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THE DEAD ZONE
"DEAD MEN TELL TALES"
TEASER

PRODUCER S NOTE: Lest there be any m sunderstanding, this
is not a forties period piece or a take-off of a film
noir; it is to be performed and produced in a forthright,
contenporary fashion
FADE | N:
CLOSE ON A RUGGED COP FACE 1
We' Il call himEDGAR LANCTE. Pl ain-clothed, 50ish. Jerry
Orbach type, a little better dressed than your average
street cop. Wrks for the State C1-D. He's | ooking
strai ght at CAMERA
LANCTE
| gotta tell ya. |[|'ve been doing
this along time. And | think
know when soneone is lying. And
you' re |ying.
He stares at --
JOHNNY ON THE OTHER SI DE OF AN | NTERROGATI ON TABLE 2
LANCTE
(a beat)

You're lying, M. Smth.
Qur_ Johnny, |ying? How can that be?

VI EW THROUGH THE W NDOW | NTO THE | NTERROGATI ON ROOM

Walt watches, frustrated, as Johnny stonewalls. Lancte

sees he's getting nowhere, rises to exit... conmes out and
| ooks at him shakes his head.
LANCTE
There's sonet hing going on there.
You ask nme - it's the girl.
WALT
| dunno.
LANCTE
It's always a girl. Cherchez |a
f enme.
WALT

VWhat's that?

( CONTI NUED)

* ¥ * X
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CONTI NUED:
LANCTE
French. Look for the wonan.
WALT
| didn't know you speak French.
LANCTE
| don't.
Lancte wal ks away.
LANCTE
He's all yours, Sheriff. | have

bi gger fish to fry.

Valt studies Johnny a beat.

| NT. | NTERROGATI ON ROOM

as Walt enters. Johnny |looks up. Walt is frustrated

wi th Johnny, and is tough on himhere even though he never
forgets they're friends, maybe even overconpensating for
that friendship.

JOHNNY
Have you tal ked to the hospital ?

WALT
(re: the girl who is
in the hospital)
Is this about the girl?

J OHNNY
| only asked if...

WALT
Is that why you're bl ocking a
maj or C-1-D investigation? Because
you' ve got some soft spot for the
girl?

J OHNNY
(beat)
| met her once, Walt. | barely
know her.

WALT
Yeah except when John Smth barely
knows a girl, he knows her past,
present, future. None of it being
very pretty in this case.

Johnny stares at Walt, stonewalls...

( CONTI NUED)
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CONTI NUED:

JOHNNY
(1 ow key)
You gonna charge ne with sonet hing,
VWalt? Charge ne. Oherw se, |et
me go, cause |'ve got nothing
el se to say..

WALT
(quietly serious,
stares at him
You' re not goi ng anywhere. You're
into this up to your neck, John.
And don't think I won't cut it
off if I have to.

Damm, what the hell is going on here? Walt threatening
Johnny? Johnny doesn't back down an inch either.

WALT
(beat, cal ner)
We're gonna go through it al
again. Fromthe top... starting
wi th the nurder.

J OHNNY
(beat, evenly)
| told you -- it wasn't nurder
it was self defense.
WALT
Yeah. Yeah. | have the crine

scene reports: Small tinme hood
named M ckey Doyl e wal ks into the
store with a gun and Cat han
Donnegal 's w seguys shoot and
kill him

Sl ow push to Johnny as his tired mnd tries to wap itself
again around the reality of what happened..

JOHNNY
They shot him
(beat)
But I'"mthe one who killed M ckey

Doyl e.

The sl ow push continues for another beat before we begin
a flashback... and we need a hard (as opposed to soft
di ssolve) non-vision transition into it...
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| NT. ENSUI TE BATH & KI TCHEN SHOAROOM - - DAY - CLOSE ON
JOHNNY

JOHNNY
A man is going to cone in here
with a gun.

REVERSE ANGLE to see the reaction of CATHAN DONNEGAL, 40,
doesn't look terribly out of place in a plunbing fixture
shop (and a rather tony shop it is too, these are designer
nmodel s)... he's a few years past an athletic build but

not much, a very lrish face, not handsonme but arresting,
eyes you renenber after seeing themonce. He's cordial

if not friendly. He's just sold Johnny new bat hroom
fixtures anong ot her itens.

JOHNNY (V. Q)
It started like they all start.
He was in danger. | sawit. |
warned him It's what | do.

FAST REVERSE ACTI ON
to about twenty seconds earlier..

DONNEGAL
| definitely recommend the extended
warranty. Covers everything.
Ful | replacenent, no questions
asked.

He hands the warranty paperwork to Johnny. As Johnny
t akes the paper to | ook at the policy -- he HEARS TWD
POPS. .. and..

DONNEGAL
suddenly has holes in his chest... and bl ood running out...
he falls to the floor dead... and Johnny turns to see a

smal | tinme hood naned M CKEY DOYLE, 39, short,
unattractive, the kind of role Elisha Cook Jr. would play
in a forties novie... he's holding the gun..

THE VI SI ON ENDS - RESUME JOHNNY

DONNEGAL
Cash or credit?

JOHNNY
(urgent)
Listen to me. A man is going to
come in here wwth a gun

( CONTI NUED)
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CONTI NUED:

REVERSE ANGLE to see the reaction of Donnegal as before.
A I ong shocked beat then...

DONNEGAL
|"msorry...?

JOHNNY
He m ght be a robber, |I'm not

sure. About five foot nine,
bal di ng, deep set bl ue eyes,

goatee... he'll be wearing a black

f edor a.
Donnegal gl ances at a couple of other workers who nove
slowly over to observe the exchange... FITZ -- holl ow
cheeks, suspicious eyes -- and MANNY, heavy set - both
could be installation guys who work with their hands.

DONNEGAL
(measur ed)

Who are you? Wiy woul d you be
telling nme this?

JOHNNY
My nane is Smth, John Smth. |
have psychic abilities.

Donnegal eyes Johnny as though for the first tine.

DONNEGAL
Psychic... abilities..

FI TZ
(recogni zing him
You're the...
(then to Donnegal)
...l read about himin The Star..
He predicted the whol e JLo-Ben
Affl eck thing.

DONNEGAL
(eyes never | eaving
Johnny)
Shut up.

JOHNNY
| know it's hard to believe but...
this man, he could very well shoot
you... you really need to cal
the police...

DONNEGAL
Yes, |I'll be sure to do that.

( CONTI NUED)
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CONTI NUED: ( 2) 6

He studi es Johnny... takes the extended warranty paperwork
back fromhim.. Donnegal's mnd is obviously working...

( CONTI NUED)
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CONTI NUED: ( 3)

JOHNNY
No, | mean, right now .. you should
call ...

DONNEGAL

(overl apping, let's

get this guy out of

her e)
Li sten, thank-you for your concern,
tell you what |I'm gonna do...

JOHNNY (V. Q)
He threw in the extended warranty
for free. Said 'have a nice day'.
And said the new fixtures would
be delivered in a week. And M.
Donnegal is a man of his word.

I NT. SM TH HOUSE -- BASEMENT -- DAY

Johnny working in his Stillson pit... watching a video of
a Stillson canpai gn appearance. .

REPORTER (V. Q)
...appearing at a fund raiser in
Penobscot County, Stillson took a
moment to call for the defeat
Prop 151, the Indian casino
initiative.

During the above, Johnny's eyes narrow as he sees Sarah
moving with the Stillson entourage..

STI LLSON (VI DEO)
(to an O S. reporter)
The people of this county ought
to take a hard look at this
measure... and listen to Sheriff
Bannerman on the subject... |
know | do and not only because
his wwfe is a nenber of nmy staff...
(reporters | augh)
Seriously, this is about the
quality of life in Maine... and
as Mai ne goes so goes the nation.
| have the greatest respect for
the Native Anmerican peopl e but
facts are facts: every township
that has invited ganbling into
its mdst has also invited crine
and noral decay.
( MORE)

( CONTI NUED)
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CONTI NUED:

STI LLSON (VI DEOQ) ( CONT' D)
This measure rolls the dice on
the lives of our children, and
frankly I don't like the odds,
don't |ike the stakes, and | don't
i ke Prop. 151.

During the above, the doorbell rings and Johnny noves
upstairs without turning off the conputer. W stay on
the screen to hear the last of Stillson's statenent.

| NT. UPSTAI RS - DAY

Johnny noves to the security system.. |ooks out to see

the security cam |l ooking at Fitz and Manny fromthe fixture
store in a van with the "Ensuite Bath & Kitchen" | ogo on

t he side.

JOHNNY
Yes?

FITZ
We have your fixtures for you,
M. Smth.

