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THE DEAD ZONE

"THE COLLECTOR!

TEASER
FADE | N:
I NT. JOHNNY' S KI TCHEN - DAY

A grilled-cheese sandwi ch begins to snoke in a fry pan on

t he stove, REVEALI NG JOHNNY, who has his back to this

i npendi ng culinary disaster. At the nonent, he's caught

up in one of those m nd-nunbi ng, honme shoppi ng | NFOVERCI ALS
on tel evision.

A way too happy MAN and WOMAN denonstrate their new mracle
pr oduct .

MAN (ON TV)
Fol ks, this truly is a mracle
product. It cooks, grills, fries,

steans and snokes any neat, fish
poultry and veget abl e product you
can i magi ne.

Johnny has a pen and pad in hand.

JOHNNY
(tmpatiently waits)
Just give ne the damm phone nunber.

MAN (ON TV)
We're going to give you that phone
nunber in just a few m nutes.

J OHNNY
Aw, conme on

MAN (ON TV)
Ri ght now, Rhonda, ny |ovely
assistant is going to denonstrate
t he patented sel f-cl eaning
mechani sm  Rhonda. . .

Johnny suddenly snells snoke and turns to SEE THE SANDW CH
BURNI NG

J OHNNY
Aw, geez!
He hurries back to the stove and reaches for the handl e
of the pan -- OQUCH -- too hot. The SMOKE BUI LDS in the
ki t chen.

The DOORBELL RI NGS!

( CONTI NUED)



DEAD ZONE: "THE COLLECTOR' - TEASER - 1/13/05 - WH TE-2

CONTI NUED:

Johnny shuts off the burner then grabs a dish towel and
dunps the snoking pan into the sink.

The DOORBELL RI NGS agai n!
JOHNNY
Terrific. |It's probably the fire
depart nent.
He tosses the dish towel in the sink and MOVES t hrough
the thick snmoke towards the front door.
| NT. FOYER - CONTI NUQUS

Johnny OPENS the door to find SARAH

JOHNNY
Sarah? This is a surprise.
SARAH
| was in the area. |s everything
okay?
JOHNNY
Terrific. | was just fixing |lunch.

I NT. KITCHEN - MOVMVENTS LATER

Johnny opens a wi ndow, fanning the snoke out with the
dish towel. Sarah checks the damage in the sink

SARAH
What was it supposed to be?

J OHNNY
Gilled cheese.

SARAH
You seemto have the 'grilled
part figured out. Ever think
about getting a housekeeper?

JOHNNY
Every time | get hungry.

They share a smle

( CONTI NUED)
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JOHNNY
So, what's up?

SARAH
JJ mentioned sonet hi ng about an
ol d basebal |l gl ove you said he
coul d use.

JOHNNY
My father gave it to nme before he
died. You didn't have to cone
all the way over here. | could
have dropped it by your place.

Johnny can see there's sonmething el se on her m nd.

JOHNNY
Unl ess, there's sonething el se on
your m nd?

SARAH
(caught)
Tough to fool a psychic.

J OHNNY
O a friend.

I NT. JOHNNY' S LI VI NG ROOM - MOVENTS LATER
They step out fromthe kitchen..

SARAH
| ' ve been doi ng sone vol unt eer
counseling down at the wonman's
outreach center. They have a
program for honel ess wonen.

J OHNNY
Sounds terrific.

SARAH
It is. Truthis, |
nore out of it than
t he program do.

ink | get

th
the wonen in

JOHNNY
How do you nean?

( CONTI NUED)
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SARAH
(begins to get
enotional)
Wth Walt working |ate hours and
JJ becom ng nore and nore

i ndependent... | have so much
nmore free tinme. It feels good to
gi ve back.

JOHNNY

But there's sonmething else, right?

SARAH
(beat)
There's a girl, her nane is Erica.
| " ve been hel pi ng her through the
job training program A few days
ago she just stopped show ng up.
| have this terrible feeling.

J OHNNY
A feeling?
SARAH
That she's out there sonewhere..

in trouble.

Of this nonent of decision, we're...

I NT. COMMUNI TY OQUTREACH CENTER - DAY

A |l ocal under-funded social work operation. Flat |ighting.
Donated furniture, m smatched chairs, broken copy machi ne.

YOUNG WOVEN being trained to do secretarial jobs. Sone
have BABIES with them Sarah shows Johnny around.

SARAH
The center operates al nost
exclusively on private funding.

It's both sad and encouragi ng. She guides himto a cubicle
wi th a COVPUTER

( CONTI NUED)
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SARAH
This was Erica's work station.

Johnny sets his jacket down and starts noving around the
station, gently using his hands to touch things, the chair,
the desk and then the keyboard as WHOOSH - -

I NT. A PRI NCESS BEDROOM - DAY/ NI GHT - VI SI ON

Johnny stands in a perfectly decorated room Wth a silk
floral bedspread and matching pillows trinmed in delicate
| ace. The matching curtains are also trimed in | ace.
It's like sonething built for a storybook princess.

There's a small vanity table against one wall. Johnny
steps around to find a terrified young womman, ERI CA (19).
She's on the floor against the door.
ERI CA
(crying)
Let nme out of here! You hear ne!

She gives up and sinks against the door.

RESUME | NT. COVMUNI TY OUTREACH CENTER - DAY

Johnny snaps out of the vision. Sarah reads the bothered
expression on his face.

SARAH
D d you see sonet hi ng?

J OHNNY
W need to talk to Walt.

Of this disturbing nonent...
FADE OUT.
END COF TEASER
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ACT ONE
FADE | N:
I NT. SHERI FF'S STATION - N GHT 8

We open on Sarah handi ng Walt a photograph of her and the
m ssing girl, Erica.

SARAH
This picture was taken a few weeks
ago at the community center

Walt passes it to Johnny.

JOHNNY
That's the girl | saw in nmy vision.
WALT
You have no i dea where she was
bei ng hel d?
JOHNNY

It looked like a little girl's
bedroom Coul d be anywhere.

VALT
| checked the energency cal
center. No one naned Erica Carl son
has been reported mssing. |If
that's even her real nane.

SARAH
Wiy woul d she |ie?

WALT
Most of these wonmen cone from
abusi ve rel ati onships. Sone of
them don't want to be found.
Sarah, do you renenber anything
this girl mght have sai d?
Sonmebody bothering her. An old
boyfri end maybe.

SARAH
She didn't really tal k about her
personal life. | should have

tried to get closer.
She's clearly upset.
WALT
"1l take the picture out on the

streets, see if anybody recognizes
her .

( CONTI NUED)
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JOHNNY
"1l go with you

VWalt puts his hand on Sarah's shoul der.

WALT
We'l|l do everything we can to
find her.

| NT. PRI NCESS BEDROOM - NI GHT

Erica's on the floor, hair askew. Suddenly, the lighting
in the roomshifts, as several powerful wall nounted fl ood
lights kick on, blasting a powerful white light directly
into her face. She HEARS the | ock opening outside. As
the door swings slowy open we see the silhouette of a
MAN. FErica lifts her head, still unable to see nuch
because of the lighting.

MAN' S VO CE
Don't | ook at ne.

Eri ca does as she's told, |ooking down at the floor.

ERI CA
| want to go hone. | won't tel
anyone, | prom se.

A pair of SNAKE SKIN COABOY BOOTS step silently into the
room (of course, we don't see the person wearing them
The boots step forward, passing just inches away from her
as they nove to a closet against the far wall.

ERI CA
" m hungry.

A MAN S HAND wearing a coiled snake ring reaches for the
cl oset door and opens it.

ERI CA
(she begins to cry)
Pl ease, | just want to go hone.

The ringed hand traces across a row of neatly hung party
dresses, finally selecting a yellow one with green flowers.
He pulls it off the hanger.

ERI CA
"Il do whatever you ask. Just
don't...
The man tosses the dress down on the floor in front of
her.

( CONTI NUED)
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The unseen ki dnapper steps back across to the open door
and turns to face her.

ERICA'S POV - SLOALY FOCUSI NG

Erica steals a | ook at her unseen abductor, the bright
lights making it nearly inpossible to see himclearly.

MAN' S VO CE
CGet dressed and fix your face.
There's make-up on the table.

He cl oses the door as the lighting shifts back to the

war mer overhead configuration. Erica |ooks at the dress,
then rises to find a box full of expensive make-up on the
vanity table

EXT. LOW RENT NEI GHBORHOOD - ESTABLI SHI NG - N GHT

The outskirts of Bangor. A few prostitutes, johns and

panhandl ers |Iinger along the sidewal k. Walt and Johnny
show Erica's picture around. Walt stops a prostitute -
TAM, 25ish with long dark hair, a mcro-mni skirt and
boots. She turns to wal k away. ..

