THE DEAD ZONE

"FI NDI NG RACHEL, PART ONE"
Pr oducti on #4-3001

Witten by
Karl Schaefer

Directed by
James Head

"FI NDI NG RACHEL, PART TWO'
Pr oducti on #5-3002

Story by
Karl Schaef er

Tel epl ay by
M chael R Perry

Directed by
Janes Head

Rev. Production Draft (Full Blue, Pt 1 only)

Pink - Full Script

Yel | ow - Pages 1-101

Green - Pages 102-122

Gol d - Pages 3-6, 26-27

2nd White - Pages 1-2,7,9,12-12A 14-16, 18-19, 22, 24- 25, 28- 29,
31- 32, 35- 38, 42- 45, 48, 51- 60, 62- 63, 66- 67A, 72- 74, 76-77, 79,
81-87,89-97, 99, 104

2nd Bl ue - Pages 55-56A, 76-77A

2nd Pink - Pages 6-7,9, 10, 13, 15, 22, 29- 33, 35- 37, 39, 48- 50,
52-54,59-59A, 72-73,75, 87-87A

2nd Yellow - Pages iii,iv,v,102-122

2nd Green - Pages i,ii,iii-iv,9,16-17,22-22A, 30- 34, 36- 44,
51-52,72,74-75, 79- 80, 90, 104- 111, 118-119

2nd Gold - Pages 18-19, 26-27, 30B- 30G, 36-41, 59, 87- 88, 96- 97
3rd White - Pages 115

3rd Blue - Pages 17, 26- 30, 30E- 30F, 75

3rd Pink - Pages 115

3rd Yell ow - Pages 98,110-110B

3rd Geen - Pages 51-54,109,110-110B

3rd Gold - Pages 110A-110B

4th Wiite - Pages 65

4t h Bl ue - Pages 9-9B

Copyri ght © 2004 Lions Gate Television. Al rights reserved.

Jan
Jan
Jan
Jan
Jan

Jan
Jan

Jan
Jan

Jan
Jan
Feb
Feb
Feb
Feb
Feb
Feb
Feb

Apr

21/ 04
23/ 04
26/ 04
27/ 04
27/ 04

27/ 04
28/ 04

28/ 04
28/ 04

30/ 04
30/ 04
02/ 04
03/ 04
03/ 04
05/ 04
06/ 04
06/ 04
10/ 04

05/ 04 *



DEAD ZONE: FINDING RACHEL - CAST & SETS

- 1/30/04 - GREEN 2 i.

THE DEAD ZONE

“FINDING RACHEL PART ONE”

CAST

JOHNNY SMITH

SARAH BANNERMAN

WALT BANNERMAN

BRUCE LEWIS

REVEREND GENE PURDY

NON-SPEAKING

HIGH SCHOOL BAND
CROWD AT CAMPAIGN RALLY
CROWD AT PRESS CONFERENCE
NEWS MEDIA TYPES/REPORTERS

STILLSON SUPPORTERS ON STREET
3-MAN CAMERA CREW

MOB OF REPORTERS @ SHERIFF’S OFFICE
SHERIFF’S DEPUTIES

FORENSICS TEAM

FUTURE PEOPLE

MARAUDERS
GROUP OF SURVIVORS

GREG STILLSON

JAMES STILLSON

SONNY ELLIMAN

CHRISTOPHER WEY

REBECCA CALDWELL *

RACHEL CALDWELL *

MIKE KENNEDY
JAKE TRUAX (MAN ONE)
MAN TWO

911 DISPATCHER (VOICE)

DINER WAITRESS
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THE DEAD ZONE

“FINDING RACHEL PART ONE”

SETS
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SMITH HOUSE SMITH HOUSE
LIVING ROOM FRONT DOOR
BASEMENT
FOYER LOADING DOCK
BANNERMAN HOUSE CIVIC CENTER PARKING LOT
ENTRY
BEDROOM SHERIFF’S DEPARTMENT
PURDY’S OFFICE RACHEL’ S HOUSE
CIVIC CENTER RESTAURANT
RACHEL’ S HOUSE RUBBLE-COVERED STREET IN FUTURE
LIVING ROOM “"MISSING” POSTERS FENCE
*
CLEAVES MILLS
RESTAURANT SUBURBAN STREET
PARKING LOTS
STILLSON’S CAMPAIGN HOQ FOREST HIGHWAY

STILLSON’S OFFICE

VEHICLES

JOHNNY’S JEEP

RACHEL’ S CAR

WALT’S PATROL CAR

CARS ON STREETS & PARKED
KENNEDY’S CAR *
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THE DEAD ZONE

"EI NDI NG RACHEL PART ONE"

TEASER
FADE | N:
| NT. LOADI NG DOCK - NI GHT
SOVEBODY'S P.O V. -- looking up at a small group of well

dressed MEN, who | ook back into the canera as they circle
around | i ke predators.

MAN ONE/ TRUAX (O S.)
Beautiful isn't she?

MAN TWO (O. S.)
And she's all ours..

A face we recogni ze steps into frame, the others noving
aside deferentially -- 1it's GREG STILLSON. The desire
and expectation in his face gives us a chill.

STI LLSON
Anybody el se know we have her?

MAN ONE/ TRUAX
Nobody outside of this room

STI LLSON
May | ?

MAN ONE/ TRUAX
That's what we're here for.

As Stillson reaches forward, the VI EW MWNES TO REVEAL
what the nen have been salivating over: not a wonan, but
a small conputer kiosk -- one of the new digital VOIING
MACHI NES.

ON THE SCREEN

A touch screen nenu for the upcom ng congressional

el ection, listing three candi dates, a Denocrat (Steven
Hansz), a Republican (Melissa Klock), and an | ndependent:
GREG STILLSON. Stillson's hand circles the screen
sensuousl y.

( CONTI NUED)
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CONTI NUED:
STI LLSON
Let nme ask a stupid question.
Does it even matter which one |
pi ck?
RESUME SCENE
The nmen | augh.

MAN ONE/ TRUAX
O course it matters. Every vote

counts. ..

STI LLSON
...some just count nore than
ot hers.

MAN ONE/ TRUAX
In a close election |ike yours,
it all comes down to margin of
error. The digital equival ent of
a hangi ng Chad.

STI LLSON
And there's no paper trail?

MAN ONE/ TRUAX
Only one we generate..

Stillson touches the screen next to his name, registering
a vote for hinmself. He stares at the screen, transfixed.

MAN TWO
Better than sex isn't it?

Stillson throws a | ook to Man Two.
STI LLSON
You, ny friend, need to get out
nmor e.

The nmen all laugh. Good tinmes. Stillson's FATHER ( JAMVES)
steps up, putting a hand on his son's shoul der.

( CONTI NUED)
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CONTI NUED:  (2)

JAVES STI LLSON
Nobody can stop us now son.

The sound of a DOOR OPENI NG of f screen draws everyone's
attention. They all |ook worried, except for Stillson,
who recogni zes the unseen person at the door.

STI LLSON
(smling)
That's okay, c'non in, we were
just finishing up here..

TI GHT ON A VWH TE BOARD

Starting on the name "Stillson" the view foll ows a conpl ex
di agram of interconnected |ines.

A hand enters frame, drawing an arrow from "Wy wakes
fromcoma" back in tinme to right before "Stillson
el ected?".
JOHNNY (O S.)

So Chri stopher Wy wakes up from

his coma here, after whatever

happens... happens, and begins

appearing to ne as a vision..
W DEN TO REVEAL: | NT. SM TH HOUSE BASEMENT - NI GHT
Johnny and Bruce at the Armageddon board, puzzling over

the tineline.

( CONTI NUED)
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CONTI NUED:

And he poi
to the whi
hi s head,

JOHNNY
...here. Somewhere between these
two points, if I"'mright, Geg
Stillson is going to cause the
destruction of Washington D.C. --
Maybe t he destruction of
ever yt hi ng.

BRUCE
And that's why Wy was sent to
you in a vision? To stop al
this from happeni ng?

JOHNNY
| don't know. But what other
explanation is there? M visions
aren't random They happen for a
reason. Maybe everything up to
now has just been a test, preparing
me for this...

nts to a photograph of a nushroom cl oud taped
teboard at the end of the tineline. Bruce |owers
staring at the floor for a | ong beat, thinking.

Johnny realizes how all this nmust sound.

JOHNNY
You okay?

BRUCE
Yeah... | guess... actually what
am| saying... no, |'mnot okay.

Al'l this Armageddon talk...

mean, ny Daddy used to preach the
whol e, "signs and wonders, end
times are upon us," deal. Now
you' re asking nme to believe that
this Christopher Wy dude has
cone to you in a vision fromthe
future, to tell you that a guy
runni ng for Congress, who hasn't
even been el ected yet, is going
to cause Arnageddon?

J OHNNY
Basically, yes. But there's
sonet hing el se. Sonet hi ng
haven't told you yet.

( CONTI NUED)
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CONTI NUED:

Bruce can'

(2)
BRUCE
It gets worse?
JOHNNY

The last time | saw Wy in a

vi sion, he showed ne a magazi ne
fromthe future. | was on the
cover, and the headline was, "WII
this man destroy the worl d?"

BRUCE

Uh- huh... \Wat are you sayi ng?
JOHNNY

Bruce. | don't know what's going

to happen. Wiat all this is going
to dotonme. But if it turns

out, that sonehow I'mthe one,

who is going to cause Armageddon?
Bruce, you have to ﬁron1$e ne,

you w Il do the right thing.

BRUCE
The right thing? Wat the hel
are you tal ki ng about ?

JOHNNY
Bruce. Listen to ne. LISTEN TO
ME. If it turns out that | sonehow

cause this to happen --

points to the

whi t eboar d)
-- you have to do whatever it
takes to stop ne. VWhatever it
t akes.