Johnny buzzes themi n.

| NT. FOYER - SECONDS LATER

As Johnny opens the door, Fitz grabs himhard... and Manny
checks himover for a wre..

J OHNNY
Hey... what...

FITZ _ _
Pl ease excuse the inconveni ence.

MANNY
He's cl ean.

FITZ
| need you to conme outside with
us, M, Smth. You got a jacket?
You'll need a jacket. |It's chilly
out .

HARD CUT TQ
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THE BACK OF THE VAN - EXT. SM TH HOUSE - DRI VEVWAY -

M NUTES LATER

As Manny opens it to reveal

m ddl e.

reveal ing the corpse of M CKEY DOYLE - -

a |l ong bag zi ppered down the

Manny UNZI PS the bag and fol ds back the flaps,

Johnny' s vi si on.

Johnny stares stunned at the body and let's face it,
i ke Johnny and you and |

FI TZ
This the guy you saw?

the shooter from

peopl e

don't cone face to face with

dead bodi es very often and we should play it that way.
He nods 'vyes.'

FI TZ
Nanme's M ckey Doyl e.

JOHNNY
What ... happened?

FI TZ
Exactly what you said was gonna
happen. Up to a point.

J OHNNY
This... this was not what |
expect ed. . .

MANNY

(not at all a joke)
Yeah. It's not what M ckey
expected either.

FI TZ
But your description fit himto a
"T". So when he cane in, we were
ready. . .

JOHNNY

(st omach churni ng)
You killed himbecause |I...

MANNY
You don't have to worry; we kept
your nanme out of it with the cops
so far.

FI TZ
As a token of his appreciation,
M . Donnegal is gonna tear up the
bill for the fixtures. But he
does have one nore favor to ask
of you...

( CONTI NUED)

10
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DEAD ZONE: DEAD MEN TELL TALES - TEASER -

CONTI NUED:
JOHNNY
A favor?
FI TZ
We need you to tell us who sent
hi m

O f Johnny's reaction...

END OF TEASER

1/13/03 BLUE 9.

FADE QOUT:

10
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DEAD ZONE: DEAD MEN TELL TALES - ACT ONE - 1/14/03 PINK 10.

ACT _ONE
FADE | N:
EXT. SM TH HOUSE - DAY - WDE - RE-ESTABLI SH NG 11
The Ensuite van still in the driveway. Johnny, Fitz and

Manny as before.

JOHNNY (V. Q)
By now, | was beginning to realize
that Ensuite Bath and Kitchen
wasn't your usual plunbing
supplier. Tell nme why the Mine
mob woul d advertise in the yell ow

pages, | don't know but they do.
CLOSER
JOHNNY
Look, I... | can't be any nore
involved in this...
FI TZ
M. Smth, John, ny reputationis
sort of on the line here... truth
is M. Donnegal doesn't know what
to make of you but I'ma new age
kind of guy... | personally put
in a good word for you...
JOHNNY
(dubi ous)
Thanks. But, seriously, | can't...
FI TZ
(interrupting, |ow
key)
|'"d consider it a personal favor
if you'd give us your cooperation
inthis matter.
Fitz puts his hand on Johnny's shoulder... as he does --
A JOHNNY FLASH - HI' S BODY BEI NG THROAN | NTO A SHALLOW 12
GRAVE
RESUVE JOHNNY 13
as he |l ooks at the two gangsters... For the nonent they

are genial in their deneanor..

( CONTI NUED)
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CONTI NUED:

FI TZ
| really can't take no for an
answer .
(to Manny)
G ve the man roomto work.

Manny steps aside. Johnny has no choice, slowy approaches

t he corpse of M ckey Doyl e..

JOHNNY (V. Q)
| don't |ike touching dead bodi es.
Call it a peculiarity of m ne.
Usually it takes nme sonewhere |
don't want to go.

This is hard for Johnny -- he touches the corpse on the
cheek... as he does, RAVMP TO JOHNNY' S FACE. ..

VI SI ON - MATCHI NG FACE

as a girl's long, slender, bejeweled fingers caress his
cheeks and pull Johnny who is now M ckey (dressed in the
sanme clothes as the day of the shooting) toward a ki ss.

JOHNNY (V. Q)
Not this time.

And as we see her for the first time, we mght even be in
SLOW MOTI ON as her face noves closer to Johnny/ M ckey's,

and her big velvet eyes flutter closed. 1In her late
twenties, she is |lit with a glanmorous light -- the way an
old-tinme novie star mght be |lit, Lana Turner or Lauren
Bacall -- and she plants on Johnny/M ckey's |ips a kiss

that neither man will ever forget. And then she | ooks at
him with eyes that are at once vul nerable and wi se, too
w se, maybe, for her own good.

RESUME JOHNNY AS THE VI SI ON ENDS

And he can still taste her. Fitz and Manny can see
sonet hi ng has happened.

FI TZ
What' d you see?

JOHNNY
He was kissing a girl.

The two nen wait for nore... there i s none..
FI Tz
That's it?

( CONTI NUED)

13
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CONTI NUED:
JOHNNY
That's all | saw
MANNY
At | east M ckey got |ucky before
he passed.
FI TZ

Touch hi m agai n.

J OHNNY
It doesn't work that way.

Fitz takes Johnny by the hair and shoves himcloser to
the corpse. Losing his tenper for the first tinme and

it's scary.

FI TZ
Put your heart init.

Johnny touches M ckey agai n.

JOHNNY
Not hi ng.

Fitz stares at Johnny... extrenely displ eased..

fury, nmurder in his eyes..

FI TZ
| really can't go back enpty
handed, John.

JOHNNY
|... need nore... his personal
things... anything he's touched..
FITZ

Fine. W'Ill go by Mckey's place.

MANNY
W really got to get the Mck
over to the cenetery for a touch
up before the service this
afternoon. The coroner really
left himin a ness.

J OHNNY
Sone other time then.
FITZ
(to Manny)
We'll take John's car over to

M ck's apartnent and neet you
|ater. That okay with you, John?

( CONTI NUED)

control |l ed

15
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CONTI NUED: (2)

O f Johnny's reaction...

I NT. M CKEY'S APARTMENT - DAY

Fitz | eads Johnny inside a depressingly spare railroad
flat: couch, TV set, bookshelf.

FI TZ
It's not nuch, but M ckey called
it hone.
He | ooks at Johnny to do sonething... Johnny reacts, goes

to work, wanders about picking up things, waiting for a
vision...

FITZ
Maybe t he phone. Wo was the
| ast person he tal ked to?
Johnny takes the cue and noves to the phone... as he does -
RAMP TO HI S FACE. ..
JOHNNY/ M CKEY
on the phone...

JOHNNY/ M CKEY

No, really, I'mfine, Ma... no, |
don't feel like goin' out
tonight... just gonna watch

sonmething on TV... they're doing
t he Knights of the Round Tabl e on

t he Di scovery Channel. Yeah.
(beat)
Il will. | promse. | love you
t 00.
As he hangs up, we mght feel this lonely, single man
ki nd of existence Mckey was living...... t he vision
ends. ..
RESUVE JOHNNY
JOHNNY
Hi s not her.
FI TZ
Figures. He was always a mama's
boy. | knew hima long tine.
Here | ook. .

( CONTI NUED)
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CONTI NUED:

He goes to a cabinet and picks up a franed photo of a
boy's little | eague baseball team..

FITZ
The chanpi onship season. That's
me - | played first base. M ckey
was a little guy but he was

qui ck. ..

He hands it to Johnny - a quick DZ Sound effect as he
touches it...

J OHNNY
(just knows by touch)
He pl ayed short st op.

Johnny's eyes are drawn to another kid in the team
picture...

JOHNNY ( CONT' D)
And Cat han Donnegal was at second
base.

FITZ
(reacts)
Whoa Nelly. You are good. Doyle
to Donnegal to Fitz. Best double
pl ay conbo in the Babe Ruth League.

Johnny's eyes and touch continue to wander... he sees a
couple of toy soldiers - nedieval knights actually...
w th swords. ..

JOHNNY
But if Mckey was close to M.
Donnegal . .

FI TZ
Yeah, | know... but that's just

how it's done. They always send
the guy you | east expect to do
the job. '"Cept in this case,
whoever it was didn't count on
you.

Johnny finds one of those disposable caneras that you can
buy at any conveni ence store... as he touches it...