WALT
Hold on! | want to ask you sone
gquesti ons.

TAM
Sorry, officer, | was just waiting

for my nother to pick nme up

WALT
Your not her?

VWalt and Johnny share an anmused | ook, then..

TAM
For cheerl eadi ng practice.

She lights up as she recogni zes Johnny.

TAM
Hey, | know you!

WALT
You do?

JOHNNY

| don't think so.

( CONTI NUED)
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TAM
| never forget a face. You're
that m nd-reading guy. | saw
your picture in the newspaper.
Ww, you're way hotter in person
JOHNNY
Thank you.
TAM
Hey, y'wanna touch nme and guess
your future?

She playfully

opens her fake fur jacket to REVEAL a | acy

push-up bra. Walt quietly enjoys Johnny's awkwar dness --
JOHNNY
Sheriff, you wanna hel p nme out
her e?
WALT

Do you recognize this girl?

He shows her the picture of Erica.

TAM
(reacts instantly)
M CGod --
JOHNNY

You know her?
Tam isn't sure she wants to get invol ved.

TAM
| can't renenber. No, | don't
t hi nk so.

Walt needs to put a little pressure on her.

WALT
Normally, it's too damm cold out
here to have ny peopl e roust you
and your friends on a nightly
basis. You wi thhold information
in a crimnal investigation and
"1l make it ny top priority.

TAM
(beat)
Her name is Erica..

VWALT
Last nane?

( CONTI NUED)
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TAM
| don't know. | swear! She used
to crash at ny place when the
weat her got bad.

JOHNNY
She's a col | eague?
TAM
She's a sweet kid. End of story.
WALT
When was the last tine you saw
her?
TAM

| dunno, maybe a week ago. She
stashed sone stuff at ny place.

JOHNNY
Ckay if | take a | ook?

TAM
| normally do appoi nt nents.

VWalt gives her a hard look ...

TAM
Anyt hing for our boys in uniform

EXT. RAINTREE MOTEL - NI GHT - (STOCK)
Establishing. |It's the dive you' d expect.
TAM 'S VA CE
Let me get this straight.
| NT. RAINTREE MOTEL - NI GHT
Tam | eads Johnny and Walt into the small, slightly
di shevel ed room A few odd posters on the wall and a
battered boom box on the dresser.
TAM ( CONT' D)
You can predict the winning Lotto
nunbers, but you don't?

JOHNNY
It's conplicated.

( CONTI NUED)
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CONTI NUED: 12

TAM
It's crazy. \Wat's the point of
havi ng super-powers unless there's
some cash in it?

WALT
Step back and let the nman do his
j ob.

Johnny noves around the room trying to pick up sonething.

J OHNNY

How | ong have you |ived here?
TAM

Si x nont hs.
WALT

This place has been a transient
notel for nearly ten years.

TAM
Can you at least tell nme if |
have a shot at The Publisher's
Cl eari ng House j ackpot ?

Johnny is zeroing in on the dresser.
WALT
One nore question and |'1l predict
the next thirty days of your life.
And trust me, Ed McMahon w |l not
be invol ved.

Johnny touches the top dresser drawer, as WHOOSH - -

| NT. RAINTREE MOTEL - DAY/ NI GHT - VI SI ON 13
He's THROMN i nto a sensual FAST REW ND VI SI ON. .

Tam is all around Johnny in various states of (un)dress

with other "clients" in this one little room It's an
absolute BLUR But the vision slows down at just the

right nonent. ..

Erica, the mssing girl, walks into the room pulls out

the top dresser drawer and lifts the false bottomto find
sonme cash.

RESUME | NT. RAI NTREE MOTEL - CONTI NUCOUS 14

Johnny cones out of the vision.

( CONTI NUED)
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CONTI NUED: 14
He finds the false bottomin the top drawer. |It's enpty.
JOHNNY
You keep noney hidden in here.
TAM
| used to |l eave Erica a few dollars

for pizza.

He touches the fal se drawer and gets another quick H T -

EXT. YARD - DAY - VI SION 15
Johnny stands in front of a suburban house. A perfectly

mani cured |lawn. C ouds FLASH QUI CKLY across the bl ue sky
above him

He notices a FLASH SERI ES OF SCHOOL BUSES dr oppi ng and

pi cking up students. A bus stop. He notices the nunber
on the bus -- 226.

RESUME | NT. RAI NTREE MOTEL - NI GHT - CONTI NUOUS 16

Johnny cones out of the vision.

JOHNNY
We shoul d go.
(to Tam)

Thank you for your tine.
He and Walt nove to the door.

TAM
Tell me one thing, wll ya?

Johnny turns.

J OHNNY
If | can.

TAM
|s Erica ever com ng back?

The big question hangs in the air between them..

EXT. STREET - BUS STOP - DAY 17
A school bus waits for the kids to clinb aboard. AS THE

CAMERA PANS t he bus we see the nunber 226 printed on the
back end.

( CONTI NUED)
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WALT' S VO CE
So we follow the bus until we
find the house fromyour vision?

The CAMERA CONTI NUES OFF the back of the bus and FI NDS
Walt and Johnny trailing it in Walt's cruiser.
I NT. WALT' S CRUI SER - DAY
JOHNNY
Assuming it has any connection to
Eri ca's di sappear ance.

Walt can see that Johnny's getting pulled enotionally
deeper into the case.

WALT
| appreciate you getting involved
with this, John. | know it neans
a lot to Sarah.

They start off again as the bus DRIVES towards it's next

stop. Johnny thinks back on his conversation wth Sarabh.

JOHNNY
(fishing)
So, how are things at hone these
days?
WALT

(taken aback)
Things are good. Things are very

good.
(beat)
Why do you ask?

JOHNNY
No reason. No reason at all
(beat, then)
Sarah did nention how you' ve been
working late. How JJ's grow ng

up.
WALT
Yeah?
JOHNNY
Not hi ng. Just maki ng conversati on,
that's all.

( CONTI NUED)
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WALT
(beat, then)
Seens kind' a strange she'd bring
up sonething like that and then
just drop it.

JOHNNY
Well, she did say...
(beat, then)

Forget it. It's not inportant.
WALT
What ?
JOHNNY
Nothing. |It's not even worth
ment i oni ng.
(beat)
| think maybe she feels a little..
negl ect ed.
WALT

(junmps on it)
Negl ected? She said that? She
used the word, 'neglected ?

JOHNNY
It's only natural at this point
in her life --

WALT
"Neglected'? That's a little
harsh, don't you think?

JOHNNY
Walt, stop.

WALT
| mean, sure, |'ve been a little
preoccupied lately. Hell, it's
not like I work in a dam car
wash.

JOHNNY
VWalt, |'mserious, you need to
st op.

WALT

You try listening to everybody's
probl ens all day | ong.

JOHNNY
walt --

( CONTI NUED)
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CONTI NUED:  ( 2) 18
WALT
Sonetinmes | just want to get on a
pl ane and fly to Las Vegas, or
Australia --
JOHNNY

WALT, STOP THE DAMN CAR
Walt sl ans on the brakes.

WALT
WHAT?!

Johnny nods out the front windshield. Walt turns to see --

THEI R POV - SMALL SUBURBAN HOUSE - DAY 19
The very sanme house from Johnny's Vi sion.

WALT' S VA CE
The house from your vision?

JOHNNY' S VO CE
That's it.

I NT. WALT' S CRUI SER - CONTI NUOUS 20
Walt feels a little stupid, as he picks up the mc.

WALT
['"Il call it in. Get an I D on
t he owner.
(beat, then)
Li sten, that stuff about workin'
in a car wash and flyin' to

Vegas. . .
JOHNNY
It's okay, | get it. Trust ne.
EXT. STREET - SHORT Tl ME LATER 21

VWalt and Johnny sit across the street fromthe Vision
house.

WALT
The house is owned by a self
enpl oyed C. P. A, naned Richard
Finney. Thirty-three, Caucasi an,
no priors.

( CONTI NUED)
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JOHNNY
There's sonet hi ng wong here.
can feel it.

They get out of the car, as --

I NT. PRI NCESS BEDROOM - DAY

Erica sits at a vanity wearing the yell ow party dress.

She applies sone eyeliner and stares at herself in the
small round mrror. |It's as if she's preparing herself
for sonething she can't or doesn't want to inmagine.

ERI CA
(to herself)
Nobody's com n' and you know it.
You wanna get outta here? You're
gonna have to do it yourself.

