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DEAD ZONE: "Revel ations" - TEASER - 7/1/05 - BLUE 1.

TEASER
FADE | N:

EXT. FAI TH HERI TAGE - DAY
A beautiful day.

Reverend Purdy stands proudly on the steps of a new
building. A large WH TE RIBBON ties the entrance. He
addresses a crowd.

PURDY
... Today, Faith Heritage continues
to grow - thanks in no small part
to the generosity of one very
speci al person, the late Vera
Smth. |If you'll allow a persona
reflection...

Purdy nakes eye contact with Johnny, as we see how
enotional he's becom ng.

PURDY

(enmotional beat)
Vera wasn't sinply a | over of
literature and art. She was al so
passi onate about life. She was
t he ki nd of woman who brought
love and joy into the lives of
everyone close to her, and I mss
nore with every passing day.

Purdy smles at Johnny who, frankly, is a little uneasy
Wi th such intimate comments nmade about his nother in such
a public forum In fact, it's kind of a creepy nonent
for everyone invol ved.

PURDY
(back on text)
"' m al so honored to introduce
soneone el se who was very cl ose
to Ms. Smth. Her only child,
Johnny Smith

Pol it e APPLAUSE.

JOHNNY

Sitting next to Bruce.
BRUCE

(asi de)
Stand up and wave to the people.

( CONTI NUED)



DEAD ZONE: "Revel ations" - TEASER - 7/6/05 - PINK 1A

CONTI NUED:

Johnny offers an unconfortable smle and wave.

PURDY
John, | know your nother is smling
down on us today. So, w thout
further to do, | amproud to

officially open the "Vera Smith
Li brary.” My it bring know edge
and enlightennent to all who enter.

Purdy cuts the ribbon with scissors. Mire APPLAUSE.

BRUCE
Didn't this just used to be a
pl ace of worship?

JOHNNY
What, your chapel back home doesn't
have i nstantaneous translation in
40 | anguages?

BRUCE
The chapel back honme doesn't have
i ndoor pl unbi ng.

Peopl e begin to surge past themtowards the entrance of

( CONTI NUED)
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CONTI NUED: ( 2)
the building. Soneone in the crowmd BUWPS into Johnny and -

| NT. SOVEWHERE DARK - VI SI ON

Whoosh! It's hard to deci pher where we are. Purdy's on
his knees. Crying. Sweating. Muth crinmson with bl ood.
PURDY
s this what you cane to do?!
Then do it! | deserve it!

A woman, JESSI|I CA, 40s, stands above him Stone-faced.

EXT. FAI TH HERI TAGE - DAY

RESUME on Johnny, concerned. He takes a quick | ook around
at the crowd. Searching.

BRUCE
What's wrong?

JOHNNY
Pur dy.

BRUCE

VWhat about hi nf?

JOHNNY
Sonmeone's going to hurt him

BRUCE
Who?

Johnny SPINS, anxiously |ooking, then --

JOHNNY
Her .
JESSI CA, the young woman from Johnny's vi sion approaches
Purdy. Johnny squeezes quickly through the crowd,
foll ow ng her.

ANOTHER ANGLE - PURDY

He greets people as they enter the library. Johnny's
about to stop the woman when she reaches Purdy. Johnny
hangs back behi nd a hedge.

PURDY
Vel come.

( CONTI NUED)
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CONTI NUED:

JESSI CA
Reverend Purdy. My nane is
Jessi ca.

PURDY
It's very nice to neet you
Jessi ca.

JESSI CA

|'ve been wanting to neet you for
a long tine.

Even Purdy begins to feel the undercurrent of sonething
strange.

PURDY
(a beat)
| nmust say, you do |ook slightly
famliar.

JESSI CA
| should. [|'myour daughter.

O f Purdy's | ook of shock and Johnny's surprise, we -

FADE QUT.
END OF TEASER




DEAD ZONE: "Revel ations" - ACT ONE - 6/21/05 - WH TE 4.

ACT ONE
FADE | N:

EXT. FAITH HERI TAGE - MOMENTS LATER
A BUBBLI NG FOUNTAI N

Purdy and Jessica speak privately. Johnny speaks with
Bruce off to the side, keeping his eye on them

BRUCE
Are you sure you heard her right?

JOHNNY
| was three feet away. She said
she was his daughter

BRUCE
It's hard to imagi ne Purdy knocking
boots wi th anyone, nuch | ess having
a kid. Wat do you think she

want s?
JOHNNY

| dunno. Mboney, salvation..

noney.
BRUCE

You sai d noney tw ce.
JOHNNY

(a know ng | ook)

Dd1?
AT THE FOUNTAI N

Jessica clutches a piece of paper. She's nervous.

JESSI| CA
| realize this nust be awkward
for you. | thought about

writing...
Purdy can see how nervous she is.

PURDY
Your hands are trenbling.

Jessica tries not to cry.

JESSI CA
| prom sed nyself | wouldn't do
this. |1 even wote down what
was going to say.

( MORE)

( CONTI NUED)
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CONTI NUED:

JESSI CA (CONT' D)
Pretty stupid, huh?

Enbarrassed, she rips up her speech.

JESSI CA
| don't want anything from you
| nmean, | have a life. Kind of.

Purdy exudes enpathy, as if helping a | ost child.

PURDY
Jessica... if I may be so bol d?

She nods.

PURDY
| trust what your heart wants,
but what you're saying sinply
isn't possible.

She hesitates, then pulls out a check and hands it to
Pur dy.

JESSI CA
| receive one of these every nonth,
| have for nost of ny life. They
come fromyou, don't they?

Purdy is taken aback.

JESSI CA
And there's this.

Jessica pulls a PHOTO out of her purse and shows it to

Purdy. Wiile we don't see it, Purdy's face goes white.
An entire past |ife washes over him

JESSI CA
You recognize it, don't you?

Hi s expression says he does.
PURDY
(beat)
Wiy did you wait so long to contact
ne?
ON JOHNNY AND BRUCE
Puzzl ed, as Purdy tal ks with Jessica.
BRUCE
What are you going to do?

( CONTI NUED)
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CONTI NUED: (2)

JOHNNY
Only thing I can. Tell him what
| saw.

BRUCE
Good | uck.

Johnny wal ks over. Purdy seens on edge as Johnny steps
up to them

JOHNNY
Excuse ne, Gene. | was wondering
if we could tal k?
PURDY
(hal f stunned)

|"msorry, Johnny, I'min the
m ddl e of sonething. Can it wait?

JOHNNY
Uh, actually...

Purdy stands, awkward, between himand Jessi ca.
PURDY
Where are ny manners? Jessi ca.

Johnny Smith. The new library is
dedi cated to his nother.

Johnny and Jessica size each other up.

JESSI CA
That must be very... satisfying.

J OHNNY
Yes, it is.

An awkwar d PAUSE, then..

PURDY
(to her)
Vell, I think we should go inside
and conti nue our conversation.

Excuse us.

Purdy gestures Jessica into the building, she | ooks back
at Johnny.

JESSI CA
It was nice neeting you.

J OHNNY
Ri ght .

( CONTI NUED)
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CONTI NUED: ( 3)

She wal ks away, as Purdy starts off behind her.

JOHNNY

Gene?
PURDY

| don't have tine right now
JOHNNY

You need to nake tine.
Purdy STOPS and | ooks back. .

J OHNNY
| had a vision. You were in
danger. And that woman was with
you.

PURDY
(conf used)
What ki nd of danger?

JOHNNY
|"mnot sure. You were down on
your knees. You were bl eeding.

Purdy considers this, then --

PURDY
s that all?

JOHNNY
Is that all? GCene, you know I'm
right about the things | see.
Maybe you should stay away from
her until you get proof she's who
she clains to be.

Purdy realizes Johnny overheard themtal ki ng.
PURDY

Thank you for your concern, but |
can handl e this.

Purdy wal ks away.

J OHNNY
Gene?

( CONTI NUED)
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CONTI NUED:  ( 4)
He just keeps wal king. Bruce approaches.

BRUCE
Vel | ?

J OHNNY
He bl ew ne off.

BRUCE
You told himabout what you saw?

JOHNNY
| told him There's sonething
very strange about this.

BRUCE
What's 'strange' is you worrying
about a guy you haven't trusted
since you cane out of your cona.

J OHNNY
It's conplicated. He hel ped ny
fat her when he was in trouble. |
can't turn nmy back on him

Johnny suddenly notices a small piece Jessica' s ripped
pi ece of paper on the ground. He picks it up, holds it.

