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DEAD ZONE: TIPPING PO NT 2 - TEASER - 2/21/05 - YELLOW 1.

THE DEAD ZONE

"TIPPING PO NT, PART TWO'

TEASER

SEASON THREE RECAP
Focusi ng on Johnny's relationship with Rebecca: her
initial distrust giving way to intimacy; Johnny confidi ng
hi s Armageddon vi sion; her preparations to kill Stillson;
Johnny collapsing in his house as he realizes her plan.

FADE TO
EXT. RURAL SOUTHERN CHURCH - DAY - 1978
A battered MERCURY parked out front. Fromwthin we hear
the sound of an organ and a girl singing "Arazi ng G ace"
wth a tineless sinplicity.

Super: "Macon, Georgia, 1978"

| NT. CHURCH - DAY - 1978 - CONTI NUOUS

THE SM LI NG FACE of a perfectly groonmed 12-year-old boy --
GREG STILLSON -- FILLS THE SCREEN. G eg's grey-blue eyes
have a devilish twinkle in themas they connect wth:

A PRETTY 14- YEAR-OLD G RL

rehearsing with an organist. She catches the young
Stillson | ooking at her and turns away playfully.

W DER ON CGREG

Reveal i ng JAMES STILLSON (31) nopping his brow while a
60i sh M NI STER exam nes a fancy white illustrated Bl BLE

M NI STER
|"msorry Mster Stillson, tines
are hard. | can't get ny
congregation to pick up the Bibles

we have.
Janes goes to Plan B, producing a stack of index cards.
30-1 SH JAMES
We'l|l |eave these cards in case
one of your parishioners --
But Young Greg notices a small baseball field, through a
wi ndow, outside the church; and red clay stuck to the

( CONTI NUED)
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CONTI NUED:
shoes of the M nister.

YOUNG GREG
You a baseball fan, Mnister?

Janmes shoots his son an angry |ook: Wat's he up to?

M NI STER
Vll, | guess I...

YOUNG GREG
| used to play. Lost interest.
Gane got stale. M Daddy, he
bought ne a new mtt for Christnas
and | couldn't wait to get out
and shag sone flies.

Greg takes the white Bible out of the mnister's hands.

YOUNG GREG ( CONT' D)
Bibles are like that new mtt:

they' Il make your congregation
feel excited about comin' to
chur ch.

The M nister | ooks at Greg appraisingly, then at Janes.

M NI STER
That's quite a story.

30-1 SH JAMES
| apol ogi ze --

M NI STER

hope you don't mnd if | nake
t nmy own for this Sunday's sernon?
We'l|l take a dozen. You don't
m nd singles, do you?

30-1 SH JAMES
(slightly dunbfounded)
Singles' || be just fine.

As he counts out the noney into Janmes' hand, G eg beans
at the girl; he's been showing off. The transaction
conplete, the Mnister noves away. Dad's proud grinis
qui ckly replaced by an angry scowl as he yanks young G eg
out the door...

EXT. CHURCH - 1978 - DAY - CONTI NUQUS

...and around to the side of the building.

( CONTI NUED)
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CONTI NUED:

30-1SH JAMES ( CONT' D)
Pretty full'a yourself, aren't
ya?

YOUNG GREG
| sold "em didn't 1? If it was
up to you we'd be sleepin' in the
car agai n.

James SLAPS him hard across the face.

YOUNG GREG ( CONT' D)
| thought --

Anot her sl ap, nore vicious than the first.

30-1 SH JAMES
Sass ne agai n.

Greg considers the challenge, his eyes raging at his
father. He can't help hinself --

YOUNG GREG
Y owe ne two doll ars.

Athird slap. Geg's nouth starts to bl eed.

30-1 SH JAMES
You got one hard head, boy.

Janes slips on his cap and wal ks away, as G eg w pes the
trickle of blood fromthe corner of his nouth and sees
the girl looking at himthrough the wi ndow, humliation
now conpoundi ng hi s pain..

MAN' S VO CE (V.Q)
Congr essman?

I NT. STILLSON S D.C. HOTEL SU TE - DAY - PRESENT

Now we' re cl ose on the face of the present-day GREG
STILLSON, a faraway |l ook in his eye. JAKE TRUAX, one of
his senior staff nmenbers sits across from him

STI LLSON
(refocusing)
New managenent .

TRUAX
A senior consultant. Best in the
busi ness. W bring himaboard,
he's gonna want to make changes.

( CONTI NUED)

3.
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CONTI NUED: 4
Hi s eyes go to current-day JAMES STILLSON, who's across
the room finishing a phone call. Geg |ooks conflicted.

STI LLSON

['Il think about it.

ol ivious, his father hangs up and approaches wth a grin.

JAMES

Ready for sone good news?
STI LLSON

Al ways.
JAMES

Looks Iike your "pal" Johnny Smth
is about to have brain surgery.
Maybe we'll be rid of that psycho
once and for all.

STI LLSON
"Psych-ic," not "psych-o0."

Janmes doesn't like to be corrected in public.

STI LLSON
(to Truax)
W make that call to Justice?

TRUAX
Johnny Smith gets out of the
hospital, he's gonna find hinself
up to his neck in Federal Agents.

STI LLSON
ILf he gets out.

And off Stillson, that same devilish twnkle in his eyes..
TIME CUT TO

I NT. D.C. HOSPI TAL - POST OPERATI VE RECOVERY ROOM - DAY 5

(EXI STI NG FOOTAGE) ( FORVERLY SCENE 94)

(NOTE: Existing scenes fromthe original "Tipping Point
Part 2" will hereafter be indicated by bold text.)

CLOSE ON JOHNNY as his eyes open. He's in a hospital

bed, his head heavily bandaged. He tries to sit up but
has difficulty noving. D soriented and scared, he sees --

( CONTI NUED)
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CONTI NUED:
BRUCE AND A NURSE

enter. The nurse checks Johnny's vital signs.

BRUCE
Hey. How are you doi ng?
JOHNNY
VWhat happened?
BRUCE
You don't even renenber, do you?
JOHNNY
No.
BRUCE
Excuse us.

Bruce gestures to the nurse, who | eaves.

BRUCE
You nust have bl acked out after a
vision. Wen | found you | thought
you were havi ng anot her sei zure,
so | took you to the E.R

JOHNNY
What ... happened?

BRUCE
The doctors said you mght slip
back into a coma. Sarah consent ed
to the surgery. That was two

days ago.
JOHNNY
(piecing it together)
...the operation... ny visions?
BRUCE

We don't know. It was an el even
hour operation. They said the
risk was too high. Like you were
carrying a tinme bonmb in your head.

JOHNNY
G ve ne ny cane.
BRUCE
Maybe we shoul d check with the

doct or.

( CONTI NUED)
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CONTI NUED: (2)

J OHNNY
The cane. | have to know.

Bruce opens the patient cubby next to the bed and extracts
Johnny's cane. He hands it to Johnny, who grips it. No
WHOOSH. No vi sions. Not hi ng.

Walt and Sarah ENTER

WALT
Hey, John.

SARAH
Johnny.

JOHNNY

Come here. Both of you.
(t hey approach)
G ve ne your hands.

Johnny reaches out and touches Walt, then Sarah.

JOHNNY
My visions. They're gone..

SARAH
Ch, Johnny. Is it really possible?

WALT
You did the right thing.

J OHNNY
VWher e' s Rebecca?

Bruce, Sarah and Walt exchange gl ances. No one wants to
field this one.

SARAH
Johnny... she... we're so sorry.
BRUCE
Rebecca di ed, Johnny.
JOHNNY
How?
BRUCE

Shot by police. She killed Geg
Stillson. Then, they shot her.

JOHNNY
Ch ny God. Rebecca.

THE VI SI ON ENDS, and the room mat ch-nove-norphs into --
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| NT. HOSPI TAL - SURGERY PREP ROOM - DAY (EXI STI NG
FOOTAGE) ( FORVERLY SCENE 95)

Johnny tries to sit up in bed but is stopped by a NURSE
as we realize that the entire surgery has been a vision.

JOHNNY
What's goi ng on?

NURSE
Hold still please, M. Smth.

BRUCE rushes in to help her restrain him

BRUCE
John, it's going to be okay.
They gave you a sedative. The
nmost inportant thing is for you

to rel ax.

J OHNNY
Pl ease don't do this. | had a
Vi si on.

Of which..

| NT. HOSPI TAL LOBBY - DAY (EXI STI NG FOOTAGE) ( FORVERLY
SCENE 96)

A mn in a suit, who we will learn is a Federal Marsha
named PENDRAGON, approaches the RECEPTI ONI ST.

