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THE DEAD ZONE

“DEJA VOODOO'
CAST
JOHNNY SM TH NATALI E CONNER
BRUCE LEW S DR LAWRENCE
WALT BANNERMVAN DEPUTY ROSCOE
DANA BRI GHT WOMAN @ BOOKSTORE READI NG

PHONE MAN ( STEMPLE)

TALL BEER DRI NKER ( BENTON)
NON- SPEAKI NG

SHORT W NE DRI NKER ( FOLEY)

PEOPLE | N LOBSTER RESTAURANT

AND BAR MUGGER
WAl TER | N RESTAURANT BAR
BOOKSTCORE

WOMEN @ BOOK SI GNI NG

WAl TRESS

STORE CLERK
DRI VI NG MUGGER
YOUNG COUPLE I'N LOVE

PEOPLE | N BLUES BAR
AND BLUES BAND

SHERI FF DEPUTI ES

STEVE, NATALI E' S FI ANCE/ HUSBAND
& 3 YOUNG CHI LDREN
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THE DEAD ZONE

"DEJA VOODOO'
TEASER
FADE | N:
EXT. AVENUE CGRI LL RESTAURANT - NI GHT 1~

JOHNNY and BRUCE hop out of the Jeep, heading into a
crowded restaurant. Johnny hesitates.

JOHNNY
Busy ni ght.

BRUCE
It'1l be crowded everywhere
It's Friday.

I NT. AVENUE GRI LL - NI GHT 2 *

Johnny and Bruce scope out the scene fromin front of the
| obster tank. People are waiting and the bar is al nost
full.

JOHNNY
(re: the bar)
| m gonna grab us a seat.

BRUCE
["11 put our nane in.

Johnny crosses into the small bar, passing a VAR ETY OF

DRI NKERS, i ncl udi ng FOUR YOUNG PROFESSI ONALS: a nondescri pt
GUY ON THE PHONE tal king to sone girl, a tall BEER DRI NKER
a short WNE DRI NKER, and. .

A beautiful young white collar worker, NATALIE It's
after seven, but she still | ooks crisp and professional.

Luckily for Johnny, the only open stools are next to
Natalie. As he passes her on the way to sitting down, he
brushes agai nst her, TRI GGERI NG ..

A VISION - N GHT EXTERI OR - NATALI E 3

Starting TIGHT on LIPS, |ocked in a steany kiss, RAMPI NG
QUT to reveal : Natalie kissing soneone passionately under
a blinking streetlight. As she surrenders herself
conpletely to the nonent, the VI EW SWEEPS AROUND HER
reveal i ng the soneone she's kissing -- it's JOHNNY.

VI SI ON ENDS
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JOHNNY

Snaps out of it. Finds hinmself back in the bar, just
breaki ng contact with the girl. He tries to hide his
reaction as he settles in next to her.

J OHNNY
Thi s seat taken?

She sm | es and shrugs, barely acknow edgi ng Johnny, then
turns back to her own thoughts. Wth a curious smle on

his face, Johnny studies the object of his vision. She's

even nore beautiful on closer exam nation.
O f Johnny's reaction...
FADE OUT:
END TEASER

*
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ACT ONE
FADE | N:
I NT. BAR - PICKING UP WHERE WE LEFT OFF - NI GHT

Johnny is still checking out Natalie, unable to shake his
vision of her kissing him But sonmething's on her m nd.
She's clearly with the other three, but she's not part of
their conversation, instead |ost in her own thoughts,
staring at her wine, running her finger around the lip of
her wine glass. She pulls out of her reverie and picks
up the wine, her el bow knocking her small purse off the
bar. She tries to catch it, but spills her wine in the
process.

NATALI E
Watch out.

Johnny catches the purse, upside down and open, it's
contents rescued in the pal mof his hand.

JOHNNY
Got it.

Natalie grabs his hand a split second later, and the two
of them negotiate the spilled purse back up onto the bar.

NATALI E
Sorry. ..

She hel ps Johnny drop the contents of her purse on the
bar. Usual stuff. Keys, wallet, phone, and a snall
phot ograph of Natalie with some GQUJY, that doesn't

regi ster... yet.

NATALI E
...you okay?
(NOTE: In all, they touch five separate tines, once on
each line of dialog, the last tinme on "yeah sure".)
JOHNNY
Yeah, sure. ...Let ne get you

anot her. ..

Their eyes neet, an indescribable spark of attraction
passi ng between themin the pause before she answers. ..

NATALI E
... Merlot.

But she quickly | ooks away, busy shoving her |ife back
into the purse. Johnny flags the bartender.

( CONTI NUED)
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CONTI NUED:

JOHNNY
Anot her Merlot, and I'll have a
gl ass of the sane.

NATALI E
Thank you. My mnd is sonewhere
el se tonight.

Johnny can't help staring at Natalie, and she can't help
noticing. Just then Bruce returns.

BRUCE

C nmon, table's ready.
JOHNNY

Hang on, | gotta finish ny drink.
BRUCE

Bring it with, |I'm starving.

Johnny catches up with Bruce at the | obster tank.

JOHNNY

See the woman sitting next to ne?
BRUCE

Yeah?
JOHNNY

Had a vision of her Kkissing ne.

BRUCE
Real | y?

Bruce checks her out. He approves.
BRUCE

| have visions like that all the
tinme, except mne don't cone true.

JOHNNY
Think I'll hang here for a while.
Finish ny drink. Order ne a bucket
of steaners and I'Il catch up
with you in a sec...

BRUCE

. or not.

O f Bruce's encouraging |ook...

JOHNNY AND NATALI E - A BEAT LATER

As they try not to | ook at one another.

( CONTI NUED)
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CONTI NUED: (2)

This time when Johnny catches her glancing his way, he
di ves in.

JOHNNY
How s your Merl ot?
NATALI E
Nice. ...it's no apple martini
but it will do...
JOHNNY
You want a martini?
NATALI E
No-no-no. |'ma supervisor for

Manny, ©Mbe, and Jack there.
have to set a good exanpl e.
Besides, | have to get up early.

Johnny | ooks at her co-workers, two-and-a-half drinks
into the evening.

JOHNNY
So what do you do?

NATALI E
We're insurance adjusters. New
Wrld Mutual. Auditing a big
i ndustrial claimoutside of town.
...exciting huh? How bout you,
what do you do?
Johnny hates this part.

J OHNNY
|'"'ma... consultant...

NATALI E
Real | y? What kind of consulting?

Johnny's on a slippery slope, and he knows it.

J OHNNY
... Futures.

NATALI E
Futures? What? Like pork bellies?

JOHNNY
No... nothing like that...

Just then her co-workers interrupt, oblivious to Johnny.

( CONTI NUED)
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CONTI NUED: ( 3)

SHORT W NE ( BENTON)
Hey boss... Bartender says there's
a great |ocal band playing up the
street. We're gonna check it
out. You com ng?

TALL BEER ( FOLEY)
She's not going. She never goes.

NATALI E
|"ve still got paperwork to do.

SHORT W NE ( BENTON)
That's why she's nmanagenent. ..

TALL BEER ( FOLEY)
...and we're just a couple of
drunken | osers.

Whi ch suits themjust fine. They slap a high-five.

NATALI E
(dead pan)
| nsurance adjusters gone w | d.

Johnny |l aughs. Natalie notices. Her co-workers push
away fromthe bar.

SHORT W NE ( BENTQON)
W're outta here.

The Guy on the phone stops tal king | ong enough to check
on Natalie.

PHONE MAN
(i nto phone)
... hang on baby. ..
(then to Natalie)
Sure you don't want to go?

NATALI E
"Il wal k back to the hotel. Saw
a bookstore | want to check out.

TALL BEER ( FOLEY)
Bookstore? |It's people |ike you
who give the insurance industry a
bad nane.

They start to | eave.
NATALI E

Hang on 1'Il walk out with you.
( MORE)

( CONTI NUED)
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CONTI NUED:  ( 4)

NATALI E ( CONT' D)
(turns to Johnny)
Thanks agai n.

JOHNNY
No problem..

Johnny watches her go, intrigued. As she exits, Natalie
gl ances back over her shoul der, giving Johnny a second

| ook. Always a good sign.

| NT. RESTAURANT BOOTH - DUSK

Johnny slides into the booth across from Bruce.

BRUCE
So? \What happened?
JOHNNY
She left.
BRUCE
She left? That's it?
JOHNNY
She's... an insurance adjuster.
BRUCE

A damm cute insurance adjuster.
...So what are you doing here?

Johnny shrugs it off and starts to shuck his clans.

