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When you stop to think about it, with all the danger in the
world today, it’s a mracle any of us nmake it hone in one
piece. Is our tine of death pre-ordained, with fate dealing
us a series of seem ng coincidences that |ead only one

pl ace? O can Johnny, with a glinpse of fate’'s hand, tip
destiny in a new direction, saving a life, or perhaps the
wor | d.

Johnny’s ability to alter fate will be put to the test when
he neets a young worman with psychic abilities of her own,
who unli ke Johnny, enbraces her power, using it to live life
to the fullest, with an al nost reckl ess abandon.

What frees her to live like this is the certain know edge of
the place and manner of her death: since she was a child
she’s had a recurring vision of her dying, gasping her |ast
breath in the desert outside of Las Vegas. The power of the
vi sion has convinced her that she hasn't long to live. She's
tried everything to change the vision, but it just becones
clearer, nore frequent. So nuch so, she has given up
fighting, and after this last fling wwith life, she is going
to Las Vegas to face her fate.

What happens when two psychics cross visions, throw ng the
cosmc clock for a loop. Can Johnny save this beautiful,

nmysterious, ill-fated woman? Are sone things just neant to
be? O is fate operating on another |evel altogether, with
Johnny working a small mracle even he will never know
about ?

And what’s up with this psychic hottie addicted to danger?

TEASER

It was supposed to be a quiet weekend, but Johnny is drawn
to Boston by a vision. A runaway subway train bl ows through
a station, and when the crowd panics, a kid falls in front
of the speeding train. Johnny races to Boston, rushes to the
platformin the nick of time, finds the kid in the crowd,
manages to grab himjust as the crowd crushes forward and we
hear the squeal of brakes. Johnny braces against the crowd,
hangi ng onto the kid, afraid they' |l both be shoved onto the
tracks --- but the train screeches to a stop twenty yards
short of Johnny -- it never would have hit the kid. Wat

j ust happened doesn’'t jibe with Johnny’s vision. But that’s
not possi bl e.
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He watches as terrified but relieved passengers pour out of
the train, many of them crowding around a pretty young
woman, about twenty five, trying not to be noticed -- but
she’s being hailed by witnesses as a hero of some Kkind.
Apparently, when the engineer had a heart attack she stepped
in and found the energency brake in tine to avoid a

di saster. A few seconds later and they m ght have derail ed
in the station. “It was |ike she knewit was going to
happen” says a grateful passenger.

Johnny studies the girl, and they exchange the quickest
gl ance before she di sappears into the crowd, avoiding
rescued passengers and the police.

VWho the heck was that?

He tries to follow her, but Johnny |oses her in the crush of
peopl e. Confused, Johnny gives up and exits, but the camera
lingers for a beat too long until we notice a non-descri pt
SALESMAN, carrying a |large stuffed teddy bear, standing
anong the rescued passengers. Hmmm

END TEASER
ACT ONE

Headi ng home, Johnny gets another vision. He brushes up
agai nst a STRANCGER and sees the man robbing a nom and pop
grocery store. Geat. Pretty soon he’'ll need a cape and
mask. Johnny follows the woul d-be robber into the store,
ready to do battle, but again, he’'s beaten to the punch, by
t hat same woman. She bashes the robber frombehind wth a
bottl e of wine and ducks out the backdoor before the
grateful owner can even say thanks.

Johnny pursues her out the back into the alley, but once
nore she di sappears before Johnny can talk to her. This tine
t hough, they get a good | ook at each other.

Meanwhi | e, back inside the store, the entry bell dings and
in wal ks the Sal esman with the teddy bear, unaware that he
nearly stunbled in on a robbery in progress.

Back in the alley, Johnny gets a vision off sonething the
nystery woman touched that gives hima clue he can use to
follow her. But, being a psychic herself, she knows he's
foll owi ng her, and a psychic gane of cat and nouse begins. A
real fun, mnd tw ster chase sequence.

Johnny eventually follows her to a five star restaurant at a
fancy hotel. As he pokes around, he's inforned that his
table is ready, apparently he has a reservation! Sonebody
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knew he was comng. He's led to his table, where the nystery
woman waits, a mschievous smle on her face.

