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H GHLANDER

"The Sanurai"
Producti on #94301
SET LI ST
| NTERI ORS

DAJO
| OFFI CE
MACLEOD S LOFT

KENT' S APARTMENT BUI LDI NG
/ PENTHOUSE BEDROOM
/ PARKI NG GARAGE
/ L1 MOUSI NE
| HALLWAY
HOTEL
/ LOBBY
[ HALLWAY
/ STAl RAELL
| GLASS ELEVATOR
KENT' S YACHT OFFI CE

RI CE PAPER ROOM - JAPAN (1778)
GARDEN SHRI NE - JAPAN ( SAME FOR 1778 & PRESENT)
BATH - JAPAN (1778)

EXTERI ORS

TOKYO AT NI GHT ( STOCK)

BEACH (1778 & PRESENT)

KENT' S YACHT ("ETERNAL PRI NCESS")
COURTYARD - JAPAN (1778)

GARDEN - JAPAN (1778 & PRESENT)
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H GHLANDER

"The Sanurai"
TEASER
FADE | N:

EXT. MODERN DAY TOKYO - N GHT (STOCK ESTABLI SHI NG 101

H G4 Rl SES | oom agai nst the vel vet black of night, their

wi ndows glowi ng |ike jewels above ribbons of headlights

and pul sing neon COCA- COLA and NI KON signs with their alien
JAPANESE SCRIPT. OVER TH'S, the distant frenetic sound of
Japanese ROCK MJSI C pounding fromcars and clubs. Then..

| NT. PENTHOUSE BEDROOM - NI GHT 102

Open, sprawing, muted. A mx of hi-tech el egance and
oriental sinplicity that speaks of exquisite taste and
near-limtless wealth. Dimlights illumnate the stylized
robes of a seventeenth century Japanese princess painted
on a silk screen. OFF a wonman's SOFT LAUGHTER, we TILT
DOM to find its source: M DORI KENT, a beautiful Japanese
woman of about 25, sitting up in bed with her handsone
young | over AKIRA. She seens distracted as he brushes a
strand of black hair from her bare shoul der

AKI RA
You' re beauti ful

M DOR
You' re... nearsighted.

He ?ives her a playful push. She falls back into the

pillows, pulling himon top of her.
AKI RA
You never |et nme conplinent you.
M DOR

(beat)
Maybe because | don't deserve it.

He touches her face. She's joking but she's not...

AKI RA
You deserve everything.

He ki sses her. As she responds, the PHONE RI NGS. M dor
reacts, pushes himoff, clears her voice - then picks up.

( CONTI NUED)
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CONTI NUED: 102
M DOR
Hel | 0?
(beat; stiffening)
M chael --
I NT. LIMOUSINE - NI GHT 103

A stripe of light etches the angul ar set of M CHAEL KENT' s
jaw and picks up a glint of jade and gold cuff-link as he
hol ds the cell phone. Kent iIs thirtyish, handsone in a

hard, hawklike way. |In a reasonable voice:
KENT
(i nto phone)
Sorry to wake you, dear... but hal fway
to the airport | realized I left ny
briefcase I1n the closet. | just
wanted to let you know... I'mon ny
way back.

He presses END. WE PULL BACK through the open door of the
limb to reveal we're not on the road, we're in fact in --
| NT. PARKI NG GARAGE - CONTI NUQUS 104

Two large nen in dark suits, HALEY and LEVIN, stand by the
open lino door, waiting for instructions. Kent stares

into space a beat -- then clinbs fromthe car with grim
resol ve
| NT. PENTHOUSE BEDROOM 105

M dori throws on her robe in a panic. Akira is already
zi pping his pants. She tosses himhis shirt.

M DOR
Hurry. Call ne tonorrow.

He catches her, holds her still --

AKI RA
Wul d you cal mdown? He's still in
traffic sonewhere.
M DOR
| know. | just don't want to take
the risk...
AKI RA
(stops her with a
ki ss)

| | ove you, too.

( CONTI NUED)
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105 CONTI NUED: 105
She nods. He smles and | eaves. She closes the door after
hi m and breat hes deeply.

106 | NT. PARKI NG GARACE 106
The LI MO TRUNK opens, and light glitters off the blade of
a long SWORD there. Kent lifts it, gleamng, fromits
scabbar d.

107 I NT. HALLWAY - NI GHT 107

Akira strides down the hallway, adjusting his jacket, calm
and confident as he checks his watch. He rounds a corner --

NEW ANGLE
And runs into KENT'S MEN waiting for him He's grabbed on
both sides, a neaty hand cl asped over his nouth. OFF his
w de eyes --
108 | NT. PENTHOUSE BEDROOM 108

As M dori straightens the bed, trying to cal mherself before
Kent's return. As she turns to check the room --

MDORI 'S POV - THE CLOSET
Beat. A nagging suspicion. She goes to the door, slowy
opens it: No briefcase. OFF her ook of rising dread --

109 I NT. PARKI NG GARACE 109

Akira struggl es against the iron grip of the two nen as
Kent holds his sword, his eyes never |eaving the bl ade.

KENT

Akira, isn't it? Akira Yoshido.
AKI RA

What do you want ?
KENT

The sane thing you do.

(beat)
|'m M chael Kent, Mdori's husband.

Akira pales. Kent lifts the sword.

( CONTI NUED)



94301

"The Samurai" 4. Fi nal Shooting Scri pt

109 CONTI NUED

110

111

KENT
This is an authentic Sanurai katana,
made by the great master Muramasa in

the 16th Century. Do you recognize
it?

AKI RA
(nervous)
Way should 1?

KENT
There was an exhibit |ast year at
the Tokyo Miuseum
pensi ve)
It was hard | osing her, even for a
week. But you know how it is when
you | ose sonething you prize ..

He fixes Akira with a | ook.

AKI RA
You don't | ove Mdori..

KENT
Don't talk to nme about | ovel

He controls hinself, nmoves the bl ade cl oser.

KENT
| magi ne. Thirty-thousand repetitions
of pounding and folding to make this
bl ade. You know they used to test
the blade by Iining up condemmed nen
and seeing how many it could cut
t hrough in one stroke.

(1 ndi cating)
This one did five. 1It's recorded
Under here.

(to Akira)
Truly... a labor of |ove.

And OFF the ice in his eyes, as Akira pales --

| NT. HALLWAY

6/ 28/ 94

109

110

M dori clutches her robe, hurrying as her dread buil ds.
She reaches the | obby door to the parking garage --

| NT. PARKI NG GARAGE

Akira is sweating now, not noticing as Haley and Levin

rel ease him

and take a nmeasured step back.

( CONTI NUED)
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111 CONTI NUED: 111

AKI RA
| was going to talk to you..

KENT

Talk to nme? You should have done

that before you started screwi ng ny

wfe.
He turns as if to leave -- then whirls back, and with
bl i ndi ng speed, brings the sword down, and OFF his sw ng,
we SMASH CUT to:
CLCSE - M DOR
at the garage door, she sees Akira die -- and sags back
inside the hallway in horror, her hand over her nmouth to

stifle a rising scream She stays there a BEAT, her face
in agony -- then turns and runs.

112 | NT. PENTHOUSE BEDROOM - NI GHT - A LITTLE LATER 112

Kent enters. He is calmand controlled as he closes the
door behind himand sees --

M DOR

By the bed, conbing her hair. Her face is expressionless
her voice eerily calm

M DOR
| | ooked for your briefcase,
Mchael ... it wasn't there.
KENT
(beat)
| know about Akira.
M dori reacts -- turns her face away so he can't see her
KENT
He won't be com ng back.
A wave of pain sweeps over Mdori's face -- but she regains
control, lowers her eyes in acquiescence. Kent turns to
t he wi ndow and stares out at the blackness, his back to
her.
KENT

It had to be that way. You understand
that, don't you?

(beat)
Cone to bed.

M dori noves woodenly toward their bed. She |ies down.

( CONTI NUED)
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112 CONTI NUED: 112

Kent |ies down next to her. He strokes her face.

KENT
Do you know... do you understand?
You can never |eave ne.
(beat)
Never .