The | etterhead says THE ANTLERS | NN

J OHNNY
"The Antlers Inn."

BRUCE
That's a Bed & Breakfast on the
East side of town.

JOHNNY

Sounds |ike a place to start.
BRUCE

Start what?
JOHNNY

To figure out if this woman really
is who she clains to be.

I NT. ANTLERS BED & BREAKFAST - DAY

A noose head adorns the wall. Johnny RINGS a bel

counter. A studious |ooking young wonman appears,
(15). She has shiny braces on her teeth.

( CONTI NUED)
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CONTI NUED:

JOANNA
Can | help you?

JOHNNY
| hope so. We're |looking for..

Her eyes light up as she suddenly realizes who she's
tal king to.

JOANNA
You're John Smth
JOHNNY
That's right.
JOANNA
That nust make you Bruce Lew s.
BRUCE
Two for two.
JOHNNY

|"msorry, did you read about us?

JOANNA
Not exactly.

She hands t hem each a busi ness card.

JOHNNY
(reads)
Joanna Lovi nger -- Psychic-
heat . Con?

JOANNA
It's a website that tracks
par anor mal phenonena. |'m Seni or
editor. Hey, are you guys here
on "busi ness?"

JOHNNY
In a way. W're |ooking for a
woman naned Jessi ca.

BRUCE
We think she stayed here | ast
ni ght .

She checks the register.
JOANNA

She was here. Pai d cash and
checked out before breakfast.

( CONTI NUED)
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CONTI NUED: (2)

J OHNNY
She have a | ast nanme?

J OANNA
Not that she wote down.
(she gets an idea)
Hey, will you guys pose for ny
web page? It'Il really freak out
t he bl oggers.

She grabs a digital canmera from under the desk

JOHNNY
CGee, y' know, I'mnot really
confortable with that kind of

publicity.

Her raw excitenent is quickly replaced with a | ook of
cold rejection.

JOANNA
Oh, sure, | understand. You want
to keep things on the down | ow.
JOHNNY
Exactly.
(awkwar d beat)
So, | was wondering if we could

see her roonf

JOANNA
Her roon? Ch, the girl with no
| ast nane. Sounds pretty
i nportant?

J OHNNY
It could be.

She just stares at them as --

HARD CUT TQ

| NT. HALLWAY - MOMENTS LATER
Johnny and Bruce are blinded by a canera FLASH.  Joanna
| oners her digital N kon, once again filled with geeky
exci tenent.
JOANNA
Ckay, one nore. This tinme stand
back to back. And fold your arns.

They reluctantly strike the pose. FLASH

( CONTI NUED)
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CONTI NUED:

JOANNA
Awesone! This is really going to
put ny site on the map!

JOHNNY
Now can | have the room key?

JOANNA
Key? Oh, right, sure.

She hands them a room key and wal ks away checki ng the
caner a.

JOANNA
Just drop it on the desk on your
way out! I'mgonna run this
t hrough Phot oShop and get it posted

ri ght away!
As she vani shes down the stairs.
BRUCE
(still rubbing his

eyes)
Twenty bucks says there's a picture
of us in Star Trek uniforns before
| unch.

Johnny uses the key to open the door, as they enter --

| NT. ANTLERS BED & BREAKFAST BEDROOM - CONTI NUOUS

Johnny touches around the room then the bed and -- WHOOSH

| NT. ANTLERS BED & BREAKFAST - BEDROOM - LAST NI GHT
Jessica's crying. Her suitcase is on the bed; she packs
her things. The photo she showed to Purdy is about to go
into the suitcase when FREEZE:

Johnny takes a close look. [It's a black and white PHOTO
of a WOMAN, 20s and a LITTLE GQRL at a carnival. A Ferris
Wheel behind them There's a town WATER TOAER in the
background. Stenciled on the tower is: "Lew ston, Mine."
RESUVE - | NT. ANTLERS BED & BREAKFAST BEDROOM

Johnny cones out of the vision, turns to Bruce.

( CONTI NUED)
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CONTI NUED:

JOHNNY
The phot ograph she showed Purdy.
It was a woman and a little girl
at a carnival

BRUCE
Why woul d that bot her hinf?
JOHNNY
Good question.
(a beat)

You up for a road trip?

EXT. RURAL ROAD - DAY

VWH TE 12.

Grain silos dot the | andscape. Johnny and Bruce drive

past acres of symetrical fields.

BRUCE (V. Q)
Rem nds ne of I ndiana w thout the
corn. And the basketball

They pass a sign proudly displaying: "Lew ston,

INT. LEWSTON CITY HALL - DAY
A smal |, brick building.

A crotchety, old RECEPTI ONI ST, a nane-tag reads:
She's deep into a saucy ronmance novel.

J OHNNY
Hello... Mabel ? My nane's Johnny
and this is Bruce. W're |ooking
for a woman - a |l ocal resident
nanmed Jessi ca.

MABEL
Last nane?

JOHNNY
We hoped you mght tell us.

MABEL
(sarcastic)
No | ast nanme? Okay, then. Just
give ne a mnute and |I'll 1ook up
Jessica. O maybe | should try
Bill? O Bob, or Susie, or
G ndy. ..

( CONTI NUED)

Mai ne. "

" Mabel . "
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CONTI NUED:

BRUCE
Ckay, we get it.

JOHNNY
What about a carnival that cane
t hrough town? Wbul d' ve been about
twenty-five years ago.

Bruce can see that they're losing her, so he junps in..

BRUCE
Twenty-five years? Dude, how s
she going to renmenber sonet hing
that far back? Heck, she woul d
have only been a little girl.

Johnny | ooks at Bruce and realizes what he's doing.

JOHNNY
Y' know, you're right. Wat was |
t hi nki ng?
MABEL
Okay, cut the crap. | know when
" m bein" played.
(beat)
Besides, | wasn't a little girl...

| was a teenager

She breaks a creepy smle, as..

EXT. LEWSTON CITY HALL - DAY

Johnny and Bruce wal k back to Johnny's Range Rover. Bruce
hol ds a handwitten map.

BRUCE
You just have to know where a
woman' s vul nerabl e.

JOHNNY
That's your secret, huh?

BRUCE
That, and basic ani mal magneti sm

J OHNNY
"Il have to renenber that. So,
how far to this Desnond Farnf

BRUCE
Looks like five mles north.

( CONTI NUED)

11

12



12

13

14

DEAD ZONE: "Revel ations" - ACT ONE - 6/21/05 - VWH TE 14.

CONTI NUED: 12

As Bruce and Johnny get in the Rover and drive off, a
CLEAN CUT MAN sitting in a dark sedan watches them from
across the street. He pulls out and follows...

EXT. DESMOND FARM - DAY 13

Johnny and Bruce get out of the Rover in the mddle of an
barren field. There's a WATER TONER with the name
"LEW STON' stenciled across the side of it.

JOHNNY
This is definitely where the
pi cture was taken.

Johnny touches the tower. Woosh.

EXT. DESMOND FARM SUMVER, 1964 - DAY 14

A SMALL carnival now occupies the space. A TENT SHOW
M DWAY. A CARNI VAL BARKER (20's) loud and energetic.

CARNI VAL BARKER
Come witness the extrene, bizarre,
terrifying display of transforned
humanity. See the Il lustrated
Man, where every picture tells a
story; the Bearded Lady, the Strong
Man and Human Pin Cushion. |If
you're feeling |ucky, spin the
Weel of Fortune...

YOUNG M NI STER (O S.)
God-fearing citizens of Lew ston

A YOUNG M NI STER, 20s, his back to Johnny, steps up on a
wooden barrel, he holds a RED BIBLE up in the air. Johnny
tries to MOVE around to see his face, but keeps getting
crowded out.

YOUNG M NI STER
Turn away fromthis haven of sin!
This man is an agent of the devil!

The Lord sees all, including
abom nations of the mnd and the
fl eshl!

CARNI VAL BARKER
Take your good book and your
religion somewhere else, Mnister!
This is a place of entertainnent!
These fol ks want to be dazzl ed
and anmazed!

( MORE)

( CONTI NUED)
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14 CONTI NUED:

CARNI VAL BARKER ( CONT' D)
Not frightened and scol ded!

YOUNG M NI STER

He's right, friends! This is no
pl ace to bask in the warnth of
the Holy scriptures! That's why
I"minvitin every person within
the sound of nmy voice to cone

w tness the glorious work of the
Lord! Who'll join nme in hunble
prai se of God al m ghty?!

