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THE DEAD ZONE
"“EI NDI NG RACHEL PART TWO'

TEASER
FADE | N:
EXT. CLEAVES M LLS - DAY
A Warhol -like matrix of nine identical faces fills the

screen: faded, rain-stained photocopied m ssing posters
of Rachel Caldwell, taped to a bus shelter. Pull back to

reveal -- REBECCA CALDVELL tearing down the old flyers
and putting up fresh ones. A honel ess guy watches Rebecca;
she hands hima few flyers and a $5.00 bill and then noves

on, keeping a brave face.

I NT. COUNTY JAIL CORRIDOR -- DAY

JOHNNY, in county jail garb, is escorted by two GUARDS as
wel | as WALT, PURDY and his attorney KEI TH MORRI S.

WALT
You don't have to do this, Johnny --

J OHNNY
| know t hat.

MORRI S
In nine years representing nurder
defendants |'ve rarely seen a
pol ygraph help a client.

PURDY
Johnny, |'ve gotten you one of
the top crimnal |awers in the
country... you should listen to
hi s advi ce.
J OHNNY
This is different. |I'minnocent.
MORRI S

(they all say that)
O course you are, M. Smth.
|"mjust trying to position your
i nnocence in the best possible
[ight for a jury.

( CONTI NUED)
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DEAD ZONE: FI NDI NG RACHEL - TEASER - 1/26/04 - GREEN 61.

CONTI NUED: 65

They arrive at a doorway, and Mrris and Johnny enter.
Purdy and Walt remain outside.

| NT. | NTERROGATI ON ROOM - COUNTY JAIL -- DAY 66
Morris inspects the equi pnent.

POLYGRAPH OPERATOR
M. Smth? Please roll up your
sl eeve.

He gestures for Johnny to sit in the chair. The polygraph
operator slips a blood pressure cuff on Johnny's arm

CLOSE ON JOHNNY' S ARM 67

The cuff goes around his arm then his arm MORPHS, becom ng
SCARRED AND TATTOCED; then Johnny MORPHS into a W LD EYED
MANI AC MURDERER as contact with the cuff gives hima
VISION. But just for a second; then, he norphs back to

hi msel f .

RESUME 68

JOHNNY
What ki nd of cases do you do?

POLYGRAPH OPERATOR
Hom ci de. Exclusively.

The pol ygraph operator tapes several electrodes to Johnny's
chest and wist, and alnost like ripples in a stream..

JOHNNY 69

briefly MORPHS into The Mani ac Murderer, then a Beady-
Eyed Thug, then a Shiftless Drifter Serial Killer, then a
No- Good Trashoid W fe Poi soner -- the worst people who
have been pol ygraphed -- before becom ng hinself again.

RESUME 70

POLYGRAPH OPERATOR
You okay? Your pulse is one-fifty-
eight. Like you just ran five
m | es.

J OHNNY
| ' m okay.

( CONTI NUED)
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DEAD ZONE: FI NDI NG RACHEL - TEASER - 1/27/04 - WHT-2 62.

CONTI NUED: 70

POLYGRAPH OPERATOR
Let's get sone baseline responses.

| NT. COUNTY JAIL - OBSERVATI ON ROOM - CONTI NUCGUS - DAY 71

Alittle later. Mrris, Purdy and Walt watch through the
gl ass.

POLYGRAPH OPERATOR
| s your name George Washi ngton?

JOHNNY
No.

| NT. | NTERROGATI ON ROOM - COUNTY JAIL - CONTI NUQUS - DAY 72
Johnny is strapped in and the questions conti nue.

PCOLYGRAPH OPERATOR
| s your name Johnny Smth?

JOHNNY 73
briefly MORPHS into the SERI AL KILLER - -

JOHNNY/ SERI AL KI LLER
Yes.

The needl es go wild.

RESUME 74

PCOLYGRAPH OPERATOR
Your name is Johnny Smth, right?

J CHNNY
Yes.

POLYGRAPH OPERATOR
That's odd. Let's try again. |Is
your name Johnny Smth?

J CHNNY
Yes.

The needl es are ordinary again.

PCOLYGRAPH OPERATOR
Are you sitting down?
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DEAD ZONE: FI NDI NG RACHEL - TEASER - 2/5/04 - YELLOW 3

JOHNNY

fl ash-norphs into the Wfe Poi soner, and then back again --

RESUME

J CHNNY
Yes.

The needl es go wild.

PCOLYGRAPH OPERATOR
Are you sitting down?

JOHNNY
Yes. |I'msitting down.

POLYGRAPH OPERATOR
Did you murder Rachel Cal dwell ?

J OHNNY
nmorphs into the Shiftless Serial Killer --

JOHNNY/ SERI AL Kl LLER
| don't know all their nanes --

POLYGRAPH OPERATOR
Just answer yes, or no. Did you
kill Rachel Caldwell?

JOHNNY/ SERI AL KI LLER
| killed a | ot of people --

POLYGRAPH OPERATOR
Did you kill Rachel Caldwell?

Johnny becones hinself again --

RESUME

JOHNNY
No! No! | didn't. | didn't
kill anybody.

Johnny sees the Operator react to the wildly fluctuating
needl es.

JOHNNY
Mor phi ng, shape-shifting randomy through a parade of

killers, faster and faster, building to a crescendo
until. ..
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DEAD ZONE: FI NDI NG RACHEL - TEASER - 1/26/04 - GREEN 64.

VALT 80

wat chi ng from outside, sees only Johnny -- obviously in

sone kind of horrible distress. He bursts into the room
WALT

Johnny! Johnny! You all right?

Johnny is having a panic attack as Walt tears the equi pnent
off him

POLYGRAPH OPERATOR
(re: the readout)
Sonet hi ng nust be wong. |'ve
never seen such a strong indication
of decepti on.

Morris and Purdy enter fromthe observation room

MORRI S
This test is over. | need some
time wwth ny client.

| NT. COUNTY JAIL - | NTERROGATI ON ROOM - - DAY 81
Morris, Purdy, and Johnny.
MORRI S

That was a debacle. M. Smth, |
strongly recormmend we try to plea
you down to | esser charges --

J OHNNY
| didn't do anything --

MORRI S
-- before new evidence cones to
light -- |ike Rachel Caldwell's
body.

J OHNNY
| never harnmed Rachel

MORRI S

Proving that is going to be
difficult. You're only |eaving
us one ot her option.

JOHNNY
(ahead of him
"' m not pleading insanity.

MORRI S
Legal insanity is different from
medi cal insanity.

( CONTI NUED)
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81 CONTI NUED:

MORRI S
We coul d argue that your dead
zone is the result of brain damage
sustained in your accident. That
sonetinmes you can't contro
yoursel f --

J OHNNY
You're fired.

MORRI S
What ?

J OHNNY
You're fired. Now get out of
her e.

Morris |l ooks to Purdy, who has no choice but to acquiesce.

PURDY
Johnny, pl ease reconsider.

Morris packs up his briefcase and | eaves.

PURDY
What are you planning to do now?

Johnny | ooks at Purdy, not sure if he can trust him

J OHNNY
Prove | didn't do this.

He bangs on the door.

J OHNNY
GQuar d!

Johnny and Purdy exchange wary | ooks.
FADE OUT:
END COF TEASER
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DEAD ZONE: FI NDI NG RACHEL - ACT ONE - 1/27/04 - VHT-2

ACT ONE
FADE | N:
I NT. COUNTY JAIL CELL - DAY

A holding cell crammed with FELONS, killers, gang nenbers,
drunks -- all of themactive: taunting unseen guards,
fighting, crying, banging their heads on the bars.

THE VI EW FI NDS Johnny, curled up on a steel cot in the
corner, surrounded, overwhel ned. The sound of a GUARD S
voi ce silences Johnny's cell mtes --

GUARD
Sm t h!

Johnny rolls over; tentatively stands up, |ooks around --

REVEAL

that he's alone, in an enpty cell. The others, all a
Vi si on.

GUARD
You' ve got a visitor.

Johnny brushes hinself off and tries to hold it together.

I NT. COUNTY JAIL - VISITORS ROOM -- NI GHT

Johnny enters a visiting roomwhere Sarah waits nervously.

He | ooks like hell; Sarah tries to cover her heartbreak
with a smle.
J OHNNY
Sar ah.
SARAH
Johnny... Everyone is thinking
of you --
J OHNNY
-- you shouldn't have conme down
her e.
SARAH

How are you?

( CONTI NUED)
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DEAD ZONE: FI NDI NG RACHEL - ACT ONE - 4/5/04 - BLUE-4

CONTI NUED:

J OHNNY
Fine, considering | just failed a
lie detector test, have no
W tnesses, no alibi, and | know
things that only a guilty person
woul d know - -

SARAH
But you're not guilty. The people
who know you - -

JOHNNY
-- wll never get on ny jury.
(a beat)
| need your help, Sarah.
SARAH

Walt told me you think Stillson
had sonething to do with this
|"ve been trying to find out
anything | can.

