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"The Revol utionary"
TEASER
FADE | N:

EXT. THE BALKANS - REAL NEWS FOOTACE - DAY ( STOCK) 301

SUPER: THE BALKANS. Various shots of the artillery, the
bonbardnment, the deaths, and the tornment of a generic Bal kan
city.

EXT. THE BALKANS - A CITY - DAY 302

Wth nusic pounding, we track STEADY CAM ahead of three
RESI STANCE FI GHTERS as they drag a MAN in a nondescri pt

uni form through a bonbed out part of the city. The SOUND
OF ARTILLERY crashing is heard in the background. The
man's hands are bound in front of him A rope attached to
his hands tethers himto the | ast resistance fighter. He
has a canvas bag over his head, blindfolding him His
breath cones in terrified, |abored gasps. He stunbl es,

al nost falls, then manages to regain his bal ance.

THE MAN
Falls to the ground as he trips.
THE LAST RESI STANCE FI GHTER

Pulls himroughly to his feet,. Wthout a word, they
continue. They enter the tunnels under the city.

I NT. TUNNEL - RESI STANCE STRONGHOLD 303
ON A LONG KNI FE bei ng honed agai nst a stone.

KARRCS (O S.)
Wars and revol uti ons have their
own pacing... their own tinme, Mara.

W FOLLOWthe knife as it's raised. The man who was doi ng
t he sharpening is PAUL KARRCS, a handsone, powerful man,
apparently in his mddle to late 30s. He's standing in
the light of a single bulb. 1In the background we see 10
or 20 arnmed nen and wonen. Karros holds his knife up and
| ooks with pleasure on the hone of the bl ade.

KARRGCS

The question is not if we'll wn,
but when.

( CONTI NUED)
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303 CONTI NUED: 303

We now see the woman he's been speaking to, MARA LEONI N
|ate 20s with dark hair and dark eyes. She's probably
heard the rhetoric before, but continues to watch him
inteBEFIy. She hol ds a note pad and nakes occasi onal
scri es.

MARA
The city is falling around our
ears and you still believe that.

KARROS
How can | | ead them and believe
anyt hing el se?
(beat)
Have you heard anything from 60
Mnutes yet? | need to get on and
tal k about the arns enbargo.

MARA
They' Il want facts, Paul, not
poetry. They' Il want to know how
men armed with rifles are going to
def eat Bourchek's tanks.

KARROS
These nen and wonen are capabl e of
heroi smyou can't imgine. Al
they need is the proper notivation.

Suddenly, in the background, the three Resistance fighters
burst into the light with their bound captive. There's a
general commotion anong the other Resistance fighters as
the man i s dunped in the center of the stronghold.

As Karros smles and starts toward the action --

MARA
VWho i s he?

Karros stops a beat and turns back to her.

KARRGCS
(beat)
Their notivati on.

Wth that, he turns again and is off towards the action.
Mara wat ches himgo wth trepidation

Wth that, he turns again and is off towards the action.
Mara wat ches himgo with trepidation.

CLOSE ON THE BAG as it's ripped fromthe head of the

kneeling Man. The face underneath is bl oody and brui sed.
It is also defiant.

( CONTI NUED)
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303 CONTI NUED: (2) 303

Karros grabs the man's hair, jerks his head back and turns
to his people. The Resistance fighters crowd in closer.

KARRCS
(shout s)
Do you know who this is?
(beat)

He' s one of Bourchek's secret
police! A Col onel.

A murmur goes through the crowd.

KARROS
(to his foll owers
chal | engi ng)
Is this what you fear?

Suddenl y, wi thout another second' s hesitation, Karros pulls
his sidearm and shoots the Man. There's a gasp fromthe
crowd as the man's |inp body keels face-first to the ground.

KARROS
Are you still afraid? The nmen you
face tonorrow are just |ike him
They die just as easily!
(he shouts)
To victory!

There's another nonment of stunned silence and then one of
t he Resistance fighters yells --

RESI STANCE FI GHTER
Victory!

Karros smles as the others begin to take up the chant,
wavi ng their weapons in the air as they yell wildly. As
we begin to PULL BACK, he smles at
MARA
Wat chi ng, unsure of how to respond to the nonent.
FADE QOUT.

END OF TEASER
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ACT ONE
FADE | N:

304 EXT. CAPITOL BU LDI NG - DAY 304

Wth MacLeod and Charlie as they wal k toward a group of
peopl e standing in front of the steps to the capitol

bui | di ng.
CHARLI E
There were stories about Karros
all through Africa and Latin
America. The guy can turn villagers
into green berets in a couple weeks.
(beat)
So how | ong have you known hi nf?
MACLEQOD
A whi | e.
CHARLI E
You gonna tell nme about it?
MACLEQOD
(with a smle)
Probably not.
CHARLI E
You're a regular public library,
MacLeod.
MACLEQOD
| gnorance can be bliss, Charlie.
304A I NT. CAPITOL BUI LDI NG - CORRI DOR - DAY 304A

Three people are leaving the office of a | ocal congressman
mar ked BOYD DREI DEN: Karros, Mara, and FATHER STEFAN RETCOLQ
20s, a handsone young priest. They nove down the corridor
passi ng various people.

KARROS
| believe that, thanks to Father
St efan, the Congressman has begun
to see things our way.

They are approached by a video newsman and his canmera nan.
The reporter's nane i s MASON.

MASON

M. Karros, |'m Al an Mason with
KGDM TV.

( CONTI NUED)
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CONTI NUED: 304A

Karros continues to nove down the corridor. Mason stays
Wi th him

MASON
WI!1l the Congressman vote to end
t he arns enbargo?

KARRCS
The Congressman is a man of peace.
He'll vote his conscience.

MASON

It's runored that the truce was
broken by your attack on a tank
battalion?

Karros stops, turns to Mason.

KARROS
(with a smle)
M. Mason, you're an intelligent
man. Wuld you charge a tank with
a pistol ?

ON MACLECD

Epmn the corridor, approaching. The | MMORTAL BUZZ hits
i m

ON KARRGCS

As he feels it too. He |ooks out and sees MaclLeod. Karros
smles, perhaps for MaclLeod's benefit.

KARRCOS
My friend, | have been cast in the
role of a warrior, but those who
know ne, know nme to be...
(beat)
A man of peace.

ON MACLEOD
As he smiles hearing this.

Hi s eyes catch an American flag in the corner of the
corridor and as MacLeod sees it --

TRANSI TI ON TGO
EXT. MAKESH FT HOSPI TAL - MEXI CO - 1867 - DAY 304B

A rebel flag being waved in the background. CLOSE ON A
PRI EST who is admnistering last rites to a fallen soldier.

( CONTI NUED)
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304B CONTI NUED: 304B

PULL back to find we are in what passes for a nakeshift
field hospital during the Mexican Revolution. Ten to twelve
wounded deal with their pain. Mst |lie on blankets on the
ground, a fewrest sitting up against a wall. In the
background, a burro grazes on shrubs and children conti nue
playing as if war was a nornal state of being.