PENDRAGON
Excuse ne. You have a patient
nanmed John Smth. Wat roomis
he in?

RECEPTI ONI ST
|"msorry, we can't give out any
information --

But Pendragon just takes a clipboard off the counter,
scans it...

RECEPTI ONI ST
Excuse ne, Sir... excuse ne --

VWalt, seated in a waiting area, sees the commotion and
cones over

WALT
We got a problem here?

( CONTI NUED)
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CONTI NUED:

PENDRAGON
Pendragon, U.S. Attorney's Ofice.
|"m here to arrest John Smth.

He hands Walt a warrant, which Walt gl ances at --

WALT
Ki dnappi ng? Are you ki ddi ng?

PENDRAGON
The ki dnappi ng charge federalizes
the nurder of Rachel Cal dwell.
Now, if you'll excuse ne --

WALT
Hang on a second. He's about to
undergo brain surgery.

PENDRAGON
And |'mabout to station an officer
outside his roomuntil he's fit
to travel. |1'mserving the warrant
now.

Walt paces himas he nmakes his way toward --

| NT. HOSPI TAL - SURGERY PREP ROOM ( EXI STI NG FOOTAGE)
(FORMERLY SCENE 98)

Pendragon and Walt enter to find Johnny's bed enpty.

PENDRAGON
The son of a bitch is gone.

And as he glares at Walt and exits..
FADE QUT.
END OF TEASER

8
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FADE | N:

ACT ONE

VWH TE 9.

EXT. H GHWAY - AERI AL SHOT (EXI STI NG FOOTAGE) ( STOCK?)

Traffic whi zzes down the interstate.

I NT. BRUCE'S CAR - MOVI NG - DAY (EXI STI NG FOOTAGE)
( FORVERLY SCENE 100)

Johnny,
t he car

in the passenger seat, is just waking up.
hits a bunp he straightens hinself up in the seat.

He's a bit freaked out --

JOHNNY
VWere are we?

BRUCE
Just north of D.C. How you
feeling?

JOHNNY

Li ke a man who needs brain surgery.

BRUCE
You know how dangerous this is,
right? For all you know, you're
next vision could be your |ast.

J OHNNY
VWhat choice do | have?

BRUCE
You had a vision that Stillson
was going to be killed by Rebecca --

JOHNNY
Yes -- and in the sane vision you
told me that she was killed doing
it.

Bruce soaks that in.

BRUCE
VWhat if it's neant to be, Johnny?
Even you, in the future, believe
this needs to happen. Are you
sure we're doing the right thing?
| can't believe |I'm saying this,
but... it's one life Johnny... to
save how many?

( CONTI NUED)
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CONTI NUED: 10

J OHNNY
| hope | never have to nake that
choi ce.

Johnny pulls out his cell phone, starts to dial.

BRUCE
Who are you calling?

JOHNNY
Rebecca. See if | can stop this
before it begins.
ECU - A FLATSCREEN SECURI TY MONI TOR 11

An X-RAY image of a woman's PURSE glides into franme and
stops dead center. W see the outlines of a set of keys,

a netal lipstick tube and a cell phone. The phone begi ns
to RI NG
| NT. CONGRESSI ONAL OFFI CE BUI LDI NG - ENTRANCE - DAY 12

A conveyor carries the purse out of an airport-style
scanner. REBECCA picks it up and takes out her phone.
She sees it's Johnny... and sends the call to voicemnail

I NT. STILLSON S D.C. CONGRESSI ONAL OFFI CE - DAY (EXISTING 13
FOOTAGE) (FORVERLY SCENE 101)

Rebecca and Greg Stillson face each other across Stillson's
desk.

STI LLSON
You know it's heartbreaki ng what
happened to Rachel. 1'mso gl ad

you decided to reconsider ny offer.

They react as Janes Stillson enters. Geg would have
preferred Dad stay out of this.

STI LLSON
"Rachel's Law' will be a fitting
tribute to your sister. And it
wi || keep her case front and center
over at the Justice Departnent.

JAMES STI LLSON

What made you change your mnd...
if you don't mnd ny asking?

( CONTI NUED)
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TIPPING PONT 2 - ACT ONE - 2/10/05 - WH TE

REBECCA
| lost faith in Johnny Smth.
One lie too many | suppose. Al
| want now is for her attacker to
be brought to justice.

STI LLSON
Even if it's Johnny Smth?

REBECCA
Especially if it's him He used
her death to get close to ne.

STI LLSON
It's hard to see sonething like
that when you're grieving. You're
doing the right thing. Having
you associated with the bill helps
peopl e see that it's not an
abstraction, that crine affects
all of us. There's a dinner
tonmorrow night, 1've been asked
to speak about the bill.
You want to be there when |
announce that it's called "Rachel's
Law?"

Dad flashes Greg a | ook of disapproval.

REBECCA
Yes, 1'd like that.

STI LLSON
Geat. M assistant wll make
all the arrangenents. |[I'll see

you t onorr ow.

Rebecca exits. After the door closes, Janes crosses to

Stillson.

JAVES STI LLSON
Don't nake the sanme m stake you
made with her sister.

STI LLSON
And what m stake was that? [|'m
not a nonk. Besides, being
associated wth her helps with ny
femal e base. Highlights ny
"conpassi onate" side.

( CONTI NUED)

11.
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13 CONTI NUED: ( 2) 13

JAMES STI LLSON
Listen to nme, Geg: you keep her
around, and people are never going
to forget about Rachel Cal dwell.
This whole thing could blow up in

your face.
STl LLSON
Bring it on. | didn't do anything.
Of Janmes Stillson --
14 | NT. SHERI FF' S DEPARTMENT - CLEAVES M LLS - DAY (EXI STING 14

FOOTAGE) (FORMERLY SCENE 102)
Pendragon paces Walt as he nakes his way to his office.

PENDRAGON
| need copies of the investigating
detective's notes, contact |ist,
evi dence reports, wtness
depositions and all forensic
phot ogr aphs.

WALT
| can't give you that while our
i nvestigation is on-going.

PENDRAGON
The prime suspect is your close
friend. |I'mletting you choose

to give ne the information rather
than face a federal subpoena.

Walt's angry but bites his tongue.

WALT
Li eut enant Derw ngson runs the
evidence room She'll give you
everyt hi ng you need.

PENDRAGON
I"m glad we could keep this
friendly.

WALT

So who called in the feds anyway?

PENDRAGON
Smth is a nurder suspect accused
of stalking a U S. Congressnan,
consi dered arned and danger ous.

( MORE)

( CONTI NUED)
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PENDRAGON ( CONT' D)

He's al so the biol ogical father
of your son. |I'msorry but the
exchange of information here is
not reciprocal.

As Pendragon | eaves,
of mail. He dunps t

Roscoe enters with two big bundl es
hem on Walt's desk

WALT

VWhat is that?

ROSCCE

Mai | dropped off fromFaith
Heri tage demandi ng Reverend Purdy's

r el ease.
Al this?
And f axes,

WALT
For Purdy?

ROSCCE
and phone calls. Even

got a few death threats. For
you, not him And now there's
peopl e outside carrying signs.

WALT

Geat. M day gets better

| NT. SHERI FF' S DEPT.
( FORVERLY SCENE 103)

LOCK- UP - DAY (EXI STI NG FOOTAGE)

Walt enters carrying an arml oad of mail and unl ocks the

door to Purdy's cel

. The Reverend is sitting on a narrow

bunk, reading a book and | ooki ng al t oget her peaceful.

WALT
Hey, Reverend. How you doi ng?
PURDY
Excellently well. | feel as good
as | have ever felt. 1've gained

a profound relief frommaking a
cl ean breast of things. | had ny
first good night's sleep in

years. ..
(re: bunk)
On this.
WALT
Well, good for you. | Dbrought

you sone nail .

( CONTI NUED)
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Walt lays the bundle of letters on the bunk. Purdy | ooks
at it in surprise.

PURDY
Al this for ne?

WALT
(added di al ogue over
Purdy's coverage)
Yeah. There's ten nore bags just
like it outside.

Walt eyes him neasuring.

WALT
So whenever you're ready to tel
me why Sonny Elliman killed M ke
Kennedy, |I'mready to listen.
(exiting)
See you | ater Reverend.

As he closes the cell door behind him..
| NT. SHERI FF' S OFFI CE - DAY ( EXI STI NG FOOTAGE) ( FORVERLY 16
SCENE 107A)

Sarah enters with a gymbag full of clothes for Walt, who's
al ready dressed in civvies. He takes the bag from Sar ah.

WALT
Thanks.

He hands her his badge.

WALT
Hold onto this for me would you?
SARAH
Take me with you. Nobody knows
Johnny better, | could help.
WALT
That's true, but it's too
dangerous... besides, you should

be here in case he calls or tries
to see J.J.

