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THE DEAD ZONE

"TI PPI NG PO NT, PART ONE"

TEASER
FADE | N:
| NT. SM TH HOUSE - BEDROOM - DAY - ON JOHNNY SM TH
sleeping late. Wth a smle on his face. Then we see
why. REBECCA enters, wearing his shirt. She | ooks better

init than he does. She slips up to Johnny and gently
nuzzl es hi m awake.

J OHNNY
(groggy)
... hey...
REBECCA
Hungry?
J OHNNY

On so many | evel s.

They kiss. Apparently this is not their first night
t oget her.

J OHNNY
(can snell it)
VWhat's for breakfast?

REBECCA
It's a surprise...

He playfully touches her arm W hear a mni-Dead Zone
H

J OHNNY
Toaster waffl es?

REBECCA
(he's right dam it)
Not very psychic. It's all you
had.

JOHNNY
Sorry, | wasn't expecting conpany.

Sm ling, Rebecca pulls away.

REBECCA
Cnon, I'll make sone bad coff ee.

JOHNNY
| love it when you talk |ike that.

( CONTI NUED)
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CONTI NUED:

She exits as Johnny pulls on sone sweats and a t-shirt.
Then he reaches for his cane, triggering a REAL WHOOSH. A
t hundercl ap of pain hits Johnny above the |eft eye.
Instantly Johnny senses he's not alone. He turns to see..

I NT. JOHNNY' S BEDROOM - CONTI NUOUS - CHRI STOPHER V\EY

sl unped against a wall, |ooking weary.
JOHNNY
...you... how | ong have you been
t here?
VEY
Here? Just a few seconds... but

|"ve been waiting a long tine.
Johnny has to fight to control the pain.

JOHNNY
What do you want ?

V\EY
Reverend Purdy |i ed.

JOHNNY
What do you nean?

VEY
About M ke Kennedy. You knew
sonmet hi ng was wrong the night
they set you free -- you didn't
know what, but you felt it.

J OHNNY
How coul d you know that? You
weren't here.

VEY
| just know, okay. Get the truth
from Purdy.

And with that, he drops the cane top, and the VI SI ON ENDS

( CONTI NUED)
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CONTI NUED: 2

Johnny presses the heel of his palmto his forehead, hit
with a fresh wave of excruciating pain.

CUT TO

I NT. SM TH HOUSE - HALLWAY/ BEDROOM - MOVI NG W TH REBECCA 3

foll ow ng her dowmn the hall as she floats two cups of bad
cof fee back to the bedroom

REBECCA
| hope you like your coffee black,
your mlk went out of date two
weeks ago... Johnny?

As she rounds the corner into the bedroom..

REBECCA
JOHNNY!  Ch ny god... Johnny...

A w der view REVEALS what she's reacting to: Johnny passed
out on the floor.

OM TTED 4

EXT. JAEGER NEURCLOGY | NSTI TUTE - DAY 5
Establishing. A sleek nodern structure.

JOHNNY (V. Q)
| just got a little dizzy that's
all...

I NT. JAEGER S OFFI CE - DAY 6

Lots of glass and reflective surfaces. Of to the side, a
conputer work station with several nonitors. Johnny and
Rebecca sit in front of a desk covered not in papers and
files, but with puzzles and various building toys; a

pl ayground for the mnd. Across fromthemsits DOCTOR
JAEGER weari ng custom surgical greens.

REBECCA
Johnny. .. you were passed out on
the fl oor.

Jaeger absentm ndedly plays with a small wooden fi nger
puzzle as he listens to Johnny and Rebecca.

( CONTI NUED)
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CONTI NUED:

JAEGER
...and according to your nedical
records, you' ve had these bl ackouts
before correct?

J CHNNY
Yes.

JAEGER
And they're associated with your,
"dead zone" the "visions" you've
been experiencing since energing
fromyour coma?

JOHNNY
Not all my visions... just certain
ones.

JAEGER

Fasci nati ng.

Jaeger sets the puzzle down, having solved it as he sat
there. Johnny picks up the puzzle to look at it,
triggering:

VI SI ON BLAST

A machi ne gun burst of two-frane visions of brain surgery
i mges. Quch.

RESUME JOHNNY - |INT. DR JAEGER S OFFI CE - DAY

He coul d have done without that. He keeps his reaction to
hi rsel f as Jaeger conti nues.

JAEGER
Johnny, brain damage is not a
static condition, it evolves.
Sonetimes for the better, such as
when you energed from your cona...
but nore often, we see things
take a sudden turn for the worse.
These bl ackouts and nenory | osses
you' ve been experiencing are
actually seizures that indicate
serious problens deep wthin your
brain. They could be a precursor
to alife threatening stroke, or
even worse, you could slip back
into a cona.

( CONTI NUED)
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CONTI NUED
JOHNNY

| understand that, but I

ve al ways

felt like I was living on borrowed

time since ny accident.

It's

just sonething |I have to live

W th.

JAEGER

Maybe not. After carefully
reviewi ng your nedical history,
|"m cautiously optimstic that we

can hel p you.

J OHNNY
How?

JAEGER
| think we can cure your
zone. "

O f Johnny and Rebecca's reaction.

END TEASER

"dead

FADE QOUT:
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ACT ONE
FADE | N:
I NT. JAEGER S | MAG NG LAB - DAY (FORVMERLY HI S OFFI CE) 9

Johnny and Rebecca follow Jaeger into his imaging | ab, a

| arge clean roomfeaturing a state of the art (plus sone)
MRl / PET scanner and a snaller adjoining Control Room ful

of equi pnent racks and conputer nonitors, with a w ndow so
the operator can view the patient while scanning.

JAEGER
Medi cal science has made huge
strides Johnny in the study of
Neur oanat oy -- the functioning
of the brain. Wth MI's, and
P.E. T. scans, we can now pi npoi nt
and surgically treat brain tunors
and strokes that were, until quite
recently, inoperable.

REBECCA
Are you saying you think you can
renove Johnny's Dead Zone?

JAEGER
Actually, we would renove the
di seased part of the brain causing
hi s synptons, the headaches,
bl ackouts. . .

JOHNNY
And ny visions?

JAEGER
My belief is that your visions
are a uni que state of consciousness
arising froma specific part of
your brain. Sonmehow your accident
awakened this dormant region. |If
we can find it, and di scover how
it works, we nay be able to
surgically alleviate, or at |east
control the negative side effects.

JOHNNY
And you think this is possible?

JAEGER
Let nme show you sonet hi ng.



9A

10

DEAD ZONE: TI PPI NG PO NT - ACT ONE - 4/26/04 - PINK 7.

IN THE CONTROL ROOM 9A

Jaeger sits in front of a large flat screen nonitor,

navi gating his way through Johnny's nedical history.
Thunmbnai |l s of various x-rays and MRl results fill the
screen. Jaeger clicks a few levels into a scan series,
then double clicks on a file, opening a P.E. T. scan series
full screen.

JAEGER
When | was review ng the records
sent over by your doctor, | found
this inconplete scan -- the

technician wote a note that this
scan was redone because, "patient
suffered tenporary hall ucination
during image capture.”

J OHNNY
| renmenber that. | didn't
hal lucinate, | had a vision of a
little girl who had an MRl right
bef ore ne.

JAEGER
What did you see?

J OHNNY
Her funeral. She had a brain
t unor .

JAEGER
And you got this vision from
t ouchi ng sonet hi ng she had touched?

JOHNNY
That's how it usually happens.

Jaeger opens a file revealing a 3-D P.E. T. scan that is
inconplete, only two thirds of the brain in 3D.

JAEGER
There, that red blur, that glare --
t hat occurs nowhere else in al
the other scans -- only when you
had a vision. Somewhere in that
red blur mght just be the source
of your Dead Zone.

O f Johnny's reaction...

EXT. JAECGER CLINIC - DAY - JOHNNY AND REBECCA - MWI NG 10
As they head back to the car, Rebecca has to catch up with

Johnny, who seens |like he can't get out of there fast
enough.

( CONTI NUED)
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CONTI NUED:
JOHNNY
...lt"s not an option. Not for
nme. Not now.
REBECCA

You heard Doctor Jaeger, these
headaches and bl ackouts are goi ng
to get worse. You could die.

