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After saving a baby fromthe crash of a van filled with
illegal mgrants, Johnny sets out to find the boy’s father,
uneart hing a dangerous ring of human traffickers. Realizing

he holds the fate of one small l[ife in his hands, Johnny
di scovers how broken “the systeni really is, for the
illegals as well as their so-called “protectors”. Al ong

this harrow ng journey, Johnny gets a brief and enoti onal
glance into his own possible future and a chance at the
fat herhood he m ght never know.

Thi s epi sode expl ores those things that Johnny sees but
doesn’t reveal, and puts to test the idea that Johnny needs
to trust in whatever power is conmunicating through him
even if it doesn’'t match what his mind is telling him

TEASER

JOHNNY' S HOUSE — Bruce finds Johnny has stunbl ed upon his
bel oved chil dhood toy train set in the attic. He' s in the
m ddl e of setting it up — pieces of track and junk
everywhere. Bruce says drop it. They're late for a novie.

ON THE ROAD — NI GHT - Johnny and Bruce are driving.
Torrential rain. Suddenly two figures appear the headlights.
They seeminjured, dazed and terrified. Bruce brakes

qui ckly, but to Johnny's surprise the people scatter. Then a
few nore figures dart through the woods. They hear the
muf fl ed scream ng and poundi ng of soneone down a nuddy

sl ope.

Bruce and Johnny hurry down and find a badly danmaged van on
its side in ariver. There’s a YOUNG WOMAN trapped inside
and it’s filling with water FAST. They struggle, but can’t
get the door open and even if they could the wonman’s leg is
stuck tight. She seens desperate for Johnny to understand as
he sees what she’s holding —is a BABY. She pleads, “M

niio, m nifo.” As the van sinks further, she manages to
hand the baby off to Johnny. It’s a harrow ng scene that
ends in the nother’'s tragic drowning. Wth her final breath
she |l ooks in Johnny’s eyes and tells himto take care of her
baby (Bruce has to translate).

Johnny, shaken, the baby boy in his arnms, goes to call Walt
and gets a series of cryptic, seem ngly disconnected FLASH
VI SIONS (he m ght actually have to make contact with Wlt
for the following Visions to be connected to him: the baby,



qui ckly getting older and involved in a series of tragic
epi sodes and a crowd of Latin American | ooking people
cranmmed into and suffocating in a tiny, dark space. Qut of
the VISION, Johnny quickly hangs up the phone. He can’'t
piece it together, but he’s seen enough to understand that
he can’'t give the baby to anyone -- not yet. He hands the
phone to Bruce. “Call 911. Make it anonynous. And don’t
mention the baby.” Bruce is aghast. “We can’'t |eave the
scene of an accident. And we damm sure can't take that
baby.” Johnny tells Bruce that he’'s seen the future, and
it’s bad to let this baby go. “It’s not Wlt’'s fault, it’s
the system”™ Johnny eyes the subnerged van, haunted by the
not her’s death. “It was her dying plea for ne to save this
baby and that’s what | plan to do.”

ACT |

JOHNNY' S HOUSE — A warm fire. Bruce has to go. Johnny

di scovers that the gentle clack-clack-clack of his toy train
seens to quiet the baby. Sarah shows up unexpectedly. He
can’t hide a baby, so he explains what he has seen and why
he can’'t give the baby to the authorities.

As he says this, Johnny gets a VISION - Hinself as a father
with the now two-year-old Latino boy. Sinple oval train
track around him The kid loves it. This is the current
future for the baby and Johnny doesn’'t seemto mnd it.

Sarah’s rem nded of when JJ was this age, but catches
hersel f, renenbering that Johnny wasn’t there. It’'s a
nonment of enotional connection for them Johnny gets a cal
fromWalt. Johnny and Sarah | ock eyes as he tells Walt he’l
be right there. He has to | eave the baby with Sarah. The
baby takes a dunp.

VAN CRASH SITE — Walt infornms himthey got an anonynous
phone call about the accident. Can Johnny do his Dead Zone
thing and see what really happened? Johnny feels bad about

| eaving the scene of the crash, but he has one drive: to
fulfill a prom se he nade to a dying not her

Walt tells Johnny that the van was stolen. A woman was
killed in the accident and the driver fled. These are sone
pretty serious crines to be dealt with. To nmake it worse, it
seens the van was carrying illegal mgrants.