SARAH
How are you going to find hinf

WALT
He's with Bruce, sonething the
feds don't know yet.

( MORE)

( CONTI NUED)
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WALT ( CONT' D)
He used a gas card in Baltinore.
| think he's headed for Washi ngton
D. C.
SARAH
Rebecca's in D.C
WALT
Sois Geg Stillson.
Walt finishes getting ready, noves toward the door.
SARAH
Walt. ..
She hugs himtight.
SARAH
Be careful. Don't |et anything
happen to either one of you.
WALT
| won't.
They ki ss.
WALT
If he calls, try to find out where
he is... and don't tell himIl'm
com ng.
Wth that he's gone. Of Sarah's worried | ook.
TIME CUT TO
EXT. REBECCA' S D. C. APARTMENT BUI LDI NG - DAY -
ESTABLI SHI NG
| NT. APARTMENT BUI LDI NG - HALLWAY - DAY

15.

The el evators open and Bruce and Johnny step out. Johnny

finds the door and rings the buzzer. No answer.

BRUCE
You didn't really think she'd be
home waiting for us?

JOHNNY

You never know what | can find
out with a touch.

( CONTI NUED)
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CONTI NUED:

He touches the doorknob, then the |ock -- one of those
KEYLESS PUSHBUTTON affairs. W hear a little WHOOSH,
then he quickly punches in the correct conbination.

BRUCE
Rem nd nme not to get one of those.

Johnny gives hima tight smle as he opens the door.

| NT. REBECCA' S APARTMENT - DAY - CONTI NUOUS
Johnny and Bruce take a few steps into the foyer.

BRUCE
Wat ergate burglars. Anyone hone?

The house remai ns sil ent.

| NTERCUT: EXT. D.C. STREET - STILLSON D.C. OFFICE - DAY
( EXI STI NG FOOTAGE) ( FORMERLY SCENE 106C)

Pendragon, hurrying through Washington, talks to Stillson
on the phone.

PENDRAGON
Don't worry Congressman, if he's
on the nove, he won't evade
detection for very |ong.

STI LLSON
I"mtelling you | know this guy.
Smth is headed here, to D.C --
he's obsessed.

PENDRAGON
|"malready here in D.C. -- the
fact that he crossed state |ines
will let us put him away

indefinitely under federal anti-
stal ki ng | aws.

STI LLSON
[t's not so nuch me I'mworried
about, it's ny staff. He's already
killed one of them

PENDRAGON
| f he cones anywhere near you or
your staff, we'll use whatever

force necessary to protect you.

( CONTI NUED)
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STI LLSON
Thank you. That will go a | ong
way toward making ny staffers
feel safer.

Stillson hangs up. Smles at his Dad who's been |istening
the whole tine.

20

RESUME - | NT. REBECCA'S D.C. APT - DAY - JOHNNY AND BRUCE -21

| NCLUDI NG VI SI ONS

Johnny touching various objects.

BRUCE
What are you seei ng?
Johnny shakes his head... then reacts to the sound of a
TO LET FLUSHI NG just up the hall. SONNY ELLI MAN now

crosses froma bathroominto a kitchen across the hall.

Johnny noves cl oser, |looks into the KITCHEN... where
Elliman's unscrew ng the nout hpi ece of a wall-nounted
phone as Janes Stillson watches inpatiently.

JAMES
W need to do this one, too?

ELLI MAN
Kitchen's the center of the hone,
don't you know that?

BRUCE
You see sonet hing?

J OHNNY
Sonny Elliman and Janes Still son.

BRUCE
What are those two degenerates
doi ng in Rebecca's apartnent?

Johnny goes to a phone and picks it up --
VI SI ON FLASH - AS THE CAMERA GOES THROUGH THE PHONE, | NTO

THE LINE - TO SURVEI LLANCE EQUI PMENT IN A VAN. PCSSI BLY
EVEN SEE SONNY ELLI MAN AT THE CONTROLS.

22
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RESUME JOHNNY AND BRUCE - I NT. REBECCA'S D.C. APT - DAY -
| NCLUDI NG VI SI ONS

JOHNNY
They know |I'm here. The place is
bugged.
BRUCE
Come on. W gotta get out of
her e.
Johnny wal ks to the end of the hall, which opens into a
smal| office and dressing room
JOHNNY
Not yet... not until we...

Johnny's drawn to a small framed PHOTO on a dressing table:
a picture of hinmself and Rebecca. He picks it up..
WHOOSH. . . then sees --

REBECCA

Sitting beside himat the dressing table, as she finishes
| oadi ng her revolver, then puts it in her purse and shuts
the dresser drawer. Johnny instinctively reaches out to
her, but as he does, the vision fades.

He opens the sane drawer and finds a PRESS RELEASE f or

t he news conference. It's schedul ed for a downt own
Courthouse at 3 pm As he eyes it...

EXT. D.C. STREET - DAY

Pendragon, still on his phone... getting into his car..
another suit is driving...

( CONTI NUED)
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PENDRAGON
| have nmen noving in that direction
now. . .
(hangs up, to his
col | eague)
One of Stillson's aides, Ellimn,
| think his name is... says Smth

has been spotted going into the
girlfriend s pl ace.

(beat, curious)
Al nost sounds |ike the
Congressman's got his own op going
on.

25 | NT. APARTMENT BUI LDI NG HALLWAY - DAY 25

As Johnny and Bruce exit, closing the door, Johnny shows
Bruce the press rel ease.

JOHNNY
That's where she's going to do
it. At this press conference
this afternoon.

BRUCE
Three o' clock. At |east we've
got tinme.

Johnny nods, not that that's much confort. Bruce hits
the el evator button. There's a wi ndow next to the
el evator. Suddenly. ..

JOHNNY
Federal agents... on their way
up.

BRUCE

You have anot her vision?

J OHNNY
Yeah, but not the psychic kind.

He nods out the wi ndow as Bruce | ooks --

26 POV - FEDERAL AGENTS - EXT. APARTMENT BLDG - DAY 26

TWD AGENTS make their way across the street to the
apartnment buil di ng.
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RESUVE SCENE - | NT. APARTMENT BLDG HALLWAY - DAY 27
Bruce acts fast.

BRUCE
St airs!

EXT. APARTMENT BLDG. - SERVI CE ALLEY - DAY 28

Bruce and Johnny exit the building, approach the street

: only to see THREE MORE ACENTS covering the street.
There's no getting past them Once again, Bruce thinks
qui ckly, then turns to Johnny and puts a restraining hand
on his chest.

( CONTI NUED)



28

29

DEAD ZONE: TIPPING PONT 2 - ACT ONE - 2/10/05 - WHI TE 20.

CONTI NUED:

BRUCE
They're not |ooking for ne. Yet.

Hands in his pockets, he heads toward his SUV, which is
parked up the street. Johnny watches hi mgo, puzzled.

ANGLE - ON THE TRI O OF AGENTS

As they react to the sound of a loud off-screen CRASH
They turn to see Bruce's SUV backing up after having
apparently rammed the car in front. Cearly, soneone's
ina hurry to |l eave. They draw their guns...

JOHNNY

Wat ches the agents run past, then ducks out of the alley
and heads the opposite way down the sidewal k, pulling up
his collar.

THE AGENTS

Surround the car. Agent 1 ains his gun at the TINTED
driver's side w ndow.

AGENT 1
Turn off the ignition and get out
of the car!

The wi ndow rolls down and Bruce | ooks out innocently.

BRUCE
Hey, man. It's not ny fault. He
boxed ne in.

Agent 1 peers into the car, realizing he's been duped.
Then he | ooks down the street in the direction Johnny
went, but Johnny can no | onger be seen anong the various
pedestrians. Of the agent's frustration..

FADE QUT.

END OF ACT ONE

28

29
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ACT _TWO
FADE | N:
EXT. CHEAP MOTEL - DAY - 1987
Super: "Long Branch, New Jersey, 1987"

21- YEAR- OLD GREG STI LLSON sings along to an upbeat pop

hit (in a perfect world: Sting's "Every Breath You Take")
as he parks his used Honda. He hops out excitedly, |ugging
hi s bul ky sanpl e case, but his high spirits take a dive
when he sees a famliar battered Mercury parked nearby.

| NT. MOTEL ROOM - DAY - 1987 - MOMVENTS LATER

Geg is frantically tearing open dresser drawers and

cl osets as Janes Stillson, now 36, reclines on the bed,
hands behi nd his head, cowboy boots bobbing to the beat

of a COUNTRY SONG pl aying on Greg's boonbox, a SILVER H P
FLASK on a night table beside him

30-1 SH JAMES
Three nonths on the road and |
don't rate a hi-how are-ya, Pop?