TWO WOVEN

In black, their mantillas shrouding their grief, weep their
sadness. Anot her wonan,

ELDA, 28,

Tends to the wounded as best she can. Her bl ouse is stained
with blood. A young man reaches out to her. She takes

his hand and caresses it, then touches his face. She
reaches for water and cradl es the young nan's head, hel ping
himto drink.

MACLEOD

Looki ng as though he's been in the thick of battle,
approaches carrying a wounded sol di er whose pants are torn
and whose leg is bloody. He puts himdown against the
wal | . El da approaches. MaclLeod points to the tourniquet

j ust above the man's knee.

MACLEOD
Keep the tourniquet tight and try
to keep the wound clean if you
can.
El da nods her agreenent.

ELDA
How goes the battle?

MACLEOD
| think we're w nning.

El da points to the

TWO WOVEN | N BLACK

who sit mourning their now dead rel ation.
ELDA

Speaks through a m xture of bitterness and exhausti on.

ELDA
| wonder if they'll be cel ebrating.
(beat)
I"msorry. I'mtired.

( CONTI NUED)
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304B CONTI NUED: (2) 304B
MACLEQOD
You have a right to be.
ELDA

Wen | was at the University, |
had heard about the price the
peasants were paying for their

revol uti on. | was sure their

freedomwas worth dying for
MACLEGD

And now. . .

El da points to the dying and the wounded.

ELDA
Hs nanme is Juan, he's a mner in
San Juan Del R o
(pointing to another)
That's Julio, his girl friend is
named Maria and he | oves her even
with her club foot.

MACLECD
(gently)
| think if you asked themif they
woul d still choose to fight know ng
they m ght die... They woul d.
ELDA
They're so young.
(beat)
What good is being free if you're
dead?
MACLECD

Per haps they believe there are
sonme things worth dying for.

ELDA
Li ke our revol ution.
(beat)
Wul d you die for our revolution,
Sefior ?

The sound of a distant cannon is heard.

MACLEOD
| have to go back

El da nods. MacLeod starts to nobve off.

ELDA
What is your nane?

( CONTI NUED)
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304B CONTI NUED: (3) 304B

MACLEQOD
Duncan MaclLeod.

ELDA
| am El da Quiterez
(beat)
Vaya con Dios... Duncan MaclLeod.

El da moves off to the battle. Elda returns to the sick
and the dying.

305 I NT. CANTINA - MEXICO - 1867 - N GHT 305

Ragt ag REBELS are drinking and cheering boi sterously al
around. Karros, dressed in peasant revolutionary cl othing,
stands and raises his tankard in the air.

KARRGCS
Viva | a Revol uci on

The crowd of rebels cheers.

KARRGCS
Vi va Juar ez!

They | augh and cheer again. As they all go back to their
drinking, Karros sits back at his table beside MaclLeod,

al so dressed as a Mexi can Revol utionary. MacLeod's working
on his wine. He isn't caught up in the revelry.

KARROS
MacLeod, wake up! It's a
celebration! W're going to be in
Queretaro tonorrow After that,
all Mexico will be ours.

MACLEOD
Not ours, Karros.
(i ndi cates the other
revel ers)
Thei rs.

KARRCS
Theirs then. Wat's the difference?
We're all on the sane side.

MACLECD
VWhat side is that?
KARROS
The side of justice...
(beat)
And gl ory.

( CONTI NUED)
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305 CONTI NUED:

MACLEOD
Maxim |l lian's been trying to
abdi cate for two years and go hone
to Austri a.

MacLeod rises fromthe chair.

Karros ri ses

MACLECQOD
He's a puppet. | think he'd | eave
on his own if we let him

KARRGCS

| never thought it would happen.
(of f MacLeod' s | o00k)
MacLeod becom ng a pacifist.

and nmoves with him
KARRGCS

(with sonme passion)
You were never a slave, MaclLeod.

MACLEOD
So. ..

KARROS
My famly was the property of the
Roman enpire. | was a gl adi ator

trained to die for the Romans and
t heir dammed anusenent.

MACLECD
You nust have been a di sappoi nt nent
to them

KARROS
They choked on ne and Spartacus.
He was a Thracian like nme, did I
tell you that?

MACLEGD
(with a smle)
Hal f a dozen ti nes.

KARRGCS
He convi nced a bunch of sl aves
that they could beat the Roman
Enpire. N nety thousand of us
were with himin the end.

MACLEOD

Mbst of whom were crucified, burned
or hung.

( CONTI NUED)

7115/ 94
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305 CONTI NUED: (2)

KARROS
But they died free! Spartacus may
be gone, but | hear his voice.
carry his fight.

MACLECD
Be careful when you start hearing
voi ces fromthe past, Paul. Tine

can make themli ars.

Karros waves a hand to the bartender. That hand becones

306 [INT. CAPITOL BU LD NG - CORRIDOR - PRESENT - DAY
The hand of Mason with a mcrophone init.

MASON
Bour chek says you | ead your nmen to
suicide in order to nmake the evening
news.

A nondescript, but clean cut man (we'll call hi m ANTHONY)
stands nearly behind sone cover. He checks the load in
his Mac-10 and steps out.

KARROS
M. Bourchek |ies to everyone.
Hs arnmy... his people. Wy
shoul dn't he lie to you?
Karros pauses dramatically.

Ant hony noves closer. He reaches into his jacket.

KARROS
| f he wants peace, let himcone to
the table... | will enbrace him

w th open arns.

ON MACLECD

15/ 94

305

306

Wat ching. Suddenly, there's a netallic rasping sound down

the corridor. He |ooks over to see --

MACLEQD S POV

he sees Anthony in a w ndbreaker, hat, and dark gl asses,
his collar up obscuring his face, cocking the action on a
MAC- 10 which he's swung up frominside his jacket.

BACK TO SCENE

MacLeod reacts instantly a SLOW MOTI ON dance. He char

in
the man as Anthony pulls the trigger and FIRES, spraying
t he group around Karros.

( CONTI NUED)

ges
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306 CONTI NUED: 306
ON MACLEOD
Raci ng toward the shooter.
ON CHARLI E
As he grabs Mara and hits the ground, his body covering
hers. Father Stefan is hit and pitches backward to the
gr ound.
ON ANTHONY
Raci ng away.
ANTHONY
Raci ng down a stairwell.
MACLECD

Leaps down the stairs in hot pursuit.

307 I NT. PARKI NG GARAGE - DAY 307
Ant hony gets to the parking garage ahead of MaclLeod and
di sappears inside. MuclLeod arrives a few seconds |ater,
races inside after the guy.

MacLeod pauses as he enters, peering through the gl oom of
the ot trying to see sone novenent. There's nothing.

As he starts forward, A CAR suddenly cones screeching around
the corner at the end of the lot, barreling straight for
MaclLeod.

MACLEOD S POV

he has a good | ook at Anthony as the car races toward him
BACK TO SCENE

At the | ast second, MaclLeod | eaps out of the way. The car
bl asts past himand out of the garage.

As MaclLeod coldly | ooks after it --
308 OM TTED 308
309 EXT./INT. HOSPI TAL - EMERGENCY ROOM - DAY 309

THROUGH THE OPEN REAR DOORS of their anbul ance two
paranedi cs, M KE and PAUL, hustle out.