JOHNNY

Eating a bucket of clans.
BRUCE

Li sten Johnny. [|'mdown with

usi ng your powers for good. But

once in a while it's okay to use
them for your own good. Your

vi sions always cone true. |f you
saw yoursel f kissing this woman,

then you know and | know, that's

what's going to happen..

( CONTI NUED)

7.
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CONTI NUED: 6

JOHNNY
Exactly. And there's nothing |
can do that won't screw it up
sonehow. If | just sit here and
eat ny clans, she will be back

BRUCE
Not necessarily. You could be
changing the future just by
deciding to sit on your ass and
do nothing. Just the fact that
you know she's going to kiss you
changes everything. The ball is
already in play ny man. Tinme for
you to get in the gane.

¥ % Ok X F F X *

JOHNNY
VWat are you, the Vince Lonbard
of existentialisnf *

Bruce rips the bucket fromin front of Johnny.

BRUCE
G mme those clanms. You got a
woman to go Kiss.

EXT. BOOKSTORE - N GHT 6A*

Johnny exits the restaurant just in time to see Natalie
sayi ng goodni ght to the Pep Boys as they go their separate
ways. Natalie enters the bookstore and Johnny crosses

the street, follow ng her.

* ¥ * X

| NT. BOOKSTORE - N GHT 7 *

Johnny enters a hip little i ndependent bookstore and

di scovers a SMALL CROAD, all women, has gathered for a
book signing. In front of the crowd stands the man they
all canme to see...

DR, LAVWRENCE

Aut hor of the best selling book, "What Wnen Really Want"
(subtitled: "The Wwman I nside the Wonan"). He's sincere.
He really knows howto listen. He's a ponpous ass. W
hat e hi mon sight.

He has a woman standing with himin front of the group.

She's crying softly, finishing up sone kind of talk show
i ke confession.

( CONTI NUED)
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CONTI NUED:

WOVAN ONE
...that's when | realized, it
wasn't the inner ne that wanted
to eat that chocolate cake... it
was the outer ne...

( CONTI NUED)

8A.
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CONTI NUED: (2)

DR. LAWRENCE
(to the audience)
Haven't we all been there?

Everyone nods enpathetically.

DR. LAWRENCE
In chapter seven of ny book, | go
into greater detail about the
"inner" you and the "outer you"..

JOHNNY

reacts to the doctor with benmusenent, keeping a low profile
as he looks for Natalie. Spotting her, he ignores the

book si gni ng hub-bub and begi ns to shadow her from several
ai sl es over.

NATALI E

Looks at the stack of books surrounding a |ifesize cut-
out of Dr. Lawence, dismsses it, and starts browsing.

SCANNI NG A ROW OF BOOKS

Al "Worren Maki ng Choi ces” themed: "Smart Whnen - Stupid
Choi ces,"” "The Conplete Idiot's Guide to Handling a
Breakup," etc. Natalie flips through them but can't
seemto concentrate on the contents, other things on her
m nd.

JOHNNY AND NATALI E

He's watching from behind the Dr. Lawence cut-out as
Natalie flips through a book fromthe self help section.
She shuts the book and continues | ooking. Uh-oh. She's
comng his way. Quick, do sonething before she sees you..
Johnny grabs the cl osest book to him pretending to read
as Natalie discovers him

NATALI E
Hell o t here.

( CONTI NUED)

b
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CONTI NUED: ( 3)
Johnny | ooks up from his book, feigning surprise.

JOHNNY
Ch hey. W neet again.

She reacts to the book he's hol di ng.

NATALI E
Here to get your book signed?

J OHNNY
Huh?

Johnny doesn't know what she neans at first, having
forgotten the book he grabbed. He follows her eyes to
the book in his hand, "Wat Wnen Really Want."

JOHNNY
| have no idea how that got in ny
hand.

NATALI E

Uh- huh. "What Wnen Real ly Want ?"
Last thing | want is sone fifty
year old man telling nme what |
real ly want.

Behind them the reading is over, Dr. Law ence signing
books for the wonen in attendance while a waitress
circulates with a tray of hors d' oeuvres.

JOHNNY

What about you, what are you
r eadi ng?

( CONTI NUED)
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CONTI NUED:  ( 4)
Bef ore she can answer, a famliar VOCE interrupts.

DANA
Johnny Smith? What are you doing
her e?

Johnny instantly recogni zes the voice; it's DANA BRI GHT.
The sound of her triggers an attack of awkwardness for
Johnny. You don't have to be psychic to see these two
have sl ept together.

JOHNNY
Dana... | could ask you the sane
t hi ng.

DANA
|"mdoing a profile on Dr. Law ence
for the Sunday edition. | see
you' re readi ng his book.

JOHNNY
Actually... | uh...

DANA

(to Natalie)

Even if he is a psychic, he's
still a man and they can all use
alittle help... I"mDana. Dana
Bri ght.

NATALI E

Nat al i e Conners.

There's an awkward beat. Johnny wi shes his abilities
i ncluded tel etransportation.

DANA
So... first date?

JOHNNY AND NATALI E
No. No... no.

NATALI E
W just net.
JOHNNY
...at the bar... she spilled her
drink on ne.
DANA
Amw, A cute neet? | thought

the internet had pretty nmuch done
away with that.

( CONTI NUED)
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CONTI NUED: ( 5)

NATALI E
What did you nean, "even for a
psychi c?"

Johnny's busted. Dana realizes she's blown his cover.

DANA
Ohhh. She didn't know?

Johnny just shakes his head "no."

NATALI E
Didn't know what ?

J OHNNY
(how do | put this)
Before, when | said | was a futures

consultant? | was being a little
vague. ..

NATALI E
You still are.

DANA

Oh just tell her Johnny, she's
going to find out soon enough.

He's got a gift. He can see a
person's future. One touch, that's
all it takes.

Nat al i e | ooks at Johnny, a little suspicious.
NATALI E
This isn't sonme kinda Candid Canera-
bad reality tv showthing is it?

Johnny shakes his head "no" again.

DANA
Ohit's no joke. I'ma card
carrying skeptic, but Johnny's
made a believer out of ne. 1've

seen himsave a lot of |ives,
including mne. He's the real
t hi ng.

Nat al i e gi ves Johnny a | ook, seeing himin this new |light.
Johnny shrugs it off |ike Gary Cooper m ght.

DANA

... And you, what do you do?
NATALI E

| nsurance. |'ma clains adjuster.

( CONTI NUED)
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CONTI NUED: ( 6)

DANA
Oh... how interesting.

NATALI E
It can be.

Bef ore Johnny can say anything, Dana grabs himby the arm
and starts pulling himtoward the book signing.

DANA
Let's get your book signed.

Probably the last thing in the world Johnny wants to do.

J OHNNY
No... Dana... | gotta..

Dana waves Dr. Lawence over as he finishes signing a
book for the crying wonman.

DR. LAWRENCE
Dana! How was | tonight?

He ki sses Dana on the cheek. W get the feeling their
relationship is nore than professional

DANA
Enlightening as always. | want
you to neet your biggest fan..

Johnny is horrified at being identified as such. He |ooks

to Natalie, who gives hima synpathetic smle as she steps
back fromthe group, continuing her browsing.

( CONTI NUED)
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CONTI NUED: ( 7)

DR LAWRENCE
(recogni zing him
...Johnny Smth? Well, | nust
say this is a pleasant surprise.

He puts out a hand to shake. Johnny hesitates, |ooking
back and forth between Dana and Dr. Lawrence -- he does

not want to touch this guy and see Dana and the good doctor
naked.

JOHNNY
Sorry. | don't shake hands..
it's not personal... you

understand. .. ?

DR LAWRENCE
(sincerely)
O course. Dana has spoken to ne
about your troubles with intimacy.

Dana coughs. Johnny gives her a | ook.

DR LAWRENCE
Here, let me sign that for you
(as he signs)
| think you' Il find chapter nine
will resonate particularly well
consi dering your special "problent.

J OHNNY
...great...

DR LAWRENCE
|"ve taken the |iberty of adding
nmy phone nunber, in case after
finishing the book you'd like to
di scuss anything further.

Johnny briefly considers killing Dr. Lawence with his
own book, then thinks better of it.

J OHNNY
Thanks.

As Dr. Lawrence hands the book. Johnny sees out of the
corner of his eye --

NATALI E

| eaving the store.

( CONTI NUED)
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CONTI NUED: ( 8)
JOHNNY

starts to follow her, but is interrupted when..