M dori trenbles with enotion. Her hand slides along the
bed covers, down under the mattress.

KENT
Mbke | ove to ne.

She places a hand softly on his shoulder, as if in answer,
and Kent's face nelts in the pain of wanting her... Then --

Suddenly his back arches in searing pain -- as Mdori drives
a DAGGER deep into it.

W DER

M dori pulls away as Kent rises shakily, the steel in his
back, a | ook of betrayed surprise in his eyes. He tries
to speak -- then falls to the carpet, dead.

M dori backs away, sobs rising in her throat -- as she
stunbl es, sickened, frantic to get away. As she w enches
open the door and di sappears, WE TILT DOM... and OFF the
staring eyes of Mchael Kent, we ...

FADE OUT.

END OF TEASER
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ACT ONE
FADE | N:

113 INT. DQJO - DAY 113

Muscles ripple with sweat as a small mixed class strain

t hrough their workouts. CHARLIE ducks around a high kick
fromthe leg of a well-nuscled young woman, JENNY, then
nudges the kicker's hand.

CHARLI E
Keep your bl ock up, Jenny.
(beat)
K, let's see it again.
Jenny nmakes a couple of feints, then kicks -- Charlie
dodges, and she m sses.
CHARLI E
Cone on, focus..
(beat)

And this tinme, don't hold back.

She doesn't -- and this tinme she CONNECTS with a roundhouse
ricE. WHACK. Charlie staggers, and OFF Jenny's apol ogetic
ook --

CHARLI E
No, no, that's okay ...
(rubs his jaw
Your focus is way better.

MACLECD (O . S.)
Really. Any nore focus and you' d be
eating through a straw

Charlie breaks into a grin as he turns to see --
MACLEOD
Ginning and travel runpled, a duffel bag on his shoul der.

CHARLI E
MacLeod, you son of a bitch...!
(to Jenny)
Take five, Jenny...

He goes to MacLeod. They | ook at each other a BEAT, then
cl asp hands warmly.

CHARLI E
Wel conme back. It's good to see you

( CONTI NUED)
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113 CONTI NUED: 113

MACLEQOD
Good to be back, Charlie.

CHARLI| E
(1 nspecti ng)
You're all there, too.

MACLEOD
You too, fromthe | ook of things. |
t hought the doctors said to take it

easy. ..
CHARLI E
They al so said all the parts worked.
(beat)
You got a visitor.
MACLECD
(a beat)

But |I'm not even here yet.

Charlie gives hima between-the-guys nudge in the shoul der.

CHARLI E
| don't know how you do it.
MACLEOD
Do what ?
Charlie points to the office. MaclLeod stares at the woman
init.
M DORI  KENT

Through the partition glass, waiting in MacLeod's office.

CHARLI E
You know her ?

MACLECD
Sonmeone who | ooked |ike her a |ong
ti me ago.

MacLeod reacts, and as he stares we PUSH I N on her face,
as it becones...

114 JAPAN - 1778 - A SERIES OF RAPI D SHOTS: 114
-- Adifferent hair style, but the identical face of MAIA,
subtly accusi ng eyes cast sideways then down, on her way
past MacLeod. And again..

-- MAIA, this tine in a garden, turning, resentful eyes
fl ashing as she nouths a soundl ess accusati on.

( CONTI NUED)
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CONTI NUED: 114

-- MAI A again, wearing cerenonial robes as she pours tea.
As she does this last, we PUSH IN on the arc of the liquid
TEA as it arcs down...

I NT. MACLEOGD S LOFT - DAY 115

And PULL BACK to find MacLeod finishing pouring two cups
of coffee. Mdori is standing by the w ndow, gazing out.
She | ooks tense and distracted, and as she whirls to a
guestion she hasn't properly heard:

M DOR

|"msorry. Wat was it you said?
MACLEOD

| said... are you expecting soneone

else, Ms. Kent?

He brings her the cup, and as she takes it --

M DOR
M dori .
(beat)
What makes you say that?
MACLEOD

You seem a bit nervous.

As she sips, he studies her, feeling baffled: the expensive

nodern cl othes, the strain on her face -- but a face so
famliar that, for MacLeod, she could be a ghost.
MACLECD
You still haven't told ne why you're
her e.
M DORl
"' m not even sure nyself.
(beat)
Look, I'msorry | bothered you, but
| don't think I've cone to the right
pl ace.

She starts to nove to the door. MacLeod calls to her.

MACLEOD
Wal k out that door and you'll never
know if this is the right place or

not .
She pauses, then goes to her purse. Opening it, she pulls

sonething out, turns with it cradled in her hands: an
anti que BRASS SPYGLASS.

( CONTI NUED)
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115 CONTI NUED: 115

MacLeod' s expression changes instantly and he noves towards
it. She allows himto take the spyglass from her.

She watches himclosely, trying to gauge his reaction as
he turns it over in his hands. H's eyes nove fromthe
spygl ass to hers.

M DORl
Does it mean anything to you.
MACLEQOD
(1 ooki ng up)
It means that your famly nane nust

be Kot o.

Mdori reacts with a m xture of disbelief and relief.

M DORl
So you know about the | egend?
MACLEOD
(quietly)
A prom se, nmade by ny famly to yours,
two hundred years ago... that Kotos
can always conme to MacLeods for hel p.
M DOR

They told that story for generations.
My not her swore it was true, but
was never sure how nmuch to believe...

MACLEQOD
Believe it all.

We PUSH IN on his tea cup on the table, the shimering
i quid becom ng. ..

TRANSI TI ON TO:

116 EXT. BEACH - JAPAN 1778 - DAY 116

Ccean surf, lapping at a MAN S BODY as it rolls |oosely on
the wet sand, buffeted anongst pieces of wooden SH PWRECK
DEBRIS. Over him stands H DEO KOTO, a Samurai, a late
forties/early fifties man with an aristocratic face. At
his side he wears the dragon-head katana we will |ater
know as MaclLeod's.

Hi deo | ooks down at the |inp body, pokes it with a foot.
The body rolls over and we see it is MACLEOD, dressed in

European clothes, still wearing his straight sword and
| eather purse. Water and sand streamng from his slack
mouth -- he is clearly dead.

H deo nudges MaclLeod' s shoul der agai n.

( CONTI NUED)
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116  CONTI NUED: 116

Peers down at the alien face with curiosity. Then, with
an el egant shrug, he turns his back on MacLeod and conti nues
down t he beach

Behi nd him MacLeod stirs. He coughs, spits water --
finally cones back to life. He sits up groggily and sees

H DEO

Staring at himin surprise. H deo' s hand goes to his sword,
and at that nonent

THREE RONI N

Charge over the dune and attack Hi deo.

He turns to neet the charge of the rough warriors, his
katana whirling fromone Ronin's sword to another. He's

skilled, but he's outnunbered. The RONIN try to flank
him so one of them can take himfrom behi nd.

ON MACLECD
As he drags hinself to his feet and draws his straight
English sword. It's clearly an unfair battle.

MACLEQOD

Three agai nst one. Right.
RESUME - THE BATTLE

one of the RONI N maneuvers behind the tiring Hideo, lifts
his sword to kill H deo when -- a HAND reaches out, taps
the Ronin on the shoul der from behi nd.

MACLEQOD
Af t er noon.

The Ronin turns, stunned for a nonent as he sees --
MACLEOD

But only for a brief instant -- as he recovers and slices
at MacLeod. MaclLeod wards off the blows, fighting in

cl assic European style -- then drives a roundhouse PUNCH
that sends the Ronin staggering. Suddenly --

THE SECOND RONI N

Wheel s on MacLeod, knocks his sword away and sends him
sprawming into the surf. As the SECOND RONI N wheel s back
on Hideo --

FI RST RONI N

Recovers and noves in on MaclLeod.

( CONTI NUED)
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116 CONTI NUED: (2) 116

MacLeod is on his knees, one eye on the Ronin as he
scrabbles frantically in the water for his sword.

MACLEOD
| don't suppose you could wait a
nonent

The Ronin SWNGS with a wild
then spots a PLANK of DEBRI S
W nds up again...

. MacLeod dodges away -

yel
floating nearby. As the Ronin

MACLEOD
Oh, hell.