A SERI ES OF PHOTGOS

at the shore... and these shots should feel like a rol
of filmin a cheap canera... no close-ups... all wde
thus lacking intimacy... all of the same girl... who is

( CONTI NUED)

14.
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CONTI NUED:

wal ki ng along the water in her bare feet, holding high

heel shoes, wearing a spring dress that blows in the ocean

breeze revealing her |legs, a scarf around her hair..
she's wearing sungl asses here and she's not smling..
she's al nost nel ancholy... and she's absol utely

br eat ht aki ng. Al though the shots are all w de, Johnny's

vision takes himinto cl ose-ups but they are blurry as
they mght be in a close-up of a cheap photo... stil
the blur can't disguise that this is an unforgettable
woman. The sequence barely lasts fifteen seconds, if
that long... but adds to the nystery of the woman.

RESUME

FI TZ
Got sonet hi ng?

J OHNNY
Pi ctures of the seashore. Sane

girl.

FI TZ
(sighs, inpatient)
We haven't got all day, John. |
got a funeral to attend for an
old friend.

JOHNNY
| can't control what | see..

FI TZ
Well, you better see sonething
soon. 1'd hate for you to nmake a

m stake |i ke m ssing an inportant
prognostication. Because if
anyt hi ng el se happens to Cat han

Donnegal , 1'd have to feel that
was our responsibility, yours and
m ne.

There's a clear threat inplied in the |ast statenent.

JOHNNY
(shakes his head)
"' m not getting anything el se.

FI TZ
~(angry)
Fine. W'Il go to the cenetery.
A lot of players will be there..
you can shake sone hands..

He notions Johnny to | eave... but as Johnny opens the

( CONTI NUED)
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DEAD ZONE: DEAD MEN TELL TALES - ACT ONE - 1/13/03 BLUE
CONTI NUED:

door-knob to go... On contact, A RAMP TO THE KNOB AND
JOHNNY'S HAND ON I T. ..

VI SION - THE DOOR BURSTS OPEN

as Walt makes a dramatic entrance... Johnny/M ckey who
was at the door is thrown back... but WAlt is on him
grabbing himlike the tough cop he is..
WALT
Where the hell were you today,
M ckey? | waited an hour.

Johnny/ M ckey backs up sputtering excuses.

JOHNNY/ M CKEY
| don't have anything new

Walt pushes hi mroughly against the wall. ..

WALT
Then tell me sonmething old. But
keep tal ki ng and show up, al ways
show up.

JOHNNY/ M CKEY
| got held up at the dentist.

swear. Look, a new filling.
WALT

We had a deal... and you're not

keepi ng your end of it. | can't

hold off the State boys on the
cigarette smuggling rap if you
don't help ne out here.

JOHNNY/ M CKEY

| swear to you -- as soon as |
hear anything... anything about
anyt hi ng. ..

WALT

The casi nos, Mckey. W know
your famly wants in if Prop 151
passes. But who's brokering the
deal between Donnegal and the

| ndi ans?

JOHNNY/ M CKEY
| don't know.

WALT
Has to be soneone with cl ean hands.

( CONTI NUED)

16.

20
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CONTI NUED:

JOHNNY/ M CKEY
| don't know.

Johnny/ M ckey separates hinself fromWalt.
WALT

Find out. Soon. O you're |ooking
at five years in Thomaston

The vi si on ends.

RESUME J OHNNY

as he reacts to the vision... and Johnny is playing his
cards close to the vest; he's already gotten one man
killed, he's got to be careful about everything he says

and does in this situation or soneone el se m ght get hurt

17.

(including hinmself). But he needs to give them sonethi ng.

JOHNNY
(thi nki ng out | oud)
| ndi an casi nos.

FI TZ
(reacts)
What about thenf? You think there's
a connection here?

J OHNNY
" m not sure.

FI TZ
Because M. Donnegal has been
expl ori ng several potenti al
busi ness opportunities that may
occur if the initiative passes.

JOHNNY
It's possible they're related. |
don't have enough information
yet.

But Fitz can't hide the fact that he's pl eased.
FI Tz
But it's a start, John. It's a
start.

And they exit.
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EXT. CEMETERY - DAY - ESTABLI SH NG

People arriving in black |inousines for the service.

AT THE GRAVESI TE

M ckey's corpse lies in a closed casket by a freshly dug
grave. Fitz is greeting sone other old friends. Johnny
i's under-dressed for the occasion. Many of the attendees

| ook at himw th a curious, even suspicious eye -- anong
one group is Manny... who can be overheard confirm ng
that --

MANNY

Yeah, that's the guy... the guy
who told M. Donnegal that M ckey
was comng for him..

Johnny feels eyes staring at him.. is as unconfortable
as he has ever been.

23

24

POV - PEOPLE GETTI NG QUT OF CARS MOVI NG ACRCSS THE CEMETERY

And getting out of one stretch linbo with Cat han Donnegal
is the sanme beautiful woman Johnny's been seeing. She's
al one, not crying or close to it, wearing dark sungl asses,

dressed in black, Iike nost everyone el se but Johnny. ..
except this is a woman born to wear black... anything
bl ack... and even in this setting, a nan's eyes are

irresistibly drawn to her..
As Fitz notices Johnny | ooking..
FI TZ

Expensi ve proposition, John.
Don't get your heart set on

anyt hi ng.

JOHNNY
That's her. The girl he was
ki ssi ng.

FI TZ

Ni na and M ckey? Not possible.
There was a certain separation of
t he cl asses involved, you know
like on the Titanic.

But as Johnny | ooks at Fitz, Fitz sees Johnny has no doubt.

As Donnegal and NI NA approach, Fitz decides to push the
envel ope and i ntroduce Johnny to N na..

( CONTI NUED)
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FI TZ
M . Donnegal, you renenber John

Donnegal nods unconfortably at Johnny, avoids a handshake,
as Fitz continues the introductions..

FI TZ (CONT' D)
Nina, this is a friend of m ne,
Johnny Smith

NI NA
Hel |l o, Johnny Smth.

Ni na takes Johnny's hand. On contact, RAMP TO JOHNNY' S
FACE - -

VISION -- INT. NINA'S BEDROOM - N GHT 25

W de shot pushing in to the king sized bed... where two
naked peopl e are having vi gorous sex... as they change
position we get a flash of Nna's smle in the
candlelight... she's in her elenent here, gets and gives
great pleasure out of this. W don't see the nan yet but
based on everything we've seen so far, we fully expect
himto be Johnny/M ckey. Then as we continue the push in
and the man whoops with delight at this incredible woman,
we see the face energe fromthe shadows for the first
time until it catches enough light for us to see that it
does not belong to Johnny/M ckey after all but to Geg
Stillson... the vision ends..

RESUME - - JOHNNY 26

Struggles to keep his conposure. Donnegal is watching
all of this with a sharp eye.

NI NA

(to Johnny)

Nice to neet you
And she noves away with Cathan. On Johnny's reaction..
FADE OUT:

END ACT ONE
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ACT TWO
FADE | N:

EXT. CEMETERY - TELEPHOTO LENS - SNAPPI NG SHOTS OF THE 27
PLAYERS AT THE FUNERAL

The service is ending now... a Catholic priest gives his
final prayers as people throwdirt into the grave and
nove back toward their cars..

LANCTE (O S.)
Looks Iike we got a new pl ayer.

Reveal that we are:

| NT. SURVEI LLANCE VAN 28
as Lancte hands off the canmera to Walt... Walt gets behind
the lens. A second plain-clothed detective is also in

t he van, perhaps maki ng notes about who's there and |icense
pl ates on a | aptop conputer.

WALT' S POV -- TELEPHOTO SHOT -- JOHNNY SM TH

standi ng next to known gangster Cathan Donnegal and Fitz.

WALT (O S.)
Ch j eez.

LANCTE (O S.)
Isn't that... whatshi snane?

WALT (O S.)
Yeah. That's what shi sname.

RESUME

LANCTE
Since when is he involved with
organi zed cri ne?

VWALT
He's not.

LANCTE
(sarcastic)
No. He just goes to their
funeral s.

Of Walt's | ook. ..
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JOHNNY 29

his m nd working, wal ks alone toward the cars... watches
Ni na get into the back of a stretch lino...

JOHNNY (V. Q)
A few mnutes earlier, if these
guys had told ne to get lost, |
woul d have been the happi est man
in the cenetery. But after | saw
Greg Stillson mght be invol ved,
| wasn't in such a hurry to | eave
anynore.

Behind him Fitz has been briefing Donnegal on what
Johnny's been saying... after a beat, Donnegal noves besi de
Johnny... they continue to wal k... w thout pleasantries,
Donnegal gets to the point --

DONNEGAL
My first thought was you got a
tip fromyour friend the Sheriff
that M ckey was comng for ne...
(of f Johnny's | ook)
Guys li ke nme know how to use the
i nternet too...

JOHNNY
| f that were true, why would I
warn you?

DONNEGAL

To set me up. O gain ny trust.

