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H GHLANDER

"Line of Fire"
TEASER
FADE | N:

201 EXT. INNER-CI TY BASKETBALL COURT DAY 201

Sandwi ched into a lowrent, m xed ethnic nei ghborhood that
wll never make it as a retirenent hot spot, a paved court
surrounded by a WRE FENCE, as OVER we hear the CALLS of
young nen playing a pick-up gane of basketball.

VARI QUS VO CES
Over here... Come on, Janal
Take it to him..

W DER

as JAVAL, a young bl ack man, yo-yos the ball up and down.
It's two on two basketball. |If you're not bleeding, there's
no foul. R chie is guarding himand if he was any cl oser

he'd be inside his shorts.

JANVAL
Face it, man, you're too short,
too slow, and too dam ugly to
guard the Kking.

Ri chie "bodi es”" himaway fromthe basket as Jamal tries to
turn a corner towards the hoop.

RI CH E
Not that way, your highness.

Jamal backs off. The ball still yo-ing up and down, he
sets, ready to drive to the hoop.
JANVAL
|"m surprised at you, Richie.
(beat)

Don't you know? VWhite nen can't --

Jamal fakes, goes around Ri chie, who doesn't nove. He is
| ooki ng at something in the distance.

CLOSE ON JAMAL underneath the basket, as he stuffs it
t hr ough.

JAVAL

-- Junp!
( MORE)

( CONTI NUED)



94302

201

"Line of Fire" 2. Fi nal Shooting Scri pt
CONTI NUED:
JAVAL ( CONT.)
(beat)
| am bad!
(to Richie)

Who's the king?
Ri chie hasn't heard Jamal or anyone el se.

RI CH E
Donna ... ?

RICH E'S POV - DONNA

on the other side of the fence, watching him
RESUME RI CHI E

Ri chie noves to the fence opposite Donna.

NEW ANGLE - RI CH E AND DONNA

717/ 94

201

f acing each other through the wire. Donna is twenty and
pretty -- they had a close friendship that overflowed into

passi on one night two years before. Shortly after that

she di sappeared without a word, and this neeting is a mx

of unresolved feelings and strained, tentative smles.

RI CH E
Donna.
Donna's response is shy... a little hesitant.
DONNA
H, Richie... How re you doi ng?
RI CH E
Good. | hardly recogni zed you. .
(beat)

You' re | ooking great.

Donna sm | es, acknow edging this. They nove toward the

fence opening, tal king through the wire nesh.

DONNA
| cleaned up ny act a little.

She runs a hand through her hair.

DONNA

It took six nmonths to get the purple

out .
(beat)
It's been a while.

( CONTI NUED)
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201 CONTI NUED: (2) 201

Rl CH E
Two years. One mnute you were
there and t he next

(wry) _
Where'd you di sappear to?

They reach the OPENI NG one side of which is hidden by a
pl ywood BACKSTOP, and face each ot her.

DONNA
(beat, a rush)
| stayed with my aunt in Philly.

RI CH E
It's good to see you.

From t he background, we hear Janal:

JANVAL
Hey, Richie... The gane!

Ri chie's about to go.

Rl CH E
You gonna stick around?
DONNA
(beat)
Yeah... There's soneone | want you
to neet.

Ri chi e thinks she neans a new boyfriend. Wth a downbeat
of di sappoi ntnent he can't hide.

RI CH E
New boyfriend? What happened to
Joey?
DONNA
He's gone. But this guy's a real
hunk.
(a smle)
But | think you'll like him..
RI CH E

| can't wait.

She reaches behind the BACKSTOP (to an O C. PRAM and lifts
out JEREMY -- eighteen nonths of w de-eyed humanity.

DONNA
Richie... say hello to Jereny.

Ri chie stares in disbelief.

( CONTI NUED)
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201 CONTI NUED: (3) 201
JANAL
The gane --
RI CH E
Later.

Jamal noves off.

Rl CH E
He's yours?

DONNA
(ironic)
|"m pretty sure.

RI CH E
You had a baby...?

DONNA
It's kind of hard not to notice
t hese things.

RI CH E
| just nmeant... you know what |
meant! Cone here, little guy...
(beat)
So you and Joey had a kid.

DONNA
Joey's not the father, Richie.

He takes Jereny, tosses himgently, totally charned.

RI CH E
Who's the lucky guy?
DONNA
(beat)
You are.

Ri chi e does a doubl e-take, al nost drops Jereny in shock.
As speechl ess Richie reacts --
FADE OUT.
END COF TEASER
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ACT_ONE
FADE | N:
EXT. DQJO - DAY - ESTABLI SH NG 202
| NT. DQJO - DAY 203

CLCSE - A SKI PPI NG ROPE

as it wndmlls wth blinding speed, smacking off the dojo
floor as a pair of agile FEET dance over it in a variety
of rapid maneuvers. W pan up the feet to find..

MACLEOD

training |like a boxer for a mtch. 1In the B.G we see
CHARLI E working sone martial-arts maneuvers with two MEN.
MacLeod doesn't stop skipping as Richie enters and

appr oaches, | ooking di stract ed.

MACLECD
When you find the magic formula,
will you let ne know?

RI CH E
(bl ank)
The fornmul a?
MACLEOD
For getting in shape w t hout
trai ni ng.
RI CH E
Sorry, Mac, | know |l'mlate... but

sonet hi ng cane up.

MacLeod hears the tension in his voice and stops skipping,
instantly concer ned.

RI CH E
Not one of us.
(beat)
Renmenmber Donna?
(beat)
She' s back.

MACLEQOD
That' s ni ce.

RI CH E
She brought soneone with her.

( CONTI NUED)
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203 CONTI NUED: 203
MACLEQOD
(resunes ski ppi ng)
Grab a rope.
RI CH E

She brought ny son.
MacLeod stops suddenly, the rope tangling around his head.

MACLEQOD
Your what ?

Rl CH E
They're at ny place now.

Charlie |l eaves his students, steps over to greet Richie.
CHARLI E

Richie, did | hear this right?
You sayi ng you got a kid?

RI CH E
A son... actually.
CHARLI E
(del i ght ed)
A son! Congratulations, man, that's
really....
(catching hinself)
News, right? | nmean... that's

good, isn't it?

He | ooks at Richie, trying to see which way he's taking
it. A BEAT -- and Richie breaks into a broad sm |l e.

RI CH E
Yeah... It's fantastic.

Charlie grabs Richie's hand, punps it hard.

CHARLI E
That's great! |Isn't that great,
MacLeod?

MACLEOD
Unbel i evabl e.

CHARLI E

| gotta go back to work, but when
you hand out the cigars, you keep
one for ne.
(as he heads back to
hi s students)
A son! Man. ..

Ri chie turns to MacLeod.

( CONTI NUED)
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203 CONTI NUED: (2) 203
Rl CH E
Mac? Aren't you going to say
somnet hi ng?

O f MaclLeod' s | ook:

204 INT. MACLEOD S LOFT - DAY 204
MacLeod wat ches as Richie paces the room frustrated, in
deni al .

MACLEOD
Donna nmade a mi stake, Richie. |'m

sorry, but whoever the father is,
it's not you.

(beat)
Imortals can't have children
Rl CH E
Exactly -- it happened before |
became | mort al
MACLEOD
That's not the way it works.
RI CH E
Maybe I'mthe first.
MACLEOD
| wish it could happen.
(beat)

But it's not in the cards. W
don't get to live happily ever
after.

MacLeod sees his di sappoi ntnment and says with sone synpat hy:
MACLEOD
Children aren't part of your life..
it can't happen.
RI CH E
(troubl ed)
It just did.

He turns and | eaves, MacLeod wat chi ng hi m

205 EXT. DOCKSI DE BAR - AFTERNOON 205
If there's a worse part of town, you don't want to know

about it. The wong place to run out of gas in your Lexus
with a dead cell - phone.

