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THE DEAD ZONE

“OLD DEAD”
CAST
JOHNNY SMITH MARTY BRACKNELL
BRUCE LEWIS BEBE ANDERSON

SARAH BANNERMAN (1990 & PRESENT) MARY JANE STAMPWELL
WALT BANNERMAN MR. COLBERT
J.J. BANNERMAN SPYDER
MRS. PFORZHEIMER
MR. SAMUEL JOHNSON
ANOTHER OLD LADY
THIRD OLD LADY
PLAINTIVE OLD WOMAN
DR. MARTIN
MR. WARREN
SARAH’S ROOMMATE STACY (1990)
SARAH’S MOM MARGARET (1990)
BODY FARM MANAGER
ORDERLY

NON-SPEAKING

ELDERLY RESIDENTS OF FOXGLOVE AND MOURNERS AT MEMORIAL SERVICE

DEAD BODIES: AFRICAN-AMERICAN MAN (MR. NICHOLS) AND OTHERS

HANDCUFFED BIKER DUDE

TWO PARAMEDICS

BODY FARM EMPLOYEE (ELLIOT)
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THE DEAD ZONE

“OLD DEAD”
SETS
INTERIORS EXTERIORS
FOXGLOVE RETIREMENT HOME COUNTRY ROADS (SOME WINDY)
FOYER
UNISEX RESTROOM FOXGLOVE RETIREMENT HOME
HALLWAY GROUNDS
CARD ROOM *
MARTY’ S ROOM FORENSICS BODY FARM
BEBE’S ROOM FIELD
BASEMENT/TRASH ROOM STREAM
STATRWELL * WOODS
SITTING ROOM * GATED/FENCED AREA

WSECURITY” TRAILER *

SHERIFE STATION
FUNERAL HOME/OLD CEMETERY

FUNERAL HOME MARGARET BRACKNELL’ S GRAVE *
SANCTUARY
CASKET DISPLAY AREA BANNERMAN HOME

COLD STORAGE
ANIMAL SHELTER
BANNERMAN HOME
KITCHEN & ADJACENT
JJ’S ROOM

FORENSICS BODY FARM OFFICE/ROOM *

VEHICLES

JOHNNY’S RANGE ROVER

BRUCE’S SUV

SPYDER’S VAN

GREEN STEP VAN *
JJ’S BICYCLE

OFF-ROAD PICKUP TRUCK

AMBULANCE
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THE DEAD ZONE

"OLD DEAD!
TEASER
FADE | N:

EXT. COUNTRY ROAD - DAY

Johnny's Range Rover cruises along through the wooded
countrysi de.

SARAH V. O
| appreciate you driving us out
to see ny father

| NT. RANGE ROVER - CONTI NUOUS

Johnny is driving, Sarah in the passenger seat and JJ in
t he back, playing Ganeboy. The kid does not | ook happy.

SARAH
This was not a good tinme for ny
car to die.

JOHNNY
It nust be nice to have your dad
move back to Cleaves MIIs.

SARAH
"Nice"--that's one way to descri be
it.

Sarah checks her watch. Johnny noti ces.

JOHNNY
He wasn't happy about |eaving
Fl ori da?

SARAH

He didn't have any choice. Wth
Mom gone and himsuffering his
second stroke, the doctors said
it wasn't a good idea for himto
live on his own.

JOHNNY
What about your pl ace?

SARAH
He woul dn't even di scuss it.

She checks her watch again.

( CONTI NUED)
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She catches Johnny wat chi ng her.

SARAH
| told himl'd be there at ten
| don't want to be | ate.

JOHNNY
That's funny, when we were goi ng
out, you were always | ate.

SARAH
| was not.
JOHNNY
Yes, you were. | mssed the first

twenty m nutes of every novie we
saw. How did ET get to Earth?
don't know. Wy did the Enpire
need to strike back? Beats ne.

JJ
(sarcastic, nose in
Ganeboy)
Way to go, Mom

SARAH
Now you' re gangi ng up on ne.
(seeing the turn off)
It's the next right.

EXT. COUNTRY ROAD - CONTI NUCUS

The Rover turns off onto a side road and past a sign that
reads, "FOXGLOVE RETI REMENT HOVE" 'Mre Than Fri ends,

We're Like Fam |y’

There's a picture of a smling elderly

man and worman. The perfect place to spend your gol den

years.

| NT. RANGE ROVER -

CONTI NUOUS

As they pull up in front of a |l arge, Stephen King-picture
perfect house with a manicured | awn and wi de front porch.

J OHNNY

This | ooks fantastic.

SARAH

What do you think, JJ?

JJ

Cool. Can we go hone now?

( CONTI NUED)
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CONTI NUED:

Sarah gat hers hersel f.

JOHNNY
You okay?
SARAH
(coveri ng)

I"'mfine. Let's go.

She gets out, Johnny and JJ follow...

| NT. FOXG.OVE - MOMENTS LATER

They ENTER into the large foyer with a large flora
arrangenent - - TALL STALKS OF FOXG.OVE--in the center.
Several elderly residents wal k past in conversation.
Johnny notices a | ook on JJ's face.

J OHNNY
What's wrong?
JJ
It snmells in here.
SARAH
Snells |ike what?
JJ

A d peopl e.
Johnny stifles a |augh, then gets a stern | ook from Sarabh.

JOHNNY
He said it.

Johnny spots a UN - SEX RESTROOM (t hey have these in
converted houses, unlike what you might find in a
commerci al hospital).

JOHNNY
You guys go on, I'mgoing to visit
the little old persons' room

JJ laughs. Sarah isn't amused. Johnny points at JJ as
he noves away. ..

J OHNNY
It's him not ne.
| NT. RESTROOM - A FEW M NUTES LATER

Johnny's at the sink, washing his hands. He goes to touch
t he soap di spenser and--WHOOSH
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EXT. FIELD - VI SI ON 7

Johnny is standing in the woods. It seens peaceful enough
as he turns and SEES the back of what appears to be an
OLDER WOVMAN sitting on the ground against a rock. Johnny
steps closer to get a better |ook. As he steps around,

we see the woman's eyes are open, her face seens peacef ul
and content, but there's sonething wong about her. Her
eyes don't nove, her skin seens pale and dried. As Johnny
| eans down to | ook closer at her face, a LARGE BUG suddenly
CRAW.S QUT OF HER MOUTH. Johnny junps back. It's now

obvi ous that she's DEAD.

RESUMVE - RESTROOM 8
Johnny fl ashes quickly out of the vision, staring at
hinmself in the mrror. Wat the hell was that?

I NT. FOXGLOVE - JUST QUTSI DE RESTROOM - CONTI NUOUS 9

As Johnny opens the door to head out, there's a Little
A d Lady standing there with her back to him

JOHNNY
Excuse ne- -

She TURNS as Johnny finds hinmself |ooking straight into
the face of the very sane Wonan he just saw in his vision --
dead as a doornail.
OLD WOVAN
"1l never get used to these co-
ed water closets.

She enters the bathroom closing the door behind her.
CFF Johnny' s | ook,

FADE QUT.
END OF TEASER
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ACT ONE
FADE | N:

| NT. FOXG.OVE - STAI RAELL - MOMENTS LATER

Johnny hesitates as he sees Sarah tal king to a younger

| ooki ng woman. MARY JANE STAMPWELL, she wears gardening
gl oves and hat, she carries a basketful of freshcut
FOXGLOVE. She's friendly but there's sonething odd about
her .

MARY JANE
| wasn't expecting you "til ten.

SARAH
| didn't want to take a chance
with the traffic.

Johnny joins them

SARAH
Ms. Stampwel|. Johnny Smth.
Johnny's an old friend of the
famly.

MARY JANE
Mster Smth.

JOHNNY
Looks |ike you' ve got a green
t hunb.

MARY JANE

These | ovel i es--Foxgl oves, ny
favorite. The house is named for
t hem

It's kind of creepy, the way she sniffs at the flowers,
caresses them as she arranges themin a vase.

SARAH
How was nmy father's first night?

MARY JANE
A bit restless. They all are at
first. He had roast beef for
di nner and a doubl e hel pi ng of

appl e pie.

J OHNNY
VWww., | mcrowaved sone | eftover
macar oni and cheese.

( MORE)

( CONTI NUED)

10
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CONTI NUED:

"Ad Dead" - ACT ONE -

5/ 2/ 05 -

JOHNNY ( CONT' D)

(maki ng a j oke)
Maybe | shoul d put sone
my hair and get a roonf

gray in

BLUE-2 5A

( CONTI NUED)

10
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DEAD ZONE: "O d Dead" - ACT ONE - 4/28/05 - YELLOW 6.

CONTI NUED:  ( 2) 10
JJ laughs. But Mary Jane just stares at him

MARY JANE
The house is restricted to senior
citizens only.

Johnny | ooks at Sarah, then..

JOHNNY
No, | realize that, | was just..

MARY JANE
(deadpan)
To be perfectly frank, | don't
beli eve a younger man would fit
in here.

Now it's Sarah that stifles the |augh, as Johnny gives
up.

JOHNNY
You know, you're probably right.
| don't know what | was thinking.

Anwkwar d BEAT, then....