O both. It's an old police trick
Maybe you're just the newest tw st.
If you are, | promise you'll regret
it, M. Smth.

A beat as he makes sure Johnny gets the nessage.

DONNEGAL
Now, | don't read m nds but | can
read faces. You saw sonething
when you touched N na, didn't
you?

J OHNNY
To be honest, | saw her in bed
wi th soneone.

DONNEGAL
| hope it wasn't ne. That would
be unconfort abl e.

Johnny thinks a beat and then | ooks Donnegal straight in

( CONTI NUED)
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the eye and tells himstrai ght out because nore than
anything el se, he wants to know if there's the possibility
that he's tripped over sonmething that mght bring Stillson
down.

JOHNNY
She was with Greg Stillson.

Donnegal 's eyes narrow... a beat... and he's not going to
be forthcom ng with Johnny, a man he barely knows, so he
frames his responses carefully.

DONNEGAL
| believe Nina is acquainted with
M. Stillson. You believe he
m ght be involved in what happened?

J OHNNY
VWhat if he was?

DONNEGAL
(under st at enent, nurder)
It would be the end of a prom sing
political career.

Johnny considers the tenptation of the nonent. Alie
m ght end Armageddon. But he's Johnny and he can't do
it. He sighs as he realizes that hinself.

JOHNNY
| don't know yet.

Donnegal studies him m nd working.

DONNEGAL
There are certain business matters -
ours, for exanple - that I would
never share with Nina. But | do
trust her. As much as | trust
anyone. But then | trusted M ckey
too. Stillson? He's a politician.
Last guy on earth you want to
trust. But | don't know why he

woul d want to kill ne.

JOHNNY
VWhat's your relationship with
hi n?

DONNEGAL

(suddenly col d)
Now when | hear questions |ike
that, | worry about you again.

( CONTI NUED)
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Johnny understands - this man is not his friend. WII
never be his friend. He feels Donnegal's eyes on him..
as though the man is neasuring himfor a suit.

DONNEGAL

You just worry about answers.
"Il ask the questions.

I NT. LIMO - DAY 30

Nina's in the back. Suddenly the door opposite her opens
and Cat han | ooks in.

DONNEGAL
Johnny's going to go along with
you, Nina. | hope that's okay.
NI NA

O course.

Johnny gets into the |ino.

DONNEGAL
| expect to hear fromyou | ater,
John... don't be a stranger..

That's a warning even though it isn't spoken as one.
Donnegal shuts the door and signals to the driver to take
of f.

I NT. LIMO -- DRIVING 31

Johnny and Nina. Nnais a smart |ady and knows that

Cat han Donnegal doesn't put a man in the back seat with
her for no reason. So she's curious about him |Is he a
pl ayer or a worker? He isn't dressed |ike a player.

Nina is renote but not too far out of reach for a man who
can afford to reach out for her..

NI NA
Mnd if | snoke?

J OHNNY
As a matter of fact...
(he woul d m nd)

Too |l ate for objections - she already has lit the cigarette

and holds it provocatively between two bl ack gl oved
fingers...

( CONTI NUED)
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NI NA
Forgive ne. It's not ny fault,
it's the cigarette conpanies.
They knew |'d becone addi ct ed.

24.

She lets a snoboth wind of snoke escape between her |ips..

wonder s about Johnny.

NI NA
How d you know M ckey?
JOHNNY
|"d just met him | didn't know
himvery well.
NI NA
(the truth)
Neither did I.
But of course, that doesn't click wth the kiss that Johnny
saw. . .
NI NA
Until sonebody told nme he was
dead, | didn't even know his | ast
name. He was just... Mckey. Do

you work for Cathan?

J OHNNY
Actually he works for ne.

NI NA
(reacts, huh?)
Cat han Donnegal works for you.

J OHNNY
| bought sone bat hroom fi xtures
fromhim.. he's doing all the
installation work for ne.

She | ooks at himevenly. Puts out her cigarette in the
ashtray as she considers the wealth inplied in the next
l'ine:

NI NA
A hotel chain?

J OHNNY
Nope, just an old | eaky sink at
t he house. Thanks...

NI NA
For. ..

( CONTI NUED)
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JOHNNY
Putting out the cigarette.

She studi es him a beat.

NI NA
Pour nme a drink?

J OHNNY
Sur e.

NI NA

Vodka and i ce.
Johnny reaches over to the bar..
NI NA

"' mcurious. Wy did Cathan put
you in the car with nme?

JOHNNY
Hm? Onh, they were just a little
short of lino space... | think
M. Donnegal just picked this car

by chance.
He returns with her drink.
NI NA

Cat han Donnegal never does anyt hi ng
by chance.

As he hands her the gl ass of vodka, RAMP TO JOHNNY' S FACE

And we are:

INT. NINA'S PLACE -- NIGHT -- VI SION

A cocktail party in progress -- a crowd that seens to
consist nostly of GORGEOUS G RLS in tight dresses and
CAPTAI NS OF | NDUSTRY enj oyi ng sonme rogui sh, slightly
illicit fun. A group gathers around a piano player at an
upright, playing gentle stride jazz. N na hangs on
Cathan's arm chatting up guests, sipping the |ast drops
of chanpagne from her gl ass.

JOHNNY/ M CKEY
Let me get you refill, N na.

He didn't even seemto be there before his line. She
certainly was unaware of him But she smles and hands

hi m her glass. He noves off toward the bar on his m ssion.

d ances toward. ..

( CONTI NUED)
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THE DOOR

as Geg Stillson enters the party, followed by SONNY

ELLI MAN. The cel ebrated face brings quick attention from
the crowd... murmurs of recognition, smles across the
room.. Geg smles back, plays the roomwth his eyes..

STl LLSON
My kind of party. More girls
t han boys.

A LOVELY G RL takes Greg' s jacket.

STI LLSON
You're good at that sweet-heart.
You could do that professionally.

G RL
What ?

STI LLSON
Renove ny cl ot hes.

The girl laughs and wal ks off with Greg's gaze planted
firmy on her backside. Geg is like a kid in a candy-
store, but Elliman quickly takes himin towto join
Donnegal and Nina. Johnny/M ckey watches fromthe bar as
a bartender pours two fresh gl asses of chanpagne.

NEW ANGLE - FI NDI NG JOHANNY/ M CKEY

pi cking up two gl asses of chanpagne fromthe bar, carefu
not to spill them..

H'S MOVI NG POV - STILLSON, DONNEGAL, ELLI MAN, N NA

ELLI MAN
(m d-conversation)
...Geg has the confidence of the
tribal |eaders, we've got the
regul atory chair sewn up. Be in
a perfect position to run
interference after prop 151 passes.

But as Johnny approaches, a waiter with gl asses of
chanpagne passes and Stillson grabs a couple - one for
hi m and another for Nina. Johnny/M ckey stops dead in
his tracks with his glass, thwarted in his m ssion and
turns back. N na never even notices him

( CONTI NUED)
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DONNEGAL
Wiy don't we tal k business later,
M. Elliman. It's a party. Have
a good tine.

STI LLSON
Cat han, you are obviously a man
with the right priorities in life.

Laughter. But the Iine was directed as nmuch at the
i nconparable Nina as to Cathan.

W TH JOHNNY/ M CKEY

as he awkwardly retraces his steps to the bar, sits al one
with the chanpagne. He chugs a gl ass of chanpagne as

t hough it were Scotch instead of Crystal. Then he turns
his gaze to a strategic piece of mrror behind the bar.

THE M RROR -- JOHNNY/ M CKEY' S POV

Reflecting Nina as she lifts her |ovely neck in |aughter.

THE FOURSQOVE

Drinking and | aughing. And ever so subtly Johnny/M ckey
sees Donnegal hand off Nina to Stillson... it conmes after
a |l ook from Donnegal to Nina, just a |l ook is enough for
her to know what she has to do; and after the briefest
flicker of humliation in her eyes, she exchanges Cathan's
armfor Geg's. Gegis delighted. d ances back at
Donnegal . Donnegal nods his approval. Stillson nods his
appreci ation as the gangster noves away fromthe newy

j oi ned coupl e.

OUR VI EW noves yet again across the mrror to find
Johnny/ M ckey staring vacantly at the inmage of M ckey in
the mrror: a self-portrait in disappointnent. A cel
phone rings breaking the vision.

RESUME LI MO 33

as Johnny finishes handing off the drink and grabs his
phone. . .

JOHNNY
(answeri ng)
Hel | o.
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34 CROSSCUT W TH WALT - I NT. SECURITY VAN

WALT
VWhat the hell are you doing in a
limo with a hooker in a funeral
procession for a nob guy? Are

you okay?
JOHNNY
OCh, hi... yeah, everything's
great... maybe |I'l|l see you
| ater...
(beat)
Mom . .
WALT

We have to tal k.
He hangs up.