( CONTI NUED)
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205 CONTI NUED: 205
ANGLE - THE BAR

a tough watering hole for nmen in |leather, tattoos, boots
that grind |loose teeth into the floor. 1In front a |large
PLATE- GLASS W NDOW bears the | ogo HONKY TONK HELL. Bel ow
it lean three shiny HARLEYS dressed out with bullet-tanks
and ape-hanger bars. It's closing tinme, and a few wobbly,
nmean- as-rabi es Bl KERS ki ck-start these hogs and rap away
into the street. FROMWTH N we hear the sound of raucous
canned nusi c suddenly STOP... then the guttural GRUNTS of
a SCUFFLE, that ends suddenly as..

ANGLE - THE FRONT DOORS

are slammed open by the head of a |arge, obstinate BlI KER
bei ng | aunched t hrough them by ANIMAL, the bar's big,
nmuscul ar bouncer. As the Biker sails into the street --

ANl MAL
Don't cone back

As Animal turns back to the bar. As he reaches the door:
NEW ANGLE

a brutal sounding, knuckle-head HARLEY runbles | NTO TOP OF
FRAME and stops, a huge BOOT cl anps down to steady it.

KERN (Q S.)
|"d |ike a beer, please.

Ani mal stops at the door, doesn't even bother to turn and
| ook at the new arrival.

ANI MAL
Take off, we're closed.
KERN (O S.)
That's too bad.
That VO CE -- |like rough gravel on a bad road. It stops
Ani mal at the door, and slowy turns to see..
KERN

a large Imortal in boots, |eather vest, three-day growth

of beard. Hi s saddl e-bagged hog is nmufflerl ess, road-

grined, as pretty as a battle tank. Kern straddles it

}ike EOFF primtive Cossack, the smle on his face a |eer
rom hel | .

KERN

(reasonabl y)
|"mvery thirsty.

( CONTI NUED)
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205 CONTI NUED: (2) 205
Ani mal knows trouble when he sees it -- but he's been up
agai nst nost things on two | egs, and never | ost.

ANI VAL

| said we're cl osed!

He goes inside, slans the big doors shut.

206 I NT. DOCKSI DE BAR - SAME TI ME 206

A grizzl ed BARTENDER rights overturned chairs fromthe
earlier scuffle. As Aninmal noves to the BAR at one end:

ANGLE - THE W NDOW

As KERN S HARLEY erupts through it. The Bartender and
Animal scatter as Kern careens into the floor, skids to a
stop and sl ans down the kickstand. As he gets off --

ANI MAL
You crazy bastard!

Ani mal wades in. He's big -- but Kern is bigger, neaner
and fights wth joyful abandon. He blocks Animal's bl ows
easily, using his spiked wists, then smashes hi m down.
Kern | ooks at the unnoving Ani mal and shrugs.

KERN
| said, please.

The Bartender hefts a BASEBALL BAT threateningly.

KERN
Loui sville Slugger..

The Bartender swings wildly. Kern dodges the bl ows,
enjoying it. Finally he grabs the bat away and | ooks at
It.

KERN
Ken Giffey autograph.

He SNAPS it over his knee. He grabs the Bartender and
heaves himbodily into the bar mrror, shattering it.

Kern | eans over the bar, grabs a beer and smashes the top
off on the counter. He sucks down half, pours the rest
over his head to cool off. As he does, the Bartender rises
shakily from behind the bar, and croaks:

- BARTENDER
y?

Kern | ooks as if he's never considered this before.

( CONTI NUED)
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CONTI NUED: 206

He hauls the Bartender ONTO the counter and SLIDES hi m
?:ong it like a hockey puck, finally dunping himon the
oor .

KERN
| was thirsty.

He spots the TILL, hammers the drawer open and scoops a
wadful of CASH fromit, stuffs it into his vest.

Then he straddles his bike, kick-starts it -- and roars
t hrough the destroyed bar, smashing the front doors w de
open, and screeching out into the street.
EXT. RICH E' S APARTMENT - EVEN NG 207
To ESTABLI SH this small, nodest wal k- up.
RICHE (OS.)

How cone you didn't tell me?
I NT. RICH E' S APARTMENT 208
Fairly sparse, naybe a Che Guevera POSTER on a wall, sone
mementos fromParis. Richie reclines on the floor, dangling

young Jeremny on his stomach while he | ooks at Donna sitting
on the couch nearby.

DONNA
| was going out with Joey, renenber?
(beat)
W only did it one time, Richie.
RI CHI E

(with a smle)
Guess | got | ucky.

(beat)
You coul d' ve cal |l ed.
DONNA
| was confused...
(beat)
And afrai d.
RI CH E
O Joey?
DONNA
O you.

(off Richie's |ook)
| was afraid you woul dn't want us.
Maybe you woul dn't believe ne.

( CONTI NUED)
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208  CONTI NUED:

Ri chie can see the uncertainty still in her eyes. He's
not sure how to respond.
_ RI CH E _
We're going to work sonet hi ng out,
Donna. It"ll be okay... for al
of us.
DONNA

You mean that?
Ri chie nods. Donna smles, takes Jereny from Richie.

DONNA
Time this little man hit the sack

As she turns toward the O. C. bedroom..

RI CH E
Donna. . . .
(beat)
You do great babies.
DONNA
You t oo.

208

She takes Jereny into the O C bedroom As she does, Richie

starts to get the BUZZ. He reacts, nobves cautiously to

the door. He readies hinself, yanks the door open. MaclLeod

stands there. As Richie slunps in relief.

MACLEOD
Expecti ng soneone?

RI CH E
(relieved that it's
MacLeod)
Not you.

MACLEQOD
We never finished that talk... |
t hought now woul d be a good tine.

Richie looks as if he m ght refuse, then..

R CH E
Sure... but wait here a second.

He nmoves into the O C. bedroom MaclLeod gl ances around,
notes the pramin the corner. He runs his hand along it,
breaking into a slight smle..

RICHE (O S.)
Mac. . .

( CONTI NUED)
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208 CONTI NUED: (2) 208

Richie is there, holding Jereny, now dressed in his paj anas.
He hands himto MaclLeod.

RI CH E
Beauti ful, huh?

MacLeod cradles Jereny in his arns.
MACLEQD S POV

H s eyes find a wooden building toy (like Lincoln Logs)
that | ooks like the frane of a teepee.

TRANSI TI ON TO,

209 EXT. LAKE - AMERI CAN W LDERNESS 1869 - DAY - LONG SHOT 209

We PULL BACK fromwhat is a real TEEPEE and find we are in

a birch-bark canoe with MacLeod and KAHANI, an I ndian boy

of five. Kahani is in the front of the canoe on this placid
wi | derness | ake, MacLeod in the back. Kahani | ooks over

hi s shoul der at MacLeod, wearing the buckskin dress of a

Si oux Indian, as they paddle. Kahani paddles sloppily but

w th great enthusiasm splashing MacLeod with water.

MACLEQOD
Kahani

(off'ihe boy' s | 00k)
Like this. Slow and steady, |ike
the wi ngs of an eagle.

MaclLeod denpnstrates. Kahani tries to imtate the noves.

DI SSCLVE TQO

209A EXT. LAKE SHORE - AMERI CAN W LDERNESS 1869 - LATER 209A
MacLeod and Kahani pull the canoe up on shore.

MACLEOD

(approvi ng)
Your father would have been proud
of you today.

Kahani turns to | ook at MacLeod, his face grow ng serious.
(NOTE: he pronounces MaclLeod's nane curiously)

KAHANI
Mac- Loud? WIIl you go away?

MACLEOD
Wiy do you ask?

( CONTI NUED)
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209A CONTI NUED: 209A

210

KAHANI
Because ny father did.

MacLeod | ooks at him a BEAT, then takes a beaded AMJLET
hanging fromhis wist by a | eather thong.

MACLEOD
And you're angry with him..
(Kahani nods)
He didn't chose to | eave you,
Kahani, he was taken.
(beat)
| promse. | won't go away.

He places the amul et around Kahani's neck. Kahani grins
proudl y, delighted.

KAHANI
s this nedicine?

MACLEQOD
G eat nedi ci ne.

KAHANI
Then | will never take it off.