MARY JANE
Vell, | should check on |unch.
It was nice neeting you.
JOHNNY
Sanme here.
She wal ks away.
JOHNNY
She's... interesting.
| NT. FOXG.OVE - CARD ROOM - MOVENTS LATER 10A

Sarah, Johnny, and JJ head down the hall.

SARAH
It's been awhile since you' ve
seen Daddy. | just want to prepare
you.

JOHNNY

Prepare ne?

( CONTI NUED)
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CONTI NUED:

SARAH
After Mom di ed, he becane
w thdrawn. Since his |ast stroke
his nmenory hasn't been so good.

THEY TURN A CORNER

and run into Bruce, who's wal king an old man, MR
BRUCE
Hey!
SARAH
Bruce?
JOHNNY

VWhat are you doi ng here?

BRUCE
| have a few physical therapy
patients here. Hey, JJ.

JJ
(still reading his
com ¢)
Hey.
JOHNNY
Sarah's father just noved in here.
BRUCE
Real ly? That's great. | nean,

it nust be nice to have himcl ose?

CCOLBERT.

Sarah nods and forces a smle, as the OLD MAN cl ears his

throat. ..
BRUCE
Ch, ny bad. Everybody, this is
M. Col bert.
(1 oud)
These are sone friends of m ne!
SARAH
M ster Col bert.
MR. COLBERT
(1 oudly)

| just got nme a new hip! Titanium
JOHNNY

Looks |ike you're getting around
pretty good.

( CONTI NUED)

10A

11
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CONTI NUED:
MR. COLBERT
Huh?
BRUCE
You have to shout at him
JOHNNY
(1 ouder)
| said it |ooks like you' re wal king
really well!
MR. COLBERT
Fast enough to stay ahead of the
Shadow Man!
JOHNNY

The Shadow Man?

BRUCE
It's sonmething the patients nade
up. Sone 'thing' that wal ks the
hal |l s at night snatchin' up
peopl es' soul s.

JJ
(suddenly interested)
That sounds cool .

SARAH
It sounds terrible.
BRUCE
Well, we better finish our wal k.
MR. COLBERT
Huh?
BRUCE
LET'S GO

Bruce shrugs and wal ks away hel ping the old man.
Col bert stops and | ooks back at them

MR. COLBERT
(in a serious tone)
Lock your doors. He's comng for
us all.

The ol d man shuffles away up the corridor

SARAH
| hope he's not ny father's
roonmat e.

11
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THEY ROUND THE CORNER, 12
as Sarah STOPS and SEES. .
MARTY

Sarah's dad, 75, a gruff |ooking man with white hair and
a slightly frail body. At the nonment, he's getting a

| esson in how to play the DRUVMS from SPYDER, early 20s, a
heavily tattooed rocker type in scrubs who works at the
home. Marty, his back to Sarah and Johnny, is banging
the drumsticks on the table top. He's enjoying hinself.

SPYDER
That's pretty good.

MARTY
| used to play a little when
was young. Always dreaned | was
t he next Gene Krupa.

SARAH
Hey, Dad!

He suddenly stops drumm ng, his expression shifting
slightly.

MARTY
That's enough for today.

It's an awkward nonent. Wen it's obvious Marty isn't
going to make introductions, Sarah sticks her hand out to
Spyder.

SARAH
| "' m Sarah, the daughter.

SPYDER
Spyder. The orderly.

As Sarah shakes his hand, Johnny | ooks at the tattooed
snake crawl i ng om nously up Spyder's arm

JOHNNY
Drunmer, huh?
SPYDER
Yeah.
JJ
You got a band?
SPYDER

Yeah. Mostly we play in ny garage.
W're trying to get enough cash

to cut a denp tape. Studio tine
costs big noney.

( CONTI NUED)
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CONTI NUED:

Anot her awkward lull, then..

SPYDER
Well, | guess | better go see if
anybody fell down.

He wal ks away. Johnny steps forward.

J OHNNY
M. Bracknell. Renmenber ne?

Marty gl ances up at Johnny.

MARTY
" mold, not stupid.
JOHNNY
No sir, | didn't nean...
MARTY
| certainly renenber ny daughter's
husband.
JJ

Husband? Johnny's not. ..
Sarah stops himw th a touch.

SARAH
Walt is nmy husband, Daddy. Johnny
was ny boyfriend back when Mom
was. . .

She stops herself, as Marty cuts her a | ook. He |ooks at
Johnny agai n, then..

MARTY
You used to clinb our oak tree.
J OHNNY
(sml es)

That's right.
It seens |ike everything mght settle down, then..

MARTY
You ki ds ruined ny back yard.
Tore up the bushes and ruined the
gr ass.

So nmuch for happy nenories. Sarah tries to switch gears..

SARAH
| brought JJ. Say hi to your
gr andf at her.

JJ freezes, as Johnny finally gives hima little push

( CONTI NUED)
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CONTI NUED: (2)

f rom behi nd.

MARTY
What's the matter? Cat got your
t ongue?

JJ

(matter of fact)
Are you going to die soon?

Sarah is nortified. Johnny |ooks away...

SARAH
JJ! Daddy, I'msorry...

MARTY
Don't get your curlers in a bunch.
About tinme soneone nentioned the
ei ght hundred pound gorill a.
(beat, to JJ)
You ever hear about the Korean
War ?

JJ shakes his head no.

MARTY
May 25th, 1952. Raid on Agok
W were surrounded. Qur anmmunition
was running out, when..

Marty suddenly stops and | ooks over at Johnny and Sarah.

SARAH
We're gonna take a little walKk.
You two take your tinmne.

Sarah hesitates, then wal ks away. Johnny | ooks at Marty,

11.

all he sees is a stone wall, then he foll ows Sarah out.

MARTY
VWhere was | ?

JJ
1952. Surrounded. No anmmuni ti on.

EXT. FOXGLOVE GROUNDS - MOMENTS LATER
Johnny finds Sarah staring out a | arge w ndow.

SARAH
(covering her pain)
He | ooks good, doesn't he? A
little pale, but that's to be
expect ed. . .

( CONTI NUED)

12

13
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CONTI NUED:

"Od Dead" - ACT ONE - 4/27/05 -
J OHNNY

Sar ah. ..
SARAH

| don't want to tal k about it.

(beat)
" m glad he's taking an interest
in his grandson. A boy should
know hi s grandfather before it's
too |l ate.

A BEAT, then...

Sarah and Johnny turn to see the very sane little Ad

WOVAN S VO CE
Sar ah Anne?

Wman Johnny saw in his bat hroom vi sion.

Sar ah and

SARAH
(surprised to see her)
Ms. Anderson? Ch ny God!

t he woman enbr ace.

SARAH
It's been... twenty years.
BEBE
|"d never forget ny little bunble
bee!
SARAH
Bunble Bee. | forgot all about
t hat .
BEBE

(to Johnny)
She used to open our refrigerator

and stick her fingers in the honey

j ar.

J OHNNY
Di d she?

SARAH

| can't believe you renenber that.

And | had no idea you were here.

BEBE
Marty didn't nention it to you?

Pl NK

( CONTI NUED)

12.
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CONTI NUED: ( 2) 13

SARAH
No, he didn't. W didn't really...
W didn't get a chance to talk.

Sarah realizes Johnny is standing behind her.

SARAH
|"msorry. Johnny, this is Ms.
Anderson, a very dear friend of
my not her and father.

J OHNNY
We've nmet... kind of.

BEBE
Call nme Bebe, everybody does.

They shake hands, WHOOSH. .

EXT. WOODS - DAY - VI SION 14

Anot her QUI CK FLASH from the previous vision. The BUG
CRAWLI NG QUT OF HER MOUTH

EXT. FOXGLOVE GROUNDS - CONTI NUOUS 15
Johnny fl ashes out, even nore disturbed by what he's seen.

SARAH
Bebe’ s husband was in charge of
my father's old Arny unit. They
were all friends for nearly...

BEBE
Fifty years.

JOHNNY
That' s amazi ng.

BEBE
Joe's been gone six years now.
You don't know how it lifted ny
spirits to see Marty again.

SARAH
"' m happy Dad has a friend here.

BEBE
Ch, you know your father--he's
such a peopl e person.

Sarah exchanges a | ook wi th Johnny, 'people person'?

( CONTI NUED)
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CONTI NUED:

BEBE
And how he | oved your dear nother,
God rest her soul.

Sarah can't help but be touched and slightly bothered by
the coment.

BEBE
Well, I"'moff for bingo. Don't
be strangers. Toodl e- 00!

She noves off. Johnny isn't sure what to do..

J OHNNY
Sarah, that woman is...

SARAH
A CGodsend. WMaybe Dad and | won't
ever be close, but at |east |
know he won't be conpletely al one.

Johnny decides not to say anything until he knows nore
about the situation.
| NT. SHERI FF STATI ON - LATER

Johnny is talking to Walt in his office. Walt is busy
w th sonme paperwork.

WALT
You're sure the old | ady was dead?
JOHNNY
' m sure.
WALT
No sign of violence? O a
struggl e?
JOHNNY
She was just sitting there..
dead.
WALT

Let's face it, John, everybody
who goes to live at one of those
retirement places, ends up dying
there. It's the ultimte one-way
trip.

JOHNNY

Bebe Anderson didn't | ook |ike
she was checki ng out anytinme soon.