Her name is Lana. And yes she’s a psychic, burdened |ike
Johnny with the ability to see enotionally charged events,
but in her own uni que way.

They have this incredible dinner, where vision and reality
blur as they trade back stories. W find out she’s had her
visions since she was a little girl. In a flashback/vision,
we see when Lana was five years old, she stunbled onto a
swarm of bees and was stung hundreds of tines, putting her
into a state of anaphylactic shock from which she shoul dn’t
have survived. By sonme mracle she did survive and soon
after she recovered she began to experience the visions that
woul d conme to define her life. The only other lingering
effect of the bee attack is her extreme allergy to anything
rel ated to bees, so she always carries an epi-pen wth her
in case she’s stung again.

Her visions are nmuch nore second nature to her than Johnny’'s
are to him she' s got twenty-plus years experience with
them Were Johnny’s visions are objective views of a
reality, her visions are nuch nore intuitive, nore dreanlike
and netaphorical. The sonetinmes surreal imagery of her
visions are her brain’s way of presenting know edge inparted
to her when she touches psychically charged people or

obj ects. They contain flashes of reality, but are nore
puzzl es that need to be sol ved.

And oh yeah, she can fly in her visions, noving about |ike
she was weightless in a lucid dream Her novenents through
her visions have a lyrical, alnost martial arts quality,

i ke sonething from*“The Matrix” -- but she noves to
observe, not fight.

Johnny brings her up to speed on the last three years of his
life, leaving out sone of the nore apocal yptic details.

As the third bottle of wine is opened, the talk turns to
fate, as they both begin to wonder, what brought them here,
to this nonent. Coincidence? O does fate have sonething
nore in store for them

The restaurant is closing up around them Johnny hails her a
cab, and they promise to stay in touch. A kiss seens
i mm nent, but Johnny hesitates. She wonders..

“What ? |'s sonet hi ng wong?”
“Aren’t you afraid what m ght happen if we Kkiss?”
“Aren’t you afraid what m ght not happen if we don' t?”

They kiss. Al hell breaks |oose in a double whammy vi sion.
He sees her recurring vision of her death.
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She sees his vision of Arnageddon.
When the kiss is broken, she flees, terrified.

END ACT ONE
ACT TWO

Johnny tries to find Lana, retracing his steps, working hard
to spark a vision that mght lead to her, but to no avail.
Finally he has no choice but to give up and decides to head
back hone. He gets all the way to the airport, and is about
to get on his plane, when a new vision turns himaround.
Three twel ve-year-old kids joyriding in a car are going to
run a red light and be T-boned by a taxi. In the vision he
sees the house where the kid driver steals his nonis car.
(Maybe he touches the parents as they are about to get on a
pl ane?)

Johnny arrives at the house in question, just intinme to see
t he kids backing out of the driveway. He's only a little
surprised when he sees Lana is there first, stopping the car
in the street, leaning in the window to talk to the boys,
telling themto hand over the keys and she won't tell their
nom She sees Johnny, and waves to him The kid driver uses
the nonent’s distraction to hit the gas and bl ow out of
there, driving in a panic. Ooops. She chases the car, but

t hey get away. Johnny pulls up in his car, having seen what
happened. He has a general idea where the kids are headed,
and off they go in pursuit.

They chase down the kids and pull up al ongside, trying
desperately to get themto stop before they ramthat truck.
Compari ng visions, they argue about what to do, Johnny
finally taking a leap of faith to do what Lana feels is
there only chance. At the last mnute, Johnny pulls in front
of the kids and slanms on his brakes, hoping the nomentum of
the kid s car doesn’'t carry themall in front of the | oom ng
t axi .

The taxi msses themby a few feet, blasting its horn.
Unseen by Johnny and Lana, as the taxi continues on, we get
a glinpse of the passenger in the backseat: it’s the

Sal esman again, his teddy bear propped up on the seat next
to him W’'re starting to wonder what’s in that bear.

After the mnor accident is dealt with and the kids turned
over to a responsible adult, Johnny gets Lana al one.