( CONTI NUED)
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309 CONTI NUED: 309

Their charge, Father Stefan, hooked up to a couple of IV s,
is on a gurney between them As they hit the hospital
ranp, in an instant

ANNE LI NDSEY, 32

An attractive and unflappable trauma surgeon, joins them
on the fly. She is a rock am dst the chaos of the nonent.
Next to her is a surgical resident.

M KE
The guy's really out of it. Last
B. P. was barely pal pable at sixty.
Pul se is 130 and shal | ow.

On the nove with the gurney, Anne touches Father Stefan's
face to check

ANNE
(to surgical resident)
Skin vital's noi st and cool .
(to Mke re |Vs)
What ' s hangi ng?

M KE
Two | arge bore IVs of Ringers.

As they nove through the hospital doors down a short
corridor into:

310 I NT. HGSPI TAL - EMERGENCY ROOM - CONTI NUOUS 310

ANNE
(to M ke)
VWhat's his nane?

M KE
St efan Retol o.
(beat)
He's a priest.

ANNE
(to Father Stefan)
Hang tough, Father. You're going
to be okay.

Anne puts on her stethoscope and checks his lungs for a
noment .

ANNE
Breat h sounds seem okay.

She gently checks the wound on his abdonmen, renoving the
covering gauze.

( CONTI NUED)
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CONTI NUED:

As they hustl

ANNE

Looks like the bullet chopped his
liver pretty good.

(beat)
| want himin OR stat. Get him
typed and crossed.

(beat)
Let's nove, people, or he's not
going to make it to the table.

e out --

I NT. HOSPI TAL - CORRI DOR - DAY

7115/ 94

310

311

Karros and Mara are waiting outside the Emergency Room as
Anne sl anms out the door renoving her mask and hat. She's
ready for idle chatting. They talk to her

wi red and not
as she wal ks.

This stops Anne cold in her tracks.

MARA
Doctor, how is he?

ANNE
He' s been better.

KARRGCS
He's alive?

ANNE

Don't sound so surprised. He's ny
fourth shooting of the day and I'm
three for four.

KARROS
Wien will the press be able to
speak to hinf

a bit shocked.

They turn to
corridor.

MACLEOD (O S.)
Karros...

see MaclLeod standing behind themin the

MACLEQOD
Let Father Stefan make it through
i ntensi ve care before you book the
speaki ng tour.

Anne | ooks gratefully at MacLeod.

ANNE
If you'll excuse ne...

( CONTI NUED)

She | ooks at Karros,
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311 CONTI NUED: 311

And she's gone. MaclLeod and Karros | ook at each other for
anot her beat, then Karros breaks out into a huge smle.

KARRGCS
MacLeod!

He throws his arns around MacLeod and enmbraces him

KARRGCS
Mara Leonin, Duncan MaclLeod.
(to Mara)
| f MacLeod was with us, we woul dn't
need an arny.

MACLEOD
(smles)
You and ne agai nst an arny? You
must be better than the last tine
we net.

KARROS
Maybe both of us are.
(with a smle)
We're both still around..

MacLeod nods, accepting the truth of this.

312 INT. MACLECQD S LOFT - N GHT 312

MacLeod, Mara, Karros and Charlie. Charlie's inpressed at
meeti ng Karros.

KARROS
Mara's been with ne since the
begi nning. She was a reporter in
the capitol... until Bourchek's
artillery leveled the building and
killed the publisher.

MARA
Sonetinmes a "free press” neans
free to be nurdered.

Charlie nods, turns to Karros.

CHARLI E
| served sone tine in El Sal vador
around the tinme you were worKking
t hat neck of the woods.

KARRGCS
It was anot her war. It seens |ike
a long tinme ago.

( MORE)

( CONTI NUED)
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312 CONTI NUED: 312
KARROS ( CONT.)
(beat)
| take it we were on different
si des.

CHARLI E
| was an adviser. But nostly |
tried not to be on any side. There
was no up and down in that one.

KARROS
(smles)
There's always a right and w ong.
CHARLI E
(beat)
Maybe.
MACLEOD

(1 ooki ng at Karros)
At least that's what the spin
doctors want you to believe.

Karros smles and claps himon the shoulder. He turns to
MacLeod and holds up his enpty gl ass.

KARROS
MacLeod, maybe you' ve changed nore
than | thought. 1It's not |ike you
to leave a friend with an enpty
gl ass.

MACLEOD
You having an enpty glass is
Exactly like the old days.

As Karros |l aughs and follows MacLeod off to a side table,
Mara turns to Charlie.

MARA
You risked your |ife to save m ne
t oday.
(beat)
Wy ?
CHARLI E

To tell you the truth, | really
didn't think about what | was doing.

She | ooks himdirectly in the eyes. There is sone
attraction.

MARA
Sonehow | doubt that.

After a beat, Charlie tries to make conversati on

( CONTI NUED)
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312 CONTI NUED: (2)

CHARLI E
(al nost shyly)
So, where you staying?

MARA
A man fromny country nade his
fortune here.
(with irony)
Two days ago the world was crunbling
around me and now I'mstaying in a
mansi on.

CHARLI E
| renmenber how weird it felt when
| cane honme. One day | was ducking
bullets in Sal vador, and the next,
| was drinking beer in ny buddy's
basenent .

MARA
(with a smle)
But I'mstill ducking Bourchek's
bull ets.
(beat)

If he got to us here it would send
a strong nmessage back hone.

He | ooks at her. ..

CHARLI E
We' Il have to nmake sure he doesn't
get a chance to "send any nore

messages. "

As Mara works up a smle for himand nods --

W TH MACLECD AND KARRCS

fresh drinks in their

| ooki ng out.

KARRCS
Maybe you were right, MaclLeod.
Gving up the warrior's life.
(beat)
Opting for confort.

MACLECD
(with a smle)
The boredomof ny life would kill
you.
(bent with years)
| haven't led a charge in years.

( CONTI NUED)

7115/ 94
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312 CONTI NUED: (3) 312

KARROS

(beat)
Renmenber the old days, when al
you needed were the right cause, a
good horse, and a good bl ade.

(beat)
And now an arny runs on noney and
hi gh-tech weapons, not passion.

MACLECD
It was al ways about noney, Karros.
(beat)
Don't you renenber?

KARROS
(beat)
Why don't you conme back with ne.
Maybe two old relics |like us can
put Bourchek to rest faster than

one.

MACLEQOD
"' m not | ooking for new fights,
Paul. As it is, the old ones won't

| eave ne al one.

Karros sm | es.

MACLEQOD
You' ve al ready got the press on
your si de.
(beat)

It's only a matter of tinme before
Bour chek has to negoti ate.

KARRGS
(col dly)
Epu don't negotiate with nen |ike
im

Karros slams his hand on the table. MaclLeod reacts. Karros
tries to put on a lighter face.
We can see he's still seething, though.

KARROS
What's this, you' ve let ny glass

go enpty again.