The offer hangs in the air like the snell of hot roasted
peanuts, until a young woman (who we will later know as

CLARA, 20), raises her hand, inspired and steps forward

out of the crowd.

CLARA
['I]l come, Mnister...

YOUNG M NI STER
Prai se Jesus, sister!

Even from across the m dway, Johnny can tell she's taken
by the young man hol di ng the bible high.

15 EXT. DESMOND FARM - DAY
RESUVE: Johnny spins out.

JOHNNY
The woman | saw in the picture
She was here. At the carnival.
There was a young Mnister..

A sound behind themas they TURN to SEE a battered Ford F-
150 pickup drive up. A thick young farmer, WALLACE (20s),
gets out of the truck. Shotgun in hand. The truck's
engi ne remnai Nns runni ng.

WALLACE
You two are trespassin' on private
property!

JOHNNY
l"msorry. W didn't see any
si gns.

WALLACE
Saw the barb wre fence, didn't
ya?

( CONTI NUED)
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CONTI NUED: 15

BRUCE
Look, we didn't nean any harm

WALLACE
Then you won't mnd gettin' back
in your fancy truck and drivin'
out the way you cane in!

Suddenly, the pickup's engi ne SPUTTERS and begi ns to SMXXE

BRUCE
Looks |ike you got other problens.

Wal | ace TURNS, as he slips off his baseball cap and stares
at the truck in disbelief.

WALLACE
"Il be dammed! | just paid four
hundred dollars to have that engine

rebuilt.
Johnny sees an opportunity.
JOHNNY
Looks Ii ke you m ght have a | oose
cyl i nder head.

VWal | ace | ooks back, now | ess confrontational.

VWALLACE
You know sonethin' 'bout truck
engi nes?

J OHNNY

| had a jeep | used to work on.
Sane thing under the hood.

WALLACE
Thi nk you m ght take a | ook under
m ne?
Johnny | ooks at Bruce, then back at \Wll ace.
JOHNNY
(confident smle)
Sure, why not?
EXT. DESMOND FARM - DAY - SHORT TI ME LATER 16
Johnny pulls his soiled hands out of the truck's engine.

JOHNNY
Go ahead, try it now

( CONTI NUED)
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DEAD ZONE:

CONTI NUED:

"Revel ations" - ACT ONE - 6/21/05 -

Wal | ace turns the ignition as the engine starts.

fine.

WALLACE
'l be damed.

JOHNNY
You' re gonna need to replace the
poi nts and plugs. She should be
al right until then.

WALLACE
| don't know what t'say. |If
there's anything I can do for you
boys.

J OHNNY
Actually, we're | ooking for
informati on on a carnival. It

cane through here in the late
si xties.

WALLACE
Hell, I wasn't born 'til '82. M
Grandpa used to rent out the | and
"tween plantin' seasons, s'pose a
carnival could a been here.

BRUCE
VWhat about a tent revival ?

Wal | ace breaks a knowi ng smle.

WALLACE
That, | can help you wth.

| NT. RUNDOMWN BARN - LATER

VWH TE 17.

It sounds

Wal | ace digs through a barn filled with tools and j unk.

Wal | ace pulls down a snal
a wooden cross, an old bible, a couple of candles.

WALLACE
Never saw it nyself, Daddy used
to talk "bout it. Said he
w t nessed the Lord's power that
sumer. Here it is.

WALLACE
Apparently the mnister just drove
of f sonmetinme durin' the night.

( CONTI NUED)

crate filled with a fewitens:
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CONTI NUED:

J OHNNY
You m nd?

WALLACE
Be ny guest.

Johnny and Bruce | ook through the itens. Bruce opens an
ol d bible, stuck between the pages is a POSTER, yellow
w th age.

BRUCE
Check this.

A picture of a young Mnister. He's holding the RED BI BLE
from Johnny's vision. A caption reads: "M N STER RAYMOND
FRANKLI N. "

BRUCE
That guy | ooks famliar.

J OHNNY
He shoul d. It's Purdy.

Of the faded i mage of a Young Gene Purdy. ..
FADE OUT.
END OF ACT ONE

17
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DEAD ZONE: "Revel ations" - ACT TWDO - 7/1/05 - BLUE 19.

ACT TWO
FADE | N:

EXT. BARN - DAY
Johnny and Bruce wal k and tal k.

BRUCE
| don't get it. Wiy would Purdy
preach under an assunmed nanme?

J OHNNY
| don't know.

RING  Johnny answers his cell.

JOHNNY
Hello. -- Walt.

| NTERCUT:

I NT. SHERI FF' S STATI ON - DAY
Walt's on the phone, | ooking over a file in his office.

WALT
| ran a check on Raynond Franklin.
Not hi ng canme up. At |east nobody
that lived in Maine in the md-
60's. Closest match was an "R
Franklin" who operated a private
hedge-fund in Rochester.

J OHNNY
Hedge fund?
(beat, then...)
VWhat's the nane of the fund?

WALT
Bet hl ehem It's called the
Bet hl ehem Fund.

J OHNNY

(to hinself)
"Il be damed.
WALT

You gonna tell nme what this is
al | about?

( CONTI NUED)
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CONTI NUED:

JOHNNY
Just follow ng sone bread crunbs.
Talk to you later.

Hangs up.

JOHNNY
It seens Raynond Franklin doesn't
exist. At |east not one that
preached under a tent.

BRUCE
Sure he does, only his nane is
Gene Purdy. You saw that poster.

J OHNNY
Yeah, | sawit.

BRUCE
So why don't you just ask him and
get it over wth?

J OHNNY
You were there. You saw the way
he blew ne off. | cone at him |
better have nore than a faded
post er.

BRUCE
VWi ch | eaves us where?

As Johnny ponders their next nove --

| NT. LEW STON TOMN LI BRARY - DAY
BZZT. A whir of articles BLUR by the screen.
We STOP on an article.

A PHOTO - a group of perforners pose at the carnival

BRUCE

That's a scary | ookin' bunch.
JOHNNY

Freaks. Carnival -type, anyway.

Wi t .
Johnny recogni zes soneone in the photo.
JOHNNY
Right there. That's the guy I
saw arguing with Purdy.
( MORE)

( CONTI NUED)
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CONTI NUED: 20

JOHNNY ( CONT' D)
| mean, Franklin.

Atall, thin Carnival Barker |eans up agai nst the carousel
Smling a sinister smle. Bruce scans the text -
BRUCE
Says the carnival went out of
busi ness the sumer of '64. The
owner opened up a restaurant just
north of Lew ston.
JOHNNY
| don't know about you, but |I'm
suddenl y starving.
| NT. SMALL RESTAURANT - NI GHT 21

The SHOT starts TIGHT on the face of a bizarre | ooking,
slightly denented, oversized CLOMN. As the SHOT PANS
across the roomwe realize it's a thenme restaurant

di splaying carnival relics fromyesteryear --the fortune
teller display case, the strongman nuscl e-o-neter, the
Wheel of Fortune, ETC.

JOHNNY (O S.)
He woul d have been a barker for
your m dway shows.

The SHOT FI NDS Johnny and Bruce seated at the counter
talking with the OMNER. They show hima copy of the photo
they found at the library.

ONNER
| can't place the face. There
were so many rounders in those
days. Most of '"em were runnin

away from sonepl ace... or sonebody.
And nost of 'emdidn't want to be
f ound.

BRUCE

VWhat about a M nister Franklin?
The man's expression shifts..
OMNNER
Hm | renenber. Had a second
class tent revival.

JOHNNY
What el se can you tell us?

( CONTI NUED)
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CONTI NUED: 21

ONNER
GQuy was real a thorn in ny side.
Fol | owed us that whol e summer.
Real fire 'n' brinstone act.

BRUCE
Any i dea what happened to hinf

ONNER

Dammed if | know. One day he
j ust disappeared. Carnival closed
shortly after. 1 always thought
we' d have had a few nore years,
if it weren't for that damm
pr eacher.

(notices new custoners)
Excuse ne.

He wal ks away to hel p anot her custoner.

BRUCE
That doesn't help very much.

JOHNNY
Maybe we need spiritual gui dance?

Johnny notices the Wheel of Fortune and wal ks over to it.
JOHNNY
Last tinme | spun one of these was
t he night of ny accident.

BRUCE
Maybe you shouldn't tenpt fate.