JOHNNY
Stay away fromhim Do you hear
me? Don't go back there, it's
not safe.
(a beat)
There's sonething else | need you
to do.

SARAH
Anyt hi ng.

JOHNNY
|"ve got to find out what really
happened to Rachel Caldwell. In
order to do that, | need her sister
Rebecca' s hel p.

SARAH
But Johnny, she's sure you're
guilty.

JOHNNY

| know. Talk to her. Convince
her to bring personal objects

bel ongi ng to Rachel, here, to ne.
Maybe | can get a vision of what
real |y happened.

SARAH
VWhat if she refuses?

JOHNNY
You can't |et that happen.

( CONTI NUED)
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CONTI NUED: (2) 84

The Guard cones for Johnny, taking himaway, |eaving Sarah
heart broken, face reflected in the gl ass.

I NT. JOHNNY' S HOUSE / LI VI NG ROOM - DAY 85

A police search in md-progress. DEPUTIES have spread
out Johnny's DVDs and books on the floor, inventorying
them WAlt supervises; Reverend Purdy intercepts a
FORENSI CS TECH who i s going through Johnny's novie

col | ecti on.

( CONTI NUED)
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85 CONTI NUED

PURDY
|"msorry Sheriff Bannernman, but
as the trustee of Johnny's estate,
| have an obligation to | ook out
for his interests. M. Smth's
DVDs are not |isted on the warrant.
There's nothing incrimnating
t here --

WALT
(to forensics tech)
The books, too.

Purdy sees a DEPUTY manhandl i ng Johnny's books.

Purdy | ooks at the religious books spread out on the fl oor;

PURDY
(to Walt)
What about his books? Your people
can't just throw Johnny's things
around |ike that.

WALT

We have to | ook.

(then quietly)
Li sten, Reverend, between you and
me, |'mlooking out for Johnny,
too, but | have a job to do.

(to forensics tech)
| want everything replaced just
as we found it.

Johnny has scores of them dealing with prophecy, the

Bi bl e,

books on nucl ear

the end of the world, and next to those,
politics, and The Bonb. Purdy is startled

by BRUCE who arrives, escorted by ROSCCE - -

BRUCE
Reverend Purdy? Walt? | can't
bel i eve this!

Wal t acknow edges Bruce, nods to hang on a sec.

PURDY
Bruce. You know Johnny pretty
wel | --

BRUCE
-- | guess so --

PURDY

(re: bonb books)
Did you know he was so interested
i n nucl ear issues?

( CONTI NUED)

two dozen

68.

85



85

86
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CONTI NUED:  (2)

BRUCE
(covering well)
Shoul dn't everyone be?

Walt turns his attention to Bruce.

WALT
Thanks for comng. GCot a few
things I was hoping you could
cl ear up.

| NT. JOHNNY' S HOUSE / BASEMENT - DAY
FLASH A Forensi c Photographer records the Armageddon

Board for posterity. Staring at it are the Photographer,
VWalt, Bruce, Purdy and Roscoe.

WALT
(re: board)
You know anyt hi ng about this?
BRUCE
No. Not hi ng.
WALT
(to Bruce)
A lot of stuff about Geg Stillson
on there.
BRUCE
Hym . .
ROSCOE

He nust be obsessed with the guy.
Should we notify the Secret
Service? O is that only when

the threat is against a President?

PURDY
You don't believe he was stal king
Stillson do you?

WALT
' mnot sure what to believe,
Rever end.

BRUCE

This is crazy. Johnny just follows
politics very closely.

Walt gives hima hard | ook. Bruce gives himback not hing.

( CONTI NUED)
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DEAD ZONE: FI NDI NG RACHEL - ACT ONE - 1/26/04 -

CONTI NUED:

ROSCCE
Shoul dn't we at least notify M.
Stillson that a nurder suspect is
obsessed wi th hinf

WALT
"Il take care of it.

GREEN 70.

86

Walt heads upstairs, Bruce and the Roscoe foll ow ng.

Purdy stays behind as the rest of them| eave, scrutinizing
t he Armageddon board. Deep in thought, he traces the
tinmeline wwth his finger, ending on the list of possible

ways the worl d ends.

EXT. RACHEL'S HOUSE - DAY
Establishing. Prelap --

SARAH
" ve known Johnny Smth ny whol e
life...

OM TTED

I NT. RACHEL'S HOUSE - LI VI NG ROOM - CONTI NUOUS

Sarah and Rebecca face off across a coffee table.

SARAH ( CONT' D)
Bef ore the accident, he was a
joyful, funny guy, the class clown --
but also a decent man. Hi's
visions? They are real. 1've
seen firsthand how he's changed
people's |ives.

REBECCA
|"msorry, but |I don't share your
belief in him

SARAH
| understand that. But he wants
you to know that he can hel p you
find Rachel

( CONTI NUED)
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91 CONTI NUED: 91

REBECCA
(because he's guilty)
O course he can.

SARAH
Not because he's guilty. Because
he sees the truth.

REBECCA
Ms. Bannerman, |'ma court
appoi nted therapist for juvenile
of fenders. The kids |I deal wth
have done horrible, violent things.
But even the very hardest kids
want to tell soneone. Want to
share their pain. And they do.

SARAH
So they tell you?

REBECCA
Yes, but not directly. Sonetines
t hrough stories or artwork.
Sonetinmes they' |l nmake up a reason
t hey know what happened, just so
they're not burdened with it.
Thi s, second-sight thing, |'ve
seen kids do the sane thing.
They want to talk, but the guilt
is so overwhel mng they need to
pretend they just "saw' it

magi cal | y.
SARAH
Johnny's visions are not sone
attenpt to confess to killing
your sister.
REBECCA
Denial is a powerful thing, Sarah.
SARAH

You don't need to believe he's
i nnocent for Johnny to hel p you.

REBECCA
(takes a beat)
VWhat do you want from ne, Ms.
Banner man?
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91A I NT. JAIL - HALLWAY - DAY 91A
Johnny enters, sees Reverend Purdy.

J OHNNY
Gene. ..

PURDY
| brought you sonet hing.

He hands Johnny a paper bag.

PURDY
It's pastram and grilled eggpl ant
on olive bread, from Firenze.
seemto renenber it was your

favorite.
JOHNNY
Wiy are you here?
PURDY
(a beat)
When they searched your house,
saw sonmet hing -- sonething very
di sturbing. | haven't been able
to get it out of ny mnd...
JOHNNY
You saw ny white board, didn't
you?
PURDY

Yes... yes | did. So did the
police. Geg Stillson's nane is
all over that board. They think
it's evidence that you were
stal ki ng him

J OHNNY
You didn't come here to tal k about
Stillson did you?

PURDY
No Johnny. | didn't.
(beat)
You' ve seen sonething, haven't

you?
( MORE)

( CONTI NUED)
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CONTI NUED:

PURDY ( CONT' D)
Somet hi ng nuch bi gger than G eg

Stillson?
JOHNNY

| see a |ot of things.
PURDY

VWhat is it Johnny? What did your
vi sions show you? Was it

Ar mageddon? The Apocal ypse?

Tell me. You don't have to carry
t hi s burden al one.

Johnny doesn't answer. How can he? Purdy's involved.

PURDY
During the Cuban Mssile Crisis
we canme very close to ending the
world. It canme down to two nen.
Two nmen who didn't trust each
ot her, but between them were able
to stop the worst calamty the
wor|l d woul d ever know. These
things are not theoretical. The
end of the world is a practical
problemwe all face every day.

Johnny stops in his tracks, and turns to face Purdy:

JOHNNY
Gene... There's only one thing
that's held true for every vision
' ve had.

PURDY
VWhat is that?

JOHNNY
The only person who can stop the
things | see from happening, is
me. And | can't stop anything

fromjail. Get nme out of here.
PURDY
(worri ed)
It's not that sinple.
JOHNNY
| know you're involved with
Stillson. It's time to decide,

Reverend. You going to save your
ass? O save your soul ?

( CONTI NUED)

73.

91A
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91A  CONTI NUED: (2) 91A

After a beat, Johnny signals the Guard, who opens the
door for him

J OHNNY
Thanks for the sandw ch.

O f Purdy's reaction...

92 I NT. HOTEL SU TE - TW LI GHT 92

Three | eggy el egant wonen, including Stillson's assistant
LI NDA, lounge with a city view of Bangor in the background.
Follow their gaze to Geg Stillson as the candi date passes
out cigars to the nmen seated around the room including
JAMES STILLSON, ELLIMAN, and TRUAX. Silver trays hold

the remants of dinner.

Stillson sees the television news about to start and yells
to Linda --

STI LLSON
Linda, turn that up, wll you?

