
Sure. Al ma Peterson. Specializes
in home care for the elderly.
She's a good | ady.

J OHNNY
She' s i nvol ved.

WALT
Ckay, where do we find Al na?

| NT. HOSPI TAL HALLWAY - DAY - SHORTLY THEREAFTER 20

Bruce, Walt and Johnny wal k down the corridor... ahead,
a nurse's station...

BRUCE
There she is..

Johnny | ooks. There's Alma all right, standing with her
back to them chatting with two other NURSES. He noves
Wi th a purpose to her... Johnny grabs her..

JOHNNY
What did you do with..

But as he spins her around, her eyes wide with shock, we

( CONTI NUED)



20

DEAD ZONE: NMAN VWHO NEVER WAS - ACT 2 - 12/9/02 GRN 26

CONTI NUED:

see that, although fromthe back she | ooked EXACTLY I|ike
the Alma in Jeffrey's house, now that we see her face, we
see it's a DI FFERENT woman entirely...

J OHNNY
It's not her.

ALNMA#H2
VWhat... Bruce...?

J OHNNY
This is not Al nm.

BRUCE
This is Al ma.

J OHNNY
This is not the right Al nma.

WALT

(to Al ma)

Are there any other hone care
peopl e nanmed Alma working in this
county?

ALNVA#2
| don't know any.

BRUCE
Al ma, have you seen ny friend
John before..

ALNMA#2
Sure. Around the hospital, once
or tw ce.

WALT

Yeah. Because he has a probl em
in his head.

BRUCE
You weren't at a client's yesterday
with him..
She shakes her head, puzzled beyond words... noves quickly
awnay. . .
WALT

Sorry we bothered you, ma'am

Johnny | ooks as befuddl ed as we've ever seen him..

( CONTI NUED)
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CONTI NUED: (2) 20
JOHNNY
(to the guys)
Just... just do ne one |ast favor.
EXT. JEFFREY' S HOUSE - DAY 21

The door opens to reveal a man in his early thirties..
this is BILL STADE... he reacts as he sees Johnny and
Bruce standi ng behind Walt...

WALT
M. Stade?

MR. STADE
Yes?

WALT

|''m Sheriff Bannerman. Could we
cone in for a monent?

MR. STADE
Why ?
WALT
M. Smith insists he was here
yest er day. ..
MR. STADE
He was here this norning... and
he tried to grab nmy wife.
JOHNNY
| didn't try to grab her. | tried

to touch her. There's a big
di fference.

WALT
He won't grab anyone..
(to Johnny, pointed)

WIl vyou?

JOHNNY
Fine. Only non-ani mated objects.

WALT
(back to Stade)
This'Il just take a few m nutes.

Stade reluctantly allows themto enter... clearly backing
away from Johnny w th suspicion..
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| NT. JEFFREY'S HOUSE - CONTI NUCUS

It's conpletely redecorated... nothing is the sane as it
was yesterday... The husband noves away to join his wfe
who is holding her child..
WALT
You mind if I | ook around?
MRS. STADE
This... this is ridiculous.
St ade nods, go ahead. Walt noves out of sight toward the
bedr oons as Johnny hangs back with Bruce... sotto --
JOHNNY
Everything's different... they
repl aced everything... obviously

to make it nore difficult for ne
to get visions...

Bruce | ooks at him worried about his friend... Johnny
touches things as he goes... but is getting nothing..

JOHNNY ( CONT' D)
The picture of the Wnchell house --
it was on the mantle... the bar
was over here... glasses in here,
he poured a Rioja, 2000... he
said it was a good vintage..

and. . .
As the nmenory hits Johnny... he | ooks to the hardwood
floor and we do an incredible FX ZOOMto the spot where
the wine glass fell... and find just the slightest trace

of crusty, dried wi ne residue where the drop fell..

Johnny kneels down and slowy reaches out his finger to
touch the barely perceptible purple dot... and as he does -
RAMP TO H'S FACE... as an incredible vision occurs al
around him..

| NT. JEFFREY'S HOUSE - NI GHT - VI SI ON

Incredibly fast notion. Jeffrey Grissomis on a gurney

bei ng wheeled out... he's alive and awake but grim..
Alma | eads the way... followed by a crew that renoves al
the old furniture, does light construction work on the
wall unit... then brings in new furnishings... followed

by the arrival of the Stades including the kid... and
this all takes maybe fifteen seconds..
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RESUME J OHNNY

as he rises... looks at the Stades... who stare at him..
even the kid stares at him.. Walt returns..