Johnny notices the noustached Fortune Teller, his mannequin
bust sits quietly behind gl ass.

JOHNNY
Can't hurt to check ny future,
can it?
He pulls out a dinme, pushes it into the slot. As he pulls
the | ever down. WHOOSH.
EXT. CARRI NGTON TRAVELI NG CARNI VAL - NI GHT - 1964 22

The eyes of Swayze the Amazing LIGHT UP. Arabian thene
MJSI C cues.

WE PULL BACK

And are surrounded by the lively sights and sounds of the

( CONTI NUED)
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DEAD ZONE: "Revel ations" - ACT TWDO - 7/1/05 - BLUE 23.

CONTI NUED:
carnival. A cacophony of DI NGS and BLI NGS surround Johnny.

The same Carnival Barker is inside a dark tent éfeaking
wth Mnister Franklin (Young Purdy). Johnny FOLLOAS
them as they STEP around behind a tent.

CARNI VAL BARKER
Ni ce performance today. You really
had her goin'.

YOUNG PURDY
(al'l business)
Did you bring it?

CARNI VAL BARKER

Yeah, but |'mnot so sure about
this one...

YOUNG PURDY
You let nme worry about saving
souls. You just keep your eyes
open. Understand?

The Carnival Barker hands him a piece of paper.

CARNI VAL BARKER
Her name is Clara Sinon...

Young Purdy scans the piece of paper.

YOUNG PURDY
You're sure about this nedical
i nformation?

CARNI VAL BARKER
| "' m sure.

Young Purdy hands hima roll of cash.
CARNI VAL BARKER

Pl easure doin' business with you,

M ni ster.
rhekguy wal ks away, as we HOLD on YOUNG PURDY' S conflicted
ook.
| NT. SMALL RESTAURANT - NI GHT
RESUME: Johnny takes his hand off the |ever.

BRUCE
John?

JOHNNY

Purdy bought information on a
woman named C ara Sinon.

( CONTI NUED)
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CONTI NUED:

BRUCE
Bought it? Wat for?

J OHNNY
| don't know.

We can see how nuch this is beginning to bother Johnny.

EXT. SMALL RESTAURANT - NI GHT
Johnny and Bruce wal k back to the Range Rover.

BRUCE
| know you don't like to hear it,
but the guy's always felt iffy to
ne.

Johnny is clearly upset by what's going on.

JOHNNY
"Iffy'? Wat the hell is that
supposed to nean?

BRUCE
You know, 'iffy'?

JOHNNY
No, | don't know. That's why I
asked. \What does 'iffy' nean?

Bruce stops, he can see this isn't about him After a
BEAT, so does Johnny.

J OHNNY
(beat)
' ve known Gene Purdy ny whol e
life. At least, all of it |
remenber. Now |I'mstarting to
think I never knew the nman at
all.

POV - ACROSS THE STREET

Johnny notices the sane CLEAN CUT MAN fromearlier stanp
out a snmoke and wal k away.

BRUCE
What's wrong?

( CONTI NUED)
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JOHNNY
That guy over there. He was
watching us at City Hall.

The guy di sappears around a corner.

JOHNNY
"' m gonna drop you off downtown.
See if there's any public record
of that revival. Something with
Franklin's signature.

BRUCE
Where are you goin'?

J OHNNY
See if | can find d ara Sinon.
EXT. OLD HOUSE - NI GHT

A long driveway | eads to an old, New Engl and col oni al
home. Once magnificent, it's now fallen into disrepair.

A mail box reads: "C. Sinon."

Johnny wal ks through tall iron gates to the front door.
KNOCKS. The door opens, and -

Jessi ca answers.

JESSI CA
(surprised to see him
M ster Smth?

JOHNNY
C. Sinon. Cara was your nother,
wasn't she?

It's obvious she doesn't want to tal k about this.

JESSI CA
This isn't a good tine.

She starts to close the door, but Johnny stops it with
hi s hand.

J OHNNY
You can talk to me here al one, or
we can do it in Gene Purdy's
office... it's up to you

( CONTI NUED)
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CONTI NUED:

Of Jessica' s torn |ook...

I NT. CLARA' S HOUSE - SHORT TI ME LATER

A dark but massive home. There's a long famly history
here, old noney. Johnny spots the photo of Jessica and
her nother on the mantle.

JESSI CA
| f the Reverend has questions, he
shoul d ask ne hinself.

JOHNNY
| think he's afraid of you. At
| east, your notives.

JESSI CA
| don't under st and.

JOHNNY
Gene Purdy is an inportant man.
And weal t hy.

JESSI CA
You think this is about noney?

J OHNNY
Isn't it?

JESSI CA

(a beat)
| want to show you sonet hi ng.

I NT. OFFI CE - MOMENTS LATER

Jessica pulls a stack of CHECK STUBS from a desk and hands

themto Johnny.

JESSI CA
|"ve been getting nonthly checks
since | was three years old. It

was only recently | found out
who' s been sending them

Johnny sees where they're issued from -

J OHNNY
The Bet hl ehem Fund.

( CONTI NUED)
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JESSI CA
My nother is dead. M husband
ran off with anot her woman two
years ago. And I'mnot able to
have children. | assure you this
i s about much nore than noney.

Johnny hands the checks back to her and -

| NT. SOVEWHERE DARK - DAY

VWhoosh. We spin around Jessica. Purdy is kneeling down

in front of her. Shaking. |In pain. Muth crinson with
bl ood. Just like before. He |ooks up at her:
PURDY
s this what you cane to do?!
Then do it! | deserve it!

He bows his head, closes his eyes. Prays.

PURDY
"Though he slay ne, | shall yet
trust Hm.."

And a sea of GRAIN rains down, suffocating him..

I NT. CLARA' S HOUSE - NI GHT
Johnny SPINS out, his suspicions crystal clear.

JOHNNY
Wiy not take a DNA test? Settle
it once and for all.

JESSI CA
(col d)
Qur conversation is over.

Johnny notices a RED BI BLE on her coffee table.
bi ble fromhis previous vision.

J OHNNY
That red bible...

JESSI CA
It bel onged to ny nother.

Johnny picks it up -

The same
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I NT. CLARA'S HOVE - NI GHT - 1964
VWhoosh! We're in the sane foyer that Johnny is standing

in. Young Purdy drops the red bible and kneels over the
DEAD BODY of Cara Sinon. He checks her pul se.

YOUNG PURDY
she' s dead.

Young Purdy stares down at her open eyes. Scared.

CARNI VAL BARKER (O. S.)
Dead? How can she be dead? This
i's not what we pl anned.

PULL BACK TO REVEAL
The Carnival Barker stands next to Purdy.

CARNI VAL BARKER
You did this..

YOUNG PURDY
What ?

NOLAN
You kill ed her.

He grabs his jacket and starts away.

YOUNG PURDY
Where are you goi ng? Nol an?

NOLAN
You better pray God is as forgiving
as you claim

Nol an exits, as Young Purdy turns his attention to Cara
Sinmon's |ifel ess body.

YOUNG PURDY
My God... what have | done?

Of" his ook of inner tornent...

I NT. CLARA'S HOUSE - NI GHT
VWoosh. Johnny, stunned by what he's just seen.
JOHNNY
|"msorry, |'ve taken up too nuch
of your tine.

And he | eaves.
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EXT. FRONT DOOR - CONTI NUCUS

As the door shuts behind him Johnny takes a second to
di gest what he's just seen...

FADE QUT.
END OF ACT TWO
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DEAD ZONE: "Revel ations" - ACT THREE - 7/1/05 - BLUE 30.

ACT THREE
FADE | N:

EXT. CTY HALL/I NT. RANGE ROVER - NI GHT

Johnny and Bruce outside City Hall. They head for his
car.

BRUCE
Nol an accused Purdy of killing
Clara Sinon?

J OHNNY
Yeah, and fromthe | ook on Gene's
face, he m ght have been right.

BRUCE
That expl ai ns why Purdy woul d
accept Jessica as his daughter.
He doesn't want anybody aski ng
gquestions about her nother's death.

J OHNNY
Purdy's a |l ot of things, but a
mur der er ?

BRUCE
| found some old tax records. It

seens Clara_SinDn was | oaded.
Sound famliar?

JOHNNY
You tal king about ny not her?
BRUCE
Weal t hy wi dow taken in by a
charismatic man of God. It can't
be a coincidence... can it?