MacLeod works up a snmile and takes the glass. But we can
see he's still a bit worried about Karros.
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313 EXT. MANSION - TO ESTABLI SH NI GHT (E) 313

314 INT. MANSION - NI GHT (E) 314

Karros and Mara enter. Karros seens el ated, but Mara is
t r oubl ed.

KARROS
Tonmorrow, we call out the dogs,
Mara. Let's see what kind of play
we get fromthe nedia on the

shoot i ng.

MARA
You don't have to | ook so happy
about it.

KARRGCS

|"mworried about the priest, too,
but it won't stop ne fromusing it
to get out the truth about Bourchek.

MARA
How about the truth that our people
attacked those tanks.

KARRGCS
It was necessary.

MARA
Was it?

KARRCS
(with a smle)
| don't expect you to understand.
Sonetines you lose a battle to win

t he war.
MARA

We were tal king about truth.
KARROS

Wiy confuse people with what they
don't have to know

MARA
(with sarcasm
D dn't Bourchek say that?

Karros glowers at her a beat. Suddenly, the phone rings.
Karros noves to answer it.

KARRGCS
Karr os.

( CONTI NUED)
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314 CONTI NUED: 314

We don't hear what the caller says, but Karros | ooks away
fromher as he answers.

KARRCS
| knowit. [I'll neet you there.
As he hangs up --
MARA
Who was it?
KARRCS

One of our people. He says he has
proof of Bourchek's invol venent.

Karros is noving for the door. Mara starts after him

MARA
"Il come with you

KARRGCS
No... Wait for ne.

And with that, he's out the door. Mara doesn't know why,
but she has a bad feeling about this.

315 EXT. DOCKS - N GHT 315

gé EICK UP KARRCS novi ng al ong a shadowy alley onto the
ocks.

Anong stacks of shipping crates, a man waits, his back to
canera. Karros noves toward him

KARROS
Ant hony!

The man turns to face Karros. He is revealed to be the
Shooter fromthe press conference. He holds a newspaper
in his hand.

ANTHONY
Have you seen the evening
newspaper s?
(beat)
We nmade the front page.

?ht of nowhere, Karros backhands the man hard across the
ace.

KARROS
He was supposed to die!

( CONTI NUED)
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ANTHONY
It's not ny fault he lived! Blane
t he doct ors!

KARROS
(re the boxes)
Do you know how much these nunitions
cost nme? | needed a dead priest
to push Congress into ending the
arnms enbar go.

ANTHONY
| did what | was told. | want ny
noney!
Karros | ooks at hi m another beat, nods. He still | ooks

angry though. Karros reaches into his pocket and pulls
out an envel ope which he tosses to Ant hony.

As Ant hony rips open the envel ope and eagerly counts through
the bills, we see a shadow on the wall behind himas Karros
draws his sword and holds it high for a death bl ow.

ANTHONY
It's all here.

As he turns back, he sees Karros' sword.

ANTHONY
NO

ON THE SWORD as it falls --
FADE QUT.

END OF ACT ONE
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FADE | N:

ACT TWO

EXT. HOSPI TAL - DAY - ESTABLI SH NG

HARRY (O S.)
You the guy the police sent to
| ook at the shooter?

| NT. HOSPI TAL - MORGUE - DAY

And we're on HARRY WELLFLEET, hospital
but unkenpt halr and a stained |ab coat --

He m ght be forty,
mnd with what -- nmake himtineless. Harry is eating

never

red licorice sticks as he wal ks, flanked by MacLeod.
checks his watch

HARRY

Detective CGord's late... You know
what they say about cops when you
need 'em

(beat)
Every stiff tells a story. W got
t he whol e encycl opedi a down here
t oni ght .

He remenbers his manners, offers the licorice.

MacLeod shakes hi s head.

HARRY

Red licorice... you want sone?
MACLEOD

Not just now.
HARRY

(ent husi ng)
Shooti ngs, stabbings... Think we
even got a natural causes around
somewhere.... but this one is really
sonet hi ng. ..

He goes to the wall and KNOCKS on the drawer.

HARRY
Hope you're decent. ..

He pulls out the drawer, unzips the BODY BAG t here,

revealing the victims head. As MaclLeod | eans in..

( CONTI NUED)
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POV - THE CORPSE - LOOKI NG UP
as MacLeod | ooks down at the body, and reacts.
Harry pats the body on the chest.

HARRY

| heard he shot a priest.

(to the body)
No wonder soneone was so mad at
you. But he's been good as gold
for us down here...

(off MacLeod' s | o00k)
It's a joke.

MACLEQOD
Any word on who he is?
HARRY
| think | heard a nane... Dourcef.

Yeah, Anthony Dourcef. He was
fromoutta town. Europe sonmewhere.

MACLEQOD
The Bal kans.
HARRY
Yeah, that's the pl ace.
MACLEQOD
Thanks.
HARRY
You want to see interesting part?
(beat)
It's not every day we get sonething
like this.
MACLEOD
What do you nmean?
HARRY
| mean cut... sliced... like a

tomato. Neat job too.
MacLeod reacts.

Harry unzips the rest of the bag. MaclLeod runs his eyes
down the dead man's wound.

HARRY
(ent husi asti c¢)
See the severing, all along there?

MacLeod reacts. He nods, and as Harry zips up the bag:

( CONTI NUED)
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HARRY
(to Ant hony)
Bet you're sorry you nessed with a
priest now, aren't you?

MACLEQOD
|'msure he is.

A detective enters, approaches MacLeod and Harry.
HARRY
The cavalry's finally here..
Mor ni ng, Detective Gord.
MACLEQOD

(1 ooki ng at Gord)
It's him

| NT. HOSPI TAL - CORRI DOR QUTSI DE FATHER STEFAN' S ROOM - 318
DAY
MacLeod exits the el evator.

As MaclLeod starts in the other direction, he hears a
fam |iar voice:

KARRCS (O S.)

This wasn't war... this was nurder
for hire paid for by President
Bour chek!

MacLeod | ooks down the corridor to see --
MACLEOD S POV
several REPORTERS gat hered outside Father Stefan's room

and before them Karros is holding court. One of themis
Mason.

KARROS
Qur people will never forget what
he did to Father Stefan... or

forgive
(dramati c pause)
O surrender.

He crosses his arns in a defiant pose, and as the N kon
and Leica flashbul bs POP, we PUSH I N on one canera, and as
it POPS, the brilliant FLASH whitening the screen:

MATCH DI SSOLVE TGO
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319 EXT. MEXI CAN STREET - 1867 - DAY 319

As another WHITE FLASH fills the screen -- but this is a
PONERFUL EXPLOSI ON that blasts a wall, rocking the street.
As the blast dies and the snoke clears, find..

MACLEOD AND KARROS

Huggi ng the ground near the crater, wearing battle-worn
rebel outfits, bandol eras of BULLETS crisscrossing their
chests. As the snoke fromthe near-m ss clears, we hear
GUNSHOTS from nearby streets. MaclLeod | ooks up to see
REBELS and SCOLDI ERS runni ng t hrough the scene, wounded and
terrified. He wi pes blast debris off his clothes.