Johnny picks up a broken mrror and gets a VISION: the VAN
reassenbles itself onto the now, pre-accident van, its back
door open as a crowd of illegal immgrants, including the
not her, hol ding her baby, are herded |ike human cattle. The
illegals are pouring out of sone sort of cranped, darkened
space—the sane type of space Johnny saw in the teaser
vision. The driver slans the back door, turns to another



Coyote and says (in Spanish) he'll be back for the rest -
l ock ‘em up

Qut of the vision, Johnny turns to Walt: “There were nine,
maybe ten people.” Walt tells himsone nightnmare stories

these illegals endure —dehydration, starvation —those are
the ones who make it. “Amazing what price people will pay to
get into this country.” As Johnny watches the coroner cover

t he not her’ s dead body.

Johnny wonders al oud: M grant workers? In Maine? Walt tells
himthat factory owners can save big by enploying illegals.
No health benefits, taxes, etc. These poor people pay ten
grand a head to coyotes to be snmuggl ed across the border,
transported all over the country.

Johnny | ooks down and sees a photo hal f-covered in nud. He
shifts his foot to hide it. As Walt noves off, Johnny
pockets the photo —the nother, the baby, and a man whom
Johnny assunes nmust be the father.

Johnny touches the driver’s seat of the van, gets a (first
person) VI SION: Johnny drives the van, speaking SPANI SH with
a COYOTE (Smuggler). They're pulling out of a parking |ot of
a seedy bar, its neon sign reflected in the w ndshi el d.

CUT TO the NEON BAR S| GN—sane one from Johnny’s vi sion.
Johnny and Bruce are about to go into the bar. Johnny has
brought Bruce al ong because he “speaks” Spanish — two years
of high school. Johnny takes the photo out of his pocket. He
stares at it, then he tears the photo in two, putting the
half with the nother and baby back in his pocket.

BAR — It’s a Latino bar, a hangout for underclass Wrkers in
the Portl and/ Bangor area. Ranchera nusic and wonen who
dance with the nmen for noney.

One of the DANCI NG WOMEN, EVA, speaks sonme English. Johnny
shows her the photo. As he hands it to her, he gets A VISION
WE DON T SEE. Eva says she doesn’'t know the man. She wants
Johnny to pay for a dance. He does, and when they dance, he
gets another VISION (which this tine we do see) that he
subtly reacts to it — the girl even notices, but he says
it’s nothing: Then he has a second vision -- N ghttinme, a
little girl grasping tightly onto her nother’s hand with al
her m ght runs for her life. As she and her nother flee,
trying to avoid blinding bright Iights chasing them we

qui ckly understand this is the scene of an illegal border
Crossi ng.

Qut of vision, over Eva's shoul der, Johnny sees THE COYOTE
fromhis crash site vision |eaving the bar.



BAR PARKI NG LOT — Bruce and Johnny follow the coyote outside
and quickly find thensel ves surrounded by the Coyote and
several other tough-1looking nen. One of them has a steel

pi pe; Bruce and Johnny don’t need to know Spanglish to
figure out they re about to get their asses kicked. Johnny’s
trying to get Bruce’'s translation as one of the guys jans

t he pi pe against Johnny’'s throat, and, as it touches him
Johnny gets a VISION — two hours earlier, the sane guys used
the sane pipe to beat up the man we recogni ze fromthe photo
Johnny found at the crash site. The man’s name is M guel and
he’ s asking the Coyotes about his wi fe and baby boy. He

| oses it when he hears his wife and child were killed in the
van accident. The Coyotes beat himup, then | eave M guel
with a warning: tell anyone and you die.

Qut of vision, Johnny now realizes the baby's father is
i ndeed alive. And by asking about him Johnny has
unknowi ngly placed the nan in even greater danger.

ACT |1

BAR PARKI NG LOT - Johnny and Bruce are about to get beaten
to a pul p when the dancer, Eva, cones out. She |aunches into
a Spani sh/ English peppered tirade about how Johnny cheat ed
her out of her dance nobney. The coyotes nove off, |aughing,

t hi nki ng they’ ve intimdated Johnny enough and how danger ous
could this gringo be if he’'s getting his ass kicked by a
chicita in red high heels.

When the coyotes are gone, Johnny thanks Eva for getting

t hem out of a pinch, he gets a VISION off her: The same
l[ittle girl crossing the desert with her nother. The
sweltering sun beats down on them They are exhausted, weak,
dehydrat ed. Suddenly the nother collapses. The little girl
tries to revive her, tugs on her skirt, but we see in the
not her’ s eyes that she can go no further. The nother cups
her daughter’s face in her hands, tells the little girl to
be strong.