THE WAl TRESS
Trips on the carpet, trying desperately to catch her

bal ance before the whole tray of hors d' oeuvres | ands on
top of Dr. Law ence.

( CONTI NUED)
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CONTI NUED:  ( 9)
JOHNNY

reflexively catches the tray just as the waitress goes
down, averting disaster. |It's all done very snoothly,
not sl apsticky.

DANA
(proud)
You saw that comng didn't you?

Johnny hands her the tray as the waitress picks herself
up. Johnny | ooks back and sees Natalie is gone.

J OHNNY
Thanks for the book. Gotta run.

Johnny chucks the book back in the pile as he heads out
t he door.

EXT. BOOKSTORE - N GHT

Johnny dashes out of the store, |ooking both ways for
Natalie. He spots her up the street and gives chase.
MOVI NG W TH JOHNNY - EXT. STREET - N GHT

He tracks Natalie up the street. She's a bl ock ahead,
w ndow shopping. As he follows her, he passes (but does
not notice) TWO MEN sitting in a car, one snoking, the
ot her tal king on the phone.

EXT. TRAVEL AGENCY - NI GHT

Natalie is | ooking at the w ndow di splay of a Travel
Agency, the maps, posters, and ticket prices for exotic
destinations beckoning to her.

NATALI E - REFLECTED I N THE W NDOW

Lost in thought, she |ooks radiant in the glow of the

travel display. She notices Johnny approaching in the
refl ection.

( CONTI NUED)

10*
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CONTI NUED:

DEJA VOODOO - ACT ONE - 5/23/03 - BLUE
NATALI E
"' m beginning to think you're
foll ow ng ne.
JOHNNY

What makes you think that?

NATALI E
Chh... the fact that you're
foll ow ng ne.

JOHNNY
Sorry. | didn't nean to spook
you.

NATALI E
You didn't.

JOHNNY

(re:the display)
Goi ng sonewher e?

NATALI E
Nah. Just day dream ng. | keep
telling nyself soneday |'m going
to just buy a ticket and go. No
plan. Don't even pack. Buy
what ever | need when | get there.

JOHNNY
Where woul d you go?

NATALI E
Sonmepl ace warm Italy. |1've
al ways wanted to see the Amal fi
coast. Doesn't matter really.

JOHNNY
Sounds great.

NATALI E
(can hear the ocean)
Hym . .

She starts wal ki ng.

JOHNNY
Mnd if I walk with you?

NATALI E
That woul d be nice actually.
You're friend seened to think you
were an okay guy. ...You know she
has a thing for you.

( CONTI NUED)

16.

10
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CONTI NUED: (2)

She thinks silently for a beat,

Then. . .

JOHNNY
...had a thing. Past tense.
Li sten, |I'msorry about being
nmysteri ous before, when you asked
me what | do. It's not sonething
| tell many peopl e.

NATALI E
So how does it work? Wsat, do
you read palns, tarot cards or
somet hi ng?

JOHNNY
Nothing like that. [I'mnot really
a "psychic", | hate that word.
(thi nks about how to
put this)

You know how t hey say we only use
ten percent of our brains? And
what the other ninety percent

does is a nystery? Wll, | was
inthis terrible car accident,
shoul da kill ed ne. | nstead, it

turned sonet hing on inside that
uncharted part of ny brain. Now,
when | touch a person, or an
object, | see things.

NATALI E
What ki nd of things?

JOHNNY
Bad things nostly. Usually in
the future, sonetines in the past.
Once in a while it's good.

NATALI E
...WoOW. .. That must be hard. To
know. . .

JOHNNY
Not exactly what | had in mnd
for ny life.

NATALI E
...wait a mnute. Back in the
restaurant. You touched ne.
Wien | spilled ny drink...

( MORE)

( CONTI NUED)

letting it soak in.

17.

10
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CONTI NUED: ( 3)

NATALI E ( CONT' D)
(wheel s turning, not

af rai d)

That's why you're here... Wy
you're following ne... you saw
sonething... didn't you?

JOHNNY
Yes... but don't worry. It wasn't
bad.

NATALI E

What did you see?

( CONTI NUED)

17A.
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10 CONTI NUED:

DEJA VOODOO - ACT ONE - 5/23/03 - BLUE

(4)
Johnny hesitates. How does he put this?
NATALI E
Tel | nme.
JOHNNY
Well, it was just a quick flash
of you in the future... not far
in the future... like... right
now in the future. You were
standi ng right about... here.

He gently
recogni ze

He steps
to stick i

noves her a foot closer to a streetlight.

it fromthe vision.

JOHNNY
...and | was right about here.

18.

Ve

n closer. She starts to backup, then decides

t out.

NATALI E
Then what happened?

JOHNNY
You really want to know?

NATALI E
(alittle nervous,
but excited)

No... yes... | dunno. Do | want
to know?

J OHNNY
You ki ss ne.

NATALI E
VWhat? No way. | knew this was
sonme kind of I|ine.

J OHNNY
No really. | know how it sounds.
But it's the truth. | swear.

| ve never done anything like

this before. Wen | see sonething,
it's always for a reason. That's
why | followed you. | had to

find out.

NATALI E
Fi nd out what?

JOHNNY

What happens next. After | Kkiss
you.

( CONTI NUED)

10
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CONTI NUED:

Johnny steps cl oser --

passes.

Just then,

DEJA VOODOO - ACT ONE - 5/23/03 - BLUE

(5)
NATALI E
You really think I"mgoing to
ki ss you?
JOHNNY
| don't think so. | know so.
NATALI E

And you saw this when you touched
me?

JOHNNY
| saw it, and |I'm never w ong.

NATALI E
How do | know you're not just
maki ng this up?

JOHNNY
You want proof?
(t hi nks)
Wait a mnute... hang on... see
that street light?

NATALI E
Yeah. ..

JOHNNY
In the vision, while we were
kissing, it was blinking, like it
was about to burn out... but that
hasn't happened yet.

NATALI E
So0?

JOHNNY
So when it does, you're going to
ki ss ne.

NATALI E
This is ridicul ous.

JOHNNY
Wait. ..

the light flickers |ike sumrer |ightning.

( CONTI NUED)
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CONTI NUED: ( 6)
EXTREME ON NATALI E

As the realization that sonething incredible is happening
fills her eyes. She turns fromthe light, to Johnny,
their eyes locking. She kisses him It's just a peck.

J OHNNY
(sweetly)
That's not what | saw.

She doesn't need anynore convincing. This tinme he kisses
her... and she kisses back. It's the soul ful passionate
kiss fromthe vision.

THEN SHE SLAPS H M

J OHNNY
OM That | didn't see
NATALI E
| don't know why | did that.
J OHNNY
Kiss me or slap nme?
NATALI E
Both... Did you see anything that

tinme?
Bef ore Johnny can answer, they are interrupted by...
MAN S VO CE (O S.)
Excuse ne.
W DER VI EW REVEALS

A MAN approaches Johnny and Natalie, catching them off
guar d.

MAN
Sorry to interrupt. You have the
tinme?
Johnny checks his watch, wary of this guy.

JOHNNY
Yeah. N ne thirty.

MAN
Thanks. Now give nme the watch

The man pulls a gun out of his w ndbreaker.

( CONTI NUED)
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CONTI NUED: (7) 10
VAN
NOWN And don't | ook at ne. DON T
LOOK AT IVE!

Johnny and Natalie | ook down at the ground.

JOHNNY
Ckay. kay. Be cool. It's all
yours. ..

MAN
...the wallet too.
(turns gun on Natalie)
You. The purse. Now

Johnny and Natalie stay cool, hand everything over. Johnny
tries to sneak a gl ance.

VAN
Don't | ook at ne.

Johnny conplies, staring at the ground.

JOHNNY' S POV - THE GROUND

He notices the Man's shiny black work boots, glinting in
t he headl i ghts of an approachi ng car.

W DER

As a car pulls up, the Miugger shoves his loot into his

j acket. Then wi thout warning, he calmy shoots Natalie
point blank in the chest. It's stunningly real, played
very naturalistic, alnost ordinary. Johnny just has tinme
to see her hit the ground before turning back to find the
gun pointed at his face.

JOHNNY' S POV

As the night is obliterated by the nuzzle bl ast.

SVMASH CUT TGO
OM TTED 11
BACK | N THE BAR 12

As a startled Johnny finds hinmself back where the night
started -- right after Johnny has caught the purse.

( CONTI NUED)
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JOHNNY
Got it.

Natalie grabs his hand a split second later, and the two
of them negotiate the spilled purse back up onto the bar.

NATALI E
Sorry. ..