NﬁcLeod ruffles his hair. Kahani and MacLeod nove through
the --

EXT. INDI AN VI LLAGE - AMERI CAN W LDERNESS 1869 - 210
CONTI NUGCS

Smal |l Indian village with a nunber of teepees and ot her
children playing... People go about the business of |ife.

ANGLE - LI TTLE DEER

Kahani's pretty young nother, preparing a neal -- snal
woven- baskets full of berries. She |ooks up as Kahani,
bursting with excitenment, runs up. Kahani proudly hol ds

al oft a brace of TROUT on a willow stick. MacLeod is right
behi nd him

KAHANI
Manma! See what we caught!
LI TTLE DEER
It seens Mac-Loud taught you well

t oday.

She | ooks fondly at MacLeod as he approaches, indicating
hi s soaki ng buckskin shirt with a wy smle

( CONTI NUED)
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210 CONTI NUED: 210
MACLEOD
It seens Mac-Loud nearly went
SW nmi ng.
KAHANI
(still on aroll)

And we saw a noose! And an eagle

MacLeod strips off his wet top to settle onto a fur beside
Little Deer. As they start eating the berries, Kahan
tugs at MaclLeod.

KAHANI
Tonmorrow we hunt the bear.
(to MacLeod)
Pl ease?

LI TTLE DEER
(with a smle)
}_tﬂink you better stay with the
i sh.

KAHANI
|"'mnot afraid of the bear! See
what Mac-Loud gave ne?

He holds out the AMULET for Little Deer to see -- then
suddenly renmenbers he's a warrior, and pulls it away.

KAHANI
(a stage whi sper)
It's very strong nedicine. Only
for warriors...
(to MacLeod, insistent)
What about the bear?

MACLEOD
(firmy)
First the deer... then the bear.
Go practice your bow.

He gives Kahani a playful slap on the runp. The boy whoops
and runs to the shore. MaclLeod turns back to the berries
with an air of great contentnent.

LI TTLE DEER
You | ove Kahani, don't you?
MACLEOD
As if he was ny own.

(a smle)
But already | see himgrow ng
headstrong, just like his father.

( CONTI NUED)
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210 CONTI NUED: (2) 210
LI TTLE DEER
Si nce Makina was killed, you' ve
been good to us... to ne.
MACLEQOD

Maki na was ny friend.

(hal f-teasing)
Do you think his spirit mnds ne
taking his famly for ny own?

LI TTLE DEER
(a smle)
It was his wish. His spirit wll
be gl ad you are such a good fat her.

MACLEQOD
VWhat does his wi fe think?

LI TTLE DEER
(playing with him
That she is still young and a
warrior should have many chil dren.
MACLEQOD
(beat)
The three of us are enough.
LI TTLE DEER
But why?
MACLEQOD
Because... because |I'm at peace,

since the first time | can renmenber.

This is ny home now, ny life..
(beat)

You and Kahani are everything I’

ever need.

MacLeod takes her face in his hands, kisses her.

LI TTLE DEER
(t easi ng)
You' re so handsone... sonetines |
forget you're really a white man.

MacLeod strai ghtens, his face cl ouding over.

MACLEQOD
Li ke the Bl ue Coats.

LI TTLE DEER
(beat)
| watch you when you can't sl eep.
| know you are thinking of them

( CONTI NUED)
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210 CONTI NUED: (3) 210

211

212

213

MACLEOD
They cone cl oser every day.

LI TTLE DEER
This is a wde land. If the
soldiers come, we'll keep noving

" (beat)
How much room do t hey need?

MACLEOD
Al they can take.

LI TTLE DEER

(playfully)
| think you worry too nuch

He | eans forward, and as their |ips are about to neet --
Kahani junps between them roaring |ike a bear. MclLeod

grabs Kahani and westles himplayfully away. As Little
Deer | ooks on, we PUSH IN on her smling face:

TRANSI TI ON TO

INT. RICH E'S APARTMENT - THE PRESENT 211

It is DONNA, watching as MacLeod, subdued by his nenori es,
hands Jereny back to her. Richie is in the background.

DONNA
What do you think?

MACLECD
| think you should be proud. He's
a beautiful boy.

DONNA
| know.
(1 ooking at Richie)
And he | ooks just |like Richie.

She smles and turns away.
OM TTED 212

EXT. CHURCH FRONT - NEAR RICH E' S APARTMENT - DAY 213
MacLeod and Richie are wal king down the street talking.
RI CH E
Mac, he's a great kid, and Donna..

| was al ways crazy about her.
( MORE)

( CONTI NUED)
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213 CONTI NUED: 213
RI CH E (CONT.)
(beat)

|"mtrying to do the right thing

her e.
As they nove past the church steps, a priest (FATHER
MATTHEW calls out to MacLeod. He's wnite-haired, in his
|ate sixties, but still full of vigor. Sort of Pat O Brien

with hair.

The sound of

He | eaves.

FATHER MATTHEW
MacLeod, Richie...
(beat)
Were have you been?

MACLEQOD
W were in Paris for a while.

FATHER MATTHEW
Ah, Paris... City of my youth.
(beat)
| was there in '72. Wat a sunmer.
(beat, renenbering
fondl y)
Al'l those wonen, all that w ne..
(beat)
O course, that was before | joined
t he priesthood.

MACLEQOD
O course.

a WEDDI NG MARCH i s heard.

FATHER MATTHEW
Show ti me.
(beat)
"1l see you guys in church.

Ri chie turns to MacLeod.

RI CH E
| gotta go.
(beat)
| prom sed Jereny |I'd tell hima
story.

MACLEQOD
Richie, it's your life, but being
a father isn't a part-tinme job...
it's alifetime conmtnent.

RI CH E
Every man has to face that...

( CONTI NUED)



94302 "Line of Fire" 18. Fi nal Shooting Scri pt

213 CONTI NUED: (2)

MACLECD
You're not everyone... you're
| mortal .
(beat)

What happens when Donna gets ol d
and you don't? O when that little
boy's as old as you are?

(off Richie' s silence)
VWhat' Il you tell then?

RI CH E
| don't know, Mac... Al | knowis
t hey need ne.

MacLeod stops and faces him grow ng quiet.

MACLEGD
|s this about their needs?
(beat)
O yours?

Richie is about to respond, but MaclLeod rai ses an arm
silencing him-- as they both get the BUZZ. They turn,
| ooki ng for the source --

ANGLE - THE CROSS STREET

717/ 94

213

as KERN rides down through an intersection sixty or seventy

feet away. W nove in for a MEDI UM SHOT THEN A CLOSE UP
as he noves on.

MACLEOD

Reacts as he sees a hated eneny -- and freezes. He issues
a guttural screamthat fills the night.

MACLECD
Ker n!

Ri chi e has never seen MaclLeod so pissed.

RI CHI E
What's goi ng on?

MACLEOD
My fight... stay out of it.

MaclLeod starts to nove

RI CH E
VWho i s he?

MACLEOD

(over his shoul der)
A dead man. .

( CONTI NUED)
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213 CONTI NUED: (3) 213
MacLeod starts to run down a street or alley parallel to
the street Kern is on. W stay on himfor a nonment, then
go to
KERN
Wio has turned his bike toward the Buzz. He sees
MACLEOD
Running toward him his sword raised.

BACK TO SCENE
KERN
You hunt alley cats |ong enough..
you find a tiger.
KERN

Ri des for MaclLeod, rising in his saddl e Cossack-style,
letting out a berserker HOAL as he lifts his sword.

MACLECD
Sword rai sed, approaching.
W DER

As they clash, both swinging at the sanme tinme, SPARKS
showeri ng as MacLeod delivers a crushing bl ow.

KERN

As his bi ke dunps, and Kern goes sliding.

MACLEOD

Charges in, but Kern is back on his feet, swinging. They
fight down the street, trading blows. There is no el egance
in this contest -- MacLeod wants Kern's head.

NEW ANGLE

As they come abreast of the CHURCH and start to grapple.