Qut of vision, Johnny and Bruce get in the car, Eva watching
as they drive off, her eyes on Johnny’'s |license plate.

Johnny tells Bruce what he now knows about the baby’s
father: his name is Mguel and he dealt with sone really
scary people to get his wife and baby here. They have to
find him Johnny gets a call from Sarah — she’s got to get
honme before Valt starts wondering where she is.

JOHNNY' S HOUSE — Sarah hands the baby back to Johnny and is
out of there. As Johnny cradles him his VISION of the
baby’'s future (with Johnny) deepens. Now the baby has grown
to age six, and he’s curious, asking his “father” (Johnny)
how he picked out the name M ke for him Johnny says, *“Your
real nanme is Mguel. After your biological father.” During




the scene, we reveal Johnny and son have together created a
nore el aborate train set.

JOHNNY” S HOUSE, NEXT MORNI NG — A sl eep-deprived Johnny, up
all night wth the baby, answers the door to Bruce who
arrives with supplies. Johnny tells Bruce about the visions
of hinself raising this kid. That could nean they m ght
never find the FATHER — or sonething bad will happen to him
“Then we have to change the future,” Bruce says. W can see
Johnny is becomng enotionally conflicted about this baby.

Johnny di scovers a water-damaged letter tucked deep into a
pocket of the babies clothes. When he unfolds it, he has a
VI SION - the paper reshapes and the washed-away i nk
reappears. Mguel’s witing it. It’s an enotional, heartfelt
letter to his wife and baby about the newlife they' Il have
once they’'re all together in Anerica.

Johnny gets a clue as to where Mguel’s living. Bruce wants
to go with him keep an eye on Johnny, these guys are scary,
but sonmeone has to stay with the baby. Johnny | eaves a
reluctant Bruce with “little Mke,” who, as soon as Johnny
splits, takes a dunp.

M GRANT TRAI LER PARK (Portland) — Johnny finds the place is
full of illegals. He finds the trailer where (he knows from
his vision) Mguel wote the letter. The trailer is cramed
with frightened people. But no Mguel. A kid grabs Johnny
and asks for noney as he gets a VISION — it’s night, as
lifted pick-up trucks with bright searchlights whip into the
trailer park. The Coyotes are | ooking for M guel. Sone
gringo canme into their bar and started asking questions
about him They grab an old man (to make an exanple of him
as the other illegals | ook on hel plessly.

Qut of the vision, Johnny notices the very sane old man, his
armin a homemade sling. He assures the people in the
trailer that he only wants to help Mguel. They' re stony but
an old woman slips sonething into Johnny's hand. A Sai nt
Chri st opher nedal .

Johnny wal ks back to his car, and is surprised to see Eva.
She asks himwhy he’s | ooking for a penniless, honel ess
illeagal ? He says he “made a prom se to sonebody.” He gets
another VISION off Eva: Little girl again, she stands over
her nother’s body in the desert, keeping the flies off her.
It’s clear that the nother is dead, and that the little girl
is close herself. She's suddenly lit by a flashlight beam
as a large, kind |ooking border patrol man picks her up - and
she MORPHS into a grown-up agent in uniform

Qut of vision, Johnny knows she’'s USCIS. She knows who he
is, too. She tracked his plates. Turns out she's also
| ooking for Mguel —to help the authorities catch the van



driver and testify against himin the death of a young
illegal woman (the baby’s nother). Johnny wonders how a
seem ngly bright young woman |i ke Eva would end up with an
assignment in Maine? She admts she’s broken a few rul es,
rubbed a few people the wong way, “You can’'t always play by
the rules if you want to protect the people in danger.”
Johnny realizes she has resources he could never have access
to and they agree to help each other if they can. She al so
knows about the psychic thing, although she’s not nuch of a
believer. He doesn't tell her about the baby. Johnny gets a
call fromwalt: “lI think we have a problem here, John.” SHOT
PULLS WDE to Reveal wWalt, standing in Johnny's living room
staring at Bruce hol ding the baby.