He grabs the heavy plank, swings with all his strength -
and knocks the Roni n unconsci ous.

Meanwhil e, Hideo is quick to strike. Half in, half out of
the water, he brings his blade up, killing a Ronin.

The remai ning Ronin grabs his friend and beats a hasty
retreat. As Hi deo chases thema few yards with a fierce
cry that woul d make Toshiro M fune proud --

MACLEOD

Finally recovers his sword fromthe surf. As he rises
triunphantly:

MACLEQOD
That was cl ose ...

He turns to greet the man he just saved.

MACLEQOD
My nanme is Duncan MaclLeod. ..

But before he can finish, H deo strikes, his katana flashing --
MacLeod's sword is cut in half.

MacLeod staggers back in surprise, stares at his sword,
t hen back at Hideo. Hideo is already in back-sw ng, the
katana poised this tinme to strike a fatal blow...

Time stands still As Macl eod, speechless, unflinching in
his confusion, stares a question into --
H DEO S EYES

An internal battle rages there.

The two nen stand frozen. MaclLeod neets Hideo's eyes, not
nmovi ng a nmuscle to dodge the threatened blow. A LONG BEAT
as the tension builds, and then --

Hi deo janms his sword into its sheath with great force.

( CONTI NUED)
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116 CONTI NUED: (3) 116

He | ooks at MacLeod a | ong nonent -- whatever Hi deo was
about to do, he can't. He notions for MacLeod to foll ow
him He turns, without a word or a backward gl ance, and
mar ches out of the surf.

MACLEOD

Wonder s what just happened. He | ooks at Hi deo's departing
back, down at the stub of his sword...

MACLEGD
Ri ght .
He tosses his broken sword into the waves and foll ows the
Samurai. As he does, we TILT DOMN to the broken sword in
the water, as it becones..

TRANSI TI ON TO:

117 INT. MACLEOD S LOFT - THE PRESENT - DAY 117
The gl eam ng SPYGLASS as MaclLeod hands it back to Mdori.
M DOR

But that prom se was made by your
ancestor two hundred years ago...

MACLEOD
(a smle)
Ti me doesn't weaken a vow, M dori.
The Kot os can al ways cone to the
MaclLeods.

_ M DORI
You're serious? You'd really honor
the prom se?

MACLEOD
On ny life.
(a smle)
What can | do for you?
M DOR
(beat)

| murdered ny husband.

MacLeod stares. She holds his eyes, not flinching.

M DOR
WIIl you still help nme?
MacLeod is still for a long noment. Then --

( CONTI NUED)
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118

119

She nods,

Charlie reacts.
the office.

MACLEOD
Yes.
(beat: pointed &
pr obi ng)
But | need to know why.
M DOR
(faltering)
| saw himkill soneone. A man.
(beat)
He was ny. ..

She can't go on. MacLeod knows where this is going.

MACLECD
Lover ?

W pes a tear away, feeling ashaned, guilty.

M DOR
My husband was a powerful man.
Vengeance is still very real in ny
country.

MACLEOD
"1l do what | can to protect you
And if you want to run, I'll help.

(beat)

But it's no life.

M DOR

VWhat choice do | have?

As they share a | ook --

I NT. DQJO OFFI CE - DAY - LATER

Charlie is behind a desk worryi ng sone paperwork when he
| ooks up and sees --

CHARLI E' S POV
MacLeod and M dori wal ki ng across the dojo.

BACK TO SCENE

| NT. DQJO - CONTI NUOUS

CHARLI E
Mac, can | talk to you for a m nute?

( CONTI NUED)
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119 CONTI NUED: 119

MACLEOD
(to Mdori)
Be right back

He noves a few steps toward Charli e.

MACLEOD
It'Il have to wait. 1'mgoing to
Japan.

Charlie does a double take as MacLeod hoists his bag to
hi s shoul der.

CHARLI E
(carefully)
Hel | 0?

MACLEOD
Japan. Land of the Rising sun.

MacLeod starts for the door. Charlie stares a BEAT then
goes after him

CHARLI E
You just got back!

MACLEGD
That was Pari s.
(a smle)
Different continent, Charlie.

CHARLI E
Very funny.

MACLEQOD
kay, you can have the air nles.
(beat)
Watch the store.

CHARLI E
Don't | al ways?

MacLeod smles, nmoves off and Charlie calls after him
CHARLI E
MacLeod.

(MacLeod turns)
I f you need ne ...

MACLEQOD
['11 call.

He turns and noves through the door of the dojo. And OFF
Charlie's face as he stares after him
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120 I NT. HOTEL LOBBY - DAY 120

It's a large, grand | obby. MacLeod is on the house phone.

MACLEQOD
(into phone)
It's MacLeod. |[|'ve got the tickets.
He hangs up.
121 I NT. HOTEL HALLWAY - DAY 121

M dori cones out of her roomwith a small suitcase. She
gl ances up as the elevator DINGS. Beat -- a maid trundles
a housekeeping cart into view and she rel axes. M dor

cl oses her door and heads for the elevator. As she does,
WE | NTERCUT W TH - -

THE MAID coming the other way... Mdori stops to |let her

pass, turning to stay clear... The el evator doors open _
again... The maid smles a polite acknow edgnent and M dor
nods in return... Beat... She watches the maid and her

cart disappear around a corner at the end of the hallway,
then, taking a deep breath, turns to get into the elevator --

MDORI'S POV - SHOCK SHOT - M CHAEL KENT
waiting for her wwth his hand on the door open button.

KENT
Hel I o, ny dear.

M dori SCREAMS and stunbl es backwards, dropping her
suitcase. She bolts frantically down the hallway. Kent
ki cks the suitcase out of the way and cones after her,
cold and relentl ess.
122 | NT. HOTEL LOBBY - MACLEOD 122

Wai ting, |ooking at his watch.

123 I NT. HOTEL STAI RWELL - DAY 123
M dori tears down the stairs in terror. Kent follow ng
cl ose behind. She reaches the first floor |anding and
bursts through the door --

124 | NT. HOTEL LOBBY - CONTI NUOUS 124

And out, straight into MacLeod's arns. He catches her in
surprise and hol ds her.

( CONTI NUED)
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124 CONTI NUED: 124
M DOR
(hysterical)
It's him He's alive... he's cone
back. . .
MACLEOD
Cal m down... who's alive?

She can't speak, and Macl eod picks up the BUZZ now. He
fromms in the direction of the door, as it opens and --

M CHAEL KENT

Appears. He stops in his tracks as the BUZZ hits him and
he realizes who Mdori is wth.

RESUME SCENE

As M dori gasps in panic and tries to pull away -- but
MacLeod has a protective hold on her.

Tensi on passes between the two Inmortals, boring through

t he at nosphere between two steely sets of eyes. Then, as
Kent takes a step toward them -- The el evator suddenly
OPENS -- and a boisterous crowd exits, tenporarily filling
t he space between them obscuring Kent from MacLeod. Wen
t he group has passed --

MACLEQD S POV
Kent is gone. MaclLeod feels the BUZZ fade.

M DOR
(al nost
hyperventil ati ng)
Oh God... It's him.. ©Ch God..

He takes her by the shoul ders.

MACLEQOD
Mdori... Mdori...

He rai ses her eyes to his and nods.

MACLEOD
| won't let himhurt you.

Still scanning for a sign of Kent, he takes M dori and
starts noving across the | obby. As he does ..
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| NT. HOTEL GLASS ELEVATOR - DAY 125
Rl SI NG POV
Through the glass... the | obby bel ow, where we see the

figures of MacLeod and M dori noving together. Then..
REVERSE SHOT - KENT

in the rising elevator, watching them And OFF the dark
expression on his face, as he rises upwards...

FADE QUT.
END OF ACT ONE
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ACT _TWD
FADE | N:
125A EXT. MACLEOD S LOFT - DAY - TO ESTABLI SH 125A
MDORI (O S.)
But | killed him | know I did...

126 I NT. MACLEOD S LOFT - DAY 126
M dori is seated on the couch. MaclLeod is filling a glass
of cognac.

MACLEOD
Apparently not.