EXT. SMALL SUBURBAN HOUSE - LATER

Wal t approaches, Johnny slightly behind him ROSCOE and
a few SUPPORTI NG OFFI CERS fl ank them both

WALT
Cover the back. Stay alert. |I'm
not sure what we're dealing with

here.
Roscoe nods as he breaks off with the others.

Walt and Johnny wal k up the porch steps. Walt unhooks
the strap on his hol ster and presses the DOORBELL

OM TTED

| NT. UNKNOWN LOCATI ON (I NT. SMALL APARTMENT) - CONTI NUOUS
A pair of now fam liar snake skin cowboy boots step in
frame as we HEAR a BELL RI NG

OM TTED

EXT. SMALL SUBURBAN HOVE - CONTI NUQUS
Walt RINGS THE DOORBELL AGAI N.

21

22

23

24
AND
25

27

28



29

30

31

32

32A

DEAD ZONE: "THE COLLECTOR' - ACT ONE - 1/13/05 - WH TE-2 17.

I NT. PRI NCESS BEDROOM - CONTI NUOUS 29

The door slowy opens, as those famliar cowboy boots
step into the open doorway. But Erica's gone. SHOT PANS
up to REVEAL a MAN VWEARI NG A CLEAR PLASTIC MASK. It's
terrifying init's sinplicity. H's eyes widen as he
realizes the roomis enpty.

ERI CA'S VA CE
Looki n" for sonebody?

The MASKED MAN turns to his left and gets kicked hard in
the crotch. He doubles over, grabbing for Erica as she
fights her way past him Even in pain, he's right behind
her .

| NT. HALLWAY - CONTI NUOUS 30

Erica stunbles up the darkened hal | way towards anot her

cl osed door, as the Masked Man chases right behind her.
She can HEAR t he DOORBELL RI NG NG as she starts to scream
but the man qui ckly grabs her from behind, his |arge hand
over her nouth. He drags her back up the hallway, as the
BELL RI NGS AGAI N.

MASKED MAN
You | ook nice in that dress.
EXT. SMALL SUBURBAN HOVE - CONTI NUOUS 31
Walt turns to Johnny.

WALT
Did you hear sonething?

J OHNNY
" m not sure.

VWalt presses the DOORBELL AGAI N

I NT. UNKNOAN LOCATI ON (I NT. SMALL APARTMENT) - CONTI NUOUS 32

The Unmasked Man pul ls back the curtains and | ooks out a
W ndow. . .

| NT. SMALL APARTMENT - DAY - CONTI NUOUS 32A

Those snake skin boots calmy stride towards the door as
we hear the BELL RING NG He reaches for the doorknob
hi s other hand novi ng behind his back holding the plastic
mask. As he OPENS the door --
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33 EXT. THE SUBURBAN HOME - CONTI NUOUS 33
The front door opens to REVEAL a slightly bew | dered pl ai n-
Jane | ooki ng HOUSEW FE.
34 | NT. UNKNOAN LOCATI ON (I NT. SMALL APARTMENT) - CONTI NUOUS 34
The door opens to REVEAL a TEENAGE BOY hol ding a pizza
box outside. A small delivery truck sits parked behind
hi m
TEENAGE BOY
Doubl e pepperoni with extra
nmushr oons?
35 EXT. SMALL SUBURBAN HOVE - CONTI NUCUS 35
Her oafish | ooking boyfriend, RICH appears next to her.
Rl CH
Can | help you, officer?
O f Johnny's | ook. How could he be so wong?
36 OM TTED 36
THRU THRU
39 39

FADE QUT.

END OF ACT ONE
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ACT TWO
FADE | N:
I NT. SMALL SUBURBAN HOVE - KITCHEN - N GHT 40

A swarm of police activity has now cone to a close. Walt
steps up to where Johnny is standing. Linda and Rich
near by.

WALT
Checked the house top to bottom
There's nobody here.
(to the other officers)
Alright, let's pack it up
Ever ybody out.

JOHNNY
You can't just wal k away.

WALT
There's nobody here, John.

JOHNNY
We're m ssing sonet hing.

LI NDA
|s there anything el se we can do?

WALT
No, Ma'am You've been very
cooperative. Thank you.

Walt shakes their hands. He |ooks at Johnny, who

reluctantly shakes her hand too.

| NT. PRI NCESS BEDROOM - NI GHT - VI SI ON 41
It's the same room from Johnny's previous Vision. He

sees the girl on the floor, but when she |looks up it's

not Erica's face, it's Linda's. A famliar, but affordable
song can be heard in the background..

RESUME | NT. SMALL SUBURBAN HOME - NI GHT - CONTI NUOUS 42
WHOOSH. We're out of the vision. Johnny stares at Linda.

JOHNNY
He took you, too.

Li nda pulls her hand away.

L1 NDA
| beg your pardon?

( CONTI NUED)
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CONTI NUED: 42
JOHNNY
You were abducted, weren't you?
RI CH
VWhat are you tal king about? Who

are you?
Walt | ooks at Johnny, then back at Linda...

WALT
We're searching for a mssing
girl, a possible kidnapping. |If
you have any information...

L1 NDA
| don't know what you're talking
about .

JOHNNY

That's not true.

Rl CH
|"mgoing to ask you to | eave
now. Both of you.

Walt has no choice but to conply.

WALT
He's right. Let's go.
J OHNNY
| saw her. | was there in the

room..

Johnny stops as he realizes he can't force the issue any
further. He reluctantly wal ks away.

| NT. SUBURBAN HOMVE - FOYER/ LI VI NG ROOM - MOMENTS LATER 43

Li nda shuts the front door behind Walt and Johnny. Rich
sits down on his recliner in front of the TV. Linda
stands, her back slightly to him her eyes transfixed out
the front window. She's been affected by the encounter
in a silent, but profound way.

Rl CH
That was strange.

L1 NDA
Very.

Rl CH

What do you think it was all about?

( CONTI NUED)
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43 CONTI NUED: 43
L1 NDA
|"mnot sure. M staken identity,
" d i magi ne.
Rl CH
Right. That's probably what it
was.

Rich zones in on the television, using the renpte to
channel surf. Linda stands near him but thousands of
mles away. Her eyes begin to scan a group of franed
phot ographs sitting on a table.

RI CH
You okay?

| NSERT - FRAMED PHOTOGRAPHS

Phot ographs of her life with Rich. There's one constant
image in every picture, the expression of nunb di scontent
in Linda's eyes. |It's like |ooking at the ghost of
hersel f. Behind her R ch continues watching tel evision.

RI CH
"Jeopardy's" comn' on

L1 NDA
"1l be right there.

The SHOT PUSHES TI GHTER on her as we see sonething shift.

44 EXT. STREET / INT. WALT'S CRU SER - NI GHT 44

Walt and Johnny approach the cruiser. Johnny seens
defl ated and frustrat ed.

WALT
Don't beat yourself up. Nobody's
right all the tine.

JOHNNY
" mnot wong. She's |ying.

WALT
What do you want nme to do? Arrest
her for denying a vision.

Walt | ooks over at Roscoe, who's heading for his car.
WALT

| want you to go back over to
Harrison Street.

( CONTI NUED)



44

45

DEAD ZONE: "THE COLLECTOR' - ACT TWO - 1/11/05 - GREEN  22.

CONTI NUED: 44

ROSCOE
The Raintree notel ?

WALT
Room 16. Bring the print guys.
| want everything that room knows
on ny desk in two hours.

ROSCOE
["'mon it.
Walt starts the car.
WALT
Sonmething' |l turn up
J OHNNY

VWat if it doesn't?

Walt considers that possibility, puts the car in DRI VE
and hits the gas --

JOHNNY
Wal t!

VWalt sees it too and jans the brakes, REVEALING - Linda
standing directly in front of the car, her eyes seemto
be filled with a new resol ve.

L1 NDA
| can help you find the girl.

Of this bizarre, unexpected nonent --

I NT. SHERIFF'S STATION - WALT'S OFFI CE - SHORT TI ME LATER 45

Linda sits with her hands folded neatly in front of her.
Walt and Johnny sit opposite her. She gazes out at Rich
in the adjoining room He sits quiet, seem ngly oblivious
to the situation as he reads a thick, sci-fi paperback
novel .

JOHNNY
He doesn't know what happened,
does he?

A single tear rolls down her cheek, otherw se she appears
remar kabl y unaf f ect ed.

L1 NDA

He's a good nan. Decent. He
won't understand this.

( CONTI NUED)
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J OHNNY
Thi s?

She | ooks at him then resunes her stoic pose.

WALT
Have you been to the Raintree
Mot el ?
L1 NDA
| have.
JOHNNY
Room 16.