WALT
| don't see anything unusual in
t he back.

JOHNNY
No, I"msure you didn't. |'m
sure everything is perfectly...
nor mal
(to the famly)
Isn"t it?

MR STADE
(worried about Johnny)
Sheriff...

BRUCE
Ckay, John...

Walt and Bruce usher himout. ..

JOHNNY
You think I"mgoing to | et go of
this... you think I'mnot going
to find Jeffrey Gissom you're
wr ong. . .

KI D
Monmy, the nean man is scaring
ne.

JOHNNY
You ain't seen nothing yet, Kkid.
If you really are a kid...
And they're out.
FADE OUT:

END OF ACT TWO
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ACT THREE
FADE | N:

EXT. CLEAVES M LLS - NI GHT - CRU SER DRI VES BY

| NT. CRU SER - NI GHT
Bruce driving Johnny hone... md-conversation..

BRUCE
The post office, real estate
records, utility bills... all of
them say the Stades have lived in
that house for a year... we've
even tal ked to sone of their
friends... social security has no
record of a Jeffrey Gissom he
hasn't registered to vote, no

passport, no credit rating... no
one has ever seen the guy besides
you and an illegal alien..

JOHNNY

This your way of telling nme you're
having a hard tinme with this?

BRUCE
No, man, hey, you say you saw
him that's enough for ne. |
dance with the girl | came with

JOHNNY
| told you what | saw.

( CONTI NUED)
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CONTI NUED:

A beat .
You. . .

BRUCE
Way should | care there's no
earthly clue this guy ever
exi sted... when John Smth tal ks
| listen...

J OHNNY
You don't believe ne.

BRUCE
No, no, | do...

JOHNNY
Because you dance with. ..

BRUCE
(finally admtting)
It's a tough one, nman.
('"to swall ow , beat)
| just want you to be okay.

JOHNNY
" mokay. | just hope Jeffrey's
okay.

A thoughtful Johnny huns The Very Thought of

JOHNNY
You know t hat song?

BRUCE
Tony Bennett, right?

JOHNNY
It's called The Very Thought of
You. Jeffrey liked it. He saw a
singer in Paris singing it once.
It stayed with himfor some reason
(beat, singing)
"It's just the thought of you...'

Sure, Bruce renenbers it..

The car

JOHNNY & BRUCE
(si ngi ng)
...the very thought of you..
(1 n har nony)
.my... love.

pulls to the curb outside Johnny's house.

( CONTI NUED)
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26 CONTI NUED: ( 2)

BRUCE
(seriously)

|'"d like to neet the guy.

JOHNNY
You will.

Johnny opens the door... starts to get out...

( CONTI NUED)
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CONTI NUED:  ( 3)
J OHNNY
Br uce.
(off his I ook)
| won't dance. Don't ask ne.

He's out.

I NT. SM TH HOUSE - NI GHT

Johnny enters the dark house... and he's about turn on
the light swtch but as he cl oses the door..

ANGLE - A SHADOW I N A SHADOW MOVES - A FLASH
Eyes... Dbl ackened faces... black ski caps and bl ack

clothes... so fast it's barely visible... and in fact,
it's a vision...

JOHNNY

antennae up, follows the novenent... into the dark living

room.. touching things as he goes..

OM TTED

JOHNNY

turns the lights on now... the roomis conpletely normal..

his eyes narrow... his mnd turns to..

| NT. BASEMENT - ARMAGEDDON ROOM - DARK

as Johnny cones downstairs..

ANGLE - MORE FLASHES - THE SHADOWY FI GURES

pulling off the tarp fromthe Stillson bulletin board..
as anot her checks through Johnny's desk downstairs..
downl oads his conputer... the guy at the board is taking
pictures of the Stillson clippings wwth a tiny infrared
canera. ..
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J OHNNY 34
turns on the light at the bottomof the stairs... and the
roomis conpletely normal... as though it's been

unt ouched. ..

INT. SHERIFF'S OFFI CE - N GHT 35

Sarah and Walt working after hours on Walt's canpai gn,
stuffing envel opes and organi zi ng canpai gn paraphernali a. .
to allow himto keep working, Walt has put Johnny on a
speaker phone...