M DOR

(haunt ed)

But | felt the knife goin... |
knowit... | still see it every
night in ny dreans. How could he
Be alive?

MACLEOD

Your ancestors would have said he's
(i n Japanese)

a_denon. ..
(beat, wy)

But 1'd say you missed a vital organ.

He hands her a gl ass of cognac.

MACLEQOD
Try that. 1t'Il cal myour nerves.

M dori takes a sip fromthe glass, wincing as it burns her
throat. She takes a deep breath, tries to get a grip.

M DOR
For a second | was al nost happy to
see him
(beat)
| mean |'mglad he's not dead... at
least that | didn't kill him
(beat)
This is crazy.
MACLEOD
No... it's human.

M dori nods to herself, not neeting MacLeod's gaze.

( CONTI NUED)
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126 CONTI NUED: 126
M DOR
What do | do now?
MACLEQOD

127

128

When you cane here you were ready to
trust me with your life. Wuld you
still do that?

She searches his face for a |ong beat.

M DOR
Yes.

MACLEQOD
Talk to ne.

He holds out his hand to her. She hesitates -- then slowy
puts her hand in his. As MacLeod's hand cl oses over hers:

EXT. KENT'S YACHT - DAY 127

Sonet hing along the lines of the Trunp Princess.

I NT. OFFI CE - KENT'S YACHT - DAY 128

An office on the yacht that woul d be enjoyed by a CEO
Elegant in its sinplicity but filled with electronic office
equi pnent. Seated in his swivel-chair, facing the ocean

is Kent.

KENT
| want to know everything there is
to know about Duncan MaclLeod. You've
got three hours.

He swi vels | NTO CAMERA, | ooking cold, forbidding. Haley
and Levin stand by a long table, their eyes follow ng Kent
as he stands, noving slowy, controlled, past them

KENT
| want to know where he lives. VWhat
he's worth. Who he knows. If he's
connect ed.
(beat)

VWhat he had for breakfast...
(a pained smile)
...who he had breakfast wth.

HALEY
Sounds |i ke nore than business as
usual , sir.

Kent's sml e fades.

( CONTI NUED)
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128 CONTI NUED: 128

KENT
He has ny wfe.

He places his hand on the | eather back-rest of his chair
and turns his eyes once again to the view
129 |INT. MACLEOD S LOFT - DAY 129

MacLeod and M dori, m d-scene.

M DORl
My famly had sonme difficult tines.
Qur business was failing... M chael
pl ayed the hero. He |oaned us
noney... and then nore noney...
MACLECD

And you coul dn't pay him back, so
you married hinf

M DOR
| thought | would growto |love him..
and he to | ove ne. ..

pai ned)
But M chael doesn't |ove. He
possesses. | hated being an object.
(beat)
Look, I know you want to help, and |
appreciate it ... but I was wong to

get you invol ved.

MacLeod shakes hi s head.

MACLEGD

| "' minvol ved because | want to be.
M DOR

Because of an ancient prom se?
MACLEGD

Yes.
M DOR

(wry)

Sonehow | don't think this is what
our ancestors had in nind.

MACLEOD

VWhat di fference does that nake?
" m here to hel p.

( CONTI NUED)
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129 CONTI NUED: 129

M DORI
(beat)
| married M chael for the noney I
t hought would restore ny famly's
honor .

MACLEOD
Honor has nothing to do with noney,
M dori .

M DOR
No?... They were going to tear down
our famly shrine for a parking |ot.
(beat)
It was H deo Koto's shrine ... |
don't expect you to understand.

As he | ooks at her, we hear a | oud WHOOWP, as MaclLeod's
f ace becomes. ..

TRANSI TI ON TO,

130 EXT. COURTYARD - JAPAN - 1778 - DAY 130

MacLeod in a classic boxer position. WDEN to find himin
an austere courtyard facing H DEQ, who waits in a martial -
arts stance. MaclLeod readi es, CHARCGES sw nging -- and
goes flying as Hideo throws him

NEW ANGLE - MACLEOD
as he lands on his back in the dirt. He |looks up to see:
H DEO S FACE - 90' VERTI CAL SHOT

Looki ng down at MacLeod with a puzzled frown, as if trying
to figure out why MacLeod is down there.

H DEO
Ah!  You wish to rest for a while?
Thi s nust be another Western custom
Shall | have a servant bring you a
pi |l ow?

BACK TO SCENE
MacLeod gives hima | ook and cl anbers to his feet.

MACLECD
"1l let you know when |'ve had
enough. ..
(squaring off)
But 1'd like to see you try that one
agai n.

( CONTI NUED)
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130 CONTI NUED: 130

H DEO
As you wi sh, honorabl e guest.

He readies his stance with fluid grace. MaclLeod charges
again, swinging his fists... again, H deo throws him

NEW ANGLE
As MacLeod hits the dirt, and stays there this tine.

MACLEOD
Al right... now |I've had enough.

HI DEO
And | thought | faced a gaijin with
the spirit of a Samura

Hi deo clucks his tongue sadly, hel ps MacLeod to his feet.

HI DEO
What was the superior Wstern art
you Wi shed to show nme? Ah, yes ...

(quoti ng)
"The manly art of... |oxing?"

MACLECD
That's "boxing," and you can forget
it. Just show nme how you do..
(baffl ed)
What ever you just did.

H deo bows politely, makes a nove alnpst too fast to see --
and has MaclLeod in a hold, ready to throw him-- but instead
he rel eases him smling.

H DEO
You see?

MACLEOD
(intrigued)
Show ne again. ..
(hastily, before Hideo
t hrows hi m agai n)
Slowy, this tine.

ANGLE - MAI A

wat chi ng them t hrough a doorway. She |ooks exactly |ike
her descendant, M dori, except for her 18th C Japanese
robes and hair -- and an expression of burning resentnent.

DI SSOLVE TO
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131 EXT. ANOTHER PART OF COURTYARD - LATER 131

MacLeod, holding a standard katana, concentrates intently
on the nove Hideo is showing himw th his own weapon

He tries the

H DEO
Feel your weight where it neets the
wei ght of the nmountain. Wen you
sw ng your sword ...
(denonstrati ng)
Bring the nmountain's power through
you.

MACLECD
(exasper at ed)
Bring the nmountain's power through

you... Is this sword fighting or
poetry. ..

HI DEO
Bot h.

nove by hinmself, does a credible job.

HI DEO
(pl eased)
Good. Pull the strength into your
arnms through the soles of your feet.

MacLeod tries again. Executes the nove perfectly.

HI DEO
You | earn quickly. WMaybe you have a
sanmurai spirit after all.

MACLECD
(a smle)
O maybe | just |ike poetry.

MacLeod repeats the nove flawl essly. Hideo is inpressed.

HI DEO
You m ght even best ne, one day.
MACLEOD
Never you, Hi deo. But maybe, once |
| eave here ...
H DEO
(sharply)

No! You nust never venture beyond
t hese wal | s!

MACLECD
VWhat are you tal ki ng about ?

( CONTI NUED)
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131 CONTI NUED: 131
Hi deo is silent a BEAT, ashamed of what he nust tell his
guest .

H DEO
Qur laws. Gijin --
(beat)
Wiites -- are not wel cone in Japan.
They are thought of as...
(this is hard)
Contagion... a disease to be destroyed
before it spreads.
MACLEOD
Who t hinks that?
H DEO
The Shogun.
(OFF MaclLeod' s | 00k)
My ki ng.
(beat)
Bar bari ans have been put to death
for over a hundred years.
MACLEOD
But | was shi pw ecked.
H DEO
No matter. You are a barbarian. |If
they see you, you will be crucified..
MacLeod shrugs -- that isn't so bad for an I mortal

H DEO (cont' d)
....and then beheaded.

BEAT -- MaclLeod puts a hand to his neck.

MACLECD
That's a pl easant thought.

LATER - ANOTHER LOCATI ON
MacLeod and Hi deo
MACLEOD
But why do they hate us? W' re not
so different.
H deo sighs. Stands back from MaclLeod.

H DEO
Who do you see?

MACLEQOD
A man. H deo Koto ..