21- YR- OLD GREG
VWhere's her stuff?

30-1 SH JAMES
She fit the whol e caboodl e in one
suitcase. One of those new
Sansonites with wheels. W m ght
consider a pair ourselves, nake
it easier to lug around all this
crap.

He tosses the flustered G eg a white Bible.

21- YR- OLD GREG
She woul dn't wal k out on ne.

Janes wiggles his boots --

30-1 SH JAMES
Cone to think of it, she's wasn't
wal kin'... she was runnin'.

(beat, sits up)
You left her in quite a sticky
situation. A baby? Lucky old
Dad was around to clean up your
nmess.

21- YR- OLD GREG
What did you do?

( CONTI NUED)
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Janes swings his | egs over the bed, stands.

30-1 SH JAMES
Al'l you need is noney and the
ri ght address.

21- YR- OLD GREG
You bast ar d!

Greg runs at him shoving himagainst the wall. Janes
spins Geg around, jamm ng hi magainst the wall, his
forearm crushing the boy's w ndpi pe. Geg rasps --

30-1 SH JAMES
Listen to nme, boy. You m ght not
be the brightest bulb in the box,
but you were neant for sonethin'
better than this. | feel it, and
|"m bettin' you feel it, too.

Despite Greg's anger, his father's words resonate. He
sags against the wall, weeping.

21- YR- OLD GREG
| | oved her.

He smooths Greg's tie, plucks a | oose thread.

30-1 SH JAMES
She was a | oose end, son. W
can't have any | oose ends.

EXT. CONGRESSI ONAL OFFI CE BUI LDI NG - DAY - PRESENT

Greg and Truax head toward a waiting LIMO Janes Stillson
and Sonny Ellimn follow ng behind them Geg eyes his
father, who's on his cell phone. To Truax:

STI LLSON
The guy you were tal king about.
Call him Tell himwe got a deal

TRUAX
It's the smart nove, Greg. You
won't regret it.

Janes hangs up and approaches G eg as Truax opens the
im0 door.

JAMES
VWat's that all about?

( CONTI NUED)
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STI LLSON
Just tyin' up sone | oose ends.

Janes stops himw th a hand on his chest, t
straightening his tie -- a famliar contro
Geg smles tightly, then noves toward the
speaks to Janes.

ng gesture.

hen starts
i
linD Ellimn

ELLI MAN
Pendragon has Smith's friend in
custody and he's telling them we
were in the apartnent ... | need
to pull the taps out of her
apartnment before the feds get in
there. ..

Janmes nods, and Elliman heads toward a nearby SEDAN while
Janmes follows Geg to the |ino.

| NT. RENTAL CAR - DAY - CONTI NUQUS 33

Par ked across the street, Walt watches the nen get in
their respective cars. A beat as he considers which car
to follow .. then his P.O V. zoons in on Sonny Elliman,
and he decides to follow an investigative hunch. As he
pulls out after the sedan..

VWH P- PAN TO:

EXT. COURTHOUSE - DAY ( EXI STI NG FOOTAGE) (FORVERLY SCENE 34
162D)

Where preparations are being made for a photo-op news
conference. At the bottomof the steps, a crewis placing

crowd-control barriers in place. Oher workers wheel a
| arge podiuminto place.

We pull back to reveal --

JOHNNY SM TH

wat ching froma distance. He's early, no sign of Rebecca.
He begins to wal k away, when --

PENDRAGON

Com ng down the steps, sees him and imedi ately gives
chase.

PENDRAGON
Sm t h!
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EXT. STREET NEAR COURT HOUSE - CONTI NUOUS (EXI STI NG
FOOTAGE) ( FORVERLY SCENE 1620Q)

Johnny runs a few yard, realizes he can't outrun Pendragon,

and makes his way toward a CAB idling a the curb.

I NT. CAB - JOHNNY ( EXI STI NG FOOTAGE) ( FORVERLY SCENE
162QA)

Yanks the cabby out of the driver's seat, hops in and
roars away.

PENDRAGON ( EXI STI NG FOOTAGE) ( FORVERLY SCENE 162QB)

runs out to where the angry Cabby still stands. He barks
into his lapel mc.
PENDRAGON
Smth just stole a cab, he's headed

west .

A governnment sedan screeches up and Pendragon junps in.

EXT. C TY STREETS & BRI DGE ( EXI STI NG FOOTAGE) ( FORVERLY
SCENE 1622)

Car chase, as filnmed and edited. Johnny drives wldly,
trying to elude his pursuers, but is ultimately boxed in
on a bridge by several government sedans. He gets out of
t he cab, as Pendragon and the agents do |ikew se, guns
drawn. Johnny backs to the railing --

PENDRAGON
Smth! It's over. Put your hands
where | can see them

Johnny | ooks over the railing, sees:

THE WATER

far below. A death junp.

JOHNNY

touches the railing, we hear the WHOOSH of a vision. The
tension drains fromhis body -- apparently the vision
wasn't good. Johnny raises his hands, the fight gone out
of himas he turns back to Pendragon.

( CONTI NUED)
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PENDRAGON

his gun zeroed in on Johnny as he stops, about ten feet
away.

PENDRAGON
Don't nove, Snith. | don't want
to shoot you.
J OHNNY
(calmy)

You won't have to.
Pendragon starts to take the last few steps to Johnny
when suddenly. ..
JOHNNY

cane in hand, scranbles over the railing and JUVPS.

OVER THE BRI DGE

Johnny, dropping his cane, tunbles down toward the water.
(Note: To suggest that Johnny holds onto his cane, we
can filma new close-up of himpoised on the rail with
his cane, then try to digitally add the falling cane to
the jump. O, as Mchael Piller suggests, we can swall ow
the continuity error and | et our diehard fans have fun
endl essly debating it.)

PENDRAGON

wat ches Johnny go down.

| N THE WATER
Johnny hits, causing a huge splash. Then, the currents

seemto consune him Stay on this view a beat too | ong
for confort; he never surfaces.

ON THE BRI DGE

Pendragon stows his weapon as the other agents arrive.

ON THE WATER
Silent. Deep.
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EXT. COURTHOUSE - DAY - (SOVE ELEMENTS FROM EXI STI NG
FOOTAGE - FORMERLY SCENE 168) - A BUNCH OF CAMERA CREWS

Have set up on a GRASSY KNOLL (or | ow platformor sone
ot her raised vantage) across fromthe distinctive old

building, with its long, wide stairs leading up to its
mai n entrance.

(NOTE: In general, we'll try to maxi m ze existing footage -
nostly the wi de and establishing shots -- of the courthouse
steps action, while filmng new cl ose-ups and two-shots

as needed.)

AN ENCRMOUS AMERI CAN FLAG hangs on the building; in front
of that are a podiumand | ectern and a dozen seats for
V.I.P.s, each |abeled with a logo for "RACHEL' S LAW" On
the steps below the podium fifty to a hundred citizens
have gat hered. Many wear "Rachel's Law' buttons.

THE STEPS t hensel ves are cordoned off with crowd-control
barriers. Quards are searching eager citizens waiting to
join the patriotic crowd above.

NEW ANGLE - CREG STI LLSON

waits at the base of the courthouse steps. Stillson sees
Rebecca's Town Car approachi ng and waves.

I NT. TOMN CAR - MOVI NG - DAY

Rebecca sits in the back, clutching her purse. The car
stops and Stillson opens the door, beam ng.

EXT. COURTHOUSE - BASE OF STEPS - DAY - CONTI NUOUS
As Greg greets Rebecca, who still seens conflicted.

STI LLSON
Rebecca, glad you could nake it.

EXT. DOMWN STREAM - HOMELESS ENCAMPMENT BY THE RI VER BANK -
DAY

HOMELESS PECPLE grouped around a burning trash can..

Fi ndi ng Johnny, his hair still wet, slipping on a dry old
tattered overcoat to go with the tattered pants and
sweatshirt as a honmel ess man counts a sheaf of twenties.
Johnny has his cane. (W mght hear a brass band not far
away begin to play, Johnny's head turns to the sound and
realizes the cerenony is about to begin.)
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EXT. COURTHOUSE - MOMVENTS LATER 44

Two guards pull aside a crowd control barrier to let Geg
and Rebecca t hrough, bypassing the security check.

Rebecca wants to speak to Greg al one, but he's pulled
al ong and she follows himup the steps, soneone al ways
between them Of the tension in her face... her hands
gri ppi ng her purse...