Angry, Johnny puts the Range Rover into drive -

EXT. LEW STON ROADS - NI GHT

They nerge into traffic. A black sedan follows them
| NT. JOHNNY' S RANGE ROVER - NI GHT

BRUCE
How you gonna handl e this?

( CONTI NUED)
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CONTI NUED: 35

JOHNNY
How woul d you suggest ?

BRUCE
Maybe you should take a mnute to
cool off?
Johnny notices sonething in the rear-view mrror.

J OHNNY
Sonof abi t ch

Bruce | ooks out the back. A DARK SEDAN foll ows them

BRUCE
Sane guy from before?

JOHNNY
' ve had about enough of this.
Hol d on.

Bruce braces hinself as Johnny SLAMS ON THE BRAKES.

EXT. RANGE ROVER - CONTI NUOUS 36
As it SCREECHES TO A SKI DDI NG STOP. The DARK SEDAN al so
SCREECHES TO A STOP 10 feet behind the Rover. Another

car STOPS behind the sedan, blocking its retreat.

| NT. RANGE ROVER - CONTI NUQUS 37

Johnny snaps his seat belt off and throws open the door.

BRUCE
John, where you goin'?

JOHNNY
To see what this guy wants.

Johnny gets out.

EXT. RANGE ROVER - CONTI NUOUS 38

Johnny wal ks briskly towards the sedan. The C ean Cut
Man tries to back-up, but is blocked.

JOHNNY
What' s your probl enf!

By now, Bruce is trailing quickly behind his friend.

( CONTI NUED)
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BRUCE
John?

JOHNNY
| just want to ask hima few
guestions. W sent you?

Johnny reaches into the car and GRABS THE CUY -

EXT. DESMOND FARM - DAY

Whoosh!  The Clean Cut Man is parked at the sane farm
Johnny was at earlier, holding the revival poster.

A lighter flicks, he sets the poster on fire.
CLOSE ON

Purdy's face on the poster, as any trace of "Mnister
Raynmond Franklin" burns to ash and falls to the ground.

The C ean Cut Man picks up his cell phone, dials.

CLEAN CUT
Reverend Purdy. -- It's WIIlians.
Smth and Lewis are still in

Lew ston. They know about the
revival. -- Yes, sir, | understand.
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RESUME - EXT. LEW STON ROADS - N GHT
Johnny SPINS out and |lets go of the guy.

BRUCE
VWhat is it?

JOHNNY
| have to find Purdy.

O f Johnny's | ook of resolve...

I NT. PURDY'S OFFI CE, FAI TH HERI TAGE - NEXT DAY

BLUE 33.

Purdy wat ches as Jessica stares out the wi ndow at the

sprawl i ng green canpus at Faith Heritage.

JESSI CA
This place is amazing. So many
unusual things to see.

Jessica notices a snall carved WOODEN | DCL.

PURDY
| brought that back from Senegal
(off her confused
| ook)
That's in Africa.

JESSI CA
Ch. Ww.

PURDY
| did ny mssionary work there.
The idol was a gift fromthe
children of the local tribe. It
synbol i zes trust and | ove.

Jessica hesitates, suddenly bothered by the situation,

t hen. ..
JESSI| CA
| don't know if this was such a
good i dea.
PURDY

What do you nean?

( CONTI NUED)
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CONTI NUED:

JESSI CA
| don't want to be a burden to
you.

Purdy puts a hand on her shoul der.

PURDY
There's a reason God has brought
us together. [1'd like you to
join nme for services.

JESSI CA
You nean, church?

PURDY
It's always been ny sanctuary
during troubled tines.

JESSI CA
l"mnot really dressed for the
occasi on.

PURDY

You | ook just fine.

She forces a small smle, as..

| NT. CONGREGATI ON, FAI TH HERI TAGE - SHORT Tl ME LATER
A full cathedral.
I N THE W NGS

A pi pe organ signals the beginning of the service.

Suddenl y, an USHER approaches. \Wispers in Purdy's ear.

PURDY
(to Jessica)
Excuse ne for a nonent.

I NT. SIDE HALL, FAI TH HERI TAGE - DAY

Johnny waits in the side hall, |ooking worse for wear.
PURDY
Johnny? The service is about to
begi n.
JOHNNY

| know about Cl ara Si non.

( CONTI NUED)
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Purdy considers the inplications, then..

PURDY
| really have to go.

JOHNNY
What's going on, Gene? O should
| call you Raynond?

Purdy pulls the door shut separating themfromthe
congr egati on.

PURDY
What ever you think you know. ..
you' re m st aken.

JOHNNY
Then tell ne.
PURDY
can't.
JOHNNY
|"mtrying to help you, for God's
sake.
PURDY
(angry)

| didn't ask for your help!
Purdy holds his anger, then turns to | eave.

JOHNNY
Don't wal k away from ne, Goddanm t!

Johnny grabs Purdy by the arm as, WHOOSH

EXT. CLARA'S HOVE - DAY - 1964

Young Purdy (as Mnister Franklin) KNOCKS on Clara's front
door. Cara answers. There are enotional sparks flying
all over between these two.

CLARA

M ni ster Franklin? What a pl easant
surpri se.

( CONTI NUED)



44

DEAD ZONE: "Revel ations" - ACT THREE - 7/1/05 - BLUE 36.

CONTI NUED:

Young Purdy holds his hat in hand, as he nervously
speaks. ..

YOUNG PURDY
| apol ogi ze for show ng up
unannounced. The thing is,
was... Well, | was taken by you..
(awkward sm | e)
| should say, by your interest in
t he scriptures.

CLARA
| see.
YOUNG PURDY
| wondered if, perhaps, | m ght

hel p you to better know the Lord.
Through his teachi ngs and gospel s.

It's much like a high school boy asking a pretty girl out
on a first date.

CLARA
I'mflattered. W don't get many
visitors anynore.

YOUNG PURDY
n \M?ll

CLARA
Jessica? Cone say hello to
M ni ster Franklin.

A 3-year-old LITTLE G RL, Jessica, appears by Cara's
side, tugging at her nother's skirt.

CLARA
|"'mafraid she's a bit shy when
it comes to neeting strangers.

Young Purdy kneel s down.

YOUNG PURDY
Hell o, Jessica. My, aren't you a
beautiful little girl?

Purdy gently strokes her |ong blonde hair and smles up
at C ara.
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RESUME - I NT. SIDE HALL, FAITH HERI TAGE - DAY
VWhoosh. Johnny spins out of the vision. Shocked.

JOHNNY
Jessica isn't your daughter. And
you know it.

PURDY
This is none of your concern.

JOHNNY
| f you continue down this path,
sonmething very bad is going to
happen.

PURDY
|"m prepared to take that chance.

Purdy opens the door to the congregation.

A PI PE ORGAN plays. Purdy calmy takes Jessica's hand -
and they wal k onstage, together.

Johnny watches from just outside, as THE DOORS SLOALY
CLOSE in front of him

| NT. SHERI FF' S STATI ON - DAY
Johnny follows Walt down the hall.

J OHNNY
Purdy had ne foll owed, he knows |
know the truth, but he won't talk
about it.

WALT
Wy didn't you tell ne about al
t his sooner?

JOHNNY
| don't know, | guess | thought
if I didn't say it, it mght not
be real.

WALT
Well, it's real alright.

Wal t hands Johnny a slip of paper.

( CONTI NUED)
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WALT
Your nystery carnival barker, his
nanme i s Edward Nol an.

JOHNNY
Good. Maybe 1'Il get a straight
answer now.

WALT
| doubt it, considering that
addr ess.

JOHNNY

What do you nean?

O f Johnny's | ook --

| NT. PAROCLE OFFI CE - PORTLAND, MAI NE - DAY
PANNI NG OFF A door that reads, PARCLE OFFI CER S. JACOEB. ..

To FIND Johnny and Bruce sitting across from Jacob. He's
a civil servant burn-out. Files and papers everywhere.

OFFI CER JACOB
| can't release inmate fil es.

BRUCE
Nol an may have information rel ated
to a capital crine.

JOHNNY
Whi ch coul d nake you an accessory.

Oficer Jacob thinks, then..

OFFI CER JACOB
Even if | tell you where we placed
Nol an, you won't find him

BRUCE
Wy not ?

OFFI CER JACOB
Because he's gone. He junped his
parol e two weeks ago.

Johnny picks up a MJG SHOT of Edward Nol an as he | ooks
t oday, 50s.