NATALI E

Hel ps Johnny drop the contents of her purse on the bar.

Usual stuff. Keys, wallet, phone, and a small phot ograph.

NATALI E
you okay?

Johnny steadies hinself, |ooking around to get his
bearings. He's just woken up froma nightmare to find
everything is okay. Except it wasn't a nightmare -- it
was vision of his future. He looks into Natalie's eyes,
horrified to see there's not even an inkling of
recognition.

O f Johnny's reaction...
FADE QUT:
END ACT ONE

12
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FADE | N:

ACT TWO

I NT. AT THE BAR - PI CKI NG UP WHERE WE LEFT OFF

The bart ender

is wWwping up Natalie's drink, while Johnny

puzzl es over what to do next.

JOHNNY

Yeah... sure... Let ne get you
anot her drink... Apple Martini?

Natalie registers mld surprise. She hesitates, then..

NATALI E
Sure. Wiy not. You nust be
psychi c.

JOHNNY
So |'ve been told.

Bruce returns.

BRUCE

C non, table's ready.

Johnny turns to Natalie.

JOHNNY

Save ny seat?

She shrugs yes, then turns back to her co-workers. Johnny
grabs Bruce urgently and hauls himout of earshot over by

t he | obster tank.
BRUCE
Somet hi ng wr ong?
J OHNNY
Yeah. | just had the strangest
vision. It was like | lived a

whol e night, but when | cane out

of it, only two seconds had gone

by. See the woman at the bar?
BRUCE

Ch yeah... | saw her

( CONTI NUED)
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JOHNNY
| had a vision of us kissing.
BRUCE
That's good.
JOHNNY
Then we get robbed and shot by a
nmugger .
BRUCE
That's not good. ...Wat do you
want to do?
JOHNNY

Call valt. Dal 911 if you have
to. Have them send a patrol car
to | ook for a suspected nugger.
Six foot, dark hair, dark jacket.
Near Fourth and Main. And be
sure to tell them he's arned.

BRUCE
Got it. \What about you?

JOHNNY
|"msticking with her. Keep her
away fromthat corner.

BRUCE

What are you going to tell her?
JOHNNY

| gotta be careful. Wat do you

think, the truth?

BRUCE
What al ways happens when you tel
peopl e the truth? She either
won't believe you or she'll panic
and make it worse.

JOHNNY
You're right... you're right.
Low profile it is.

Bruce wal ks away, dialing.
BACK AT THE BAR

Johnny slides onto the barstool next to Natalie as she
si ps her drink.

( CONTI NUED)
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J OHNNY
How s the martini ?

NATALI E
Too good. Stop ne if | order
anot her one.

Johnny hails the bartender.

JOHNNY
Cl ub Soda pl ease.

NATALI E
VWhat? No Martini?

JOHNNY
Not tonight. Thought maybe 1'd
hit the bookstore, crash early.

Nat al i e pauses md sip, registering his remark about the

bookst or e.

JOHNNY
How bout you, big night out?

NATALI E
Not for me. Have to get up for
an early flight. Howis that
bookst or e?

JOHNNY
Great. You should check it out.
They' re having a book signing
tonight. Not a good book though.
That Doctor Larry guy.

NATALI E
| hate that guy.

JOHNNY
You and every man in Anerica.
Maybe we shoul d go heckl e him

Nat al i e | aughs.

J OHNNY
Here on busi ness?

NATALI E
Yeah. We're Insurance adjusters.
Auditing a big industrial claim
outside of town. Exciting huh?

( CONTI NUED)
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13 CONTI NUED: ( 3) 13
JOHNNY

Never know. Soneone has to be *

t here when bad things happen to *

good peopl e. *

Just then her friends interrupt, oblivious to Johnny.

SHORT W NE ( BENTON) *
Hey boss... Bartender says there's
a great |ocal band playing up the
street. We're gonna check it
out. You com ng?

TALL BEER ( FOLEY) *
She's not going. She never goes.

NATALI E
|"ve still got paperwork to do.

SHORT W NE ( BENTON) *

That's why she's nmanagenent. ..

TALL BEER ( FOLEY) *
...and we're just a couple of
drunken | osers.

Wi ch suits themjust fine. They slap a high-five.

JOHNNY AND NATALI E
(toget her)
| nsurance adjusters gone w | d.

Nat al i e cracks up.

NATALI E
Took the words right out of ny
nout h.

If only she knew. Her co-workers push away fromthe bar.

SHORT W NE ( BENTQON) *
W're outta here.

The guy on the phone stops tal king | ong enough to check
on Natalie.

PHONE NMAN
Hang on baby.
(then to Natalie)
Sure you don't want to go?

NATALI E

Think I'"m going to check out the
bookst ore.

( CONTI NUED)
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CONTI NUED:  ( 4)

TALL BEER ( FOLEY)
Bookstore? |It's people |ike you
who give the insurance industry a
bad nane.

NATALI E
Hang on 1'1l walk out with you.

Johnny wat ches them go, then scans the bar for Bruce, who

is just flipping his cell phone shut. He gives Johnny a
t hunbs up.

OM TTED

| NT. BOOKSTORE - N GHT

Johnny pauses just inside the door, looking for Natalie
who he sees in the self-help section. Before she can see
him he dashes to the TRAVEL section, careful to avoid..
DANA

Standi ng at the back of the audience for the book reading,
where Dr. Lawence is doing his shtick, making the sane
poor Woman cry again. Dana seens to sense someone passing
behi nd her, but turns around too late to see Johnny.

THE TRAVEL SECTI ON

Johnny qui ckly scans down the row of books. Findi ng what
he's |l ooking for, he grabs a couple of books, strikes a
casual pose, and begins reading -- or at |east pretending
t o.

JOHNNY' S POV - NATALI E

Nat al i e wal ks the row of psycho-babbl e tones, occasionally
| ooki ng for Johnny but not seeing him

NATALI E

Pi cks a book and starts reading, just as Johnny steps up
behi nd her.

( CONTI NUED)
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CONTI NUED: 15

JOHNNY
Hel | o agai n.

She's startled, clutching two books to herself so Johnny
can't see them

NATALI E
Oh. .. hello.

JOHNNY
You aren't stal king me are you?

NATALI E
Just picking up sonething for the
pl ane. How 'bout you?

J OHNNY
Travel books. Thinki ng about
going on a trip.

NATALI E
Real | y? \Were to?

JOHNNY
| don't know. Italy maybe. 1've
al ways wanted to see the Amal fi
Coast .

Natalie is so taken aback, she drops her books.

JOHNNY
Here, let ne help you.
NATALI E
It's okay, |'ve got it.

But Johnny is there first, picking up her books. Natalie
cringes with enbarrassnent as he reads them

JOHNNY
(readi ng)
Breaking Up For Idiots? ...you're
bl ushi ng.
God she's beauti ful
NATALI E
No... | an®? ...nust be the martini.

She | aughs shyly. Johnny's thinking how great it would
be to kiss her again.

JOHNNY
So... breaking up with sonebody?

( CONTI NUED)
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Qoops.

NATALI E
(bl at heri ng nervously)

Me? oh...no-no-no it's for a
friend... she's engaged... actually
she's not "engaged" engaged..
this really great guy asked her,
but she hasn't said yes yet...
she's not sure if she's ready...
he's a really nice guy and all..
her parents love him.. everybody
|l oves him.. but...

JOHNNY
But what ?
NATALI E
.1 don't know... | guess... |
guess she just wonders if that's
all there is... you know...
married... two kids... a house in

the suburbs... an S. U V.

JOHNNY
You left out the dog and the picket
fence. ..

NATALI E
I"mallergic to dogs..

JOHNNY
You nean your friend is.

NATALI E
Yeah... right... whad-1-say? ..
my friend is allergic... anyway,

enough about her. The Amal fi
coast? That's like my dreamtrip.
When are you goi ng?

J OHNNY
Don't know... | don't like to
pl an too much... you know, | ust
go, figure it out when | get there.

Nat al i e reacts.

NATALI E
Are you for real ?

JOHNNY
What do you nean?

Before Natalie can answer, Dana interrupts.

( CONTI NUED)
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CONTI NUED: ( 3)

DANA (O S.)
Johnny Sm th?

Johnny cringes slightly -- he forgot about her.

W DER TO | NCLUDE DANA
Behi nd her the book reading is ending.

DANA (O.S.)
| thought | heard your voice.

JOHNNY
(been here before)
Dana! Hey, what a surprise... |
want you to neet a friend of m ne

She sm | es apologetically at Natalie, who nods back.