( CONTI NUED)

15
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CONTI NUED:

Sonet hi ng

"Od Dead" - ACT ONE - 4/28/05 - CGREEN
WALT
You can't always tell. | knew a

guy nanmed Donnie Palner. Big
strong kid, athlete, he drops
dead waiting for a bus. No
war ni ng, just splat! Face first
into the asphalt.

JOHNNY
That's a heartwarm ng story.

el se is troubling Johnny.
JOHNNY

Has Sarah tal ked to you about her
father? Wy they don't get along?

WALT
She's al ways kept that part of
her life private. | get the

feeling she and her dad were never
cl ose. Her nomwas the buffer

and when she died the relationship
j ust got worse.

J OHNNY
That's strange, because when we
were kids, Sarah and her dad were

very close. | renmenber w shing
my father and | could be nore
i ke them

WALT

What coul d have happened?

JOHNNY
When her nom di ed, Sarah and |
had broken up for a few nonths.
She was 'finding" herself.

WALT
Fi ndi ng hersel f?

J OHNNY
New friends, new music, she dyed
her hair pink. Her 'punk phase'.

WALT
You think you know a person.

JOHNNY
You didn't have a punk phase?

Walt just deadpans him

( CONTI NUED)

15.
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16 CONTI NUED: ( 2) 16

WALT
Look, John, about your vision.
|'d prefer it if you didn't bring
this up to Sarah. At |east not
until you know nore about it.

JOHNNY
Me? You want nme to go back out
t o Foxgl ove?

WALT
' m swanped here and until there's
sone evidence of a crine...
Besi des, Sarah coul d use the noral
support.

Johnny nods, reluctantly, then, as he heads out:

JOHNNY
Ckay, |I'Il keep an eye on things.
WALT
Pink hair, huh? Gad | mssed
t hat .
17 | NT. FOXGLOVE — CARD ROOM - AFTERNOON ( DAY 2) 17

Marty is playing cards with some other RESIDENTS, including
Bebe. Johnny and Sarah stand in the doorway. Johnny
hol ds a picnic basket.

BEBE

Don't you |l ook pretty as a picture?
SARAH

Thank you.

(beat)

Dad, | made a picnic lunch. |

t hought we coul d eat out on the

lawmn. [It's such a nice day.
BEBE

That sounds |ovely. Go have |unch
wi th your daughter, Marty.

Marty doesn't | ook up fromhis cards.

MARTY
|'mdown a dollar and a hal f.

Sarah is crestfallen, as Bebe notices her reaction.
BEBE

Don't be silly. 1It's only nickels
and di nes.

( CONTI NUED)
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MARTY
(flares)
Easy for you to say. The pension
Joe left you could choke a horse.

Even Bebe is taken aback by his attitude.

JOHNNY
If it's noney, | can lend you...
MARTY
(irritated)
| don't want your noney. | just

want to be left alone. Wy is
that so hard for everyone to
under st and?

He gets up and wal ks away.

BEBE
|'msure he didn't...

Sarah turns and rushes away in the other direction.

BEBE
Sar ah?

Johnny consi ders Bebe, then goes after Sarah.

I NT. FOXG.OVE - HALLWAY - MOMENTS LATER 18

Johnny | ooks for Sarah, when he runs into Bruce.

BRUCE
Just the man |'ve been | ooking
for.
JOHNNY
Have you seen Sarah?
BRUCE
No.
JOHNNY
Thanks.

Johnny starts away, as Bruce grabs himby the arm
BRUCE

VWhoa, hold on! You can't | eave
yet .

( CONTI NUED)
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JOHNNY
VWhat are you tal ki ng about ?

BRUCE
It's Live Entertai nnent Tuesday,
and the Geat Boudini's van broke
down.

J OHNNY
The Great Boudini?

BRUCE
| pick up a few bucks booki ng
talent for the residents. Every
Tuesday there's a live performance.
Today it was going to be a
magi ci an.

JOHNNY
What's this got to do with nme?

Of the nmonent, we...
CUT TO

| NT. FOXG.OVE - CARD ROOM - LATER 19

Al the residents, including Marty, Bebe and M. Col bert
are gathered on chairs in front of the makeshift stage.
Mary Jane stands at the back.

BRUCE
(hol ding a m crophone)
Jonat han the Mysterious will now
choose an object fromthe box and
astound you with his supernatura
power s.

Johnny shoots Bruce a glare, then sticks his hand in a
box and pulls out a small silver |ocket.

BRUCE
He's now searching the darkest
corners of his mnd

Johnny puts his hand over the mc and | eans in close.
JOHNNY
(dry)
| f you don't stop that, Jonathan
the Mysterious is |eaving.

Johnny hesitates, but Bruce can't help hinself.

( CONTI NUED)
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19 CONTI NUED:

BRUCE

Jonat han the Mysterious needs
conpl ete silence.

(beat, Johnny starts

to speak)
Total stillness.

(beat, and again)
Absol ute qui et.

Johnny rolls his eyes, then..

J OHNNY
ls there a Ms. Pforzheiner?
lris Pforzhei mer?

MRS. PFORZHElI MER
Yes! That's me!

Johnny concentrates, then..

JOHNNY
This | ocket was given to you by
your nother on your fourteenth
bi rt hday.

An el derly woman gasps. .

MRS. PFORZHEI MER
That's right!

JOHNNY
(wi thout | ooki ng)
There's an inscription on the
inside... To my darling Iris,
forever with love... Mnma.

The audi ence AWWAS. M's. Pforzhei ner beans through her
tears.

MRS. PFORZHEI MER
Thank you! Thank you!

Even Bruce is inpressed by the nmonent, as Johnny reaches
into the box again. He pulls out a captain's sailing
cap, then | ooks around and steps up to a |large man, MR
JOHNSON.

J OHNNY
Samuel Johnson.

MR JOHNSON

( CONTI NUED)
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19 CONTI NUED:  ( 2)

J OHNNY
You used to have a sail boat call ed
the "True Love."

MR JOHNSON
That's right.

JOHNNY
(beat)
It burned. A nysterious fire
while it was docked.

M. Johnson is clearly unconfortable with the direction
this i s heading.

MR JOHNSON
There's no need to go into al
t hat - -

JOHNNY

(cutting himoff)
There was an_ insurance claim An
arson investigation. There were
questions concerning..

M. Johnson suddenly snatches the cap from Johnny's hand
and quickly rises..

MR JOHNSON
That' s enough!
(realizes all eyes
are on him then...)
|, uh, forgot to take ny
medi cat i on!

He quickly exits the room Johnny shoots Bruce a | ook
i ke "Anynore pal ?".

BRUCE
Well, it looks like that's al
the ti ne we havel

MR COLBERT

What about the Shadow Man?
Johnny turns as the residents begin to get anxious.

ANOTHER COLD LADY
Yes, what about that? |'mafraid
to | eave ny room at night!

THI RD OLD LADY
Is it ny tinme soon?

PLAI NTI VE OLD WOVAN
W want to know. Tell us!

( CONTI NUED)
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DEAD ZONE: "OA d Dead" - ACT ONE - 4/27/05 - PINK 21.

CONTI NUED: ( 3)

They start to crowd Johnny, ad libbing "Tell us." Mary
Jane qui ckly steps in.

MARY JANE
Alright, that's enough. Let's
t hank our guest.

Everyone appl auds, as Johnny turns and finds Bebe standing
in front of him She's holding a gold bracelet.

BEBE
| was wondering if you m ght touch
this?

Before he can react, she puts the bracelet in his hand,
WHOOSH- -

EXT. FIELD - DAY

Bebe is once again dead in the field. Stylize rapid fire
shots that are CLOSE ON different angles: face, foot,

eye. A bug cones out of her nouth, very horror

nmovi e/ ni ght mar e- | ooki ng.

RESUME - CARD ROOM

Johnny conmes out of vision to see the |ive Bebe staring
at himexpectantly, a smle on her face. Johnny shakes
hi s head.

J OHNNY
" m sorry.

BEBE
It was a gift fromny husband. |
was hoping you could tell ne that
he's alright. Even happy.

J OHNNY
"' msure, wherever he is, he's
both if he's thinking about you.

She sm | es and wal ks away, as Bruce steps up to him

JOHNNY
She can't go on any sol o wal ks.
BRUCE
What ?
JOHNNY
She's going to die sonmewhere in
t he woods.
( MORE)

( CONTI NUED)
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21 CONTI NUED: 21

JOHNNY ( CONT' D)
(of f Bruce's | o0k)
| don't understand it either.
You need to make sure she doesn't
go outside alone until | can figure
it out.

BRUCE
"Il pass it on to the night shift.

O f Johnny's expression as he watches Bebe sitting across
the room hol ding the gold bracel et,

22 | NT. JOHNNY' S HOUSE - MORNI NG ( DAY 3) 22

Johnny is reading the paper and having breakfast. The
PHONE RI NGS. | NTER- CUT BETWEEN SARAH AND JOHNNY.

J OHNNY
Hel |l o. Sar ah?

SARAH
(upset)
She's dead, Johnny. They found
her early this norning in her
bed.

J OHNNY
Who?

SARAH
Bebe Ander son.

O f Johnny's | ook, we...