Linda languidly conplies. Al eyes turn to the television:

93 ON THE TELEVI SI ON 93
A | ocal NEWBCASTER stands in front of a bar chart --

NEWSCASTER
The | ast WIDP poll for Miine's
Second Congressional District
shows Geg Stillson at twenty-
ei ght percent against Melissa
Klock's thirty-one percent and
Steven Hansz's thirty-two percent:
a statistical dead-heat.

( CONTI NUED)
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CONTI NUED: 93

NEWSCASTER
Al so on the canpaign trail --

Stillson Iights Truax's cigar.

STl LLSON
Here's to that "margin of error."

THE | MAGE ON TV CHANCES 94

to Johnny Smith in handcuffs being led into the Sheriff's
station by Walt. Below a news | ogo: "RACHEL, WHERE ARE
YOU?: DAY 4" wth her photo.

NEWSCASTER
... The celebrity suspect arrested
in the di sappearance of Stillson
canpai gn ai de Rachel Caldwell --
Johnny Smith, the so-called Oacle
of Cleaves MIIls, continues to be
gquestioned by police --

WE SEE: A nugshot of Johnny Smth.

ON STI LLSON 95

STI LLSON
(to the TV)
Oracle ny ass. You didn't see
this one comng, did you Smth?

LI NDA
| always thought that guy was
creepy. ..

Wth the News going on in the background, Stillson flips
t hrough a stack of photos.

STI LLSON
Sonny? As long as Smth is going
to be tried in the press anyway --
we mght as well give themthe
rest of the story.

| NSERT PHOTQOS: The Arnmageddon Board.

STI LLSON ( CONT' D)
Make sure these find their way to
our journalistic friends. But
don't let them know where they
came from | wouldn't want it to
seemlike | enjoy kicking a man
when he's down.

Stillson glares at Johnny on the television.
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| NT. BANNERMAN KI TCHEN -- DAY 96

Sarah is forcing herself to flip through the | ocal
headl i nes about Johnny being arrested, including photos
of Johnny and the Armageddon board, when Walt enters --
She cl oses the paper.

WALT
Hel | o.

It's awkward between them Suddenly they don't know how
to be with each ot her.

SARAH
How are you?

WALT
| just need to get some cl ot hes.

He | eaves the roomto grab a change of cl othes.

SARAH
(calling after him
Have you seen Johnny? |s he okay?

WALT
"' m goi ng down there tonight.
The victims sister wants to talk

to him

SARAH
| know. Johnny asked ne to talk
to her.

WALT
You shouldn't get involved with
this, Sarah.

SARAH

Pl ease don't ask me not to help
Johnny when he needs ne the nost.

VWALT
| need you.
SARAH
You have ne.
VWALT
Do | ?
SARAH
What does that nean?
VWALT

It means | don't know where this
marriage i s going.
( MORE)

( CONTI NUED)
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They both

WALT ( CONT' D)
| haven't known since Johnny woke
up.

SARAH
VWalt, please, try to understand.

WALT
|'ve been understanding. And |I'm
trying as hard as | can to get
Johnny out of this. But | want

nmy wi fe back.

SARAH
We'll be okay. We'Il get through
this. It's just with everything
goi ng on. ..

WALT

|"ve been telling nyself that for
three years.

are lost in thought for a beat.

SARAH
(afraid to ask)
Are you com ng hone tonight?

WALT
No.
(a beat)
| have to go.

He turns to | eave.

He exits.

WALT ( CONT' D)
Tell J.J. 1'll drive himto schoo
i n the norning.

SARAH
| love you, Valt.
WALT
| know. | love you, too. That's

why |'m | eavi ng.

Of Sarah's conflicted reaction --

I NT. JAIL - OBSERVATI ON ROOM - NI GHT

Roscoe VI DEOTAPES t hrough the glass into the interrogation

room where Johnny sits.

7.
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Johnny sits in the center of the room waiting. The door
opens, and Walt enters, sitting across from Johnny. Walt
| eans cl ose, and speaks in a whisper.

( CONTI NUED)
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WALT
Wiy are you tal king to Rebecca
Cal dwel | ?

JOHNNY

I"mtrying to find out what
happened. That's the only way
"1l get out of here.

WALT
Don't doit. She's out to bury
you, Johnny.

JOHNNY

| know. But |'ve got no choice.
Bring her in.

Walt stands and raps on the door; he | eaves, and Rebecca
Cal dwel | enters, bearing a shoe box. Johnny stands.

Of their

JOHNNY
Thank you for com ng.
REBECCA
|"mnot doing it for you, I'm

doing it for Rachel
| ooks. . .

FADE QOUT:
END OF ACT ONE

78.
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ACT TWO
FADE | N:
EXT. PENOBSCOT CORRECTI ONAL FACI LITY - N GHT 98

To establish (Stock). An om nous, inposing institution.

| NT. | NTERROGATI ON ROOM - NI GHT 99

Johnny Smith. Rebecca Caldwell. A table. A shoe box.
Rebecca opens the shoe box.

JOHNNY
These are all things that neant
sonething to her, or she touched

recently?
REBECCA
Yes.
JOHNNY
Do you want to tell ne anything
about thenf?
REBECCA
No. You were going to tell ne.
JOHNNY
Al right. Some things trigger a
vision. Sone don't. | never
know '"til it happens.

Rebecca takes the objects out of the box and sets themin
fromof Johnny. W see a hair clip, a class ring, a

| ocket, a fancy pen and a |l ens cap. He noves his hand
back and forth just above the surface of the objects,
then GRABS the hair clip so quickly it startles Rebecca,
and triggers a VI SI ON WHOOSH.

OM TTED 100
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101 RESUME | NTERROGATI ON ROOM 101
Johnny sets the hair clip back down.

JOHNNY
You' ve been watching out for your
sister a long time, haven't you?
Protecting her. But who took
care of you?

REBECCA
What do you nean?

JOHNNY
You had a hiding place -- under a
staircase. You and Rachel. You

hid there when your parents fought.

Rebecca is nonentarily taken aback. Then her innate
skeptici sm ki cks back in.

REBECCA
You know, | want to believe you.
It's a natural human inpulse to
want answers. But -- you could
have | earned that fromny sister.
JOHNNY
| didn't.
REBECCA

Doesn't matter one way or another.
| cane down here so you can tel
me what happened to Rachel.

JOHNNY
Let nme try sonething el se.

( CONTI NUED)
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Johnny and Rebecca | ock eyes. W thout | ooking, he passes

hi s hand over the objects, suddenly grabbing the pen,
triggering:

VI SI ON FLASH:

A FACE, in extrenmes, hand thrust forward, reaching for

us. We junp. Startled. The face burned into our retina.

It's STILLSON.

RESUME J OHNNY

Startled as well. Rebecca recoils from his sudden
reacti on.
REBECCA
VWhat is it?
J OHNNY

Stillson. [It's him Attacking.
When | touched the pen. Just a
flash. But he's definitely the
one.

Rebecca stands, and shakes her head, no | onger attenpting
to hide her disappointnent.

REBECCA
Ckay, this has been fun.

(to one-way gl ass)
|"mthrough. 1'd like to go now.
| have better things to do with
my time than talk to a liar.

JOHNNY
Liar? What are you tal king about?
It's Stillson, | saw him He's
the one that attacked your sister.
REBECCA
And you saw this when you touched
t he pen?
JOHNNY
Yes.
REBECCA

That's funny. Because | just
bought that pen at the market
across fromthe jail. Rachel
never touched it.

( CONTI NUED)
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Johnny is stunped, |ooking away as he wacks his brains.

JOHNNY
Maybe Rachel didn't touch it...
But you did! It nust be you he
at t acks.

REBECCA
Nice try M. Smth. | hope the
jury sees the sane perfornmance.
(turns to the 2-way
gl ass)
l"d like to go now.

Walt enters the room to collect Rebecca.

WALT
Ms. Caldwell. ..

J OHNNY
| know you don't believe nme. But
when the tine cones, renenber
what | said about Stillson. Watch
yoursel f.

She | ooks back at Johnny, hate rolling across her face
before she turns to go.

JOHNNY
Wait... you forgot sonething.

Johnny picks up the lens cap off the table, triggering:

VI SI ON:  EXTREME ON THE LENS CAP 104

Spinning like a coin in SLO MOTION. As its nonmentum begi ns
to decay, the |lens cap apparently spinning on the floor
under Rachel's desk

Then we SEE HER. Rachel, falling inpossibly slow her
eyes vacant, body absent of life, as she hits the floor
with a crushing thud. Her outstretched armfollows her
to the ground, her hand | anding on the | ens cap, stopping
its rotation; she is unconscious, but her eyes are stil
open. One eye is browmn. One is blue.

QUT OF THE VI SI ON - JOHNNY 105

Hol ds the lens cap out in his open palm

( CONTI NUED)
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J OHNNY
She fell, near -- a desk, but not
a regular desk. An artist's easel?
An architect's desk?

Rebecca shakes her head.

JOHNNY
It's covered with editing
equi pnent .