( CONTI NUED)
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CONTI NUED: (2) 131
HI DEO

(shakes his head)
What you see is not just Hideo Koto..
but all the Kotos that live.
(beat)
And all the Kotos that ever lived...
or ever will [|ive.
A BEAT as MaclLeod takes this in.
HI DEO
W are different... and our rulers
want no part of the west.
(beat)
And that is why you cannot go beyond
the wall s.

Hi deo turns to find --
MAI A

Who has arrived and now stands a few feet away. He gives
her the slightest nod and turns to MacLeod.

H DEO
WIIl you excuse nme?
MACLECD
O course.
(to Maia, friendly)
Hel lo, Maia ..

She turns and starts away, seem ng not to hear.

H DEO

(sharply)
Daught er!

(as she turns)
Wiile | amgone, you will attend to
our guest.

A brief BEAT, before Maia nods under Hideo's stern gaze. H
ideo turns to MacLeod -- who hasn't caught this. The nen e
xchange a bow, then Hi deo goes. As MaclLeod watches him.

| NT. BATH - JAPAN - 1778 - DAY 131A
MacLeod settles into the steam ng tub, closing his eyes in

pl easure -- a burst of girlish G GAING nakes himsit bolt
upri ght.

ANGLE - TWO YOUNG WOVEN

stand watching him giggling behind their hands.

( CONTI NUED)
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131A CONTI NUED: 131A

MACLEOD
(flustered)
Excuse nme, but if you don't mnd..
|"mtrying to have a bath here.

Maia is watching fromthe back of the room

MAA
It nust be a new experience.

MACLEOD
| bat he every nonth

MAI A
You snell like it.

e GGEAING H s eyes widen as one of the wonen kneel s,
ts a scrub brush and reaches into the tub.

MACLEOD

(pani cky)
Stop! You can't do that! Wat do

you think you're doing?

MAI A
Washing you. It is Japanese
custom ..

MacLeod noves to the other side of the tub.

MACLEOD
Well, this is a Scottish body, and
it can wash itself. Now you'll just
have to | eave... scoot!

She giggles. The other woman starts to wash himfromthe
ot her si de.

MACLEOD
No!  Now stop that...

The SECOND WOVAN kneel s, peers into the water at his body
with great interest. MclLeod gives up -- he grabs his
near by ki nono and hops fromthe tub, the wonen's eyes
followwng himas he slips it on. He noves to the door and
t hrows them an indi gnant | ook.

MACLEOD
And they call ne the barbari an.

He nusters his dignity, turns on his heel and | eaves.

Behi nd himthe wonen burst into giggles.
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132 |INT. RICE PAPER ROOM - JAPAN - 1778 - DAY 132

MacLeod is kneeling at a table as Maia brings himsashim.
He | ooks at his feet.

MACLECD
| can't get used to not wearing shoes.
MAI A
(poi ntedly)

O to bathing every day, it seens.

MacLeod clears his throat in enbarrassnent, decides to
ignore this.

MACLEOD
(as the food is placed
down)
| nt erest 1 ng.

As he funbles wth the chopsticks and chews the rubbery

f ood:
MAI A
It is a delicacy.
MACLEQOD
It al nost | ooks |ike raw octopus.
MAI A

It is raw octopus.
He swallows it painfully.

MACLEQOD
Del i ci ous.

MacLeod tries to make conversati on. He i s awkward.

MACLEQOD
He's a good nman, your father.

MAI A
(col d)
Sonetinmes he is too good.

He turns, sees the icy dislike in her eyes.

MACLEOD
What do you nmean?

_ MAI A
| will serve you as ny
but | do not have to t

fat her w shes,
alk to you.

( CONTI NUED)
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CONTI NUED: 132

MACLEOD
Was it sonething | said?

She turns away. MaclLeod gets in front of her, forcing her
to face him

MACLEOD
Maia... if I did something to of fend
you, then tell ne! | don't
under st and. ..

MAI A
O course you don't!
(di sdai nful)
You are a barbari an.

Stunned at her feelings, he gets out of her way. As she
| eaves, he stands aside, we PUSH IN on the back of his
KIMONO, as it seanl essly becones...

TRANSI TI ON TO,

I NT. MACLEGD S LOFT - DAY - PRESENT 133

The SAME KI MONO, hanging on a wall in the loft. Mdori is
touching it, facing away from MacLeod a BEAT before she
turns to face him

M DOR
| have brought so nuch shane on ny
famly.
MACLECD
You don't have to stay married to
hi m
M DORl
| have no choi ce.
MACLEOD
Where woul d Kent stay in the city?
M DORl

He has a boat that he keeps here.
It's called the Eternal Mstique.

MacLeod grabs his coat.

M DOR
Where are you goi ng?

MACLEOD

"Il talk to him try and work this
out .

( CONTI NUED)
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133 CONTI NUED: 133
M DOR
What makes you think he'll even see
you?
MACLEQOD
Ch, | can be very charmng ...
(beat)

VWhen | have to be.

He turns to the elevator, and OFF his griml ook:

134 |INT. DQJO - DAY 134

As MaclLeod strides across the floor, Charlie steps out of
the office, |ooking bewl dered.

CHARLI E
MacLeod... you're supposed to be in
Japan!
(with sarcasm
Land of the M dnight Sun.

MACLEOD
Change of plans... ny business cane
her e.
(beat)
You said if | needed anything...
CHARLI E
It's a standing offer, Mac. \What's
up?
MACLEOD

| have to |l eave Mdori upstairs for
a while. Can you keep an eye on her
for me?

CHARLI E
No problem Am | Kkeeping her in..
or soneone el se out?

MACLEOD
Sonmeone m ght cone asking for her.
CHARLI E
"1l take care of it.
MACLEOD
Don't take anyone on... just get
M dori out.
CHARLI E
(shrugs)

If that's what you need.

( CONTI NUED)
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CONTI NUED: 134

MACLEQOD
Thanks, Charli e.

He heads out. Charlie |ooks after him

EXT. KENT'S YACHT - DAY 135
The Eternal Princess sits peacefully at its nporings.
A pair of BOOTS nove | NTO FRAME. MOWING UP to find MacLeod

standing there. He |ooks at the inposing yacht a BEAT --
t hen heads for the main door.

| NT. MACLEOD S LOFT - DAY 136
M dori holds the antique SPYGASS, turning it over in her
hand, thinking. And OFF her unreadabl e thoughts:

I NT. OFFI CE - KENT'S YACHT - DAY 137

Kent sits in his chair, facing the sea as Hal ey and Levin
enter. Wthout turning..

KENT
What have you got?

Hal ey and Levi n exchange uneasy gl ances.
HALEY
It hasn't been easy, sir. The
conputers usually turn up nore, but
this guy has very little history.

Kent swivels, rises fromhis seat. He's getting pissed.

KENT
You' d be surprised.
HALEY
We found a busi ness on the east side.
(beat)
If we had nore tinme...
KENT
You don't.
HALEY
It's not nuch. The cash flowis
nil... Just sone kind of marti al
arts gym

( CONTI NUED)
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137 CONTI NUED: 137

KENT
(to hinself)
A dojo. Yes. That's perfect.

Hal ey and Levin trade baffled gl ances -- they know better
than to second guess Kent. Then Kent's snmle fades as he
feels it... THE BUZZ
HALEY
Sir? You want us to find nore?
KENT
No... | want you to go there and get
M dori .

OFF their baffled | ooks.

KENT
Trust ne. She'll be there..
(beat)
And she shoul d be al one.

Hal ey and Levin turn for the main door.

KENT
No!
(off their | ooks)
Not that way.

They turn, exit by a private side door. Kent settles in
his chair, the office silent, the only sound the GENTLE
SWSH of the mniature blue TSUNAM tilting inside its

|l ong crystal case. As the wave gathers nonentumto crest:

ANGLE - THE FRONT DOOR

suddenl y BANGS open. MACLEOD stands on the threshold, a
menaci ng shadow In his long coat, his eyes |ocked on the
CHAIR at the end of the room As he steps into the room
the chair slowy swivels to reveal Kent.

KENT
Duncan MaclLeod... Wl cone aboard.