EXT. COURTHOUSE - DAY - CONTI NUOUS 45

Johnny, now dressed in the tattered overcoat and hooded
sweat shirt, approaches the crowd that's now fenced in by
security barriers. He sees Rebecca standing near Stillson
on the steps as he waves to the crowd. Johnny tries to
nmove toward them but a cop, treating himlike the honel ess
man he | ooks |ike, just waves hi m back.

corP
Move al ong, you.

Johnny noves away fromthe cop, keeping his eyes on

Rebecca, pulls out his cellphone, it's still danp, he
shakes it to see if it's working... he tries to dial..

AT THE TOP OF THE STEPS (EXI STI NG FOOTAGE) (FORMER ELEMENT 46
OF SCENE 168?)

Pendragon cones out of the courthouse, scans the area.

ON THE STEPS a7

Stillson waves to the cheering crowd. Rebecca nervously
opens her purse and reaches inside for her gun..

CU THE PURSE - EXT. COURTHOUSE - DAY - CONTI NUOUS 48

Rebecca's fingers close on the grip of the GUN -- just as
the cell phone nestled beside it RINGS again. A beat,
then she lets go of the gun and takes out the phone..
sees Johnny's nane once again on the screen.

CLOSE ON REBECCA as she senses this could be the | ast
time she hears Johnny's voice. A beat, then she answers,
still determned to go through with her plan.

REBECCA
Johnny. . .

( CONTI NUED)
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JOHNNY' S VO CE ( ON PHONE)
| always |iked that jacket. The
color suits you

Caught of f-guard, Rebecca |ooks up, her eyes scanning the
crowd until sone instinct helps her zoomin on Johnny
standing apart fromthe news teans atop the grassy knoll.

| NTERCUT: JOHNNY - EXT. GRASSY KNOLL - DAY - CONTI NUOUS 49

As he stares at Rebecca, hol ding her distant | ook as he
mai ntains this charged el ectroni c connecti on.

JOHNNY
| know what you're doing. | also
know it's going to get you killed.
REBECCA
It doesn't matter.
JOHNNY
Your life matters. To ne, if not

to you.
Rebecca gl ances at Stillson, waving to the crowd.
REBECCA

VWhat happened to "No matter what
it takes, we've got to stop

Stillson... and not just for
Rachel " ?
JOHNNY
This can't be the only way.
REBECCA
VWhat if it is? Then I don't have
a choi ce.
JOHNNY
You do have a choice. WMake the
ri ght one.
REBECCA
Johnny. . .
JOHNNY
| won't let you do this without a
witness. If you kill this man
you'll have to do it in front of

me. Don't make ne watch you die,
Rebecca.
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PENDRAGON 50

conti nues | ooking through the crowd... reacts... as he

sees --

JOHNNY TALKI NG ON THE CELL 51

RESUVE PENDRAGON 52
PENDRAGON

Vi sual contact with Smth
Directly East of the steps, next
to the news truck.

(to Stillson)
Congressman, we have to get you
i nsi de, now.

Agents hustle Stillson away. Of Rebecca, stil
conflicted, realizing she's m ssed her chance..

JOHNNY - EXT. GRASSY KNCOLL - DAY - CONTI NUCUS 53

Sees several Deputy Marshals, guns drawn, energing from
the crowd, rushing toward him He ducks into the thicket
of caneramen. But as he el bows through them banging
directly into one specific young caneranen -- WHOOSH - -

A VISION:. EXT. D.C. HOTEL - N GHT 54

A disorienting sequence, looking as if it was shot

si mul t aneously fromthe POV of several news caneras --
like the view froman insect's conpound eye -- all show ng
a handcuffed Rebecca being taken out of the hotel (we
don't see the hotel's nane) as reporters shout questions.

REPORTERS
Way' d you kill Geg Stillson?
Were you and the Congressman
| overs? [Etc.]

RESUME JOHNNY - EXT. GRASSY KNOLL - DAY 55

Real i zi ng he hasn't stopped Rebecca's plan, only del ayed
it. The agents are closing in. Desperate, he | ooks
around, notes nore CLUWS OF HOMELESS PEOPLE enjoying the
mld day. (He mght grab a skicap out of a shopping cart
and put it on)
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EXT. GRASSY KNOLL/ PARK - MOMENTS LATER 56
Pendragon and his agents run up, then stop. Pendragon

qui ckly |1 ooks around, but fromH S P.O V. he sees the

sane scene Johnny saw -- pedestrians, dog-wal kers, groups

of honel ess peopl e.

PENDRAGON
Fan out.

As he and his agents hustle away.

EXT. GRASSY KNOLL/ PARK - CONTI NUOQUS 57
Johnny, head ducked as he sits wth several other honel ess
am dst shopping carts and tattered sl eeping bags,
surreptitiously watches the agents run by, oblivious.
An ELDERLY HOVELESS WOVAN notices and smles at him
HOVELESS WOVAN

Sonetines it's good to be

i nvi si bl e, huh?
O f Johnny. ..

FADE QOUT.

END OF ACT TWO
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FADE | N:

ACT THREE

I NT. WALT'S RENTAL CAR - DAY

YELLOW 31.

58

He's parked outside Rebecca's apartnent buil di ng, watching
as Sonny Elliman, carrying a briefcase, goes inside.

I NT. SHERI FF' S DEPT. LOCK-UP - DAY

Purdy sits on the edge of his bunk,

forward in an attitude of prayer.

PURDY
"If we confess our sins, He is
faithful and just to forgive our
sins, and to cleanse us fromall

unri ght eousness. [|f we say that
we have not sinned..."
MAN (O S.)

“...we make Hma liar, and H's
Wrd is not in us."

59

eyes cl osed, hunched

Purdy | ooks up in surprise to see a mddl e-aged man (JANUS)
in a slightly runpled suit on the other side of the bars.

Though hi s appearance i s nondescri pt,

he has an easy

confidence that conmes from having one's hands on the | evers

of power.

JANUS
First John, Chapter One Verse
NI ne.

PURDY
Do | know you?

JANUS

| f you' re asking, "Have we net?"
Yes. But | wouldn't renenber ne
ei t her.

(as Purdy approaches)
Mal col m Janus. Longtine admrer.
| hope you don't mnd? | told
t he Deputy we were business
associ at es.

Purdy studies himthrough the bars.

PURDY
You i ed.

JANUS
That's up to you. | represent a
group of concerned citizens.

( MORE)

( CONTI NUED)
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JANUS ( CONT' D)
Power ful individuals with an
equal |y powerful thirst for change.

PURDY
How does this concern ne?

JANUS
My enpl oyers aren't interested in
fame or notoriety. They' ve watched
you turn Faith Heritage into a
regi onal power base and believe,
given the right resources, you
coul d go gl obal

PURDY
(his interest suddenly

pi qued)
Resour ces?

JANUS
We have access to several broadcast
satellites.

Purdy has to chuckle... just who is this guy?

PURDY
You' re serious, aren't you?

JANUS
If | were to tell you sone of the
names of the people involved, and
| won't, you'd realize how serious

| am |'ve already posted your
bail. You should be honme in tine
for dinner.

PURDY
You're a very certain man, M ster
Janus.

JANUS
"' ma student of human nature,
Gene. | can call you Gene?

Pur dy nods.
JANUS

We feel you' ve been given an
i ncredi bl e opportunity.

He indicates the letters spilling fromone of the hefty
mai | bags that now decorate Purdy's cell

( CONTI NUED)
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JANUS
All those letters. Al that | ove.
| can feel it fromhere. And yet
how do I find you? Huddled |ike
sone friendl ess penitent, nunbling
scripture in the dark

PURDY
| betrayed ny flock. [|'ve given
false witness in the death of a
close friend and now | nust be

puni shed.

JANUS
Why? Because you stepped off the
path of Ri ghteousness. It happens.

W don't get to judge oursel ves.
That's God's job. And Hi s judgnent
i s forgiveness.

He puts his hands through the bars, palnms up... and Purdy
grasps them From Purdy's POV, we see his attention
briefly drawn to a distinctive RING that Janus is wearing.

JANUS
You' ve been summoned, Reverend.
Called as a warrior to battle.
WIl you answer that call?

And as Cene | ooks up at his nysterious visitor, basking
inthis affirmati on of his own special destiny...

60 | NT. REBECCA' S APARTMENT - DAY 60

El I i man agai n unscrews the nout hpi ece of a phone, renoving
wiretap stuff. He noves to --

61 REBECCA' S DRESSI NG ROOM - DAY 61

Sonny is putting equipnment back in a briefcase. Catching
sight of hinself in Rebecca's dressing table mrror, he
licks a finger, snooths down his hair, then reacts as he
hears approaching footsteps. He tries to hide but it's
too late - Walt Bannerman is |ooking right at him
Elliman's only fazed for a second.