Kern suddenly HEAD- BUTTS MaclLeod, diving on him and carrying
bot h t hrough the CHURCH WNDOW and into --

214 I NT. CHURCH - CONTI NUQUS - DAY 214
A smal | VEDDI NG CEREMONY is underway, a few ONLOOKERS
wat chi ng the white-gowned BRI DE and GROOM stand before a

sEiIing FATHER MATTHEW about to exchange vows, as behind
them ..

( CONTI NUED)
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214 CONTI NUED: 214
MACLEOD AND KERN

Smash through the STAINED GLASS WNDOW rolling onto the
Church floor, sending the entire weddi ng party scream ng.

NEW ANGLE

As MaclLeod rises, realizing they're on Holy G ound, that
he can do nothing. Both hide their swords. Father Matthew
st ands stunned.

FATHER MATTHEW
MaclLeod.

MACLEOD
Sorry, Father.

Bet ween MacLeod and Kern stands the terrified young BRI DE.
Kern chuckles at the situation. He grabs the frightened
Bride, pulls her to himand kisses her hard on the |ips.

KERN
Congr at ul ati ons.

He shoves her stunmbling into MacLeod, then turns and pl ows
t hrough the shrieki ng ONLOOKERS and out the door. MaclLeod
goes after him slowed by the people, finally reaches the
door --

215 EXT. CHURCH - DAY 215
As MacLeod reaches the street to continue the fight
MACLEQD S POV - THE STREET

enpty, only the sound of Kern's HARLEY thundering into the
night. And OFF MacLeod' s | ook of cold rage --

FADE QUT.
END OF ACT ONE




94302 "Line of Fire" 21. Fi nal Shooting Script 7/7/94

ACT TWO
FADE | N:
215A EXT. DQJO - THE NEXT DAY ESTABLI SHI NG 215A
216 |INT. DQIO - DAY 216

MacLeod is there, performng an intense KATA with a spear.
He's grim conpletely focused --preparing to battle to the
death. As he noves past the dojo door, reveal --

CHARLI E
Wat chi ng MacLeod, his arns crossed in di sapproval.

CHARLI E
Don't suppose you could take five?
(MacLeod ignores hin
Right. Don't mndif | do...
MacLeod, | gotta say you' re handling
this all wong.

MACLECD
(beat)
What is It |I'mnot handling?
CHARLI E

(off MacLeod' s | o00k)
Ri chie being a father! You got
the wong attitude about this.

MaclLeod conti nues on.

MACLEOD
Do I.

CHARLI E
Damm right! The kid | ooks up to
you. He needs your support.

MACLECD
(ironic)
What ki nd of support should I give?
CHARLI E

Encour age him

(beat)
Ri chie's doing good. He could' ve
wal ked but he's taking on his
responsibility. | w sh nore guys
woul d be |ike him

( CONTI NUED)
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216 CONTI NUED

MACLEOD
VWhat if it's a responsibility he
shoul dn't have.

CHARLI E
| don't get it. | thought you'd
be the first one rooting for him

And before MacLeod can respond..

They turn as

RI CH E
Rooting for who?

Ri chie enters, sensing the disconfort.

CHARLI E
The Knicks. Helluva team Ew ng,
Starks. ..
(changi ng gears)
So how s the little guy? Looks
i ke he's keeping you up at night.

RI CH E
Ah... yeah, | guess | didn't get
much sl eep.

CHARLI E
Hang in there. [It'lIl get easier.
And no matter what anyone says...
(a l ook at MacLeod)
It'Il be worth it.

717/ 94

216

Charlie claps Richie on the back and heads for the office.
When he's out of earshot, Richie turns to MaclLeod.

RI CH E
| figured I mght not find you
alive. What happened?

MACLECD
| lived.
RI CH E
Very funny. And the other guy?
MACLECD
He's alive too.
RI CH E
So fill me in... what's between

you and this biker fromhell?
|"ve never seen you like that...

( CONTI NUED)
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216 CONTI NUED: (2)

MACLEOD
(tight)
H s name's Kern... and |' m goi ng
to kill him
Rl CH E
(beat)
That's it? That's all You have to
tell me?
MACLEOD

He's ny problem Richie, not yours.
| think you' re dealing with enough
ri ght now.

Ri chie | ooks at MacLeod. He knows he won't get any nore

informati on. He shrugs.

Rl CH E
| was up half the night, thinking
about what you said. How we're
not
Cut out for the two-kids-and-a-
Gar age t hing.

MACLEOD
But you decided to give it a shot.
(off Richie's nod)
Even if he's not yours.

Rl CH E
Mac, | can't turn Jereny away.
That's what ny father did to ne.
(beat)
This is ny chance at a normal life.
MacLeod | ooks at Richie... He's about to say nore, but
stops hinsel f.
MACLEQOD
Good | uck.

MacLeod turns to face CAMERA

717/ 94

216

TRANSI TI ON TO

217 EXT. FOREST - AMERI CAN W LDERNESS 1869 - DAY

On MaclLeod's face, then PULL BACK to find himin bucksk
on a hunting trip, cooking breakfast (a rabbit) over an

217

ns,

open fire. A coffee pot boils over and he noves it to one

side as he gets the BUZZ and then hears the footsteps of
someone appr oachi ng.

( CONTI NUED)
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217 CONTI NUED

217

MACLECD
Connor ?

KERN (O S.)
(announci ng hi nsel f)
Hello "round the fire.

MACLECD
Come in slowy.

The man who steps out fromwoods is Kern, a wld-haired

mount ai n- nan.

A Colt .44 and his Bowi e knife (NOTE: the

sane one in present day) are strapped to his side. He
| eads his horse in. On it is a Sharps rifle. He

appr oaches,

MACLEOD

his pal mup to show he neans no harm

Sees himand ri ses.

KERN
You can rest easy, Mster. | ain't
hunti ng t oday.
(beat)

Snel | ed your coffee.

MacLeod reacts warily but is not unfriendly.

MACLEOD
Hel p yoursel f.

Kern reaches into his bedroll and pulls out a battered tin

cup.

KERN
Not a whol e ness of our kind here
about s.
(pours hinself a cup)
Nane' s Kern.

MACLEQOD
Duncan MaclLeod.

KERN

Much obl i ged.

(tasting the coffee)
Been drinking old grinds and chicory
for a week. Ain't had time to get
in any decent supplies.

(re meat cooki ng)
You gonna eat all that yourself?

MACLEOD

(with a smle)
Be ny guest.

( CONTI NUED)
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217 CONTI NUED: (2) 217

Kern tears off a large chunk of the rabbit.

KERN
Damm arny's been keepi ng nme busier
than spit.
(beat)
What the hell... the noney's good,

as long as you got a strong stomach
and don't ask too many questi ons.

MACLEQOD
(reacting)
You work for the Blue Coats?

KERN
Bl ue Coats... you sound |ike a
damm | nj un.
(beat)
Yeah, | work for '"em Best scout
inthe territory.
(beat)

Found "em a village about ten,

fifteen mles west of here this

nmorning. Nice little place..
(beat)

O it used to be.

MACLEQOD
(whi t eni ng)
You're |ying.

KERN

You shoul d watch your nout h.

(beat as he sm es)
You in that Injun get up, you're a
Squaw Man, ain't you? Got yourself
alittle woman in the village...
| magi ne that, one of us with one
of them

(beat)
Well, | got a present for you,
Squaw Man. . .

He noves to his saddl e and opens one of the saddl ebags.
Fb l[ifts a string of SCALPS and waves themin MaclLeod's
ace.

KERN
Whi ch one you suppose is hers?

MacLeod bellows with rage and dives across the fire, hitting
Kern.

NEW ANGLE

( CONTI NUED)
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217 CONTI NUED: (3) 217

As they roll on the ground, conme to their feet and face
each other. Kern has both his sword and his Bowi e knife,
MacLeod hol ds a spear and the tomahawk.

They close, swinging wildly, Kern slashing with the Bow e
knife. One bl ow snaps MaclLeod's tomahawk in two, |eaving
himw th just the spear.