FADE QUT.
END OF ACT ONE
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DEAD ZONE: "A d Dead" - ACT TWO - 5/2/05 - BLUE-2 23.

ACT TWO
FADE | N:

I NT. FOXGLOVE - EARLY MORNI NG

Johnny and Sarah rush up as Bebe's body, covered by a
sheet, is being wheeled out of her roomon a gurney.
Mary Jane speaks with DR MARTIN

MARY JANE
|"ve tried to contact her famly.
A niece out in Arizona.
(she sees Sarah)
Excuse ne, Doctor.

She approaches. ..

MARY JANE
Oh, Sarah, |'mglad you cane.
Your father is very upset. He's
in his room

Sarah turns to Johnny.

JOHNNY
You go on ahead.

She hurries away, as Johnny hesitates, then steps up to
t he doctor.

JOHNNY
Doctor, | recently met Ms.
Anderson. | was wondering if you
could tell me how she di ed?
DOCTOR
Well, | can't be sure until we do
an autopsy. |f you want ny

prof essi onal opinion, it was sudden
cardiac arrest. She passed in
her sl eep.

JOHNNY
Thank you.

As Johnny takes this in he turns to see M. Col bert
standi ng across the hall way.

MR, COLBERT

|t was the Shadow Man. He took
her just |ike he's gonna take the
rest of us.

There's sonet hing dark and di sturbingly obvious about his
t one.

BRUCE V. O
It doesn't make sense.

23
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DEAD ZONE: "A d Dead" - ACT TWO - 5/2/05 -

EXT. FOXGLOVE - LATER

Bruce and Johnny have a nonent al one.

BRUCE
She died in her bed, not in the
woods.

BLUE-2 23A.

( CONTI NUED)
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DEAD ZONE: "O d Dead" - ACT TWO - 4/29/05 - GOLD 24.

CONTI NUED: 24

JOHNNY
Wien | told you not to let her
out alone, it nust have changed
the future.

BRUCE
That's what |'m saying, | spoke
to the night duty nurse and she
said Ms. Anderson never tried to
go outside. She said she ate
di nner and went straight to bed.

J OHNNY
That doesn't make sense.

They both ponder this. [It's a chilly nonent.

BRUCE
Unless it was The Shadow Man?
JOHNNY
You don't actually believe that
nonsense?
BRUCE
Normally, no. But since | net
you, | try to keep an open m nd
about things.
Good poi nt.
EST. SHOT - FUNERAL HOVE - NEXT DAY (DAY 4) 25

The funeral home is on the grounds of the |lovely old New
Engl and cenetery. Gnarled old trees, crooked old
headstones fromthe 1700s. Again, classic Stephen King
feel. Cars are pulling up for Bebe's nenorial.

| NT. FUNERAL HOVE 26
Post - servi ce, bl ack-garbed MOURNERS stand in little groups,
including Marty, M. Col bert, Johnny, Sarah, Bruce. A
closed distinctive PINK COFFIN sits at the front of the

room a PHOTO of Bebe next to it.

JOHNNY
Sonet hi ng doesn't add up.

Bruce notices that Mary Jane is deep in conversation with
a man in a dark suit, MR WARREN

( CONTI NUED)
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CONTI NUED:

BRUCE
The nursing home operator and the
funeral director. That's vertical
integration for you.

Spyder steps up to nove a few of the folding chairs.

JOHNNY
Spyder, right?

SPYDER
That's right.

JOHNNY
| thought you work at Foxgl ove?

SPYDER
Takes nore than one m ni mrum wage
job to nmake a living in this town.

JOHNNY
How s the nmusic business?
SPYDER
W're going to cut that denmp in a
f ew weeks.
JOHNNY
Good for you.

CROSSI NG SHOT

Spyder crosses as Sarah passes himto where Marty is
sitting alone, his cap in his hands.

SARAH
Dad?

He | ooks up, for a nmonment confused.

MARTY
Mar gi e?

He turns to see Sarah, his nonentary | apse of nenory
corrected.

SARAH
Daddy, are you okay?

MARTY
| thought. ..

He stops and | ooks away agai n.

( CONTI NUED)
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DEAD ZONE:

CONTI NUED:

"Ad Dead" - ACT TWO -

(2)
Never m

Li st en,
stay at
al r eady

MARTY
nd.

SARAH

5/2/05 - BLUE-2 25A

woul d you like to cone
our place tonight? 1've

spoken with Ms.

St ampwel | .

( CONTI NUED)
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CONTI NUED: ( 3)

MARTY
| want to go back to my room

SARAH
| was thinking, before we go,
maybe we could visit Mom

Marty considers the graveyard, then..

MARTY
She's not here.
SARAH
Daddy. . .
Puts his cap back on
MARTY

(firm

There's nothing nore to tal k about.
Sarah has had it.

SARAH
Fi ne.

She turns and wal ks past Johnny.

JOHNNY
Hey.

She just keeps wal king. Marty turns to | ook as he and
Johnny connect for a nonent, eye-to-eye. For a instant,
there's a | ook of humanity and conpassion in the old man's
eyes. Sonething he won't or can't offer his daughter.

EXT. CEMETERY - AFTERNOON

Sarah is wal king briskly through the cenetery. Johnny
catches up to her, keeps wal king with her.

JOHNNY
Sarah. Pl ease, stop.

Sarah stops, and | ooks around at the headstones surroundi ng
t hem

SARAH

(beat, enotional)
Is this all there is at the end?

( CONTI NUED)



27

DEAD ZONE:

CONTI NUED:

"Ad Dead" - ACT TWO - 5/2/05 - BLUE-2

J OHNNY
There's al so | ove. Monment s shar ed.
Fam |y.

SARAH
"' mgoing to be back here soneday
soon... For him | hate to think

this is how we're going to | eave
t hi ngs.

JOHNNY

(beat)
Nei t her of ny parents lived | ong
enough for ne to tell them how
much they nmeant to nme. Sonetines
| feel like ny life has a gigantic
hole in it. Maybe soneday I|'|
get the chance to say the things
| didn't. Don't wait for your
chance.

They stop in front of a pretty pink stone marker.

( CONTI NUED)
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DEAD ZONE: "A d Dead" - ACT TWO - 4/27/05 - PINK 27

CONTI NUED: (2)

Sarah kneels in front of a headstone that says "Nhrgaret
Garth Bracknell, Beloved Wfe and Mt her, January 16,
1935 - August 17, 1990."
SARAH
Sonetinmes | think dying seens
easy. It's surV|V|n% hose who
go before us that's hard.

JOHNNY
Did your father grieve when your
not her di ed?

SARAH
He was too angry.

J OHNNY
At Cod.

SARAH
At ne.

J OHNNY

Wiy woul d he be angry at you?
Sarah stands and | ooks at Johnny.

SARAH
Because he thinks | killed ny
not her .

She wal ks away. On Johnny,

| NT. FOXGLOVE HALLWAY- DAY
Mary Jane cones out of Bebe's room Johnny is here.

JOHNNY
Is Marty in there?

MARY JANE
He's just sitting on her bed
staring at the wall. It's
difficult on the residents when
one of them passes. It rem nds
themof their own nortality.

J OHNNY
l'd like to talk to him
| NT. BEBE'S ROOM - MOVENTS LATER

Johnny steps into the room Mrty sits on the edge of
the bed, his back slightly to the door.

( CONTI NUED)
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CONTI NUED:

"Add Dead" - ACT TWO - 4/29/05 - GOLD
JOHNNY

Marty?
MARTY

Go away.
JOHNNY

Not until | say what | need to

say.

(beat)
| know I'mnot famly...

MARTY
That's right, you're not.

Johnny hesitates, then continues..

JOHNNY
| think com ng back here has
brought up sone old feelings for
you.
(beat)
For Sarah, too. You could help
things if you' d just talk to her.

Marty RISES and TURNS to face Johnny. ..

MARTY

|"'m sorry, who are you?
JOHNNY

" m Johnny.
MARTY

| mean, who are you? Are you
soneone who knows nme? MW life?

My pain?

J OHNNY
No, but I'd like us to be friends.

MARTY
My friends are dead. Nearly
everybody |I've ever known or cared
about is dead.

JOHNNY
You' re wong about that. There's
sonebody who cares a great dea
about you. You're just too full
of anger to see her.

( CONTI NUED)
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DEAD ZONE: "O d Dead" - ACT TWO - 4/29/05 - GOLD 29.

CONTI NUED: (2)
As Johnny TURNS and reaches for the door knob, WHOOSH- -

EXT. FIELD - DAY - VI SION

Again, Bebe is dead in the woods. Then Vision Johnny
turns and sees, a few paces away, an ARM sticking up out
of a stream He wal ks over, | ooks down at AN AFRI CAN
AMERI CAN MAN | ying face up but underwater in the stream
eyes open. He leans in closer, sees sonething truly
chilling: the nunber 342 witten in magic marker on the
man's neck. He |ooks back at Bebe, and notices "343"
scraw ed on the bottom of her foot.

RESUME - | NT. BEBE S ROOM
Qut of the vision, Johnny is staring at Marty.
MARTY
You m ght be able to see things
ot her people can't. But there's
a lot about life even you don't
know.

Marty wal ks out, as Johnny considers the comment. ..