She’'s afraid of him She wants to know what the horrible

vi sion she saw when she touched himwas. He tells her about
Ar mageddon, being as vague as possible, but none of it puts
her m nd at ease.
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Johnny has a few questions of his own. He saw a di sturbing
vision of her as well. He saw Lana gasping for her |ast
breath of air in this odd desert panorama sonewhere outside
of Las Vegas, at sunset, the lights of the strip visible in
t he background.

Lana is taken aback by Johnny’s vision. She's had that
vision too, in the formof a recurring dreanfvision of her
own death that she’'s had since she was a little girl. The

vi sion used to haunt her. She traveled the world, trying to
change her fate, trying to run away from her appoi nt nent
with destiny - but to no avail. No matter what she did, the
vision just kept comng, and lately it’'s been conm ng nore
frequently, with nore detail. The terror of it was al nost
too much to bear. The know edge of her death was ruining her
life.

Finally, she had an epi phany, after risking her life to save
a stranger in Hong Kong. She took a risk and nearly died,

but mracul ously escaped death -- realizing that she |ived
because it wasn’'t yet her “tine”. She accepted the
inevitability of her death, and freed herself from dread.
She decided to live life to fullest until her tinme canme, and
when it did, she was deternmined to face it head on.

The result has been this incredible journey she’s on, which
Johnny has now sonehow becone a part of, where she lives
life to the fullest, denying herself nothing, fearing
not hi ng, maxi m zing the potential of her gift. Living each
day as if it mght be her |ast.

She’ s even bought a ticket to Las Vegas, her way of |aughing
at the devil.

As she’s telling Johnny this, he notices she’s bl eeding. She
must have cut her hand trying to grab onto the car as the
kids pulled away from her. She | ooks at the cut, as a
real i zation dawns on both of them-- in the vision of her
deat h, her hand was bandaged in the sane place. Tinme may be
runni ng out.

They deci de that fate has brought themtogether for a
reason, and that they are going to stay together until they
find out why.

In a romantic nontage Johnny tags al ong on Lana’'s

exi stential journey, and we get to see a day in her life,
wat chi ng her enbrace her abilities in a way that is eye
openi ng for Johnny. She actually nmakes this psychic thing
| ook fun.

The day ends back in her hotel roomand it becones clear
t hat one of the things she won't deny herself in these |ast
days is Johnny. The remmants of a room service dinner and
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bottl e of chanpagne |ead us to the bedroom where we get a
glinpse of sone “we’re all going to be dead sone day”
passi on, when suddenly. ..

Ri pppp. W were in a vision. A shared vision between Johnny
and Lana as they sit exhausted on her couch, fully clothed,
barely touching, the room service guy just finishing |aying
out the dinner.

As soon as the waiter is gone, they |laugh and gi ve each
other a knowng look. It’s as if they ve already eaten and
made | ove and now they're too tired to do it all over again.

Exhausted after ten days packed into one, they fall asleep
on the couch, fully clothed, the food untouched, yet sonehow
they seemfulfilled, the vision enough for tonight.

Asl| eep, Lana has her vision again, this tine in ful
Technicolor intensity. Unfortunately she still dies, but
there’s one major change in the vision, this tinme, as she
expires with the Vegas skyline behind her, Johnny is there.

END ACT TWO

ACT THREE

When Lana wakes up in the norning, she has a small grey
streak in her hair, a result of the vision's intensity, and
anot her sign that her death is approaching; she has the sane
gray streak in her vision.

Johnny convinces her that the reason they have crossed paths
must be to save her. After nuch existential banter, he
convinces her that the easiest way to avoid her death is to
NOT GO TO LAS VEGAS, but instead to stay right here with
him Eventually she is convinced, her budding relationship
wi th Johnny helping tip the argunment in his favor. After all
the vision of themtogether was nice, but she'd still |like a
shot at the real thing.