ACT 111

OUTSI DE JOHANNY' S HOUSE — Johnny keeps Eva in the car while
he runs inside (or they agree to neet up |later TBD)

JOHNNY' S HOUSE - Walt is pissed. He can't believe Johnny
lied to him Not to nention a little act of kidnapping and a
few ot her felony offenses. Johnny tells Walt about the
FATHER and the prom se he nade to a dying nother. “It’s
nothing to do with you, Wlt, it’s the system It’s
broken.” Walt has a hard tine denying that. Johnny reaches
for the crying baby. As he takes him he has a VISION - it’s
powerful ly enotional, Johnny and the baby, now age 10.
Little Mke has broken one of his train cars, is crying.
Johnny conforts him But the boy won't be conforted, hands
it to Johnny and says, “fix it.” Johnny says it can't be
fixed, he’'ll get hima new one. But Mke wants this one,
says he bets his real father could fix it. Asks what
happened to him

Qut of the vision, Johnny realizes these private visions of
hi nsel f and the baby are beginning to fall apart, even in
hi s subconscious mnd. He | ooks at VWalt, who wonders about
the woman waiting in the car? Johnny considers the
situation carefully, then says: “There’s one nore thing |
need to tell you...” (W don't hear it yet.)

CUT TO Eva waiting in the car, getting ancy.

BACK TO Johnny asking Walt: “Are you in?” VWalt considers
their unseen agreenent and nods. Johnny dangl es the Saint
Chri st opher medal over the baby. As the baby's tiny fingers
cl ose around the nedal, it nakes a powerful connection

bet ween t he baby, the nmedal and Johnny, sending himinto a
VISION: Mguel is being given the medal in a church by a
priest that says it’s for “m nifio.”

Qut of vision, there’s a knock at Johnny’'s front door. It’s
Eva. Before Walt can protest, Johnny co-opts himinto



staying with the baby and slips out to join Eva. Walt is
| eft holding a baby as, on cue, he — takes a dunp.

ST. LUKE's CHURCH — Johnny and Eva realize it’'s a mass for
t he dead woman. M guel’s wife. They are trying to find

M guel in the crowd when they hear a man angrily talking to
the priest in Spanish in a side chapel: “Were is ny baby?”
It’s Mguel, and he's terribly upset: his wife’'s body was
found at the crash site, but where is his baby son? The
priest says he doesn’t know, he's just telling M guel what
he’s heard. He suggests that he and M guel go talk to the
authorities, but Mguel sees Eva and Johnny com ng towards
him and takes off running out of the church. Johnny tells
Eva to go one way, then he goes the other, eventually
running into Mguel at the street corner. He grabs himand
tries to talk to him and gets a VISION: the sane one he got
bef ore—+the dark space cranped with people, but this tine
when that door opens it’'s Mguel’s LIFELESS body that’s

t hrown in.

Com ng out of the vision, Johnny hears Eva com ng and does
t he unt hi nkable, he let’s Mguel go. He tells himto run!
Eva arrives just in tine to see himget away.

ACT |V

Eva, pissed, rails at Johnny: “How could you have let him
get away?” Johnny wonders why this man seened so terrified
when he saw then? Johnny has never even net the guy. Eva
seens cornered, then suggests they take a drive — she has

one | ast i dea.

JOHNNY’ S CAR — Eva and Johnny are driving. Johnny is telling
her about the vision he’'s been having of the people in the
cranped, dark space. Walt told himthat mgrants often are
smuggl ed i n shi pping containers, and he assumed he was

seei ng the container of people who were in the crash. But
now he realizes it’s not. It’'s people who are in danger now.
And M guel is sonmehow going to die with them He just
doesn’t know where. He pulls the car over. “But | think
you m ght.”

WOODED AREA — Eva | ooks upset, anxious. Wat the hell does
he nean? Johnny explains, “I can only do so nmuch. My visions
give ne hints, clues, pieces of the puzzle. That’'s why I
needed you.” Eva stares at him her expression goes from
anxi ous to hard.

Johnny tells her he knows she becane an inmgration officer
to hel p her own people. But the systemis broken. Doing her
j ob by the book neant doing things she couldn’t live with,

breaking up famlies, sending people back to certain death.




So she started nmaking deals, bending the rules (it’s how she
ended up in Miine!). And even good people find thensel ves
maki ng deals with the devil. But once you open that door
it’s hard to close. She’'s not |ooking Mguel to bring him
in, she wants to turn himover to the coyotes. Johnny says
he’s seen the truth in his visions, or at |east parts of it.
He tells her it’s not too late to do the right thing.

What was the deal? Eva looks at him “lt’s a nunbers gane.
The people in the container in exchange for the father.”

She pulls her gun on him “You don’t understand. You don't
see what’s happeni ng out here. The bodies that get stepped
over like grains of sand in the desert.” She’'s shaking.
“When did you know?” she asks. Johnny | ocks eyes with her.
“I had a pretty good idea after we danced.”

Eva tells himthat he should never have stuck his nose in.
Everyt hi ng woul d have been fine, no one would have gotten
hurt.