MACLEQOD
That was cl ose. ..
KARRGCS
Uh- huh. . .
(a grin)

And it's going to get even cl oser.

Wth that he's up, grabs his bayoneted-carbi ne and charges
for the corner ahead.

MACLEQOD
Paul !

Karros doesn't listen. MaclLeod curses, grabs his own
carbine and runs after him

MACLEQOD
Wait! There m ght be..

NEW ANGLE
As he rounds the corner on Karros' heels -- and runs right
into Karros who i s stopped dead.
MACLEOD

sol di ers.
THEI R POV
t hey are surrounded by four uniformed GOVERNVENT SOLDI ERS
armed with carbines fitted with bayonets -- an elite unit.
A BEAT before the soldiers react -- then they close in,
Karros and MaclLeod standi ng back-t o- back.
NEW ANGLE

As MacLeod and Karros fight, bullets firing wildly about,
fending of f bayonet thrusts and using their rifle stocks
as clubs. It's a hard fight, but they take down the

Sol diers, Karros laughing wildly as he fights.

( CONTI NUED)
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MacLeod bl ocks a bayonet thrust fromthe | ast Sol dier,
then clips himwth the butt of his carbine. As the Sol dier
drops, they both back off, exhausted.

MACLEOD
That was the Enperor's private
guard... and they were | eaving..
KARROS

(panti ng)
You know what that neans?

MacLeod nods wearily, slunps against a building wall.

MACLEOD
Yeah... it means it's over.
But Karros isn't listening... he's suddenly intense, wired.
KARRCS

It means the Capitol is w de open
to us! W can take it, MaclLeod...

MACLEQOD
(a I ook)
The Capitol's going to fall anyway.
Forget it, Paul, we're finished
now. . .

KARRCS
The hell we arel

MacLeod | ooks at hima surprised BEAT, shakes his head.

MACLEOD
It's their victory...
(beat)
Let them have it.

He puts his hands on Karros' shoul ders but Karros angrily
shakes the camaraderie off.

KARRGCS
MacLeod, we've won! VWhat did we
cone here for?

MACLEGD
(beat, staring)
|'ve done what | cane to do. It's

their revolution...

For the first time, Karros' eyes go a bit wild, he grabs
MacLeod by the shirt to make his point.

KARROS
The hell it is! It's nmy revolution!

( CONTI NUED)
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A HORSE noves past, carrying a young, frightened SOLDI ER
fleeing frombattle. Karros turns, hauls the terrified
| ad off, and swings up into the saddle.

MACLEOD
(an edge)
The Enperor’'s finished... you need
to see himdie with your own eyes?

Karros shakes his head, no hunpor in his smle.

KARRCS
No. . .
(beat)
Wth ny own hands.
Karros gal | ops off.

KARROS
(fadi ng)
Adi os, am go!

MACLEOD

Turns away fromthe carnage around himand noves down the
smal | street. He turns a corner and finds --

A WOVAN' S HAND
Exposed under the rubble of a fallen wall.
MACLECD

Runs to it and begins noving away the debris. To his shock,
it is Elda. She is alive, but barely. There is a red
stain on her chest. He starts to |ift her.

MACLECD
"1l get you out of here.

ELDA
(pai ned)
No, pl ease...
(beat)
| have seen enough wounds to know
that I am dyi ng.

(beat)
Just don't | eave ne.
MACLEQOD
| won't.
ELDA

(with a forced smle)
| thought this only happened to
t he peasants.

( CONTI NUED)
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He noves closer to her and takes her hand.

ELDA
Maybe you shoul d ask me?
(oftf MacLeod' s | o00k)
If I would do it again.

(beat)
| would... Viva | a Revol ucion
She squeezes MaclLeod's hand... and dies... gently... as

she lived. MacLeod puts down her hand and ki sses her on

t he forehead.

MACLECD
Vaya con Dios, Elda... Vaya con
Di os.

ANNE (O S. pre-|ap)

Ckay. .. sonebody m nd expl ai ni ng
just what the hell's going on here?

And we --

319

TRANSI TI ON TO,

320 I NT. HOSPI TAL CORRI DOR QUTSI DE FATHER STEFAN S ROOM -
THE PRESENT - DAY

As the scrum of Reporters pushes aside, as Anne Lindsey

pushes her way through. She's indignant, nore than a bit

pi ssed -- none of this crap on her shift.
ANNE
Al right, | see the vultures..

now I want to know who rang the
di nner bell?

320

Karros, already set apart by his position and his bearing,

steps forward.

KARRCS
| called this press conference.
(to the press)
And this is Dr. Anne Lindsey, the
Fs}eened surgeon who saved his
i fe.
(back to Anne)
| " m Paul Karros.

He puts out his hand. Anne takes it, retaining a smle,
but she's highly uninpressed.

( CONTI NUED)
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ANNE
You can be St. Francis of Assisi,
M. Karros... you still can't turn

nmy hospital into a zoo.

(to Reporters)
| f you guys don't mnd, it's a
Little early for Happy Hour..

KARROS
Doctor, Father Stefan would want
the world to know what happened to
him He's one of our people..

ANNE
News flash, M. Karros ... Now
he's one of ny people.

(beat)
| barely pulled himthrough, and I
won't | ose himso you can get sone
free air tine.

She throws hima hard | ook, turns to the Nurses' station.

ANNE
Security to this wing... now.

KARRCS

(tight)
Do you know what you're doing?

Anne turns and faces him unfazed.

ANNE
Yeah. And | know what you're doing,
t oo. ..
(beat)
And it's sure as hell not happening
to my patient.

As they face off, three burly SECURI TY TYPES arrive and
cl ose on the Reporters.

ANNE
Clear the floor. | want everyone
out of here...

The Security Men herd the Reporters toward the door.
MacLeod stands by smling and watching as Karros is hustled
out with the Reporters.

KARROS
(angeri ng)
There's a martyr dying in that
room

( CONTI NUED)
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ANNE
Not if |I can help it, M. Karros.
(beat)
See you on the news.

As Karros is noved out, MacLeod catches his eye, his

frustrated | ook -- and shrugs laconically. As he does..
ANNE (O. S.)
| said everyone.
MacLeod | ooks over -- realizes she's | ooking at him
MACLECD

You nmean ne?

ANNE
Unl ess you're the one with the
Speci al di spensation fromthe Pope.

MACLEOD
Must've left it in nmy other pants.

ANNE
Got a great hearing specialist
upstairs, if you need a referral.
O herw se. ..

(beat)
Qut .

As the Security Men cl ose on MacLeod, he raises his hands
in defeat, starts backing toward the elevator. He shoots
Anne an appreciative smle. He |likes her style.

321 INT. MANSION - DAY 321
Mara is at the table, staring at the screen of a |aptop
conputer. |It's not comng easily. She starts to wite,
frowms -- then pushes the |laptop away in disgust. She

takes a long hit on her coffee and | ooks out the w ndow.

There's a knock at the door and Mara crosses to answer it.
Charlie is reveal ed standing in the hallway.

_ MARA
Charlie... cone on in.