JOHNNY' S SPEAKER VA CE
Sonmeone' s been in ny house.

WALT
Bur gl ars?

JOHNNY' S SPEAKER VO CE
No. Sonet hi ng weirder.

WALT
"Weirder' than burglars.

| NTERCUTTI NG NOW

Johnny on the cell in his basenent... still |ooking around
to see what else the intruders m ght have di scovered..
JOHNNY
They were into everything. Taking
pi ctures.
SARAH
Pictures. More of your obsessed
fans?
JOHNNY

These were definitely not fans..

t hey went through the desk,

downl oaded ny conputer, they even
cl eaned up after thensel ves.

WALT
In other words, no evidence they
were ever really there.

JOHNNY
| know that's happening a | ot
lately...

SARAH
hey get by your new

How did t
illion dollar security systenf

billio

( CONTI NUED)
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JOHNNY
That's a darn good question, Sarah.

Walt shakes his head..

WALT
| s anyt hing m ssing?

J OHNNY
| don't know.

WALT
"Il have a crine |lab guy give
the place the once over in the

nor ni ng. . .
SARAH
(worri ed)
| don't think he should stay in
t he house.
WALT
Sarah's right. Wy don't you
check into a hotel. O maybe
even the hospital for a once-over.
JOHNNY
| don't need a once over, Walt.
|'m not seeing things. | nean |

am seeing things. But they're
real things.

WALT
"1l let you know what we find in
t he norni ng.

He hangs up, |ooks at Sarah, shakes his head with
concern. ..

VWALT
| liked it better when he was
calling you all the time 'stead
of ne...

EXT. JOHANNY' S HOUSE - NI GHT
Johnny conmes out, gets into the jeep... as he does,

FREEZE and RAMP to his face and we are in..

A JOHNNY VI SI ON - STEADI CAM

34.
35
36

bri ef
37

We RAMP from Johnny's face to underneath the car, where

we find..

( CONTI NUED)
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CONTI NUED:
A TINY RADI O TRANSM TTER, COVPLETE W TH BLI NKI NG LED

But that isn't the end of it -- steadi cam RAMPS back up
to Johnny's face... Johnny's head turns... and then NDS
follows his line of sight... we sail out of Johnny's yard,
riding the transmtter's signal, eventually comng to a
"General Sign and Lighting" van a bl ock away... we go
inside to see the two bl ack bad guys from Johnny's house.
Wth their ski caps off, we can see one of themis Alm
(the first Alma), the other Bill Stade. She has an

ear phone in her ear..

RESUME J OHNNY

as he reacts. Coolly, he gets in his car and starts it.

EXT. SM TH GATES - N GHT

As the jeep cones out... passes the van..

| NT. JEEP - NI GHT

As Johnny casual |y checks the van as he goes by... then
| ooks in his rear viewmrror... as headlights pull out

onto the road behind him.. his mnd works...

| NT. VAN - NI GHT
follow ng at a safe distance... no need to keep visual
contact, a display on a tracking device tells them what
he's doi ng. ..
ALMA
He's stopping. Mve closer.
EXT. VAN - N GHT

as it nmoves up to find...
POV - JOHNNY' S JEEP

par ked outside a conveni ence store... Johnny has just
gotten out, is going inside..

( CONTI NUED)
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CONTI NUED
EXT. VAN - CONTI NUOUS

as it noves past the convenience store and parks within
the line of sight this tinme...

| NT. VAN - CONTI NUQUS
St ade | ooks through binoculars at the store... A na checks
her wat ch. ..

ALMA

My dogs must be getting hungry.
| wish he'd just land for the
ni ght .
Bl NOCULAR MATTE - THE STORE - THROUGH THE W NDOWS
MR. STADE
| don't see him
RESUVE
ALNA
He's in the store. He likes
butter pecan ice cream He's
probably. ..
RESUVE Bl NOCULAR MATTE
MR. STADE

ing you | don't see him

[
store. ..

I"'mte
in the

RESUVE
Alma reacts, takes the binoculars, rolls down her w ndow
to get a better | ook but the nonment she does..

HER EYES WDEN, TURN TO SEE - -

JOHNNY

intense... right in her face..

A HAND GRABS HER WRI ST

( CONTI NUED)

42

43



43

44

45

46

a7

DEAD ZONE: MAN VWHO NEVER WAS - ACT 3 - 12/9/02 GRN 37.