I NT. SITTI NG ROOM - MOVENTS LATER

Johnny and Bruce walk into the room

BRUCE
And they both had nunbers witten
on t henf

JOHNNY

On the bottom of her foot and
across his neck.

BRUCE
That just doesn't nmake any sense.

Johnny stops as his eyes fall on sonething across the
way.

BRUCE
Johnny?
Johnny steps past himto the far wall. Bruce FOLLOAS
ON THE WALL

Several PHOTOS of past residents.

( CONTI NUED)
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DEAD ZONE: "O d Dead" - ACT TWO - 4/29/05 - GOLD 30.

CONTI NUED: 32

One particular picture catches Johnny's attention. |It's
the African-Anmerican man from his previous vision.

JOHNNY
Who is that guy?

BRUCE
Uh, that's M. Nichols. He passed
away about a nonth ago.

J OHNNY
He used to have the same room
Bebe was in, didn't he?

BRUCE
Now t hat you nention it, | think
he did. John, what's going on?

J OHNNY
That's what 1'd like to know.

| NT. BEBE' S ROOM - MOMENTS LATER 33
Johnny and Bruce wal k back in to the enpty room

BRUCE
VWhat are we | ooking for?

J OHNNY
" m not sure.

Johnny notices sone of Bebe's personal itens in a box.
He picks up several itens and then a small framed photo
of a much younger MARTY, H S WFE, BEBE AND HER HUSBAND

As Johnny hol ds the photo, WHOOSH- -

| NT. FOXG_.OVE HALLWAY - NI GHT - VI SI ON 34
A DARK FI GURE passes by in the shadowy hallway, then FLASH -

EXT. FIELD - DAY - VI SION 35

Vi si on Johnny sees Bebe dead in the field again, then
FLASH

The African Anerican man in the stream then FLASH as he
TURNS he suddenly notices --

MARTY, al so dead in the woods and oddly propped up agai nst
atree —a simlar [ooking 3-digit nunber stenciled across
the inside of his right forearm
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DEAD ZONE:

"ad Dead"

RESUME - BEBE' S ROOM

ACT TWO -

Johnny cones out of the vision.

JOHNNY
He's going to die just

Ch shit.

ot her s.

Who?

BRUCE

J OHNNY
Sar ah' s father.

4/ 27/ 05 -

l'i ke the

END OF ACT TWO

Pl NK 31.

FADE QUT.
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DEAD ZONE: "OA d Dead" - ACT THREE - 4/29/05 - GOLD 32.

ACT THREE
FADE | N:

EXT. FOXGLOVE - EARLY EVEN NG

Johnny's on the phone to Walt, trying to keep his voice
down.

JOHNNY
| don't know what |'m seeing,
Walt, but it's not The G eat
Beyond. Can you neet ne?

WALT ON PHONE
" ve kinda got ny hands full at
t he nonent.

PULL OQUT TO REVEAL:

EXT. BACKWOODS TRAI LER - SAME TI ME

Walt's got his foot on a handcuffed Bl KER DUDE s head as
he tal ks to Johnny on the cell.

WALT
Shut up.
(i nto phone)
We just busted a neth lab out in
Landell. Sarah's on her way over
there now 1'Il catch up with
you as soon as | can.

I NT. FOXG.OVE - MARTY'S ROOM - SAME TI ME

Sar ah, home- cooked goodies in tow, looks in to see Marty,
sitting alone, staring out the window, lost in his own
t hought s.

SARAH
Dad. .. ?

Marty continues to stare out the w ndow.
SARAH
Mary Jane says you ski pped
br eakfast and | unch.

MARTY
Wasn't hungry.

( CONTI NUED)
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CONTI NUED:

SARAH
Y know... if you take Walt and ne
up on our offer, you could have
home- cooked neal s every night.

MARTY
W' ve been over this.

Sarah, stung, tries to let it roll off.

SARAH
(unpacki ng basket)
| brought your favorite soup.
Navy bean. Mom s recipe.

The nention of her nother cuts through himlike a knife.

SARAH
You have to keep up your strength.

MARTY
| don't have to do anything.

Sarah sees sonmething in his hand, reacts, recognizing it.
SARAH
(gently, trying to

bond)
Is that Moms scarf?

MARTY
Pl ease, Sar ah- -

SARAH
| didn't know you kept it.

She reaches out her hand, he jerks away.

MARTY
Let nme be.

Wanting to help him not know ng how, she |ooks at her
father, fighting back tears.

SARAH
Dad. . .
MARTY
| can't do this... not now

He heads out of the room Hold on Sarah for a beat, gut-
punched, mnd racing. She sits down on the edge of the
bed. BEAT. Then we see Johnny pass the door, then
reappear and enter the room

( CONTI NUED)
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CONTI NUED: (2)

J OHNNY
| ' ve been | ooking for you.

She starts to cry, as Johnny sits down beside her.
JOHNNY

Hey, conme on, it's going to be
al right.

( CONTI NUED)
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DEAD ZONE: "A d Dead" - ACT THREE - 4/27/05 - PINK 34.

CONTI NUED: (3)
He gently puts his arm around her, and, WHOOSH
MATCH MORPH MERGE

I NT. SARAH S COLLECE DORM - HALLWAY - VI SI ON

Sarah, hair pink, Doc Martens, punked-out |ike Johnny
described her in this era, rushing out as her roonmate,
STACY, babydoll dress, calls to her.

ROOMVATE
Sarah, the psych book I Ient you--
| need it back.

SARAH
Fi ne.
(checks cl ock)
Oh, ny nom s gonna kill me--we're
supposed to go shopping. She
hates it when I'm | ate.

ROOVIVATE
Hey, if she buys you that Donna
Karan skirt--can | borrowit?

SARAH
As if.

RESUVE | NT. MARTY'S ROOM - HALLWAY - PRESENT
Johnny fl ashes out of the vision,

SARAH
| need sone air.

Sarah exits, as Johnny's about to | eave when he notices
the scarf on the floor and reaches for it, WHOOSH

I NT. SARAH' S MOM S KI TCHEN - FI FTEEN YEARS AGO

VI SION JOHNNY is standing in Sarah's nomls kitchen. He

| ooks out the wi ndow, sees SARAH S MOM st andi ng out front,
dressed up, wearing the SCARF he's getting the vision off
of . Checks her watch, |ooks up and down the street--
obviously waiting on Sarah, who's | ate.

VI SI ON JOHNNY wat ches her a beat, happy to see her again.
it's been a long tinme, and he was always fond of her.

The phone rings. Sarah's nomhears it, is com ng back
into the house. But the machine has already picked up.

( CONTI NUED)
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DEAD ZONE: "OA d Dead" - ACT THREE - 4/29/05 - GOLD 35.

CONTI NUED: 42

SARAH V. O
Hey, Mom it's nme. Got hung up
at the library--study, study,
study. Know I'mlate--but |I'mon
my way. See you soon... Ch, |
| ove you!

Sarah's nom SM LES to herself, then reaches for a franed
phot o of Sarah.

SARAH S MOM
| | ove you, too, Sarah.

She gently touches her finger tips to Sarah's nouth and
sets the picture down. She wal ks out of the room Johnny
hol ds a beat, thinking about how he wants grownup Sarah

to let herself off the hook, then he's startled by the
sound of an O C. THUD

As JOHNNY qui ckly rushes back towards the kitchen

| N THE DOORWAY

Sarah's nonis | egs are seen splayed out lifelessly, her
unseen body | aying dead on the kitchen fl oor.

RESUVE | NT. MARTY' S ROOM - PRESENT 43
Johnny cones out of the vision and gently drapes it over

a framed weddi ng PHOTO of her and Marty.

EXT. FOXGLOVE - GROUNDS - EVEN NG 44

Sarah's | ooking up at the night sky. Johnny sits next to
her.

SARAH
|"ve tried, every way | can to
get close to him

JOHNNY
He's hurting.
SARAH
He's never going to forgive ne.
JOHNNY
It wasn't your fault.
SARAH
| was late. | should have been

there, and | wasn't.

( CONTI NUED)
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CONTI NUED:

J OHNNY
[t wouldn't have mattered.

He searches for a way to tell her, then--

JOHNNY

(quietly)
She didn't suffer

Sarah |l ooks at him realizing...

SARAH
You saw ny not her die?

Johnny eyes never |eaving Sarah's, as she begins to tear
up.

JOHNNY
She heard your voice on the
answeri ng machi ne--you told her
you were in the library studying.
She sm | ed when you said that.

On Sarah, so needing to hear this.

SARAH
(smling through her
tears)
She di d?
JOHNNY

Then you told her that you |oved
her. ~She PICked up a picture of

you and held it.

(beat)
Sarah, your voice was the |ast
thing she heard. It was your
words, "I love you," that she

hel d i nside her heart when she
passed. Wat nore could a person
want ?

Sarah stares at him then starts to crunble. He pulls
her into a huP, her shoulders trenbling fromthe rel ease.
00

She sits up, ks Johnny in the eye.
SARAH
| blanmed nyself all these years.
JOHNNY

| know. It's tine tolet it go.
She wi pes her eyes.
SARAH

If only I could get himto
under st and.

( CONTI NUED)
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"Od Dead" - ACT THREE - 4/29/05 - GOLD
(2)

JOHNNY
He will.