AND OFF MACLEOD S LOOK:
FADE QUT.
END OF ACT TWO
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ACT THREE
FADE | N:
138 EXT. KENT'S YACHT - TO ESTABLI SH 138
139 INT. OFFICE - KENT'S YACHT - DAY 139

MacLeod and Kent warily face each other across the office,
Kent's sword within reach on his desk.

KENT
| ought to thank you, MacLeod. You've
saved ne a |l ot of trouble.

MACLECD
(sarcastic)
| know you're a busy nan.

KENT

Not as busy as you.
MACLEOD

Just trying to protect a friend.
KENT

A friend?

(an edge)

Mdori is nmy wifel!
MACLEQOD

She doesn't want to be.

Kent smles slightly -- a pained smle.

KENT

She said that?

(di sm ssive)
It's because she's upset. W had a
Littl e m sunderstandi ng. .

MACLEOD
She saw you nurder soneone.

KENT
(an edge)
Did she tell you who | killed? D d
she tell you 1t was her |over?

(bitter)
Do you have any idea what that's
i ke? The secret neetings... The
lies... his snell on ny pillow...

O course | killed him Wat would
you have done in ny place?

( CONTI NUED)
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139 CONTI NUED: 139

MACLEOD
|"'mnot here to judge anyone, Kent.

KENT
(suspi ci ous)
You're no saint, MacLeod, and she's
ﬁ begutiful woman. |s that why you're
ere”

MacLeod shakes hi s head.

MACLECD
Long ago | nade a prom se to protect
her.
KENT
(beat)

And you think you have to protect
her fromnme. She's ny prize, MaclLeod,
a treasure..

MACLECD
She's a human bei ng.

Kent smles pityingly.

KENT
She's nore than that. Have you seen
the light in her eyes... The way
the light catches her skin, like
porcel ai n.

(beat)

She's a work of art... You don't
destroy a work of art. You keep it
Cl ose.

MACLEOD
Let her go.

Kent storns up from his desk.

KENT
| understand this is about honor
For you... \Wat about my honor?

(chur ni ng)
| ' m her husband, and she tried to
kill me. ME  She could have had
Anyt hi ng she want ed.

He touches his sword on the table.
KENT
(beat)

A man of honor wouldn't conme between
a husband and his w fe.

( CONTI NUED)
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139 CONTI NUED: (2) 139
MacLeod stares a BEAT, weighing this. Then...
MACLEOD
Unl ess | have to. She's under ny
protection.

Kent | ooks at his katana on the desk, runs his finger along
the steel, and with an odd smle:

KENT
For the nmoment.
BEAT -- MaclLeod realizes Mdori is in danger. H s face
tight with anger:
MACLEQOD
| f anything' s happened to her...

"1l kill you.

He turns and forges out the door. Kent watches him go,
that slight smle playing on his |ips.

KENT
W'l l see.
And OFF his | ook:
139A EXT. DQJO - N GHT 139A
140 |INT. DQIO - N GHT 140

ANGLE - THE DQJO WALL

as HALEY hits it with a heavy THUD. WDEN to see a panting
Charlie followng up the toss with a hook to his jaw. As
Hal ey slides to the floor...

LEVI N
Snaps a choke hold around Charlie's neck. Charlie slips

forward, sends Levin sailing over his head, onto the floor.
As Charlie pauses a BEAT, wpes a trickle of blood from

his lip...
CHARLI E

You guys nust be gettin' paid a |lot

for this...
W DER
Hal ey noves back into the fray. Charlie takes Haley with
g hi gh ki ck that sends himback against the wall. As he
oes. ..

( CONTI NUED)
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140 CONTI NUED: 140
ANGLE - THE DOOR

MacLeod bursts in, ready for trouble... but slows as he
sees Charlie has things under control. Relieved, he |eans
back against the wall, crosses his arns to watch.

RESUME CHARLI E
As he spins Levin away fromhim then notices MaclLeod.

CHARLI E
Feel free to junp in, MclLeod...

WHAM - - he takes a shoul der tackle from Hal ey that slans
himinto the wall, pins himthere.

CHARLI E
(strangl ed)
Any tinme now. ..

MacLeod noves in. Levin goes for him-- but MacLeod sends
hi m spi nning away. He pulls Haley off Charlie and sends
himsailing towards Levin. Levin pulls Haley up, and they
| ook at MacLeod and Charlie, doubt gathering in their eyes.
They back towards the door, then turn and scranbl e out.

MacLeod turns to Charli e.

MACLECD
(with a smle)
You were having so nuch fun. | hated
to spoil your party.
CHARLI E
(beat)
How | ong have you been gone?
MACLEOD

Fi ve or six nonths.

They nmove toward the el evator.

CHARLI E
Ri ght, six nonths, everything is
quiet. | don't get a hang nail.

(beat)
You cone back and I'mfighting to
keep ny teeth.

MACLEQOD
Don't thank ne all at once.

Charlie dabs at his |ip and foll ows MaclLeod.
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141 I NT. MACLEOD S LOFT - N GHT 141

As the ELEVATOR DOOR rises, and MacLeod and Charlie step
out to see --

THEIR POV - THE LOFT

it |l ooks unoccupi ed.

MACLECD
M dori ?
CHARLI E
Ch, no. ..
Macl eod frowns.
CHARLI E
Gone. .. ?
Macl eod sits on the couch, his face saying it all. Charlie
punches the wall, pissed at hinself.
CHARLI E
Damm! | was sure | had 'em MaclLeod.
They must' ve had soneone get around
behi nd ne...

CLCSE - MACLECD
He sees sonething on the table.
MACLEOD
No one got past you, Charlie.
(beat)
M dori left by herself.

MacLeod points to an open back door. OFF Charlie's | ook,
MacLeod reaches to the table, picks up the SPYGASS there.

As he holds it --

CHARLI E
A tel escope?
MACLEQOD
It's a prom se...
(beat)

And she's releasing ne fromit.

Charlie, nystified, takes the spyglass from his hand, and
as he holds it up -- TIGHT ON the brass...

TRANSI TI ON TO,
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142 EXT. GARDEN - JAPAN - 1778 - DAY 142

PULL BACK fromthe spyglass, perfectly burni shed and near-
new -- as MacLeod lowers it fromhis eye. He holds it out
to H deo, who is watching himintently.

MACLEOD
Have a | ook.
(urging him
Go ahead... it's the best you'l
find anywhere. Sout hham and Sons.
Si x generations of craftsnmen from
Dover, Engl and.

H deo | ays his katana on a small table, takes the spyglass
carefully as a treasure, admring its casing.

HI DEO
It's very fine work. ..
(beat)
But what does it do?

MACLEQOD
Look through the end.

H deo puts the wong end to his eye first... and junps.
MacLeod | aughs, turns it around for him

MACLEOD
Thi s way.

As Hi deo | ooks, marveling like a child with a new toy.

HI DEO
The edge of the sky! It's as near
as ny hand!

MACLECD

It's called a spygl ass.

H deo renoves the gl ass, checks the distance with his naked
eye, then regards MacLeod with a strange | ook on his face.

HI DEO
Strange to think of barbarians as
craftsmen. Exceptional ones.

MACLEQOD
(wry)
We do have a few
(re Hideo's sword)
Now that... That's what | cal
craf t smanshi p.

Hi deo di spl ays his dragon-head katana proudly.

( CONTI NUED)
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142 CONTI NUED: 142

H DEO
Masuhiro. The finest sword nmaker in
J?gan. Al nost two hundred years
old...
(with gentle sarcasm
And sonewhat stronger than your
iron swords.

MACLEOD

(wy)
So | noticed.

Hideo |ifts the spygl ass again, obviously taken with it.
MacLeod sees this, and in a rush of friendship ..

MACLEQOD
Keep it.

(off his | ook)
| want you to have it. A gift.

H deo bows deep in appreciation, and as MacLeod adm res
t he katana, H deo eagerly puts the glass to his eye again:

H DEO S POV - THRU GLASS - MONOCULAR MATTE

Rovi ng over the | andscape beyond -- past a group of blurry
APPROACHI NG FI GURES -- then suddenly BACK UP... FOCUS..

we see they are FI VE HORSEMEN, approaching fast.