CONTI NUED: 43

JOHNNY
Hey, Al na.

And RAMP TO H' S FACE as an incredi bl e vision begins..

EXT. JEFFREY'S HOME - N GHT - MATCH NG SHOT OF ALMA 44

Fast notion as before: Jeffrey is |oaded into the back of
an anbul ance... as the doors are shut, the anbul ance noves
directly toward us, headlights filling the screen... giving
a natural wipe to a county line sign as the headlights
brush across it as they pass: ENTER NG AROOSTOOK COUNTY.

Fi ndi ng the anbul ance pulling up to a new suburban house.

EXTREME CLOSE-UP - JOHNNY' S EYES 45
NEW ANGLE - AS THE VAN BURNS RUBBER AS | T PULLS SHARPLY

AVAY

and Johnny rel eases the grip or risk losing an arm.. but
we stay on his face... as he smles..

JOHNNY

(to hinself)
Too late, Alma. Cause now | know.

| NT. BOWELS OF THE JEEP - THE TRANSM TTER 46
as a hand reaches out with pliers and squeezes it gently

out. ..

EXT. CONVENI ENCE STORE - CONTI NUQUS

as Johnny exam nes the transmtter, glances around and

sticks it to the bunper of a high rider Puerto Rican hot
rod which takes off a beat |ater for places unknown...

TIME CUT TO
I NT. JEEP - RURAL HI GHVAY - NI GHT 47
Johnny behind the wheel... talking on the cell phone..
JOHNNY
(to phone)

That's right. Anelia Earhardt,
JFK, O J. No stone |left unturned,
Jimry Hoffa? No problem

( MORE)

( CONTI NUED)
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CONTI NUED: 47

JOHNNY ( CONT' D)
No, sorry, can't be exclusive
with something this big... don't
worry there'll be plenty to go
around. ..

EXT. JEEP - DAWN - DRI VI NG BY THE SI GN THAT SAYS ENTERI NG 48
AROOSTOOK COUNTY
EXT. SMALL SUBURBAN HOUSE - DAY 49

As seen in Johnny's vision. The jeep pulls into the
driveway. Johnny gets out, his anticipation is hard to

contain, he noves to the door... and that's when he hears
it... the nusic frominside... "Wnter Snow'... he
smles... rings the bell... after a beat, the door opens
to reveal Jeffrey in his sane favorite sweater... he barely
cracks an expression...
JOHNNY
(sml es)
Jeffrey, you are a sight for sore
eyes.
JEFFREY

It took you | ong enough. Not
much of a psychic, huh

And as he | eads Johnny i nside..
FADE OUT:
END OF ACT THREE
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ACT FOUR
FADE | N:
| NT. JEFFREY'S HOUSE#2 - DAY
As they enter... the house is not so different than the
| ast one as though they wanted to create a famliar

environment to keep himconfortable. The song continues
to play on the stereo..

JOHNNY
Who are you... why woul d sonebody
want to make you... disappear?
JEFFREY
Ch, | disappeared a long tine
ago... long tine ago...
JOHNNY
Are you bei ng kept agai nst your
will here? That nurse of yours..
JEFFREY
...1s not a nurse.
JOHNNY
She had Raul deported..
JEFFREY
(frowns)

| didn't know t hat.

JOHNNY
She broke into ny house. Put a
transmtter in ny car..

JEFFREY
They were afraid you m ght be
wor ki ng for the other side. |
knew better.

J OHNNY
| didn't even know there were
si des. ..

JEFFREY

There are al ways sides. The sides
change but there are al ways sides.

As an offer of explanation, he reaches out his hand for
Johnny to take... and Johnny does as they touch... RAMP
TO JOHNNY' S FACE. . .

50



DEAD ZONE: NMAN VWHO NEVER WAS - ACT 4 - 12/9/02 GRN 40.

I NT. PARI'S TRAI N STATI ON, 1960'S - DAY

An inmmgration clerk (30's, male) stands across a counter
from Johnny/ Jeffrey.

CLERK
Passeport, s'il vous plait.

Johnny/ Jeffrey hands the clerk his passport.

CLOSE ON the passport. It is a United States passport,
has Jeffrey Grissonms picture on it and his nane underneath
the picture. Suddenly, we go into --

A MONTACE

Johnny/ Jeffrey handing Immgration Cerks his passport,
keeping CLOSE ON the two sets of hands and the passport
itself. The clerk's hands should change, as do the visible
sl eeves of his uniformand the counter top.