(deep breath, tine to
tell her)

Right now he's a little

pr eoccupi ed.

SARAH
By what ?

JOHNNY
(beat, hard to ask)
VWhat if this Shadow Man isn't a
figment of M. Col bert's over-
active imagi nation?

SARAH
You think soneone's roam ng the
halls at night, killing the
resi dents of Foxgl ove?

JOHNNY
| " ve been having visions, three
al t oget her.

SARAH
VWhat ki nd of visions?

J OHNNY
Dead bodies. First Bebe, then a
resi dent who died here a nponth
ago.

SARAH
You said there were three.

They | ock eyes.

SARAH
(realizing)
Daddy?

I NT. MARTY'S ROOM - MOMENTS LATER

Sar ah and

MARTY
Over ny dead body!

Johnny are confronting Marty.
SARAH
You're not listening to ne.

There's a very real chance if you
stay here you coul d die.

( CONTI NUED)
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DEAD ZONE:

CONTI NUED:

Sarah pul |

Mary Jane

"Add Dead" - ACT THREE - 4/27/05 - PINK
MARTY
As opposed to what? Living
f orever?
s his suitcase out of the closet.

MARTY
Exactly when did the child becone
t he parent?

SARAH
Wen the parent started acting
i ke a baby. [|'ve been asking
you to cone live with ne for
months. |'m not asking anynore.

MARTY
And I"'mnot leaving until | find
out what the hell is going on
her e.

SARAH
So help nme, Dad, if | have to get
a court order--

J OHNNY

Sar ah- -
MARTY

Go ahead, call the police!
SARAH

| don't have to, I"'mmarried to

hi m

cones in to see what all the conmotion is.

MARY JANE
What's all this shouting?

SARAH
|"mtaking ny father home with ne--

MARTY
The hell you are! You don't have
a legal leg to stand on.

SARAH
It's not about that--

MARY JANE
I"'mafraid it is. I'msorry, but
l egally you can't discharge him
W t hout his perm ssion.

( CONTI NUED)
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DEAD ZONE: "OA d Dead" - ACT THREE - 4/29/05 - GOLD 39.

CONTI NUED: (2)
Sarah | ooks at Johnny. ON MARTY and SARAH s st andoff.

| NT. FOXGLOVE - HALLWAY - LITTLE LATER
Pick up as Johnny's filling in Bruce, md-conversation.

JOHNNY
Do ne a favor, get one of your
buddi es to keep an eye on Marty,

okay?
BRUCE
"1l do it personally.
JOHNNY
You can't.
BRUCE
Wy not ?
JOHNNY

Because | need you to help ne.

| NT. SARAH AND WALT' S KI TCHEN - NI GHT

Sarah, upset about having to | eave Marty at Foxgl ove, is
cl eaning up the dinner dishes.

SARAH
There has to be sonething we can
do to keep ny dad safe.

WALT
|"ve got a patrol car circling
every hour and Ms. Stanpwell's
added another man to security.

SARAH
| f anyt hing happens to him-

VWalt takes a plate from Sarah's hands, | ooks her in the
eye.

WALT
It won't. W'Ill make sure of it.

SARAH
The strangest part is Johnny is
begi nning to think this Shadow
Man character m ght be real

The CAMERA REVEALS JJ sitting just around the wall from
themlistening to every word.

45
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DEAD ZONE: "A d Dead" - ACT THREE - 5/2/05 - WHT-2 40.

EXT. FUNERAL HOMVE/ CEMETERY - NI GHT 48

Bruce and Johnny--flashlight in tow-wal k through the
cenetery, |ooking for Bebe' s headstone.

BRUCE

This place gives ne the creeps.
JOHNNY

Good. | owed you one for "Jonat han

the Mysterious."

He stops in front of a new y-dug grave, shines the
flashlight on the headstone.

JOHNNY
Bebe' s funeral was today. So
where's the damn grave?

EXT. SARAH AND WALT' S HOUSE - NI GHT 49

A SHADOW creeps around the front of the garage. PULL OUT
TO REVEAL: JJ, having snuck out, backpack slung over his
shoul der, slinking his bike down the driveway. As he
hops on and rides off into the night...

| NT. FUNERAL HOVE - NI GHT 50

Johnny and Bruce skul k about, past unsettling funeral
par aphernalia: URNS, PLASTIC FLOVNERS, etc., |ooking for
clues to Bebe's whereabouts.

Johnny points to a WALL DI SPLAY OF CASKET SAMPLES. Bruce
and Johnny exchange a freaked-out | ook, nove slowy towards
it, where they notice a door marked "COLD STORAGE"

Johnny pulls open the door to find Bebe's distinctive
Pl NK CASKET smack in the mddle of a netal slab.

As he and Bruce head towards it, their breath visible in
the frigid air...

BRUCE
This is so wong.

J OHNNY
| know. Shut the door.

I NT. MARTY'S ROOM - SAME 51

Marty's at his desk as he hears a distinctive TAP- TAP- TAP
on his wwndow. He crosses to it as he SEES JJ |looking in
fromthe outside. Marty actually seens happy to see the
ki d.



DEAD ZONE: "A d Dead" - ACT THREE - 4/27/05 - PINK

| NT. FUNERAL HOVE - COLD STORACGE - SAME
Bruce and Johnny stand in front of Bebe's casket.

BRUCE
Rock, paper, scissors?

JOHNNY
Just help ne lift it!

As Bruce hel ps Johnny heft the lid, eyes closed..
The lid glides open REVEALING .. an enpty casket.
ON BRUCE, eyes still shut tight.

BRUCE
How bad is it? Is it like the
Crypt Keeper?

J OHNNY
I[t's enpty.

MAN O C
O course it's enpty. Her body
was crenmat ed.

They spin around to see M. Warren, the funeral hone
director, and Spyder standing behind them Spyder's
hol di ng a shovel as a weapon.

I NT. MARTY'S ROOM - SAME

JJ clinbs in through the w ndow, backpack in tow

MARTY
Does your nother know you're here?

JJ shakes his head.
MARTY
You shoul dn't be sneaking out in
the m ddl e of the night.
JJ
You can't fight The Shadow Man by
yoursel f.
| NT. FUNERAL HOVE - MR WARREN S OFFI CE - LATER

Johnny and Bruce stand awkwardly while M. Warren tal ks
on the phone. Spyder |eans on the shovel.

( CONTI NUED)
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DEAD ZONE: "OA d Dead" - ACT THREE - 4/29/05 - GOLD 42.

CONTI NUED: 54

MR. WARREN
(i nto phone)
| don't think that will be
necessary, Sheriff. Thank you.
(hangs up, turning to
Johnny and Bruce)
"' mnot going to have you two
arrest ed.

J OHNNY
One last request, may | see Ms.
Ander son' s ashes?

MR. WARREN
If it'll help satisfy your norbid
curiosity.

As he turns to a shelf with a box on it,

SPYDER
M. Warren, if you don't need
ne. ..

MR. WARREN

O course. Make sure the casket
roomis | ocked.

SPYDER
Yes sir.

MR. WARREN
(setting down the box)
May | present Ms. Bebe Anderson.

Johnny reaches out and picks up the box -- WHOOSH

EXT. FIELD - DAY - VI SI ON 55
SHAKY CAMERA POV of sonebody running, then extra super

close up of A TENNIS BALL. Suddenly we hear PANTI NG

It's someone playing catch with a DOG?

RESUME | NT. FUNERAL HOVE - NI GHT 56

Qut of vision, Johnny seens a little thrown as he | ooks
at Bruce and M. Warren.

JOHNNY
Thank you.
(to Bruce)
Let's go.

( CONTI NUED)
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CONTI NUED:

BRUCE
What did you see?

Johnny grabs himby the sleeve...

J OHNNY
Lat er.

He drags Bruce out of the room

EXT. ANl MAL SHELTER - LATER

Bruce's car sits parked in the far parking |ot.

| NT. BRUCE' S CAR - CONTI NUOUS

Bruce and Johnny.

BRUCE
| still don't get it. Wy would
soneone repl ace Bebe's ashes with
a dog' s?

JOHNNY

Good question. This is the only
pl ace between here and Bangor
that has an animal crematorium

BRUCE
What' s the connection between
Foxgl ove, the funeral hone, and
the ani mal shelter?

Johnny suddenly spots sonething in the distance.

JOHNNY
| think he just wal ked out the
back door

Bruce | ooks off, as..
CAMERA REVEALS - THEI R POV SPYDER
Com ng out of the shelter.

BRUCE
Spyder ?

J OHNNY
Apparently, it takes three m ni mum
wage jobs to make a living in
this town.

( CONTI NUED)
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CONTI NUED: 58

They watch as ANOTHER STEP VAN drives into the darkened
| ot and parks end-to-end with Spyder's van. A YOUNG MAN
gets out and greets Spyder with a hand shake.

BRUCE
Who the hell is that guy?

JOHNNY
Beats ne.

They wat ch as sone paperwork and cash exchanges hands,

and then each man opens the back of their respective vans
and what appears to be a COVERED BODY is slid out of
Spyder's van into the back of the step van. Another
handshake and each man clinbs back in his truck and drives
away.

BRUCE
That wasn't what | think it was...
was it?

J OHNNY
| don't know. Fol | ow hi m

BRUCE
Spyder nman?