BRUCE
Johnny, | love you man. | wll
foll ow you anywhere. After what

we' ve been through, I'd [ay down
nmy life for you, in a heartbeat.
But don't ask me this. This is

crazy.

JOHNNY
You have to prom se ne...

BRUCE
Ask me anything el se man, but not
this.
t listen anynore. He gets up to |eave.

J OHNNY
Bruce... wait... listen to ne...

( CONTI NUED)
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CONTI NUED: ( 3)

BRUCE
| gotta go man... | can't...
just... | gotta go..

And Bruce takes off up the stairs. Johnny grabs his cane
and follows himto the base of the stairs, but stops,
realizing his friend can only handle so nuch. He watches
after him waiting until he hears the front door slam

Dej ected, he turns back toward the Armageddon board, only
to find hinself face to face wth..
CHRI STOPHER WVEY

Looki ng scarier than usual, the cane top in his hand.
Johnny is nonmentarily startled, but recovers quickly.

J OHNNY
You? Now what ?

VEY
| have sonething to show you

Wey suddenly grabs the top of Johnny's cane, then holds
out his burned cane top for Johnny to reluctantly grasp,
triggering --

VI SI ON - EXT. RUBBLE COVERED STREET - DAY

Johnny finds hinself in a sunblasted future, disoriented.
Wey is there, urging himon.

VEY
...Cnmn. C non. It's not safe
for ne here. Movel
J OHNNY
VWhere are we?
WEY
Your future. Lovely, isn't it?

Fol | ow ne.

Moving along a wall for cover, Wy takes off, Johnny
stunbling after.

FOLLOW NG VY

As he zig-zags through the abandoned streets, Johnny
struggling to keep up.

( CONTI NUED)
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CONTI NUED: 4

Suddenly Wey ducks for cover, |eaving Johnny standi ng out
in the open, nowhere to hide as..

THREE MARAUDERS

Run straight for Johnny, |ooking very threatening. Johnny
braces for an attack, but the marauders run right past,
never even |ooking at him As soon as they are gone, Wy
reappears. He | aughs derisively at Johnny.

V\EY
Don't worry. They can't see you.
Good thing too. You don't have a
| ot of fans here.

JOHNNY
What do you nean?

But Wey doesn't answer, instead noving off again. Johnny
has no choice but to follow Wy disappears around a
corner. Johnny rounds the corner and sees:

VISION - THE "M SSI NG' FENCE 5

A long stretch of bent and broken chain link fence, covered
it's entire length with flyers for m ssing persons, simlar
to what happened after 9/11, but on a |larger scale. Johnny
stops to exam ne sone of the flyers.

TI GHT ON THE FLYERS

Faded and brittle fromthe blinding sun, each one a
testament to a famly torn apart by some unknown tragedy.

The text is barely legible, but the dates are all sonetine
in the year 2015. Johnny inspects sone of the flyers.

JOHNNY
VWhat happened?

VEY
| don't know. \Whatever happened,
this was just the beginning. But
it's not what | brought you here
to see.

Wey continues on down the fence, stopping when he reaches
an area covered by...

( CONTI NUED)
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CONTI NUED: 5
NEW FLYERS

Qovi ously not weathered like the others, covering ten

feet of fence, two flyers alternating in a pattern. The
first, hand printed, features an outline of a hand with

an eye in the mddle of the palm Above the hand it reads:
JOHNNY SM TH. Bel ow, the word: BELI EVE.

Alternating wwth the "Believe" flyer, obviously recently
made on the sanme paper, is a copy of a copy of a flyer

for a M SSI NG WOMAN:. RACHEL CALDWELL. IN A PICTURE ON

THE FLYER, SHE |S BEAUTI FUL, YOUNG AND WEARI NG A " STI LLSON
FOR CONGRESS' BUTTON. Unlike all the other flyers, the
dat e Rachel vani shed is OCTOBER 25th 2004. $25, 000 reward
for information. (If seen on flyer: 1-800-555-0199.)

Wey gets up in Johnny's face.
VEY
These are new. Sonebody is putting
themup all over. W is she?

J OHNNY
| don't know.

WEY
You better find out.

Wey holds up the cane top, then just drops it, breaking
t heir connecti on.

CUT TO
OM TTED

EXT. | NTERSECTI ON - NI GHT
A car honks and veers to mss JOHNNY as he energes from
the vision, finding hinmself in the mddle of an
i ntersection, no idea how he got there.
FADE QOUT:

END TEASER
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FADE | N:

ACT ONE

I NT. HOSPI TAL EXAM NI NG ROOM - DAY

Starting TIGHT on a
fromvarious angl es.
studyi ng the scans,
exam ni ng tabl e.

series of MRl scans of Johnny's skul

The VIEWW DENS TO REVEAL: Dr. G bson

whil e Johnny sits on the edge of the

DR. G BSON

There's nothing in these | atest
MRI's that would account for the
synpt ons you' re descri bi ng.

But doc, i

JOHNNY
t's definitely getting

wor se. The headaches were at
| east bear abl e before.

DR. G BSON

| can give you nedication for the
pain. |'mnore concerned about
t hese "bl ackouts" you' ve been

havi ng.

JOHNNY

They' re not even bl ackouts really.

It's nore

like I"'mmssing tine.

It happens whenever | have these
very intense visions. Wen

cone out of the vision, tinme has
passed | can't account for.

don't black out during the vision --
in fact as far as | can tell,

keep doi ng whatever | was doi ng
before the vision started -- |'m
just not conscious of it. |It's
weird, alnost like I"'min two

pl aces at

What ki nd
epi sodes?

once.

DR. G BSON
of visions trigger these

JOHNNY

Visions of the future... far in
the future.

DR. G BSON

|s there sonething particularly

traunmatic

about these visions?

( CONTI NUED)

9.
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CONTI NUED:
JOHNNY
(hesi tant)
...yes...
DR. G BSON

Can you tell ne about thenf?

JOHNNY
. no.

G bson studies Johnny for a | ong beat, decides not to
press himfurther.

DR. G BSON

If it was anybody else |I'd send
them for a psych eval uation, but
wi th you Johnny, |I'mnot sure how
much help | can offer. | can set
you up for a consult with a top
neur ol ogi st -- they've made huge
strides in just the last few years
in what they know about the brain.
Meanwhile, 1'd like to admt you
and run sone nore extensive tests.

J OHNNY
That all sounds great doc, but
we'll have to do it another tine,

|'ve got to be sonewhere.

Johnny gets up and starts for the door. @ bson calls
after him

G BSON
Johnny, wait!

JOHNNY
Yeah?

G BSON
This is serious. |If it happens
again, | want to see you right
away... and be careful..

JOHNNY
Thanks doc.

And he exits. Of Gbson's worried | ook..

| NT. BANGCOR Cl VI C CENTER - DAY

A H GH SCHOOL BAND warns up the crowd at a "Stillson for
Congress"” rally.

( CONTI NUED)

9A.
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CONTI NUED: 7

BANNERS decl are things like: "STILLSON the | NDEPENDENT
for Congress," "STOP THE SPECI AL | NTERESTS, " " KEEPI NG
AMERI CA STRONG, " "THE PEOPLE' S CANDI DATE, " " STI LLSON FOR
GOD, COUNTRY, AND YQOU. "

SARAH BANNERVAN

Wrks the voter registration table, and is just finishing
signing up a young coupl e.

SARAH
Al right... just fill this out.
Sign here, and date it, October
25th. You're all set to vote
Tuesday. Next?

Sarah | ooks up from her paperwork to di scover Johnny
standing in front of her.

JOHNNY
Do they have a box for "none of
t he above?"

SARAH
You can just |eave it bl ank.

JOHNNY

| thought you were going to quit
wor king for Stillson?

( CONTI NUED)
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CONTI NUED:  ( 2) 7
SARAH
| made a commtnent to stay through
the election. Besides, | think

he's really grown as a candi date.

J OHNNY
Li sten, Sarah. ..

Just then Johnny is interrupted as the BAND fires up an
energetic SONG sonething like "M STER TOUCHDOMN'. Johnny
turns to | ooks, seeing..

STI LLSON

Wade into the enthusiastic crowd on his way to the stage.
Peopl e swarm around him his charisma evident as they
stretch to touch him

JOHNNY

Wat ches, his cynicismanply boosted. Then sonet hi ng
catches his attention, putting Johnny on full alert.

JOHNNY' S POV

A few paces ahead of Stillson, wal ki ng backwards, a young
WOMAN, hi dden behind a sem - professional video canera,
catches the action as Stillson works the crowd. As she
deftly circles around him we see her face clearly: it's
RACHEL CALDVELL, the woman on the M SSI NG FLYER

VI DEO POV

Cat chi ng t he Kennedy-esque action as Stillson continues
toward the stage. |It's the kind of footage political
spots are made of, and Stillson has a natural affinity
wth the canera. He also displays a natural affinity for
the canera operator, |looking directly into the I ens and
smling, even pausing to repeat an action when she m sses
somnet hi ng.

STI LLSON
Hang on, lets get that again for
the canera, you ready Rachel ?

RACHEL (O S.)
Go for it.

Stillson |l ets a GRANDMA, decked out in a Stillson hat and
shirt, give hima big sloppy kiss on the cheek.

( CONTI NUED)
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CONTI NUED: ( 3) 7
STI LLSON
Now that's what | call a passionate
supporter.

Stillson pulls hinself away and heads for the stage,
pausi ng as he passes the canera to | ook straight into the
lens with a chilling smle - the same smle we saw in the
t easer.

JOHNNY AND SARAH

Wthout taking his eye off the woman with the canera,
Johnny throws a question back to Sarah.

JOHNNY
The girl wth the canera, who is
she?

SARAH

(1 ooki nQ)

Down in front? That's Rachel
Cal dwell. She's shooting a
docunentary for the canpaign
Why ?

JOHNNY

(rmovi ng of f)
Just wondering...

Sarah wat ches Johnny nove off in the direction of the
st age.