REBECCA

Right. Pretty good for your fourth
guess, considering you already
know she makes docunentari es.

J OHNNY
Her editing equipnment -- where is
it? She had it in her house, but
now it's not there..

REBECCA
She noved it to a small office
after her house was broken into.

Johnny t hinks back on the vision.

JOHNNY
Your sister's eyes, are they two
di fferent col ors?

Rebecca reacts..

JOHNNY ( CONT' D)
One bl ue, one brown?

REBECCA
(1 nmpressed)
M. Smth, that's remarkabl e.
(busting him
Except it's not true. Both her
eyes are the sane col or: brown.

Johnny is enbarrassed and stung: he saw what he saw.

( CONTI NUED)
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REBECCA
Tell me what really happened..
bet ween you and Rachel .

JOHNNY
| don't know.

REBECCA
You do know... and when you're
ready to tell ne... 1'll be ready

to listen.

She turns to go; Walt | ooks back to Johnny as he escorts
Rebecca out .

| NT. STILLSON HEADQUARTERS -- DAY

A M SSI NG POCSTER for Rachel rolls out of a photocopy
machi ne as a cute Volunteer |ifts a stack of a thousand
of themand carries themto a cubicle, where Sarah is
wor ki ng.

SARAH
Great, you and Jay take sone
vol unteers, cover Portland: the
train stations, bus shelters,
rest stops -- anywhere people
pass through.

The volunteers all turn to go. Standing behind themis
Geg Stillson hinself.

STI LLSON
Thanks, guys. W're going to
find her, | just knowit.

(then to Sarah)
You're doing a great job here,
Sarah. If we find Rachel, it'll
be because of people |Iike you.

SARAH
Thank you.
The volunteers |leave. Geg sits on her desk --
STI LLSON
| heard you paid a visit to Johnny
Smit h.
SARAH

Yes | did. How did you know that?

( CONTI NUED)
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STI LLSON
People talk. I'mworried for
you. We woul dn't want sonebody
to get the wong idea.

SARAH
What do you nean?

STI LLSON
| f what | hear com ng out of the
Sheriff's office is true, the
case against Smth is a slam dunk.

SARAH
Johnny is innocent.

STI LLSON
Real | y? Not going to | ook very
good for your husband if it turns
out he arrested the wong nan.
And if Johnny Smith did do this,
your relationship with himm ght
j eopardi ze his prosecution. You
m ght want to steer clear of
Smth... for WAlt's sake. Hate
to see himlose an el ection over
sonmething |like this.

I NT. RACHEL'S OFFI CE - DAY 107

It's a fairly Spartan editing suite; two netal shelves
filled wth videotapes and di sks; several novie posters;
i ndex boards. Two photos of Rachel and Rebecca together,
at holidays. Rebecca is working her way through a stack
of mni-DV tapes, playing themback on a small VCR

wat chi ng them on a nonitor.

OM TTED 108
ON THE MONI TOR 109

B-roll dailies of Stillson HQG Verité footage of canpaign
wor kers stuffing envel opes, printing signs, etc. After a

few quick shots -- RACHEL turns the canera around into an
E.C.U of herself as she tail slates the roll.
RACHEL

...tail slate roll 58, Headquarters
B-roll, October 20th
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REBECCA 110

pauses the video, Rachel's smling face full frane.

Rebecca is conparing a stack of canera-original mni-DV
tapes to a spiral-bound | og, checking them off one by

one. She reaches for the next tape froma stack, knocking
several to the floor. She pushes back the chair and craw s
under the desk

HER POV

Under the desk are the two tapes that fell. But just
beyond them sonething glinting fromthe shadows on the
fl oor catches her eye...

EXTREME ON HER HAND

slipping across the floor, her slender index finger finding
its target, tapping gently on sonething.

REBECCA

brings her hand up to her eye to inspect sonething on the
tip of her finger... A BLUE CONTACT LENS. She | ooks
fromthe contact to the image of her sister on the nonitor
noticing sonething for the first time. Rachel's eyes are
blue. Of Rebecca's thoughtful reaction --

OM TTED 111
AND
112
V. F. X. COWOSI TE SHOT - EXTREMELY CLCSE ON - - 113

A distorted orange blur sharpens into an upside down i nage
of JOHNNY in his county jail junpsuit. The VI EW W DENS
SLI GHTLY to reveal the BLUE CONTACT LENS, bal anced between
Rebecca's fingerti ps.

( CONTI NUED)
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REBECCA (O S.)
| found this in Rachel's office.
You said she had two different
colored eyes. | didn't know she
wore them

W DER TO REVEAL - | NT. | NTERROGATI ON ROOM - DAY

Johnny sits across from Rebecca. He reaches toward the
tiny lens in Rebecca' s hand.

JOHNNY
May | ?

She nods. He takes it.

V. F. X. COWGCSI TE - THROUGH THE LENS - NDS 113A

A fisheye view of Johnny, his distorted finger approaching
the surface of the lens, as it nmakes contact:

VI SI ON: RAMPI NG | NTO THE LENS 114
Qur POV literally sucked right through the |ens..
EMERG NG QUT OF RACHEL'S EYE TO REVEAL:

I NT. RACHEL'S OFFICE - NI GHT

VI SI ON JOHNNY - dressed in his jail house junpsuit -
WATCHES Rachel and Johnny as they sit in her tiny office,
wat chi ng a ROUGH CUT OF HER DOCUMENTARY play on a video
nmoni tor hooked up to an editing system

ON THE MONI TOR - A Montage of various stock footage
showi ng Stillson canpai gni ng.

RACHEL
You should know, this is a rough,
rough cut...

JOHNNY
Sure, | understand. |Is this

everything you shot? Were are
all the original videotapes?

RACHEL
A bunch of them got stol en when
sonebody broke into nmy house.
Luckily it's all backed up on ny
hard drive.

( CONTI NUED)
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She indicates a portable hard drive. Just then the power
goes out, plunging the roominto darkness.

RACHEL
...0kay nowthat's a little creepy.

Johnny goes to the door and checks out in the hall.

JOHNNY
Looks like it's the whol e buil ding.

Rachel turns on a flashlight.

RACHEL
Here, | got a flashlight. It's
an old building, the power goes
out all the tinme. The breakers
are downstairs in a utility closet.

JOHNNY
"1l go. You stay here and | ock
t he door.

Johnny takes the flashlight and goes, Rachel | ocking the
door behind him Tl ME RAMPS FORWARD A BEAT TO FI ND RACHEL
sitting in her dark office, waiting. Suddenly the beam

of a flashlight crosses the frosted glass of her office
door, illum nating her face.

RACHEL
M. Smth? |Is that you?

We hear the sound of the door being jimmed, then sw nging
open. The beam of the flashlight blinds her. VISION
JOHNNY struggles to see the dark figure behind the |ight,
but can't identify him

RACHEL
Johnny?

The beam of light arcs across the roomas the flashlight
smashes Rachel behind the ear.

( CONTI NUED)
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RAMP | NTO HER CONTACT LENS

knocked | oose by the inpact. The vision FOLLOAS THE
CONTACT LENS TO THE FLOOR IN SLO- MOTION -- where it | ands
with a THUD as if it weighed a ton.

VI SION ENDS, the view RAMPS BACK THROUGH THE LENS TO

RESUME - JOHNNY AND REBECCA - | NTERROGATI ON ROOM

Johnny still holding the contact | ens as he cones out of
t he vi sion.

REBECCA
VWhat ? What did you see?

Johnny | ooks at Rebecca, not wanting to say this.

JOHNNY
...Sonmebody hit her... with a
flashlight, at her office. That's
how her contact fell out.

Rebecca sits back, absorbing this.

REBECCA
Who? Who hit her?
(then gently)
Was it you, Johnny? D d you hit
her ?

Johnny puts his head down, thinking. Wilt enters.

WALT
VWhat is it, Johnny? Wat did you
see?

JOHNNY

| can tell you what happened --
but you have to take nme there so
| can show you

WALT
The D.A. will never allow that.
He has all the evidence he needs
to convict you.

JOHNNY
| have sonething the D.A. w |
want -- but only if you take ne
to Rachel's office.

WALT
VWhat is it, Johnny?

( MORE)

( CONTI NUED)
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WALT ( CONT' D)
What can you give us?

JOHNNY
Everyt hing you need to convict
ne.

Of Wwalt and Rebecca's stunned reaction --

END ACT TWO

GREEN- 2

FADE QOUT:

90.
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116
THRU
118

119

FADE | N:

OM TTED

ACT THREE

| NT. PURDY'S OFFI CE -- DAY

M KE KENNEDY sits across a conputer-printed spreadsheet
fromPurdy as Purdy scrutinizes the figures. |It's tense.
Purdy stands up, pissed --

PURDY
How nuch is left in the Smth
trust?