( CONTI NUED)
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J OHNNY
VWhat was he convicted of ?

OFFI CER JACOB
Fraud, assault with a deadly
weapon. .. blackmail .

Johnny and Bruce exchange a know ng | ook. .

JOHNNY
Did he | eave anythi ng behi nd?

OFFI CER JACOB
There was an unopened letter.
But | can't let you read it.

JOHNNY
| don't want to read, | just want
to hold it.

OFFI CER JACOB
You want to hold it?

J OHNNY
Ten seconds.

Jacob's curiosity gets the best of him as he opens his
drawer and hands Johnny the seal ed envel ope. WHOOSH

| NT. ONE- ROOM APARTMENT - DAY 48
Whoosh. We PUSH IN AS NOLAN sits at a desk writing...

FLASH  FLASH The sane room different tines.

Johnny | ooks around the roomas it MORPHS, the entire WALL

is FILLED with nunerous articles about Reverend Gene Purdy
and Faith Heritage. Purdy's face is circled in every

picture and article.

| NT. PAROLE OFFI CE - DAY 49

Johnny fl ashes out of the vision, as he drops the letter
on Jacob' s desk

J OHNNY
Thanks.

Johnny and Bruce step to the door.

JOHNNY
Nol an's going after Purdy.



50

51

DEAD ZONE: "Revel ations" - ACT THREE -

EXT. HOTEL/INT. LIMO - N GHT

Purdy's linmousine is parked in front.
t he back, she stares out the w ndow.
| ess sure of herself.

PURDY
Did you enjoy the service?
JESSI CA
It was beauti ful
(beat)
Johnny Smith cane to see ne.
PURDY
(tries to remain cool)

Did he?
A nonent. Purdy reaches into his coat

PURDY
l'"d like to give you soneth

He offers her the African idol.

JESSI CA
Reverend, | can't take this.

PURDY
And | can't think of anyone
|'d want to have it.

7/1/05 - BLUE 40.

Jessica sits in
She seens different,

pocket .

ng.

el se

She seens genui nely noved by the gesture.

JESSI CA
(a beat)

You're not the person | expected.
The person | made up in ny head.

(suddenly enotional)

l"msorry. This was a m st ake.

Purdy wat ches as Jessica | eaves the |

no.

I NT. FAI TH HERI TAGE, PRAYER ROOM - NI GHT

Purdy kneels in the front of the cathedral, head bowed.

He is the only one here.

PURDY

"Qur Father which art in heaven,
Hal | oned be thy nane. Thy ki ngdom
cone. Thy will be done in earth,
as it is in heaven. Gve us this

day..."
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I NT. FAITH HERI TAGE - HALLWAYS - NI GHT
Purdy wal ks al one, through the grand halls of the Church.
PURDY (V.Q)
"And forgive us our debts, as we
forgive our debtors..."
The door to Purdy's office is OPEN. Purdy stares at it,
puzzled. He enters. Flips on the lights.
I NT. PURDY'S OFFI CE - NI GHT

It's a MESS. H s desk has been swept off onto the floor.

PURDY (V. Q)
"And | ead us not into tenptation,
but deliver us fromevil: for

thine is the kingdom and the power,
and the glory, for ever. Anmen."

Then he SEES it -- African idol sits on his desk. There's
a NOTE attached to it. He reads it, quietly shocked.

PURDY

(hushed pai n)
My Cod.

I NT. JOHNNY' S HOUSE - LIVING ROOM - N GHT

Johnny wal ks in and flips on the lights, to FIND Purdy
sitting in a chair.

J OHNNY
Gene?

Purdy | ooks up, his eyes carrying the pain in his heart.
PURDY
She's gone, Johnny. Jessica's
been taken.
FADE QOUT.

END OF ACT THREE

52

53

54



DEAD ZONE: "Revel ations" - ACT FOUR - 7/1/05 - BLUE 42.

ACT FOUR
FADE | N:

I NT. JOHNNY' S HOUSE - LIVING ROOM - NI GHT

Purdy reads Johnny a note. Upset.

PURDY
"This night thy soul shall be
required of thee..." It was

attached to this.
Purdy holds the African idol in his hands.
PURDY
| can't |et anything happen to
her.

Purdy lifts a black | eather briefcase onto the desk

JOHNNY
You' re going to pay ransonf
PURDY
Everything | have.
JOHNNY
Call the police.
PURDY
| can't take that chance.
JOHNNY
What do you want ne to do?
PURDY
Tell me who did this. [I'Il never
ask anot her thing of you as |ong
as | live. Just tell me who took

her.

Johnny stares at the note. Doesn't touch it. He now has
sone | everage to get sonme answers.

JOHNNY
Who was Raynond Franklin?

The nention of that nanme stings Purdy.

PURDY
A nonster.

J OHNNY
Gene. ..

( CONTI NUED)
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PURDY
(poi nt ed)

Raynond Franklin is dead and

buri ed!
J OHNNY

Did you kill Cara Sinon?
PURDY

Johnny. . .
J OHNNY

Did you?!
PURDY

Why don't you see for yourself.
He puts his hand out. Johnny hesitates, then takes it.

MATCH CUT/ MORPH

I NT. TENT REVIVAL - DAY - 1964 56

We SPIN around Purdy as he MORPHS into Young Purdy. His
hands are on Clara Sinon's shoul ders. She |ooks pale,
sick. Her eyes are closed.

PULL BACK TO REVEAL

We are onstage inside a small revival tent. An organ
pl ays, as Purdy preaches:

YOUNG PURDY
And Jesus said, "Listen carefully
to the voice of the Lord God, and
do what is right in his eyes.
And | will not bring on you any
of the diseases | brought on the
Egyptians, for I amthe Savior."

Purdy pl aces the pal mof his hand flat agai nst her forehead --

YOUNG PURDY
Dar k sickness be gone fromthis
wonman!

He thrusts his hand hard agai nst her as she falls back
and is caught by two older nen in runpled suits. The
smal | congregation rejoices with their hands in the air
and sporadic "Praise God!"™ and "Hallelujah, Jesus!"

( CONTI NUED)
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YOUNG PURDY
| feel the power of Christ filling
this tent tonight. | see the

Gory of his nmercy in every face.

The crowd REJO CES again. Cara is now back at his side.

( CONTI NUED)
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CONTI NUED: (2)

YOUNG PURDY
(to A ara)
Affirmyour faith and you wll be
heal ed! Do you believe, sister?!

CLARA
| believe.

YOUNG PURDY
Do you accept nme as a nessenger
of God?!

Clara is finally swept up in the nonment as her enotions

burst through and she begins to cry joyous tears.

CLARA
| do! | believel | believel

She falls into Purdy's enbrace as the scene buil ds
intensity. \Woosh.

I NT. JOHNNY' S HOUSE - LIVING ROOM - N GHT

MATCH:. Purdy's sull en expression, as Johnny now sees the

truth.
J OHNNY
You were a faith heal er?
PURDY
More 'faith' than 'heal er'.
(beat)

My partner and | went fromtown
to town, gathering information on
weal thy citizens and using it to
gain their trust.

He stops for a second to consider the African idol,

JOHNNY
That's when you net Clara Sinon?

PURDY
(nods)
When she cane to ne, she was pale
and weak. As tinme passed, her
condition grew nore serious.

JOHNNY
She believed you' d heal ed her.

( CONTI NUED)

t hen. ..
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Purdy offers a sorrowful nod.

PURDY

It was only later | realized she'd
st opped taking her nedication.
That her condition was nuch nore
serious than 1'd been led to
bel i eve.

(desperate tone)
You have to believe ne, Johnny.
| wasn't in it just for the noney.
| believed then, as | believe
now, that God truly does perform
mracles. |1'mliving proof.

JOHNNY
But you still took the noney.

PURDY

| was young, full of blind
anbition. | planned to use the
cash to build a church. A place
wher e anyone and everyone woul d
be welconme. A place like Faith
Herit age.

(beat)
But make no mi stake, | killed
t hat woman. Murdered her the
sanme as if 1'd put a gun to her
head. And there hasn't been a
day | haven't suffered for it.

Johnny can see his pain.

JOHNNY
That's why you set up the hedge
fund. Wiy you sent Jessica noney
every nont h.

PURDY
| need to protect her. No matter
what .

45.

Purdy picks up the ransomnote and offers it to Johnny

agai n.

J OHNNY
Edwar d Nol an.

PURDY
What ?