Johnny/ Jeffrey's hands remain the sanme, although his suit
changes.

CLERK#2'S VO CE (O.S.)
Pass, pazhal st a.

The passport still has Jeffrey Gissomis picture on it,
but nowit is a Soviet Union passport and the nane is a
Russi an name, Denis Petrovich Al ekseyev, witten in the
Cyrillic al phabet.

CLERK#3'S VO CE (O S.)
Rei sepasse, bitte.

Now it switches to an East Gernan passport -- the picture
is the sane, but now the nane reads: Ernst Al |l nenroder.

CLERK#4'S VO CE (O S.)
Paszport, Prosze.

Sanme picture, Polish nane: Andrzej Lukawski .

CLERK#5'S VO CE (O S.)
Pas, prosim

Sane picture, Czech nane: M| an Havel

The vi sion ends..

RESUME JOHNNY AND JEFFREY

Johnny's eyes narrow.. .

( CONTI NUED)
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J OHNNY
Jeffrey, do you work for the
governnent...?

JEFFREY
| amnot in a position to confirm
or deny that.

Johnny studies hima beat, adding it all up in his mnd.

J OHNNY
What do you do with, with a...
spy... when he retires...

JEFFREY
O nore to the point, what do you
do wth all of his know edge,
accunmul at ed across five decades
and si x continents?

JOHNNY
You make hi m di sappear.

Johnny tries to conprehend it all... the record ends and
catches in a groove... Jeffrey noves to rescue it...

JEFFREY
play the record far too much,
m afraid. They wanted to get
me a CD but I'lIl die before |
have a CD player. Recordings
haven't been the sane since the
dem se of vinyl. | have good
ears. |'mfanous for ny ears.

Starts playing the record again..

JOHNNY
Who was she? The singer in Paris.

Jeffrey smles...

JEFFREY
You' re good.
(beat)
D d you know t hat the governnent
uses psychics? They may have
nmore interest in you than you
realize.

J OHNNY
Who was she?

Jeffrey listens to the song... Johnny sees his cane | eaning

( CONTI NUED)
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CONTI NUED: (2) 52
against the stereo. He picks it up and we turn 180 degrees
into a vision... starting this time on the..

THE MONEY SHOT - WDE - EXT. PARIS - N GHT 53

Johnny/ Jeffrey at this bistro along the Seine... the Eiffel
Tower in the background..

CLOSER - JOHNNY/ JEFFREY

in his trenchcoat, standing in the tiny outdoor French

nightclub... the female SINGER with an accordi on sings
t he sanme song and we segue to her version as before..
it's early in the norning... only a few patrons renain..

this is the last song in her set...

FRENCH SI NGER
It's just the thought of you..

But this time we have a new angle and we include the

el derly version of Jeffrey who stands a few feet behind
Johnny/ Jeffrey on the cobbl estone street tal king to Johnny,
and renenbering as he so often renenbers..

JEFFREY
She was the | ast woman | ever
| oved as Jeffrey Gissom.. the
ki nd of woman that stays with you
along tinme... her eyes haunt ne
in the mddle of the night... and
her song pl ays over and over..

THE STREET MAI NTENANCE MAN sweeps up outside the restaurant
gai ni ng Johnny/Jeffrey's attention... Johnny/Jeffrey and
Jeffrey turn in unison to make eye contact... sonething
here isn't quite right...

The girl sings directly to Johnny/Jeffrey, smles
seductively...

FRENCH SI NGER
Make all the nenories di sappear..

She finishes the song, the set, |ooks to Johnny/Jeffrey,
bl ows hima kiss... as she di sappears inside the
restaurant... the last custoners scatter... a beat |ater,
t he mai nt enance man noves qui ckly inside behind her into
t he darkness of the pub..

JEFFREY
She betrayed us. People had died.

( CONTI NUED)
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From their vantage point, the darkness of the bistro is
interrupted by silent flashes of an nuzzle (we don't see
the gun itself, just the flashes)... several tines...
after a beat, Johnny/Jeffrey wal ks quietly away down the
cobbl estone street... but old Jeffrey stands there,
staring, as he has done all his life..

JEFFREY
There are al ways si des.

The vi si on ends.