JOHNNY
have to take ny chances.

REBECCA

| understand why you woul dn't

want

to | ose your gift, but...

Johnny pl ease stop so | can talk
to you...

Johnny st ops.

He doesn't want to hear what she has to say

because he knows she's going to be right.

What '

REBECCA
s happeni ng between us, it's

great, but it's just beginning...

and |
here.

can't tell you what to do
Pl ease, talk to your

friends, to people you trust.

Tal k

to Sar ah. In the meanti nme

et Dr. Jaeger run the tests he
needs to do... at least then you'l
be basi ng your decision on al

the i

nf or mat i on.

Johnny | ooks at her and rel ents.

I
I
t hat .

JOHNNY
go through the testing, but

I
can't prom se anything beyond
a

REBECCA

Thank you. ..

And they continue on to the car.

I NT. JOHNNY' S HOUSE - N GHT

Rever end Purdy
t he house darKk.

| eans into Johnny's open front door, finding

( CONTI NUED)

10

10A
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10A  CONTI NUED: 10A

PURDY
Johnny? Johnny are you here?
It's Gene. Johnny?

Johnny's voi ce echoes from back inside the house.

JOHNNY
In the living room

The view follows Purdy through the dark house, where he
finds Johnny sitting in the darkened |iving room

PURDY
Johnny? What are you doing in
t he dark?

Johnny turns on a di mlanp.

JOHNNY
Fighting off a mgraine. Thanks
for comng. |'mnot supposed to
drive or I would have cone to
you.

PURDY
Not a problem You said you wanted
to ask nme sonet hi ng?

Johnny studies Purdy for a | ong beat, making himnervous.

JOHNNY
Way did you lie?

PURDY
What do you nean? ...about the
trust fund? | told you. W nade
sone bad investnents. You'll be
made whole, | prom se.

JOHNNY

| don't care about the noney.
There's sonething el se. Sonet hi ng
about Rachel's nurder.

(a beat)
The night | was rel eased, after
you found M ke Kennedy's suicide
note, | knew sonet hing was wrong. ..
But | couldn't say anything or
|'"d land back in jail as the only
suspect.

10B MEMORY FLASH - BLACK AND VWH TE 10B

Johnny touches Purdy, they trade | ooks back and forth.

( CONTI NUED)



DEAD ZONE: TI PPING PO NT - ACT ONE - 4/28/04 - BLUE-2 10.

10B CONTI NUED: 10B
(re-used footage from"Rachel Part Two")

JOHNNY (O S.)
| got a vision of your future
when | touched you... you were
havi ng a breakdown, begging for
forgi veness. Forgiveness tor

what ?
10C RESUVE JOHNNY AND PURDY - CONTI NUOUS 10C
PURDY
| don't know Johnny... you've
seen the future... | haven't.
J OHNNY
The truth will out Reverend. |

there's sonet hing you know about
Rachel 's nmurder or Kennedy's
Splﬁlde, you need to cone forward
wth It.

Purdy's not ready to go there, not yet. Johnny keeps
wor ki ng him

J OHNNY
Walt is having M ke Kennedy's
body exhuned, they're going over
everything again. It's only a

matter of tinme till we know what
really happened.

PURDY
Everything | did, | did to protect
you.

J OHNNY

| don't need Kour protection. |
need the truth.

PURDY
The truth is, | don't know who
killed Rachel Caldwell. O wh

M ke Kennedx killed hinself.

just know these are not ordinary
times, and after | saw what you
had witten -- about your visions
of the future. | was afraid..

Purdy knows he's said too nuch.

J OHNNY
Afraid of what?

PURDY
O you. ..
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10D I NT. COUNTY MORGUE - DAY (FORVERLY SCENE 59) 10D

The CORONER is just finishing a second autopsy on M ke
Kennedy when Johnny and Walt arrive. They watch as the
coroner covers Kennedy's body, getting a glinpse of his
sawed open skul .

DR. SURVAN
You're early Bannerman, ny report
won't be ready for forty-eight
hour s.

WALT
But if I know you, you've already
made up your mnd... what did you

find out?

DR. SURMAN
Sane as the first tine. Pr obabl e
sui ci de. | can't rule out hom cide

to a nmedical certainty, but there's
not hi ng here to support changi ng
t he cause of death

Johnny | ooks at the specinmen bags, particularly one with a
whol e | obe of brain.

J OHNNY
s that what it | ooks |ike?

DR SURVAN
Right frontal |obe. You can see
where the bull et passed through.
Si ze of the hole matches the
caliber of the gun found in his
hand.

WALT
Did you find the slug?

DR. SURMAN
Most of the bullet went straight
t hrough and shattered the driver's
wi ndow. W found it nearby.
There were al so nunerous bull et
fragnments we renoved today.

Johnny points to another evidence bag.

( CONTI NUED)
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CONTI NUED: 10D
J OHNNY
These?
DR SURMAN
Yes.
J OHNNY

Can | touch thenf
Surman | ooks to Walt, as if to say, "Don't ask ne this."

WALT
"1l take responsibility.

Johnny opens the bag with the bullet fragnents and pours
them out on his hand, triggering:

VI SION: FOLLOW NG THE BULLET (FORMERLY SCENE 60) 10E

As it reforns into a whole bullet, the VIEWRAWS IN tight
on the now spinning bullet and the PERSPECTI VE SHI FTS so
we are now watching the bullet unscrew its way backwards
out of Mke Kennedy's head. Qur view continues to foll ow
the bullet, panning it back to the gun to reveal:

Sonny Elliman, gl oved hands w apped around Kennedy's |inp
fingers on the gun. The bullet retreats back into the gun
as it swallows the nuzzle blast and we relive the nonent
Elliman pulled the trigger. The real tine gunblast ends

t he vi sion.

RESUVE JOHNNY - | NT. MORGUE ( FORMERLY SCENE 61) 10F

He wi nces, a synpathetic shock of pain cracking through
his skull. Surman reacts to Johnny, then | ooks over her
shoul der to nmake sure nobody is seeing this.

JOHNNY
AHH. .. ny head.
WALT
You all right?
Johnny nods "yes." He pulls Walt away from the coroner so
they can talk privately.
JOHNNY
Elliman. 1t was Sonny Elli man.
WALT
Security guy, works for Congressnman

Stillson?

( CONTI NUED)
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CONTI NUED:

JOHNNY
Kennedy was knocked out. Elliman
put the gun in his hand and pulled
the trigger. Wiy would Stillson
want M ke Kennedy dead?

WALT
Let's get Elliman in here and
sweat it out of him

JOHNNY
Not yet. As soon as we say M ke
Kennedy didn't kill Rachel,
beconme your prinme suspect again.

WALT
So, if Mke Kennedy didn't kill
Rachel , who did? Stillson?

Johnny nods affirmatively.
WALT ( CONT' D)
We just have to prove it.

OM TTED

I NT. SM TH HOUSE - KI TCHEN - N GHT
Rebecca enters with a bag of groceries.

REBECCA
Johnny? You hone? | bought sone
groceries. Thought maybe I'd
make us dinner tonight... Johnny?

Johnny steps into the kitchen. He's got sonmething on his

m nd.

JOHNNY
Hey. ..

Rebecca gives hima quick kiss as she breezes past on her

way to the fridge.

REBECCA
Hey yourself. How you feeling?

J OHNNY
kay. . .

Johnny hesitates, not sure how to put this.

( CONTI NUED)

13.
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CONTI NUED:

JOHNNY ( CONT' D)
Rebecca. .
REBECCA
VWhat is it?
J OHNNY
(a beat)
| have some bad news, but | want
you to know... I'mhere for you..

and what ever happens, we're going
to see this through, together

REBECCA
VWhat is it?

JOHNNY
M ke Kennedy didn't kill Rachel.

Rebecca lets this news soak in.

REBECCA
What do you nean?

JOHNNY
| had a vision. M ke Kennedy
didn't commt suicide. He was
nmur dered by soneone wor ki ng for
Stillson, Sonny Elliman. Sonething
Rachel found out while shooting
her docunentary got her kill ed.

Rebecca is lost in thought as she processes all this.