( CONTI NUED)
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JOHNNY
He was rel eased fromprison five
weeks ago. He's been follow ng
your career.

The nanme strikes fear in Purdy.
PURDY
(a beat)
My CGod.

Johnny wal ks to the other room

PURDY
Where are you goi ng?
JOHNNY
I"mcalling Wlt. This has gone

too far.

45A.

Johnny noves to the door, then stops and | ooks back --

JOHNNY
One nore question. D d you con
my nother, the way you conned
Clara Sinon?

( CONTI NUED)
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The nmen hold each other's gaze, then --

PURDY
No. May God strike nme dead if
"' m|ying.

JOHNNY

(cold as ice)
If you're lying, it won't be CGod
that strikes you down.

Johnny wal ks out, |eaving Purdy al one.

I NT. JOHNNY' S HOUSE - FOYER - LATER
Johnny answers the DOORBELL. It's Walt and Bruce.

JOHNNY
Thanks for comn' over so fast.
WALT
You sounded pretty serious on the
phone.
BRUCE

VWhat ever we can do to hel p.

They wal k down the hallway towards Johnny's office.

WALT
Purdy say anything about why this
guy targeted hinf

JOHNNY
Nol an and Purdy used to work
together. A tent revival.

BRUCE
We tal kin' about the same Reverend
Pur dy?
JOHNNY
|"mafraid so. He's waiting in
my office..

I NT. JOHNNY' S HOUSE - OFFI CE - N GHT
They enter the office. But Purdy's gone.

J OHNNY
Gene?

Johnny searches around the desk.

( CONTI NUED)
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JOHNNY
That crazy sonofa -- He's gone to
meet Nol an.

WALT
How can you be sure?

J OHNNY
He had a briefcase full of cash
Ransom noney.

Bruce joins them

WALT
You realize Edward Nol an isn't
just a small-time con man anynore?
He's a career crimnal wth a
hi story of extrene viol ence.

BRUCE
You don't have any idea where
Nol an coul d have gone?

JOHNNY
| didn't get anything off the
ransom not e.

He hands Bruce the note.

BRUCE
"This night thy soul shall be
required of thee." | know this.
(a beat)

There a bi bl e around here?

JOHNNY
You ki ddi ng?

BLUE 47.

Johnny finds a bible in the desk and hands it to Bruce,

| eafs through it.

BRUCE
Luke Chapter 12. God was speaking
down to a rich man who'd stuffed
his barns full of grain while the
peopl e around hi m st arved.

JOHNNY
There was grain in ny vision of
Purdy being hurt.

WALT
There's some sil os west of
Lew st on.

( CONTI NUED)
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They know where they need to go now.

EXT. LEW STON FARMLAND - DAWN

Establishing. The sun creeps over the horizon. Purdy
pulls up in his Jaguar, grabs the briefcase and gets out
of the car. Massive silos spread over the fields. Purdy
hops over a fence and wal ks toward the field of silos.

EXT. GRAIN SILO - DAWN

Purdy wal ks towards a particular silo. He |ooks up at
the rusted, tall structure. He's been here before.

I NT. GRAIN SILO - DAY

Purdy wal ks in. Looks around. Seens enpty.

PURDY
(calling into the
dar kness)
Hel | 0? Edward? | have the noney.
A | ong BEAT, then...
NCLAN (O S.)

Hel | o, Raynond.

Eurdy SPINS around, as he SEES Edward Nol an directly behind
im

NOLAN
It's been a long tine.

Suddenl y, Nolan swings down with his right hand. BAM
Purdy is knocked out as the SCREEN GOES BLACK.

EXT. LEW STON FARMLAND - DAY
Walt's patrol car Pulls up behind Purdy's Jaguar. Johnny,

Bruce and Walt spill out.
BRUCE
At | east we know he's here.
J OHNNY
Yeah, but where?
WALT
|"ve got a half dozen nen on the

way.

( CONTI NUED)
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J OHNNY
There isn't tine to wait.

Walt | ooks up - there nust be a dozen silos. All spread
apart. Walt pulls his shotgun fromthe trunk.

WALT
Guess we' re goi ng door-to-door.

Wal t hands them each a flashlight fromhis trunk

WALT
Don't do anything crazy.

BRUCE
Don't worry.

Johnny | ooks off, his face etched in the nonent...

WALT
John?

J OHNNY
| hear you.

WALT

Ckay, let's do this. You see or
hear anything, give three fl ashes
and hold tight. Good I uck.

They all take off in different directions.

I NT. GRAIN SILO - DAY

PURDY' S POV - LI GHT

A BRIGHT LIGHT. |Is this death?
ANOTHER ANGLE

Purdy regains his senses as he realizes he's been CHAI NED
to a concrete slab inside the silo.

He pulls on the chain, but he's trapped.
NOLAN (O S.)
How s it feel to be chained up
i ke an ani mal ?

Nol an steps out of the darkness, holding a gun.

( CONTI NUED)
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NOLAN
Now you know what ny life has
been |i ke the past ten years.

PURDY

What have you done with Jessica?
NOLAN

s that any way to greet your old

partner?

EXT. FIELDS - DAY

VARI QUS SHOTS of silos. Walt rushes to a silo door, opens
it. Enpty.

Johnny rushes to a silo across the field. Bruce does the
sane.

I NT. GRAIN SILO - DAY
Nol an stands over Purdy.

NOLAN
You' ve cone a | ong way, Raynond.
Renmenber when we shovel ed grain
on farnms like this? You never
were nmuch for gettin' your hands

dirty.
PURDY
Those days are gone. |I'ma
di fferent person now.
NOLAN
Only thing different about you is
your nane... and your hairline.

Nol an sm | es as he SNAPS the briefcase open. Thick stacks
of Ben Franklins inside...

NCLAN
Still sellin'" God to the great
unwashed.

PURDY

| understand you think | betrayed
you, but I'mno |onger the man
you knew. 1've been reborn.

Nol an approaches Purdy, |eans in, studies his face.

( CONTI NUED)
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NOLAN

You nust be m stakin' nme for one
of those rubes. Al those years
| spent in and out of prison.
Watchin' you build your enpire.
Al l based on our con.

(a beat)
Renmenber what you told nme? Live
the lie | ong enough and you becone
the lie.

PURDY
Lord, forgive him for he knows
only darkness.

NOLAN
Shut your nout h.

BAM Nol an DECKS Purdy with the butt his rifle. Blood
trickles fromhis nmouth, down his chin. Nol an sniffs.

NOLAN
| waited in here for 3 DAYS after
Clara Sinon died. But you never
showed.

PURDY
W killed that wonman, Edwar d.

NOLAN
(flares)
You killed her! And now you're

goi ng to pay!
| NTERCUT:

EXT. FI ELDS - DAY 67
Johnny PULLS on the door handle, as WHOOSH - -

EXT. SILO - DAWN 68

Purdy, carrying the briefcase, hesitates to say a short
prayer.

PURDY
G ve ne strength, Lord, to face
my sins. Gve nme strength to be
righteous in Your nanme. Anen.

Purdy opens the door and enters.
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RESUME - EXT. FIELDS - CONTI NUOUS

Johnny pulls on the door, but it's LOCKED. Johnny | ooks
for WValt - he's nowhere to be found. He's on his own.
Johnny goes around the side of the building |ooking for
anot her way in.

I NT. THE GRAIN SILO - CONTI NUCUS

PURDY
Do what you will wth nme. Just
| et Jessica go. She's not part
of this...

JESSICA (O S.)
You' re wong, Reverend.

Jessica comes out of the darkness. Unharnmed. Unbound.
The wei ght of what's happening falls on Purdy.

PURDY
| don't understand. You're
involved in this?

JESSI CA
You think a | ousy check every
mont h can pay for what you stole
fromme? Pay for the life you
t ook?

Nol an clinbs a flight of steps as he speaks..

NOLAN
" m proud of you, Raynond. You
took this girl in as your own.
No questions asked. Just the way
| knew you woul d.

Purdy is on his knees, defeated. H's nmouth crinson with
bl ood. Just like in Johnny's vision. Looks up to Jessica.

PURDY
s this what you cane to do?!
Then do it! | deserve this!

He bows his head, closes his eyes. Prays.
PURDY
"Though he slay ne, | shall yet
trust Hm.."

Nol an wal ks to a second |evel, to a conveyor belt control
box. And turns the key.

( CONTI NUED)
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The conveyor WVHHRS to life.