MOVI NG W TH JOHNNY

As he cuts through the noisy Stillson fans, sonebody calls
his nanme. He turns to see Reverend Purdy.

PURDY
(over the crowd)

Johnny! This is a surprise. |
hope this neans you' re keeping an
open mnd. Qur offer still stands
you know, your endorsenent coul d
really nmake a difference. This

is going to be a close el ection.

J OHNNY
Don't hold your breath.

PURDY
Sai nt Paul had to be blinded before
he saw the |ight.

( MORE)

( CONTI NUED)
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CONTI NUED:  ( 4)

PURDY ( CONT' D)
| hope it won't take sonmething so
dramatic in your case.

Johnny just smles and pretends he can't hear over the
din, noving off toward Rachel. Purdy smles and watches
hi m go, his expression turning dark as soon as Johnny
isn't |ooking.

ON STAGE - STI LLSON

raises his hands in an effort to quiet the crowd so he
can speak.

STl LLSON
Man, that's sone band huh?

He qui ets anot her round of appl ause.

STI LLSON

Thank you. Thank you. Boy you
can really feel the energy in
this room |It's the feeling you
get when sonething special is
happeni ng. And that sonething
special is all of you, the people
of Maine who have nmade this
canpai gn possi bl e.

(and under)
Wth your help, we're going to
take America back fromthe cul tural
elite who have led this country
astray -- away fromthe fundanenta
val ues we cherish. | wll fight
to cut taxes, putting your hard
earned doll ars back in your pocket,
because you know better how to
spend your noney than any
Washington insider! | wll also
fight hard to put God back into
our classroons and courthouses.
So on election day, | want you to
join me by voting to nmake Anerica
great again. Thank you!

Then the band kicks in with another patriotic standard.
JOHNNY

The only one not transfixed by Stillson as he works his
way through the crowd, headed for Rachel

( CONTI NUED)

12.
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CONTI NUED:  ( 5) 7
RACHEL

Of to the side of the stage, panning back and forth

between Stillson and the crowd.

VIDEO P.O V. -

As she captures crowd reactions, we get a glinpse of:

- SARAH, listening attentively, occasionally |ooking away
fromthe stage to track Johnny.

- PURDY, clapping along wwth the crowd. He is joined by

SONNY ELLI MAN and Janes Stillson -- |ooking jaded as they
join in the fun.

( CONTI NUED)
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- JOHNNY, | ooking at Rachel instead of the stage.

RESUVE W DER

As Johnny reaches Rachel, slipping up beside her. Johnny
uses the distraction of the crowd and the speech to brush
agai nst Rachel triggering:

VI SI ON:  LOADI NG DOCK - NI GHT
This vision overlaps the opening scene fromthe teaser,

but is froma different POV, revealing that RACHEL was
the person who interrupted the earlier scene. Johnny
wat ches (now part of the group of nen), as Rachel opens
t he door. ..

RACHEL
Sorry. | didn't know anyone was
in here...

Stillson beckons her in.

STI LLSON
That's okay, we were just finishing
up. Cononin. | want to introduce

you to sone peopl e.

One of the nmen throws a fitted dust cover over the voting
machi ne. Johnny is |ooking at Rachel and m sses seeing

t he voting machi ne, but notices the dust cover has a | ogo
printed onit. (The logo is a large "A" wth a circle
around it for ARGON I NC.)

STI LLSON
Centlenen, I'd like you to neet
my next director of nedia
relations, Rachel Caldwell...

Rachel smles, a | anb anongst wol ves. The vision ends.
RESUVE JOHNNY AT CAMPAI GN RALLY

As Stillson winds up his stunp speech, Johnny reacts to
Rachel , who continues to shoot, unaware.

( CONTI NUED)

13.
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STI LLSON

...S0 if you will join me on this
journey by sending ne to Congress,

I will

send the politicians in

Washi ngton a nessage: W the People

wi |

have our voice heard over

the special interests. Thank

you.

And God Bl ess Aneri ca.

As the appl ause rings out...

I NT. AUDI TORI UM - LATER (FORMERLY EXT. PARKI NG LOT)

After the crowd has broken up, Rachel is collecting her
equi pnent as Johnny approaches her.

Rachel

Yes?

Hi .

JOHNNY
Cal dwel | ?

RACHEL

JOHNNY

My nanme i s Johnny Smth.

I'"'ma friend of Sarah Banner man,
she works with you on the canpaign

RACHEL
Oh, hi... O course, M. Smth.
| know who you are. |'ve heard

Reverend Purdy speak about you

of t en.

JOHNNY

Reverend Purdy?

RACHEL

|'"'ma graduate student at Faith
Herit age.

The pl ot thickens, but Johnny betrays nothing.

Ch. ..

JOHNNY
cool. Listen, | saw you

filmng the rally today and was
wondering if | could talk to you?

Sur e.

There are stil

RACHEL
VWhat about ?

a few Stillson supporters in the room so

Johnny is circunspect.

( CONTI NUED)

14.
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JOHNNY
| um had an idea for a docunentary
about psychi c phenonenon, and |
was | ooki ng for sonebody to produce
it. Sarah told ne you were the
person to talk to.

RACHEL
Really? Ww. |1'd love to do
sonething |ike that.

JOHNNY
Great. Maybe we could neet and
tal k about it.

RACHEL
Sure. Anytine.
JOHNNY
VWhat are you doi ng right now?
RACHEL
Now? GCee, | have a neeting back
at canpai gn headquarters. It's
super busy with the election com ng
up.
J OHNNY

| understand. But 1'd really
like to talk to you as soon as
possi bl e. \What about |ater?

RACHEL
| should be wapped out of there
by six thirty. There's a seafood

bar and grill near ny house, on
Route 11...

JOHNNY
Shar key' s?

Johnny notices Sonny Elliman watching himfrom a distance.

RACHEL
That's right. | could be there
by seven.

JOHNNY
Perfect. 1'll see you at seven.

Johnny turns to go, pretending not to see Elliman wat chi ng
hi m as he | eaves.



DEAD ZONE: FI NDI NG RACHEL - ACT ONE - 1/30/04 - GREEN-2 16.

10A  EXT. AUD TORI UM - DAY 10A

As Johnny crosses the street, cane in hand. He suddenly
W nces in pain, grabbing his head, stricken by a headache.
He | eans against his cane to steady hinmself, when suddenly
he is thrust into a..

11 FLASH VI SION: THE FUTURE - NI GHT 11
Chri stopher Wy, |ooking angry and scared, runs toward
Johnny.

VEY
What do they want?
12 RESUME JOHNNY - PRESENT DAY - EXT. AUDI TORI UM 12

Fi ndi ng hi nsel f sonehow suddenly across the busy street,
sitting in his car, Rachel driving past with a wave.

Johnny waves back, as if nothing was wong, then reacts,
wonder i ng what just happened. Another crushing pain wacks
hi s head, and...

13 FLASH VI SION: THE FUTURE - NI GHT 13

Johnny i s backed up against the "M ssing" Fence, terrified
as Wey rushes him But instead of hitting him Wy shoves
his way through a small gap in the fence. Johnny turns

to face him |ooking through the fence as Wy yells..

VEY
HELP ME!

Wey | ooks past Johnny, seeing sonething that terrifies

him then turns to run. Johnny spins to | ook behind him
just as a GROUP OF SURVI VORS swarns around him and w thout
seei ng Johnny, clinb the fence in hot pursuit of Wy.

Then, just as suddenly as it began, the vision ends, and
Johnny finds hinself...

14 EXT. FOREST H GHWAY - NI GHT 14
At the side of the road, Johnny | eans against his car, a

gash in the back of his head, CELL PHONE in his hand. A
voi ce buzzes fromthe phone and he puts it to his ear.

( CONTI NUED)
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CONTI NUED: 14

DI SPATCHER ( PHONE)
911 energency, how can | help
you?

J OHNNY
Excuse ne?

DI SPATCHER ( PHONE)
911. Do you wsh to report an
ener gency?

Johnny stares at the phone, no idea why he call ed.

JOHNNY
Um no... I'msorry... I...
(then realizing hours
have passed)
...what tinme is it?

DI SPATCHER
Sir this line is for energencies
only.
JOHNNY
(upset)
The tinme! What tinme is it?
DI SPATCHER
8:05 pmsir.
JOHNNY

8: 05? Rachel!
Johnny snaps his phone shut and only then realizing he's
bl eeding froma cut on his head. He stunbles into his
car. Unseen by Johnny in the b.g. is a DEER Xl NG si gn.
EXT. SHARKEY' S SEAFOOD BAR & GRILL - N GHT 15
Johnny screeches to a halt and junps out of his car, taking
a beat to decide NOT to bring his cane.
| NT. RESTAURANT - NI GHT 16
Johnny bursts into the nearly enpty restaurant, blow ng
past a waitress as he | ooks for Rachel. She's not there.

He turns to the waitress, who, seeing the cut on his head
and his deneanor, seens a little afraid of him

( CONTI NUED)
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CONTI NUED:

JOHNNY
Did you see a woman here earlier,
bl onde hair, twenty-four?

WAl TRESS
Yeah, | saw her. She |eft about
an hour ago... wth you.

O f Johnny's reaction...

| NT. BANNERVAN HOUSE - NI GHT

Hal f out of his uniform Walt answers an urgent poundi ng
on the door.

WALT
Hang on. |I'mcomng. |'mcom ng.
(opens door)
Johnny? Everything all right?

Johnny blows in the front door. Between the blowto the
head and his nenory | apse, he seens very disoriented.

JOHNNY
| need your help.

Sarah is right behind Walt.

SARAH
Johnny? \What happened to your
head?

JOHNNY

| don't know. Doesn't matter.

WALT
What' s goi ng on?

JOHNNY
This woman | net today at the
Stillson rally. She's in sone
ki nd of trouble.

SARAH
Rachel Cal dwell ?