JOHNNY
Rebecca... Wen the truth cones
out about M ke Kennedy, that he
didn't kill Rachel... 1'll be a
suspect again... They m ght arrest
ne.

REBECCA
We can't let that happen...

( MORE)

( CONTI NUED)

14.

13
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CONTI NUED: ( 2) 13

REBECCA ( CONT' D)
(she | ooks Johnny in
the eye)
| know you didn't hurt Rachel..
If it was Geg Stillson, then we
have to prove it. W owe it to
her.

JOHNNY
We'll go over everything again.
Maybe there's sonething | m ssed.

I NT. PURDY'S OFFI CE - NI GHT 13A

After hours. Purdy stares at his large ornate bible, reading
and re-readi ng passages of Revelations. There's sonething
very OCD about his behavior. Apparently he's got the
spirit.

EXTREME ON THE BI BLE

Apocal yptic phrases and words, as if spinning through his
head in a junble.

PURDY

Fl i ppi ng pages, re-reading, as if it would sonehow change
i f he just keeps checking.

JUST THEN - GREG STI LLSON
Appears in the doorway.

STI LLSON
G ad to see you're getting sone
use out of that bible |I gave you.

PURDY
"Congressman. .."

STI LLSON
(re:bible)

Yes sir, the deluxe edition.
Back when Daddy and | sold the
good book door to door, one of
these deluxe illustrated editions
was the grand sl am of sales..
Daddy woul d sell one of these, he
could lay up drunk for a ful
week before we'd have to get back
at it... Good tines.

( CONTI NUED)
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DEAD ZONE: TI PPING PO NT - ACT ONE - 4/28/04 - BLUE-2

PURDY
What do you want ?

STI LLSON
| suppose by now you heard they
dug up poor M ke Kennedy?

PURDY
Yes. ..

STI LLSON
Now what do you suppose pronpted
t hat ?

PURDY

|'"'msure | wouldn't know. You' | |
have to ask Sheriff Banner man.

STI LLSON
Did seem awful convenient, M ke
taking the blame for Johnny Smth.

PURDY
What's your point?

STI LLSON
My point is, don't let Smith take
you down with him He and
Bannerman couldn't franme nme for
Rachel Caldwell's nmurder so now
t hey' re poking around M ke
Kennedy' s deat h | ooking for
sonet hi ng they can use agai nst
me. But they aren't going to
find anything are they? ...are
t hey?

PURDY
Not from ne...

STI LLSON
Good. Because the only one who's
going to be hurt by Smth digging
into M ke Kennedy's past is you.

O f Purdy's | ook.

EXT. POLI CE | MPOUND - DAY (FORMERLY USED CAR DEALERSHI P)

WALT | eads Johnny and Rebecca through the rows of cars
they arrive at Rachel's station wagon.

( CONTI NUED)

16.
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CONTI NUED: 14

WALT
Here it is.

REBECCA
Didn't you al ready touch her car?

JOHNNY
Not the inside. The initial vision
| got fromthe door handle |ed us
to the canera. By then | was a
suspect .

Johnny opens the driver's door and sits down, but refrains
fromtouching the steering wheel. Rebecca opens the
passenger door and sits next to him

Johnny grips the steering wheel, triggering:

VISION - SPLIT REALITY 15

| NTERCUTTI NG Johnny and Rebecca in the parked car in
daylight; with Johnny (as the killer) and RACHEL in the
passenger seat, the night of Rachel's nmurder. (The car is
pull ed of f the highway.)

REBECCA

What is it? What do you see?
JOHNNY

Rachel ... it nust be the night of

t he nurder. ..

Johnny i s behind the wheel as the killer. Rachel, having
j ust been ki dnapped from her office and knocked out,
suddenly awakens, terrified, and begins to put up a fight.
Johnny, as the killer, pulls off his ski mask.

JOHNNY
(as the killer)
What did you tell hinf

Rebecca is startled by the sudden change in Johnny's
deneanor.

REBECCA
Johnny? What's w ong?

JOHNNY
VWhat did you tell Smth about us?

RACHEL

Not hing. Nothing | swear. Pl ease
don't hurt ne. Don't hurt ne.

( CONTI NUED)
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15

Her hand finds the canmera on the seat next to her and she
instinctually fights for her life, bashing Johnny (the
killer) repeatedly with the canera. She kicks at Johnny,
struggles to open the door, and tunbles out of the car.
As Johnny (the killer) takes his hands off the wheel to

pursue her, THE VI SI ON ENDS.

RESUME JOHNNY AND REBECCA - | NT. RACHEL'S CAR

Rebecca is ready to pounce on Johnny.

REBECCA
Who was it? Who was driving the
car?

JOHNNY

| couldn't see his face, but she
knew him The killer kept saying,
"What did you tell Smth about us."

REBECCA
You said before you thought she
had an affair with Stillson.
Maybe he thought she told you..

JOHNNY
He nust have thought she told ne
sonething worth killing her for..
REBECCA

So it was him
Johnny and Walt exchange a | ook, their thoughts
Rebecca' s.

OM TTED

END OF ACT ONE
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ACT TWO
FADE | N:
EXT. AN EMPTY BEACH - DAY 20

Pristine. New England dunes. W find Johnny. Al one.
Lying on his back in the sand, wearing sweats and a t-shirt.

REBECCA
Can you feel the warm sand Johnny?

Dressed in a bikini, Rebecca appears sitting on the sand
next to Johnny.

JOHNNY
Actually all | feel is cold
metal ... but keep going..
ALTERNATE VI EW REVEALS: | NT. JAECGER | MAG NG LAB - 21

CONTI NUOUS

Rebecca sits with Johnny as he lies back in the sane
position he is in on the beach, except now he is on the
patient-sled about to be fed into the P.E T. scanner. His
body strapped down, his head | ocked into a hal o.

JOHNNY
...t helps just to hear your
voi ce.

REBECCA
Try and i magi ne yourself |istening
to the waves... snell the salt
air... feel the sand between your
t oes. ..

M XED REALITY - THE MRI ON THE BEACH 22

Johnny is concentrating on Rebecca's words, trying to will
hi msel f out of that hospital room

JOHNNY
I"'mfeeling it...

REBECCA
Good. They're going to insert
sonet hing into your neck now, but
| want you to ignore the pain..
just picture yourself |lying on
t hat warm sand. ..

As a NURSE inserts a nasty |ooking catheter into an artery
i n Johnny's neck. ..

( CONTI NUED)
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JOHNNY
Aaar gh. . .
REBECCA
Stay on the beach Johnny... let
the pain go... and cone back to

me on the beach. ..

JOHNNY ON THE BEACH - | NTERCUTTI NG

JOHNNY EXPERI ENCES hi nsel f on the beach, Rebecca gently
rubbi ng his chest with her hand.

REBECCA
How does that feel?

J OHNNY
Much better...

IN THE | MAG NG LAB

Her hand com g to rest on his chest, Rebecca | ooks to Dr.
Jaeger who signals they are ready.

REBECCA
They're getting ready to start
now Johnny, so | have to go..
but I want you to stay on the

beach... listen to the waves,
feel the warm sand... and just
drift away...

JOHNNY ON THE BEACH

Eyes cl osed, resting on a dune, a smle on his face.

JOHNNY | N THE SCANNER

W apped tight in velcro straps, immobilized as he begins
the journey into the jaws of the scanner.

JAEGER AND REBECCA - I N THE CONTRCL ROOM
She joins Jaeger in the control booth.

JAEGER
Nice job... | know it hurts |ike
hel |, but any anesthesia woul d
alter the scan. You've done this
bef ore?

( CONTI NUED)
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REBECCA
Just a little guided imgery. |
use it sonetinmes on the traumati zed
kids | work wth.

Jaeger and a LAB TECH start navigating their way through a
series of on-screen nmenus. Through a wi ndow, they watch
Johnny in the next room now conpletely inside the scanner.

JOHNNY ON THE BEACH 27

Still buried in sand. Jaeger's voice echoes from sonewhere
down the beach

JAEGER
We're going to inject the
radi oi sot ope now Johnny. You nmay
hear a little noise fromthe
scanner, just try to ignore it...

A | ow buzz-buzz-buzz beconmes perceptible to Johnny.