In an act of faith in Johnny, she TEARS UP HER PLANE TI CKET
TO LAS VEGAS -- triggering:

A VISION OF THE PLANE CRASH NG | N THE DESERT.
After she recovers fromthe intense vision, they puzzle out
it’s meaning together and realize that her deciding not to
go on the flight nust sonehow result in the plane crashing.
But how can they be sure? Johnny has an i dea.

They go to the airport, where Lana is issued a new ticket.
Touching the new ticket triggers another vision -- the plane
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| ands safely. But when Johnny touches her, he gets a
different vision, not of the plane crashing, but a repeat of
her death vision. The choice seens clear. Either she goes to
Las Vegas to neet her certain death, or sonehow the plane
crashes killing everyone on board.

Johnny wonders, maybe he should get on the plane instead of
her -- he’ll have his own vision and be able to intervene,
stoppi ng the crash, that nust be why they net.

But there are no nore tickets for that flight. Luckily, a
shl ubby ganbl er who has been standing in the ticket |ine
behind themlistening to all this, decides to | et Johnny
have his ticket, not sure he wants to go to Vegas after all
Atlantic Gty suddenly | ooks |ike a safer bet. The ticket
agent issues Johnny the |last seat. Lana holds the ticket
with him triggering a vision:

Johnny, wi thout Lana, on the plane as it plumets into the
gr ound.

Okay so that won’t work. Lana just has to go. Wait! Johnny
has anot her i dea.

Johnny and Lana go to the authorities at the airport. W
play this scene as real as possible. Wat would they do if
two passengers cane to the airline and said, “Hello, we're
two psychi cs booked on a flight that we both believe wll
crash. You ve got to cancel the flight.” As the security
peopl e huddl e, wth no choice but to take this seriously,
our view floats to the back of the ticket |ine, where the
omi present Sal esman stands patiently, the stuffed bear
under his arm wondering what all the hub-ub is about.

END ACT THREE
ACT FOUR

So airport security postpones the flight, enptying the
passengers off of the plane while they quietly search the
aircraft. Everybody knows Johnny and Lana had sonething to
do with the hol dup, but they don’t know why. Johnny and Lana
try to glean visions off the wary passengers, but get
not hi ng of value, no hint as to why the plane goes down.

Finally, just to be on the safe side, the airline even
bri ngs up a whol e new pl ane.

Lana tears up her tickets again, triggering another vision.
Agai n the plane crashes. She and Johnny have no choi ce but
to get on the flight. \Watever happens in Vegas, they'l|
deal with it when they get there, together
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They get on the flight, all the grunpy passengers giVing
themthe hairy eyeball as Johnny and Lana sit down near the
front of the plane. Everybody is starving, so the

st ewar desses pass out extra peanuts. Johnny and Lana quaff
down some nuts and a free drink, catching their breath for
the first tine.

Bef ore the plane | eaves the gate, Johnny gets up to walk the
l ength of the plane, hoping to spark a hel pful vision,
wanting to be sure there’'s no surprises. He | eaves Lana
behi nd staring out the wi ndow, |ost in thought, wondering
what lies waiting for her in the desert.

Then this funny | ook crosses her face. A look of confusion.
Conf usi on suddenly gives way to panic, her hand going up to
her throat. She’s choking. Wat the hell...? She | ooks at
her drink - no that’s not it. Gathering her wits, she rifles
around her seat, coming up with the enpty bag of peanuts.
She | ooks at the bag, her vision zoomng in on a word she

m ssed before she so hungrily ate the contents: HONEY
roasted nuts!

Honey? It’s those damm bees, com ng back to get her. How
could she be so...?

It’s okay, she has her epi-pen in her carry on, she' |l take
a shot and be fine -- but as she stands up, she faints,
falling in the aisle, oxygen starved.

Meanwhi | e, Johnny, still noving toward the tail, doesn’t
notice the Salesman sitting in the back of the plane, having
a hard time getting his stuffed bear into the overhead
conpartnment. Just as Johnny is about to touch the sal esman,
he is distracted by the commotion at the front of the plane.
Seeing Lana down, he tries to rush back to her, but
passengers and the service cart are blocking his way.