RESUME

Johnny studies him Jeffrey's mnd lingers in the past
for his first line:

JEFFREY

That's when | becane the man nobody
ever knew, a man of a thousand
identities... who can no | onger
hang on to even one.

(reconnects wi th Johnny)
Esse est percipi...

(of f Johnny's reaction)
George Berkel ey, eighteenth century
phi |l osopher. 'To be is to be
percei ved.'

(he noves to study

t he phot ogr aph)

Sonetines, | look in the mrror
and | wonder if Jeffrey Gissom
still exists at all... or is he
gone like the house | grew up
in...
J OHNNY
| can't tell you if the house
still exists or not... but | know
where to look for it...
Jeffrey's eyes brighten at that... until fromoff-screen --
ALMA (O S.)
|'"'mafraid we won't have tinme for
t hat now

They | ook to see Alma and the Stades.

J OHNNY
Leave the kid home, did we?

( CONTI NUED)
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MRS. STADE
Daycar e.

JOHNNY

The little tadpole may need sone
t herapy down the road.

( CONTI NUED)
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ALNMA

(to Johnny)
| want to thank-you for sending
us to the Puerto Rican | ndependence

Ral |y.
VWhat is
Cone on,

It was very informative.

JEFFREY
t his about deporting Raul ?

ALMA
Jeffrey, you' ve been at

this I ong enough; we had to protect

you. . .

protecti

JEFFREY
As though you had any interest in
ng ne...
ALMA
ways protected you,

W' ve al
Jeffrey.

JEFFREY

You have protected the secrets.
Wiile |I've been a prisoner..

W have
Jeffrey.

No.

ALMA
to get ready to nove again,

JEFFREY

(controlled)

He says
house.

he can help nme find ny

VRS. STADE

M. Smth will be comng with us.

It's said evenly.
Johnny's life is i

That is
not hi ng.

Johnny's just begi

Look, |

And yet Jeffrey instantly knows that
n j eopardy. ..

JEFFREY
an overreaction. He knows

nning to catch on..

JOHNNY
don't know what you're

t hinking but I...

( CONTI NUED)
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MR. STADE
We're just going to follow you
home, M. Smth, debrief you, ask
you to take an oath of silence.

JEFFREY
(1 ooks to Johnny)
They' re |ying.

ALNA
Jeffrey, don't be silly, it's not
i ke the ol d days.

JEFFREY
Let me talk to the Secretary;
he'll listen to ne. He has no

i dea how val uable Smth coul d be.

ALMA
We've already talked to the
Secretary. Say good-bye, Jeffrey.

JEFFREY
(to Johnny)
Li sten very carefully. You are a
threat to national security. By
now, I"'msure all of your friends
t hi nk you have been acting
erratically.

Johnny | ooks at himincredul ously... these things don't
happen... do they? He looks to Alma, the Stades all of
whom have even expressions..

MR. STADE
M. Smth, no harmw Il conme to
you. We really have to insist.

JEFFREY

They will either find you in a

car accident in the woods... or

not find you at all. You wll

di sappear.
And the very first vision that Johnny had cones back to
fill his mnd... A m gives the Stades a signal to take
Johnny by force if necessary... but the doorbell rings..

Reactions. Wo could this be...

Ms. Stade glances out a window... eyes wi den as she turns
back. ..

( CONTI NUED)
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CONTI NUED: (4) 54
MVRS. STADE
There are reporters on the front
| awn.
J OHNNY

| was about to nention that |

invited a few nedi a peopl e over..

just wanted to nake sure soneone

el se saw Jeffrey this tine...
(beat, to Jeffrey)

| think you and | were about to

go |l ook for a house?

Of Jeffrey's grin...

EXT. HOUSE - DAY 55
A nedia frenzy greets Johnny outside... and nore nedia
cars and vans are arriving... Dana is there... She nmakes

eye contact with Johnny as he escorts Jeffrey to the jeep,
Jeffrey |l eaning heavily on his cane is slow and frail but
determned... the reporters yell questions on top of
guestions -- Johnny, what's this all about, do you really
know where Jimmy Hoffa is?, what about Anelia Earhardt,
who is this guy, Johnny? Sir, what's your connection to
Johnny Smth. ..

Over the din..

JOHNNY
Thank you all for comng... could
you give us sone room pl ease. .
we just need to get to the car..
no, | can't answer any questions
yet. ..

Dana el bows her way to Johnny. ..
DANA

VWat the hell is going on, John?
Anelia Earhart?