ELLI MAN

There a hick Sheriff convention
in town?

( CONTI NUED)
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WALT

Mnd telling ne what you're doing
in Rebecca Caldwel|'s apartnent?

( CONTI NUED)



DEAD ZONE: TIPPING PO NT 2 - ACT THREE - 2/10/05 - WH TE 34.

61 CONTI NUED: ( 2) 61
Elliman barely skips a beat as he brazens it out.

ELLI MAN
Ms. Caldwell's becone "invol ved"
wi th Congressman Stillson, and
she's afraid of stalkers. One in
particul ar.

WALT
s that why you killed M ke
Kennedy?

ELLI MAN

Kennedy killed hinself.

WALT
Found a wi tness who saw soneone
mat chi ng your description getting
out of his car the night he died.
DNA evi dence in the passenger
seat. Maybe you'd |ike to provide
a sanpl e?

Sonny eyes himfor a beat, then picks up his briefcase.

ELLI MAN
|"ve got a feeling the only
evi dence you have is the psychic
variety. You know, not adm ssible
in court.

He pauses in the doorway, shakes his head.

ELLI MAN ( CONT' D)
You shoul da stayed honme and t ook
care of that cute little wife of
yours. O is that Johnny Smth's
] ob?

W see Walt's eyes flare. Sonny turns to exit, but
suddenly Walt's hand is on his shoulder. ElIliman just
smles -- he was waiting for this -- then turns and sucker
punches Walt in the kidney, sending himto his knees.

ELLI MAN
Shoul dn't grab a private citizen.
That's assaul t.
Gimacing, Walt eyes him

WALT
No. This is assault.

He uppercuts Elliman in the gut, then rises and punches

( CONTI NUED)
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hi m square in the face. As he |ooks at the prostrate,
bl eeding Elliman, then at his bl oody knuckles..

EXT. WASH NGTON STREET - DAY - JOHNNY

His cell phone rings... he |looks at the display --

DI SPLAY: WALT

is |-Ded as the caller.

JOHNNY

considers a beat whether or not to answer... but he needs
hel p... finally, he answers...

JOHNNY
Walt...

WALT' S VA CE
(phone)
John, where are ya... | got a
present for you.

J OHNNY
(reacts)
Present ?

| NT. PUBLI C GARACE/ | NT. RENTAL CAR - DAY - CLOSE ON
WALT' S KNUCKLES

The bl ood now dried. He's sitting in the driver's seat
of his rental car next to Johnny.

JOHNNY
This was your plan?

WALT
| was just |ooking for sonething
of Elliman's for you to touch.

JOHNNY
And you settled for his blood.

WALT
Seened |i ke a good idea at the
time. Now are you gonna conti nue
criticizing ny investigative
met hods, or are you gonna touch
nmy hand?

( CONTI NUED)
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Johnny reaches out. ..

ACT THREE - 2/21/05 -

YELLOW

t ouches the blood on Walt's hand. .

A VISION - EXT. WOODS - N GHT

A woman's HAND sticks up into frane -- until a shovel -
Reveal ing Elliman buryi ng Rachel
Caldwell's body in a shallow grave as Johnny watches. He
turns, sees Janes Stillson sitting on a rock nearby,
sipping froma SILVER H P FLASK as he gl ances over with a

full of DIRT hits it.

| ook of disgust.

RESUME - | NT. RENTAL CAR/I NT. PUBLI C GARAGE - DAY

JOHNNY

El i man buried Rachel's body.
Only | didn't see Geg Stillson

il
i me.
bei ng

there... | saw his father.
WALT
Maybe he was hel pi ng Sonny cl ean
up after his kid.
J OHNNY
Maybe.
(t hi nki ng)
Wal t, Rebecca's going to k
Stillson. There's still t
But not a lot. | saw her
led froma hotel after the
shooti ng. ..

WALT

There's a reception after

Stillson's press conference.
(starts car)

Hotel Gerard.

INT. D.C. HOTEL LOBBY - RECEPTI ON -

DAY

Stillson and Rebecca enter the bustling reception,

a roped-off press contingent (sone of the sanme cast

passi ng

reporters Johnny saw in his earlier vision) who shout
gquestions at Stillson.

(overl

Congr essman,

pr obl em at
danger ?. .

REPORTERS
appi ng)

the rally? Are

Death threats?..

was there a security

you in
Are

you confident Rachel's Law wi ||

be passed?

[Etc.]

( CONTI NUED)
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CONTI NUED
Q her politicos and | obbyists gesture to Greg, seeking
his attention.
CLOSE ON STI LLSON AND REBECCA
REBECCA

All this attention... it's

overwhel m ng. Sonetines | feel

like the walls are closing in.

Greg senses an opportunity to be alone with her... and

( CONTI NUED)
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Greg is not one to pass up an opportunity...

STI LLSON
| have a suite upstairs. You
could relax... freshen up

REBECCA
(beat)
That woul d be nice. Thank you.

Greg sees his father staring balefully at himfrom across
the room.. off Janmes Stillson as he watches G eg | ead
Rebecca away.

| NT. HALLWAY QOUTSI DE AN | NTERROGATI ON ROOM - DAY 69

Bruce is led out of an interrogation roomand down a hal
as Pendragon speaks to the agent who arrested him

PENDRAGON
He clains Smith is trying to
protect Stillson.

AGENT 1
Protect hin? From who?

PENDRAGON
wn't say. Meanwhile, the
Congressman' s people make Smth
out to be sone kind of hom cida
mani ac. Sonmebody's yankin' ny

chai n.
(beat)
Find Smth. Then we'll see who's
who.
EXT. D.C. STREETS - DAY 70

Walt's rental car bulls through traffic in a way that
screans "cop at the wheel."

| NT. RENTAL CAR - MOVI NG - DAY 71
In the passenger seat Johnny, shuts his phone, frustrated.

JOHNNY
She' s not answeri ng.

Johnny's HAND cl enches his CANE TOP... and suddenly, he
reacts to a new sensation: UITER STILLNESS. The car
isn't nmoving. Johnny | ooks up to see --
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WALT FROZEN IN HI'S SEAT - VI SI ON 72

As is everything and everyone within sight: cars, buses
and pedestrians forma FROZEN TABLEAU, from out of which
steps a LONE FI GURE, hands shoved into the pockets of his
coat -- a blind man approaching with the confi dence of
the sighted, which for the nonent he is. He smles..

FUTURE JOHNNY
So whose vision is this anyway?
Yours or m ne?

O f Johnny, staring at his future self...

FADE QUT.
END OF ACT THREE
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ACT FOUR
FADE | N:
| NT. / EXT. RENTAL CAR - DAY - VI SION - CONTI NUOUS
Johnny wat ches Future Johnny approach his open w ndow.

J OHNNY
| don't have tinme for this.

FUTURE JOHNNY
You want the answers to those big
guestions, don't you?

Fut ure Johnny props a hand on the door frane as he peers

inat Walt, still | ooking purposefully ahead.
FUTURE JOHNNY ( CONT' D)
Vlt... Good old Walt to the

rescue. Too bad you're going to
kill him Sarah and Bruce too.

JOHNNY
| won't do what you're asking.

FUTURE JOHNNY
That's the beauty of it. You
don't have to do anything. Just
let fate take its course.

J OHNNY
This isn't about fate. |[It's about
you mani pulating nme, using ne to
turn Rebecca into a killer.

I n response, Future Johnny takes the silver cane top from

hi s pocket and holds it out to Johnny like a chall enge.

FUTURE JOHNNY
Sounds |ike you've got all the
answers al ready.

Johnny stares into his counterpart's mlky eyes.
JOHNNY
(off his silence)
You prom sed nme the truth.
But Future Johnny just shakes his head sadly.
FUTURE JOHNNY

The truth. | woul dn't know where
to start.

( CONTI NUED)
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CONTI NUED:

JOHNNY

How about at the end? Armageddon.
When does it happen? How?

FUTURE JOHNNY

There's still time... if Rebecca
kills Stillson.

JOHNNY

Wy her ?

FUTURE JOHNNY

Because she's willing to make the
choi ce you couldn't.

And wth that,

a BRI GHT FLASH t akes us back to --

| NT. RENTAL CAR - MOVI NG - DAY

Johnny cones out of the vision with a start.

JOHNNY

How nmuch further?

WALT

Al nost t here.

I NT. STILLSON S HOTEL SU TE - EVEN NG

YELLOW 40.

Stillson sits on a couch with Rebecca, watching as she

sips froma glass of scotch. She glances at her purse on
a counter. She's still trying to work up her nerve.
STI LLSON
Feel better?

(when she nods)

That's a denfiddich single malt.
| don't break it out for just
anyone. But you're special..

i ke your sister.