DANA
Speci al friend?

NATALI E
W just net.

JOHNNY

Nat al i e Conner, this is Dana
Bright. She's a reporter for the
Bangor Daily.

( CONTI NUED)
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15 CONTI NUED: (4) 15
DANA
Nice to nmeet you. Listen, | need *
to borrow Johnny for a second.
JOHNNY
Dana... no... | can't do this..
DANA
Just a little cross pronotion for
a friend... Here, take a book. *
Johnny turns to Natalie. *
JOHNNY
Don't go anywhere. Prom se? *
Natalie nods in the affirmative. *
DANA
Don't worry, you'll have him back
in a second. *
Dana waves Dr. Law ence over. *
NATALI E
Wat ches Johnny and Dana, surprised to feel a tinge of *

j eal ousy toward Dana. Then sonething occurs to her.

NATALI E
(to herself)
... how did he know ny nanme?

CUT TO *

16 JOHNNY, DANA AND DR LAWRENCE - A BEAT LATER 16*

Johnny suffers through a beat of Deja-Voodoo as Dr.
Lawrence signs his book. He exchanges a | ooks with Natalie
who is still watching froma few feet away. *

DR. LAWRENCE
Here, let me sign that for you
(as he signs)
| think you'll find chapter nine
will resonate particularly well
consi dering your special "problent.

J OHNNY
...great...
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NATALI E

Looks from Johnny, to the book in her hand, "Smart Wnen,
Stupid Choices". Suddenly wondering what she's doing
here, she puts the book back on the shelf and turns to

go.

RESUME  J OHNNY
As Doctor Law ence finishes signing.

DR LAWRENCE
|"ve taken the |iberty of adding
nmy phone nunber, in case after
finishing the book you'd like to
di scuss anything further.

Johnny briefly considers killing Dr. Lawence with his
own book.

J OHNNY
Thanks.

Johnny turns to |l ook for Natalie, BUT SHE S GONE

J OHNNY
| gotta go.

Johnny takes off in pursuit of Natalie, JUST AS THE
WAI TRESS TRI PS. .

Except this tinme, Johnny doesn't save the day, letting a

full tray of wine and hors d' oeuvres |land on Dr. Law ence.

DR, LAVWRENCE

Covered in hors d' oeuvres. It's a thing of beauty.
Blowi ng his sincere cover, he yells at the poor waitress.

DR LAWRENCE
You stupid I D Or' Look what you've
done. ..

Everyone is horrified. You could here a pin drop. The
Oprah ladies start putting their books back.

16A

16B*
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OM TTED

EXT. BOOKSTORE - N GHT

Johnny dashes outside, spots Natalie up the street,

standing in front of the Travel Agency. He calls to her..

J OHNNY
Nat al i e!

But she doesn't hear him

MOVI NG W TH JOHNNY

As he starts noving fast up the street. He doesn't get
very far when sonething stops himcold.

JOHNNY' S POV

Hal f way between hinself and Natalie, he sees TWD MEN
sitting in a car, one snoking, the other on the phone.
The man riding shotgun snaps his phone shut and gets out
of the car. Johnny instantly recognizes his shiny black
wor k boot s.

JOHNNY

Instinctively starts running toward Natalie, but only
takes a few steps before he gets an idea.

EXT. TRAVEL AGENCY - NI GHT

In a repeat of the earlier shot Natalie gazes past her

( CONTI NUED)
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CONTI NUED: 19

reflection at the travel display -- except this tineg,
i nstead of Johnny stepping into her reflection, the Migger
does.

MUGGER
Excuse ne Ma'am do you have the
tinme?

She turns to face him

NATALI E
(guar ded)
No... sorry.

MUGCGER
That's okay, doesn't matter.

He pulls out his gun. Natalie freezes. Headlights sweep
across her terrified face as the Miugger's acconplice pulls
up, screeching to a halt...

But it's not the acconplice, it's Johnny. He lays on the
HORN.

Caught in the blinding headlights, the Migger pockets the
gun and turns to run.

JOHNNY
Get in!
Natalie is still frozen, confused, a deer caught in the
headl i ght s.
JOHNNY
It's me. Johnny Smth. Get in
t he car.

Natalie is still frozen, when the STREETLI GHT behi nd her
goes on the fritz. It's just enough distraction to snap
her out of her state of shock.

Natalie's feet kick in before her brain does and she runs
to the car, junping in as Johnny steps on the gas.
| NT. CAR - MOVI NG 20

Nat al i e grabs onto Johnny, | ooking out the back w ndow at
her attacker as they |eave hi m behind.

NATALI E

O ny-god-o-ny-god he had a gun.
He was goi ng to shoot ne.

( CONTI NUED)
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JOHNNY
| know. Stay down.

She ducks, then peeks back over the seat.

NATALI E
...He just junped in a car..
THEY' RE FOLLOW NG US.

J OHNNY
Hang on.

Johnny throws the wheel hard right, tossing Natalie into
his | ap.

JOHNNY
Get your seatbelt on.

She fights centrifugal force, trying to get back to her
seatbelt, then Johnny throws the wheel hard left, tossing
her back agai nst the passenger door. Finally she westles

on her seat belt -- head spinning to | ook back at their
pur suers.
NATALI E
Things like this don't happen to
ne.
JOHNNY

They do now.

The Mugger's car falls just one turn behind. Johnny,
sees an opportunity ahead. Kills his headlights and sl ans
on the brakes.

EXT. USED CAR LOT - N GHT

The Mugger's car burns around the corner and keeps goi ng.
After a long beat, one of the cars on the |lot cones to
life --- Johnny's Jeep pulls out of the ot and off the
curb, heading in the opposite direction of their pursuers.

I NT. CAR - N GHT

Natalie involuntarily grabs Johnny and shakes himw th
exci tenent.

NATALI E
It worked! It worked! You did
it. | can't believe it...

Johnny steers with one hand, speed dialing his phone with
t he ot her.

( CONTI NUED)
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CONTI NUED: 22
JOHNNY
(into the phone)
G ve ne Sheriff Bannerman..

EXT. HOTEL - N GHT 23
Johnny's car rolls to a stop in the | oading zone in front

of the hotel.

I NT. JOHNNY' S CAR - NI GHT 24

As the car stops, Natalie is just starting to cone down
from her adrenaline rush

NATALI E
So... that was... different.

J OHNNY
Wl come to Cleaves MIIls. You
okay?

NATALI E
| don't know. | guess so. |'ve
never been robbed before.

J OHNNY
Sheriff's on the way. He's a
friend of mne... don't worry,

they' Il get these guys.
Their eyes neet.

NATALI E
You saved ny life. Thank you.

JOHNNY
You' re wel cone. Just glad |I caught
up with you in tinme. | thought
you were going to wait for ne.

Nat al i e gi ves Johnny a long-long | ook, then starts shaking
her head.

NATALI E
(more to hersel f)
... WOW. .. ummm .. Sonetines |

wsh | was a different person...
(then to Johnny)

Listen... |I... lied to you, back

there, in the bookstore.

( CONTI NUED)
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J OHNNY
Yeah?

NATALI E
When | was tal king about ny friend?
The one with the great guy who
asked her to marry himbut she

can't make up her mnd? ... That
was Ie. . .

JOHNNY
Let nme guess, handsone insurance
agent ?

NATALI E
How d you know?

JOHNNY
Just a guess. So you haven't
sai d yes?

NATALI E
Not vyet.

JOHNNY
Wy not ?

NATALI E

It's conplicated.

They' ve been drawn cl oser and cl oser together throughout
this exchange. A kiss seens inm nent.

JOHNNY

Actually there's sonmething | need

to tell you...
But before he can, headlights sweep across his face.
Johnny | ooks, eyes w dening at what he sees.
THE MUGGERS
Shudder to a stop, pulling up al ongsi de Johnny, w ndow
open, gun ready, drive-by style.

RESUME JOHNNY AND NATALI E

J OHNNY
Get down!

The wi ndow explodes in a hail of gunfire.

SVASH CUT TGO
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I NT. BACK I N THE BAR 25

Johnny i s snapped back to the bar, just as he and Natalie
negoti ate the contents her spilled purse back onto the
count ert op.

NATALI E
Sorry.

The glimer of recognition is gone fromher eyes. Johnny
noti ces the PHOTO OF NATALI E AND SOVE GQUJY as she sweeps
it back into her purse

NATALI E
You okay?

Johnny manages an odd smle, but no, he's not okay.

J OHNNY
Yeah... sure..

Of his reaction...