JOHNNY | N THE SCANNER 28

I nside the scan room the BUZZ-BUZZ-BUZZ is deafening as a
powerful electron gun blasts Johnny's skull.

CONTROL ROOM 29

Jaeger and Rebecca watch as the first batch of scans, each
representing a slice of Johnny's brain, are displayed on
the nonitors. Wth a few keystrokes, Jaeger conbines the
slices into a three dinensional view of Johnny's brain,

whi ch he mani pulates with a track-ball, view ng the scan
from several angles.

JAEGER

G eat. W have an excel | ent
basel i ne.

(then to Rebecca)
You can see the areas of brain
activity, the brighter colors,
here in the frontal | obe. Wre
literally "seeing” himinmagine
your beach.

REBECCA
| ncredible...

Jaeger signals the nurse in the roomw th Johnny, who wheels

over a heavy lab cart with a small vice bolted to the top.
In the vice: a baseball.

( CONTI NUED)
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JAEGER
(into his headset)
Johnny we're going to try and
trigger a vision now by touching
an object to your hand, but |
want you to just relax and |et
t he vision happen... ready?
JOHNNY ON THE BEACH
Happy as a clam..
JOHNNY
Ready.
JOHNNY | N THE SCANNER
As the lab technician maneuvers the vice-gripped basebal
so it touches Johnny's hand , triggering:
JOHNNY ON THE BEACH

The baseball in his hand. W HEAR THE ROAR OF A CROD..

VI SI ON - BASEBALL STANDS

Doctor Jaeger sits in the crowded bl eachers with his TEN
YEAR OLD SON. As Johnny watches fromthe row behind them
Jaeger and his son junp to their feet along with the rest
of the crowd, cheering a hone run. In SLOWN MOTION, Jaeger'
son stretches with his mtt to reach the incom ng hone run
ball ...

JAEGER

Hts the "scan" button, firing off a scan.

VI SI ON - RESUME STANDS

Johnny watches as Jaeger's kid snags the ball away from
the pushy adults around him

JOHNNY ON THE BEACH

Smles at the kid's victory...

( CONTI NUED)
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JOHNNY
Yessssss. . ..

I N THE CONTROL BOOTH 37

Jaeger and Rebecca watch as another series of scans becones
a 3-D nodel of Johnny's brain.

JAEGER
What did you see Johnny?

JOHNNY
Your son catching a home run

JAEGER
(bl own away)
...that's... right...

Jaeger puts both scans up on the screen, rotating themfor
conparison. In the VISION SCAN Johnny's brain is
essentially dark, except for a blurry glow from deep inside.

JAEGER
(to Rebecca)
There... look... that gl ow near
the anmygdala - this area of the
brain integrates the senses and
I inks our enotions to nmenories..
But the image is very undefi ned.
We need to evoke a stronger vision.
He said only certain visions cause
his seizures. Wat triggers thenf

O f Rebecca's concerned | ook. ..

JOHNNY' S CANE 37A

Being tightened into the vice. The view widens to reveal
the Nurse noving it into position near Johnny's hand.

JAEGER

We're going to try another vision
now Johnny.

REBECCA
How s t he beach?
JOHNNY ON THE BEACH 37B

J OHNNY
Al | need is a Pina Col ada.



37C

37C1

37D

38

THRU

45

46

a7

48

DEAD ZONE: TI PPING PO NT - ACT TWO - 5/10/04 - VWH TE-3 24.

REBECCA AND JAEGER 37C
Exchange a | ook. Jaeger nods to the Nurse, who pushes the

pl unger sendi ng anot her | oad of radioi sotope into Johnny's
brain, then very carefully noves the cane top closer..

ON THE BEACH - IN THE MR 37C1

Johnny reacts to the splitting headache that acconpanies
t he radi oi sotope hitting his brain.

EXTREME ON THE CANE TOP - (I N THE LAB) 37D

As it touches Johnny's hand, triggering:

OM TTED 38
THRU
44

VI SI ON - JOHNNY ON THE BEACH 45

Suddenly sits up, as the beach around hi m MORPHS | NTO

VI SION - THE FUTURE 46

Christopher Wy is tied to a chair in front of Johnny,

hol ding the cane top in a hand tied to the armof the chair.
Looki ng around, Johnny realizes they are in a small dark
room Wey being held captive by sonebody. ..

WEY
(to sonebody)
He's here..
J OHNNY
Who did this to you?
WEY
Neverm nd that... the canera...

the dead girl's canera...

JOHNNY | N THE SCANNER a7

lying frozen deep inside the machine. A heart nonitor
ALARM goes off, the technician |ooking to Jaeger for
i nstructions.

JAEGER AND REBECCA 48

Rebecca | ooks at the nonitor that shows Johnny's vital

( CONTI NUED)
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signs as a series of nedical alarnms sound off.

REBECCA
Sonmething's wong. Stop the test.

( CONTI NUED)
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JAEGER
Wai t!

He hits the scan button one | ast time.

RESUME VI SI ON - FUTURE 49
Wey and Johnny back in the room

J OHNNY
VWhat about the canera?

Bef ore Wy can answer, a hardened TVENTY YEAR OLD MAN
carrying an assault rifle enters the room

TVENTY
Who are you talking to? 1Is he
her e?

The young man | ooks around the room Johnny is right in
front of him but the man can't see him Johnny studies
his face.

J OHNNY
VWho is this? Do | know hinf

WEY
You shoul d, he's..

But the young man qui ckly knocks the cane top out of Wy's
hand with the butt of his gun, ENDI NG THE VI SI O\.

JOHNNY ON THE BEACH 50

He panics and struggles as he is sucked under the surface
of the sand.

JOHNNY | N THE SCANNER 51

Rebecca joins the technician as they scranble to pull a
convul si ng Johnny fromthe scanner. As soon as they get
himout and sit himup, the vital sign nonitors begin to
return to normal.

REBECCA
Are you all right?

JOHNNY
(pai ned but recovering)
| think so... what happened? D d
it work?
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JAEGER - BACK I N THE CONTROL BOOTH 52

|s I ooking at the nonitor, an expression of awe on his
face. Johnny nanages to get to the control booth with
Rebecca to | ean on.

JAEGER
there it is.
WHAT THEY SEE ON THE MONI TOR
Anot her 3-D nodel of Johnny's brain, but this tine, there
at the center, clearly defined in a concentrated red gl ow,
is an uncharted structure deep inside Johnny's brain, his
Dead Zone.

O f Johnny's reaction...

EXT. NElI GHBORHOOD SI DEWALK - DAY 53
Johnny and Sarah wal k al ong a tree covered street.
SARAH

They really think they know what
causes your Vi sions?

JOHNNY
Thi s Doctor Jaeger has a theory,
but that's all it is, a theory.
SARAH

And you could actually see it?

JOHNNY
He thinks ny "dead zone" is sone
ki nd of anomaly deep inside ny
brain. It's the source of ny
visions. It's also the source of
nmy headaches and bl ackout s.

( CONTI NUED)
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SARAH
Is it sonething they can treat?

JOHNNY
If they can isolate it, they m ght
be able to operate.

SARAH
What woul d that do to your visions?
JOHNNY
Stop them Maybe.
(a beat)
Li sten, Sarah... there's sonething
| need to ask you..
SARAH
Yes?
JOHNNY
| f somet hi ng happened... and |
wound up in the hospital... if
|"'mnot able to, | want you to be
the one to decide whether to
oper at e.

Sarah |l ets that soak in.

She nods yes, and silently nouths "prom se", unable to

JOHNNY ( CONT' D)
| knowit's a lot to ask..

SARAH
O course I'll be there for you.
What ever you need, always. W're
your famly, J.J., Walt, and |

J OHNNY
There's one nore thing... Sarah --
if it ever cones to it -- don't
| eave ne in another cona. Pul
the plug... promse ne...
SARAH

Johnny, |I...

bring herself to even say it out [ oud.

SARAH
Have you told Rebecca?

JOHNNY
Yeah. She's been great. She's
been through a lot. W both have.
( MORE)

( CONTI NUED)
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JOHNNY ( CONT' D)

(a beat)
For the first time since you and
... there's sonebody | really
care about... This operation...
dream about getting rid of these
visions... having a normal life
wi th sonebody |ike Rebecca..