Kern using both weapons with glee, finally knocks MacLeod's
spear away --

NEW ANGLE

MacLeod backs to the edge of a rise. Kern senses a kill
and charges, swi nging --

But MacLeod ducks the blade, grabs Kern's shirt -- and
rolls to his back and FLIPS Kern with his feet, up and
over --

NEW ANGLE

As Kern falls into the heavy brush bel ow, out of sight.
MacLeod grabs his spear, |ooks down for a BEAT --

MACLECD
Ker n!

But there's no time to finish him He runs, junp-nounts
his pinto, and rides hell-for-leather back to his vill age.

217A EXT. COUNTRYSI DE - AVERI CAN W LDERNESS 1869 - DAY 217A
VARI QUS SHOTS of MaclLeod racing across the country until
V\E--
DI SSOCLVE TO

218 EXT. | NDI AN VI LLAGE - AVERI CAN W LDERNESS 1869 - NI GHT - 218
CLOSE ON the Indian anulet as it lies on the ground that
MacLeod had given the boy. A hand reaches down and lifts
it up.

PULL BACK and find MacLeod, his back to the forest (NOTE
we don't have to destroy any of the village this way), his
eyes full of enotion as he sees --

MACLEQD S POV

FROM PREVI QUS EPI SODE VARI QUS SHOTS

( CONTI NUED)
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218 CONTI NUED: 218

MacLeod has arrived too late. The canp is |laid waste, the
| ndi ans massacr ed.

BACK TO SCENE
MacLeod, his face raw with enoti on, | ooks down at the --

TRANSI TI ON TO,

219 INT. MACLECD S LOFT - THE PRESENT - DAY 219

THE AMJLET that Kahani wore over a century before, now ol d
and faded. PULL BACK to find MacLeod holding it,
remenbering. He grips it hard for a LONG BEAT, his eyes
shut in pain, loss, anger. Then he rises and noves to the
door, his face |like stone.

220 EXT. JCE'S BAR - DAY 220

To ESTABLI SH a brick building in an ol der, but well -kept
part of town as OVER

DAWSON (O S.)
What do you think MacLeod? 1Is it
me, or isn't it?
221 INT. JCE'S BAR - DAY 221

JOE DAWBON, wal ki ng besi de MacLeod as he waves at the still
under - constructi on BAR he's just bought.

MACLEOD
The truth?
(beat)
|'d say I1t's a little out of
character.
DAWSON
(with a smle)
Hey, | wasn't born in a tweed suit.
(a beat)

| spend too much time around
antiques |like you. Look at ne,
" m grow ng nol d.

Dawson conti nues wavi ng ent husi astically.

DAVSON
It's not done yet, but...
(poi nti ng)
The bar goes over there. And that's
t he stage...

( CONTI NUED)
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Dawson

Dawson

Dawson

Dawson
f ace.

hear s

si ghs,

MACLECD
"Stage"?

DAWSON
Chi cago blues. Buddy Guy, Middy
Wat er s.
(grins, enjoying this)
Can't know everyt hi ng about
everyone, can you?

MACLECD
@uess not.

his tone, reacts to MaclLeod's face.
sits at a table.

DAWSON
VWho is it?

MACLECD
Ker n.

reacts.

ri ses

DAWSON
(beat)
Never heard of him

MACLECD
(serious)
Now s not a good time to start
lying to ne, Joe.

717/ 94
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and starts to wal k away. MaclLeod gets in his

MACLEOD
\Wer e?
DAVWSON
Forget about it.
MACLEQOD
(short)
Dammt, talk to ne.
DAWSON
Are you |istening?
(beat)

The guy's an animal, Mac. Leave
hi m al one.

MACLEOD

(tight)
| can't.

( CONTI NUED)
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CONTI NUED: (2) 221
DAVWEON
(off MacLeod' s | 00k)
Last | heard, he was sonmewhere
around t he East docks.
MacLeod is already on his way out the door.
DAVWEON
MacLeod?
(as MacLeod turns)
He kills for fun.
MacLeod throws Dawson a | ook and goes out the door.
DAVWEON
Al nost shudders, shakes his head.

DAWGON
Ker n.

EXT. DOCKS - DAY - MOS 221A

MacLeod tal king to a couple of |ongshorenen.

DI SSOCLVE TO
EXT. DOCKSI DE BAR - DAY - MOS 221B
MacLeod | eaving the sal oon that Kern destroyed.
EXT. KERN' S PLACE - ESTABLI SHI NG - EVEN NG 222
A grubby three-story dive, as over this we hear:

CLERK
(lazily)
Kern? Kern...

I NT. KERN S PLACE - LOBBY 223

CLCSE - A SET OF WORN SHOES

parked insolently on the front desk. They are attached to
a grubby DESK CLERK sl ouching in a chair behind the desk,
a baseball cap pulled | ow over his eyes.

CLERK
Never heard the nane.

MACLEOD
Big guy, drives a hog...

( CONTI NUED)
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223 CONTI NUED: 223
CLERK
(cagey) _
Hey... our clientele don't like a
| otta questions.
MACLEOD
VWhat rooml s he in?
CLERK
You a cop?
MACLEQOD
H s long | ost aunt.
CLERK
Take a hike.
He pulls his cap down, slouches back... suddenly he's pulled

over the front desk, his face inches from MacLeod's. The
Cl erk bl anches, suddenly changes gears.

CLERK
(in a rush)
Room 117, top of the stairs on
your right near the fire escape..
grabbi ng the keys
off the wall)
But | don't think he's in.

MacLeod | ets himgo and takes the keys.

MACLECD
Let's go see.
224 INT. KERN S PLACE - KERN S ROOM - EVEN NG (E) 224
As the door unl ocks, opens... MaclLeod enters. There is no

BUZZ, he knows Kern isn't there as he checks the room
Behi nd hi mthe nervous C erk pokes his head in the door.

CLERK
Maybe he cleared out. A lotta
guys skip on the rent here.
But sonet hi ng has caught MaclLeod's eye.

MACLECD
| wouldn't worry about that.

MACLEOD S POV
sone of Kern's gear in a corner

MACLEQOD
He' Il be back.

( CONTI NUED)
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CONTI NUED: 224

rhe Clerk nods in frightened agreenent. MaclLeod turns to
eave.

And OFF his face:

INT. RICH E'S APARTMENT - N GHT 225

As Jereny toddles across the floor to Richie, who is show ng
all the delight of a father in his child s achi evenents:

R CH E
Att aboy, Jereny, keep going! Donna,
this kid needs a track coach!

Donna | ooks up fromthe PLAYPEN she is setting up in a
corner, stands to regard the cranped room

DONNA
(with hesitation)
| was thinking that it m ght be
good if we had a bigger apartmnent.
Maybe we could rent a small house
or sonet hi ng.

R CH E
The way this guy's going we can
live off his N ke endorsenents!

DONNA
While you wait for the checks to
roll in, I"'mgoing to try to

straighten up this ness.

She picks up Richie's jacket froma chair, opens the CLOSET.
Ri chie's Bl KE HELMET rolls out.

DONNA
(with a smle)
If it's humanly possi bl e.

As she leans in the closet and puts the bi ke helnet on the
hi ghest shelf. She feels sonething. She brings it down.

Donna curiously draws out the length of the sword, reacts
to the gl eam ng bl ade.

DONNA
Ri chie. ..

RI CH E
(engrossed with Jereny)
Yo, what's up?

DONNA
You tell ne.

( CONTI NUED)
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225 CONTI NUED: 225
She's serious. He |ooks up, sees Donna hol di ng his SWORD
RI CH E

Ch... that. It's... just sonething
| have.

DONNA
Ri chie, People don't "just have"
Swords like this. What's it for?

Richie gently lets Jereny down, noves toward Donna.

RI CH E
It's a rapier, actually... made in
Tol edo, Spain about four hundred

years ago.

She starts to touch the blade. Richie takes it away.

RI CH E
It is... also very sharp
Ri chie noves to the cl oset.
DONNA

| don't |ike having it around.
It's not safe, Richie.

RI CH E
It stays.
DONNA
Why ?
RI CH E
Look, can we just forget this?
DONNA

(i nsistent)
No... No, we can't. Wiat's it
doi ng here?