JOHNNY
Dana, 1'll explain later..
DANA
Wo is this man?
JOHNNY
(beat)

Just an old friend of the famly.
Pl ease, just help ne get out of
here. ..

( CONTI NUED)



55

56

DEAD ZONE: MAN VWHO NEVER WAS - ACT 4 - 12/9/02 GRN  46A

CONTI NUED:

Dana sees the urgency in Johnny's eyes as he hel ps Jeffrey

into the Jeep... but his path is blocked by the press..

DANA
(loudly, to other
reporters)
The press conference's been noved,
folks. Follow this Jeep!

The reporters scranble back to their cars... Johnny's
eyes express his thanks to Dana... Dana smles a "you
owe nme one" to Johnny. ..
JEFFREY
If it would help, | can tell you...

(of f Johnny's
expressi on)
... what happened to Anelia Earhart.

O f Johnny's reaction as he starts the car..
| NT. HOUSE - ALMA AND THE STADES LOCKI NG OQUT THE FRONT
DOOR

MR. STADE
W can't just let theml eave...

MRS. STADE
What are we supposed to do?

Alma mulls over the options and finds very few...
ALNA
Come on... wherever Jeffrey goes,
we go.

And as they begin to exit...
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EXT. RURAL H GHWMWAY - A CARAVAN OF CARS - DAY

Wth the jeep in the |ead..

I NT. JEEP - DAY

as Jeffrey | ooks out at the passing countryside with an
appreciation that you or I mght never know. ..

JEFFREY
S| ow down.

JOHNNY
| s somet hi ng w ong?

JEFFREY
Do you know how long it's been
since | took a ride through the
country? | don't want it to be a
bl ur.

Johnny smles...

| NT. SEDAN - ALMNA

et al doesn't smle... not at all... as she tal ks on her
cell phone...
ALMA
Yessir... | understand. | will

take care of it personally.
She puts the phone away, stares nurderously ahead as M.
St ade dri ves.
EXT. CROSSROADS - DAY
The jeep leads the caravan into a left turn following a
sign that says "Litchfield, 5m™"...
| NT. JEEP - CONTI NUOUS
As Jeffrey reacts to the sign..

JEFFREY
Litchfield.

J OHNNY
Sound famliar?

Jeffrey doesn't answer right away and as he struggles to

( CONTI NUED)
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CONTI NUED
recogni ze | andmarks. . .
JEFFREY
It's so different now... | nean,
the roads were gravel back then,
everything's new -
Except, perhaps, the follow ng which suddenly catches
Jeffrey's eye:
H S POV - A LANDVARK
an old church, unchanged over the years, the one
anachronismin a nei ghborhood full of new houses..

I NT. JEEP - CLOSE ON JEFFREY

Push slowy into his face... finally... softly...
JEFFREY
If there are railroad tracks --
in about a mle... there will be
a turnoff to the left... take it.

EXT. ROAD - DAY

The jeep continues on... the caravan follows...

I NT. JEEP - THROUGH THE W NDSHI ELD

they go over the railroad tracks... an old dirt road to
the left...

JEFFREY
There. Turn there.

Johnny turns. ..

EXT. DEAD END | N SOVE WOODS - DAY

As the jeep and cars behind it arrive and are forced to
stop. ..

| NT. JEEP

Jeffrey | ooks confused..

( CONTI NUED)
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JEFFREY

There' s anot her

road.

ACT 4 - 12/9/02 CGRN

There's

supposed to be anot her road.

He clinbs out of the Jeep..

48A.
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EXT. JEEP - CONTI NUOUS

There is no sign of a road... Jeffrey shakes his head..
sonething's not right about this..
JOHNNY
|"msorry, Jeffrey.
In the distance, a train horn sounds... his ears perk
up. ..
JEFFREY
|"ve heard that before. 1've
heard that sound before. |'m

fanous for ny ears.

Jeffrey noves into the brush and pushes foliage aside..
to reveal an old dirt drive...

JEFFREY
You see, John, it does exist. W
just couldn't perceive it.

Johnny turns to the reporters who are getting out of their

cars, wondering what the hell is going on... Dana is
right at the front... Johnny takes her by the arm..
JOHNNY

Pl ease, just hold themoff alittle
whil e | onger...

DANA
Hold themoff? How am | supposed
to do that?