He | eans forward... touches her cheek.

STI LLSON

Did Rachel tell you we were..
close? You're even nore beauti ful
t han she was.

He starts to kiss her.
feels a genuine attraction to her,

reci procat ed.

But Rebecca's a little fl ustered.

( CONTI NUED)
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CONTI NUED: 75
REBECCA
Wait... | need to use the...
Stillson gets the idea, nods to the bathroom.. Rebecca

gets up, canmera noving with her as she grabs her purse
off the counter --

STI LLSON
Don't take too | ong.

She | ooks back at himthen exits into the bathroom closing
t he door behind her.

| NT. BATHROOM - CONTI NUOUS 76

She shuts the door, then opens her purse, takes out the
revol ver, checks the |oad again, then eyes herself in the
mrror. This is it. She collects herself, then puts the
gun back in the purse, |eaving it unzipped.

| NT. HOTEL - LOBBY - EVEN NG 77
The post-rally reception has broken up, workers cl eaning

up the refuse. Near the reception desk, not far from an
el evator, Janes Stillson chews out a BODYGUARD

JAMES
| don't care what the Congressnman
said, | want you outside his door.

They're both distracted by a ruckus outside the hotel's
front door. W see WALT arguing with the DOORVAN
demandi ng to see Congressnman Stillson.

JAMES

Bannerman. Get rid of him then

get back upstairs.
Janmes wat ches him go, neanwhile taking out a silver HP
FLASK and unscrew ng the top.
NEW ANGLE
from behi nd as Johnny uses the distraction Walt has created
to sneak toward --
| NT. HOTEL ELEVATOR - CONTINUOUS - W TH VI SI ONS 78

The doors close. Johnny doesn't know what floor Stillson's
on, so he lightly touches a couple of buttons, getting
WHOOSHES for visions we don't see.

( CONTI NUED)
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CONTI NUED:

Then Johnny's fingers are drawn to the button for Fl oor
12. He lightly touches it...

Bi ngo. The doors open, and Stillson gui des Rebecca out,
noddi ng to a door across the hall. Room 714.

STl LLSON
Ladi es first.

He turns to a BODYGUARD who starts to foll ow t hem out

STI LLSON
Don't think I'Il be needi ng your
hel p, if you get ny drift.

The Bodyguard nods, backs into the elevator as the doors
cl ose, ending the vision.

Johnny's al one again. He's about to push the button when
suddenly the doors open again, revealing Janes Stillson
in the lobby. This time, it isn't a vision.

JAMES
Smi t h!

He reaches inside and grabs Johnny by the arm triggering -

A VISION. EXT. WOODS - NI GHT (EXI STI NG FOOTAGE) ( FORVERLY
SCENE 138)

Johnny sees Rachel Caldwell run for her life. At one
poi nt she stunmbl es and drops the video canera. As she
lies hel pl ess on the ground..

THE KI LLER

towers over her. Rachel crawl s backwards away fromthe
man, pleading for her life; we're behind her assailant,
his identity still obscured.

RACHEL
Pl ease, no, why are you doing
this? | didn't tell himanything --

He picks up the canera, swi ngs at her, knocking her back.
She seens al nost stunned that it has happened; she reaches
up and touches the bl ood on her forehead.

Tears are in her eyes. Another BLOWand she goes down.
The killer turns to | ook around, revealing hinmself to be --

( CONTI NUED)
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JAMES STI LLSON

YELLOW 42A.

79

He's upset, panting, a little crazed. He pulls the silver

flask fromhis pocket and takes a | ong sw g.
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RESUME | NT. HOTEL LOBBY - ON JOHNNY | N ELEVATOR

Shocked even as he shoves James backwards out of the
elevator. A beat as the two nen face each other.

J OHNNY
It was you. You killed Rachel.

Surprise keeps Janes rooted in place as the el evator door
cl oses between them He pounds the button but it's gone.

| NT. ELEVATOR - CONTI NUQUS

Johnny absorbs the vision, trying to understand how he
coul d have been so wong. As the elevator lights clinb
toward 12 --

| NTERCUT: | NT. STILLSON' S SUI TE - N GHT

On the couch, Rebecca | eans down to kiss Stillson..
pushi ng hi mdown on his back. But as he |ooks into her
eyes, he sees no warnth there. Sonething about this is
wrong, and his natural suspicion kicks in.

STI LLSON
This is nice. Real nice. But |
gotta wonder. Wy are you here?

REBECCA
What do you nean?

As nmeanwhile canera follows her hand as it drifts down
toward her purse on the floor.

Stillson doesn't notice, but he grips her other wi st,
his voice cool, deliberate.

STI LLSON
| nmean, why are you really here?

In that nonment, Rebecca's eyes flare, show ng her true
feelings. Her anger. Her hatred. And now we see her
fingers close around the grip of her gun..
Suddenly Johnny CRASHES t hrough the door.

REBECCA
Johnny!

Stillson bolts up --

STI LLSON
VWhat the hell?

( CONTI NUED)
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CONTI NUED:

But Johnny just grabs Rebecca by the wist, taking her
purse away as she protests.

REBECCA
No! Johnny --

JOHNNY
-- | was wong. He didn't kill
Rachel .

STI LLSON

O course | didn't.

J OHNNY
H s father did.

( CONTI NUED)
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CONTI NUED: (2) 82
Rebecca's stunned, as is Still son.

STl LLSON
What ?

J OHNNY
Your father kidnapped Rachel,
then beat her to death. | sawit
when | touched him

Only here, in this nmonent, is Johnny certain of Stillson's
i gnor ance.

JOHNNY

You really didn't know, did you?
STI LLSON

Get out, before I have you both

arrest ed.

Rebecca, stunned, is finally |led out by Johnny.

| NT. HOTEL ELEVATOR - MOMENTS LATER 83

As Johnny pulls Rebecca inside, pulls out a red energency
stop button, then hits "Lobby." Through the closing doors
we glinpse Janes Stillson and the Bodyguard headi ng down
the hall from another elevator. Then the doors close and
Johnny sags slightly against the wall.

REBECCA

John. I'msorry... | just...
JOHNNY

It's okay. They can't hurt you

anynor e.

He pulls her close as she begins to cry, her desire for
revenge finally giving way to sinple grief.

Johnny's own eyes close; this ordeal finally over. O at
least it is for him..
I NT. STILLSON S SU TE - N GHT 84

Greg pours hinself a steadying drink as his father
enters. ..

JAMES

Smth was here... in the
bui | di ng. ..

( CONTI NUED)
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84 CONTI NUED: 84

STI LLSON
| know. W exchanged a few words.

( CONTI NUED)
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CONTI NUED: (2) 84

JAMES
What did that lunatic tell you?

Beat .

STI LLSON
Daddy. Wiat really happened
bet ween you and Rachel Cal dwell ?

Geg just eyes himcoldly as he sips his drink. Finally,
his father relents with an "aww, what the heck" shrug.

JAMES
That bitch was trouble. She should
have never had access to the
canpai gn.

STI LLSON
Did you kill her?

Janmes considers the question, then..

JAMES
Gary Hart could have been
President. Couldn't keep his
hand out of the cookie jar.

STI LLSON
You did it.
JAMES
Let it go.
STI LLSON
You killed her.
(beat)
Why ?
JAMES
(flares)

TO PROTECT YQU
The adm ssion of guilt catches both of them off guard.

JAMES ( CONT' D)
She knew about the voting machi nes.
She had us on film | cleaned up
the ness, just like |I've al ways
done. Like | did when you were
not hi ng but a snot nose kid.

Geg looks at him then starts to | augh..

( CONTI NUED)
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CONTI NUED: ( 3) 84

STI LLSON
You stupid old man. You stupid,
pat hetic ol d man.

Janes SLAPS Greg hard across the face. And as he does --

FLASHBACK OF YOUNG GREG BEI NG SLAPPED BY H S FATHER 85
QUTSI DE THE CHURCH - 1978

RESUME | NT. STILLSON' S SU TE - N GHT - ON STI LLSON 86
As he stands there stunned, then rubs his face.

JAMES
Don't you talk to ne |ike that.

STI LLSON
| was never good enough, was |?
No matter how many Bibles | sold.
You had to control everything.
If | cared about sonmething, it
had to be bad. |If | loved a girl,
she had to be a whore.

JAMES
You al ways were your nother's
son.

The comrent catches Greg by surprise. Then SLAP! This
tinme it's James who's stunned by a bl ow

STI LLSON
Don't tal k about her.

Janmes shakes off the blow realizing he's just hit a very
deep enotional nerve.

JAVES
| ever tell ya 'bout how we net?
She was drunk. .