KENNEDY

Not counting the | oans you approved
to cover our hedgefund | osses,
it's worth between eight and ten

mllion dollars... on paper. But
if we default on those | oans...
PURDY
Cash... how nuch cash?
KENNEDY

Two hundred thousand. G ve or
t ake. No where near what Stillson
want s.

PURDY
Let me worry about Stillson. |If
Johnny Smith is indicted, his
defense could run into the
mllions. W've got to be able
to cover that.

KENNEDY
From what | hear, there's not
enough noney in the world to get
Johnny Smth off. And if we don't
give Stillson what he wants, we're
goi ng to be readi ng about how you
| ooted the Smth Trust in
tonorrow s paper... Johnny Smth
won't be the only one needing
bai | noney.

Purdy pours over the docunents in front of him

PURDY
There's got to be a way... we can
restructure our debt, sell sone

assets. ..

( CONTI NUED)
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KENNEDY
Faith Heritage is a house of cards.
Everyt hi ng you' ve worked for,
everything you' ve built -- it's
all going to unravel faster than
you can say "Enron."

PURDY
How coul d you let this happen?
KENNEDY
Me? You ordered and approved
every transaction. | warned you
we were overextended. |'m not
taking the fall for this. Not

al one.
Kennedy turns to storm out.

PURDY
Were the hell are you going?

KENNEDY
To pray Reverend. And | suggest
you do the sane.

Kennedy exits. Purdy coll apses back into his chair,
staring at the docunents in front of him He's scared.

EXT. OFFI CE BU LDI NG - DAY

Two Sheriff's cars pull up in front of a small, two-story
office building with a front and back entrance. Rebecca,

D. A, SCHWEI GEL, and Roscoe energe fromthe first car.

Walt hel ps a cuffed and shackl ed Johnny out of the second

car. They have a short beat alone to talk before the
ot hers can hear.

WALT
| hope you know what the hel
you' re doi ng.

JOHNNY
|"ve got to find Rachel, it's ny
only chance.
Two nore Deputies exit the second car; escorting Johnny
toward the buil ding.
| NT. RACHEL'S OFFI CE - DAY

The door swi ngs open to reveal Johnny, standing at the
threshold of the office, |ooking in.

( CONTI NUED)
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Behind himare Walt, Rebecca, and Roscoe, recording
Johnny's "confession" on video.

JOHNNY
We were here, watching her
docunentary, standing there.

Johnny steps into the room the others follow ng.

( CONTI NUED)
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JOHNNY
The files for her docunentary
were on a renovable hard drive.
It was right there. Were is it?

Walt | ooks to Rebecca.

REBECCA
| don't know. | never saw it.
WALT

Forensi cs has been over this room
There was no hard drive on the
i nventory.

JOHNNY
It nmust have been stolen. Probably
what he was after.

REBECCA
Who?
(then to Valt)
Who is he tal ki ng about?

YELLOW 3

Johnny ignores her question and noves deeper into the

room Wth his hands cuffed in front of him Johnny does

a sweep of the office. A look of concern grows on his
face as he keeps touching things, but gets nothing, no

Vi si ons, not even a whoosh.

WALT
Getting anythi ng?

Johnny | ooks worried as he shakes his head no.

JOHNNY
| don't know... | thought... |
was sure...

SCHWEI GEL

Way is he | ooking for visions,
doesn't he know what he did?

WALT
Johnny?

95.

121

Johnny keeps touching surfaces and objects, his frustration
becom ng manic. Finally Walt steps in, stopping him

SCHWEI GEL

What happened next, M. Smth?
J OHNNY

The power went out. | went to

check the breakers.

CUT TO
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I NT. OFFI CE BU LDI NG - HALLWAY - DAY 122

Johnny | eads everyone to the rat's nest of circuit breakers
inautility closet. (Roscoe is videotaping throughout.)

WALT
Is that it?

J OHNNY
Must be, but | don't remenber.

Johnny goes up to the breaker box, runs his fingers down
to the main breaker, touching the switch, triggering:

VI SION - I NT. HALLWAY - N GHT - FOLLOW NG JOHNNY 123

Day crushes into night, VISION JOHNNY finding Johnny at

t he breaker box on the night in question. Johnny throws
the switch, turning the lights back on inside the building.
TI ME COMPRESSES as we FOLLOW VI SI ON JOHNNY fol | ow ng
himsel f into --

THE HALLWAY 124

that | eads to Rachel's office, TIME RAMPS DOMN and NORMAL
SPEED RESUMES -- VI SI ON JOHNNY fol | ow ng Johnny as he
approaches Rachel's office -- finding her door open.

J OHNNY
Rachel ?

He runs into --

I NT. RACHEL' S OFFI CE
finding it enpty.

J OHNNY
Rachel !

The sound of a car door slamm ng pulls Johnny to the
w ndow.

VI SI ON-JOHNNY' S POV - OUT W NDOW - NI GHT

Rachel's car driving away. W see a man driving, but
cannot identify him THE VI SI ON ENDS.
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RESUME PRESENT DAY JOHNNY - AT THE BREAKER BOX - DAY 125

He cones out of the vision to find hinself facing the
ot hers.

J OHNNY
He ki dnapped her. Knocked her
out and took her while | was here.

REBECCA
What is he tal ki ng about ?

EXT. FRONT OF OFFI CE BU LDI NG - DAY 126

Walt energes frominside the building, holding the door
for Johnny and the others. Johnny scans the parking |ot.

JOHNNY
Her car drove off that way. |
must have foll owed them

SCHVEI GEL
Fol | oned who? What is going on
here? Sheriff? This was supposed
to be a confession, not a fishing
expedi tion.

Johnny turns his attention back to the door, reaching out
to grab the prom nent door handle, triggering:

VI SION FLASH: HI' S HAND - DAY/ NI GHT 127

Mor phs into Rebecca's hand, wapped in a death grip around
t he handl e, her arm being yanked violently but not letting
go. The FLASHLI GHT bashes her hand, crushing her fingers,
breaki ng her painted fingernails. As her hand relinquishes
her grip, Johnny turns quickly to see where her arm | eads,
but the vision FADES, night dissolving into day. Were
Rachel and the KILLER woul d have been, now he finds only
Rebecca and Walt.

RESUME JOHNNY - DAY 128

The others watch as he bends down and begi ns | ooki ng around
on the ground near the door.

WALT
What are you | ooking for?

JOHNNY
"' m not sure, maybe a..
(then seei ng sonet hi ng)
... broken fingernail.

Johnny starts to reach for it.

( CONTI NUED)
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One of the other Deputies stops him

DEPUTY #1
Hold it. That's evidence.

Deputy #1 puts a hand on Johnny's chest to back him up,
t hen reaches down to pick up the nail with his rubber

gl oved hand. Johnny eyes the sliver of nail, w shing
he'd had a chance to touch it.
REBECCA
That's ny sister's color - Ice
Blue. That's what she al ways
Wor e.
JOHNNY
| need to touch that.
SCHVEI GEL
No way am | letting you contam nate
evi dence.
REBECCA
(begi nning to believe)
Let himtry.
SCHVEI GEL

Absol utely not.

Johnny sees his opportunity, breaking past WAlt, and with
his cuffed hands, grabs the hand of the Deputy that holds
the nail.

WALT
Johnny NO

TI GHT ON THEI R HANDS

As Deputy #1 struggles to free his hand, Johnny nanages
to touch the nail, triggering:

VI SION: A LI GHTNI NG FLASH 129

illumnates A HUVAN HAND, m ssing a fingernail, protruding
froma shall ow grave, the rain eroding the soil away from
t he body.

(note: when we shoot this insert, please do sone variations
where we ranp off the hand into a blur so they can be cut
with the ranp back to reveal vision-Johnny seeing the
hand. )

RAMP BACK TO REVEAL VI SI ON- JOHNNY, staring down at Rachel's
hand.

( CONTI NUED)
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A LI GHTNI NG FLASH

illum nates the woods, revealing a barbed-wre fence.
Vi si on-Johnny wal ks toward the fence.

A SECOND FLASH OF LI GHTI NG

Reveal s a rusty old sign, which is nearly illegible: NO
He##l NG BH#ACHAORN #AN##. VI SI ON JOHNNY begins to read
t he sign outl oud.

VI SI ON JOHNNY
NO... H..ING.. B... C..ORN...AN --

(then repeating)
B... C..
RESUME - JOHNNY - PRESENT REALITY 130
Johnny is still holding onto Deputy #1's hand, still in

the vision as the others, particularly Rebecca, watch,
dunbstruck by Johnny's behavior. Johnny, the pain of the
vision still echoing through him continues reading the

| etters al oud.

JOHNNY
(overl appi ng vi sion)
NO... H..ING.. B... C.. ORN...
AN. ..
Walt, realizing this is inportant, turns to Roscoe --

WALT
(re: video canera)
You getting this?

Finally, Deputy #1 has had enough, yanking his arm away
as Deputy #2 forcibly slans Johnny agai nst the door,
restraining him

REBECCA
VWhat is it Johnny? What were you
sayi ng?