Charlie enters, sees the conputer

CHARLI E
Sorry to interrupt you.
MARA
It's all right... you're not.

( CONTI NUED)
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CHARLI E
Witer's bl ock?

MARA
(beat, evading)
Sonething |ike that.
(beat)
Karros isn't here. But if you
want to wait.

A slightly awkward noment. Each is attracted to the other,
but there are nore vital itens on the agenda.

CHARLI E
|, uh... canme to offer my help.

MARA
(surprised)
To Karros? Wat sort of hel p?

CHARLI E
The ki nd he can use.
(of f her I o0k)
[t's what |'"'mtrained to do, Mara.

Hands, |ight weapons... Karros
m ght need soneone to watch his
back.
(beat)
Maybe sonmeone to watch yours, too.
Mara understands this for what it is -- an expression of
his liking for her.
MARA
Thanks... but |I'mnot that
i mportant.
CHARLI E
(beat)

Maybe to sone people you are.

She finally smles.

MARA
Are you comng on to ne, Charlie?
CHARLI E
Me... ? No, well ... Maybe |
guess you and Karros. | nean, are

you and Karros?

ees what he's getting at, and gets himoff the hook
frank smle

— =
jm o))
» n

( CONTI NUED)
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MARA
You nean, are we lovers? |s that
what you're asking?
CHARLI E
| guess | am
Mara shakes her head, a bit rueful -- but this is water
under the bridge.
MARA
No. There was a tine when we could
have been. ..
(shrugs)

But Paul's only love is the
revol ution.

They're interrupted by a KNOCK at the door. Mara crosses
to answer it: a group of excited |ooking Reporters,
i ncl udi ng MASON, who pushes to the front.

MASON
Ms. Leonin? Mason from KGDM
What's M. Karros' response to the

news?
MARA
(beat)
VWhat news?
And OFF her baffl ed | ook:
EXT. STREET OUTSI DE MANSI ON - DAY 322

MacLeod and Karros wal ki ng together. Karros is shaking
his head at MacLeod' s di sagreenent with him

KARROS
MacLeod? You agree with that
Doct or.

MACLEQOD

You were pushing things, Paul
it's been known to happen.

KARROS
But Stefan knows how i nportant
this is! If he was conscious,
he'd call for a press conference
hi msel f. ..

MACLEOD
But he's not conscious ... he's

hangi ng on by a thread!

( CONTI NUED)
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Karros turns

Karros hears

and | ooks at him

KARROS
You know what, MaclLeod? You've
gone soft, living here.
(beat)
Maybe you've lost the old fire.
MACLEQOD
| haven't lost it... | just don't
let it burn me up any nore.
(beat)

O anyone el se.
the point hidden in this |ast statenent.

KARROS
Exactly what are we tal king about
her e?

MACLEQOD
Bourchek's claim.. That your side
attacked his tanks.

Karros goes quiet with anger.

KARRCS
You' d believe Bourchek? Believe
that tyrant, against ne?

MACLEQOD
| know you, renenber? 1've seen
you send nmen with knives agai nst
machi ne guns ... unarnmed nen agai nst
cavalry... | was there, Paul

KARRCS

Then you know | didn't force themni
| inspired them..

MACLEOD
(beat)

They died then, Paul. And they
still die.

Karros whirls on him

He gives MacLeod a hard | ook,

KARRCS
Maybe so...
(beat)
But it's better than seeing them
live |like sheep

( CONTI NUED)

7115/ 94

322

then turns and starts away.



94303

322

323

"The Revol utionary" 33. Fi nal Shooting Script 7/15/94

CONTI NUED: (2) 322
MACLEQOD
The police have the body of the
man who shot Fat her Stefan.

Karros stops. He turns, |ooking surprised.

MACLEOD
poi nt ed)
He was killed by a sword.
KARROS
(beat)

Save your suspicions for Bourchek.
He's the butcher.

He turns and starts into the mansi on.

| NT. MANSI ON - DAY 323

As MacLeod and Karros enter, we see that Charlie and Mara
have been joined by a group of REPORTERS. Al nost hidden
anong them we see Mara, standing beside a tall, white-
haired man in an el egant white |inen suit.

Karros sees the group, covers his reaction and turns to
the el evator. MacLeod turns after himin surprise.

MACLEQOD
| thought you wanted all the press
coverage you could get?

KARROS
Not right now. ..

Suddenly a voice calls out sharply.

BOURCHEK (O. S.)
Kar r os!

Karros stops in his tracks, slowy turns to see...
THEI R POV

the reporters have noved aside, |leaving a clear view of
Bourchek. Karros stares at the man, his eyes cold with
hat e.

KARRGCS
Bour chek.

The two | eaders | ook at each other a LONG BEAT. Then

Bour chek, the consummate politician, nmakes the first nove.
He wal ks slowy towards Karros, eyes fixed on him a
politician's smle on his lips -- until they are al nost
face to face.

( CONTI NUED)
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KarrPs takes the final step away from MacLeod to neet his
rival .

NEW ANGLE
As they stand face to face, a few feet apart.
KARRCS
(tight, to Bourchek)
What are you doi ng here?

Bourchek keeps his smle fixed, but the answer is obvious.

BOURCHEK
|'ve cone to take up your chall enge,
Karros. ..
(beat)

To begin the process that wll

Create peace I n our country.
(1 ong beat)

Join ne.

He extends his hand. Karros stares at it a LONG BEAT, not
wanting to touch it. He |ooks up, catches MaclLeod' s eyes.

Karros' face twitches with an effort of will -- slowy, he
reaches up and takes Bourchek's hand. As they shake,
Bourchek turns, smling, so they both face the caneras.

But as the caneras start FLASHI NG Karros' tight smle is
a pronm se of death. He catches MacLeod' s eye -- and OFF
Karros' cold look, lit by the flashes:

FADE QUT.
END OF ACT TWO
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ACT THREE
FADE | N:
324 EXT. DQJO - TO ESTABLI SH - DAY (E) 324
325 | NT. DQJO OFFI CE - DAY (E) 325
Mara is there. Charlie enters. He holds a bottle of
chanpagne.
CHARLI E
Chanpagne. W have a lot to
cel ebrat e.
MARA
| hope you're right.
CHARLI E
What do you mean? | saw Bourchek

hol di ng out his hand. The man's
of fering peace.

MARA
You can't trust him One hand
of fers peace, the other stabs you.
(off his | ook)
Paul's sure it's a P.R trick. A
m@é to get the Congress on his
si de.

CHARLI E
(t hought ful)
VWhat if 1t's not?

MARA
It's too nuch to hope for.
(weary)
We've been at war for so long, |
don't think 1'd know how to be at
peace... There's so nuch to do..
so rmuch to rebuild.

Charlie reaches out to put a conforting hand over hers.
And as their eyes |ock..

326 INT. MACLECD S LOFT - DAY 326

Charlie is poring over a map of the Bal kans. MacLeod is
near by.

( CONTI NUED)
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CHARLI E
You ever been to the Bal kans,
MacLeod?
MACLEOD
Not recently.
(ki ddi ng)
Why, you thi nki ng about goi ng?
CHARLI E
(joining himon the
mat )
Yeah, maybe.
(beat)

Karros thinks that truce offer is
bogus.