EXT. SILO - CONTI NUOUS

Johnny hears the notor cone to life.

I NT. SILO - CONTI NUOUS

Nol an BREAKS the key in the lock with his boot.

Grain FALLS fromthe ceiling onto Purdy. He pulls on the
chains, he's trapped..

EXT. SILO QUTER BUI LDI NG - DAY

Qut si de, Johnny sees a hole in the wall covered | oosely
by sone netal sheeting. He grabs the sheeting -- WHOOSH
I NT. SILO - DAY - VISION

Grain showers down on Purdy who is alnost buried in it,
only his face showing. The grain covers Purdy's face,

suf focating him

RESUME - EXT. SILO QUTER BUI LDI NG - CONTI NUOUS

Johnny noves the sheeting aside and crawls in through the
openi ng.

I NT. SILO - DAY

Jessica | ooks at Nol an, horrified. Nol an wal ks t owar ds
the exit...

JESSI CA
What are you doi ng? W have the
nmoney. This wasn't what we
pl anned.

NOLAN
(col d)
Pl ans changed.

Nol an stands directly in front of the second |evel door.

( CONTI NUED)

70

71

72

73*

73A*

73B*

74



74

DEAD ZONE: "Revel ations" - ACT FOUR - 7/6/

CONTI NUED:

NCLAN
Look on the bright side, Ray. |
there is a God, and you are a
different man, then the gates of

05 - PINK 53A

f

Heaven shoul d swi ng w de when you

enter.
(beat)

But we both know that's not where

you're going. Don't we?

Nol an and Purdy stare hard at each ot her,

t hen. ..
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I NT. SILO OQUTER BUI LDI NG - CONTI NUOUS

Johnny crawls in. Over the |oud HUM of a notor, he hears
voi ces com ng fromoverhead. He creeps up the stairs
| eading to...

I NT. SILO OQUTER BUI LDI NG - SECOND LEVEL - CONTI NUCUS

Johnny sees Nol an and Jessica whose backs are toward him
as they | ook down, watching the grain falling on Purdy
bel ow. As Johnny approaches them Nolan turns. Johnny
makes a grab for the rifle. As he and Nolan struggle,

THE Rl FLE
Falls to the floor and skitters out of reach.

Johnny and Nol an both see it, as Johnny junps and grabs
him A brief FIGHT ensues, as Nolan finally drops Johnny
with a punch to the gut.

Nol an hurries to retrieve the gun, but finds it gone. He
turns to SEE Jessica holding the rifle on him

NOLAN
G ve ne the gun.

He takes a steP towards her as she quickly chanbers a
round and | evels the barrel on him

JESSI CA
Stay where you are!

Nol an notices the noney bag about twenty feet across the
silo on the ground. Jessica sees it, too.

NOLAN
You were right. Let's just take
t he noney and go.

JOHNNY
You | eave with himand you won't
see the sun again.

NOLAN
| wouldn't hurt you. You know
t hat .
The grain builds up around Purdy |ike quicksand.

Jessica is confused. Johnny starts up towards the control
panel .

JESSI CA
| said don't nove!

She swi ngs the gun up towards Johnny, then back at Nol an
and back up at Johnny.

( CONTI NUED)
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JOHNNY
| don't pretend to know you, or
your pain. But you're not a
killer. Don't let this man nmake
you one.

NOLAN
He deserves to die for what he
did to your nother.

JOHNNY
Nol an doesn't give a damm about
your nmother. All he cares about
is the noney.

She begins to cry, the pain and suffering of her life
bubbling to the surface in this tense nonent.

JESSI CA
He lied to her. She believed in
hi mand he |i ed.

Johnny | ocks eyes with Purdy, the grain now covering his
chest and clinbing. For a brief second, Johnny isn't
sure why or if he can defend this man. Then..

JOHNNY
"' m not saying Raynond Franklin
deserves your nercy. He doesn't.
But Franklin isn't here. He died
Wi th your nother over forty years
ago.

Purdy can only close his eyes and |i sten.

JOHNNY
| can only tell you about Cene
Purdy. | can tell you he's a man

of conpassi on and under st andi ng.
He's al so a man blinded by greed
and personal anbition. | guess
he's |like the rest of us,
struggling to stay on the path.
But he was willing to sacrifice
everything for you. Even his
life. That has to count for
sonet hi ng.

A tear rolls down Jessica' s cheek
The GRAIN rises to Purdy's neck..
She LOVNERS The gun.

( CONTI NUED)
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Nol an grabs the briefcase and TAKES OFF.

JOHNNY
Let hi m go!
Johnny stares at the control panel. The key is broken
i nsi de the |ock.
JOHNNY
He broke the key off. | can't

shut it off from here.
The grain won't stop. |It's under Purdy's chin.
Johnny runs back down to the first floor.

JOHNNY
Gene, hang on!

Purdy is now nuttering the Lord' s prayer to hinself.

Johnny lunges in and begins to dig away the pouring grain

away from Purdy's face. |It's a |osing struggle against
tine.
PURDY
The rifle.
~ JOANNY
(di ggi ng)
"' m not going to shoot you!
PURDY
Not nme... the control panel

Johnny realizes he's right, but if he stops digging, Purdy
m ght suffocate by the tine he shoots the box and gets
back down to him

JOHNNY
Jessica, keep digging the grain
away while | go up top! You can
do it!

She takes over for Johnny, as he grabs the rifle and runs
up the steps towards the master control panel. Having
smal | er hands and | ess strength than Johnny, it's quickly
a losing battle against the falling grain. Purdy's face
becones hi dden beneath the nounting grain.

JESSI CA
| can't stop it!

ON JOHNNY

( CONTI NUED)
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As he steps back and FIRES 2 SHOTS into the netal control
box. The SPARKS FLY as the notor whirs to a stop.

JESSI CA
Johnny, help him

Johnny dashes back down the steps, tossing the rifle aside
as he lunges into the nountain of grain. Purdy is no
| onger visible under the nound.

JESSI CA

(crying)
| couldn't stop it.

JOHNNY
Keep di ggi ng!

They both dig frantically...

JOHNNY
Come on, hang in there you self
ri ght eous sonofa --

Suddenly, we SEE the top of Purdy's head as Johnny doubl es
his effort to clear the grain away from Purdy's face..

J OHNNY
Gene?

For a nonent we aren't sure if he's dead or alive, then
finally Purdy coughs and spits..

JOHNNY
Thank God. Help ne get himout.

W DE SHOT as they both start pushing away the pile of
fallen grain...
EXT. SILO - LATER

Johnny, Walt, Purdy and Bruce. 1In the b.g. Nolan is being
| oaded into the back of a police car.

WALT
We caught him heading for the
hi ghway.

BRUCE
What are you going to do with
her ?

WALT' S CRUI SER

( CONTI NUED)
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Jessica sits in the back

WALT
| guess that's up to Reverend
Purdy. |If he wants to press

char ges?

Purdy is stoic, as he watches her.

PURDY
She was as nmuch a victimin this
as | was. | took her life away
once, | won't do it again.

WALT

| can't prom se she won't be back

PURDY
"1l leave that up to her. And
God.

WALT
Ckay. But you should go to the
hospi tal and get checked out.

And Walt wal ks off. Bruce can tell he's in the way.

BRUCE
"' m gonna catch a ride back with
Wal t .

Bruce wal ks away. A tense BEAT, then...

PURDY
| don't know what to say.
(a beat)
| know our relationship isn't
what | wanted it to be. 1'd like
to try and change that. To nmake
it up to you

JOHNNY
You can start by being honest
wth ne.

PURDY

Your not her.
J OHNNY

Did you use her? The way you
used C ara Si non?

( CONTI NUED)
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PURDY
No.
(a beat)
Clara was the reason | turned ny
life to God. Your nother was the
reward.

Purdy's eyes well up, as an EMI hel ps Purdy into an
anbul ance.

JOHNNY
CGene?
Purdy TURNS. ..
JOHNNY
Thank you.

Purdy nusters a weak smle as the doors are shut and the
anbul ance drives away.

Johnny takes a BEAT to consider the surrounding, then
grabs his jacket and wal ks away as the canera |ingers on
the silo.

The SHOT PUSHES IN TI GHT on an area of the silo we have
not seen. An old, dusty sign that reads:

"PURDY GRAI N COVPANY, EUGENE OREGON'

As we realize the true birthplace where Gene Purdy was
born. ...

FADE QUT.
END OF ACT FOUR

THE END
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