(a beat)
But a part of nme knows it just
isn't possible.

( CONTI NUED)
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SARAH
O course it's possible. You're
a father now... J.J. |oves you..
You have this wonderful girl who's

crazy about you. | can see it in
the way she | ooks at you. Everyone
can.

(beat)
If you want a life with her, then
fight for it.

O f Johnny's reaction.

EXT. WASHI NGTON D. C. 54
Est abl i shi ng.

| NT. STILLSON S CONGRESSI ONAL COFFI CE - N GHT 55

Behi nd cl osed doors. After hours. G gars. Booze. This
i s where business gets done. Stillson is here, holding
court with his new | egislative pals, including JAKE TRUAX
and the others from Johnny's voting machine vision in

"Fi nding Rachel, Part One."

Truax hands Stillson a fresh drink and pulls him aside,
pur poseful |y snubbi ng JAMES STILLSON, who swall ows his
reaction. It's a bitter pill.

TRUAX
Get yoursel f another drink Ji nmy,
| just need Greg for a mnute..
t hanks.

JAMES
|"ve got sone thoughts on those
amendnent s when you guys are
t hr ough.

Truax just shines himon, focused only on G eg.

TRUAX
(just to Geg)
Listen, Geg, | think I speak for
everyone here when | say we're

all inpressed with the work you've
done for us on the "Justice For
All" bill... our re-namng it

"Rachel's Law' will help with
your constituents back hone.

( CONTI NUED)
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Truax checks to nake sure nobody can hear them his tone
dar keni ng.

TRUAX
But sonmet hi ng has cone to our
attention that is cause for
concern. A friend over in the
justice departnent told ne the
Penobscot County Sheriff is having
the FBI crine | ab re-exam ne
evidence in the Rachel Cal dwell
murder. We wouldn't want an over-
zeal ous Sheriff to re-open her

THRU

mur der investigation. ho knows
what peripheral issues m ght cone
to light.
STl LLSON
Don't worry. |'ve got it under
control
CUT TQ
OM TTED 56
61
| NT. REVEREND PURDY'S OFFI CE - NI GHT 62
After hours. In a wde view of the office, we see Purdy
at his desk, methodically feeding papers into his shredder.
Fromthe | ooks of it, he's been at it all night, a huge
pi l e of shreddings cascadlnﬁ across the floor. As the
vi ew noves cl oser, we see that Purdy is having sone kind
of breakdown; hair disheveled, eyes dull, his affect flat
and enotionl ess as he continues to shred. As the view
noves closer still, we see just how gone Purdy is when we
reveal what he is shredding -- his Bible.
EXT. PARK - DAY (FORMERLY EXT. CEMETERY) 63

Two young blonde girls, ten and five years old, playing on
sw ngs, rising and falling out of frane in slow notion.
Hapﬁy: Laughi ng. Rebecca and Rachel |n_hapB|er tines.
Each in turn dip out of frame, only to rise back up as
their older selves, still happy in a perfect world. Rebecca
in particular seens happy in a way we ve never seen her,
because she's with her sister. She throws her head back
and |laughs, swinging up with all her m ght as Rachel sw ngs
ﬁast di sappearing out of frame. But when Rebecca reaches
er aﬁex and begins her descent, her expression changes,
sonet hi ng suddenly very wong. Were Rachel was a second
ago, now only an enpty swi ng remains, arcing past Rebecca
on her way down.

( CONTI NUED)
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Confused, Rebecca junps off her sw ng, |ooking everywhere
for her sister as the VIEWWDENS TO REVEAL: Rachel is
gone, vani shed.

REBECCA
Rachel !'!'!
I NT. SM TH HOUSE - BEDROOM - NI GHT - REBECCA 64
sits bolt upright in bed, her CRY for Rachel carrying across

the cut as she awakens from her nightmare, finding herself
in Johnny's bed. Hearing her, he wakes up.

REBECCA
... Rachel !
JOHNNY
You okay?
REBECCA
No... I... | was having a dream
that's all...
JOHNNY

Wuld it help to talk about it?

Rebecca nelts slightly at his touch, but the dreamstill
has its hooks in her.

REBECCA
Rachel and | were together. W
were on these swings, in a park
near where | grew up. W were
bot h | aughing hysterically. It
felt so good to be with her again.
| keep dream ng about her... happy
dreans, then | wake up into a
ni ght mare where she's gone.

Johnny waps her in his enbrace, but she doesn't let it
soften her resol ve.

REBECCA
If Greg Stillson killed ny sister,
we've got to do sonething about
it. atever it takes... | can't
l[ive with himwal king around free
whil e she's. ..

JOHNNY
Listen to ne... | know how nuch
he hurt you, what he took away
fromyou... He won't get away
withit. | prom se.

He pulls her tight, letting her borrow his shred of courage,

but at the sane tinme, knowng his prom se is no guarantee
of the future to cone.

( CONTI NUED)
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And in her eyes, we see that she knows, life is not fair,

or neat, or easy, and it may take nore than JohnnY's prom se
t? grlgg Rachel "s killer to justice. Of her soulful |ook

of doubt. ..

FADE QOUT:
END ACT TWO
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FADE | N:
OM TTED 65
THRU
69
| NT. SHERI FF' S EVI DENCE LOCKUP - NI GHT 70

Walt | eads Johnny and Rebecca through the shel ves of boxed
up evidence, checking a clipboard as he | ooks for the Rachel
Cal dwel | case evidence. Walt finds the boxes he's | ooking
for.

WALT
Here it is.

He pulls three large file boxes off the shelf, cutting off
the official seals before opening them

WALT
Make it quick. District attorney
Schwei gel woul d have ny head on a
stick if he found out.

JOHNNY
| know. | wouldn't ask if | could
t hi nk of any ot her way.

Johnny and Rebecca sort through the evidence: personal
items of Rachel's, her purse, car keys, a jacket.

WALT
What exactly are you | ooking for?

J OHNNY
Sonet hing | never touched...

Johnny lifts an evidence bag containing Rachel's video
caner a.

J OHNNY
...the nmurder weapon.

Rebecca eyes the bl oodstained canera as if she's afraid of
it.

( CONTI NUED)
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WALT
Lets get this over wth.

Walt puts on a pair of rubber gloves, then slices open the
seal ed bag. He holds the canera out for Johnny, who passes
his hand over the controls, before suddenly latching on to
the handgrip like it was magnetic, triggering:

A MACHI NE GUN BURST OF VI SI ONS 71

A rapid fire nontage of inmages fromthe night Rachel was
ki dnapped. Qut of the mael strom of inmages, a single vision
suddenly energes --

VI SI ON - LOADI NG DOCK - NI GHT 72

Johnny witnesses a reprise of the vision he had the first
time he bunped into Rachel. Four nmen, right in front of
Johnny, including Stillson, |ooking down off canera, talking
about a woman.

STl LLSON
No one el se knows about her, huh?

TRUAX
Nobody out si de present conpany.

The view ranps into Johnny as he turns, sw nging around
180 degrees to reveal what the nen are | ooking at: A D G TAL
VOTI NG MACHI NE

STI LLSON
May | ?

TRUAX
That's what we're here for.

[As originally witten for "Finding Rachel, Part One:"
Stillson reaches forward, the VIEW MOES TO REVEAL what

t he nen have been salivating over: not a woman, but a snal
conput er kiosk -- one the new digital VOTI NG MACHI NES.

Seen on the screen: a nenu of the candidates fromthe
Congressional election. Stillson's hand circles the screen
sensuously. ]

STI LLSON
Let nme ask a stupid question.
Does it even matter which one of
t hese | pick?

The nmen | augh.

( CONTI NUED)
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TRUAX
O course it matters. Every vote
counts. ..
STI LLSON

Yeah, just sone count a little
nore than ot hers.

TRUAX
In a close election |like yours,
it all gets down to margin of
error, which our friend here
mani pul ated in your favor.
Undet ected, of course. The digital
equi val ent of a hangi ng Chad.

Johnny watches as Stillson caresses the screen. The vision
SPEEDS FORWARD I N TI ME -- pausing for Johnny to see:

STI LLSON
And there's no paper trail?