NI NA
Tal king to your nother. Now you
sound like Mckey. Are you the
new M ckey, John Sm th?

JOHNNY
The new M ckey?

NI NA
M ckey | ooked after nme now and
then for Cathan. Maybe that's
why Cat han put you in the car.

J OHNNY
He didn't nmentioned it.

NI NA
He wouldn't. Sonehow it just
happens when Cathan wants it to
happen.

The driver parks the car and gets out...

35 EXT. NINA'S CONDO BUI LDI NG - DAY

As the driver opens the door for N na... she | ooks back
at Johnny, still curious..
NI NA

But, nothing personal, you don't
| ook the type.

( CONTI NUED)
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JOHNNY
Wul d you believe ne if | told
you the cleaners |ost ny bl ack
Armani suit?

NI NA
See you around, John Smth.

She smles evenly, curious, and wal ks toward her high

rent building... and any guy in the audience can only
wish a girl like Nina would soneday say 'see you around
to them

I NT. SM TH HOUSE - DAY

Johnny is very unconfortable with Walt being there..

Walt couldn't care less that Johnny feels unconfortable..
he needs to know what's going on... he follows him around

t he house as Johnny wants nothing to do wiwth him.. this
is not light banter - there's a genuine conflict at play
here. ..

JOHNNY
| suppose you're going to prom se
to protect ne... |ike you protected
M ckey Doyl e.

WALT
| never prom sed to protect M ckey
Doyl e.

JOHNNY

But you can protect me.

WALT
No, but Sarah and | wll throw
you a hel l uva funeral

Johnny gives hima | ook.

WALT
Let's not forget how M ckey Doyl e
bought the big casino.

JOHNNY
"The big casino'. You know you're
a very different guy out on the
street, Walt.

WALT
It's a job. And | need ny
snitches. And thanks to you,
| ost ny best snitch.

( CONTI NUED)
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JOHNNY
Your 'best snitch'. M ckey
never told you a thing.

WALT
He woul d' ve before | was done
with him

JOHNNY

He was playing you, Walt. He
woul d' ve gone to jail before he
gave you anyt hi ng.

WALT
Spilled mlk and I'm not crying
now that | have you on the inside.

JOHNNY
You don't have nme on the inside.
Donnegal knows about us... you

shoul dn't even be here..

Walt is tired of noving... he grabs Johnny, not rough and
tough like he did wwth M ckey, but we have to recall that
scene as he presses Johnny. ..

WALT
John, I'm not playing ganes here.
| need your help and eventually
you'll need mne to get out of
this thing.

JOHNNY
(dry) | |
You can get ne into the psychic
W tness rel ocation progranf

WALT
We got a gangl and shooting here.
In nmy county. | don't like that.

At the sane tinme, soneone is
marrying the nmob to the Indians.

| don't like that either. [If you
know anyt hi ng. .

JOHNNY
Ask your wi fe about her boss.
WALT
(reacts)
VWhat are you tal ki ng about ?

Still son?

( CONTI NUED)
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Johnny is

J OHNNY
Maybe.

WALT
You're telling me Geg Stillson
is involved with Cathan Donnegal .

JOHNNY
There's a relationship there.
| saw them at a party together.

WALT
You saw them or you saw t hem

JOHNNY
M ckey saw t hem

WALT
How am | supposed to use that in
a court of |aw?

J OHNNY
You' re not.

out the door. Then returns..
J OHNNY

VWit a few m nutes before you
| eave, okay?

| NT. STILLSON CAMPAI GN HEADQUARTERS - - BULLPEN

Sarah is at a file cabinet pulling out clippings when
Johnny enters... she reacts..

She nods toward Stillson's office door..

her smal

SARAH
| assune you're not here to
vol unt eer.

J OHNNY
Stillson around?

cubicle... as they nove into it...

SARAH
He's in with Sonny.

J OHNNY
Oh, on a first nane basis, now

( CONTI NUED)
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SARAH
Yes, and | call M. Stillson,
'"Geg' too.
(beat, frustrated
with him

What is it you have agai nst hinf?

JOHNNY
| just wish you weren't here
hel pi ng hi m get el ect ed.

SARAH
(ironically)
No one's hel ped himnore than you
have... getting Harrison Fisher
to wthdraw fromthe race.

Johnny knows that irony... and wonders why fate plays
wth himthe way it does. Sighs to hinself --
JOHNNY
Yeah, well, I"'mstill trying to
make up for that.
SARAH
Greg thinks you' ve seen things
about his past... he's made

m st akes, he admits that...

J OHNNY
|'"'mnmore worried about the m st akes
he hasn't nade yet.

SARAH
(reacts)
You' ve seen sonething in the
future.
Johnny | ooks at her... all but confirmng it...

SARAH ( CONT' D)
And you don't want to tell ne

about it.

JOHNNY
Sarah. No. |I'mhoping it wll
just... go away... so | don't

have to tell you or anyone el se.

She studies him.. can't begin to guess the extraordinary
nature of the vision that Johnny has had. She takes his
vi sions seriously but she's thinking about nmuch small er

ki nds of m st akes.

( CONTI NUED)
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SARAH
You want to see m stakes? See
what happens if | quit and | eave
Greg in the hands of soneone |ike
Sonny Elliman. | feel like I'm
fighting wth himfor Geg
Stillson's political soul.

JOHNNY
You' re assum ng he has one.

SARAH
He coul d be a good congressnman
with the right people around him
| believe that, Johnny, or
woul dn't be here.

JOHNNY
(t hought ful)
And with only the wong people
around him |ike Sonny Elliman,
who knows what coul d happen.

SARAH
At | east, we agree on one thing.

1/ 14/ 03 PI NK

Greg cones in..

JOHNNY
Maybe you're right, Sarah. Maybe
you shouldn't quit. Maybe you're

not supposed to quit.

STILLSON (O S.)
Qit? Not while | have any say
in the matter.

STI LLSON
Sarah's ny conscience. Every
candi dat e needs a consci ence.
Isn't that right, Sonny?

Sonny doesn't smle.

STI LLSON
Sonny doesn't do the conscience
thing. But that's ny secret.

( MORE)

( CONTI

behind himis Sonny Elliman, who has a
brui se on his cheek froma fight...

NUED)

33.

Johnny has to stop and consider the possibility that even
Sarah has a role to play in the ultimte destiny that
Johnny has foreseen.
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STI LLSON ( CONT' D)
To win, you need both a Sonny
Elliman and a Sarah Bannerman on
your side. |I'd be lost wthout
her .

JOHNNY
| believe you.

Stillson | ooks at Johnny, choosing to keep his distance.

STI LLSON
Excuse ne for not shaking your
hand in a proper greeting, John,

|' ve been eating barbecue chicken

sent over fromthe Ladi es Who
Lunch League. Sticky fingers.
What brings you over this way?

1/ 13/ 03 BLUE

Johnny decides to throwit out there for a reaction..

JOHNNY

It turns out we have nutual friend.

M ckey Doyl e?

STI LLSON
Sorry, John, your fanobus second
sight failed you this tinme --
never heard of the fellow

J OHNNY
No? Used to work for Cathan
Donnegal .

Stillson's easy grin never wavers but maybe there's a

ook in his eye and a glance toward Sonny.

He sees he

needs to nove this out of here, | ooks to Sarah.

STI LLSON
It's hard when old friends find
t hensel ves on opposite sides of
t he fence. You' ve known John

| onger than you've known ne. But

we're adults, right? Reasonable
peopl e can agree to disagree.

SARAH
" mnot quitting.

STl LLSON
Good.

But then he adds with a grin, first pointing to John --

( CONTI NUED)

34.

37



37

38

DEAD ZONE: DEAD MEN TELL TALES - ACT TWO - 1/13/03 BLUE

CONTI NUED:  ( 4)

STl LLSON
Past .

Then tapping his own chest.

STl LLSON
Fut ur e.

Smles then notions for Johnny to follow...

STl LLSON
Come on, John. Try sone of that
sticky chicken in nmy office.

| NT. STILLSON S OFFI CE
as they enter and Elliman shuts the door.

JOHNNY
(to GeQ)
Does your 'conscience' know
where you stand on the Indian
casi no proposition?

ELLI MAN
He's against it.

But Stillson is wi ser, knows Johnny knows what he knows,

and isn't afraid of it.

STI LLSON
Now, Sonny, we can run but we
can't hide fromJohnny Smth, we
all know that. That's what |
| ove about you, John. [|'m al ways
on ny toes when you're around.

35.