FADE QOUT:
END OF ACT TWO
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ACT THREE
FADE | N:
| NT. BAR - PI CKING UP WHERE WE LEFT OF

F

The bartender is bringing Johnny and Natalie their apple

martinis.

NATALI E
Thanks. . .

And she turns back to her co-workers.
mouth to say sonething, then hesitates
start. Just then Bruce returns.

BRUCE
C non, table's ready...

JOHNNY
(to Natalie)
Save ny seat?

She shrugs yes and turns away agai n.
away fromthe bar.

BRUCE
Don't you want your drink?

JOHNNY
It's okay, it's nmy third one
tonight. C non, we've got t
tal k...

Johnny opens his
, hot sure where to

Johnny pulls Bruce

o

JOHNNY AND BRUCE - AT THE LOBSTER TANK - TWO M NUTES

LATER

Johnny has just finished updating Bruc
Johnny's shoul der, trying to get a bet

BRUCE

e, who | ooks over
ter ook at Natali e.

...an insurance adjuster? Wy

woul d anybody be trying to k
her ?

J OHNNY
| don't know. Al | knowis

touched her twice at that bar and

each time | had a vision of
night wth her that ends wt
getting killed.

BRUCE

Well this is not a vision.
better do sonething.

(

a
h us
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JOHNNY
Call walt. Tell himthere's two
armed men in a black S. U V. parked
just up the street who are planning
to kill a woman nanmed Natalie
Conner .

BRUCE
What are you going to do?

JOHNNY
Sanme thing |I've been doing al
night, try to keep her fromgetting
killed. Except this tine, we're
not | eaving this bar.

28 BACK AT THE BAR
Johnny slides onto his stool next to Natalie.

JOHNNY
How s that apple martini?

NATALI E
Too good. Stop ne if | order
anot her one.

J OHNNY
Here on busi ness?

NATALI E
Yeah. We're insurance adjusters.
Auditing a big industrial claim
outside of town... Exciting huh?
...and you, what do you do?

JOHNNY
l... howdo | put this... |I have
abilities.

NATALI E
Abilities?

Johnny leans in and talks |low, not wanting to be overheard
by her co-workers.

JOHNNY
Psychic Abilities. Now hang on,
before you tell ne to get | ost,
hear nme out. | see things..
when | touch soneone... | get
vi sions, nental images of their
lives... sonetinmes even their
futures...

( CONTI NUED)
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NATALI E
You' re serious?
J OHNNY
Completely. ...l can see you

don't believe ne. Maybe this
will help. Sonebody has asked
you a very inportant question.
Maybe the nost inportant question
of your life... and you don't
know t he answer yet.

The VIEWHONES IN on Natalie's eyes as she realizes what
he's tal ki ng about .

NATALI E
How d you know t hat ?

JOHNNY
| bunped into you a nonent ago,
when you spilled your drink.
Sonetines that's all it takes.

NATALI E
l"mnot sure | like this. What
el se do you think you know about
me?

JOHNNY
Your nane is Natalie Conner.
You're allergic to dogs. And
you' ve never been to the Amal fi
Coast .

Nat al i e stares at Johnny for a beat in astonishnent, then
takes a big sip fromher martini.

NATALI E
Do you pick up a |l ot of wonen
this way?

JOHNNY
That's not why I'mtelling you
this. 1t's about sonething el se
| saw when we touched.

NATALI E

(appr ehensi ve)

...yeah?

JOHNNY

Don't go to the bookstore.

( CONTI NUED)
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NATALI E
What ? How did you know. .. why
not ?

JOHNNY
They um don't have the book you
want. ...Anyway, it doesn't matter,

in a few seconds, you're co-workers
are going to invite you to a club
down the street. \Wen they do,

say no.

NATALI E
Why ?

JOHNNY
Because you're going to stay here
and shoot pool with ne.

Natalie refuses to give up her disbelief.

Just then

NATALI E
You think so huh?

JOHNNY
Then they're going to say, "W're
just a couple of drunken |osers,"
and slap a high five.

her friends interrupt, oblivious to Johnny.

SHORT W NE ( BENTON)
Hey boss... Bartender says there's
a great |ocal band playing up the
street. We're gonna check it
out. You com ng?

TALL BEER ( FOLEY)
She's not going. She never goes.

42.

Nat al i e | ooks strai ght at Johnny, stunned, not sure what
to make of all this.

NATALI E
(hal tingly)
No... I've still got work to do.

SHORT W NE ( BENTON)
That's why she's nmanagenent. ..

TALL BEER ( FOLEY)
...and we're just a couple of
drunken | osers.

Wi ch suits themjust fine. They slap a high-five.

( CONTI NUED)
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CONTI NUED: ( 3)
JOHNNY

5/ 23/ 03 - BLUE 42A

| nsurance adjusters gone w | d.

( CONTI NUED)
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CONTI NUED: (4) 28
The GQUY ON THE PHONE turns around.

PHONE NMAN
(i nto phone)
Hang on baby.

(then to Natalie)
Sure you don't want to cone?

NATALI E
You guys go ahead. [|'ll get nyself
back to the hotel.

The guys all groan as they nove toward the door, Natalie
hangi ng back wi th Johnny.

NATALI E
So, you know all kinds of things
about nme, but | don't even know

you're nane. |'mnot psychic,
have to find out the old fashioned
way .
JOHNNY
Sorry. Johnny Smth.
NATALI E
Al right Johnny Smth. You break.
CUT TO
RACK OF BALLS 28A

Breaki ng across the table. The VIEW W DENS TO REVEAL

| NT. BAR POOL TABLE - N GHT

Johnny and Natalie watch the balls scatter, but nothing
dr ops.

JOHNNY
There. | spread them around for
ya. Maybe we should bet a little
nmoney, just to nmake it interesting.

NATALI E
It's already interesting.

Natalie sinks two balls in a row. *
NATALI E
| should warn you. | grew up

wth three ol der brothers and a
pool table in the garage.

( CONTI NUED)
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CONTI NUED: 28A

JOHNNY
Thanks for the warning.

Nat al i e si nks anot her.

JOHNNY
Wul d you m ss al ready?

She does, finally.

JOHNNY
Thank you.

Johnny lines up a shot. Sinks it. Wen he rises up from
the table, Natalie is there next to him | eaning on her
cue, sonething on her m nd.

NATALI E
When you told nme before that
soneone had asked ne an inportant
guestion, what did you nean?

J OHNNY
You know what | neant. .. *

NATALI E
| know. But | want to hear it
fromyou.

JOHNNY
Sonebody asked you to marry him

NATALI E
How do you know t hat?

J OHNNY
You told it to ne.

Johnny takes anot her shot, |eaving Natalie to wonder what
the hell he's tal king about.

NATALI E
Wen? Have we net before?

JOHNNY
Not exactly. | told you, | have
t hese. ..

NATALI E
...abilities... yes, that's what
you sai d.

(studi es Johnny for a

| ong beat)
Wiy is it | don't think you're a
psycho?

( CONTI NUED)
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CONTI NUED: (2)
JOHNNY

5/ 23/ 03 - BLUE  45.

Because you know in your heart
when sonebody is telling you the

truth.

NATALI E

| don't think |I've ever net anyone

i ke you.

JOHNNY

That's probably a good thing.

Natalie is a smart girl, she's starting to sense nore is

goi ng on than she knows.

NATALI E
Wiy are we shooting this gane of
pool ?

JOHNNY
Two reasons. First, | just wanted

to get to know you better.

NATALI E

You seemto know ne al ready.

VWhat was the second reason?

JOHNNY
| can't tell you yet.

NATALI E
Wy not ?

Just then sonething behind Natalie draws Johnny's attention

to the front door.

JOHNNY' S POV

Bruce ducks in fromoutside, |ooking worried, already on
t he phone. Making eye contact wth Johnny, he nods toward

the exit door.

NATALI E AND JOHNNY

She turns around to see what Johnny is | ooking at.

NATALI E

Isn't that a friend of yours?
JOHNNY

Yes. ... uh-oh.

( CONTI NUED)
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NATALI E
VWhat is it?

( CONTI NUED)
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28A  CONTI NUED: (4) 28A
JOHNNY' S POV
The two Muggers cone into the restaurant, passing Bruce
on their way in. A HOSTESS | eads themright past Johnny
and Natalie, to a booth in the back.
RESUVE

Nat al i e picks up that Johnny is reacting to the nuggers.

NATALI E

You know t hose guys or sonething?
JOHNNY

| was going to ask you the sane

t hi ng.

Nat al i e | ooks at the Miuggers who nonchal antly peruse their
nmenus.