JOHNNY
The ot her guy.

As the step van drives off, Bruce discreetly tails him

DI SSCLVE TQO

EXT. W NDI NG COUNTRY ROAD - NI GHT 59

Around twists and turns in the curvy road, Bruce's car
trails the step van until it disappears behind tall,

om nous gates that clang shut before Bruce and Johnny can
fol | ow.

EXT. GATED AREA - SANME 60
Bruce and Johnny get out of the car, |ook for signage.
There is none. Just dense woods, a chain link fence and

razor wre on top.

BRUCE
VWhat now?

J OHNNY
Now we cli nmb.
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EXT. WOODS - FEW M NUTES LATER 61

Bruce and Johnny drop into frane, having scaled the tal
fence fromthe other side. Finding thenselves in a wooded

area. |It’s very creepy as they break out flashlights.
BRUCE
VWhat is this place?
J OHNNY

| have no idea. Let's go.
Rel uctantly, Bruce follows Johnny into the dark woods.

TI ME DI SSOLVE TGO

EXT. DEEPER | NTO THE SAME WOODED AREA - SHORT TI ME LATER 62
Johnny is just ahead of Bruce.

BRUCE
W' ve been wal king for ten m nutes
and it's nothing but trees and
bushes.

J OHNNY
Alittle further.

BRUCE
(sniff
What is hat snmel |l ?

JOHNNY
That can't be good.

Bruce takes several steps forward and stunbl es over
sonmet hing and hits the ground.

JOHNNY
You al right?

BRUCE
| ripped ny pants. \What the hel
did |1 trip over?

When Bruce shines his flashlight around behind him they
both see what he tripped over:

IN THE LI GHT

A FOOT attached to a hairy leg sticking out frombehind a
tree, THE NUMBER 839 written across the ankle.

FADE QUT.
END OF ACT THREE
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DEAD ZONE: "OA d Dead" - ACT FOUR - 5/2/05 - BLUE-2 46.
ACT FOUR
FADE | N:

EXT. WOODS -  CONTI NUQUS 63
Uterly freaked-out, Johnny and Bruce hear DOGS in the

di stance, start to run. As they do, they start to stunble
over and see other bodies, arranged in horrible ways:

A BCODY SI TTI NG PROPPED AGAI NST A TREE

A CORPSE LI ES UNDER ROCKS

The African American Man's corpse is in a stream(as it
was in the vision)

Bruce stunbles again and lands with his flashlight a few
inches froma WOVAN S SLI GHTLY DI STORTED FACE

BRUCE
Thi s nmust be Hell.

VE hear JJ's voice:

JJ V.O
It's a soul snatcher

| NT. MARTY'S ROOM - SAME 64
Marty and JJ.
MARTY
Your nother said that?
JJ
Ki nda.
Marty considers things. He knows there's no nonster, but *
things just aren't right. Starting with Bebe's sudden *
deat h, the behavior of the other residents and his *
grandson' s obvi ous fear and apprehension. *
MARTY
| mght be crazy, but | know when
sonebody' s yankin' ny chain.
There's no such thing as a denon
t hat snat ches peopl es' souls.
Not in this world anyway. Maybe
we shoul d. ..
Suddenly, they hear FOOTSTEPS in the hall outside, then
an om nous SHADOW passes under the door and STOPS. *

( CONTI NUED)
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CONTI NUED:

JJ steps quickly behind his grandpa as they both watch as
soneone or sonething jiggles the door handle, then MOVES
ON. Marty | ooks back at JJ who's frozen with fear.

MARTY
That's about enough of this
nonsense.
(to JJ)
You stay here.

Marty crosses to the door and quietly OPENS it. He |ooks
back at the kid.

( CONTI NUED)
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DEAD ZONE: "OA d Dead" - ACT FOUR - 5/2/05 - BLUE-2 47.*

CONTI NUED: (2) 64

MARTY
(whi spers) *
Lock this door behind ne. And *
don't open it to anyone but ne--
under st and?

JJ nods. Marty's about to go, when he has anot her thought.

He | ooks around, then reaches up and grabs an iron bookend *
off a shelf. He checks its weight to use as a weapon, *
then he steps over to JJ and hands it to the kid. *
MARTY
Just in case |'m w ong.
Marty pats himon the top of the head and EXITS the room
JJ quickly | ocks the door behind himand considers the
bookend in his hand (he should m m c whatever we just saw *
Marty do with it) -- hoping to God that he won't need to *
use it.
| NT. FOXGLOVE HALLWAY - CONTI NUQUS 65
Marty heads off on the trail of the receding footsteps,
just catching a glinpse of a DARK FI GURE di sappeari ng
around the corner. ..
MARTY
(to hinself)
What the hell...?
He picks up the pace as he FOLLOAS around the corner... *
| NT. FOXGLOVE - BASEMENT - M NUTES LATER 66
Marty comes around a corner and sees a |ight on beyond a
door marked "TRASH ROOM "
He peers around the doorjanb and sees Mary Jane slip off *
a dark, hooded robe, bundle it and shove it into the back *
of an upper shel f. *
Marty steps out to confront her.
MARTY
It's you. *
Mary Jane junps...
MARY JANE

My Lord, Marty, you nearly scared
me to death

( CONTI NUED)
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"ad Dead" - ACT FOUR - 5/2/05 - BLUE-2 A47A
MARTY
Good. | nmean, that's what you' ve

been doing to people, isn't it?

MARY JANE
It's not what you think--

MARTY
Were you in Bebe's room|ast night?
Were you there when she passed?

MARY JANE
God, no. It's not like that.
MARTY
You're not going to get away with
this. I'mgoing to tell them..

( CONTI NUED)
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DEAD ZONE: "OA d Dead" - ACT FOUR - 5/2/05 - BLUE-2 48.*

CONTI NUED: (2)

He suddenly stops, puts a hand to his chest. Short of
breath and wldly over-excited.

MARY JANE
M. Bracknell? Are you all right?
Marty slunps against the wall. Mary Jane rushes to him
MARTY

| can't breathe. M chest.
MARY JANE
Ch ny God. You wait here. [I'Il
get help. OCh, dear...
As she runs upstairs, Marty grimaces and tries to catch
his breath. ..
EXT. WOODS - NI GHT

Johnny and Bruce are running..

JOHNNY
Were are we goi ng?!
BRUCE
| have no idea! | just don't

want to...

Suddenly A ANT SPOTLI GHTS on top of an OFF- ROAD Pl CKUP
TRUCK switch on, blinding themfromevery direction

They shield their eyes against the light, disoriented and
af rai d.

VO CE ON LOUDSPEAKER
St op where you are! You're
sur rounded!
Bruce and Johnny, hands up, exchange a | ook of fear.
BRUCE
We are going to die!
| NT. FOXGLOVE - BASEMENT - NI GHT

Mary Jane | eads an ORDERLY down to the place where she
left Marty.

MARY JANE

He said he couldn't breathe. H's
daughter is on her way...

( CONTI NUED)
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CONTI NUED:

But he's gone!

d Dead" - ACT FOUR - 5/2/05 - BLUE-2 48A

MARY JANE

He was right here... Get the others

and

He takes off,

search the house.

as Mary Jane hangs back and then reaches up

( CONTI NUED)
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CONTI NUED: (2)

for the dark robe, thinks about it and | eaves it.

I NT. SMALL ROOM - M NUTES LATER

Johnny and Bruce are locked in a creepy, enpty, w ndow ess
room The door starts to open, as Bruce is ready for the

wor st, then he sees...
WALT
VWalt notices Johnny across the room

WALT
You guys |l ook like hell.

EXT. TRAILER - MOMENTS LATER

Walt, Johnny and Bruce are outside a trailer marked
"Security".

VWALT
It's called a body farm

Bruce and Johnny are perpl exed.

BRUCE
Corn. \Weat. Soybeans. Back in
| ndi ana we don't farm no bodi es.

WALT
It's a forensic training facility.
Sanme as nedi cal school, except
t hey use dead bodies for scientific
pur poses, |ike studying rates of
deconposition in natura
environnents. It's where FBI and
police investigators conme to train.

JOHNNY
How conme all the secrecy?

WALT
This kind of place tends to
attract... Weirdos.

They | ook at each other. Like then? The MANAGER enters
with a fol der.

MANAGER

| have M's. Anderson's paperwork.
Everything seens in order.

( CONTI NUED)
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CONTI NUED:

JOHNNY
| think you'll discover those
rel ease forns have been forged.

BRUCE
By sonme of your own people. Big
guy in a green step van.

The Manager knows exactly who Bruce is tal king about.

MANAGER
(to his assistant,
not happy)
Find Elliot. | need to speak
with him Right now

WALT
Don't tell himwhy.

The guy nods and hurries out.

JOHNNY
Apparently your man was in business
wth a guy named Spyder

WALT
The orderly at Foxgl ove.

BRUCE
Anmong ot her t hings.

MANAGER
(al ar med)
Are you saying--?

JOHNNY

Spyder didn't kill anybody. No
one did. These people all died
of natural causes. Spyder was
supposed to cremate or bury the
bodi es. Instead, he was selling
t hem out the back door of the
funeral hone.

WALT
| don't get it. You can't get
very much noney for a dead body.