( CONTI NUED)
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CONTI NUED: 17

WALT

You know her?
SARAH

She works for the canpaign
WALT

What makes you think she's in

troubl e?
JOHNNY

It's conplicated. | just need to

find out where she |lives, see if
she' s okay.

SARAH
| have a contact list for the
canpaign, |I'msure she's on it.

EXT. RACHEL CALDWELL'S HOUSE - N GHT 18

VWalt's police cruiser pulls up in front of a cute little
house. Walt and Johnny get out, approaching the dark
house. Reaching the front door, VWalt rings the bell. No
answer .

WALT
Doesn't | ook |ike anybody's hone.

Johnny opens the screen door, and knocks hard on the front
door. Unlatched, it sw ngs open. Walt and Johnny | ook

at each other. This is not a good sign. Johnny carefully
st eps inside.

( CONTI NUED)
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CONTI NUED: 18

JOHNNY
Rachel ? Rachel are you in there?
It's Johnny Smth.

Walt unbuttons his holster and foll ows Johnny into the
dar k house.

VWALT
Sheriff's departnent. Anybody
home? We're comng inside. Hello?

Johnny turns on a light, revealing:

I NT. RACHEL'S LI VI NG ROOM - NI GHT 19
The small living roomis decorated in vintage | KEA. As

Walt noves deeper into the house, Johnny exam nes a | arge
tabl e against one wall -- it seens too big for the room

Looki ng cl oser, he sees several electronic equi pnent cabl es
comng up frombelow, sitting on top of the table as if a
stereo or sonething had been connected here before. He
touches one of the cables, triggering:

VI SI ON: RACHEL' S LI VI NG ROOM - DAY 20

As Johnny wat ches, Rachel sits at her desktop editing
system clicking her way through footage of the Stillson
canpaign. Geg Stillson stands behind her, rubbing her
shoul ders.

STI LLSON
Have | told you how lucky I amto
have you on ny teanf

As he leans in to kiss her neck... A WOVAN S VO CE snaps
Johnny back to reality.

WOVAN' S VO CE
Who are you?

RESUME SCENE 21
Johnny turns to find a WOMAN standing in the open front

door. WValt returns fromsearching the rest of the house,

j oi ning Johnny in the living room

WALT
Rachel Cal dwell ?

( CONTI NUED)



DEAD ZONE: FI NDI NG RACHEL - ACT ONE - 1/26/04 - YELLOW 21.

21 CONTI NUED: 21
WOVAN
She's ny sister. |'m Rebecca
Cal dwel | . Has sonet hi ng happened
to her?

O f Johnny and WAlt's reaction...
FADE QUT:
END ACT ONE




DEAD ZONE: FI NDI NG RACHEL - ACT TWO - 4/5/04 - BLUE-4 22.
ACT TWO

22 I NT. RACHEL'S HOUSE - N GHT - CONTI NUCUS 22

Appr ehensi ve but keeping herself calm Rebecca steps inside
to confront Johnny and Walt. |f Rachel projected innocence
and a hope for the future, Rebecca is streetw se and a
realist. The sadder but wi ser girl.

REBECCA
| drove up fromD.C. W were
supposed to go on a trip together
after the el ection.

WALT
When was the last tinme you spoke
to your sister?

REBECCA
This norning... Wiat's going on?
Wiy are you here?

Johnny and Walt | ook at each other, that's a tough one to
answer. Johnny takes it.

JOHNNY
| was concerned sonet hing happened
to your sister so | asked Sheriff
Bannerman to help ne check on

her.
REBECCA
And you are?
JOHNNY
John Smt h.

Johnny reaches out and shakes her hand, triggering:

22A VI SI ON - JOHANNY AND REBECCA - MATCH MOVE MORPH 22A
| NTERCUTTI NG
EXT. FOREST H GHWAY - DAY
An angry Rebecca, pummeling Johnny, tears stream ng down
her face. | NTERCUT W TH:
22B I NT. JOHNNY'S LI VING ROOM - NI GHT (OR N.D. LOCATI ON) 22B

A passi onat e Rebecca, enbracing Johnny, Kkissing him

( CONTI NUED)
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CONTI NUED: 22B

It's alnost as if Johnny is seeing two possible futures
si mul t aneousl y.

RESUME SCENE 22C

Johnny's surprised, but tries not to register it. Walt
can see the skepticismin Rachel's eyes.

VALT
John has assisted us on a nunber
of cases as a police psychic.

REBECCA
... Wiat ?

She | ooks at Johnny like he's fromMars. A rising sense
of dread is taking hold of her.

( CONTI NUED)



22C

DEAD ZONE: FI NDI NG RACHEL - ACT TWO - 1/26/04 - YELLOW

CONTI NUED:

Rebecca suddenly feels |ightheaded.

JOHNNY
Look, | know how this sounds...
REBECCA
No. No you don't know how this
sounds. | conme here expecting to

find my sister, and instead |
find the cops and a police..
psychic. WHAT THE HELL IS GO NG
ON?

J OHNNY
First off, let ne tell you that |
don't know for certain that
anyt hi ng has happened to Rachel ...

REBECCA
You said you were concer ned.
Why ?

JOHNNY

Let me see if | can explain this..
| have visions. Visions that
show ne inportant things about a
person. In Rachel's case, | saw
a flyer, with her picture, that
said she was m ssing, and offered
a reward of twenty-five thousand

dol |l ars.
REBECCA

And |' m supposed to believe this?
VWALT

Ms. Caldwell, 1've worked with

Johnny on nany, nmany, cases.
|"ve never known himto be w ong.

and sits down, her m nd racing.

VWALT
Let nme get you sonme water.

REBECCA
(pulling it together)
No, I'mfine.

Johnny sits down across from her, |ooks into her eyes,

trying to

convey the truth of what he's saying.

( CONTI NUED)
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CONTI NUED:  (2)

JOHNNY
| met Rachel earlier tonight, to
warn her, but somethi ng happened..
| blacked out, | don't know why,
but when | came to... she was
gone. That's when | contacted
Sheriff Bannerman and we cane
her e.

REBECCA
How | ong has she been m ssing?

J OHNNY
Just a few hours.

WALT
She could cone wal king in that
door any m nute wonderi ng what
all the fuss is about.

Rebecca smles slightly, as she is nonentarily reassured.
But it doesn't |ast Iong, sonmething in Johnny's eyes
betrays his real feelings, and her expression changes.

REBECCA
(to Johnny)
But you don't think that's going
to happen, do you?

Johnny hesitates, not sure what to tell her. Walt junps
in to help.

WALT
Normal ly we would wait forty-eight
hours before any kind of
i nvestigation, but based on
Johnny's reputation, we're going
to treat this as a M ssing Person
case right away.

REBECCA
VWhat can | do to hel p?

JOHNNY
Ri ght now the best thing for you
to do is stay here by the phone
in case she cones hone or calls.

( CONTI NUED)
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22C  CONTI NUED: (3) 22C
WALT
Meanwhile 1'lIl need a |ist of
Rachel's friends, any place she
m ght go. ..

O f Johnny's troubl ed reaction..

23 EXT. RACHEL'S HOUSE - N GHT - M NUTES LATER 23

Johnny and Walt head for the cruiser, Rebecca shutting
and bolting the door behind them

WALT
So what do you think?

JOHNNY
Find out where Geg Stillson was
bet ween six and ten tonight.

WALT
Stillson?

JOHNNY
He was the subject of the
docunentary she was wor ki ng on
Ask around, you'll find they had
sonme kind of relationshinp.

WALT
Your visions tell you that?
JOHNNY
He's behind this. |'mcertain.
He's capabl e of nore than you
t hi nk.
WALT

|'ve heard those runprs too. But
we' ve never been able to
substanti at e anyt hi ng.

JOHNNY
(stressed)
Maybe it's tinme you did.

Walt pauses as they reach the car.

WALT
Li sten Johnny. There's sonething
|"ve got to ask you. [It's going

to come up, so we mght as well
get it out of the way...
( MORE)

( CONTI NUED)
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CONTI NUED: 23
WALT ( CONT' D)
(a beat)
Where were you between six and
ten tonight?

Johnny takes a | ong beat, |ooking Walt straight in the
eye.

J OHNNY
| don't know.

He gets in the car, leaving Walt to think for a beat before
followng. In the background..

REBECCA

Wat ches fromthe window. Her face a m xture of fear and
suspi ci on

OM TTED 24

| NT. STILLSON CAMPAI GN HEADQUARTERS - DAY 25

Sarah hovers outside the door to Stillson's inner office,
trying not to look like she's listening to what's goi ng
on inside. Sone fellow canpai gn workers pass by, so she
crosses to her desk in the bullpen, pretending to be busy,
all the while watching the door to Stillson's office.

I NT. STILLSON S OFFI CE - DAY 26

Looki ng very concerned, Stillson sits across the desk
fromWalt.

( CONTI NUED)
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26 CONTI NUED: ( 2)

STI LLSON
M ssing? How | ong?

WALT
She didn't conme home | ast night.
Her sister is very worried.

STI LLSON

You know, | thought it was odd
when she m ssed the staff neeting
this nmorning. She's a good kid.
Damm good with a canmera too. She
cut together a canpaign ad for
not hi ng that was better than those
Madi son Avenue types nade for a
hundred grand... | hope she's al
right. \Who reported her m ssing?

WALT
(hesi tates)
Johnny Smith

STl LLSON
Johnny Sm th?
(wheel s turning)
This one of those psychic things
of his?

WALT
Yes. But for now we're keeping
that quiet, so |I'd appreciate it
if you didn't nention anything
about that to the press.

STI LLSON
O course. \Whatever you say
Sheriff. If there's anything we
can do, I'lIl see to it you have
the full cooperation of everyone

here.

VWalt starts to get up, heading for the door. Then |ike
Col unbo, with one | ast thought as he is about to | eave.