Anot her powerful SLAP backs Janes a step

STI LLSON
"' mwarnin' you

JAMVES
She was sellin' herself to anybody
wth a five dollar bill...

Geg starts to slap hima third tine, but Janmes catches
himby the wist. They hold each other's hard stare..

( CONTI NUED)
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JAMES ( CONT' D)
| wasn't sure if | was even your
daddy until the blood test cane
back. Then | was stuck with ya.

Greg considers his father's words, then in a fit of rage
he lunges forward, pressing his forearm against his
father's throat and pinning himagainst the wall.

STI LLSON
Shut up! Shut your dirty nouth!

Greg puts his weight behind his forearmas his father
chokes. ..

STI LLSON ( CONT' D)
Al'l these years |'ve let you treat
me like an animal! Like a goddam
pet!

Geg's face is inches fromhis father's, his interna
rage fueling this brutal attack.

JAMES
Geg... son..

STI LLSON
Don't call ne that! Don't ever
call nme that again!

After a few BEATS, Janes' face is red and he is no | onger
struggling, his eyes open, but any sign of |life has been

choked out of him A change conmes over G eg's expression

as he realizes what he's done and eases up on his grip.

STI LLSON ( CONT' D)
Dad?

Janmes' lifeless body slides down the wall, G eg hol ding
onto his shirt as it drops in a contorted heap on the
fl oor.

STI LLSON ( CONT' D)
(in a desperate whisper)
Sweet Jesus. \Wat have | done?

He steps back and sl unps down on the edge of the bed.

STI LLSON ( CONT' D)
VWhat have | done?

86
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| NT. HOTEL ELEVATOR/ HALLWAY - NI GHT - TIME CUT

POV on el evator floor nunbers lighting up in succession
as they clinb again toward 12. Then the doors open, and
our POV approaches the door to Geg's suite, which the
Bodyguard opens for us.

I NT. STILLSON' S SU TE - N GHT - CONTI NUGUS POV

Several nmen are inside, including Stillson's top advisor,
Jake Truax, who now turns and greets us at the door with
a worried |look. Behind him Geg sits on the bed exactly
where we left him

TRUAX
He won't talk to anyone... won't
| et us nove the body.

The other nmen step aside as Truax |l eads us to where
Stillson sits on the bed. Truax |leans down to nutter in
his ear...
TRUAX ( CONT' D)
Geg, thisis the man | told you
about .

Truax | eaves us, and we step closer to Stillson..

NEW ANGLE - CU ON GREG STI LLSON

his face tear-streaked, as a man's HAND enters frame -- a

hand bearing a now FAM LI AR RING -- and grips his shoul der

JANUS (O S.)
Stand up, Congressnan.

And as Greg | ooks up, we reveal Purdy's nysterious visitor,

who nods encouragingly. Geg stands, his wacked eyes
searching for a reason for hope and absol uti on.

STI LLSON
| don't know how. ..

JANUS

There was an accident. A terrible,
sensel ess accident. Your father
had been drinking, he cane to
your suite and, unable to | ocate
the light swtch, stunbled and
struck his throat on the corner
of the dresser.

(beat)
Say it.

( CONTI NUED)
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Geg, still dazed, |ooks at Janus, then around the room
as he tries to reconstruct this nythical accident.
STI LLSON
| killed him..
JANUS

There was an accident. Your father
had been dri nking. .

(harder)
Say it.

STI LLSON
| didn't nean...

To everyone's surprise, Janus slaps him |t catches
Stillson by surprise, but it seens to hel p shake sone of
t he cobwebs. Janus is cold and cal cul at ed.

JANUS
There was an accident. Your father
had been dri nking. .
(not fucking around)
Say it.

Greg hesitates, taking a nonent to gaze at the faces of

the nmen standing around him Except for Truax, he doesn't
recogni ze anyone. He realizes that this is truly a turning
point in his life. H's chance to do the right thing and
suffer the consequences, or the wong thing and continue
this dark journey towards an unspeakabl e, uni nmagi nabl e
conclusion... a BEAT, then..

STI LLSON
There was an accident. M father
had been dri nking. .

Janus reaches out and gently fixes Geg' s runpled shirt.

JANUS

(cal ner)
You' ve suffered a trenendous | oss
toni ght, and tonorrow t he
newspapers will tell the story of
your father's tragic, but
acci dental death

(beat)
You have a crucial role to play.
|"m here to make sure that nothing
stands in the way of your destiny.
Not hi ng.

Janus straightens Greg's collar in a creepily famliar
fatherly gesture..

( CONTI NUED)
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CONTI NUED: ( 2) 88

JANUS ( CONT' D)
(to Truax)
Take M ster Stillson's body back
to his suite so we can button
this up and notify the proper
authorities. [I'll need a few
nonments al one with the Congressnman.

Truax nods, as several nen prepare to nove the dead body
of Janes Stillson. Geg watches, his eyes grow ng cold
and detached as Janus | eans in and begins speaking to
him ..

SHOT PULLS WDE on the room as..

PURDY (V. O.)
To be truly reborn, we nust accept
bot h our sins and our absol ution.

| NT. PURDY'S OFFI CE - NI GHT 89
Purdy, now bailed out, is making a |ive broadcast.

PURDY
Wt ness Luke's description in the
Book of Acts of the Apostle Paul's
epi phany. "A light from heaven"
shone down on him.. a |ight
brighter than the sun... and the
voi ce of our Lord spoke to him
"Ri se and stand upon thy feet:
for | have appeared unto thee for
this purpose,..."

EXT. ANGLE FROM D. C. BRI DGE OF FLOWN NG WATER - DAY 90

PURDY (V.Q)

to make thee a mnister and
a wWitness both of these things
whi ch thou hast seen... and of
those things in which I will appear
to thee: Delivering thee from
the people... unto whom now
send thee... To open their eyes,
and to turn them from darkness to
light... that they may receive
forgi veness of sins.”

Pul 1'ing back to find Johnny wat ching the Potomac fl ow by.

Hi s face seens peaceful, if tinged with resignation
Rebecca stands beside him

( CONTI NUED)
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90 CONTI NUED: 90
REBECCA
At |east you're not a suspect any
mor e.
J OHNNY

Wth his father dead, Stillson's
apparently doing his best to nmake
t he whole thing go away. Bet
he'l |l succeed, too.

REBECCA
Wiy so sure?

JOHNNY
Thi ngs have a habit of breaking
hi s way.

REBECCA
But not yours?

Johnny | ooks up at her. She's as beautiful as she's ever

been, but he can sense she's already flow ng away from
him |ike the river.

( CONTI NUED)
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JOHNNY
You're not com ng back with ne,
are you?

REBECCA

Anot her vi sion?

J OHNNY
Not this time.

A long beat, then --

REBECCA
| cane close to doi ng sonething..
sonething I never imagined | was
coul d be capable of... those
feelings, they're still...
(trmplied: "in me")
| just need sone tine.

J OHNNY
| under st and.

REBECCA
Maybe soneday. .

She stops, realizing who she's tal king to and know ng her
words can't fool him She kisses himgently on the Iips.

REBECCA
| | ove you.

Johnny wat ches her wal k away, then..

J OHNNY
Rebecca?

She stops and turns...

JOHNNY
Good- bye.

She wal ks away, as Johnny turns to | ook at his cane,

| eani ng against the railing. He picks it up by the
shaft... is about to grip the top with his other hand..
when the nenory of a voice echoes in his mnd.

FUTURE JOHNNY (V. Q)
You want the answers to those big
guestions, don't you?

Johnny does indeed. But, so far, his connection to the

future, and his future self, has brought himnothing but
pai n and betrayal .

( CONTI NUED)
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CONTI NUED: ( 3) 90

(NOTE: alternatively, we can cut away to a bl ack-and-white
"menory flash" of Future Johnny saying this line in Scene
73, but that may suggest that Johnny is having a vision
right now, which he isn't.)

JOHNNY
Think | need to figure it out for
mysel f.

And with that he rears back and THROA5S t he cane out over
the river.

( CONTI NUED)
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THE CANE

As it arcs high, tunbling end over end as the silver top
catches the sun, before landing in the river.

JOHNNY
He watches until the current carries it under the bridge.

Only then does he | ook up and acknow edge his friends --
Walt and Bruce -- waiting across the bridge near Bruce's
car. Bruce steps forward as Johnny approaches.

BRUCE
You all right?

Johnny nods, | ooks back toward the river.
JOHNNY
| don't need it anynore.
(beat)
C nmon. Let's go hone.

Bruce puts as hand on his shoulder. As they walk toward
the car, and an unknown future..

FADE QUT.
END OF ACT FOUR

THE END
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