The stewardess and pilot are the first to reach Lana. Very
prof essional, they know what to do, alerting 911 and hel pi ng
her off the plane onto the jet way where she can get nore
air.

Lana regai ns consci ousness quickly, but is still unable to
breat he or speak, her tongue and throat swollen shut.

Then she notices sonething that sends her into a swirl of
despair: In the jet way, where they laid her out, there is a
giant nmural of Las Vegas at sunset -- the same Las Vegas
sunset she has seen in the vision of her death. This is it.
She doesn’t die in some romantic blaze of existential glory
in the Nevada desert; she’s going to die here, in front of
this faded poster, FROM EATI NG SOVE DAMN HONEY ROASTED
PEANUTS!
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As she tries to mine her dilemma to the stewardess, Lana
accidentally touches the co-pilot who has cone out to see
what’ s going on - triggering:

VI SION: The co-pilot, alone in the cockpit, |ocks the cabin
door, leaving hinself behind the controls. He calmy turns
off the autopilot, begs God for forgiveness, and in a

sui cidal act of madness, plunges the 747 into a dive from
which it will not recover.

Lana cones out of the vision, eyes wide in terror, starved
for oxygen and unable to speak, powerless to do anything
about what she just saw.

Final ly Johnny reaches her side, but she's beginning to slip
back into unconsci ousness. The paranedics are still mnutes
away. In a last ditch effort, Johnny |ooks into her eyes and
takes her hand, triggering a vision - one of HER STYLE

vi sions, flying himback onto the plane to show him

sonet hing. He's clunsy conpared to her, but the vision

wor ks, revealing the epi-pen to him

He races back onto the plane, finds the epi-pen, and returns
to adm nister it just as Lana begins slipping away. The
adrenaline works like a kick froma nule, snapping Lana back
to consciousness. Imedi ately Lana begins fighting to
comuni cate with Johnny, who thinks the crisis has been
avert ed.

The paranedics finally arrive, so the pilot decides to go
ahead with the flight, |eaving Johnny and Lana behi nd.
They’ ve al ready del ayed the flight two hours, and the other
passengers are starting to nutiny.

Hearing that the plane is going to | eave without them Lana
summons all her strength to reach out and grab the co-pil ot
as he starts to | eave, while she still hangs onto Johnny

wi th her other hand.

The vision of the co-pilot crashing the plane arc’s right

t hrough Lana and into Johnny, who suddenly understands what
she’s been struggling to tell himsince she regained

consci ousness.

Johnny confronts the co-pilot, who panics when he realizes
sonmebody knows his inner nost thoughts. He nmakes a run for
it, shoving past the confused pilot before he is tackled by
airport security. (Maybe | can nmeke this a little nore
dramatic run and junp, with Johnny stopping the co-pilot
fromone |ast crazy attenpt at killing hinself)

Later, after the co-pilot has been taken away and the rest
of the passengers have finally left on another flight,
Johnny and a recovered Lana tal k, wondering what all this
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means. In one way, Lana feels as though a giant burden has
been Iifted fromher, her own death no | onger haunting her -
- but on the other hand, Johnny’s vision of Arnmageddon

doesn’t exactly |eave her feeling all is right wth the
worl d. Johnny tells her there’'s plenty of tinme to worry, as
far as he can tell, the world doesn’t end for another ten

years or so.

So what about then? What future is there for two psychics
who cross in the night?

Ri ght now, Lana needs to figure out what to do with the rest
of her life, alife she wasn’t counting on. And both of them
agree that’s sonething she needs to figure out on her own.

So they decide to part conpany, going their separate ways
for now, but knowng they will surely see each other again.
Fate is not done with themyet. Not by a | ong shot. W | eave
t hem wonderi ng al oud what gi ant cosm c reason brought them

t oget her. ..

then in a final coda, we as the audience get to see the
answer that Johnny and Lana will never know, the reason fate
has gone to all this trouble..

Ataxi pulls up in front of a small suburban hone, and our
non-descri pt Sal esman gets out, wal king up to the front door
where he’'s nmet by an ecstatic little girl, the recipient of
the stuffed animal, and his wife, glad to see himhone safe.

THE END