( CONTI NUED)
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26 CONTI NUED:

(3)

VWALT
Ch, by the way, you didn't happen
to see her between six and ten
| ast night did you?

STI LLSON
Last night? No. | was in a
strategy neeting that went past
m dnight. But | did see your
friend M. Smth talking to her
after the rally at the civic
center, about five thirty. Maybe
you should talk to him.. But I'm
sure you al ready have, haven't
you. . .?

VWalt ignores him

Just t hen,

WALT
One nore thing, your relationship
wth Mss Caldwel | ... friendly...?
STI LLSON

Strictly professional.

WALT
Ckay. That's it for now Thanks
for your tine.

there's a knock at the door. It's Sarah.

SARAH
Sorry to interrupt.

She and Walt exchange a | ook.

STI LLSON
Come in. Cone in.
(then to Valt)
Have | told you how lucky I amto
have your |ovely wife on ny teanf

WALT
Actual |y you have.

Sarah forces a snle.

( CONTI NUED)

29.

26



DEAD ZONE: FI NDI NG RACHEL - ACT TWO - 2/3/04 - BLUE-3 29A.

CONTI NUED:  ( 4) 26

SARAH
(to Stillson)
Urm Rachel's sister, Rebecca
Caldwell is here and she'd |ike
totalk to you...

STI LLSON
O course. Send her in, I'll see
her right away.
Sarah opens the door, Walt exiting as Rebecca cones in.

WALT
Ms. Caldwell. ..

( CONTI NUED)
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26  CONTI NUED: (5) 26

REBECCA
Sheri ff Banner man. .

Stillson is effusive as Rebecca steps into his office.

STI LLSON
M ss Cal dwel |, please, sit down.
Sheriff Bannerman just told ne...
"1l be with you in just a second.

Stillson ushers Rebecca inside his office, watching as
Sarah wal ks Walt toward the front door.

27 ALSO WATCHI NG SARAH AND WALT 27
Janmes Stillson and Sonny Elli man.

JAVES STI LLSON
Bannerman still leading in the
pol | s?

ELLI MAN
He's not within the "margin of
error" if that's what you're
aski ng.

JAVMES STI LLSON
Too bad.

Stillson joins them

STI LLSON
Smth is going to be a problem
we need to get our friend Reverend
Purdy to help us contain him

ELLI MAN
Purdy's never been willing to
hel p us when it cones to his boy,
Johnny Smith

STI LLSON
If Smth gets going on this, it
coul d be enough to kill us on

el ection day. Purdy's got to
help. Get out our file on Faith
Heritage - let's see what we have
to work with.

27AA EXT. PARKING LOT - DAY 27AA

M ke Kennedy is about to get into his car when a |lino
pulls up and Sonny Ellimn gets out, ushering Kennedy

( CONTI NUED)
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27AA CONTI NUED: 27AA
into the back seat.
27AB | NT. LIMO - DAY 27AB

Stillson is waiting for Kennedy as Sonny follows himinto
the Iino and shuts the door.

KENNEDY
Geg? Wat's this about?

STI LLSON
M ke, we've heard runors that
Purdy is trying to float a | oan
but has been turned down by at
| east one nmmj or bank.

KENNEDY
How woul d you know t hat ?

STI LLSON
| send out lovely gifts every
Christmas to anyone who has noney.
Point is I'"'mworried about a
scandal that could tarnish the
| ast days of the canpai gn.

Kennedy starts to get out of the car, angry.

KENNEDY
| f you have a question for Purdy,
ask hi myourself.

Sonny stops Kennedy fromgetting out. Hands him sone
pi ctures.

STI LLSON
Ch we will, but we mght also
have to ask hi m questions about
these pictures, Mke -- and |I'm
not sure if the good Reverend
w Il understand this sort of
devi ant behavior which is clearly
condemed in the good book,
al t hough 1''m not sure the good
book nentions handcuffs and whi ps.

Kennedy | ooks hard at Stillson, his life unraveling in

front of his eyes, asking silently how did you get these.
Stillson answers the unspoken question:

( CONTI NUED)
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27AB  CONTI NUED: 27AB

STI LLSON
| send out lovely Christmas gifts
to all sorts of people, even sone
who use whi ps.

O f Kennedy's reaction.

27AC |INT. SM TH HOUSE - KI TCHEN - DAY 27AC
Bruce inspects the bunp on Johnny's head. It |ooks bad.
BRUCE

Damm Johnny, sonebody kadacked

you good. You should see a doctor,
make sure you don't have a
concussi on.

JOHNNY
That's not the problem It's
these visions of the future I'm
havi ng. Wenever this Wy guy
shows nme a vision of the future,
when | cone out of it, |I'mmssing
bi g chunks of tine.

BRUCE
He showed you the future..
after...?

JOHNNY

Wat ever happens, it's bad, man.
The visions are intense. Mire
t han anything else |I've

experi enced.

BRUCE
(worri ed)
Hm . .

JOHNNY
Go ahead. Say it. You think I'm
losing it don't you? First |'ve
got Walt asking me for an alibi,
and now you... You think I've
finally crossed over that thin
I ine between Psychic and Psycho..

BRUCE
(picking his words
careful ly)
Johnny. Listen to ne. | believe
in you. | have no doubt in your

abilities. None.

( CONTI NUED)
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27AC  CONTI NUED: 27AC

BRUCE
But when you start tal king about
m ssing tinme, and Arnmageddon, and
me doing the "right thing" if it
| ooks |i ke you m ght cause the
end of the world...

(a beat)
... Mmaybe the "right thing" is to
tell you, as a friend, I'"'mworried
about you.

Johnny lets Bruce's words wash over him know ng Bruce is
only echoing his own doubts.

J OHNNY
(after a long beat)
|"mworried about ne too... but

right now, |'ve got a m ssing
woman to find.

27A I NT. PURDY'S OFFI CE - N GHT 27A

Purdy and M ke Kennedy are pouring over a stack of
spreadsheets, |ooking grim

KENNEDY
.1 know it |ooked like a smart
nove at the tine, but these cable
properties have turned into a
money pit. |If we don't see sone
positve cash flow soon, we're
going to default on these | oans.

PURDY
We' Il just have to restructure
t he debt.

KENNEDY

The banks will never do that...

Just then, Stillson and Elliman burst into the office,
El I i man pausing to | ock the door behind him

PURDY
Greg, what a surprise... you know
M ke Kennedy, our chief financial

officer?

Kennedy nods evasively, but Stillson barely acknow edges
hi m

( CONTI NUED)
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STI LLSON
(pi ssed)
You' ve got to talk to your psychic
poster boy Johnny Smth. ..

KENNEDY
"Il come back...

STI LLSON
No stay. The Reverend here m ght
need your advi ce.

PURDY
Greg, sit down, whatever it is,
we can talk this out... Wat has

Johnny done?

Stillson stays standing.

Ellimn hands Stillson a file folder.

STI LLSON
He's been going around telling
peopl e |i ke Sheriff Bannerman
that | had sonething to do with
t he di sappearance of one of ny
canpai gn workers.

PURDY
|"msure it's just sone kind of
m sunder st andi ng. .

STI LLSON
That ouija board freak has had
sone kind of problemwth nme from
the first day we net. You' ve got
to shut himup before the press
gets wind of this.

PURDY
['Il talk to him..

STI LLSON
You're going to do nore than that.
Sonny?

BLUE- 3

He tosses it to

Purdy. Purdy | ooks at the contents of the folder, his

face col | apsi ng.

Purdy hands the folder to Kennedy, who

al so reacts gravely as if he's never seen it before.

| NSERT: THE FOLDER

Spreadsheets for the "SM TH TRUST FUND' mar ked

"confidential"

( CONTI NUED)
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27A  CONTI NUED: (2) 27A
RESUVE W DER

PURDY
| don't understand....
STI LLSON
Let nme help you out... | know

you' ve been using Johnny Smith's
Trust Fund as your own personal

pi ggy bank.
PURDY
You can't conme in here and threaten
ne.
STI LLSON
Rel ax Reverend. |'mjust here to

hel p you protect your investnent
in ny canpaign. The race has
turned out to be a little tighter
t han we expected, we're going to
need sone additional funding for
a final push.

KENNEDY
How nmuch additional funding?

STI LLSON
| like round figures. A mllion
dol | ars shoul d cover it.
(of f Purdy's | ook)
C mon Reverend, | bet you spend
that much a year on cigarettes
and nagazi nes.

PURDY
I'"d love to help you Geg, but
any further support fromFaith
Heritage is going to have to be
in spirit only.

STI LLSON
"' mnot | ooking for any nore noney
fromFaith Heritage. | want you

to turn that trust fund piggy
bank of yours over and shake out
Johnny Smith's | ast few nickels
for ne.

PURDY
| can't do that Geg...

( CONTI NUED)
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27A  CONTI NUED: (3) 27A
STI LLSON
O course you can, Reverend. You
have a choice to make... M or

that freak Johnny Smith. Wo are
you nore afraid of?

Purdy | ooks to Kennedy, then back to Stillson who stares
hi m down.

27B I NT. SHARKEY'S - N GHT 27B

Johnny sits across from Rebecca in a booth.

JOHNNY
Thank you for neeting ne.

REBECCA
| won't lie to you M. Smth. |
don't know whether to believe a
word you say. But if there's a
one percent chance you're right.
| have to take it. She m ght

still be alive.

J OHNNY
We all hope that's true, but you
shoul d be careful. Sone of the

peopl e you're dealing with may be
involved in your sister's
di sappear ance.

REBECCA
You nmean Greg Stillson. | thought
about that. But Rachel |oves
working for him really believes
in what he stands for. W talk
nearly every day, if there was a
probl em she woul d have said
somet hi ng.

JOHNNY
She was maki ng a docunent ary about
him she m ght have seen sonet hing
she shoul dn't have. That's what
| wanted to find out when
arranged to neet her here. But,
unfortunately | don't renmenber
what happened after that.