“What about thenP” Johnny says, pulling out the torn famly
phot o and hol ding the pieces together. Johnny reveal s that

M guel’s son is indeed alive. And that Johnny is trying to
reunite them That’s why he got involved. She's visibly
noved by this revelation. Then he realized there were others
i n danger (that container full of innocent people). He
couldn’t figure out where they were and he knew Eva wasn’t
conpletely right. He let Mguel go after he realized that
hol di ng hi mwoul d have changed things in a very bad way. So
he rolled the dice and let fate play it’s hand. He realized
M guel woul d eventual |y get caught by the coyotes and, then,
i f Johnny stuck close to Eva, he m ght have a chance to save
themall .

She thinks Johnny’'s a little too full of himself. Besides,
she made a new deal with the coyotes.

Johnny warns her that the coyotes are not going to keep
their end of any bargain. They are going to throw M guel and
Johnny into the container, put a padlock on it and wal k
away. The only reason they nm ght let her live is she’s
useful to them and they have too nuch dirt on her. He needs
her to do the right thing.

She doesn’t believe him “Trust nme, |’ve seen it, just the
way | saw that little girl trying to cross the border with
her nmother. A little girl who sat for two days and brushed
the flies away, praying that sonmeone would save them”
Johnny says. “How many grains of sand is it going to take to
make a difference?”



Tense beat. Then, coyotes pull up in their pick-up trucks.
Just like Johnny figured it, they have M guel. They start
wal ki ng towards them

“I"'’'mnot that little girl anynore,” says Eva, as we're |left
to figure what she’s going to do.

Eva cuffs Johnny and the coyotes take himand M guel down
the road to where a container is hidden in the brush. It’'s
the container fromhis VISION. They start to throw Johnny
inside with the other terrified, starving people, H S VI SI ON
| S PLAYI NG QUT, but then the cuffs fall away from Johnny’s
hands —Eva made the right decision after all. He manages to
get a weapon away from one of the coyotes. Mguel bolts. But
the other coyote grabs Eva and hol ds her hostage.

TH S WHOLE SEQUENCE NEEDS TO BE WORKED OUT | N GREATER
DETAIL)

A coyote goes to shoot the fleeing Mguel. A gunshot rings
out. REVEAL Walt and Roscoe and ot her deputies have the

pl ace surrounded. The two wounded coyotes are cuffed by
Roscoe and Walt. “You really took a chance. Wat if you
hadn’t been able to convince her?” Walt asks Johnny. W
realize that, back at the house, Johnny told Walt

everything. “I get nmy visions for a reason, | knew they were
gui ding ne,” Johnny explains. “Besides, | knew you'd
eventual |y show up.”

WE COULD EVEN REPLAY THE VI SI ONS AND OFF- SCREEN
CONVERSATIONS TO LET I T ALL MAKE PERFECT SENSE... OR JUST
| MPERFECT SENSE

JOHNNY' S HOUSE, DAY — Johnny hol ds the baby, wal ks him
around the track of the toy train set. Final VISION — Baby
M ke is now 10. Proud as punch at a school Science Fair.

M ke accepts his trophy for his el aborate train set-up,

whi ch runs on solar power, then turns towards Johnny. *“I
just want to thank the nost inportant person in ny life, ny
father,” he says as he wal ks towards him arnms outstretched.
But he wal ks right past Johnny to the open arnms of M guel,
his very proud, very real father. As Johnny disappears from
t he scene. ..

Johnny wal ks DOANSTAI RS, baby in his arnms. Walt, Bruce and
Sarah are there. Al the babysitters. Walt tells Johnny that
Eva will get a reprinmand and a denotion [TOMW, IS TH S
REALI STI C?—NOT SURE], but that, thanks to Johnny, she didn't
ruin her career and her life. USCI S has given M guel speci al
vi sa consideration. Johnny turns a corner into the living
roomand there’s Mqguel. Hs face lights up with happy
tears. As he hands the baby over, father and son are

reuni ted. Johnny gives Mguel a train fromJohnny's train




10.

set that had such special neaning for Johnny and the baby
boy.

Bittersweet.

FI NAL BEAT - Present-day. Johnny shows JJ the beginnings of
the train set. JJ would rather play Halo 2. A wi stful
monment. JJ doesn’t know the “life” Johnny just lived

t hrough visions, but Johnny’'s also a little wiser for it.
Smart enough to see the great life he’s got right here,

right now, with his own son. Of Johnny and JJ, battling on
X- Box. . .