RESUVE HI DEO

He lowers the glass, stricken, all his whinsy gone.

H DEO
(sol em)
| will honor it as a token of our
friendshi p.
MACLEOD
I'd like that.
H DEO
Now | nust greet the nen who approach
(cal ling)
Mai a.

Mai a approaches with her usual stony expression.

H DEO
You wi |l honor our guest.
(beat)
The Tea Cerenony.

MAI A

(obj ecting)
Fat her. ..

( CONTI NUED)
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H deo silences her with a | ook. Mia nods. Hideo turns
and noves off to neet the nen. Mia turns to MaclLeod, not
nmeeting his gaze.

MAI A
You nust conme with ne.
(beat)
It is as he w shes.

She noves away without waiting, |eaving MacLeod baffl ed.

MACLECD
(shrugs)
At your service.

He foll ows her.

143 |INT. RICE PAPER ROOM - JAPAN - 1778 - DAY 143
CLCSE - A PAIR OF UPTURNED PALMS

As water pours on them As the vessel is renoved, we see
it is MacLeod, now bei ng handed an enbroidered cloth to
dry his fingers.

W DER - THE ROOM

soft, filtered light. MacLeod, wearing a kinono, kneels
on the rice mat, finishes with the cloth and | ooks up at...

MAI A

In a cerenonial robe, facing away -- hands raised in an
attitude of prayer in the mdst of a ritual tea service.
Then she slowy lifts a container of tea. Pours, finally
placing a cup on the low table in front of MacLeod. She
makes a slight bow, not neeting his eyes.

MACLEOD
Do | drink it now?
(of f her silence)
Guess not. ..

She renoves the pot and bows her head, rocking back on her
heel s, waiting. MaclLeod, unsure what to do, tries to chat.

MACLEOD
VWhere | conme from they just pour
hot water in a pot...
(sml es)
And bottons up

She doesn't smle

( CONTI NUED)
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143

MAI A
Here it is not the end that matters..
but the path to it.

Macl eod keeps his smle, but he's getting tired of this.

That does it.

She shoots hi

MACLEOD
| "' m beginning to get that...
(as a j oke)
But 1'd still like to know when to
drink the tea.

MAI A
(not | ooking at hin
My father asked nme to do this to
honor you. When you drink it is
your choi ce.

MacLeod puts the cup down.

MACLEOD
Tell me sonething, Maia. Hideo is
my friend... so why do you hate ne?

MAI A
Where you conme from are friend and
eneny the sane thing?

MACLEGD
VWhere | cone from a friend i s soneone
you would lay down your life for.

m a burning | ook, enotion welling up.

MAI A
Then nmy father is a great friend..
(beat)
Because he has given his life for
you.
MACLEOD
(st unned)
What do you nean? | saved him..
That' s why he brought ne here.
MAI A
You woul dn't under st and.
MACLEOD
Pl ease, Maia, tell ne.
MAI A

By not killing you on the beach, he
has killed hinself.

( CONTI NUED)
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MACLECD
Why. .. ?

MAI A
Because the Shogun has ordered the
death of all gaijin and di sobedi ence
i's punished by deat h.

(beat)
That's what those nen have cone to
tell him
And OFF MacLeod's stunned | ook, Maia's tears flow ng through
her anger.
MAI A
You shoul d have et himdie in
battle. .
(beat)

At least it would have been an
honor abl e deat h.

She rises and dashes out, |eaving MacLeod nunbed.

144 EXT. GARDEN - JAPAN - 1778 - DAY 144

MacLeod approaches H deo who is tending his bonsai garden
as though nothing out of the ordinary had happened.

MACLEQOD
Hi deo... Mia told ne everything.
H DEO
(beat)
Do not be di stressed. It is as it
must be.
MACLEQOD

Not if our friendship cost your
life... that isn't right!

HI DEO
If my lord chooses to have ne die,
that is his right... and nmy duty.

MacLeod sees no resentnent there, only qui et acceptance.
MACLECD

So you're just going to wait until
t hey conme for you?

HI DEO
My Lord has been generous... they
wll come when it is done.

( CONTI NUED)
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MACLEQOD
VWhen what's done?

HI DEO
When | have taken ny own life.

Hi deo rises and starts to wal k. MacLeod nods with him

H DEO

(cont'd)
An execution would stain ny famly
forever. M Lord has been generous
by allowing ne to choose an
honor abl e deat h. ..

(beat)
...and | would be honored if you
woul d assi st ne.

MACLEQOD
| can't... |I'myour friend!

HI DEO
And that is why | ask. Because if |
shoul d falter you nust keep nme from
shane.
(beat)
You nust end ny pain, with a pure
stroke.

MACLECD
There nust be another way! W'l
find a boat, |eave Japan..

H deo shakes hi s head.

H DEO
could no nore run than | could

y.

(beat)

Koto is a noble Sanurai nane... one

| have been honored to borrow.
(quietly)

To di shonor it for all who follow ne

i s unt hi nkabl e.
(beat)

| don't ask you to understand..
(with a smle)

After all you are a barbari an.

I
fl

MacLeod | ooks at Hideo. An idea occurs to him

MACLEOD
|"ve got it...
(off Hi deo s | o0k)
Wen they get here, you take your
sword and kill ne.

( CONTI NUED)
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H DEO
You have a strange sense of hunor.
MACLEOD
| won't die.

H deo stops wal ki ng.

H DEO
| f | you...
[

)

| kil
(beat
"Il die.

You
MACLEOD
(beat)
Hi deo, you can't kill ne.
(urgently)
When you found ne on the beach,

wasn't breathing. You thought | was
dead.

H DEO
| made a m st ake.

MACLEOD

No... you didn't.

(beat)
|"d been in the water for days. [|I'm
| mortal .

(off his | ook)
You know the difference between a
dead man and a live one... On ny
honor, I"'mnot lying to you.

Hi deo studies himfor a | ong nonent.

H DEO
You are truly Imortal ?
MACLEOD
Yes. ..
H DEO
(curious)
Are many galjin Imortal ?
MACLEOD
No... and sone of your people are.
HI DEO
Amazi ng.
MACLEOD

So, what do you say?

( CONTI NUED)



94301 "The Sanurai™ 45, Fi nal Shooting Script 6/28/94

144 CONTI NUED: (3) 144
H DEO
| say no.
MACLEQOD
Wiy? You love life. You |ove your
chi | dren.
HI DEO
You can't save honor with a lie.
They enter:
145 I NT. GARDEN SHRI NE - JAPAN - 1778 - DAY 145

The stone figure of a deity above an altar burns thin w sps
of incense as Hi deo kneels, places his gl eam ng katana
carefully beside a sharp sepuka knife.

MACLECD
s there nothing I can do?

H DEO
|"ve al ready asked a favor.
(beat)
Per haps there is one nore thing..

MACLEQOD
Anyt hi ng.

H DEO
MW famly...

MACLEQOD

They will always have a protector.

(beat)
Your children will know... and their
children's children, that if ever
t he Kotos need anything... they can
cone to Duncan Macleod.

(beat)
This | prom se you

H deo bows with sinple dignity.

HI DEO
| thank you. And now ny first favor?
MACLEQOD
(fighting enotion)
| would be honored... to be your

second.
Hi deo cerenoni ously hands t he dragon-head katana to MaclLeod.

For a charged nonent, their hands clasp on the carved
handl e.

( CONTI NUED)
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H DEO
When it is over... the sword is yours.
MacLeod can't speak -- just nods. He rises, stepping back
OUT OF FRAME.

CLCSE - HI DEO S FACE

As he raises the knife, gathers his courage ... drives the
ritual knife in -- his face twisting in pain.
ON MACLEOD

Tear streaked, as the dragon-head Katana, in his hands for
the first time, raises back -- and swings down, as it does
becom ng a FLASH OF LI GHT that becones..

TRANSI TI ON TO:

146 |INT. OFFICE - KENT'S YACHT - N GHT 146
An OPEN DOORVWAY, the light flooding in to reveal M dor
standi ng there. She puts down her snall suitcase with
pal e determ nati on.