She | ooks at himfor a |long beat. She wants to believe
himbut. ..

( CONTI NUED)



DEAD ZONE: FI NDI NG RACHEL - ACT TWO - 2/3/04 - BLUE-3 30G

27B  CONTI NUED: 27B

REBECCA
| s there sonething you don't want
to renmenber?

Johnny | ooks at her, know ng what she neans.

JOHNNY
No. |'mhoping | can piece
t oget her what happened that night
t hrough ny vi si ons.

The Waitress brings two coffees, giving Johnny a double
take. The waitress still seens afraid of him

JOHNNY
Excuse nme, you were here the other
ni ght when | canme in weren't you?

WAI TRESS
Yes. The police were here asking
me about you and that m ssing

girl.

REBECCA
And what did you tell thenf

The waitress is reluctant to say.

JOHNNY
It's okay. This is the girl's
sister. W're trying to find
her. Anything you renenber m ght
hel p.

The waitress | ooks at Rebecca, relaxes, slightly.

WAl TRESS
| told themyou and that young
woman, cane in, sat right where
you're sitting now.
You both ordered coffee.

( MORE)

( CONTI NUED)
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DEAD ZONE: FI NDI NG RACHEL - ACT TWO - 1/30/04 - GREEN-2 31

CONTI NUED: ( 2) 27B

WAl TRESS ( CONT' D)
You tal ked for a while, then left.
About an hour later, you cane
back | ooking for her.

REBECCA
Do you renenber what they were
tal ki ng about ?

WAI TRESS
No... Wiatever it was, it seened
serious. She | ooked upset...

An OFF SCREEN CUSTOMER calls the waitress.

WAl TRESS
Excuse ne.

REBECCA
Now what ?

Johnny thinks a beat, then begins exam ning the objects
on the table, the condinents, etc. Eventually he touches
t he sugar di spenser, triggering:

SPLI T REALITY VI SI ON - RACHEL/ REBECCA 27C

Intercutting -- no -- intermngling: Rachel in the past
and Rebecca in the present. The visionis a DYNAM C M X
of the two images, Johnny occupying the sanme space in
both realities. The dialog is trimmed to overl ap.

The VI EW RAMPS QUT from the sugar dispenser to REVEAL:

RACHEL
Pouring sugar into her coffee. Lots of it.

RACHEL
Before | got into fil muaking, |
never used to drink coffee. Now
| can't get enough.

J OHNNY
...She told ne she never drank
cof fee before she picked up a
vi deo canera

REBECCA

Are you having sone kind of vision
now?

( CONTI NUED)
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DEAD ZONE: FI NDI NG RACHEL - ACT TWO - 1/30/04 - GREEN-2

CONTI NUED:

JOHNNY
Yes. | see her, sitting right
where you are. She has her video
caner a.

RACHEL
Is it okay if | video tape you?
| shoot everything. It's becone

ki nd of an obsessi on.

REBECCA
(overl appi ng)
The vi deot api ng was al nost an
obsession with her. | hope the
thing she loved isn't what got
her in trouble. Wat did you two
tal k about ?

JOHNNY
(to Rebecca)
| said to her...
(then to Rachel)
.you shouldn't tape what |I'm
about to tell you.

REBECCA
Are you sure this isn't a nmenory?
JOHNNY
(to Rebecca)
It's a vision. | don't renenber

what |' m seei ng.

REBECCA
What did you tell her?

JOHNNY
(telling Rachel)

..l didn't bring you here to
tal k about a docunentary... |
think you are in danger. | had a
vision...

RACHEL/ REBECCA
VWhat ki nd of vision?

JOHNNY

(to bot h of themn
| can't tell you everythlng j ust
that 1've seen a "M ssing"
Post er.

(to Rebecca)
| told her it said she was goi ng
to di sappear that night.

( CONTI NUED)
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DEAD ZONE: FI NDI NG RACHEL - ACT TWO - 1/30/04 - GREEN-2

CONTI NUED:  (2)

REBECCA
How di d she react?

J OHNNY
She was scar ed.

We see Rachel turn off her canera and becone nervous,
| ooki ng at Johnny differently.

Rachel
askance.

bl ends i nto Rebecca, who al so | ooks at Johnny

RACHEL
(overl appi ng)
Why woul d anybody want to hurt

me?
REBECCA
Why woul d anybody want to hurt
her ?
J OHNNY
(to both)
| don't know the answer to that...
yet .

(to Rebecca)
| wanted to see...

(to Rachel)
...the docunentary you are making
about Greg Stillson.

RACHEL
(scared)

Why ?

She's trenbling.

J OHNNY
(to Rachel)
Don't be afraid.

Johnny reaches out and touches her hand to confort her.
We hear the DEAD ZONE WHOOSH -- but don't see the vision.
Johnny cones out of the vision..

Rachel

JOHNNY
(to Rachel)
Did you have an affair with hinf

pul I s her hand away, SPILLING THE SUGAR as the

VI SI ON ENDS

33.

27C



DEAD ZONE: FI NDI NG RACHEL - ACT TWO - 1/30/04 - GREEN-2

27D RESUME - REBECCA AND JOHNNY - RESTAURANT
Rebecca wat ches Johnny |l et go of the sugar dispenser.
REBECCA
(skeptical)
You think Rachel had an affair
with Stillson?

J OHNNY
| think so.

REBECCA
Can you prove that?

J OHNNY
Not vyet.

O f Rebecca's wary | ook of disbelief...

28 OM TTED
THRU
33

FADE QOUT:
END ACT TWO

34.

27D

28
THRU



34

35

36

DEAD ZONE: FI NDI NG RACHEL - ACT THREE - 1/28/04 - YEL-2 35.

ACT THREE
FADE | N:
| NT. STILLSON CAMPAI GN HEADQUARTERS - DAY 34

| NTERCUTTI NG FI LM AND VI DEO - Lots of NEWS MEDI A TYPES
cromd the room Mre than a congressional canpai gn shoul d
draw. Because it's not for Stillson's canpaign. |It's
about Rachel .

STI LLSON
W' ve asked you here today, not
to seek your vote, but to ask for
your help -- your help in finding
a m ssing young woman, Rachel
Cal dwel |, one of our own, a
canpai gn volunteer. Her sister
Rebecca, who I will introduce to
you nonentarily, and I, and al
her fell ow canpai gn workers are
asking for anyone with any
i nformati on about this young wonman
to please call this 800 nunber. ..

Stillson holds up the original "Rachel Caldwell M ssing"
Poster. A copy of which we saw in Johnny's vision of the
future.

STI LLSON
1- 800- 555-0199. .

I NT. SM TH HOUSE - DAY - | NTERCUTTI NG 35

Johnny reacts to seeing the poster again. He and Bruce
wat ch the press conference on the news.

J OHNNY
He's trying to get out in front
of this before it turns into a
scandal

BRUCE
And doi ng a damm good job from
the | ooks of it.
BACK TO PRESS CONFERENCE 36

Rebecca watches Stillson, her natural skepticismblinded
by his charisma -- and all the press he is delivering.

( CONTI NUED)



DEAD ZONE: FI NDI NG RACHEL - ACT THREE - 2/5/04 -

36

37

38
AND
39

CONTI NUED:

| NTERCUTTI

STI LLSON

The Stillson canpaign is offering
a 25,000 dollar reward for any
information that | eads to the
wher eabouts of Mss Caldwell. ..
and now I 'd like to introduce her
sister, Rebecca Cal dwell, who
would |like to nake a statenent.

REBECCA
| want to thank M. Stillson, and
everyone el se at the canpaign
who have shown so nuch concern
and | ove for ny sister. Rachel
is 5 8" blonde hair. 135 pounds.
She drives a silver 97 Subaru
station wagon, |icense nunber R4H
832. ...She has a great smle.
Pl ease i f anyone has any
information, no matter how snall,

don't hesitate, call 800-555-0199.

NG

Johnny and Bruce

OM TTED

JOHNNY
What is she doing there?

BRUCE
She's just | ooking for help
anywhere she can find it.

J OHNNY
W can't let Stillson judo this
of f of hinself. | know he's
i nvol ved.

BRUCE

What do you want to do?

YELLOW 3 36-41.
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DEAD ZONE: FI NDI NG RACHEL - ACT THREE - 2/5/04 - YELLOW3 42.

OM TTED 40

EXT. SI DEWALK - DAY - FILM/ VIDEO 41

Geg Stillson is out earning votes the old fashi oned way,
shaki ng hands on Main Street, passing out bunper stickers.
He's so confortable and charismatic, we'd al nost vote for
hi m

STI LLSON
Hello there, Geg Stillson, running
for Congress. Don't forget to
vote Tuesday... Hello, here have
a bunper sticker, they're free..

Vi ew W DENS TO REVEAL, he has a THREE MAN CAMERA CREW
followwng himw th Sonny Elliman not far behind, shadow ng
them A car passes in the street, honking it's horn.
Stillson waves.

STI LLSON
Allright! Don't forget to vote..
(then to the canera)
It's the people, that's why | got
into politics...

He turns back up the street and is suddenly distracted,
m ssing the next few voters as he sees..

( CONTI NUED)



DEAD ZONE: FI NDI NG RACHEL - ACT THREE - 1/30/04 - GREEN-2 43.

41 CONTI NUED: 41
JOHNNY SM TH

Waiting for him Stillson doesn't mss a beat.

STl LLSON
Johnny Smith... how you voting
Tuesday?
JOHNNY
.1 didn't register...
STI LLSON
Sorry to hear that. | was really

counting on the psychic vote.
Bunper sticker?

Johnny hol ds his gaze.

JOHNNY
| see you already have a new canera
per son.

Stillson doesn't like the inplication.

STI LLSON
(dar keni ng)
You just out for a walk Smth, or
do you want sonet hing?