MAN THREE
Only the one we generate.

Stillson touches the screen next to his name, registering
a vote for hinmnself. He stares at the screen, transfixed.

MAN TWO
Better than sex isn't it?

Stillson throws a | ook to Man Two.
STI LLSON

You, ny friend, need to get out
nor e.

The nmen all laugh. The vision SPEEDS FORWARD AGAI N. Janes
Stillson steps up, putting a hand on his son's shoul der.

JAVES STI LLSON
Not hi ng can stop us now, Son.

The sound of a DOOR OPENI NG of f screen draws everyone's
attention.

( CONTI NUED)



DEAD ZONE: TI PPI NG PO NT - ACT THREE - 4/28/04 - BLUE-2 34.

CONTI NUED: ( 2) 72

They all |ook worried, except for Stillson, who recognizes
the person at the door. Johnny turns and sees Rachel poke
her head in the door.

RACHEL
|"'msorry, | was just |ooking for
the exit.
STI LLSON
(smling)

No, no, it's okay, c'non over,
we're just finishing up here..

Johnny notices how underlings deftly shut everything up to
conceal it from Rachel, who is carrying her video canera
down at her side like it's not on.

TI ME SPEEDS FORWARD and Stillson is introducing Rachel to
t he group of nen.

STI LLSON
Centlenen, I'd like you to neet
Rachel Cal dwell, ny next
comruni cations director. ..

THE VI SI ON FREEZES, giving Johnny a chance to study
everyone's reaction to Rachel. [It's |ike one of those
Dutch Masters Tabl eaus, every face riveted on RACHEL, but
all of themtelling a different story. Rachel smles at
Truax as Stillson introduces her. Johnny wal ks anong the
frozen nmen, reading their expressions. Several of the nen
are staring at her breasts, but JAVES STILLSON is gl ancing
si deways at her, eyes narrowed, clearly suspicious.
Johnny's study ends on Stillson, frozen md smle, his
eyes cast down, not at Rachel's body -- but at the canera
in her hand. Johnny follows Stillson's gaze and sees what
Stillson sees, the red recording light, frozen md blink..

THE VI SI ON UNFREEZES, and in real tinme, the scene plays
conpletely different, everyone covering their true reaction

to this sheep in their mdst. It's smles all around as
THE VI SI ON ENDS

RESUME EVI DENCE LOCKUP - CONTI NUQUS 73

Johnny drops the canera |like a hot potato, Walt snatching
it out of his hands.

REBECCA
What did you see?

( CONTI NUED)
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JOHNNY
Rachel and Stillson. | saw this
before... the first tine | bunped
into her. They're with a group
of men. They're |ooking at one
of those new conputerized voting
machi nes when she wal ks in on
themw th her video canera running.
It mght be what go her killed.

REBECCA
So he was rigging the voting
machi nes and she caught hinf?

VALT
| can't go accusing Stillson of
voter fraud w thout sone rock
solid evidence.

REBECCA
| don't want Stillson fined for
election fraud, | want himin

jail for the rest of his |life for
mur der .

JOHNNY
Maybe there's sone other angle to
| ook at this from another way in
for a vision.

REBECCA
VWhat about Still son?

WALT
He's not going to |l et Johnny
anywhere near him

REBECCA
There m ght be a way. He's been
wanting to talk to me about
endorsing this bill he's trying
to get passed, "Rachel's Law. "
He's here in Bangor for the next
few days, | could arrange a
nmeeting. You could be ny
chaper one.

WALT
You'll need one.

O f Johnny's |ook...

VWHT- 2

35.
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OM TTED 74

I NT. PURDY'S OFFI CE - NI GHT 75

Purdy's office is full of television equipnent as he
prepares for a live broadcast fromhis desk. Purdy sits
brooding as the last mnute preparations swirl around him
the office full of TECHNI Cl ANS and a few SUPPORTERS. A
STAGE MANAGER approaches, counting down...

STAGE MANAGER
...and we're back in five-four-
t hree. ..

And he mines the "two-one" before the canmeras cone on. A
nmusi ¢ cue heral ds the begi nning of the broadcast as a pre-
recorded announcer i ntones..

ANNOUNCER (V. Q)
And now, live fromhis office
with a special nessage of hope
and sal vation, the founder of
Faith Heritage Mnistries, Reverend
Gene Purdy. ..

PURDY
Thank you. Al of you, both those
here at Faith Heritage, and al
of you watching at hone. W are
bl essed by your conti nued
support...

But then Purdy stops, as if he's gone up on his |ines.
There's a long pregnant pause as he considers what he is
about to do.

PURDY
For nore than twenty years | have
W t nessed the good news to you
and you have placed your faith in
me. Today | cone before you to
say, | amnot worthy of that faith.
| have sinned. A grievous sin
t hat cannot go unpuni shed..

The Faith Heritage workers | ook at each other, wondering
what's goi ng on.

PURDY
| have given fal se witness agai nst
a col | eague of mne, a man who
recently took his own life, Mke
Kennedy. ..
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DEAD ZONE: TI PPI NG PO NT - ACT THREE - 4/28/04 -

I NT. SM TH RESI DENCE - NI GHT

Johnny and Rebecca are watching a replay of Purdy's speech
on the news, his broadcast playing in a w ndow surrounded

by CNN-type graphics.

PURDY
...In a msqguided effort to help
secure the rel ease of Johnny Smth,
a man who | believe is a true
prophet of God and was fal sely
accused of murder, | forged a
sui cide note stating that M ke
Kennedy was responsible for the
mur der of Rachel Caldwell. ..

Johnny and Rebecca react.

REBECCA
When did this happen?

JOHNNY
A few hours ago -- during one of
his tel evised crusades.

| NT. STILLSON LOCAL CONGRESSI ONAL OFFI CE - NI GHT
Wat chi ng the sane news cast.

PURDY
| know that what | did was a sin,
and | accept whatever puni shnent
God and Caesar wi sh to bring upon
me. | amresigning ny directorship
here at Faith Heritage, effective
i medi ately. Good N ght. And
God Bl ess.

STl LLSON
Son of a bitch...
| NT. SM TH HOUSE - CONTI NUQUS
As the news noves on, Johnny shuts off the TV.
J OHNNY
That's what he needed to confess..
He wote the suicide note.

REBECCA
VWhat's going to happen now?

Johnny | ooks to Rebecca, wondering hinself.

37.
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76 EXT. STILLSON S LOCAL CONGRESSI ONAL OFFI CE - NEXT DAY 76

A storefront on a quaint stretch of Main Street. A large
STI LLSON banner fills the w ndow.
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I NT. STILLSON S | NNER OFFI CE - DAY
Stillson is just wapping up a phone call..

STI LLSON
... I"'mback on the last flight,
| just have a little business to
wrap up here. Thanks. You too.

Hi s secretary buzzes him

STl LLSON
Yes, doria?

GLORIA

(on speaker box)

Ms. Caldwell is here.
STI LLSON

G eat. Send her in.

Stillson is getting up and rounding his desk, a salesman's
smle on his face as the door opens, revealing:

REBECCA AND JOHNNY

Wal ki ng in together, catching Stillson off guard. He
darkens for a flash when he sees Johnny, but quickly
recovers.

STl LLSON
Rebecca... and Smth..

REBECCA
| asked Johnny to cone al ong, |
hope that's not a problem

STI LLSON
Not for me. But | have to admt
I"'ma little surprised after
Reverend Purdy's announcenent
| ast night... Seens to ne you're
a suspect again, aren't you?

JOHNNY
| didn't kill Rachel and you know
it.

STl LLSON
We'll let the Justice Depart nment
sort that out. Bannernan's
i nvestigation was so inept, |'ve

asked the U S. Attorney's office
to take over the investigation.

( CONTI NUED)
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77 CONTI NUED: 77
REBECCA
| have conplete faith in Johnny.
STI LLSON
| understand but... | was really

hopi ng to speak to you al one.

REBECCA
You can say whatever you have to
say in front of him

STI LLSON
Heck he probably al ready knows
what |'mgoing to say, don't you?

Johnny doesn't give hima response. Just a cryptic smle
that bothers Stillson.

REBECCA
You said you wanted to talk to ne
about this crinme bill?