NATALI E
(turning serious)
What's goi ng on?

Johnny thinks a beat. Then |leans in close and whispers
to Natalie.

JOHNNY
The real reason | asked you to
stay is...

And the rest of the scene is played on Natalie's face,
Johnny's dial og buried by the bar anbi ance and nusic.
But her face tells us everything -- including the exact
nonment she hears that two nmen are planning to kill her

Nat al i e suddenly begi ns backi ng away from Johnny, the
horror of what is going on starting to sink in. W can
see the panic taking hold in her body as she begins
instinctually to head for the front door, never taking
her eyes off the two nuggers.

JOHNNY
Natalie, Natalie wait. Don't go
out there... not yet... Natalie..

But the urge to flee is too great for Natalie, and she
turns and bolts for the door, Johnny follow ng after her.
He throws a | ook to Bruce as he passes himon the way
out .

( CONTI NUED)
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28A  CONTI NUED: (5) 28A
THE MJGGERS
Watch all this over this over their nenus, then start to
get up.

29 EXT. RESTAURANT - NI GHT 29

Johnny pursues Natalie out into the street. She's freaking
out, just like Bruce predicted. She's on the verge of
tears, terrified.

J OHNNY
Natalie wait. [t's not safe.

Natalie finally stops and turns back toward Johnny, letting
himcatch up. Sonething she sees fills her eyes with
terror.

NATALI E' S POV

Looki ng past Johnny, where the nuggers are exiting the
restaurant. Bruce follows a beat |ater, calculating what *
ki nd of nove he coul d nmake. *

JOHNNY

Sees danger in Natalie's eyes and turns in tinme to see
t he Muggers crossing the street toward himand Natalie.
Johnny turns back to Natalie, wapping hinself around
her.

J OHNNY
Look out!

The Muggers nmake their nove, reaching into their jackets,
when suddenly, headlights sweep across them freezing
themin their tracks. Car tires screech to a halt. A
siren WOOPS. Police Flashers light up every shadow.

W DER VI EW - -

Several patrol cars have penned in the nuggers, who are

swar med by Walt and SEVERAL DEPUTI ES, guns dr awn. *
VALT

Drop the weapons. Now

O f Johnny and Natalie's reaction... *



DEAD ZONE: DEJA VOODOO - ACT THREE - 5/23/03 - BLUE 47A

30 OV TTED 30
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32 32
FADE OUT:

END OF ACT THREE
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ACT FOUR
FADE | N:
EXT. AVENUE GRILL - N GHT 33*
Nat al i e, Johnny, Walt, and Bruce watch the two nuggers
sitting in the back seat of a patrol car. *
VWALT
...and you're sure you don't know
t henf
JOHNNY

Take your tine.
Nat al i e | ooks agai n, racking her brain.
NATALI E
' m sure. |'ve never seen either
one of them before.

Walt and Johnny exchange a | ook.

NATALI E
(shaken)
Wiy woul d they be trying to kil
me?
WALT

That's what we'd |ike to know.
Wiy don't you get sone sleep..
if that's possible. W can

interview you in the norning.

JOHNNY
"1l drive you back to your hotel

Natal i e | ooks at Johnny, still not sure just who this guy
is.
EXT. HOTEL - NI GHT 33A*
Johnny's Jeep pulls up in the sane spot as before. *
| NT. CAR - NI GHT 34*
Nat al i e thi nks before getting out. *
NATALI E
Could you conme up? I'mafraid to
be al one.
JOHNNY
O course.

( CONTI NUED)
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Johnny notices she's trenbling, the evening's events
finally soaking in. He reaches out and waps his arns
around her. She squeezes himtight.

JOHNNY
Sonme ni ght huh? You okay?

She nods yes, resting her head against his chest.

NATALI E
By the way, thanks for saving ny
life.

JOHNNY

You' re wel cone.

Their chem stry kicks in and the hug develops into a
passi onate ki ss.

OM TTED

34
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OM TTED

| NT. HOTEL ROOM - NI GHT

As the door is banged open, they enter hot and heavy,
careening their way into the roomafter Johnny kicks the
door shut behind them They fall back onto the couch,
knocki ng sonme old room service dishes noisily onto the
fl oor.

Thi ngs devel op qui ckly, both of themnore than ready to
take a chance on each other. She rips open his shirt,

he's tugging at her bra, just when it starts to get good..

There's a KNOCK on the door.

JOHNNY
Expecti ng sonebody?

Nat al i e shakes her head no. More KNOCKING A nuffled
voi ce becones di scernabl e. It's one of her co-workers,
the PHONE MAN from t he bar. Call hi m STEMPLE

PHONE MAN STEMPLE (O S.)
Conner? You in there? 1It's ne,
Stenple. Just wanted to check
and see if you' re okay. W're
all worried sick. Natalie? You
in there?

( CONTI NUED)
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CONTI NUED: 38
JOHNNY
(whi speri ng)
Maybe he'll just go away.
STEMPLE (O S.)
Conner? Everybody just wants to
know i f you're okay. | know you're
in there, open up.
NATALI E
(whi speri ng)
You don't know Stenple. Let ne
get rid of him
She gets up and notions for Johnny to hide in the bathroom
Rel uctantly he gets up.
AT THE FRONT DOOR
Nat al i e unl ocks the door, opening it a crack to reveal
Stenpl e, who rushes in excitedly before she can say no.
NATALI E
(sarcastic)
Come on in...
STEMPLE
Are you okay? W were all worried.
But | told '"em Natalie's a rock,
she's probably still up working..
JOHNNY 39
Li stening at the door, shaking his head... he can't get a
break with this girl.
OM TTED 40
THRU
41
NATALI E AND STEMPLE 42

Nat al i e strai ghtens herself, surreptitiously

but t ons.

NATALI E
Listen Stenple, it's late...

STEMPLE
(cuts her off)
Nobody can believe it...
( MORE)

redoes a few

( CONTI NUED)
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JOHNNY

| s getting suspicious.

DEJA VOODO - ACT FOUR - 5/21/03 - WH TE

STEMPLE ( CONT' D)
Nat al i e Conner, targeted by
killers... world' s gone crazy...
just crazy... Do they have any
i dea why these guys would want to
kill you?

NATALI E
Not yet. Probably just a random
thing... just |ooking for a wonman.
STEMPLE
Yeah, makes sense... the creeps..

t hank God you' re okay...

NATALI E
...Look Stenple, I'mfried, |
really need to get sone sleep..

STEMPLE
Sure-sure-sure. No problem
(then renenbering)
...On yeah, before | forget, can
| get those McKinsey files? Stil
got sone loss figures to reconcile.

NATALI E
Al I'"ve got is the originals, I
can't release themuntil we have
copi es.

STEMPLE

"1l go nmake sone copi es.
NATALI E

Now? It's the mddle of the night.

Can't this wait till norning?
STEMPLE

(turning dark)
Actually no. | need those files.

can see Stenple and Natalie.

RESUME NATALI E AND STEMPLE

Stenple steps toward Natalie,

as he pulls a small gun.

( CONTI NUED)
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44 CONTI NUED:

NATALI E
VWhat the hell are you doi ng?

STEMPLE
Well, you know what they say, if
you want sonething done right, do
it yourself.

NATALI E
VWhat are you tal ki ng about ?

STEMPLE
You had to be so smart didn't
you? You couldn't just send Fol ey
and Benton, two useful idiots...
no you had to cone al ong yourself.
Anybody el se and | coul d have
covered ny ass.

NATALI E
Pl ease, Stenple, don't do this.
VWhatever it is you did, it's not
worth killing sonebody. ..

STEMPLE
Easy for you to say, you' re not
t he one who woul d be going to
jail.
He points the gun at her.
STEMPLE

So, for the last tine, where are
those fil es?

JOHNNY MEANVH LE

Has eased out of the door and is creeping up behind
St enpl e.

NATALI E

Frozen in terror, facing the gun. Her eyes involuntarily
dart toward Johnny.

( CONTI NUED)
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CONTI NUED: (2) 44
W DER VI EW

Stenpl e catches Natalie |ooking behind him HE turns,
just in time to see Johnny diving at him

Johnny tackles Stenple, his nonentum carrying them crashing
to the ground, the gun knocked | oose. As they tussle,
Natal i e sees the gun, and starts noving toward it, but
Stenpl e breaks free and beats her to it, shoving her aside.
Stenple picks up the gun and starts to turn back, but

Johnny is right on him tackling himagain, this tinme his
nmoment um carryi ng t hem CRASH NG THROUGH THE W NDOW

EXT. HOTEL - JOHNNY AND STEMPLE - DAWN 45

They crash through the wi ndow and hurtle toward the ground.