Johnny steps in closer, turning his back to the canera so
only Stillson can hear him

JOHNNY
| just wanted you to know, the
reward, the press conference, the
ni ce speech, they don't fool ne.
You aren't going to get away with
this.

( CONTI NUED)
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DEAD ZONE: FI NDI NG RACHEL - ACT THREE - 2/5/04 - YELLOW3

CONTI NUED:  (2)

STI LLSON
Cet away wth what?

Stillson | ooks to the canera.

STI LLSON
Gve ne a mnute. ..
(then to Johnny)
You're not much of a psychic if
you think I had sonmething to do
wi th Rachel Caldwell's
di sappear ance.

JOHNNY
You should tell Rebecca you had
an affair with her sister. Maybe
you could collect your own reward.

Johnny hits a nerve. Stillson forgets where he is and
expl odes.

STI LLSON

You think you saw sonet hi ng about

me and Rachel in one of your

visions? That what you do with

your powers Smith? Snooping into

peopl e's bedroons? Well [|'ve got

sonething I want you to know.

Anyt hi ng happens to Rachel Cal dwel |l

and |'m com ng after you.
Stillson raising his voice has caught the attention of
SEVERAL PEOPLE on the sidewal k. He pushes past Johnny,
triggering:

VI SI ON:  ARMAGEDDON ( FORMERLY | NT. OFFI CE)

A new version of our Arnmageddon vision -- mssiles raining
down on a distant city skyline.

44.
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DEAD ZONE: FI NDI NG RACHEL - ACT THREE - 1/27/04 - VWHT-2

RESUVME JOHNNY/ STI LLSON

Johnny conmes out of the vision as Stillson finishes

el bowi ng past him Sonny Ellimn appears, hangi ng back
to stare down Johnny, making sure Johnny doesn't foll ow
Johnny wonders what to make of his vision as he watches
Stillson wal ki ng away, snapping back into canpai gn node.
JOHNNY' S PHONE RI NGS, he answers --

J OHNNY

Yes? You did? Were? Really?
"1l be right there.

EXT. SUBURBAN STREET - CLEAVES M LLS - DAY

Rachel's station wagon is surrounded by a | arge perineter

of police-line tape. A TWDO MAN FORENSI C TEAM i s busy
giving the interior the full treatnent.

FI ND WALT AND REBECCA

Of to the side, Rebecca having to fight an urge to run
past VWAlt and search the car herself.

WALT
...0One of the Stillson vol unteers
found it.

REBECCA
She's still alive. | know it. I

can feel it. D d you find anything
in the car? Have you questioned
Johnny Smith yet? 1|s he a suspect?

WALT
No.

REBECCA
Wiy not? As far as we know Johnny
Smth is the | ast person to see
my sister alive.

( MORE)

( CONTI NUED)
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DEAD ZONE:

CONTI NUED:

Valt sees
t he car.

FI NDI NG RACHEL - ACT THREE - 1/26/04 - YELLOW

REBECCA ( CONT' D)
He has no alibi... Even he doesn't
know what he was doi ng when she
di sappeared. And now you find
her car just a few blocks from
hi s house?

WALT
Yes, but...

REBECCA
VWhat are you waiting for? Question
him Get his DNA. Get a search
warrant for his house and car.

WALT
You' re wong about this. You
don't know Johnny like | do.

REBECCA
That's exactly what I'mworried
about. Your personal relationship
is interfering with your
i nvestigation.

Johnny approachi ng, wal king up the street toward

REBECCA
What is he doing here?

VWALT
| asked himto cone and give us
sone help if he can. Stay and
watch. You'll see, he's not a
suspect, he's the best chance
your sister has.

AT THE CAR

Johnny joins Walt and Rebecca inside the perineter.

JOHNNY
(to Rebecca)
How you hol di ng up?

REBECCA
(cool ly)
| ' ve been better.

Rebecca can barely hide her reaction. She |ooks at Walt,

who feels

her gl are.

( CONTI NUED)
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DEAD ZONE: FI NDI NG RACHEL - ACT THREE - 1/26/04 - YELLOW 47.

CONTI NUED: (2) 44

WALT
| was hoping one of your visions
could give us sone insight. |
told Ms. Caldwell she could
observe.

JOHNNY
O course.
(steps toward car)
Can | touch anything yet?

WALT
They're done with the exterior.

Johnny approaches the station wagon, circling it, just
| ooki ng. He goes to touch the door handl e, pausing to
get a nod that it's okay fromone of the Forensic techs.

EXTREME ON THE DOOR HANDLE

As Johnny touches it, triggering:

VI SION - FOREST H GHVWAY - NI GHT 45

RAMPI NG OQUT fromthe door handle to REVEAL the station
wagon is pulled off the road, headlights on, both doors
w de open, engine still running.

VI SION JOHNNY is hol di ng the door handle just |ike he was
inreality, watching events unfold before him He | ooks
around and notices (RAMP TO) THE DEER CROSSI NG Sl G\.

(He's where he woke up and nmade the 911 call, but before
he got there.)

VI SI ON JOHNNY turns to see a SECOND PAI R OF HEADLI GHTS

pul | up behind the station wagon. The driver's door of

t he second car opens, and a sil houette energes, cautiously
approaching from behind the headlights. The shadowy figure
passes through the headlights, revealing who it is:

JOHNNY

RAMP BACK TO REVEAL: VI SI ON JOHNNY wat ching JOANNY I N A
VI SI ON. Johnny cautiously approaches the car, | ooking
around for signs of Rachel. Seeing no one, he leans in
over the driver's seat, reaching for the car keys, shutting
of f the engi ne, ENDI NG THE VI SI O\.



DEAD ZONE: FI NDI NG RACHEL - ACT THREE - 2/5/04 - YELLOW3 48.

RESUME JOHNNY | N THE PRESENT - AT THE CAR 46

Com ng out of the vision, just in tine to see:

THE FORENSI C TECH

Renoving the car keys fromthe ignition, dropping themin
a plastic bag.

JOHNNY

Realizing his prints are on those keys. Wilt and Rebecca
appr oach.

WALT
Did you see anyt hing?
J OHNNY
Yeah... her car, abandoned, but
not here...
CUT TO
EXT. DEER CROSSI NG SI GN - FOREST ROADSI DE - DAY 47

PULL BACK fromthe DEER XING SI GN to REVEAL: Several patrol
cars parked about where Rachel's car was in the vision.
Rebecca, Walt, and SEVERAL DEPUTI ES are | ooking at Johnny,
who is | ooking around, trying desperately to renenber.

JOHNNY
This is where | woke up, holding
nmy phone, dialing 911.

WALT
When we cane back that night, you
t hought it was up the road.

JOHNNY
| forgot about the deer crossing
sign. | didn't renenber it unti
| saw it again in the vision.

REBECCA
You dialed 911 but you don't
remenber why?

JOHNNY
Not yet. In the vision, Rachel's
car was parked here, both doors
open. The engi ne was runni ng.
saw nysel f pull up, get out of
the car, and turn off the ignition.

( CONTI NUED)
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DEAD ZONE: FI NDI NG RACHEL - ACT THREE - 1/28/04 - YEL-2 49.

CONTI NUED: 47

WALT
Then what ?

Johnny turns and | ooks toward the forest that begi ns about
twenty yards away, a strange | ook on his face.

JOHNNY
(frustrated)
| don't know. It's like trying
to renenber a dream the harder
try, the farther away the nenory
goes.

On the slightest of hunches, he begins walking into the
meadow on the side of the road, the H GH GRASS brushi ng
across his legs, triggering:

VI SI ON FLASHES - SERIES OF CUTS - N GHT 48

Rachel , pani cked, junping out of the passenger side of
her station wagon as it swerves to a stop, running for
t he woods, canera in hand.

JOHNNY
She junped out of the car. She
must have tried to get away. She
was carrying sonething... her
canera. ..

| NTERCUT W TH:  JOHNNY 49

Leadi ng the others along the sane path. Wth each step,
Rebecca's fear rises. Then Johnny suddenly stops, the
ground beneath himtriggering:

VISION - JOANNY - SPLIT REALITY - DAY/ N GHT 49A

Johnny stands in the mddle of sonme tranpled weeds -- in
the vision it's night -- he | ooks around in the darkness,
| ooks back toward Rachel's car, parked where it was that
night -- | ooking right past Walt, Rebecca and the others
in the present.

In the vision side, he turns back around and sees sonet hing
on the ground, in the darkness in front of him that
catches his attention... A BLINKING RED LI GHT.

WALT
in the |ight)
What is it? What do you see?

Johnny, in the darkness, points to the red |ight.

( CONTI NUED)
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DEAD ZONE: FI NDI NG RACHEL - ACT THREE - 4/5/04 - BLUE-4

CONTI NUED:

JOHNNY
A blinking red light... on the
ground. ..

Rebecca' s VO CE snaps Johnny out of the vision
REBECCA
(in the light)
There! Look!
RESUMVE DAYLI GHT - THE VI SI ON ENDS

to find Johnny pointing at the ground where Rebecca is
| ooki ng.

REBECCA
It's Rachel's caneral

HER POV - THE CAMERA

In the weeds. Johnny goes to touch it.

WALT
Wait! That's evidence.

JOHNNY
But Walt, | need to touch that...
WALT
| can't let you contam nate
evidence... fingerprints... DNA..

you could incrimnate yourself.

( CONTI NUED)
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DEAD ZONE: FI NDI NG RACHEL - ACT THREE - 1/28/04 - YEL-2

CONTI NUED:

REBECCA
Ch ny god.
(a long beat)
There's blood on it.

She | ooks at Johnny.

JOHNNY

(enpat hy not apol ogy)
Rebecca. .

Raw enotion builds in Rebecca until she can contain it no
nor e.

REBECCA
You bastard. ..