STI LLSON

Ms. Cal dwell, Rebecca... | asked
you here because we are on the
verge of passing "Rachel's Law'
and | want you to be a part of
the bill signing cerenony. The
president is going to be there,
and your presence would nean a
great deal to ne, and all the
other victins of crinme out there
who feel alone with their grief.

REBECCA
"' msorry, Congressman. But |
don't think I"'mgoing to be able

to join you for your bill signing.
STI LLSON

Did you know, after what happened

to your sister, | added an

anmendnent to nake it a federal
crime, subject to the death
penalty, to kill a state or federal
canpai gn wor ker

Stillson stares straight at Johnny as he says that, then
turns his attention back to Rebecca.

( CONTI NUED)
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CONTI NUED: ( 2) 77

STI LLSON
| hope you'll reconsider. | don't
know what your friend here has
been telling you about ne, but
it's not true.

Rebecca just stares at him seething at his bol dness, nore
sure than ever that he killed her sister.

J OHNNY
You have her answer.

Stillson squares off w th Johnny.

STI LLSON
| knew you were capable of sone
despi cabl e things, but preying on
a grieving young wonman after
killing her sister, that's pretty
damm [ow. What are you really
here for anyway? Trying to get
one of your "visions?"

Johnny doesn't say anything, but responds by silently
extending his hand, presenting it to Stillson. Stillson
just stares at the outstretched hand.

STI LLSON
"' mnot afraid of you.

Stillson clasps Johnny's hand, their eyes | ocked..

VI SI ON - ARMAGEDDON 78
Li ke a recurring nightmare, death and destruction seemto
emanate from Stillson, as fire and darkness descend on

Washi ngton D. C

JOHNNY EMERCGES FROM THE VI SI ON 79
As Stillson pulls his armaway fromJohnny's grip. Hit

hard by the vision, Johnny falters, and Rebecca reaches
out to steady him

( CONTI NUED)
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CONTI NUED: 79

For an instant, Johnny is touching Stillson and Rebecca at
the sane tinme. W HEAR a Dead Zone Wioosh and Johnny is
stricken, not by a visual vision, but by a vision of pain,
his own pain, comng in a future tied to the two people he
is touching. He lets go of Stillson and fights to maintain
hi s conposure, turning to go, but getting only a few steps
before drops to one knee, the pain Iike an axe to the head.
He | ooks to Rebecca, then passes out, collapsing to the
floor.

REBECCA
Johnny!

STI LLSON
Now what? This part of his act?

REBECCA
Call 911... please.

Stillson | ooks at Johnny on the floor, shaking his head as
he casually dials 911. Of Rebecca's desperate | ook..

FADE QOUT:
END ACT THREE
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ACT FOUR
FADE | N:
| NT. EXAM NI NG ROOM - JAEGER CLI NI C - DAY

Johnny sits on the edge of an exam ning table, |ooking
haggard as he buttons up his shirt, having just been
exam ned by Dr. Jaeger. Rebecca watches from nearby.

JAEGER
Johnny, these seizures are becom ng
nore devastating each tinme. W
need anot her round of scans to
precisely map your brain. In the
event you need energency surgery,
there won't be tine. Have you
desi gnat ed soneone to gi ve consent
in the event you can't?

J OHNNY
Yes. Sar ah Banner man.

JAEGER
Good. We'll be ready to start in
a few m nutes.

Jaeger exits, |eaving Johnny and Rebecca alone for the

42.
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first tinme since he collapsed in Stillson's office. Rebecca

wat ches Jaeger |eave, then turns to Johnny.
REBECCA
Johnny... what was it? Wat did
you see when you touched hinf?
Johnny can't | ook her in the eye, what does he say?

REBECCA
Did you see himkill her?

Johnny | ooks at her for a |long beat, thinking, then..
JOHNNY

| don't know how to tell you..
or if I even should..

( CONTI NUED)



DEAD ZONE: TI PPI NG PO NT - ACT FOUR - 5/14/04 - BLUE-3

80 CONTI NUED

REBECCA
VWhatever it was, | can handle it.
Tell nme. ..

J OHNNY
...l didn't see your sister when
| touched Stillson, | saw a vision
|"ve gotten before fromhim.. a
vision of the future... a future
' mcertain he causes..

REBECCA
What ?
JOHNNY
Washi ngton D.C. -- destroyed by

fire. Wdespread death and
destruction. Maybe the end of
civilization. And Geg Stillson
i's somehow responsi bl e.

REBECCA
...y god. ..

Rebecca i s stunned, unable to conprehend what she just

hear d.

Rebecca' s

JOHNNY
Now you see why | don't tell a
| ot of people about this. You
and Bruce are the only ones who
know.

m nd i s spinning.

REBECCA
But if you're still seeing this
vision in Stillson's future, it
must nean he doesn't go to prison
for killing ny sister... He nust
get away with it.

( CONTI NUED)
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80  CONTI NUED: (2)

JOHNNY
We can't let that happen. W
have to do whatever it takes to
stop him

Just then, a NURSE interrupts.

NURSE
We're ready for you M. Smth.

Johnny | ooks into Rebecca's eyes and sees the fear and
conf usi on.

81 I NT. WAI TI NG ROOM - DAY

BRUCE sits waiting as Rebecca conmes out and joins him
sitting down next to him a stunned | ook on her face.

BRUCE
You okay?

REBECCA
Not really.
(a beat)
Bruce... Is it true? Wat he
says about Stillson?

BRUCE
He told you didn't he..

She nods yes, still in a state of shock. Bruce studies
her.

BRUCE
|'ve never known his visions to
be w ong.

REBECCA
What are we supposed to do?

( CONTI NUED)
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CONTI NUED: 81

BRUCE

Hel p hi many way we can.
REBECCA

But what if something happens to

Johnny?
BRUCE

Then | don't know... Fol |l ow our

hearts and hope we do the right

t hi ng.

The view pushes in on Rebecca as she thinks what the "right
thing" mght be. Bruce's words are still ringing in
Rebecca' s ears when the nurse cones out again.

NURSE
(to Rebecca)
He's asking for you.

I NT. | MAG NG LAB 82

Rebecca finds Johnny being strapped to the sled again, his
head being bolted into a hal o.

REBECCA
You okay?

JOHNNY
Yeah, but they told me this was
going to be even nore pai nful

than last tine... | was hoping
you could send ne to that beach
again. ..

REBECCA
O course.

The nurse smles at Rebecca and slides a chair up to her,
t hen excuses herself.

JOHNNY
How about you? You okay?

She shakes her head "no."
JOHNNY ( CONT' D)
It's going to be all right. Just
keep novi ng forward.

She nods in agreenent then sits next to him careful not
to touch him

( CONTI NUED)
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CONTI NUED:

sequence. . .

REBECCA
Cl ose your eyes... | want you to
go back in your mnd to your quiet
pl ace, the beach | took you to

"suggestions. "

before... tell nme what you see..
Johnny remains alert and conversant throughout this next
not zonbie-like... as Rebecca plants her
JOHNNY
The sun... it's very bright, the

JOHNNY' S |

He' s back
next to hi

sand is so clean and white...
REBECCA

Good. Now | want you to picture
me covering you in warm sand. .

MAG NATI ON

on a desolate stretch of Cape Cod.
m a cal mng hand on his chest.

RESUME JOHNNY AND REBECCA - | MAG NG LAB

Johnny dri

Rebecca sits

fts off with his eyes shut, but Rebecca's
expression as she watches himseens at odds with her
mel I'i fluous tone of voice.

REBECCA
| nstead of any pain, | want you
to feel the sand in your toes..

snell the salt inthe air... listen

to the crashing waves... can you
do that for ne?

ON THE BEACH - | N THE SCANNER

Rebecca thinks for a beat,

are al one.

JOHNNY
(j ust rel axed)
...for you, anything...

REBECCA
That's good, because | have
sonething else | want you to do
for me, and when it's done, |
want you to forget | asked... Can
you do that?

| ooking around to see if they

( CONTI NUED)
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DEAD ZONE: TI PPING PO NT - ACT FOUR - 5/10/04 - WH TE-3

J OHNNY
.yes. ..