JOHNNY' S POV

The ground racing up to neet him Just as he makes
contact. ..

SVASH CUT TGO

BACK I N THE BAR 46
Johnny snaps forward, |ike waking up froma falling dream
just before inpact, his hands sl appi ng agai nst the bar as

if to stop hinself. H's eyes are wild, still very nuch

in the heat of the fight.

NATALI E
You okay?

Johnny | ooks at her, groaning at the |l ack of recognition
in her eyes. Then he sees..

STEMPLE

Still talking on the phone, except now we know who he's
talking to. So does Johnny.

MOVI NG W TH JOHNNY

As he junps off his barstool, pushing past Natalie and
the other two Adjusters to get to Stenple, who he spins

around to face himbefore, COLD-COCKING HMw th a single
punch.

( CONTI NUED)
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CONTI NUED:

NATALI E
Ch ny CGod!

Short Wne and Tall Beer try to grab Johnny, but he's
still so anped fromthe fight, he shrugs themoff |ike
the hulk. Bruce joins the fray, pulling Johnny free.

BRUCE
Johnny what's goi ng on?

NATALI E
What the hell is your problenf

Johnny gives Natalie a | ook..

CUT TO

OM TTED

EXT. AVENUE CRILL - N GHT

In a repeat of the previous scene, the two nuggers now

sit in the back of one patrol car, while Stenple is | oaded
into the back of another. WAlt |ooks on. Natalie |ooks
at her woul d-be killers, a gobsnmacked expressi on on her
face.

NATALI E

All this over the MKinsey files?
WALT

You're lucky to be alive. |If

that fire claimyou were auditing
turns out to be arson, your
"friend" had a fewmllion dollars

worth of notive. We'Ill need a
full statenment fromyou in the
nor ni ng.

Natalie turns to Johnny.

NATALI E
You saved ny life. ...because of
sonet hi ng you saw when you touched
ne?

J OHNNY
...that's ...uh ...yeah

NATALI E
What el se did you see?

( CONTI NUED)

46

a7

48

*

* ¥ F X ¥



48

DEAD ZONE: DEJA VOODOO - ACT FOUR -

CONTI NUED:

J OHNNY
Long story.

NATALI E
Tell ne.

5/ 23/ 03 -

BLUE

S54A.
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DEAD ZONE: DEJA VOODOO - ACT FOUR - 5/23/03 - BLUE 55.

MONTAGE - COCL DANCE GROOVE MUSI C 49
Johnny wal ks Natalie through the evening that never was

but was --

-- THE BAR 50

si pping Martinis

-- THE BOOKSTORE 51

everyone gone - Johnny mimng the waiter gag.

-- THE LI GHTPCST 52

He's kissing her, but just for story purposes, the instant
the kiss breaks, he mnes the slap, then he's telling her *
how t hey got robbed, his hand suddenly a gun.

-- THE JEEP 53
| aughing as they sit in their spot in the used car |ot,
Johnny pointing out where the nuggers drove by.

-- THE POOL TABLE 54
She's |l ooking at the table, listening to Johnny tell the
story of her beating him as he points to the pockets she

sunk shots into. She is conpletely bl own away by
everyt hing he's saying.

-- EXT. HOTEL 54 A*
He's show ng her where he fell. *
-- BACK AT THE HOTEL - THE MJSI C ENDI NG 55

As Johnny shows Natalie where he crashed out the w ndow
with Stenple.

NATALI E

You tackled Stenple and crashed

t hrough this wi ndow? For ne? *
JOHNNY

Yup.

Nat al i e studi es Johnny. Sexual gravity begins draw ng
t hem t oget her, slowy.

( CONTI NUED)
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NATALI E

5/ 23/ 03 - BLUE

| don't think |I've ever net anyone

i ke you.

( CONTI NUED)
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CONTI NUED: ( 2) 55
JOHNNY

Not the first time you ve told ne *

t hat . *

Natalie thinks for a beat, wondering about sonething. *
NATALI E

What were we doi ng up here before
Stenpl e showed up?

JOHNNY
| was Kkissing you.

NATALI E
What was | doi ng?

JOHNNY
Ki ssing me back.

NATALI E
(takes her tinme)
VWhat was that |ike?

But Johnny can't answer, his lips are busy.

THE BEDROOM - SECONDS LATER 56
They tunble onto the bed together, a junble of skin and *
i nconveni ent clothes. A few quick cuts and nost of the
clothing is gone.

Their hands sanple unfamliar territory, their eyes explore

each other, finding only beauty. They pause to catch *

their breath, eyes |ocking, the calmbefore the storm *

Then he kisses her as their bodies nelt into one another. *
FADE QOUT:

FADE | N:

| NT. BEDROOM - HOURS LATER - DAWN 57*

Johnny wakes up, finding hinself alone in the tousled
bed. A sound slowy becones discernable - NATALI E CRYI NG
SOFTLY.

Johnny pulls on sone pants and follows the sound to the

( CONTI NUED)
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CONTI NUED
bat hroom a slash of light spilling out of the cracked
open door. Inside, Natalie sits on the edge of the tub

in her hotel robe, cell phone in one hand, the picture of
her and her boyfriend in the other. She w pes her eyes
and bl ows her nose on the sleeve of her robe, pulling
hersel f together for what she is about to do. Taking a
deep breath, she hits speed dial on the phone.

NATALI E
(i nto phone)
...hey... it's ne... did | wake

you?
JOHNNY
Is listening intently when he suddenly reacts, a feeling

starting to grip himas the VIEWRAMPS INTO H'S EYES with
a DEAD ZONE WHOOSH ri ppi ng us back to..

JOHNNY AT THE BAR (FORMERLY PART OF SCENE 47)
The sane stunned |look in his eyes. He verrrrry sl owwy
lets his mnd catch up with his body this tinme, getting

hi s beari ngs.

NATALI E
You okay?

Johnny turns to |l ook at her. God she's beautiful, but
this just isn't nmeant to be.

JOHNNY

Yeah, sure... sorry about your

drink.
Johnny | ooks at the contents of her purse spread out in
front of him
| NSERT: THE PHOTO
He picks up the picture of Natalie and her BOYFRI END
triggering:
FLASH - A VI SI ON
A STREET - SOME DAY I N THE FUTURE
Nat al i e and her Fiancé, now her husband, wal k al ong,

hol di ng hands with their two young CH LDREN, all of them
| aughi ng, eating ice cream cones.

( CONTI NUED)
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CONTI NUED:
VI SI ON ENDS

RESUME JOHNNY ( FORMERLY PART OF SCENE 47)

Setting the picture back down with the rest of Natalie's
life spilled out on the bar. Johnny watches her as she
sweeps everything back into her purse.

A wy smle conmes to his face as he realizes this just
isn't meant to be.

JOHNNY
(then to bartender)
Anot her Merl ot pl ease?

NATALI E
Thanks. . .

Their eyes neet. Hi's eyes full of recognition and a pang
for what m ght have been... her eyes full of, "why is
this guy staring at ne |ike that?"

NATALI E
What ?
JOHNNY
Sorry. | didn't nean to stare.
You just rem nd ne of sonebody.
NATALI E
ad girlfriend?
JOHNNY
Not exactly.

Natalie smles and turns back to her friends. Just then,
Bruce returns.

BRUCE
C nmon man, table's ready.

J OHNNY
Hang on a sec.

Johnny | eans over to Natalie and whispers in her ear.

( CONTI NUED)
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JOHNNY
Marry the guy, he's going to make
you very happy.

Nat al i e whi ps around to | ook at Johnny.

NATALI E
What did you say?

JOHNNY
Marry the handsone insurance agent,
but make sure he takes you to the
Amal fi Coast for your honeynoon.

Johnny pushes away fromthe bar, |eaving Natalie behind
with his words ringing in her ear.

BRUCE
VWhat was that all about?

JOHNNY
Tell you in a mnute.

Johnny flips open his phone and speed dials Walt.

JOHNNY
Sheri ff Banner man pl ease. .

As he passes Stenple, Johnny gives hima Cheshire grin.
Still on the phone, Stenple nods back in acknow edgenent.

JOHNNY
Catch ya | ater pal
(then into phone)
Yeah Walt? Johnny. GCot a little
situation here...

As they walk to the |obster tank, Johnny watches Natalie
back over his shoul der, knowi ng he's done the right thing,
but still wondering what m ght have been.

FADE QOUT:

END ACT FOUR

THE END
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