JOHNNY
Tell them.. tell them | need to
get sonething out of the woods...
Sonet hi ng amazi ng. ..

DANA
What ?

JOHNNY
"1l let you know when | find it.

Johnny follows Jeffrey into the woods, down the old dirt

drive... Dana turns and flags down the other reporters..
DANA
Fol ks, if you'll set up your
caneras here... Johnny wll be

maki ng a statenent shortly...



67

68

DEAD ZONE: MAN VWHO NEVER WAS - ACT 4 - 12/9/02 GRN  49A

NEW ANGLE

as Johnny and Jeffrey cone around a rise on the wooded,
overgrown road... they see it... that |eaded gl ass w ndow
on that old farmhouse, falling apart, in front of them..

Jeffrey | ooks at it, smles..

JEFFREY
Wait here for ne, John.

Johnny acknow edges as Jeffrey squeezes his shoulder in
appreci ati on, eyes never |eaving the house, and as they
touch, push to Johnny as he sees --

P.O V. - JEFFREY' S MOTHER

standing on the front porch in 1928 - in period clothes..
and we' || say, nore for production than any other reason,
that it's still dilapidated, but on the Iong | ens that
focuses only on the woman, softening all around her, it's
kind of hard to tell anyway... his father reads the paper

at a table.

( CONTI NUED)
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They are | ower class but possess an honest, rural dignity.

JEFFREY' S MOTHER
There you are, Jeffrey.

REVERSE ANGLE - JOHNNY W TH SI X YEAR OLD JEFFREY GRI SSOM
as seen in the photo. The boy noves to his famly...

J OHNNY 69
studies himas --

NEW ANGLE - JEFFREY

noves out of viewinto the old house... a beat |ater,
Johnny turns to see Alma and the Stades novi ng behind
him ..

JOHNNY
Guess you guys just didn't try
very hard to find his old house..
it really wasn't that hard...

ALMA

(evenly)
Jeffrey Grissomwas our top
operative during the Cold War,
M. Smth... until today, twenty
two countries had incontrovertible
proof that he died sixteen years
ago in Berlin.

JOHNNY
Si xteen years is a long tine to
be in prison, any kind of prison,

Al ma.
ALNA
The nane is Rosemary.
JOHNNY
Were you really going to kill ne,
Rosemar y?

She gives hima | ook: are you serious?

ALMA/ ROSEMARY
(utterly sincere)
Jeffrey has always had a flair
for the dramati c.

They | ook at each other wi thout blinking for a long | ong
beat. Finally, Johnny | ooks back toward the house.
Jeffrey has not returned. A beat.



70

71

DEAD ZONE: NMAN VWHO NEVER WAS - ACT 4 - 12/9/02 GRN 51.

| NT. THE OLD HOUSE - DAY - A FEW M NUTES LATER
As Johnny enters... Alma and the Stades with him..

JOHNNY
Jeffrey, we should be going..

There's no response..

JOHNNY
Jeffrey?

All they see is --

REACTI ONS

Alma' s eyes panic, her | ook sends the Stades into action..

they quickly nove all over the house and return, shaking
their heads... but in fact, he has..

Di sappear ed.

And all that's left is..

JOHNNY' S POV - JEFFREY'S CANE LEANI NG AGAI NST A WALL

ALMA/ ROSEMARY
gl ares at Johnny, barely able to talk. Tight and
controlled (Note: This is a quote fromthe end of "Three
Days of the Condor") --
ALMA/ ROSEMARY
You dunb son of a bitch. You've
done nore damage than you know.

She rushes out with the Stades.

ANGLE - JOHNNY AND THE CANE

He noves to it and picks it up... and as he does... PUSH
TO JOHNNY as he sees --

CLCSE UP CLERK' S HANDS

CLERK#6 (O.S.)
Passeport, s'il vous plait.

The clerk accepts the passport which is loudly STAMPED to
pass through. As the stanp hits the passport....

( CONTI NUED)
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ANGLE TO SEE THE STAMP LI FTI NG QUT OF FRAME

to reveal Jeffrey's current photo with a new nanme, Pabl o
Arevalo. In the photo, Jeffrey is grinning.

RESUVE JOHNNY

as he holds the cane and smles... deciding to take it as
a souvenir, he wal ks casually out of the house... as the
soundtrack reprises "Wnter Snow'...

FADE QOUT:
END OF ACT FOUR

THE END
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