Li nda seens quietly inpressed and surprised by his
knowl edge as it concerns her past life.

J OHNNY
It's what | do.

VWALT
Tel | me about your abducti on.

LI NDA
(beat)

It was three years ago Decenber.
It was a cold night. The kind of
cold you feel deep down in your
bones. It was late. 1'd been
working all night and | was tired.
| crossed between two buil di ngs
when he grabbed nme. He put his..

She hesitates --

JOHNNY
It's okay. You're safe here.

COLD AR exhal es from her |ips.

L1 NDA
He put his hand across ny nouth.
| snmelled chem cals, then | blacked
out. Wien | woke up, | was in
t he dark. ..

The canera SPINS around Linda --

23.
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| NTERCUT: VI SION (I NT. PRI NCESS BEDROOM - NI GHT) 46

She wears the same clothes, in the sane chair, but the
roomis DARK behind her. W are in a lucid VISION. The
song "Chances Are" FADES UP in the background. Her breath
is visible. Johnny is also in the roomwth her, touching
her hands.

J OHNNY
Did he hurt you?

L1 NDA
Not at first. | was so frightened.

Li nda breaks down into tears.

JOHNNY
You're doing great. Just rel ax.

Li nda's whol e appearance suddenly and magi cal | y CHANGES.
Perfectly placed makeup on her eyes, her hair no | onger
pul |l ed back - but flows down to her shoulders (a w Q).
She wears a powder blue dress with |ong sl eeves.

L1 NDA
He brought nme pretty dresses and
expensi ve nmake-up. He had a way
about him gentle, but dangerous.
There were tinmes when | thought |
was the only woman left in the
worl d. He punished ne when
made m st akes.

J OHNNY
M st akes? What ki nd of m stakes?

The faint sound of a TRAIN WH STLE approaches. Johnny
scans the room Just a cl osed door.

L1 NDA
"The dress nmust never be wrinkl ed.
A neatly pressed dress makes for
a clean and presentabl e woman. "

There is a disconforting ease in the way she speaks. The
train whistle is com ng closer..

L1 NDA
"The makeup shoul d be subtle.
Too much nmakes a woman | ook cheap.
Hai r shoul d be neatly conbed and
above the shoul ders...™

The SCENE SPEEDS UP, FLASHI NG | MACES, and then --
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46A | NT. SMALL APARTMENT - VI SI ON - CONTI NUOUS 46A
The roomis dark as a man's hand slides firmy around her

throat. She drops to her knees and stares up at him
The train whistle CRESCENDCS!

( CONTI NUED)
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L1 NDA
Pl ease?! G ve ne anot her chance.
"Il be whatever you want ne to
be. | can be exactly what you
need. . .

Camera SPINS to REVEAL that it's Johnny's hand. He
releases his grip on her throat, his face tells us how
bot hered he is by the nonment.

VWHOOSH.

RESUME SCENE - ROOM I N SHERI FF' S STATI ON - CONTI NUOUS

Linda. Walt. Al back to normal..

JOHNNY
There was a train whistle.
L1 NDA
(under her breath)
In the distance. 1'd nearly
forgotten.
WALT
Freight trains still run routes
out of Bangor.
(to Linda)
Way didn't you report this to the
police?
L1 NDA

| was faceless. Naneless. Living
on the streets. Wo would have
bel i eved ne?

She | ooks up at Walt, who gl ances back at Johnny.

JOHNNY
We appreci ate your hel p.
L1 NDA
There's just one thing | ask in
return.
WALT
What's that?
L1 NDA
| want to come with you. | want

to be there when you find him

As they consider this unusual request, a Deputy ENTERS

( CONTI NUED)
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with a piece of paper in his hand.
DEPUTY
We just got a hit off the
phot ograph. A positive ID on the
m ssing girl.

Walt takes the slip of paper.

WALT
| better go call Sarah, tell her
not to hold dinner -- again.

| NT. BANNERVAN HOUSE - NI GHT

Sarah is sitting alone, playing her cello. The PHONE
RINGS. She keeps playing. Mre RINGS. Finally, she
answers it.

SARAH
Hel | o.

| NTERCUT: I NT. WALT'S OFFI CE - NI GHT

WALT
How s ny beautiful wfe?

SARAH
Any news about Erica?

WALT
That's why |'mcalling. Bangor
P.D. got a positive match off the
photo. Her real nanme is Erica
Carter. There's a nother living
up near d acier Lake. They haven't
been able to make contact yet.

SARAH
d acier Lake? That's |ess than
an hour from here.
(beat)
| should have paid nore attention.

WALT
Sarah, it's not your fault.

( CONTI NUED)
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SARAH
We're so understaffed down at the
center, the phones don't even
work half the tinme... It's amazing
anybody ever gets hel ped.

WALT
Li sten, as soon as this is over,
we' re gonna take some tine. Just
you and ne.

Johnny steps into the room --

WALT
| gotta go. -- Me too. Bye.
(hangs up)
Let's go find this girl.

Walt sets the picture of Erica down on the desk, as the
CAMERA PUSHES TI GHT on it.

MATCH CUT TGO

| NT. BANNERVAN HOUSE - CONTI NUOUS

Sarah | ooks at the photo, then begins to play again. W
reali ze she has a pl an.

I NT. SHERIFF'S STATION - WALT'S OFFI CE - N GHT
A Deputy wal ks in carrying a box of stuff.

WALT
Is that fromthe Raintree?

DEPUTY
Dusted the roomfor prints.

WALT
Anyt hing interesting?

DEPUTY
Not unl ess you count two nenbers
of the Cleaves MIIs city council,
the Mayor's brother and the town
l'ibrarian.

Johnny reaches into the box. Picks up a fewitens, then

a small TEDDY BEAR. W CLOSE in on the teddy bear's button

eyes. ..

27.
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| NT. SMALL APARTMENT - NI GHT - VI SION 52

There's a small table in the center of the roomand two
wooden dining chairs. The song "Chances Are..." by Johnny
Mat his plays on a small record pl ayer.

POV t hrough the clear mask's eyes - think the opening of
the film'Hallowen' . W hear heavy BREATHS.

Erica sits wearing the yellow dress. Two candles are |it
on the table.

Conti nue POV: The Masked Man uncovers a tray revealing
pl at es of steak, potatoes, vegetabl es.

Eri ca reaches for the food, but the Man slans his hand
down on the table.

MASKED MAN
Napki n.

RRRI P!

Johnny is nowin the roomwith them (Qbserving. The Man
carefully cuts his neat, his eyes continually watching
her through the mask.

MASKED NAN
Eat .

Erica awkwardly picks up her fork. There's a BEAT as she
notices the steak the knife across the table from her.
Coul d she use it as a weapon? Could she attack himfrom
here and get away? She contenpl ates her nove, then decides
to eat. The Man suddenly FI XATES on the corner of her
mouth. Her lipstick seens to be a little off.

MASKED MAN
VWhat is that?

ERI CA
What ?

Hi s tone suddenly dark and angry as he sets down his knife
and fork.

MASKED NMAN
Wiy is it so hard for you to
understand? Wy can't you see
what |'mtrying to do?

ERI CA
What is it? 1'Il fix it.

( CONTI NUED)
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MASKED NMAN
Wiy does it have to be fixed?!
Why can't you just do it right
the first time?

( CONTI NUED)
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He picks up her plate and SMASHES it against the wall.
She cowers fromthe debris comng off the wall.

She notices the steak knife clatter down on to the fl oor
a few feet away. She isn't sure if, in his rage, her
masked captor is aware of just how close she is to it.

MASKED MAN
Look at yoursel f!

He forces her to look into a snmall hand-held mrror.
She's crying and trenbling as she stares back at herself
in the reflection.

MASKED MAN
Does that | ook pretty? Do you
think that's what | want? Do
you?! Answer ne!

She's trying not to lose it conpletely, as she eyeballs
the knife beneath her.

MASKED MAN
You're just like the others.
| nperfect. Flawed. D sgusting.

But she still has an eye on that knife.

MASKED NMAN
St op your bl ubberi ng.

She seizes the opportunity and grabs the knife off the
floor, spins and LASHES out at him ripping the mask off!

But to our surprise it's JOHNNY SM TH under neat h t he nask.

There's a DESPERATE STRUGGLE as he fights the knife out
of her hand and forces her back into the seat.

ERI CA
l"msorry. | didn't nmean it.

JOHNNY/ MASKED NAN
| show you kindness and this is
how you repay ne.

ERI CA
| didn't see anything... | would
never say anything to anybody.

Ever.

He considers her for a nonment.