MacLeod reacts. A beat.

MACLEQOD
VWhat's this about, Charlie?

CHARLI E
t's about doing sonething inportant
with your life, Mac.

MACLEOD
There's ot her ways --

CHARLI E
Yeah, maybe... But maybe this is
the one for ne.

_ MACLEQOD
You' re serious?

CHARLI E
(a beat)
Yeah, | think | am Karros can
use ne.

MACLEQOD
(with an edge)
|"'msure he will.

CHARLI E
What's that supposed to nean?

There's a | ot MacLeod wants to tell Charlie.

MACLEOD
Peopl e aren't always what they
seem

CHARLI E
So?

( CONTI NUED)
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MACLEQOD

So just watch yourself around

Karr os.
CHARLI E

You got a beef with Karros, that's

bet ween you and him M, | think

the guy's fighting the good fight.

He grabs his shoes and jacket and heads into the office.
gtheod just stares after him on Charlie's back that
econes

TRANSI TI ON TO,

EXT. COURTYARD - MEXICO - 1867 - DAY 326A

Karros' back as he and a few revol utionaries guard a hal f-
dozen unarned governnment soldiers --exhausted, tattered,
sonme wounded -- through an archway into the courtyard.

One is shoved against a wall.

The revolutionaries step back in a line, a crude firing
squad.

KARROS
Ready!

_— MACLECD (O S.)

MacLeod approaches Karros. Karros turns fromthe business
at hand to greet him enthusiastically.

MACLEQOD
You don't need to do this, Paul.
You' ve won.

Karros | ooks at himlike he's a stranger.

KARRCS
And what woul d they have done with
us if they'd won?

MACLECD
Look at them they're only boys.

KARROS
They chose their side.
(beat)
This is what war cones to, MaclLeod.
Every time. D d you forget?

He turns to his nen.

( CONTI NUED)
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327

KARROS
Ready.

He raises his saber. The nen raise their guns.

MACLEQOD
Don't --

He grabs Karros' arm pulling it dowm. But his nen don't
wait for the formal order -- they fire, and the soldiers
crunpl e agai nst the wall.

MacLeod reacts. Karros pulls his armfree.
KARROS

(sinply)
[t's war.

MacLeod turns and wal ks away.

I NT. CANTINA - MEXICO - 1867 - DAY 327

The sane cantina Karros and MaclLeod were in before. Except
it's enpty now, except for MacLeod who sits at one of the
t abl es, dri nking.

Karros enters, battle-worn, his clothes in tatters, but
ecstatic with the outconme of the battle.

He calls out for the Cantina Omer

KARRGCS
Omer! W ne!

MACLEQOD
You m ght as well get it yourself.
Nobody®s here.

Karros takes a flask of wine fromthe counter.

KARRCS
That dog! He's out celebrating.

MACLEQOD
He' s dead, Pau

This stops Karros for only the briefest second. Karros
swigs hard at the wine as he crosses to MaclLeod.

KARRCS

We' Il have our own cel ebration,
t hen.

( CONTI NUED)
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328

329

330

MACLEOD
(angrily)

To cel ebrate what? Wth who?
Look around you. Qur friends are
all dead. What have we won?

KARRGCS
Fr eedom
MACLEQOD
For a bunch of dead nen.
KARRGCS

They di ed nobly.

MacLeod's wine doesn't taste too good anynore. He pushes
it away.

MACLEQOD
The war was won. How many chil dren
woul d still have their fathers if
we tal ked peace a few days ago?
KARRCS
Now we don't have to talk at all.

(beat)
t's the price of war. A just war
s worth 1t.
(off MacLeod' s dubi ous
| ook)
A hundred years ago you'd have
agreed with ne.

MACLEOD

Pr obabl y.

(beat)
But now | think maybe the nobl est
thing a man can do is live.

Wth that, he stands and exits, as he |eaves the room
turning a corner.

OM TTED 328
OM TTED 329
I NT. HOSPI TAL - MORGUE - DAY 330

MacLeod turns a corner, followed by Mara and Harry, the
norgue attendant. They wal k between the rows of autopsy
tabl es as they head for the body drawers. Many of the
tabl es are occupi ed by sheet-draped bodi es.

( CONTI NUED)
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330 CONTI NUED: 330
MARA
What is this about?
MACLECD
It'1l just take a m nute.
HARRY

You want the whole tour?

MacLeod shakes his head slightly.

MACLEOD
Just the man you showed ne
yest er day.

HARRY
Sure. Cut to the chase. That's
ny notto.

They're at the norgue drawers. Harry leans in close to
t he drawer and speaks softly.

HARRY
Vi sitors!

He waits a beat, as if waiting for the person inside to
get presentable, then opens it with a flourish. MclLeod
reaches in and unzi ps the bag covering the Shooter's face.

MACLECD
(to Mara)
Do you know hi n?

Mara | ooks down at the body and reacts. She tries to cover
her reaction, then turns and starts to wal k away. MacLeod
follows. Harry turns to the body. C oses drawer.

HARRY
Not hi ng personal, |'m sure.

MACLECD
Mar a. . .

MARA

Leave ne al one.
He grabs her and turns her to face him

MACLEOD
"' mnot asking you to tell the
police. |1'masking you to tel
ne.
(beat)
He worked with you, didn't he?
( MORE)

( CONTI NUED)
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MACLECD ( CONT. )
(off her silence)
There's nothing like a dead priest
to get nmedia attention.

MARA

I f sonmething |ike that cane out...
MACLEOD

It could destroy everything you' ve

wor ked for.

She shakes her head, scared and confused, turns away.
331 OM TTED 331

332 EXT. CAPI TOL BU LDI NG - DAY 332

Karros is barreling up the steps, briefs and file folders
in hand, as Mara catches up to him

MARA
Paul !

Karros' surprised to see her.

KARROS
Mar a!
MARA
(trying to catch her
br eat h)
They told ne you were here.
KARROS

|"mneeting with the Congressman.
| don't want our friends to forget
us. W'Ill need them nore than
ever when Bourchek's peace offer
is w thdrawn.

Mara | ooks at himw th new, w se eyes.

MARA
VWhat if he was serious, Paul?
KARROS
Your idealismis very refreshing,
Mar a.
(harder)

Peace with Bourchek will only cone
when he is dead or exiled.

( CONTI NUED)
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MARA
Paul , | know.

KARRCS
You know what ?

MARA
What really happened to Fat her
St ef an.

KARROS
A brave soldier. He nearly died
at the hands of the eneny.

MARA
Dourcef was ours, Paul! You set
up Stefan and you kill ed Dourcef
to cover it up

Karros hauls her off to the side, |ooks around to nmake
sure their conversation's not being overheard.

KARROS
You don't know what you're saying.

She pulls away from him

MARA
(steely)
Tonmorrow, you'll call a press
conference and accept the truce.
KARROS
He' Il sl aughter us.

MARA
Maybe, but for now the fighting
has ended, Paul .