And he's all politician as he explains in the nost natural

of tones --
STI LLSON
This is politics. Plain and
sinple. Publicly, I'd never say

it but privately, | happen to
think the casino initiative wuld
be an econom c boon to this region
and | don't mnd quietly pronoting
it.

JOHNNY
G ving a hel ping hand to Cat han
Donnegal in the process.

( CONTI NUED)
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STI LLSON
Donnegal is an established | ocal
community | eader and busi nessnman
who supports ny canpai gn and |
wel cone his support.

J OHNNY
M . Donnegal asked me to find out
who sent a | ow | evel hood naned
M ckey Doyle to kill him Maybe
someone i nvolved with the casino
initiative.

He | ooks to Stillson for a reaction... Stillson volleys
wel | ...

STI LLSON
| don't generally try to kill
peopl e who hel p finance ny
canpai gn, John

Johnny studi es himevenly.
JOHNNY
M . Donnegal apparently isn't so
sure of that.

For the first time, Stillson's even deneanor drops for a
beat, and fear flickers across his eyes. Elliman is far

| ess under control... he noves threateningly toward
Johnny. . .
ELLI MAN
You just be careful what you tel
Donnegal .

El I i man grabs Johnny. On contact, RAMP | NTO JOHANNY' S
FACE.

We ar e:
EXT. CASINO -- NIGHT -- VI SION 39
Al t hough we should not be able to tell it's casino here.

Just outside a public place near a parking lot. ElIliman
clinging to Johnny/ M ckey as Johnny/ M ckey finishes beating
the crap out of him punching his face, his body, his

head in a relentl ess onslaught of rage. The vision ends.

STILLSON S OFFI CE -- RESUME 40

Now we know where Sonny got the bruise.

( CONTI NUED)
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CONTI NUED:
Johnny pushes Sonny's hand away in continuous action...

ELLI MAN ( CONT' D)
You don't understand the crowd
you' re involved wth.

J OHNNY
You nean the crowd you're involved
W t h.

Stillson takes stock of the situation, nods and back in
charge, |ooks to Johnny...

STI LLSON
The interesting thing about your

visions is that you're the only
one who can see them John.

Johnnny reacts and. ..

| NT. CAMPAI GN BULLPEN

37.

40

41

As Johnny comes out of Stillson office, exchanges a gl ance

with Sarah and exits.

FADE QOUT:

END OF ACT TWO
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DEAD ZONE: DEAD MEN TELL TALES -

ACT THREE - 1/14/03 PINK 38.

ACT THREE

FADE | N:
| NT. PLUMBI NG SHOP -- DAY

Donnegal with Fitz and Manny...
what he's seen...

DONNEGAL
M ckey had a fight wt
Elli man? Over what?

JOHNNY

42

as Johnny follows up on

h Sonny

| was hoping you could tell ne.

DONNEGAL
He wasn't doi ng anyt hi
Driving N na around.

J OHNNY
V\her e?

DONNEGAL

ng speci al .

Wher ever she wanted to go.

( CONTI NUED)
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Donnegal
dr awer .

J OHNNY
What about the car he was driving?
You know where | can find it?

MANNY
Ri ght out front where he left it
to come inside.

J OHNNY
Keys?

hesitates a nonent, then pulls the keys out of a
DONNEGAL

Go ahead and take it for a spin.
Do sone sight-seeing.

He tosses the keys. Johnny catches them On contact,
RAMP | NTO HI S FACE

ANOTHER ANGLE -- VI SI ON

Donnegal

hands a couple of small manila envel opes to

Johnny/ M ckey.

DONNEGAL
They're for Nina. She knows what
to do with them

JOHNNY/ M CKEY
Wy put the girl in the mddle of
this? |1 can handle it nyself.

DONNEGAL
The Sheriff's office is all over
this casino thing. She's the
perfect go-between. A party girl,
whoever she's with, people think
it's for one thing. Don't | ook
further.

The vi si on ends.

RESUME JOHNNY AND DONNEGAL

Johnny, his mnd working, sticks the car keys in his

pocket .

42
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DEAD ZONE: DEAD MEN TELL TALES - ACT THREE - 1/13/03 BLUE

| NT. | NTERROGATI ON ROOM - WALT - BACK I N THE PRESENT DAY

WALT
So M ckey was driving the gir
that day... that's all?

JOHNNY
(half a lie)
That's what Donnegal told ne.

WALT
Not hi ng el se. Like he wasn't
carrying noney for Donnegal for a
delivery... no speci al
instructions...?

JOHNNY
(the full Tie)
No.

WALT
Because | gotta believe serious
noney was changi ng hands.

J OHNNY
| woul dn't know.

Walt studies him decides to nove on..

WALT
Ckay. Then what ?

EXT. PARKI NG LOT -- DAY
Johnny gets into a sleek, pearl-colored Cadillac Seville.

JOHNNY (V. Q)
It was the kind of car that M ckey
woul d drive all right... | was
getting to know himpretty well
by now... you wouldn't find him
in one of those inports; straight
"A" Anerican fromDetroit for
M ckey Doyl e.

| NT. CADI LLAC - DAY

As Johnny gets behind the wheel, he MORPHS into
Johnny/ M ckey in a vision..

40.
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DEAD ZONE: DEAD MEN TELL TALES - ACT THREE - 1/13/03 BLUE 41.

I NT. CADI LLAC -- DRIVING -- N GHT 48

Johnny/ M ckey gl ances at the rear-view mrror. The mrror
reflects Nina in the backseat.

JOHNNY/ M CKEY
You mind if |I ask you a question,
Ni na?

NI NA
Sur e.

JOHNNY/ M CKEY
When's your birthday?

NI NA
| haven't been asked that since |
was ten. Wiat's next? M favorite
col or?

JOHNNY/ M CKEY
Didn't nean to pry.

Nina smles indulgently. And she's barely engaged in

this conversation - at |east at the beginning - talking

to Mckey for her is |ike having the easy listening station
onin the car... she lights a cigarette..

NI NA
Sept enber 23rd.

JOHNNY/ M CKEY
A winter child.

NI NA
| got news for you. Septenber is
inthe fall.

JOHNNY/ M CKEY
Nah, a baby only really begins to
see the world when he's three
months old. That's when he smles
for the first time. By then it
was w nter.

Ni na | aughs at M ckey's | ogic.
NI NA
Snow still makes ne smle. It's
funny stuff.

JOHNNY/ M CKEY
And col d.

( CONTI NUED)
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NI NA
And cold. That's right. And
wet .

JOHNNY/ M CKEY
And conpl i cat ed.

NI NA
Very conplicated. No two snow
fl akes are alike, right?

JOHNNY/ M CKEY
No two anyt hi ng.

NI NA
Now t hat you know ny birt hday,
M ckey, you're going to have to
buy me a present.

JOHNNY/ M CKEY
Yeah? Wat do you want?

NI NA
Now | et ne think.

JOHNNY/ M CKEY
You shoul dn't have to think about
what you want. You shoul d know.

NI NA
| want to go hone.

It just came out. No one is nore surprised than N na.

JOHNNY/ M CKEY
VWhere's honme?

NI NA
It was a joke, M ckey.

JOHNNY/ M CKEY
| don't get it.

NI NA
Never m nd.

JOHNNY/ M CKEY
So where's home?

NI NA
St. Paul .

JOHNNY/ M CKEY
That's in Mssouri, right?

( CONTI NUED)
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NI NA
M nnesota. Lots of snow, |ots of
TV, lots of pick-ups with funny
bunper -sti ckers.

JOHNNY/ M CKEY
You must mss it.

NI NA
Used to fight all the tine with
my nom But | don't think we'd
fight now

JOHNNY/ M CKEY
So why don't you go back?

NI NA
Why do you drive nme around, M ckey?

JOHNNY/ M CKEY
To | ook after you.

NI NA
For Cat han.

JOHNNY/ M CKEY
| Iike driving you.

NI NA
What if you didn't do what Cathan
told you to?

Johnny/ M ckey puzzl es over that - why would he do that?

NI NA
What if | asked you to drive ne
all the way hone?

JOHNNY/ M CKEY
To M nnesota? Tonight?

NI NA
What woul d Cat han do? To you
To ne.

JOHNNY/ M CKEY
Maybe he'd be okay with it.

NI NA
You' ve known Cathan a long tine.

You really think he'd be okay with
it?

Johnny/ M ckey knows he woul dn't.

( CONTI NUED)
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DEAD ZONE: DEAD MEN TELL TALES - ACT THREE - 1/14/03 PINK

CONTI NUED: ( 3)

JOHNNY/ M CKEY
Maybe if you asked him

NI NA
| did once. He bought ne a
di anond neckl ace and put it gently
around ny neck.

JOHNNY/ M CKEY
That was his answer?