( CONTI NUED)
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JOHNNY/ MASKED NAN
| believe you.

He steps around behind her, out of her sight.

Wien he is REVEALED again, he's wearing the mask and Johnny
appears again as an OBSERVER

ERI CA
We can try again. 1'll be better
this time. | promse

He picks up the plastic bag filled with cosnetics and
dunps the contents on the table in front of her.

MASKED MAN
|'mafraid our | essons are over.

He gently touched her face from behind, the suddenly,
he slips the PLASTIC BAG qui ckly over her head. The

CAMERA MOVES QUI CKLY OFF HER as we HEAR her MJFFLED
STRUGGELE and Johnny wat ches in horror.

RESUME | NT. SHERI FF'' S STATI ON - N GHT - CONTI NUOUS 53

Back with Johnny. H's face says everything.

WALT
What's wrong?

JOHNNY
Erica, she tries to escape. She
sees his face and he kills her.
And off this terrifying nonent of realization...
FADE QUT.

END OF ACT TWO
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ACT THREE
FADE | N:
| NT. SHERI FF' S STATI ON - MOVENTS LATER 54
VWalt and Johnny talk just outside of Walt's office.
WALT

And you have no idea if what you
saw is Erica's future or her past?

JOHNNY
No, but either way we can't stop
| ooki ng.

WALT

There's not hing about this guy
that feels renotely famliar. He
takes his victins and then lets
them go. He dresses themup and
tears themdown. It's crazy.

JOHNNY
Psychotic actually.

WALT
And now you tell ne he's crossed
the line. That he's killed this
girl. O he's going to, if we
don't stop him Hell, |I'm not
even sure where to begin.

Johnny stares through the window into Walt's office at
Li nda and gets an idea.

JOHNNY
Maybe we begin at the end.

Of Linda sitting quietly --
WALT' S VO CE

Are you sure this is where you

wer e picked up?
EXT. ESTABLI SHI NG - LONE H GHVWAY - NI GHT 55
A massive WDE SHOT: a thin RIVER splits mles of open
farm and. A CAR drives alongside it.
I NT. WALT' S CRUI SER - CONTI NUQUS 56

Walt drives with Linda beside himand Johnny in the back.

( CONTI NUED)



56

57

58

DEAD ZONE: "THE COLLECTOR' - ACT THREE - 1/11/05 - GOLD  32.

CONTI NUED: 56
Li nda stares out the wi ndow, a bl eak sadness in her eyes.

LI NDA
| flagged down a passing truck.

WALT
This road runs thirty mles al ong
the river. Another twenty m nutes
and it's going to be dark.

Johnny gets a frustrated |look fromWlt in the rear-view
mrror.

JOHNNY
Linda, if you could just --

She suddenly notices a bullet riddled street sign --

L1 NDA
(suddenl y)
Here! It was right here!

The car skids to an abrupt STOP.

EXT. M LLI NOCKET RI VER - NI GHT 57

A river bank off a dirt road. Linda |leads Walt and Johnny
to an enbanknment near the river. Next to an old, abandoned
refrigerator and sone other discarded debris.

L1 NDA
This is where he let ne go. It
was dark and | sat here unti
nmorning. | renmenber the warnth
on ny face as the sun broke over
t hat ridge.

There's a weird nel ancholy to her voice. Johnny is

suddenly SPUN in a Vision --

EXT. M LLI NOCKET RI VER BANK - DAWN - VI SI ON 58
Ti me spi ns back

Johnny notices Linda, bound and bl i ndfol ded.

And then ANOTHER G RL stands behind him Hands bound in
front. Dirty. Emaciated. A girl we've never seen before.
She CRI ES uncontrollably.

Johnny wat ches her wander off down the river enbanknent.

Then, from behind her, another G RL (18), causes Johnny

( CONTI NUED)
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to fall back in shock as still another blindfol ded WOVAN

appears behind him

J OHNNY
There were other victins. ..

Soon, additional WOVEN surround himand the tree. Al
terrified and | ost.

RESUME EXT. M LLI NOCKET RI VER - NI GHT - CONTI NUQUS

WHOOSH.  Johnny cones out of this disturbing vision.
It's peaceful and still, a calmin stark contrast to the
strikingly horrific imges he's just experienced.

J OHNNY
Si x, maybe seven. This guy, he
doesn't abduct wonen - he collects
t hem

Walt's cell phone RI NGS.

WALT
Bannerman -- Yeah, | got it.

He shuts off the phone.

VALT
That was Roscoe. Turns out there's
a two-| ane service road that
crisscrosses a freight |ine about
80 mles north of here. I1t's not
on the map.

EXT. A RUNDOWN TRACT HOME - NI GHT

33.

58

59

60

Sarah stands on the front steps, apprehensive. The mail box

reads "CARTER'. Behind her a broken down cab pulls up
and a woman gets out carrying a few grocery bags.

DENI SE CARTER. Life has beaten her down. As she
approaches Sarah at the front steps --

DENI SE
| don't need whatever it is your
sellin'.
She starts to unl ock her door

SARAH
Ms. Carter?

( CONTI NUED)
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The woman'
concern.

The woman'

"THE COLLECTOR' - ACT THREE - 1/4/05 - YELLOW

DENI SE
That's right. Wo are you?

SARAH
My nanme is Sarah Banner man.
got your address fromthe Sheriff's
departnment -

s cold detachnment suddenly becomes apprehensive

DENI SE
Sheri ff?

SARAH
You haven't been contacted yet?

DENI SE
Phone's out of order and |'ve
been gone since nornin'.
(beat, warner)
| know what this is. | told the
man nmy car's been in the shop.

SARAH
Your car?

DENI SE
It's hard to hunt for a job w thout
one. | only need another few

days to make things right.

SARAH
|"msorry, are we tal king about
t he sane thing?

DENI SE
You cane here to collect the rent
nmoney. Like | said, ny car..

SARAH
| ' m here about Erica.

s deneanor shifts again -- hard and col d.

SARAH
|"msorry to be the one to tel
you this, but your daughter is
m Ssi ng.

DENI SE
You didn't cone to evict ne?

( CONTI NUED)
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SARAH
No.

The woman noves to close the front door. Sarah puts her
hand up to stop it.

SARAH
Did you hear what | said? Your
daughter is in trouble.

The woman hol ds herself still for a nmonment, then | ooking
Sarah straight in the eyes..

DENI SE
| got no daughter. Not for nearly
three years.

She shuts the door, |eaving Sarah quietly stunned and
conf used.
EXT. "GAS CI TY" TRUCK STOP - NI GHT 61

A gas/food/l odgi ng/ wei gh station. Wlt, Johnny and Linda
step out of the car and snell sonething bad.

WALT
VWhat's that snell?
JOHNNY
Not the blue plate special, |

hope.

Linda has a specific, but subtle reaction to it.

WALT
Take nmy coat inside. |'mgonna
show the picture around... see if

anybody recogni zes her.
Li nda watches intensely as Walt drops his car keys into
his jacket pocket and hands it to Johnny.
| NT. RUSTIC DI NER - NI GHT 62
Johnny and Linda sit at a booth drinking coffee. Linda
has a sandwi ch she hasn't touched. The diner is filled
with late-night truckers and night ows.

JOHNNY
You' re not eating.

( CONTI NUED)
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L1 NDA
"' m not hungry.

JOHNNY
Mnd if | ask you a personal
question?

LI NDA
More personal than wandering
t hrough ny nenories?

Johnny takes the shot and continues --

JOHNNY
Wiy did you change your mnd and
decide to hel p us?

L1 NDA
(beat)
Do you have any idea what it's
like to have your life torn in
hal f? To neasure every second of
Ypur exi stence through the center
i ne of one uni magi nabl e event?

JOHNNY
Surprisingly, | do. Wy take
your sel f back there agai n?

She considers the question..

LI NDA
| want to see the look in his
eyes. The expression on his face
en he sees ne.

JOHNNY
Redenpt i on.
L1 NDA
That's just a word.
(beat)
You go through sonething and it
changes you. It holds a mrror

up agai nst everything that's ever,
or ever will happen to you from
that point forward. In sonme ways
you could say that ny |ife began
and ended while | was with him

J OHNNY
You survived. That nust count
for sonething?

L1 NDA
Li fe shoul d be about nore than
survival, shouldn't it?

( CONTI NUED)
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A WAI TRESS interrupts, holding two pots of coffee.

VWAl TRESS
How ' bout sone dessert?
J OHNNY
No, thank you. Just the check.
LI NDA
That snell outside?
VWAl TRESS
The |ye.
J OHNNY
Excuse ne?
VWAl TRESS

Lye. To nmake the soap. The
factory is '"bout 10 mles up the

mountain. It's been closed for
nearly three years, but you can
still smell the Iye when the w nd
ki cks up.