ANGLE - THE DESK

Kent working on sone papers. He signs one with a flourish,
then | ooks up at her. They |ock eyes for a BEAT, then..

M DOR

Slowy | owers her eyes. Kent has won. She has | ost.
RESUVE KENT

Seeing this. He breaks into a thin smle

KENT
Vel come hone.

FADE QUT.
END OF ACT THREE
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FADE | N:
EXT. KENT'S YACHT - ESTABLI SHI NG 147
| NT. OFFICE - KENT'S YACHT - NI GHT 148

CLOSE - KENT' S DESK

as a HAND noves across the bl ank expanse, then slaps it in
frustration.

W DER

MacLeod scows. The office is deserted, the desk gl eans
as if it had never been weighted down with so nmuch as a
paper clip. Charlie roves the room then turns back to
MacLeod.

CHARLI E
| don't get it, MacLeod. |If | was
her, this is the last place |I'd cone
runni ng.

Macl eod shakes hi s head.

MACLEQOD

She didn't run. She nmade a choi ce.
CHARLI E

To do what ?
MACLEQOD

Go back to Kent.
CHARLI E

You think she'd go back to hinf
MACLEQOD

| know it.
CHARLI E

|f she did, then it's over. It's

out of your hands now, MaclLeod..
He cl aps MacLeod on the shoul der and starts for the door.

MACLECD
It's not over.

Charlie puts on the brakes.

( CONTI NUED)
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CHARLI E

|"ve heard that before... And | never

like it.

(turning)

Ckay MaclLeod... now what ?

MACLEOD

We go back to the dojo..
(off Charlie' s relief)
And then | catch a plane..

CHARLI E
No, don't tell ne...
(beat)
Japan?
MACLECD

You're getting the hang of it.
He claps Charlie on the shoul der, wal ks out, and OFF
Charlie's exasperated face:
EXT. MODERN JAPANESE COASTAL CI TY - ESTABLI SHI NG - 149
STOCK

And delicate KOTO nusic over, fading out as we go to..

| NT. GARDEN SHRI NE - JAPAN - THE PRESENT - DAY 150
M dori kneel s, head bowed before the ancestral shrine of

Hi deo. Despite the | atest designer clothes, an aura of

t he past surrounds her. As she kneels in silence ..

POV - | NTRUDER

approaching Mdori from behind. (NOTE: HAND HELD CANMERA)
Near-silent footsteps, drawing steadily closer.

ANGLE - THE GRAVEL

as approaching feet nmake a slight sound on the gravel.
M DOR

Whirls around, a sharp intake of breath, as she sees..
MACLECD

St andi ng wat chi ng her.

M DOR
(st unned)
Duncan... how did you know I was
her e?

( CONTI NUED)
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MACLEOD
Were el se woul d you go?
(re: the shrine)
This is where your heart is, Mdori..
not with Kent.

She st ands.

M DOR
You shoul dn't have cone.
MACLEQOD
Wen | told you | had a vow, | neant

it.

(wry)
The Japanese aren't the only ones
bound by honor.

M DOR
Then you understand why | had to
conme back.

MACLEQOD

After all Kent's done? You stil
feel he deserves your |oyalty?

M DOR
| chose this destiny... and | have
tolive with it -- what happens to

me isn't inportant.

Beat. She turns to the shine.

M DORl
A great man rests here. He was Hi deo
of Koto...
(beat)

It is because of himthat the Koto
name has remai ned great.

MACLEGD
(gently)
Not because of his wealth.
M DOR
(beat)

It's funny that a gaijin could teach
me about honor.

MACLEQOD
Mdori, it's a mstake. Wy
it?

per pet uat t

( CONTI NUED)
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_ M DOR
(sinply)
Honor .
(beat)

It isn't about making the right

choi ce, but taking the consequences.
(beat)

If I stay, | can regain that honor.

MacLeod feels the BUZZ. He pulls his sword, turning to
scan the park. Mdori sees the katana, reacts.

M DOR
(stunned)
My famly's sword... how did you get
it?
MACLECD

From Hi deo.
(beat)
Through the generations.

She follows his |l ook to see --

Kent stands at the entrance to the shrine. Slowy he draws
his own sword. Mdori sees this, grabs MaclLeod s arm

M DOR
No! 1've rel eased you from your
vowl
MacLeod turns to her.
MACLEQGD
You can't.
(beat)

It wasn't made to you, Mdori.

And he strides out to neet Kent.

151 EXT. GARDEN - DAY 151

Kent waits calmy as MacLeod approaches.

KENT
You could have left this al one,
MacLeod.
MACLEQOD
That's just it... | couldn't.
KENT

|'d never hurt her.

( CONTI NUED)
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MACLEQOD
Sonetinmes it's not the body you have
to protect... it's the spirit.
(beat)
She doesn't | ove you.
(beat)
Let her go and we can wal k away from
this.
KENT

(shaki ng his head)
| can't |et her go, and your honor
won't | et me have her.

Wthout taking his eyes off MacLeod, Kent raises his katana,
the sword he killed Mdori's |over wth.

MACLECD
We're on holy ground.

KENT
O course,
(w th exaggerat ed
pol i teness)
You're a guest here, MaclLeod..
(hard)
Di e anywhere you Iike.

And OFF their steely | ooks:

152 EXT. BEACH - DUSK 152

The sane beach where MacLeod net H deo. The sound of
CLASHI NG STEEL echoes above the waves as the swords meet
and hold together for one nonment -- then slide apart.

W DER

As Kent | eaps back, then lunges across the sand. MaclLeod
dodges, and counters with a |unge.

The two Immortals battle closer to the water.
NEW ANGLE

As Kent knocks MaclLeod staggering back into the water,

then charges in after him and the two plow into the waves,
swinging, teeth gritted. MaclLeod slices, alnobst catching
Kent. Kent responds by attacking even harder. Kent is
getting winded. His tiring seens to anger himeven nore.
He swoops and knocks MaclLeod into the waves. Brings his
sword back and --
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MACLECD S POV
as Kent's sword cones down at him
RESUMVE MACLEOD
As he throws hinself sideways, explodes to his feet. His
sword i s beneath the water. In a nove that we saw Hi deo
use earlier, MaclLeod's sword --
CLOSE - MACLECD S SWORD
rises and finds Kent. MacLeod quickly beheads him

MacLeod turns away, drives the katana into the watery sand,
gri pping the dragon-head to stay upright.

The lightening force of the Quickening jolts his body. He
arches upwards above the churning foam as the sky flashes
above him.. Finally it's over. He staggers, released
fromthe force.

The water is still. Kent is gone. WMaclLeod coll apses to
hi s knees, the katana's carved dragon-head agai nst his
cheek. WE PULL BACK, |eaving himthere, head bowed.

FADE QOUT.

END OF ACT FOUR
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FADE | N:
EXT. GARDEN SHRI NE - JAPAN - PRESENT - COUPLE DAYS 153
LATER - DAY

A HAND reaches out and places a stick of burning incense
on the small shrine. W follow the hand back as it joins
together wwth its match in prayer.

We PULL BACK further to find that it is Mdori dressed in
t he cerenonial kinono that her great-great-great grandnother
Wor e.

For a nonment, we are in a time warp, not know ng whet her
we are in the 1780s or the 1990s. The camera continues to
pul | back and finds MacLeod in present day garb standing
next to her.

M dori | ooks up at MaclLeod.
M DORl
How do | thank someone for giving ne
back ny life?
MacLeod points to the shrine and says --

MACLECD
You just did.

She ri ses.
M DOR

Sonetinmes | cone here... and watch
the beach. | half expect H deo to
conme marching towards ne.

(beat)
He died 200 years ago but | stil
feel him

(beat, with a smle)
Maybe there is such a thing as
immortality.

MACLEQOD
You never know.

M DOR
| can't hear his voice. | ' ve never
even seen a picture of his face.
Yet | mss him

MacLeod | ooks at Mdori and then at the shrine, smles

( CONTI NUED)



94301 "The Sanurai™ 54. Fi nal Shooting Script 6/28/94

153 CONTI NUED: 153

MACLEQOD
So do |I.

As MaclLeod lights an incense stick of his own --
FADE OUT.
END _OF SHOW
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