Rebecca loses it. Before she even knows what she's doing,
she's hitting Johnny (in a reprise of the action of his
earlier 360-degree vision). Her anger suddenly unl eashed
as she realizes that her worst fear may have cone true.
She | eaves no doubt about who she believes is guilty,
pumrel i ng Johnny with a volley of blows before Walt can
pul I her away. Johnny doesn't defend hinself,
under st andi ng her reaction even as he takes the hits.

Of his reaction...

FADE QUT.
END ACT THREE

50.
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DEAD ZONE: FI NDI NG RACHEL -

50
THRU
55

55A

ACT FOUR - 2/6/04 - GREEN-3 51-52.

Stillson rubs his skull,

STI LLSON
So what does the Sheriff's
departnent think they know?

ELLI MAN
Not a lot. Bannerman is waiting
for his lab to restore the
vi deotape in the canmera Johnny
Smth found. They still don't
have any suspects.

JAVES STI LLSON
Who's this "person of interest"?
That psycho Johnny Smth?

ELLI MAN
Maybe we shoul d give |ocal |aw
enforcenment a little hel p?

STl LLSON
Qur new "associ ates" don't want
any bl ow back fromthis com ng

their way. It could effect our
margin of error... dam these
headaches. ..

( CONTI NUED)

ACT FOUR

FADE | N:

OM TTED 50
THRU
55

| NT. LI MO - DAY 55A

Spin control central. Stillson, his father Janes, and

Sonny Elliman ride al ong | ooki ng over the | ocal papers.

stricken by one of his m graines.
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DEAD ZONE: FI NDI NG RACHEL - ACT FOUR - 2/6/04 - CREEN-3 53-54.

CONTI NUED:  (2)

STI LLSON
Qur psychic friend Johnny Smth
is doing a great job of | ooking
guilty all by hinself. And once
Purdy comes across with what's
left of Mommy's trust fund, Smth
won't have a chance to beat this.

JAMES STI LLSON
You shoul d have never let that
girl shoot her damm docunentary
in the first place. How the hel
do you expect to handl e the
Washi ngton press corps if you
can't handl e sone intern?

STI LLSON
You' re wong about her. Sonething
about the way that girl filns ne.
She just knows how to nake ne
| ook good.

JAVES STI LLSON
She nmade you | ook like a fool..

| NT. BANNERMVAN HOUSE - NI GHT

Sarah watches as Walt paces the room getting dressed in
his uniformto go out. He's nervous and distracted,
stressed out by the pending election and Johnny's

si tuation.

( CONTI NUED)
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DEAD ZONE: FI NDI NG RACHEL - ACT FOUR - 2/5/04 - YELLOW3

CONTI NUED:  (2)

He never stops noving, and Sarah has a hard tine getting
himto settle and | ook at her.

SARAH
| made sure all your new canpaign
mat eri al got out.

WALT
...After today, |I'mnot so sure |
want the job... Have you seen ny
watch? | just had it...

SARAH

(re: his uniform
You' re goi ng out again?

WALT
Just got a call fromforensics,
they were able to save the damaged
tape in the camera we found.

SARAH

Do you think it will clear Johnny?
WALT

| hope so. |I'mgetting a |ot of

pressure from her sister and the
prosecutor's office to arrest

hi m

SARAH
You aren't going to do that are
you?

Walt avoids the question, but Sarah can feel his
hesi tati on.

SARAH
Walt, talk to ne.

WALT
| have to go... where's ny damm
wat ch...?

SARAH

It's on your wist.

Normally this would be funny. But nobody has a sense of
humor right now Walt adjusts his watch and keeps pacing.

( CONTI NUED)
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DEAD ZONE: FI NDI NG RACHEL - ACT FOUR - 1/28/04 - BLUE-2

CONTI NUED: ( 3)

WALT
The last thing in the world |
want to do is arrest Johnny. But
if this was anybody el se, they'd
be in custody right now strapped
to alie detector.

SARAH
(aghast)
It al nost sounds |ike you think
he had sonething to do with this.

WALT
Sar ah. . .
SARAH
(i nterrupting)
You do. | can see it in your
face. You can't even look ne in
t he eye.

Walt just keeps getting dressed. Sliding on his belt and
hol ster. Sarah grabs himand stops him

SARAH ( CONT' D)
Look at me. Look at ne and tel
me the truth. Do you believe
Johnny had sonething to do with
this?

Walt | ocks eyes with her for a | ong beat.

WALT WALT
(version A (version B)
| have to consider the Sarah, all the evidence
possibility... points to him-- he knows

things only the killer
woul d know. . .

SLAP! Sarah has done it before she even realizes she
meant to. Al the tension and frustration, not just of
the | ast few days, but of the whole damm thing, just
reached a flash point.

VWalt absorbs the physical part of the blow, brushing it
off in a heartbeat. But the FACT of it. That's going to
take a long time to shake off. He stays perfectly calm
making it all the worse for Sarah.

SARAH
Walt... I'msorry...
WALT
(sorry she did that)
Me too. | have to go to work

now.

( CONTI NUED)
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CONTI NUED:  ( 4) 56
As the door shuts behind Walt, Sarah begins to cry.

EXT. SM TH HOUSE - FRONT DOOR 57

Johnny goes to unlock the door, sees that it's ajar.

( CONTI NUED)



57

58

59

DEAD ZONE: FI NDI NG RACHEL - ACT

FOUR - 2/5/04 - YELLOWS3 S7.

CONTI NUED: 57
He pushes the door open, entering cautiously.
I NT. SM TH HOUSE - FOLLOW NG JOHNNY 58

He eases his way through the darkened house, follow ng a

bl ue glow that leads into his |

WALT

iving room where he finds..

Sitting in the living room the glow of the plasma tv the

mai n source of |ight.

JOHNNY
Hey Valt. \Wat's goi

WALT

ng on?

| need you to explain sonething

to me...

VWalt points the renote at the VCR and hits play. The

Pl asma fl ashes to life.
WALT

This is a copy of the tape we
found in Rachel's canera.

| NTERCUT: ON THE TV - FOREST -

Shaky, sneared night vision --

NI GHT - NIGHT VISION VIDEO 59

the view blurring, then

smashing to a stop, revealing Rachel as she is repeatedly
hit wwth the camera. Johnny watches in horror.

WALT

We think the canera started
recordi ng when sonebody hit Rachel

wthit.

RESUME VI DEO

As it blurs again, the canera i

s tossed aside, |anding

with the lens ainmed up at the trees.

WALT

(fast forwarding)
There's thirty seconds of this,

t hen. ..

Vlt hits play on the renote.
As JOHNNY APPEARS on t he video,

The VI DEO RESUMES pl ayi ng. .
| eaning into frane.

( CONTI NUED)
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62

DEAD ZONE: FI NDI NG RACHEL - ACT FOUR - 1/27/04 - WHT-2 58.

CONTI NUED: 59

He picks up the canera, |ooking into the I ens, before he
SHUTS OFF THE CAMERA. The vi deo ends.

W DER TO REVEAL: 60

Johnny and Walt, bathed in the glow of the tel evision.
Walt rewinds to the last inmage of Johnny staring into the
l ens, FREEZING I T on screen.

Johnny slowy sits down, unable to take his eyes off the
screen. He can't process what he's |ooking at. Walt
sits down next to him

WALT
Tell me you can explain this.

J OHNNY
... | can't.

After a long beat, Walt stands up.

WALT
Johnny, your prints are on the
canera, and her car keys. You
have no alibi, we can't account
for your novenents that night...
(a beat)
| have no choice...

J OHNNY
.1 know.

WALT
John Smth, you' re under arrest
for the nurder of Rachel Cal dwell.
You have the right to remain
silent...

EXT. SHERIFF'S OFFI CE - N GHT 61

As Walt's car pulls up, revealing a nob of reporters
wai ti ng outside.

| NT. PATROL CAR - NI GHT 62
Walt is surprised at the press being here.
WALT
Sonebody must have tipped them

of f.

( CONTI NUED)
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63

63A

63B

63C

63D

63E

DEAD ZONE: FI NDI NG RACHEL - ACT FOUR - 2/5/04 - YELLOW3

CONTI NUED
JOHNNY
(resigned)
Let's get this over wth.
Johnny puts his hands together and presents themto Walt.
JOHNNY ( CONT' D)
Better put the cuffs on. It's
pr ocedure.
EXT. SHERI FF' S OFFI CE - N GHT
Johnny and Walt run the GAUNTLET OF PRESS, fighting their
way to the front door where TWO DEPUTI ES cl ear a path.
REACTI ON MONTACE - SERI ES OF SHOTS:

STILLSON - | NT. HOTEL

getting his tenples rubbed by his assistant Linda as he
wat ches on the hotel television, an evil grin spreading
across his face as his headache abates..

SARAH - | NT. BANNERVAN HOUSE

wat ching the arrest LIVE on TV - crying.

PURDY - INT. H' S OFFI CE

At his desk, watching the arrest on TV, his chin resting
on his clasped hands as if in prayer -- the VI EW W DENS
to reveal a bottle of scotch. He reaches for a half enpty
gl ass. ..

BRUCE - EXT. SHERI FF' S STATI ON

on the edge of the crowd of reporters watching Johnny
being | ed inside, ashanmed that he couldn't sonehow stop
this.

REBECCA - EXT. SHERI FF' S STATI ON

W apped in her sister's sweat shirt watching the arrest

from behind the press contingent. As Johnny is |ed past
her, they exchange a | ook..

59.
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63

63A

63B

63C

63D

63E
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DEAD ZONE: FI NDI NG RACHEL - ACT FOUR - 1/30/04 - GOLD- 2

JOHNNY - EXT. SHERI FF'' S STATI ON

He | ooks at Rebecca, nouthing the words, "I didn't do
this." As he is |led away, A FLASH POPS and we FREEZE on
Johnny, | ooking stoic, his face betraying his fear at
what conmes next...

SUPER: TO BE CONTI NUED

FADE QUT.

END ACT FOUR
END OF PART ONE

S59A.
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