RI CH E
| can't tell you.
DONNA
Richie, famlies tell each other
t hi ngs. ..
(beat)
Is it stolen?
R CH E

No!

( CONTI NUED)
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225 CONTI NUED: (2) 225

DONNA

Then what are you hidi ng?

(off his silence)
|f you can't trust ne to tell ne
about sonme damm knife in your
cl oset. ..

(voice rising)
How can | trust you to be his

f at her!
RI CH E
(expl odi ng)
How do | know | am
DONNA

Is that what this is about? You
want me outta here.

RI CH E
Donna, | didn't say that.

DONNA
(pi ssed)
You know why it took ne two years
to tell you? Because | didn't
think you could handle it. You

were a kid then and you still are.
(beat)
Take a ook, Richie... I"'mnot a

kid anynore.

RI CH E
Hey, I'"'msorry, I'mtrying.

She turns, stung, close to tears, and picks up Jereny.

DONNA
Try harder.

Richie starts to speak -- but there's nothing to say,
nothing that will make it all right. She opens the door.
Ri chi e wal ks out.

FADE OUT.

END OF ACT TWD
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ACT THREE
FADE | N:

I NT. JOE'S BAR - DAY (E)
Richie enters and is instantly hit by a blinding spot.

DAWSON (O S.)
Ri chie, what do you think? Do we
bul b light the band or use spots?

Dawson turns the spot off and noves to Richie. Richie
gives the place a cursory once-over, but it's clear his
mnd is on other matters.

R CH E
(di stracted)
VWhat ever. . .

Dawson reacts with a touch of pique.

DAWSON
What ever .
(beat, ranting)
| get a new place, big change in
my life, is anyone interested?

Rl CH E

Sorry.
DAWSON

(resigned)

It's okay, kid. Wat do you need?
RI CH E

Sone advi ce.
DAVWEON

So you cone to Joe's.

(a sigh)
Ever ybody cones to Joe's..

He waves Richie to a chair by the bar.

DAWSON
Talk to ne.
Rl CH E
You study Imortals. | figure you
know nore about us than anyone.
DAVWEON
Except an I mort al
( MORE)

( CONTI NUED)
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226  CONTI NUED:

DAWSON ( CONT.)
You see MaclLeod every day. You
got a question, ask him

RI CH E
(beat)
In sonme ways it's easier to talk
to you. He's been living for so
| ong sonetinmes | think he forgets
rhﬁt the first time through was
i ke.

Dawson smi | es.

Ri chie rises

DAVSON
What | know, you know.

and starts to pace.
RI CHI E

Imortals aren't supposed to be
Abl e to have children, right?

DAWSON
That's the way it works.

RI CH E
But what if it... you know,
happened... before soneone becane

| mortal ?

Dawson gauges Richie's expression, realizes this is not
j ust about children, but about Richie's paternity.

DAWSON
(beat)
It's never happened. | don't think
it could.
Rl CH E
You' re absolutely sure?

DAWSON

You can relax Richie...

(a smle)
W' ve been keeping records for
centuries and 1t hasn't happened
yet.

(beat)
The kid 1sn't yours.

RI CH E
(awkwar dl y)
Right... Geat... Thanks for your
hel p.

( CONTI NUED)
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He slides off the seat and heads for the door, downcast.

Dawson realizes it wasn't what Richie hoped to hear.

DAWSON

Richie...
(as Richie turns)

" m sorry.
RI CH E

Yeah. Me too.

He | eaves. Dawson sighs and turns back to his bar.

EXT. CHURCH - DAY
TO ESTABLI SH - the broken W NDOW now BOARDED UP.
FATHER MATTHEW (O. S.)
Bapti zing Jereny will be a pleasure
for me and a blessing for you.
| NT. CHURCH DAY

ANGLE - JEREMY

717/ 94
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226A

227

H's hair ruffled by Father Matthew as Donna | ooks on, trying
to | ook reassured. The Church is al nost deserted. 1In the

background is the CONFESSI ONAL.

DONNA
"' m gonna have to talk to Richie
to make sure it's okay. W had a
fight. It my take a little while.

FATHER MATTHEW
"1l be here when you're ready.

She lifts Jereny, preparing to |eave.

FATHER MATTHEW
Have you chosen a CGodfat her yet?

DONNA
We were thinking of asking M.
MacLeod.
FATHER MATTHEW
(beans)

MacLeod... W had a little episode
the other day, but all and all an
excel l ent choi ce.

(beat)
|"msorry, there's soneone waiting.
| have to take confession.

( CONTI NUED)
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227 CONTI NUED: 227

Donna nods and noves off. Father Matthew noves al ong the
aisle a few feet to the confessional, lifts up the curtain
and enters it.

228 I NT. CONFESSI ONAL BOX - PRI EST'S SI DE - CONTI NUOUS 228

As Father Matthew settles into the box, slides open the
wooden GRATE separating the penitent on the other side.
(NOTE: Fat her Matthew sees only a DARK FI GURE opposite).

FATHER MATTHEW
Have you conme to confess, ny son?

KERN
" m not your son.

FATHER MATTHEW
We are all God's children. How
long has it been since your | ast
conf essi on?

Kern thinks about it for a nonent.

KERN
(beat)
What day is today?

FATHER MATTHEW

Tuesday.

KERN
That makes it alittle over 500
years.

FATHER MATTHEW
| see we have a sense of hunor
t oday.

(beat)
Have you si nned?

KERN
A few tines.

FATHER NATTHEW
Then open your heart and confess
your sSins, SO you nhay receive
absol uti on.

KERN
You want to know all ny sins?

FATHER MATTHEW
Yes, ny son.

( CONTI NUED)
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228 CONTI NUED: 228

KERN
You sure you've got the tinme?

FATHER MATTHEW

(ki ndl y)
| have all the tine you need.
(beat)
Don't be afraid. You're safe here.
KERN
| knew t hat.
(beat)

You | ooking for specifics or can |
be general about this?

FATHER MATTHEW
What ever you |ike.

KERN
(matter of fact)
For a while, | was really into

torture. Nothing got ny appetite
going like breaking a couple of
femurs. Then that got old and |

started to rape and kill. Burnt a
couple villages. Torched an abbey
or two.

(beat)
Let's see... what else?

Fat her Matthew nops his brow, paling at the horrific |ist.

FATHER MATTHEW
There's nore?

KERN
One thing...

Suddenly two huge, netal -bracel eted HANDS snmash t hrough
t he wooden GRATE and grab Fat her Matthew by the throat.

PENI TENT" S SI DE

As KERN hauls the terrified Priest's head and shoul ders
THROUGH the grate into his side, barks into his face..

KERN
VWhere's MaclLeod!

FATHER MATTHEW

(shocked)
MaclLeod?
KERN
The guy with the sword -- the man

who' d nake a good godfat her, Father.

( CONTI NUED)
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228 CONTI NUED: (2) 228
FATHER MATTHEW
Dear God, | swear... | don't know
where he |ives!

Kern snarls in disgust, shoves Father Matthew back into
his side of the confessional.

He then pushes out of the box.

229 I NT. CHURCH - CONTI NUQUS 229
As Kern exits the confessional, he pauses a BEAT,
remenberi ng sonet hing. He smashes a nonstrous hand down
upon the POOR BOX, splintering it. He stuffs the contents
fromit in his pocket. He turns and lifts the curtain on
the Priest's box.

KERN
| forgot stealing.

He drops the curtain and | eaves.

230 EXT. DQIO - DAY 230
To Establi sh.

231 |INT. MACLECD S LOFT - DAY 231

MacLeod is engrossed in refurbishing an Indian spear.
Ri chie is pacing.

RI CH E
She found ny sword, Mac.
MACLECD
(wi t hout | ooki ng up)
Real | y.
RI CH E

VWhat do | do?
MacLeod is silent a BEAT, then he turns to Richie.

MACLEOD

(beat)
| think you' ve got two choi ces.
You tell them everything... take
theminto your life conpletely.
At | east she'll have a choi ce about
how she |ives..

(beat)
About how Jereny |ives.

( CONTI NUED)
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231 CONTI NUED: 231

RI CH E
And what's behi nd door nunber two?