Li nda suddenly spills her coffee breaking the nonent.

L1 NDA
' msuch a klutz. s there a
bat hr oonf?

WAI TRESS
Back corner, underneath the giant
hub cap.

Li nda gets up as Johnny uses napkins to clean up the spill.
She hesitates and | ooks himin the eyes.

L1 NDA
"' mvery sorry.

JOHNNY
It was just an accident.

She considers hima beat, then noves away. Johnny has a
strange feeling about the nonent, but shakes it off and
continues to help wipe up the spilled coffee.

37.
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OM TTED 63
AND
64

I NT. DI NER - MOVENTS LATER 65

Johnny wal ks up to the cash register. Sees a BELL with a

note: "Ring for service." As Johnny touches the bell:

I NT. DINER - NI GHT - VI SI ON 66

VWH PS into...

A nmysterious MAN - a trucker cap pulled down | ow over his
eyes. He pays for sone take-out.

WAl TRESS
Two steak dinners, rare, with al
the trimm ngs. Looks |ike you
got conpany?

MAN' S VO CE
Just a friend.

As he hands her the noney, we see that famliar coiled
snake ring. Hold on, 'cause this is gonna nove FAST.
RRRi p! W MORPH into --

| NT. SMALL APARTMENT - NI GHT - VI SION 67

D nner table. FErica. It's exactly the way Johnny saw it
before. Mascara runs down her cheeks.

QUI CK FLASHES t hat take us through the DI NNER SPI LLI NG

t he PLATE FLUNG AGAI NST THE WALL, the ATTACK WTH THE
KNI FE and to the end, where he DUMPS OUT THE CONTENTS OF
THE PLASTIC BAG the itens FROZEN IN M D AIR  These are
the very monents | eading up to her nurder.

MASKED NMAN
There won't be anynore | essons.

RRRi p! The Masked Man reaches for the PLASTI C BAG

Only this tinme the vision FREEZES. Johnny zeroes in on
the man's wist watch

It reads 11: 55PM 22nd day of the nonth.

RESUME | NT. DI NER - NI GHT - CONTI NUOUS 68

Johnny conmes out of the vision, checks his watch:

( CONTI NUED)
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JOHNNY
It's today. W' ve got |ess than
hour .
He SCRAMBLES to the Wnen's Room bangs on the door
JOHNNY
Linda? W have to go!
(beat)
Li nda?

He slowy opens the bathroomdoor. It's enpty. SHT!

EXT. DI NER - MOMENTS LATER 69

Johnny runs outside to find Walt talking to a few truckers.

JOHNNY
Did you see her?

VWALT
Who?

JOHNNY

Linda. D d she cone by here?

WALT
Not that | saw. John?

Johnny RUSHES towards the parking lot, Walt quickly
FOLLOWS
EXT. PARKI NG LOT - CONTI NUOUS 70

An enpty parking spot. Walt's cruiser is gone. There it
is. The cold hard reality of it. Of Johnny...

FADE QUT.
END OF ACT THREE
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ACT FOUR
FADE | N:
EXT. "GAS CITY" TRUCK STOP - N GHT - MOVENTS LATER
Johnny and Walt stand in the parking |ot.

WALT
How the hell did she get ny keys?

Johnny t hi nks BACK. ..

FLASHBACK - INT. DI NER - NI GHT
Li nda gets out of the booth after spilling her coffee.

L1 NDA
" mvery sorry.

J OHNNY
It was an acci dent.

Johnny resunmes w ping up, as we SEE Linda slip her hand
into the pocket of Walt's jacket (it's draped across the
back of the seat) and wal k off towards the back of the
di ner.

RESUME - JOHNNY AND WALT - EXT. TRUCK STOP - N GHT
WALT

She nust have realized we were
close to finding him

JOHNNY
There was sonet hi ng she renenbered,
a sound, a taste, a... snell.

Johnny gl ances back into the diner.

I NT. DI NER - MOVENTS LATER
Johnny and Walt follow the waitress up the aisle.

JOHNNY
You nentioned a soap factory?

WAI TRESS
Only thing left is the production
pl ant. Nobody goes up there
anynore... except M ster Sudz.

( CONTI NUED)
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J OHNNY
M ster Sudz?

WAl TRESS
That' s what everybody calls him
Don't know his real nane. He's
caretaker. Personally, | don't
know why anybody'd want to live

up there cut off fromcivilization.

JOHNNY

M ster Sudz, was he in here earlier

toni ght ?

VWAl TRESS
Conme to renenber he was here.
O dered --

JOHNNY
(finishes her sentence)
Two steak dinners to go.

( CONTI NUED)

VWHI TE- 2

40A.

72



72

T72A

73

DEAD ZONE: "THE COLLECTOR' - ACT FOUR - 1/13/05 - WH TE-2 41.

CONTI NUED: ( 2) 72

JOHNNY
(to Walt)
| saw this guy, this Mster Sudz.
He was here picking up food. The
sane food | saw on the table when
Erica was kill ed.

WALT
We have to get to that soap
factory.

JOHNNY

Tough wi t hout a car.

The SOUND of a heavy CLUTCH draws WAlt's attention to an
18-wheel er about to pull out of the parking |ot.

EXT. TRUCK STCOP - N GHT - CONTI NUOUS T72A

Walt rushes out of the diner and bl ocks the path of the
big truck --

WALT
County Sheriff! Stop your vehicle!

Valt clinmbs up into the passenger side of the cab and
turns to | ook though the front w ndow at Johnny.

VWALT
(SHOUTS to Johnny)
You conmin' or not?!

EXT. SOAP FACTORY - ESTABLI SHI NG - N GHT 73

Metal gates closed, but not |ocked. KEEP QUT -- NO
TRESPASSI NG signs all around. Across a weed strewn parking
| ot stands the silent behenoth, the nmassive soap factory.
250, 000 plus square feet of production, packagi ng, business
of fices and assorted roons and chanbers. The ideal place
to keep anot her human being capti ve.

VWalt and Johnny junp down out of the cab of the big rig,
as the truck powers away up the dark nountain road.

WALT
Sonebody forgot to | eave the lights
on.
JOHNNY
Not a bad place if your hobby is
ki dnappi ng.

( CONTI NUED)
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WALT
O nurder.

They open the gate and make their way towards the shadowy
factory.
FAR SI DE OF THE STRUCTURE

They conme around the corner to FIND Walt's cruiser, the
driver side door is open. Walt quickly checks the car.

JOHNNY

At | east we know she's here.
WALT

And why she took off.
JOHNNY

What do you nean?
WALT

Shotgun's mssing. | think she

canme here to kill him

Walt grabs the hand mc. Of the dash.

WALT

(into the mc)
Unit 1, requesting back-up on
Rural Route 6, ten mles north of
the Gas City Truck Stop. Over.

DI SPATCHER
Roger, Unit 1. Back-up units are
10: 13 to your location. Over.

WALT
Roger. Unit 1 out.

Johnny | ooks at his watch. It reads: 11:35PM

J OHNNY
W can't wait for them

WALT
Twenty m nut es.

J OHNNY
Whi ch m ght be one m nute | onger
than Erica has to |ive.

WALT
Johnny, |ook at this place. I1t'l]
take a half dozen officers to
sweep and secure a building this
si ze.

( CONTI NUED)
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JOHNNY
He's going to kill her, Walt. |If
Li nda doesn't get to himfirst.
We can't sit here while it happens.

WALT
You ever see what a 12-gauge
shotgun can do to a human bei ng?

Walt pops the trunk, pulls out a bullet-proof vest and
hands it to Johnny.

WALT
Put it on.

| NT. SOAP FACTORY - MOMVENTS LATER

Johnny and Walt ease into the darkness of the buil ding.
There's just enough noonlight filtering in through a set
of giant skylights to allow themto see, but not enough
to allowthemto see everything. They both carry
flashlights.

VALT
"1l check the other side. You
stay here.

J OHNNY
No. Walt, she's here because of
me " mnot going to stand here

and do not hi ng.
Walt can tell he's serious.

WALT
Al right, but I want you to take
t his.

VWalt pulls his gun out of his holster.

JOHNNY
| don't do guns. Besides, | m ght
shoot you by m stake. How would
| explain that to Sarah and JJ?

WALT
| don't like the idea of |eaving
you unar ned.

JOHNNY
"' ma psychic, renenber?