RESUME | NT. LAB

Rebecca conti nues, speaking very casually to Johnny.

REBECCA

...good... Johnny... if you see a
vision of my future, you wll see
me planning a surprise birthday
party for you... the only visions
you will see of ny future will be
about this birthday party... can
you do that?

JOHNNY
(casual l y)
...sure. ..
REBECCA

Now | want you to forget | asked
you to do this, or you wll spoil
the party, and you don't want to
do that do you?

JOHNNY
. no. ..
REBECCA
What did we just talk about?
JOHNNY
The beach... you told ne to listen

to the crashing waves...

Rebecca reacts, wondering, did it work?

ON THE BEACH - IN THE MR

Johnny and Rebecca, al one on the dunes.

REBECCA
Keep listening to the waves Johnny,
hear only the waves, snell the
salt air...

Just then the nurse returns, bringing us back to..

RESUME | MAG NG LAB

As the nurse enters.

( CONTI NUED)
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NURSE
(whi speri ng)
W're ready to start.
REBECCA
...feel the sand between your

toes. ..

O f Johnny's blissful expression, and Rebecca's troubled
eyes. ..

| NT. SHERI FF BANNERMAN S OFFI CE - DAY

Walt is pencil whipping sone paperwork when Roscoe
i nterrupts.

( CONTI NUED)
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CONTI NUED: 85

ROSCOE
He' s here.

WALT
Send himin.

Roscoe rolls his eyes, then steps aside, ushering Reverend
Purdy into Walt's office. Purdy hasn't shaved and wears a
suit, but no tie or belt.

WALT
Reverend Purdy. Were's your
| awyer?
PURDY
| don't have one. | want to be

puni shed for my sins.

Of Walt's incredul ous | ook. ..

I NT. SM TH HOUSE - DAY 86

Rebecca enters with Johnny, but pauses in the entryway.

JOHNNY
Thanks for driving ne hone. Can
you stay?
REBECCA
| really wish | could, but if |
| eave now | can still catch a

connecting flight back to D.C |
need to straighten sone things
out at work before | cone back

JOHNNY
Rebecca, don't worry about what
t he doctors say, |I'mnot backing
off on Stillson.
REBECCA
| know. | better get going..
JOHNNY
Yeah, right... um listen... |

know it seens insane to think
about us with everything that's
going on... but... | love you.

REBECCA
| | ove you too...

And they kiss goodbye, triggering:
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VI SION - | NT. "BAKERY" - N GHT

Johnny is sitting in an odd bakery, watching
enters and wal ks over to the glass case of o
white pastries, where a "BAKER' stands behin
The Baker is kind of grizzled as bakers go,
a cigarette.

REBECCA
Yes, 1'd like to buy a birthday
cake. ..

BAKER
Sure. Do you have sonething in
m nd?

REBECCA
| need sonething small. What

about that one?

BAKER
Excel l ent choice. GCernman
chocolate. Conmes in silver or
bl ack icing. Have you ever eaten
cake before?

REBECCA
A long tinme ago..

BAKER
Do you need a box of candles to
go with that?

O f Johnny's anused expression as the VI SION

RESUVE JOHNNY AND REBECCA - | NT. SM TH HOUSE
As they break the kiss.

J OHNNY
What ever you're thinking, you're
not going to get away with it...

Rebecca i s taken aback, but then..

JOHNNY
Don't worry, I'll act surprised.
And just for the record, | |ike
chocol ate cake with white icing.

Rebecca exhal es, realizing her suggestion to

REBECCA
(recovering)
"Il keep that in mnd. | have
to go.

87

as Rebecca

dd bl ack and
d the counter.
and he's snoki ng

ENDS.

88

Johnny wor ked.

( CONTI NUED)
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CONTI NUED: 88

J OHNNY
Hurry back. ..

REBECCA
I wll.

Johnny wat ches Rebecca wal k of f.

OM TTED 89

DARKNESS 90
Then the door opens and the |light conmes on, revealing the
interior of a near enpty refrigerator. Beer. Pickle chips.
Sal sa.

JOHNNY (O S.)
Pat het i c.

The view WDENS TO REVEAL:

I NT. SM TH HOUSE - KI TCHEN - NI GHT

Johnny stares into the refrigerator, as if sonething m ght
magi cal |y appear. Then it hits him Another headache.
Bad. He folds froma wave of pain enmanating from above
his left eye. He sucks it up, straightening back up as he
fights off the pain, managing to shut the refrigerator
door .

Feeling li ke he mght black out, he crosses to his cane,
and grabs hold of the nob, triggering:
VI SI ON - FUTURE - ABANDONED OFFI CE BUI LDI NG - DAY 91

Johnny finds hinself at a | arge broken w ndow, | ooking out
over a sunbl asted panorama of destruction.

VWEY (O S.)
Wl cone back, Smth...

A famliar voice frombehind sends a chill through Johnny
and he turns to see...

CHRI STOPHER V\EY

Strapped to a chair, |ooking weak and ready to give up,

( CONTI NUED)
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the cane top glinting in his imobilized hand.

JOHNNY
What' s goi ng on?

VEY
Why don't you ask yoursel f?

JOHNNY
VWhat the hell are you talking
about ?

Just then, the Twenty Year O d Man enters, alerted to
Johnny's presence by Wy's voice. He knows Johnny is there
but cannot see him

TWENTY
| s he here?

WEY
Yeah, he's here.

Twenty shouts back over his shoul der to sonebody outside
the room

TWENTY
I[t's time.

Twenty steps out of the roomand returns with a fifty-
sonet hing man; white hair, sunglasses, and a fire scarred
face. The man is being led by the Twenty year old, his
hand on the younger man's shoul der as he is brought in --
apparently blind. Johnny is stunned when he realizes who
he is neeting...

JOHNNY' S FUTURE SELF

Crca 2016. He takes off his sunglasses, revealing his

pi nk, radiation burned eyes. He blindly reaches out for
Wey, and finding his arm follows it down to the cane top
in his hand. Future Johnny grabs the cane top, triggering
a vision wwth a WHOOSH. Suddenly able to "see" he turns
to find Qur Johnny standi ng near by.

FUTURE JOHNNY
There you are. W' ve been waiting
for you.

J OHNNY
VWho the hell...

( CONTI NUED)
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ACT FOUR - 4/26/04 - YELLOW

FUTURE JOHNNY

Oh, I"'myou all right. You have
no i dea how nuch trouble I went
to to get you here.

JOHNNY
What happened to... you... nme?

FUTURE JOHNNY

Everything you'r

e afraid of?

Happens.
JOHNNY
No. . .
FUTURE JOHNNY
There's still tinme.
A di stant expl osion rocks the buil ding.

FUTURE JOHNNY

... but not nuch.

TVENTY

We've got to go.

FUTURE JOHNNY

(to Twenty)
Not yet J.J.
(of f Johnny

's reaction)

Yeah, that's him

Johnny | ooks at his grown
all at once. Then anot her

52.
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son, shocked, proud, and terrified

explosion. Closer this tine.

TVENTY

We really have t

0 go.

JOHNNY

What do you want

fromne?

FUTURE JOHNNY
Too much. But you've got to do

it.

J OHNNY
['I]l do it. Just tell ne.

Fut ure Johnny | eans cl ose,
his present day self.

speaking in a hushed tone to

FUTURE JOHNNY
VWhen the time comes, do not save

Rebecca.

( CONTI NUED)
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CONTI NUED: ( 3) 91
Johnny | ooks at hinself in shocked disbelief. Before Johnny

can ask why, ANOTHER EXPLOSI ON rocks the room shattering
the | arge wi ndow, ENDI NG THE VI SI ON

RESUVE JOHNNY 92
| yi ng unconsci ous on his kitchen floor, alone.
After a beat, the sound of a bell tinkling intrudes. The
sound carries across the cut to reveal:
| NT. GUNSHOP - NI GHT 93
The bell above the entry door ringing as Rebecca enters
t he "bakery" now revealed to be a small gunshop. |In an
echo of Johnny's vision, the "Baker" stands behind a counter
full of guns. He |ooks up and nods hello to a frightened,
but resol ved, Rebecca.

FADE OUT:

END ACT FOUR

END OF PART ONE
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