JOHNNY
(shaken)
It's a sign. A rusted sign near
where. ..

REBECCA
Near what ?

J OHNNY
Rebecca. .

( CONTI NUED)
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1/ 26/ 04 - GREEN

MATCHI NG E. C. U. S ON JOHNNY AND REBECCA - THEI

He | ooks into her eyes and she stares

back.

R EYES

But i nstead

of the eyes of a killer, she sees the eyes of gentle,
enpat hetic man, the eyes of a man who has seen too nuch.
Suddenly, | ooking into those eyes, a voice deep down inside

of Rebecca says: he's telling the trut

REBECCA
She's dead, isn't she?

JOHNNY
...Rebecca... I'msorry.

REBECCA
Look at me. Look in ny eyes
need to know. D d you kill

JOHNNY
No. . .
(a beat)
But she is dead.

h.

o |
Rachel ?

As this grimnews soaks in, Rebecca's belief

away by a torrent of denial.

REBECCA
You're wong. | don't believe
you. There's no sign. She's not
dead. | don't believe you
JOHNNY
Rebeccal!

i s washed

100.

130

Stunned, she turns away and wal ks back toward the buil di ng,

her conposure dissolving to tears.
SCHVEI GEL

That's enough, M. Smth. You
dragged us out here, for what?
To get a thrill? So you could
cone back to the place you killed
Rachel to make her sister suffer,

t o0?
JOHNNY
No -- No!
SCHWEI GEL
Take himback. I|I'mready to
char ges.
WALT

Come on Johnny.

file

( CONTI NUED)
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As Walt | eads Johnny away, Johnny |ooks to Rebecca, who
stares back through tears as we...

FADE QOUT:
END OF ACT THREE
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ACT FOUR
FADE | N:
I NT. JAIL - VISITING ROOM - DAY
Bruce sits across from Johnny, talking on the phones.

JOHNNY
(weary but still
fighting)
Hey. Good to see a friendly face.

The GUARD on Johnny's side hands hima packet of papers.

BRUCE

| brought you the maps you

want ed... How you hol di ng up man?
JOHNNY

Been better.
(1 ooks at naps)

This'I'l hel p.

BRUCE
Johnny... listen... | know you're
going to say no, but I'mdoing it
anyways... You need to get a
| awyer. Start thinking about
your defense. | talked to Sarah,

we're getting together sonme of

t he people you' ve helped to start
a defense fund. There's a |ot of
peopl e out there that still have
faith in you.

JOHNNY
Yeah but for how | ong?

BRUCE
W can't just stand by and do
not hi ng.

J OHNNY
...l know... You're a good friend
man. .. How s Sarah?

BRUCE

She' s hangi ng tough, but she's
pretty shook up by all this. W
all are.

(a beat)
Li sten Johnny, she didn't want ne
totell you this, but she's stil
wor king for Stillson.

( CONTI NUED)
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131

132

J OHNNY
What? | told her to stay away
fromhim

BRUCE

We all did, but she thought she
m ght be able to find sonething
out to clear you.

JOHNNY
O get herself killed. Bruce,
you have to talk to her, get her
out of there...

OM TTED

I NT. STILLSON S I NNER OFFI CE - NI GHT

Geg Stillson, Janes Stillson, Ellimn, and Truax are
hunched over a map of Miine's second Congressional
district, broken into voting precincts, each precinct
col ored one of three colors: Red, Blue or Geen.

STI LLSON
Look at these polls. W're up a
point. Three points with wonen.

TRUAX
We're getting a bunp fromthe
Rachel Cal dwell thing.

ELLI MAN
We shoul d have a vol unteer vani sh
on every canpai gn

They all laugh. Except Stillson, oddly quiet. Janes

Stillson is looking at the map. Draws a big red circle

around several precincts.

JAVES STI LLSON
Look -- these urban districts
over here -- if we get a high
voter turnout in these mnority
precincts, it could push us outside
the margin of error.

TRUAX
You need those precincts to wn.

STI LLSON
Maybe it's time to borrow a trick
fromour friends in Florida.

( CONTI NUED)
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132

132A

133

133A
THRU
134

CONTI NUED: 132

Stillson puts a hand around Truax's shoul der.

TRUAX
You purged the voter rolls of
felons right?

STI LLSON

.1 know where you' re goi ng.
Let's put sonme of our own poll
wor kers down there. Have them
be... overzeal ous... cross checking
that list. Mke anybody with
simlar nanes prove they aren't a
felon. W only need to turn a
few peopl e away... slow things
down. Get us back inside that
margin of error.

Sonny Elliman's phone rings.

ELLI MAN
Yeah? ...hang on.
(then to Stillson)
It's Purdy's accountant, Kennedy.
Says he needs to talk to you.

STl LLSON
Good, because | need to talk to
hi m
OM TTED 132A
I NT. JOHANNY' S CELL -- N GHT 133

Surrounded by vision-felons, and trying his best to ignore
them Johnny is going page by page through a book of
detail ed maps of Maine. The letters NO H ING B C
ORN AN are witten on his hand in ink.

A long list of possible place nanes, all beginning with
"No' or "North' are scraw ed on a tablet of paper: North
Magasset. North Hebring. North Hybringia. And so on.

One of his maps has an area | abel ed "HUNTI NG PRESERVE. "

He | ooks at his list of words. Draws a |line separating
ING and B. Fills in the letters "NO HUNTI NG "

OM TTED 133A
THRU
134
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134A EXT. FAI TH HERI TAGE -- MORNI NG (FORMERLY SCENE 135A)

135

ROSI E and KELLI, two fresh-faced Faith Heritage students,
energe froma building with an Anerican flag draped on

t he door, and the words "POLLI NG STATION - NO

ELECTI ONEERI NG. " They wal k toward a parking | ot.

KELLI
So, who'd you vote for?

ROSI E
Stillson. W el se?

KELLI
Me too. He's such a hotti e.

The girls laugh and continue on, cutting across an enpty
section of the parking lot. As they pass a single lonely

car, Kelli stops in her tracks.
RCSI E
Kelli, what's wong?
Kelli steps closer to the car, straining to see sonething
i nsi de.

THEIR P.O V. - DRI VER S-Sl DE W NDOW

Sitting behind the wheel is the body of M ke Kennedy,
dead of a self-inflicted gunshot wound. Rosie SCREAMS.

I NT. JOHANNY' S CELL -- DAY

H's cell is as crowded as ever but Johnny is oblivious:
he's deep in his project. He's been at it all night.

Johnny has several pages of attenpted place nanmes, none
of which quite fit. He's gotten another book of maps.
He flips the page and finds BLACKHORN RANCH

Grabs his notepad and fills in the bl anks:

"NO HUNTI NG  BLACKHORN RANCH'

Johnny | eaps up from his bunk, and bangs on the bars.

J OHNNY
Quard! CGuard!

135A OM TTED

106.
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135B I NT. PCLLI NG PLACE -- DAY 135B

CLOSE ON A VOTI NG COVWUTER SCREEN wi th three nanes: Steven
Hansz, Maria Klock, and Geg Stillson. Reveal Stillson

hi msel f, preparing to vote; he's nugging for a contingent
of TV news crews, everyone |aughing as we cone into the
scene.

REPORTER
Who are you going to vote for
G eg?

Behind the reporter are Janmes Stillson, Sonny, Truax, and
a few other Stillson hangers-on --

STI LLSON
| know who |'m going to vote for,
|"mjust not sure how Anybody
know how t his thing works?

Laughter; a cute young poll worker steps forward --

POLL WORKER
Just touch the screen.

Stillson does; it beeps.

STI LLSON
(to canera)
This is better than video poker!

More LAUGHTER  Stillson knows how to play to the crowd.

136 EXT. ROADSI DE - DAY 136

Two Sheriff cars are pulled over where a | ocked gate bl ocks
the road. Rebecca, Schweigel and the others follow at a
little renove

WALT
This is Blackhorn Ranch. It used
to be an upscal e gentlenen's | odge.
( MORE)

( CONTI NUED)
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136

CONTI NUED:

WALT ( CONT' D)
Covers a lot of territory, Johnny.

J OHNNY
W need to | ook where the fence
is close to a road. Think like

the killer.

SCHWEI GEL
That shouldn't be hard for you,
M. Smth.

Johnny ignores Schweigel as Walt spreads a map out on the
hood of the car, Johnny | ooks up to see Rebecca staring
at him studying him He holds her gaze for a beat,
letting her see that he's not evasive, gives her a nod of
respect, then turns his attention to the map in front of
him Of Rebecca's conflicted |ook..

136A OM TTED

AND
136B

136

136A
AND
136B
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137 EXT. WOODS -- DAY 137

The search party noves through the danp, dank, overgrown
woods. Johnny and Walt | ead; imrediately behind them are
Rebecca, deputies, and Schwei gel .