Walt checks the strap on Johnny's vest and MOVES QUI CKLY

( CONTI NUED)
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into the darkness. Johnny checks the weight of the netal

fl ashlight

i n his hand.

( CONTI NUED)
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JOHNNY
(to hinself)
|"ma psychic renmenber? You're
gonna be a dead psychic.

He eases forward letting the flashlight guide his way.

OM TTED 76

| NT. SOAP FACTORY - CONTI NUOUS 77
Walt makes his way through a series of vacated offices.

On one of the glass doors it reads, BOOK KEEPI NG DEPT

It's spooky, creepy stuff.

| NT. SOAP FACOTORY - W TH JOHNNY 78
He CONTI NUES forward, suddenly noticing a door that's

been left slightly open. He crosses to it, touching the

door knob. WHOOSH

JOANNY IS IN A VISION 79
Li nda, shotgun in hand, noves to the door and opens it,

vani shing into the darkness of the adjoining space. WHOOSH
RESUVE SCENE 80
Johnny's quickly out of the vision. He carefully noves

t hrough the doorway into the darkness.

W TH JOHNNY - CONTI NUOUS ( FORMERLY SC. 76) 80A
It's dark. Creepy. Johnny sweeps on the flashlight beam
across sone old, rusted machi nery. There're nunerous

vats and cani sters marked FLAMMABLE and EXPLOSIVE. He

steps up to a large netal vat and shines the |ight down
intoit. It's an old lye filter used to manufacture soap.
It's now crusty and stinks badly. A fire hazard.

He notices another door with |light com ng from underneath

it. He shuts off the flashlight, instead holding it |ike

a weapon and reaches for the door knob.

| NT. SMALL APARTMENT - NI GHT - CONTI NUOUS 81

The door eases open as Johnny steps cautiously into another

( CONTI NUED)
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room but this one feels different, as if someon

be living here. There's a small kitchenette. J
notices a coffee maker and touches it to see if

( CONTI NUED)

e m ght
ohnny
it's warm

44A.

81



81

82

83
AND
84

85

86

DEAD ZONE: "THE COLLECTOR' - ACT FOUR - 1/13/05 - WH TE-2 45.

CONTI NUED: ( 2) 81

He realizes he's not alone, but where is everybody? He
notices sonething lying on the bed. He crosses and picks
it up. LINDA'S BLOQUSE. Of the bl ouse..

| NT. SMALL APARTMENT - NI GHT - VI SION 82

VWHOOSH. We're in the sane recurring vision of Linda
wearing the powder blue dress. Her breath, visible.
"Chances Are" heard in the background. The train whistle
BLOWS.

The Masked Man stands over her, his hand on her throat.

LI NDA
Pl ease! G ve ne anot her chance.
"1l be what you want. | can be

exactly what you want. ..

LI NDA' S VA CE
(overl appi ng from
Sc. 85)
Don't | ook so dejected Johnny.

Johnny SPI NS around. .

OM TTED 83
AND
84

RESUME | NT. SMALL APARTMENT - NI GHT - CONTI NUOUS 85

Johnny WHOOSHES out of the vision to find Linda standing
behind him- holding Walt's shotgun and wearing the now
fam|liar powder blue dress.

Before he can react, Linda introduces the butt of the
shotgun to Johnny's face -- knocking him OUT COLD. She
stands over him holding the 12-gauge.

LI NDA
You showed nme exactly where
needed to be.

She seens different, as if we're neeting her for the first
tine.

| NT. SOAP FACTORY - CORRIDOR - N GHT 86
Gun drawn, Walt MOVES cautiously along a dark corridor

He STOPS as he HEARS THE FAINT SOUND OF A WOVAN S VA CE
CALLI NG FOR HELP

( CONTI NUED)



86

87

DEAD ZONE: "THE COLLECTOR' - ACT FOUR - 1/13/05 - WH TE-2 46

CONTI NUED: 86

He MOVES towards an old service el evat or

| NT. SMALL APARTMENT - NI GHT 87
Johnny wakes up as a cup of cold water is splashed in his
face. He's lying on the floor, his nose bloodied and his
brain cells slightly scranbl ed.

JOHNNY' S HAZY POV - LI NDA

She stands watching him the shotgun in her hands.

JOHNNY
Li nda?

LI NDA
| don't expect you to understand
this. | don't conpletely

understand it nyself.

She steps forward into the light, as Johnny's senses cl ear.
She | ooks different. Her hair down (she's wearing the
wig). Her face made up. She | ooks surprisingly glanorous.
Just like in his previous visions (Scene 46).

L1 NDA
When this is over, | want you to
tell themit was you who cane to
ne.
There's a weird | ook in her eyes, |like she's found sone
strange sense of inner peace.
JOHNNY
Killing this man isn't going to
fill up what's mssing in your
life.
L1 NDA
(armused)
You really can't see it, can you?
(beat)
| have no intention of killing
him | never did.

It's in this very nonent that Johnny sees the unbelievabl e,
uni magi nabl e truth of the situation

J OHNNY
You' ve cone back to be with him

( CONTI NUED)
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LI NDA
You opened the door to feelings
|"d forgotten. Enotions |I'd pushed
out of nmy nenory.

She turns on a portable cassette player.

JOHNNY
Linda, listen to ne. What you're
going through, it's not your fault.
It's called Stockhol m Syndrone.

She begins to becone agitated.

LI NDA
You don't understand...

JOHNNY
It happens to people who' ve been
ki dnapped. They begin to
synpat hize wth their abductor.

L1 NDA
That's not how it is..

JOHNNY
It happened to Patty Hearst. To
prisoners of war.

LI NDA
(flares)
| DON' T WANT TO HEAR ANYMORE

She MOVES QUI CKLY towards himw th the shotgun | evel ed at
him her hands trenbling and her eyes burning.

JOHNNY
He's going to hurt you. Maybe
Wor se.

MAN' S VO CE

Not if she can be everything.

Linda turns as we see the Man in the Mask standi ng behind
her .

MASKED NMAN
Not if she can be -- perfect.

| NT. SOAP FACTORY - CORRI DOR - ELEVATOR SHAFT - N GHT

Walt can't get the heavy netal doors open.

( CONTI NUED)
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He finds a netal bar and uses it to pry open the el evator
doors. He leans in --

WALT
HELLO | S SOVEBODY THERE?!

THE FOLLOW NG EXCHANGE |I'S BETWEEN WALT AND ERICA IS --

| NTERCUT: | NT. PRI NCESS ROOM - N GHT - CONTI NUCUS

ERI CA
YES, | HEAR YOU' - PLEASE, HELP
IVE!

Erica clinbs up on the bed and calls out into an AR VENT
at the top of the wall.

WALT
Erica, you need to listen to ne!
ERI CA
(starts crying)
He knows ny nane? |'MHERE! |[|'M
LOCKED IN A ROOM !
WALT
My nanme is Walt! [|'mthe County
Sheriff!
ERI CA

YOU HAVE TO GET ME QUT OF HERE
HE' LL BE BACK ANY SECOND!

There's no way for himto get down the darkened shaft.

WALT

| can't get to you this way! [|I'm

going to find another way down!
ERI CA

(pani cs)

NO DON T LEAVE ME ALONE
WALT

"Il be back! | prom se!

And he's gone. Erica tries to keep a brave face.

ERI CA
(to herself)
Stay strong. Walt's com ng.

48.
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| NT. SMALL APARTMENT - NI GHT

Li nda steps towards the Masked Man, dropping to her knees
as he reaches down and slips his hand around her throat.

MASKED MAN
Why did you cone here?

She | ooks up at him her breath visible in the cold air.

L1 NDA
For you. | cane for you

It's exactly like the vision Johnny had replaying itself
in the present - wth a whol e new neani ng. Linda hands
hi m t he shot gun

LI NDA
Pl ease. G ve ne anot her chance.
"1l be what you want. | can be

exactly what you want.

A TRAIN WHI STLE is heard blasting in the b.g.

MASKED NMAN
You're full of surprises.
JOHNNY
(to Linda)

This can't be what you want.

She | ooks away, as the Masked Man begins to get nore
aggr essi ve.

MASKED MAN
You have no i dea what she wants.

Johnny notices dinner on the table - a tray of food, two
it candles. He realizes that Erica's |last nmeal hasn't
been served yet, neaning she's still alive.

JOHNNY
What about Erica? |Is this what
she wants? To be killed by sone
lunatic so afraid of the world
that he lives his life hiding
behi nd a cheap pl astic mask.

( CONTI NUED)
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The Masked Man jans the gun barrel into Johnny's chest,
and Johnny is thrown in to another vision --

MASKED MAN
You know not hi ng.