KARRCS
(harder)
Are you threatening nme, Mara?
MARA

(a war ni ng)
You're not the only one who can
call a press conference. Accept
the truce, or it all conmes out...
the lies, the nurder...

(beat)
The war 1s over.

Karros | ooks at her a beat, then smles tightly.

( CONTI NUED)
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KARROS
Spoken i ke a true hero, Mara.
Qur cause has al ways needed its
her oes.

She has no tinme for flattery, no tinme for anything Karros
offers. She turns on her heel and wal ks back down the
steps and across the square.

KARROS
...and its martyrs.

As he continues to watch her wal k --
FADE QUT.
END OF ACT THREE
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ACT FOUR
FADE | N:

333 INI. DQJO OFFI CE - DAY 333

Charlie is hanging up the phone as MaclLeod is arriving.
He | ooks deeply di sturbed.

MACLEQOD
Looks |i ke sonebody |ost a friend.
CHARLI E
Maybe gai ned an eneny.
MACLEOD
What's up?
CHARLI E

That was Mara. You were right al
al ong about Karros. He's just
anot her battle junkie.

MACLECD
(wi th concern)
What ' s she done?

CHARLI E
She threatened to hold a press
conference and bl ow his ass out of
the water if he doesn't start to
negoti at e.

MACLEQOD
VWhere i s she?

CHARLI E
| think she's going to the place
she' s staying.
(as it occurs to him
You don't think he'd try anything?

MACLEOD
He's not going to |let anything
stop the fighting. He needs it
t oo nuch.

As they head out --

334 OM TTED 334
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335 OM TTED

336 EXT. MANSION - DAY

MacLeod and Charlie are getting out of MaclLeod' s car.
MacLeod | ooks up and sees --

MACLEOD S POV

Mara approaching the front door. H's eyes go to a car
nmovi ng slowy down the nearby street.

MARA
As she noves toward the door.

MACLEOD
Mar a!

She turns and freezes.

MARA
What's goi ng on?

ANGLE - the window of the car as it rolls down.

7115/ 94

335

336

MACLECD
Get down!
Charlie grabs Mara down as MacLeod covers both their bodies
as
THE MAC- 10

Fromwithin the wi ndow fires.
The wi ndow above them shatters.
A nonent |ater the gunfire stops.

CHARLI E
Mara... Mara...

MARA
| " m okay.

MacLeod gets the BUZZ. His eyes go to the corner. He
sees

MACLEOD S POV
Karros junp into his car.

RESUME SCENE

( CONTI NUED)
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MacLeod runs to his own car and races off.

337 OM TTED 337
338 OM TTED 338
339 OM TTED 339
340 EXT. DOCKS - DAY 340

MacLeod parks his car behind Karros' and finds Karros is
waiting for him sword at the ready. MaclLeod's sword is
in his hands now too.

MACLEQOD
So now you kill your friends as
wel | as your enem es?

KARROS

What ever it takes.
(beat; a certain
desperati on)
| will lead nmy people to freedom

MACLEOD
You have no peopl e, Paul

MacLeod takes a step toward Karros. Karros backs away,
his sword flashing, ready to fight.

KARROS
We coul d have fought together
again... side by side.
MACLEOD

| don't think so.

As MaclLeod takes another step toward him Karros | eaps,
his sword held out in front of him

MacLeod parries the attack, but the full weight of Karros
body cones crashi ng down on him

THE TWO MEN

Tunbl e back onto the dock and cone up en garde.
KARROS

Lunges for a vicious chest cut, but once again,

MACLEOD

( CONTI NUED)



94303 "The Revol utionary” 47. Fi nal Shooting Script 7/15/94

340 CONTI NUED: 340

s ready with the parry. He ripostes, his blade cutting
deep into Karros' arm

KARRCS
Leaps back, smiling grimy through the pain.

KARROS
Not bad for a pacifist, old friend.

Wth that, he uses his blade to slap MacLeod' s asi de,
tackles himinto the wall of the warehouse and races off.

It takes a second for MaclLeod to regain his feet, then
he's hot on Karros' tail.

MACLECD

Looks for Karros am dst the crates of nunitions. MaclLeod
freezes, listening for some SOUND which will give away
Karros, position. There's nothing.

gtheod begi ns novi ng through the narrow space between
OXes.

MacLeod turns i nto another corridor of boxes.

KARRGCS

Leaps fromthe top of a box, smashing MacLeod to the ground.
As he raises his sword two-handed and sl ashes down for
MacLeod - -

MACLEQOD

Rolls out of the way. Karros' sword clangs off of the
concrete floor, sparks flying.

MacLeod' s on his feet, swings his sword in a vicious arc
at Karros' head. At the last mnute, Karros ducks and
MacLeod' s bl ow goes hi gh.

KARRCOS

Finds hinself a perfect opening. He slashes at MaclLeod,
but MacLeod manages to get his sword up to block the bl ow.
He pushes Karros back but w nds up off balance. As the
enraged Karros roars and attacks again --

MACLECD

St agger s back.

KARRCS

Presses the attack.

( CONTI NUED)
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MACLECD
fights under the deadly onsl aught.
KARROS
Cl oses with a sweepi ng bl ow.
MACLECD

Bends under it and stabs upward, catching Karros in the
abdonmen. MaclLeod swi ngs agai n, beheadi ng him

The wi nd begins, the lightning flashes, the armanents
EXPLCDE
341 OM TTED 341
FADE OUT.
END OF ACT FOUR
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TAG
FADE | N:

342 INT. DQJO - OFFICE - DAY 342
CLOSE ON sone nenentos being placed in a box as we hear --

MACLEOD (O . S.)
You're sure this is what you want?

CHARLIE (O S.)
| " m sure.

PULL BACK to find Charlie putting the last of his things
away.

CHARLI E
(trying for lightness)
It's funny, huh? This tinme |I'm
the one leaving with the girl, and
you' re stuck here running the dojo.

MACLEOD
(a smle)

It won't be the sane w t hout you.
CHARLI E

Thanks... same here.

They nove into --
343 |INT. DQJO - DAY 343

MACLEOD

Even if this peace works, it's
going to be as hard as any war.

CHARLI E
"' m needed. Whether it's to fight
or rebuild, I'm needed.

(beat)
| like the way that feels.

MacLeod nods. He knows what Charli e neans.

CHARLI E
(hal f - ki ddi ng)
Sure you don't want to cone? Plenty
of work for another pair of strong
hands.

( CONTI NUED)
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MACLEOD
It's not for ne.
(re the dojo)
Besi des, sonebody's gotta | ook
after the place.

There's a beat. Finally, the two nmen enbrace for a nonent.
They pull apart, choked up, neither wanting to showit.

Mara is waiting in the hall outside. Charlie starts toward
the door. Stops in the doorway as --

MACLEOD
Charlie...
(as Charlie turns
back)
Be safe, okay?
CHARLI E

You know it.
As Charlie and Mara exit, MaclLeod stands staring after
them their |eaving echoing all the friends MacLeod has
parted from over the years.
And of f MacLeod, alone in the big room.
FADE OUT.

END OF SHOW
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