WALT

Anyt hing | ooking famliar?
JOHNNY

Not vyet.
SCHWEI GEL

It's going to be dark soon. How
much further?

J OHNNY
" m not sure.

O f Rebecca' s angui shed | ook.

137A OM TTED 137A
AND AND
137B 137B
137BA EXT. PARKI NG LOT - KENNEDY' S CAR - LATE DAY 137BA

A sonber, shaken, Purdy watches as TWO CORONERS exani ne
Kennedy' s body.

CORONER
Looks |i ke a suicide..
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DEAD ZONE: FI NDI NG RACHEL - ACT FOUR - 2/6/04 - CREEN-3 109.

EXT. WOODS - N GHT 137C

Johnny and Walt wait at the top of a steep incline as
Rebecca and the others follow. Reaching the top, Rebecca
slips, and Johnny reflexively reaches out with his cuffed
hands, catching her. Their eyes neet, then Rebecca | ooks
away, continui ng on.

| NT. CAMPAI GN HEADQUARTERS - NI GHT 137CA

It's enpty, and trashed, like the day after a New Years
Eve party. Everybody is already at the Auditoriumfor
the victory party. Everybody but Sarah.

I NT. STILLSON S I NNER OFFI CE - NI GHT 137D

Sarah is rifling through files, |ooking for sonething,
anyt hing that m ght prove Johnny's innocence. Suddenly,
she hears the door behind her. She turns to see: Geg
Stillson. He shuts the door behind him

STI LLSON
Hel | o Sarah. \What are you still
doi ng here? Everyone else is
already at the victory party.
Wul dn't feel right to celebrate
W t hout you.

SARAH
| was just finishing up sone
filing.
The phone in Sarah's purse RINGS. Stillson ignores it.

STI LLSON
Just like you. Always so on top
of everything...

He presses close. Of Sarah's reaction..

| NT. BRUCE'S CAR - NI GHT 137DA
He's speed dialing Sarah for the tenth tine today.
BRUCE
C nmon pick up..
EXT. WOODS - NI GHT 137E
The beans of a dozen flashlights precede the search party.

Walt's flashlight arcs across sonething in the dark,
REVEALI NG

( CONTI NUED)
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137E CONTI NUED: 137E

137F

THE BLACKHORN RANCH SI GN - NI GHT
Just as it was in Johnny's vision, mnus the |ightning.
JOHNNY
That's it, we must be cl ose.
SARAH AND STI LLSON 137F

Stillson invades her personal space. Sarah eyes the room
| ooking for a neans of escape -- or a weapon.

( CONTI NUED)
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CONTI NUED: 137F
SARAH
We shoul d get going... everyone's
wai ti ng.
STI LLSON
Don't worry... They can't start

W t hout ne...

(presses cl oser)
| never got a chance to thank you
for all the hard work. Especially
hel ping to organi ze the search
for Rachel... You know, the two
of you have a lot in commmon...

EXT. WOODS - BLACKHORN RANCH SI GN - NI GHT 137G

The ot hers watch as Johnny struggles up a sl ope al one,

| ooking for the gravesite. W nove with Johnny as he
takes the last journey, all alone, noving strangely; ducks
around a tree. Paces forward a few steps; then back;

then turns.

Then, Johnny stunbles on a log, and trips, the cuffs
preventing himfrom breaking his fall

ON THE GROUND
Johnny is face-to-face with a wonan's partially deconposed

hand, sticking out of a shallow grave. He reaches out to
touch her hand, triggering:

A VISION - T.B.D 137CGA
RESUME  JOHNNY 137GB
Still not know ng who the killer is, but feeling enpathy

and pity for this poor girl, the inpact of what he saw in
a vision, now a reality in front of him

JOHNNY
(sad for her)
Rachel . ..

(We should al so shoot an alternate, where he conmes out of

the vision, and reacts silently, |ooking away, dejected,

angry at whoever did this, and angry at hinself for not

havi ng been able to stop it.)

| NT. STILLSON CAMPAI GN HEADQUARTERS - NI GHT 137H

Bruce pokes his head in the front door of the dark and

( CONTI NUED)
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CONTI NUED: 137H

enpty Canpaign HQ He's got his phone in his hand |ike
he's been dialing, and can HEAR Sarah's phone ringi ng
i nsi de sonewhere in the dark

BRUCE
Sar ah?

Sonny Elliman is sitting in the dark, acting as | ookout
for Stillson who is in the inner office with Sarah.

ELLI MAN
W' re cl osed.
STI LLSON AND SARAH - | NNER OFFI CE 137HA

Stillson snoothly traps Sarah against the filing cabinets.
He | eans in close.

STl LLSON
She was such a sweet girl, but
you... you're a wonan..
SARAH
(trying to laugh it

of f)
G eg pl ease..

Sarah surreptitiously reaches behind her, her hand finding
a heavy paper weight.

STI LLSON
Your husband and Johnny Smith
sure are lucky to have had soneone
i ke you standing by them .. But

when | | ook at you, | see so much
more than sone housew fe stuck
here in Cleave's MIIs. If | had

a wonman |i ke you, there's no
telling how high we could go..
Thi s congressional race is just

t he begi nning of what we could do
t oget her. ..

Stillson seens about to try and kiss Sarah..

BRUCE AND ELLI MAN 137HB

Bruce hears a noise comng fromthe inner office. EIlimn
starts to shove Bruce toward the door

ELLI MAN
| said we're cl osed.

Bruce straight-arnms Ellinman away.

( CONTI NUED)
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137HB CONTI NUED:

BRUCE
Get your hands off ne.

El I i man goes to punch Bruce, but Bruce bl ocks and
count er punches, staggering Elliman.

BRUCE
SARAH

137HC SARAH AND STI LLSON - | NNER OFFI CE

Bruce opens the door to the office.

BRUCE
Sar ah?

Stillson | ooks up fromwhere he has Sarah pressed agai nst
the filing cabinets, reacting to Bruce. Sarah uses the
distraction to slip past Stillson, joining Bruce at the

door .
SARAH
Bruce... |'ve been waiting for
you. ..
Bruce and Stillson exchange a | ong | ook, then Sarah pulls
hi m away.
SARAH
(to Bruce)

We better get going.
Of Stillson's | ook, watching them go.
STI LLSON
Good ni ght Sarah. ..
137J EXT. CGRAVESITE - N CGHT

Johnny pulls hinmself up fromthe ground, a | ook of horror
on his face at the sight before him

( CONTI NUED)
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JOHNNY
Here, | found her. Up here.

Rebecca breaks past Walt, racing to the shallow, unholy
grave where her sister's slightly deconposed hand protrudes
froma nmound of fresh earth. She turns away, overconeg;
Walt tries to hold her but she breaks free and hol ds
hersel f apart fromthe group, |ooking down at sister, her

| oss, inconsol able, her grief, uninmagi nable.

138 | NT. AUDI TORI UM -- NI GHT 138

The victory party is in full swing, Stillson on stage,
awash i n appl ause, surrounded by SUPPORTERS and Red, Wite,
and Bl ue.

STI LLSON

-- thank you, thank you. It is
an honor and a privilege to be
chosen to serve Mi ne.

(hol ds up his hand)
Dirigo. That's our State's notto.
It neans, "I Lead." And | plan to
take to Washington D.C. the val ues
that all Americans hol d dear..

The crowd erupts in appl ause.

138A EXT. WOODS - GRAVESI TE - N GHT 138A

The sonber group of searchers watch froma distance in
silence as the FORENSI C TEAM begi ns exhum ng t he body.
Walt stands near the gravesite, waiting for themto reveal
the victims face.

SCHWEI GEL
s it her?

VWALT
Yes.

Rebecca sobs quietly as Schweigel turns to Johnny, who is
fl anked by two DEPUTI ES.

SCHWEI GEL
"' m gl ad you decided to give M.
Cal dwel | sonme closure M. Smth
( MORE)

( CONTI NUED)
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138B

SCHWEI GEL ( CONT' D)
You did the right thing. Take
hi m back and re-book him for
mur der .

J OHNNY
| did not do this.

Walt joins the group.

SCHVEI GEL
You led us to the body. Sonething
only the killer would know.

WALT
H's visions |ed us to the body.
You going to charge himw th every
case he ever solved for us? He
didn't kill this girl.

SCHVEI GEL
That's going to be for a jury to
deci de.

The Deputies turn Johnny and haul himinto the darkness.
Johnny forces themto stop as they pass Rebecca.

J OHNNY
Pl ease, believe ne, | didn't do
t hi s.

Rebecca | ooks up from her grief, neeting Johnny's eyes.

REBECCA
| want to believe you. | do..
But. ..

She | owers her gaze, consuned by grief, not know ng what
to believe anynore.

| NT. AUDI TORI UM - NI GHT 138B

As Stillson continues, pausing for a huge round of
appl ause. Up on the stage, Janmes Stillson leans in to
Truax, speaking over the din.