NI NA
It wasn't a going away present.

JOHNNY/ M CKEY
(beat)
" m sorry.
NI NA
Don't be. | like ny dianonds.
No two are alike. Alnbst as good
as snowf | akes.
JOHNNY/ M CKEY' S POV -- A H GHVAY SI GN
"Exit 29 -- Stockbridge, Hollow Horn Resort"”
JOHNNY (V. Q)
St ockbridge, Massachusetts. W
were driving to the Menenaki |ndian
Reservation and one of the biggest
casinos in the Northeast.

The vision ends cutting back to --

| NT. CADI LLAC - DAY - JOHNNY IN THE DRI VER S SEAT

He turns the key in the ignition and begins to drive...

EXT. | NTERSTATE - DAY

The Cadillac passes and as we follow, reveal the sane
sign we saw earlier:

"Exit 29 -- Stockbridge, Hollow Horn Resort."

| NT. ENTRANCE TO CASI NO -- DAY

As Johnny heads along the |ighted wal kway, RAMP I NTO HI S
FACE. . .

( CONTI NUED)
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CONTI NUED:

Like he did in "What It Seens", he is follow ng the
footsteps of an alter ego; and we intercut between Johnny
wal king into the casino in real tine and..

JOHNNY/ M CKEY

wal king in the past into the casino trailing N na by
several yards. She heads past a sign stating
"Adm ni strative Ofices.” A casino security guard nods
her i nsi de.

RESUME J OHNNY

as he noves to go through the sane door but a different
SECURI TY GUARD (to avoid confusion, should be a different
ethnicity than the first guard) stops him..

SECURI TY GUARD
l"msorry. Only authorized
personnel allowed in here.

JOHNNY
| was hoping to interview for a
job as a dealer. Ten years in
Atlantic Gty.

SECURI TY GUARD
W're fully staffed.

JOHNNY
Not ny lucky day, | guess.

Johnny considers his options. Before himlies the whole
flashing, jingling, noney-making apparatus of the casino.

JOHNNY
O maybe it is.

OM TTED

| NT. CASI NO - ANOTHER ANGLE -- SLOT MACHI NES

Johnny strolls past row after row of one-arned bandits,
reacts as he cones to one featuring the | ogo of "the man
with the stick"” from Shaman.

JOHNNY
So nmuch for ny |egacy.

( CONTI NUED)
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CONTI NUED: 57
He tentatively starts touching each nmachi ne as he passes.

St ops suddenly at a quarter slot. Johnny drops three
quarters into the machine..

CLOSE ON MACHI NE

As one by one the triple JACKPOT image CLICKS to a stop

in each of the three panels. The machi ne goes crazy:

HONKI NG flashing, whirling its bubble strobes. Quarters
begin to pour out of the machine's nouth, CUEING A MONTAGCE.

OM TTED 58
ANOTHER ANGLE -- ROULETTE TABLE 59

Johnny pl aces his stack of chips on nunber 33. The
CROUPI ER spi ns the wheel .

( CONTI NUED)
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Pl ayers watch Johnny's $400 turn to $14,400. More turns
of the wheel... nore w nning nunbers for Johnny. The Pit
Boss makes a tel ephone call... the crowd is grow ng..

OM TTED

D CE ROLL A SEVEN

The stranger's amazing |uck continues... then hitting a
hard eight... nowa crowd is following him.. noney flying
off the table... they change dice on Johnny but still the

chi ps are stacking up and up and up..
TWO SECURI TY MEN appear behi nd Johnny.

SECURI TY GUARD
Wul d you cone with us, sir

The crowd npans.

( CONTI NUED)
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CONTI NUED: 62
MOVI NG W TH JOHNNY

The guards take Johnny through the door marked

"Adm ni strative Ofices" - the sane door that N na went

t hr ough.

| NT. | NDI AN BOSS' OFFI CE 63
The guards escort Johnny in. A nman we'll call JONAS sits

at the desk as he enters, making sone notes on a piece of
paper. . .

JONAS
Sit down, I'll be with you in a
nonent .
Johnny sits... and as he does... he hears Nina' s voice:
NINA (O S.)
| was expecting Geg to be here.
Johnny | ooks toward the voice... turn 180 degrees to reveal
Ni na at the door, having just entered... and we're in a
vision...

NEW ANGLE - TO SEE JONAS STILL BEH ND THE DESK AND SONNY 64
ELLI MAN (NO BRUI SE) I N FRONT I N THE SAME CHAI R JOHNNY SAT
DOMN | N

Jonas - in a different suit, has his jacket off. Johnny,
standing in a third person view now, watches the scene.

ELLI MAN
Not a good idea to put Geg in a
casino - not the kind of photo op
we go for. You brought sonething?

She hands the envel opes that Donnegal gave to Mckey in
the earlier scene to Sonny. Sonny in turn hands one of
t he envel opes to Jonas. The deal is done.

JOHNNY (V. Q)
~ (lying) | |
| didn't see a thing. Sonetines
it works. Sometines it doesn't.
This time it didn't.

Sonny opens one of the envelopes: it's filled with hundred

( CONTI NUED)
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CONTI NUED:

dollar bills. The vision ends.

RESUVE JONAS LOOKI NG AT JOHNNY
with a know ng grin.

JONAS
You' ve been recognized M. Smth.
"I See Aliens Anong Us'?

JOHNNY
Actual ly, that was another psychic.
| don't see aliens.

JONAS
No... just nunbers.

TI MVE CUT:

A GUARD W TH A CAMERA SNAPS JOHNNY' S PI CTURE
JOHNNY (V. 0O.)

They took a snapshot of nme for
their wall of shane.

EXT. CASI NO - DAY
as Johnny is escorted out a back door by the guards..
JOHNNY (V. Q)
Banned for life. | knew Bruce
woul d be heart br oken.
Johnny thinks a beat... and | ooks around him.. this is
the place he saw the fight between Ellimn and M ckey. ..
just as he realizes that and takes a few steps through
t he sane space... RAMP TO H S FACE. ..
ELLIMAN (O S.)
You know what |'d | ove to do.
|'"d I ove to buy you dinner.

Johnny | ooks to the voice and a sharp pan to --
THE SAME LOCATI ON - NI GHT

Ni na and Ell i man have just exited the casino through the
sanme door

( CONTI NUED)
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NI NA
|"msorry. | have plans.

Elliman attenpts a |ight bantering manner that suits him
poorly.

ELLI MAN
Change 'em This cash is burning
a hole in ny pocket. GCotta get
rid of sone of it.

NI NA
| really can't.

El Il i man senses her repulsion towards him and it pisses
hi m of f.

ELLI MAN
You don't want nme to spend noney
on you?

NI NA
| told you, | have plans.

ELLI MAN

| do too. And they involve you
He puts his arm around her wai st.

ELLI MAN
Why should I change ny pl ans
because of yours? |Is that fair?

NI NA
Pl ease don't touch ne.

She struggles in his grasp...

ELLI MAN
|s there sonmething wong with ne?
Because | know you're not shy.

NI NA
What would Greg say if he could
see you hitting on ne?

ELLI MAN
He' d say, bueno gusto. G eg signed
off on this deal. You' re mne

for the night, N na.
He grabs her. She struggles and he pulls her to himand

ki sses her full on the lips, pressing his angry body to
hers. Suddenly a hand falls on Ellinman's shoul der.

( CONTI NUED)
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CONTI NUED: ( 2) 67

Whi ps himaround. 1It's Johnny/M ckey. And he lands a
smart right hook to Elliman's jaw and begins to take him
apart as we saw in Johnny's earlier vision. It's a brutal
beating and Sonny is a guy who can usually take care of

hi msel f but Johnny/ M ckey is al nost superhuman and El | i man

crunbles to the sidewalk... Nina's crying... mascara
rolling down her cheeks... a helpless, scared little
girl... he looks at her, sees all these things... takes

her arm and | eads her toward the Cadill ac..

They wal k by Johnny in present day as the vision ends..
and on his reaction..

FADE QOUT:
END OF ACT THREE
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ACT FOUR
FADE | N:
OM TTED

EXT. NINA'S CONDO - DAY

Johnny guides the car to a stop in a space in front of
Nina's |uxury condo.

JOHNNY (V. Q)
M ckey drove Nina straight hone
to her condo that night. And I
decided to do the same thing. It
was tinme she and | had a talk
about Sonny Ellimn and G eg
Stillson.