JOHNNY
Enough for your garage band to
cut a deno tape.

MANAGER
This is all very disturbing...

( CONTI NUED)
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CONTI NUED: (2)

On Johnny: that's the word for it...

I NT. FOXGLOVE - HALLVWAY - N GHT

Sarah races down a hallway to Marty's door. [It's |ocked.

( CONTI NUED)
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CONTI NUED:
SARAH
Dad? Dad?
| NT. MARTY' S ROOM
JJ is on the other side of the

not to open it to anybody.

I NT. FOXG.OVE - HALLWAY

door. Grandpa told him

As Sarah tries to open the door, Mary Jane cones up.

MARY JANE

|s your father in there?

SARAH
You don't know?

(off Mary Jane's guilty

| ook)
VWhat' s goi ng on?

MARY JANE

It was all a m sunderstandi ng.

You father thought I

was t he Shadow

Man.
SARAH
What ?
MARY JANE
| swear, | never neant to hurt
anyone. It's just that they never

sleep. Ad age. The residents
get out of bed in the m ddle of
the night. Do you know how many
broken hi ps we had | ast year?

had to find a way to

keep themin

bed. | didn't nmean any harm

SARAH

You made them believe there was
sonmething trying to steal their

soul s?

MARY JANE
No, | woul d never...

That was

sonet hi ng they created thensel ves.

| was just trying to

As she breaks down, an ORDERLY

hel p. ..

rushes up.

( CONTI NUED)

71

72

73



73

74

DEAD ZONE: "OA d Dead" - ACT FOUR - 5/2/05 - BLUE-2 51A

CONTI NUED: 73

ORDERLY
They saw sonmeone out si de.

SARAH
You better hope nothing happened
to ny father.

Sarah hurries off with the Orderly, followed cl osely by
Mary Jane. A BEAT, then a CLICK of the |lock as JJ OPENS
the door. He cautiously leans out to make sure the coast
is clear, then HAULS BUTT up the darkened corridor
droppi ng the heavy bookend to the floor as he RUNS. .

EXT. FOXGLOVE - N GHT 74
Sarah searches the grounds. She has a flashlight and we

see the sweep of several other flashlight beans across
the grounds in the distance.

( CONTI NUED)
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CONTI NUED:

SARAH
Daddy!

She hears a faint sound..

MARTY
Her e!

SARAH
Daddy?

She rushes over to FIND --

MARTY, lying on the ground. He's got a small cut on his
forehead and appears to have taken a pretty good fall.

SARAH
Oh ny God. Are you alright?
MARTY
| was trying to get sone hel p.
Got lost. | think ny |leg m ght
be broken.
SARAH
Ckay, you just lie still. Try
not to nove.
MARTY
JJ's inny room | told himnot

to open the door.

SARAH
It's okay, Dad, we'll find him
You just stay still.
(checking his |eg)
| know you blame ne for Mnis
death. | won't be blamed for
yours, too.

Marty seens taken aback by the comment.

MARTY
| never bl aned you.

Now it's Sarah's turn to be confused.
SARAH
You didn't? Then how cone you
shut ne out? Pushed ne away.

He hesitates, it's finally time for the truth..

( CONTI NUED)
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MARTY
| was ashaned.

SARAH
(presum ng)
O ne.

MARTY

O nysel f.

(beat)
| fell in love with your nother
the very first tinme | saw her.
Sixty years ago. And in all those
years, she was always there for
me. Al ways.

Sarah knows where this is going.

SARAH
Daddy, you don't have to..
MARTY
Yes, | do.
(beat, trying not to
br eak)

No matter what it was, Margie was
al ways there to protect ne. To

| ove ne. Then, when she needed
me the nost...

Sarah looks at him it's only in this noment that she
realizes they've both been blam ng thenselves for the
sanme thing all these years.

SARAH
| know. ..

MARTY
(enotional beat,
regr oupi ng)
It was easier to push you away
than admt ny failures. As a
man, and a husband... and a father.
(beat)
| shoul d have been there for her.
And | shoul d have been there for
you. I'msorry for that. | hope
you can forgive ne.

The tears well up in both their eyes, as..

SARAH
Oh daddy.

( CONTI NUED)
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CONTI NUED: (3) 74
Sarah falls into his arns, as they both begin to cry.

MARTY
| mss her so nuch.

SARAH
Me, too. M, too.

They hol d each other as the SHOT PULLS HI GH AND W DE
TI ME DI SSOLVE TO

EXT. FOXGLOVE - N GHT 75

Walt and Johnny cone up as Marty is being | oaded into the
anbul ance. JJ is there too.

WALT
JJ? Wat are you doing here?

He sees Sarah, as she holds Marty's hand whi|l e PARAVMED CS
|l oad himinto the anbul ance.

WALT
Sar ah?

She steps away for a second.

WALT
| s your dad okay?

SARAH
He hurt his leg. They're taking
himto the hospital. 1'm going

toride with him

JOHNNY
VWhat happened?

Sarah gl ances over at JJ.

SARAH
Why don't you ask your son?

( CONTI NUED)
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75 CONTI NUED: 75

Johnny and Walt both look at JJ as Sarah clinbs into the
back of the anbul ance. They close the doors and drive
away, leaving JJ to answer a |lot of questions. Of his
sheepi sh smle, we...

76 OV TTED 76

THRU THRU

78 78
DI SSOLVE TO

79  EXT. FOXGLOVE GROUNDS - DAY - A COUPLE OF DAYS LATER 79

CAMERA FOLLOWS Sarah as she strolls over to where Johnny,
JJ, walt and Marty (his leg in a cast) are having a picnic
on the I awn under the big trees, foxglove blowing in the
breeze.

SARAH
Sorry I'm| ate.

J OHNNY
Don't make it a habit.

She and Johnny exchange a smle.

WALT
| was just telling these guys
that they picked up Spyder in
Boston. He was trying to pawn
his drumset for a bus ticket to
Mexi co.

MARTY
He wasn't a bad kid. Not very
bright, but not bad either.

He | ocks eyes with Sarah, maybe for the first time ever.

MARTY
Peopl e make a | ot of bad choices
when they're confused. You just
hope that the people who | ove you
will still be there when you
finally figure things out.

Sarah smles back at him

( CONTI NUED)
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WALT

| f Johnny hadn't busted up Spyder's
little operation, you woul d' ve

ended up

['"'mstill

at the body farm too.

MARTY
gonna end up there.

They all stare at him

SARAH

VWhat are you tal ki ng about ?

MARTY

Signed nyself up as a body donor.
Pl ace nakes a lotta sense.

Besi des,
when hi s

a man wants to be usefu
time on Earth is over.

Dead silence as they all digest this.

Once the

what's it

or eaten

who real
A | ong BEAT, then..

| do!

Me, too!

Daddy!

Cool !

MARTY
spirit | eaves the body,
really matter? Minmfied
by wol ves, in the end,
y cares?

JOHNNY

WALT

SARAH

JJ

Marty gets a kick out of this, as he grabs JJ around the

neck. ..

MARTY

|"m starving, who wants to eat?

As Sar ah shakes her

head and starts passing out food, and

they all enjoy this new day in sun.

FADE QUT.

( CONTI NUED)
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CONTI NUED: (2)
ALTERNATE ENDI NG

EXT. FOXGLOVE GROUNDS - DAY - A COUPLE OF DAYS LATER

CAMERA FOLLOWS Sarah as she hurries up with a large picnic
basket where Johnny, Bruce, JJ, Walt and Marty (his |leg

in a cast) are preparing to have a bl anket picnic on the

| awn under the big trees, foxglove blowing in the breeze.

SARAH
Sorry I'm| ate.
JOHNNY
| hope this isn't going to be a

habit ?

She and Johnny exchange a smle. Sarah gives Walt a kiss
on the cheek.

SARAH
Hel | o.

WALT
| was just telling these guys
that they picked up Spyder in
Boston. He was trying to pawn
his drumset for a bus ticket to
Mexi co.

MARTY
He wasn't a bad kid. Not very
bright. But not bad.

He | ocks eyes with Sarah, maybe for the first time ever.

MARTY
Peopl e make the wong choi ces
when they're confused. You just
hope that the people you | ove
will still be there when you
finally figure things out.

Sarah smles back at him

MARTY
VWhat's in the basket?

SARAH
Chi cken, potato sal ad and..
(lifts out a seal ed
pl asti c contai ner)
Navy bean soup

Marty can't help but smle.
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MARTY
Your nother's recipe?
SARAH
Yeah, it's Mnis.
MARTY
Well, | don't know about the rest
of you, but I'"'mstarving. Let's

eat !
Marty grabs JJ around the neck playfully.
SHOT PULLS H GH AND W DE

As Sarah starts passing out food. Ad-LIB sonething FUN
and NATURAL as the SHOT PULLS QUT. Sonething like..

WALT
['ll take sonme of that sal ad.
BRUCE
| want sone chi cken
SARAH
Wng or a breast?
J OHNNY
Be careful, there's a child
present .
BRUCE

Hear that? He m ght be psychic
but is mnd is always in the
gutter.

JOHNNY
My m nd? Look whose talking.

BEAT, t hen..

MARTY
Coul d sonmebody get ne a fork?

FADE QUT.
THE END
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