JAMES STI LLSON
VWat did we wn by?

Truax hol ds up one finger.

( CONTI NUED)
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138B CONTI NUED: 138B

139

140

JAMES STI LLSON
One percent?

TRUAX
G ve or take.

They | augh as the appl ause dies down, Stillson finishing
hi s speech.

STI LLSON

--honesty, intelligence, the
stubborn belief that the val ues
we hold dear are constant and
unchanging -- the intelligence to
determ ne what's right, what's
wrong, and the strength to act on
t hose convi cti ons.

(beat)
Ladi es and gentlenen, if this
whole world were a ot nore |ike
Mai ne, what a wonderful place
t hat woul d be!

Cheers erupt fromthe audi ence. tillson flashes the
victory sign as balloons drop, filling the stage, AND THE
BAND PLAYS: GOD BLESS AMERI CA.

Sonny Elliman appears, fighting his way to Still son,
whi spering sonething in Stillson's ear. Stillson reacts,
a dark flash crossing his face.

The MUSI C AND REVELRY rings across the cut as we...
CUT TO

I NT. COUNTY JAIL -- N GHT 139

At his |lowest nonment, Johnny sits with his face in his
hands, surrounded by the evil felons of his visions, when
he hears a voice --

GUARD (O S.)
Smth! John! The Sheriff wants
to see you.

Johnny st ands.

I NT. JAIL - | NTERROGATI ON ROOM - NI GHT (FORVMERLY WALT' S 140
OFFI CE)

A door opens, and Johnny -- still in county jail orange,

( CONTI NUED)
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and escorted by a Deputy -- enters to find Walt, Schwei gel
and Reverend Purdy around Walt's desk. At Walt's gesture,
the Deputy uncuffs Johnny and cl oses the door.

JOHNNY
What' s goi ng on?
WALT
They didn't tell you?
JOHNNY
No.
WALT
We got a confession.
JOHNNY
Who?
WALT
Do you know M ke Kennedy?
JOHNNY

O course. He works for Purdy.
He handl es ny Trust Fund.

PURDY
He comm tted suicide |ast night.

Johnny gives Purdy a hard | ook. Purdy stays poker faced.
Johnny knows sonething is wong with this picture, but
isn't going to do anything to stop his rel ease.

J OHNNY
| don't understand... what does
this have to do with nme?

PURDY
This was found on his desk. It's
a suici de note.

WALT

This is a copy. The real note is
already on it's way to the FB
| ab.

Wal t hands Johnny the copy. Johnny reads it.

JOHNNY
He killed Rachel Caldwell? Wy?

( CONTI NUED)
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CONTI NUED:  (2)

PURDY
Bef ore she went to work on the
Stillson canpai gn, Rachel spent a
summer tenping in nmy office.
Kennedy wote that he nmet her
t hen and becane obsessed with
her. He'd al so been enbezzling
fromFaith Heritage, apparently
for years. MIllions of dollars.
All of it lost in bad investnents.
Sonehow she found out and
threatened to go to the police.
He went to confront her and things
got out of control.

SCHWEI GEL
Because of the confession and
Reverend Purdy's vouching for
you, the judge has ordered you

r el eased.

WALT
Once the letter is authenticated,
you'll be cl eared, Johnny.

Johnny brushes agai nst Reverend Purdy, and we hear the
si gnature Dead Zone VI SION WHOOSH. He catches Purdy's
Purdy can tell Johnny's not buying it.

JOHNNY
Can | ask sonething? Wuo won the
el ection?

PURDY
Walt won.

JOHNNY

(nmore urgent)
For Congress. Wo won for
Congr ess?

PURDY
Geg Stillson.

O f Johnny's sonber reaction...

EXT. SHERI FF' S STATI ON -- DAY

Johnny steps out into brilliant sunshine.

( CONTI NUED)
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When his eyes adjust he sees Bruce | eaning against his

car, smling -- he's got cut on his forehead and a bandaged
hand; Sarah runs across the parking lot to hug Johnny
tight. Bruce wal ks; he's carrying Johnny's cane.

SARAH
| was so worried about you, Johnny.

JOHNNY
It's okay now, Sar ah.

VWalt steps outside; sees Sarah huggi ng Johnny; Sarah sees
VWalt | ooking, and pulls away. She crosses to Walt.

SARAH
Congr at ul ati ons on w nni ng.

WALT
(unsati sfied)
Thanks.

They | ook at each other for a |long beat, not know ng what
to say. Johnny sees the tension between them

WALT
|"ve got to get back to work.

Walt turns to go, nothing resolved between them

WALT
(to Johnny)
And you... see if you can stay

out of trouble for awhile.

Johnny nods as Walt | eaves. Johnny reaches out to shake
Bruce's hand but Bruce pulls himin for a big bear hug.

BRUCE
Wl come back, brother

JOHNNY
(re: Bruce's injuries)
What the hell happened to you?

BRUCE
Long story...

Bruce hands him hi s cane.

BRUCE ( CONT' D)
Here you go.

Johnny is reluctant to take the cane;

BRUCE
VWat's the matter? Ch yeah
Want nme to hang on to it?

( CONTI NUED)
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J OHNNY
No. Let nme have it.

Johnny grabs the cane and is instantly hurled into a --

VI SION - | NT. BOVBED- QUT STRUCTURE -- ETERNAL TW LI GHT 142
Johnny and Wy are both backed up agai nst a smashed- out
wal |, touching the cane-top. The only light is provided
by the flickering of distant fires.
V\EY
Wher e have you been?
JOHNNY
| got arrested -- they took away
my cane.
V\EY
Look out.

He pulls Johnny behind a heap of rubble; A DOZEN RAGGED
FEET rush by, a posse searching for Wy. Now Wy and
Johnny are face to face; Wy whispers --

VEY
They're after nme. How do they
know?

JOHNNY
What do they want?

WEY
This. ..

He holds out the cane top for Johnny to see.

SI X RAGGED SURVI VORS

appear out of the darkness, and | eap on Wy, punmeling
him after something. Johnny is helpless to intervene.

Finally one of the survivors yanks the CANE TOP from Wy's
hand, and the post-apocalyptic world blows away |ike dust,
| eavi ng Johnny - -

I NT. JOHNNY' S HOUSE -- NI GHT - CLOSE ON BUBBLES 143

Johnny stands over his sink, |leaning on his cane, staring
into his sink, spaced out. The water running, making
soap suds.

( CONTI NUED)
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143

CONTI NUED:

He | ooks on his counter and sees the remants of a T-bone
steak, a half-enpty bottle of wne, and a gl ass.

J OHNNY
. damm. ..

Hi s doorbell RINGS. Then RINGS again. Johnny turns off
the water, tries to conpose hinmself, and turns to pick up
his cane, which has fallen to the floor.

He opens the door. It's Rebecca.
JOHNNY
Rebecca?
REBECCA

Hel | o, Johnny.
(off his hesitation)
| s somet hi ng w ong?

JOHNNY
No, |I'mjust surprised to see
you. Cone on in. Please.

Johnny | eads her into the kitchen. He offers her a seat,
but she prefers to stand, |eaning against the counter.

REBECCA
The Prosecutor called and told ne
about the suicide note. That
guy, M ke Kennedy, killed ny
sister. Just like that.

JOHNNY
|'"'m so sorry, Rebecca.

She starts to lose it, pulls herself together.

REBECCA
| just cane by to say |I'msorry...
for not believing you before.

JOHNNY
That's okay. | understand.

She fights to keep her conposure.

REBECCA
Thank you for finding her.
(qui et)

| mss her so nuch...

Rebecca is quietly crying; Johnny wants to put his arns
around her, but hesitates. Finally, he can't watch her
cry alone anynore, and takes a chance, giving her a
shoul der to cry on. Slowy, then w thout reservation,
she accepts his gesture.

143



DEAD ZONE: FI NDI NG RACHEL - ACT FOUR - 2/5/04 - YELLOW3 120- 122.

144 | NT. CAMPAI GN HQ - DAY 144

The roomis covered with shreds of confetti and hal f-packed
office supplies, the detritus of a nodern election. Two
men pace: Purdy and Stillson. No one else is there.

STI LLSON
That's sonet hi ng about M ke Kennedy
huh? Suicide's one thing... but
killing that girl?

PURDY
Yes, we're all deeply shocked.
In many ways he was a good nan.

STI LLSON
Guess we never really know what
our fellow man i s capable of, do
we?

Purdy stares right back at Stillson, unblinking.

PURDY
No. Only God knows what we're
truly capabl e of.

Purdy hands Stillson a letter sized envelope. Stillson
peeks inside, then pockets it.

STl LLSON
This everything he had left?

PURDY
That' s everyt hi ng.

Stillson smles. Purdy smles bitterly back. Two
scorpions in a bottle...

FADE QOUT:
THE END OF ACT FOUR
THE END
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