As he gets out, his mnd continues to work... quite by

i nstinct now, he does a slightly curious thing - he noves
around and opens the back door even though no one is in

t he backseat... but as he does... he MORPHS TO --

JOHNNY/ M CKEY - NI GHT

opening the car door for Nina... Her face is stained with
tears... escorts her to her front door... as they walk,
Johnny/ M ckey munbles to the best of his ability, trying
to express the depth of his feelings for her... he's not
a verbal guy but his heart is full and he needs to tel
her. She's into her own pain and humliation and sees no
exit fromit...

JOHNNY/ M CKEY
| hate to see you like this,

Ni na... you shouldn't have to be
doi ng these things... Cathan has
no right...

They reach the door.

JOHNNY/ M CKEY
You need to get out of this. You
need to go hone to St. Paul.

He | ooks at her with hangdog eyes. She tries to smle at
this pipe dream.. |like any of it has a chance of
happening... and really for the first tine ever in their
rel ati onship, she looks at this little man who may be the

( CONTI NUED)
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CONTI NUED: 70

only one in the world who genui nely cares about her well
bei ng. . .

She sadly smles at himand kisses himgently on the
lips... the one and only tine they' ve ever kissed... and
the kiss that Johnny saw in his very first vision of them
She studies himw th those wi se, too w se, eyes.

JOHNNY (V. Q)
And that's when | realized what
it was all about. Not casi nos.
Not Stillson. Just a kiss. The
one and only kiss from N na. But
for Mckey... who watched TV shows
about King Arthur on the D scovery
Channel ... it was a kiss that
rai sed himto kni ght hood.

She turns and goes inside... as the door closes, the vision
ends as we --

RESUME JOHNNY - THE SAME LOCATI ON - DAY 71

as he reacts to the vision, then turns his attention to
the present and knocks on the door... as his knuckl es
make contact. ..

A JOHNNY FLASH - TWO MEN STRUGGLE W TH NI NA I N HER 72
BEDROOM

She's in lingerie.

JOHNNY 73

reacts, tries the doorknob which is | ocked; as he does..

ANOTHER JOHNNY FLASH - ONE MAN HOLDS HER HEAD BACK 74

JOHNNY 75

breaks the door in with an unbrella stand; as he does..
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ANOTHER JCOHNNY FLASH - THE OTHER MAN POURS A PRESCRI PTION 76
JAR OF PILLS DOWN HER THROAT
I NT. NI NA"S BEDROOM - DAY 77
Johnny rushes over to where Nina lies crunbled on the
bed. N na is breathing shallowy, her lips bluish. Johnny
grabs a phone and dials 911.

JOHNNY

(to phone)
| need an anbul ance. ..

OM TTED 78

EXT. PLUMBI NG SHOP 79
Johnny guides the Cadillac to a stop by the shop and gets
out. As he does so, RAWP I NTO H S FACE:

ANOTHER ANGLE -- VI SI ON 80
Johnny/ M ckey gets out of the car, slanms the door shut

and heads for the store. Johnny/M ckey is

i ndi stingui shable from Johnny in nmood and attitude now.

We know himonly from his clothes.

| NTERCUTTI NG PAST AND PRESENT

-- Johnny pushes into the store.

-- Johnny/ M ckey pushes into the store.

| NT. PLUMBI NG STORE 81
-- Johnny sees Donnegal behind the counter.

-- Johnny/ M ckey sees Donnegal behind the counter.

-- Donnegal |ooks up as Johnny noves toward him

-- Donnegal |ooks up as Johnny/M ckey noves toward him..
pulls a gun... just like Mckey did in Johnny's vision...

-- CLCSEUP JOHNNY
-- CLOSEUP JOHNNY/ M CKEY

( CONTI NUED)
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CONTI NUED:
as maybe a dozen shots are fired..

-- WDER TO SEE FI TZ AND MANNY FI RI NG AND JOHNNY/ M CKEY
DYI NG A GANGSTER S DEATH

- - JOHNNY

nmoves aggresively to Donnegal and grabs himw th one hand,
hard by the arm turning him.. as he does, we hear a
slight DZ sound effect...

DONNEGAL
The hell you think you're..

Clicks and reveal Fitz and Manny hol di ng guns on Johnny. ..

But Johnny's face shows that he's seen sonething on
contact... and he's already relaxed his grip... it was
barely a matter of seconds before he regained control.

JOHNNY
(realizing)
You didn't do it.

DONNEGAL
Since | don't know what it is,
pr obably not.

JOHNNY
Sonebody tried to kill N na.

DONNEGAL
(beat)
She runs with sone heavy hitters.
| s she okay?

JOHNNY
She was on her way to the hospital
when | left her.

Donnegal | ooks at his nmen, notions for themto put away
t heir weapons.

DONNEGAL
(to Fitz)
VWho woul d do this?
FITZ
Sanme sonmebody who sent M ckey to
kill you, maybe?
JOHNNY

No.

( CONTI NUED)
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81 CONTI NUED: ( 2) 81

DONNEGAL
(studies him
But you know, don't you? You
know who got to M ckey.

JOHNNY
M ckey did this on his own.

DONNEGAL
M ckey never did anything on his
own.

J OHNNY
He was in |ove with her.

DONNEGAL
(beat, incredul ous)
He coul d have had her. All he
had to do was ask. Wy'd he think
he had to kill me?

JOHNNY
That's one of those questions |
can't answer if you don't already
know.

Donnegal puzzles over this but doesn't tax hinself. He
stares a beat at Johnny and determnes that he is telling
the truth.

DONNEGAL
That's it. You're sure.

Johnny nods. Donnegal thinks about it, shakes his head
at man's folly... glances at his coll eagues... sighs --

DONNEGAL
Poor dunb M ckey.

Shrugs, okay that's over. Reaches into a drawer and starts
counting out cash.

DONNEGAL
You di d good, John. Ten thousand
dollars for your tinme. Enough?

JOHNNY

VWhat | do isn't for sale and |
want to keep it that way.

( CONTI NUED)
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DONNEGAL
| have a problemwth that. |If
don't pay for sonething, it's not
mne, and | gotta own your work
here, John.

JOHNNY
Gve ne the girl.

DONNEGAL
Ni na? For services rendered?

JOHNNY
Free and clear. No further
obligations to you. Put out the
word that nothing else is ever to
happen to her agai n.

DONNEGAL

(1 aughs)
Everybody wants Ni na.

(beat)
Wiy not? She's yours. Hell,
can find another Nina for |ess
than ten thousand bucks. Just
out of curiosity, what are you
going to do with her?

JOHNNY
Bring her to St. Paul, M nnesota.

O f Donnegal's reaction...

| NT. | NTERROGATI ON ROOM - PRESENT

1/ 13/ 03 BLUE

Walt knows in his gut that Johnny's not telling him
everything. Pacing, grow ng anger with Johnny...

WALT
And you're telling me you didn't
make any deals with Donnegal not

to tal k.
- JOHNNY
(lying)
That's right.
WALT

You're afraid of him

J OHNNY
|'"'mnot afraid of him

( CONTI NUED)
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In his face, furious.

WALT

(angry)
Well, maybe you should be - he's
a dangerous guy, John. Not the
kind of a guy you want to make
your friend. Cause his friends
wi nd up dead or barely alive lying
in the hospital. And you're giving
me squat .

J OHNNY
| told you what | know. ..

VWALT
(overl appi ng)
You swear on J-J's life you're

not |ying.
Johnny studies hima |long beat. Then he gets up, finished
with this...
JOHNNY
G to hell, walt.
And wal ks out... in effect challenging Walt to stop him

EXT. STI LLSON HEADQUARTERS - NI GHT

Sonny Elliman wal ks to his car in the small parking lot...

and t hrows
a punch that takes himdown to the ground... he | ooks up

when a shadow noves qui ckly out of the darkness,
in shock to see Johnny | ooking down at him..

JOHNNY
| know it was you, Sonny.

ELLI MAN
Are you crazy?

JOHNNY
You had the nost to lose if the
cops found out she was the go-
between. God knows I wish I could
tell Bannerman and bring you down
but I can't do that to her.

ELLI MAN
| don't...

( CONTI NUED)
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JOHNNY
| can't prove it. But |_know.
And |I'm com ng for you, Sonny.
|"mcom ng for you.

He points his finger at Sonny for enphasis... and there's
nmore than a trace of Mckey in his manner. He wal ks away
| eaving Sonny lying in the filth of the ground.

| NT. HOSPI TAL ROOM 84

Nina |ies on her back, unconsci ous, hooked up to a glucose
drip. 1In sleep, her expression is serene and peaceful,
and she is nost beautiful. Johnny sits beside her,

wat chi ng over her.

He takes her hand in his and squeezes gently. N na stirs,
a fractional smle appears on her face and her eyes crack
open.

NI NA
M ckey?

J OHNNY
|''m here, N na.

FADE QOUT:
END OF ACT FOUR

THE END
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