MACLEQOD
You give themup. Tell them
what ever you have to, but you send

t hem away. . .
(hard)

And you never | ook back.
RI CH E

| can't, Mac. | told you | don't

care if Jereny's ny kid or not.
MACLEOD

Fat her hood' s not the problem

Richie... It's being an Imortal.

(beat, with conpassion)
| know what this neans to you, but
you can't protect them No matter
what you do, how nmuch you | ove
them how hard you try.

(beat)
You can't!

Ri chie enters the elevator, turns to face MacLeod.

RI CH E
Thanks for the hel p.
MACLEGD
" m sorry.
The el evat or door cl oses.
232 OM TTED 232
233 EXT. STREET - NEAR RICH E'S APARTMENT DAY 233

DONNA, as she rounds a buil ding, pushing Jereny in the
pram She's | ooking down at him totally focused on the
boy, distracted --

DONNA
How about a nap, Jereny... Wat do
you say, you gonna give Momy a
break?

CLUNK!'  She bunps into sonething hard and netallic. She
| ooks up to see...

KERN' S HARLEY
Bl ocki ng the sidewal k.

( CONTI NUED)
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233 CONTI NUED: 233

Reclining on it lazily, seemngly asleep -- it's Kern.
Donna nervously tries to wheel the pram past the bike --
but Kern's hand shoots out and grabs the pram as he slowy

sits up.
KERN
|"m | ooking for an old friend.
Nane's MacLeod. | think you know
hi m
DONNA
No.

Again she tries to nove past, but Kern's grip is like iron

KERN
That's t oo bad.

DONNA
(nervously)
| really don"t know anyone here.

KERN
Really. Wasn't he coming to the
bapti snf
(beat)
Ni ce ki d.

He reaches down and lifts the child fromthe stroller.
The threat is inplicit. Donna licks her |ips.

KERN
| like children...
(beat)

...nost of the tine.
Kern | ooks up and sees --
KERN S POV
a police cruiser turns a corner nearby.
BACK TO SCENE
Kern hands her the baby. Donna puts him back in the
stroller and hurries along the sidewalk and into Richie's
apartnent. Kern watches her go, smling.

234 INT. RICH E S APARTMENT - DAY - LATER 234

Donna sits on the couch, facing Richie, feeling contrite
about their |ast parting.

( CONTI NUED)
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After a diffi

Ri chi e hol ds

Donna hugs hi

re" 42. Fi nal Shooting Scri pt

DONNA
|"msorry, Richie. | don't know
why | flipped out l|ike that.
Rl CH E
You were being honest.
(beat)

| think it's time we got honest
about everythi ng, Donna.

DONNA
Li ke what ?
cult noment:
Rl CH E
| know Jereny's not m ne.
DONNA
(hurt)
How can you say that? R chie, the
timng... the way he | ooks..
Rl CH E
(st oppi ng her)
Donna, | can't have children
(of f her I ook)
| never could. | never wll.

her gaze. She slunps on the couch.

DONNA
| really wanted himto be yours,
Ri chi e.
(beat)
You weren't |ike the other guys we
hung with. | always thought you
had sonet hi ng speci al .

RI CH E

Donna. . .

(beat)
It doesn't matter.

(beat)
| |l ove Jereny.

(beat)
| want to be there for you... If
you'll let ne...

DONNA
Let you? Are you kidding? Wat
?0 you think I've been praying
or?

m

( CONTI NUED)
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234 CONTI NUED: (2) 234

Ri chie gently disengages her. Richie sits beside her on
t he couch, takes her hand.

RI CH E
There's nore.

DONNA
|f you don't want to tell ne, |
don't have to hear it.

RI CH E
Yes, you do.

Suddenly he gets the BUZZ. He noves to the w ndow.

DONNA
Richie, what is it?

As they both | ook out:
THEI R POV - THE STREET
As Kern roars up on his bike, looks directly up at Ri chie.
RESUVE SCENE
As Donna and Richie react.
DONNA

He's the one who was aski ng about

Duncan.
Ri chie reacts, grabbing her shoul ders.

RI CH E
He was here?!

DONNA
On the street... Richie what's
goi ng on?!

RI CH E

You have to | eave. Take Jereny
and get to the Dojo...

He drags Donna to the playpen, scoops up Jereny, puts him
in Donna's arns, and hustles her to the back door, opens
It.

ANGLE - THE FRONT DOOR

as Kern POUNDS on it. It starts to SPLINTER under bl ows
fromKern's sword. Donna is freaking.

DONNA
Ri chie, what the hell is happening!

( CONTI NUED)
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234 CONTI NUED: (3) 234

RI CH E
Go!  Get Jereny out of here!

He shoves her out, closes the door on her and bolts it
shut. He noves to the front door, pulls his sword --

FADE QUT.
END OF ACT THREE
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ACT FOUR

EXT. RICH E' S APARTMENT - DAY

The sound of

a door CRASHI NG I N is heard.

INT. RICH E'S APARTMENT

Ri chie stands there, his sword rai sed as

ANGLE - THE DOOR

SVASHES OPEN

revealing Kern. He steps into the room

| ooki ng unworried, but baffled to see Richie.

Richie lifts

KERN

At t acks.

KERN
Who the hell are you?

RI CH E
(beat)
Wuld it nmake a difference?

KERN
No.

his sword. Kern's eyes widen in nock fear.

KERN
Qoooh, that |ooks sharp. You
woul dn't hurt me, would you?

R CH E
That's the idea.

KERN
VWhere's MaclLeod?

Rl CH E
Go to hell.

KERN
| love it when they tal k tough.
(beat)
| really wanted the Squaw Man.
But if MacLeod ain't here..
(drawi ng his sword)
You'll do fine.

( CONTI NUED)
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236 CONTI NUED: 236
RI CH E
Defl ects several shattering bl ows then
KERN
Smashes his sword away.
RI CH E

Throws a table at Kern, then dodges out the rear w ndow.

237 EXT. FIRE ESCAPE - CONTI NUOUS 237
Ri chie perches on the railing -- but the stairs are m ssing,
it's a dead end -- and Kern is com ng.

RICH E' S POV - THE STREET
bel ow hi m an open-backed TOVATO TRUCK i s passi ng.
RESUME RI CHI E

H s only chance. As Kern reaches him he |eaps -- and
| ands in the heap of tomatoes on the back of the truck.
RESUVE KERN

At the w ndow.

KERN
You run to MacLeod! Tell the Squaw
Man that I'll be waiting.

He smles nastily, and OFF his | ook:

238 |INT. MACLEOD S LOFT - DAY 238

MacLeod is noving to the side door in response to urgent
pounding. He opens it and finds it's Donna, carrying
Jereny. She | ooks pani cked.

DONNA
Duncan, Richie's in trouble.

MACLECD
Just take it easy...

He npbves her to the couch, sits her down.
DONNA

Sonme freak on a notorcycle breaking
down t he door

( CONTI NUED)
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238 CONTI NUED: 238
MacLeod starts away.

DONNA
What's goi ng on?

MacLeod grabs the Indian spear, noves out the side door,
and goes downstairs.
239 [INT. DQJO - MOMENTS LATER 239
MacLeod enters, gets the BUZZ. He waits tensely as..
ANGLE - RICH E

Entering the dojo. He's swordless, covered with grunge
and | oose tomatoes. As MaclLeod rel axes and |lowers his

guard --
RI CH E
Don't tell ne... 1've | ooked worse.
MACLEOD
Alittle oil and vinegar and you'd
be fine.
(beat)
Were's Kern?
RI CH E
Still at my place. He's waiting
for you, Mac...
MACLEQOD

Donna's upstairs with Jereny.
He starts for the door. Richie stays with him

RI CH E
Mac. . .
(of f MacLeod' s | o00k)
| think he would have kill ed Donna
and t he baby.

(beat)
| couldn't have stopped him
MACLEOD
| know.

As he turns for the door, Richie grabs his arm

RI CH E
Mac... what did Kern do to you?

MacLeod is silent a BEAT, then..