91 OM TTED 91
AND AND
92 92
93 | NT. SMALL APARTMENT - NI GHT - CONTI NUOUS 93
The audi ence HEARS a WHOOSH. Johnny cones qui ckly out of
t he Vision.
JOHNNY
| know you. | know your nother
was never good enough. | know

your father demanded perfection.
Sonet hi ng she coul d never give
him Neither could his little
boy.

The eyes behind the mask wi den slightly...

MASKED NMAN
How coul d you know. . .

JOHNNY
Now you search for that perfection
in the faces of these wonen you
t ake.
(eyei ng Linda)
Then you throw them away |i ke
gar bage.

The Masked Man cocks the shot gun.

MASKED NMAN
Get down on your knees.

Johnny hesitates. Linda seens suddenly concerned. Johnny
eyes the tray full of food, the candl es burning.

MASKED MAN
| won't tell you again!

Johnny knows it's now or never, as he suddenly grabs a
glass of wine and flings it into the guy's face. He rushes
him driving himback against the wall. They fight as

they smash into the propane tank, knocking it off the
counter onto the fl oor.

( CONTI NUED)
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The val ve breaks as gas begins to spew out.

The gun clatters away, as the burning candles roll away,
lighting a towel hanging froma small propane stove.

( CONTI NUED)
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Johnny and the Masked Man struggle, as the mask is ripped
of f REVEALING a man that oddly resenbles a seventh grade
shop teacher. Johnny gets the upper hand, then suddenly
feels the cold netal of the shotgun pressed against his
back.

Unbeknpmnst to our viewers, the scene now continues forward
as a vision...

| NT. SMALL APARTMENT - N GHT - CONTI NUCUS - VI SI ON 94

LI NDA
| don't want to hurt you, but |
will.

The now UNMASKED MAN pushes Johnny away, as he takes the
gun fromher. Behind them the kitchenette burns.

Li nda pl aces her hand on the Unmasked Man's shoul der.

L1 NDA
We can go. Toget her.

WALT (O S.)
Nobody' s goi ng anywher e.

REVEAL WALT

Standi ng in the doorway. Hi s revol ver AlIMED at the
Unmasked Man. The Unmasked Man Al MS t he 12-gauge at
Johnny.

WALT
There's a half dozen patrol cars
headi ng up this nountain as we
speak.

The fire has inched it's way towards the propane stove.

UNVASKED MAN
You choose, Sheriff. Arrest ne,
and watch your friend die. O
step aside. It's your choice.

Tensi on builds. Suddenly, the flames hit the propane
tank, which Linda just notices and..

LI NDA
The t ank!

She pushes the Unmasked Man aside, just as the tank
EXPLODES, SHOOTI NG A FI REBALL across the roomjust m ssing

( CONTI NUED)
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t he guy by inches.

VWalt FIRES his revolver. A bullet RIPS through the guy's
shoul der!

The Unmasked Man SPINS with the 12-gauge and FI RES BACK
BLASTI NG Walt in the chest. Blow ng himbackwards...
Walt falls to the floor and he lays there - dead.

JOHNNY
(screanms out)

WHOOOOSH! It was only a VI SION

RESUME | NT. SMALL APARTMENT - NI GHT - CONTI NUOUS 95

Johnny feels the barrel of the qun jammed into his back.
Li nda hol ds the weapon. ..

W've rewound to the nonent just before Walt appears.

LI NDA
| don't want to hurt you, but |
will.

The Unmasked Man takes the shotgun. Linda sets her hand
on his shoul der.

L1 NDA
We can just go. Together.

WALT (O S.)
Nobody' s goi ng anywher e.

Valt appears in the doorway, exactly like we just saw
hi m Except this tine, Johnny has a new pl an.

J OHNNY
Vlt. Don't! Just put the gun
down!

WALT

There's a half dozen police cars
headi ng up this nountain as we
speak.

The flames CRACKLE across the wall towards the propane
tank. ..

UNVASKED MAN
You choose, Sheriff. Arrest ne
and watch your friend die. O
step aside. It's your choice.

( CONTI NUED)
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J OHNNY
VWalt, listen to nme. You need to
let this one go. 1've seen it
before...

Walt | ooks at Johnny and knows that he's up to sonething.

WALT
Al right, everybody just rel ax.

Walt slowy lowers his gun down. Johnny sees the flanes
reach the propane tank. Linda is about to notice it |ike
she did before, then..

J OHNNY
Is it worth it, Linda?

And i nstead of seeing the inpending expl osion, she | ooks
over at Johnny.

LI NDA
You don't under st and.

In that instant, she notices the broken propane tank
EXPLODE. Only this tinme, she can't push the guy away and
he takes a full frontal blast fromthe tank.

He SCREAMS as he reaches up and covers his face. Wlt
tries to get to them but the FLAMES ARE TOO | NTENSE
Li nda and the Unmasked Man qui ckly vani sh through the

flames into the darkness of the factory. WAlt tries again,

but Johnny grabs himby the arm --
The fire now consunes nost of the apartnent.

JOHNNY
Let themgo. The factory is ful
of chemcals. W have to get to
Eri ca before the whol e place cones
down.

VWALT
| spoke to her. She's |ocked up
sonmewher e under neat h us.

And they quickly exit the burning room

| NT. SOAP FACTORY - CONTI NUOUS - QUI CK CUTS

(ACTI ON RESCUE SEQUENCE) Johnny and Walt fight their way
through the fiery structure -- old vats of |ye and
expl osi ve chem cal s everywhere..
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| NT. SOAP FACTORY - CORRI DOR - CONTI NUOUS 96A

Johnny and Walt round a corner, running froma Fl REBALL
and expl odi ng wi ndows behind them ..

| NT. SOAP FACTORY - STAI RWELL - CONTI NUCUS 96B

Johnny and Walt descend a stairwell to the basenent as
anot her FI REBALL EXPLODES behi nd them ..

I NT. SOAP FACTORY - BASEMENT CORRI DOR - CONTI NUOUS 96C

Johnny and Walt reach the door to the Princess Bedroom..
Walt kicks in the door... they pull Erica out and start
to make their escape..

EXT. SOAP FACTORY - N GHT - MOMENTS LATER 97

QUTSIDE. Wwalt, Johnny and Eric duck behind Walt's cruiser
just as there's a HUGE EXPLOSI ON and the structure begins
to i npl ode.

Johnny | ooks around, but Linda and the Unmasked Man are
nowhere to be found.

The SHOT PUSHES TI GHT on Johnny's silent anguish, his
eyes lit by the burning factory.

I NT. SHERIFF'S OFFICE - NIGHT - CLOSE ON COVPUTER SCREEN 98

The phot ograph of Erica. The SHOTI PANS OFF the screen as
the real Erica sits in the Sheriff's office with a bl anket
around her shoulders. Sarah is with her. She gets up
and wal ks out to join Walt and Johnny.

WALT
She alright?

SARAH
She doesn't want to go to the
hospital and she can't go hone.

Sarah is clearly upset by the situation. Johnny shoots
hima | ook, as --

( CONTI NUED)



DEAD ZONE: "THE COLLECTOR' - ACT FOUR - 1/13/05 - WH TE-2 S54A.

98 CONTI NUED: 98
WALT
Ya know, we've got that spare
room | could drag that day bed

in fromthe garage. The mattress
is practically new.

SARAH
We could do that. She'll need
sonebody to take care of her for
awhi | e.

WALT
Just for awhile, right?

( CONTI NUED)
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SARAH

A week -- ten days tops. stil

t hi nk she can turn her I|fe around,

| really do.
JOHNNY

How coul d she m ss with sonebody

i ke you?
VWALT

| just hope there's enough of you
to go around.

Sarah can't help but smle as she noves back in to where
Erica is sitting.

WALT
What about Linda? Wat could
drive sonebodr to want to go back
i

to sonet hi ng ke that?

JOHNNY
Maybe for her the alternative was
worse. We all need to feel like
we matter. Even if it's just the
pai n.

VALT

‘ve got people up there sifting

through tﬁe debri s.

JOHNNY

What's the chance of anybody
surviving that kind of explosion.

WALT
Not very likely.

Walt wal ks away as Johnny turns to |look in at Sarah as
she conforts Erica.
EXT. ROAD - NI GHT 99

An old truck is the only vehicle on a dark, |onely highway.

I NT. TRUCK - NI GHT - CONTI NUCUS 100
Li nda drives, the Unmasked Man sits in the passenger seat.
H s face bandaged and bl oodi ed. She reaches across to
touch his hand, as the taillights vanish out of sight.
FADE OUT.

END ACT FOUR

THE END
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