( CONTI NUED)



94302 "Line of Fire" 48. Fi nal Shooting Script 7/7/94

239  CONTI NUED: 239

MACLEOD
Stay with Donna and Jereny.

Spear in hand, he leaves. Richie |ooks at the loft, and
OFF his troubl ed face:
240 INT. RICH E' S APARTMENT - DAY 240

MacLeod enters warily through the splintered door, | ooks
around the room the spear in his hand --

MACLEOD S POV
One trashed apartnent.
BACK TO SCENE
He gets the BUZZ. He |ooks up: Kern is on the roof.
MacLeod smles grimy and heads up.
241 EXT. ROCFTCOP - DAY 241

As MacLeod enters the roof and | ooks around, his spear at
his side. He hears Kern's voi ce.

KERN (O S.)
Over here, Squaw Man.

MacLeod turns and sees Kern step out from cover.

KERN
Time to die.
MACLEOD
You're right.
MacLeod drops his coat -- as he does we see that he has
Kahani 's beaded AMJULET strapped to his wist.
KERN

How d it be if | took your scalp,

MacLeod? For old tine's sake.
(beat)

Then your little friend' s.

Suddenly MacLeod attacks, catching Kern off guard. Kern
recovers, fights back with savage strength. They nove
around the roof. They watch each other warily. MaclLeod
with his spear, Kern with his Bow e knife in one hand and
sword in the other. As they close --

Kern suddenly slashes out with his huge Bowi e knife, cutting
MacLeod across the chest.

( CONTI NUED)
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241 CONTI NUED: 241
Kern grins, snelling victory as he sees the bl ood.

KERN
Li ke that?

CLOSE - MACLEOD

He | ooks at his chest, the pain and bl ood fueling his anger.
Then his face becones eerily calm Slowy, deliberately,

he dabs his hand in his own bl ood, then..

TIGHT - MACLECOD S FACE

his cold eyes | ocked on Kern, he SMEARS the bl ood across

his face in long streaks, two on each side -- the ritual
war paint of his old tribe.
KERN

Stares, the smle wiping fromhis face, unnerved by this
eerie sight for a nonent. Then he shakes it off, and with
his trademark berserker HOA, he attacks.

W DER

As this time MacLeod bl ocks Kern/s bl ows, both knife and
sword. Then as Kern makes a sweepi ng roundhouse slice
with his Bow e knife:

MACLEOD

Ducks UNDER it -- and drives his spear into Kern, letting
out his own unnerving battle cry. As Kern slowy topples
to his knees, MacLeod pulls out his spear, kicks the Bow e
knife fromKern's hand. He raises his spear, brings it
dowmn with a cry -- and Kern dies.

FOLLOW NG MACLECD
As he noves to the edge of the roof, his arns raised to
t he heavens |ike sone ghostly Sioux warrior as the
Qui ckening strikes, the lightning rising off his hands
into the sky.
FADE OUT.

END OF ACT FOUR
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TAG
FADE | N:

242 EXT. PLAYGROUND - DAY 242

Jereny plays in the background. Richie approaches Donna.
H s face is downcast. He |looks like he's |ost his best
friend or is about to.

DONNA
Richie, | got great news. M cousin
Ral ph's got a house on Fourth
Street. He said if we painted and
did alittle work around the place,
he woul dn't charge us rent.

Rl CH E
It's not gonna work, Donna.
DONNA
Sure it is. 1l've seenit. |It's
got two bedroons, a big kitchen..
RI CH E

(wth difficulty)
| nean us, Donna.

(beat)
We're not going to work.
DONNA
What ?
(beat)

| don't get it, Richie. A couple
days ago we were one bi g happy

famly.
RI CH E
"' m sorry.
DONNA
(1 ncredul ous)
l"msorry... Just like that.
(beat)
You say a couple words and it's
over.
(beat)

If you didn't want us, why didn't
you just tell nme? Wiy'd you have
tolie to ne?
(pointing at Jereny)
To hi nf?

Rl CH E
Everything | said was true

( CONTI NUED)
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CONTI NUED: 242
DONNA
Then why is this happening?
Rl CH E

| can't tell you.

Donna gives hima hard | ook, but there's little else to
say.

DONNA
Fi ne.

She noves to Jereny and picks himup

DONNA
W have to go, Baby.

RI CH E
You can stay at ny place 'til you
get settled. |If you ever need
hel p... noney ... anything.

DONNA
W need you, Richie.
(wel I'1 ng up)
Go to hell.
She carries the baby off.

MacLeod approaches, sees Donna and Jereny nove off.

RI CH E
They won't be back.

MACLEOD
| know.

RI CH E
She hates ne.

MACLEOD
You did the right thing.

RI CH E

Did1?
They nove away down the street.

MACLEOD
They're alive.

As MaclLeod throws an armover Richie's shoul der and they
nove off --

FADE QUT.
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END OF SHOW




	TEASER
	201	EXT. INNER-CITY BASKETBALL COURT DAY
	ACT ONE
	202	EXT. DOJO - DAY - ESTABLISHING
	203	INT. DOJO - DAY
	204	INT. MACLEOD'S LOFT - DAY
	205	EXT. DOCKSIDE BAR - AFTERNOON
	206	INT. DOCKSIDE BAR - SAME TIME
	207	EXT. RICHIE'S APARTMENT - EVENING
	208	INT. RICHIE'S APARTMENT
	209	EXT. LAKE - AMERICAN WILDERNESS 1869 - DAY - LONG SHOT
	209A	EXT. LAKE SHORE - AMERICAN WILDERNESS 1869 - LATER
	210	EXT. INDIAN VILLAGE - AMERICAN WILDERNESS 1869 - CONTINUOS
	210	EXT. INDIAN VILLAGE - AMERICAN WILDERNESS 1869 - CONTINUOS
	211	INT. RICHIE'S APARTMENT - THE PRESENT
	212	OMITTED
	213	EXT. CHURCH FRONT - NEAR RICHIE'S APARTMENT - DAY
	214	INT. CHURCH - CONTINUOUS - DAY
	215	EXT. CHURCH - DAY
	ACT TWO
	215A	EXT. DOJO - THE NEXT DAY ESTABLISHING
	216	INT. DOJO - DAY
	217	EXT. FOREST - AMERICAN WILDERNESS 1869 - DAY
	217A	EXT. COUNTRYSIDE - AMERICAN WILDERNESS 1869 - DAY
	218	EXT. INDIAN VILLAGE - AMERICAN WILDERNESS 1869 - NIGHT -
	219	INT. MACLEOD'S LOFT - THE PRESENT - DAY
	220	EXT. JOE'S BAR - DAY
	221	INT. JOE'S BAR - DAY
	221A	EXT. DOCKS - DAY - MOS
	221B	EXT. DOCKSIDE BAR - DAY - MOS
	222	EXT. KERN'S PLACE - ESTABLISHING - EVENING
	223	INT. KERN'S PLACE - LOBBY
	224	INT. KERN'S PLACE - KERN'S ROOM - EVENING (E)
	225	INT. RICHIE'S APARTMENT - NIGHT
	ACT THREE
	226	INT. JOE'S BAR - DAY (E)
	226A	EXT. CHURCH - DAY
	227	INT. CHURCH DAY
	228	INT. CONFESSIONAL BOX - PRIEST'S SIDE - CONTINUOUS
	229	INT. CHURCH - CONTINUOUS
	230	EXT. DOJO - DAY
	231	INT. MACLEOD'S LOFT - DAY
	232	OMITTED
	233	EXT. STREET - NEAR RICHIE'S APARTMENT DAY
	234	INT. RICHIE'S APARTMENT - DAY - LATER
	ACT FOUR
	235	EXT. RICHIE'S APARTMENT - DAY
	236	INT. RICHIE'S APARTMENT
	237	EXT. FIRE ESCAPE - CONTINUOUS
	238	INT. MACLEOD'S LOFT - DAY
	239	INT. DOJO - MOMENTS LATER
	240	INT. RICHIE'S APARTMENT - DAY
	241	EXT. ROOFTOP - DAY
	TAG
	242	EXT. PLAYGROUND - DAY

