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H GHLANDER
"The Cross of St. Antoine"

TEASER
FADE | N:
401 OM TTED 401
402 EXT. JOE'S - NIGHT - TO ESTABLI SH 402
A rough brick building, riffs of BLUES MJSI C wafting from
Wi t hin.
403 INT. JOE'S - SAME TI ME 403

The place is half full as MacLeod and Amanda enter. A
cool blues trio is onstage.

AVANDA
Now | know why it's been 300 years
bet ween day j obs.

MACLECD
| thought headi ng security for a
rock star woul d have been right up
your alley.

ANMANDA
She makes ne want to gag.

DAVSON
| hope she's not tal king about our
f ood.

They turn to find --

JOE DAVWSON

Dressed in a black-on-black suit -- not the usual Dawson
duds. Yet he's as happy as we've ever seen him He
enbraces MaclLeod heartily.

DAWSON
Hey, Mac. (Good to see you

MacLeod reacts to the uncharacteristic hug.

MACLEQOD
You're in a good nood.

( CONTI NUED)
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403 CONTI NUED: 403

DAVSON
What's to be unhappy about?

There are white fabric roses in vases on every table.
Dawson takes one of them and hands it to Amanda.

DAWSON
And who is this lovely |ady?
MACLEQOD
Amanda, this is Joe Dawson. Joe..
meet Anmnda.
DAWSON
(reacting)
The Amanda..? |'ve heard a | ot
about you.
ANMANDA

(a l ook at MacLeod)
"Il bet you have.

Dawson coughs.

ANMANDA
| hear you're one of those guys
who |ikes to watch

DAWSON
(squirmng a little)
It's clinical. For history. W
don't get invol ved.

She noves in on him close... teasing, enjoying it.

ANMANDA
Tell me... Do you watch us do..
(beat)
... everything?

Dawson recovers.

DAVSON
(as a joke; teasing
back)
Only the things | can't get arrested

for.
She slips the flower into her buttonhole.
ANMANDA
(re Dawson)
| Iitke this guy.

Dawson greets anot her couple passing by with great zest.

( CONTI NUED)
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403 CONTI NUED: (2)

DAWSON

Evening, folks... N ce to see you.
MACLECD

When you cone back down to earth

maybe you'll tell ne what's going

on.
ANMANDA

Can't you tell?

(beat)

The man's obviously in | ove.

DAVSON

Wth an art historian. Her nane's
Lauren. We net in the library.
(beat; nusing)
Funny. You reach a tine in your
life, and you think you m ssed the
train... Then, out of nowhere, the
old lightning strikes.
(checks his watch)
Got a date... Gotta go.

MACLEQOD
What a minute. Don't we get to
nmeet her?

DAWSON

She's working |ate. Doing sone
research at the Thorne Estate.

(with a smle)
"' m going to her place.

(beat)
What ever you guys want tonight,
it's on the house.

Amanda wat ches as Dawson | eaves.

404 OM TTED

AMANDA
So that's a Wat cher

MACLEOD
What do you think?

AMANDA
| think he's kinda cute.

404A EXT. LAUREN S HOUSE - N GHT

8/ 8/ 94

403

404

404A

Dawson approaches carrying a dozen white roses and a broad
smle on his face. As he gets close, he hears a scream

( CONTI NUED)
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404A CONTI NUED: 404A
Dawson races to the door.

DAWGON
Laur en!

He tries the door. It won't budge. He pounds on the door,
t hen noves down the side of the house to a | arge w ndow.
Dawson | ooks inside to see --

DAWSON' S POV

The shape of a man, his face unseen in the shadows,
strangling Lauren. He drops the body.

BACK TO SCENE

DAWSON
NO !

Dawson pounds on the wi ndow in front of him

As the wi ndow shatters --

FADE QUT.
END OF TEASER
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ACT ONE
FADE | N:
404B EXT. DQJO - N GHT - ESTABLI SH NG 404B
405 |INT. MACLEOD S LOFT - N GHT 405

Bl ack mobod. MacLeod and Amanda off to one side, not quite
knowi ng how to deal with Dawson's grief. Dawson in a chair,
eyes staring nutely at not hing.

ANMANDA
| can't imagine what it's |ike for
him W can be in |love a hundred
tinmes...

MACLECD
Maybe.

ANMANDA

At | east we have the chance.
MacLeod comes over and puts a hand on his friend' s shoul der.

MACLEOD
Can | get you sonething?

DAVSON
(al nost pl eadi ng)
Wiy? | don't get it.

MacLeod and Amanda share a gl ance. MaclLeod | ooks at him
sighs deeply for his friend s angui sh.

MACLEQOD
(beat)
Sonetines there is no sense, Joe.
Thi ngs happen... no reason.

ANMANDA
The police said she probably
surprised a burglar.

DAVSON
That's a |load of crap. The guy
was wearing a two thousand dollar
Suit.
(with self-
recrimnation)
| went through the w ndow and fel
on ny ass. | didn't even get a
| ook at the bastard's face.

( CONTI NUED)
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405 CONTI NUED: 405

MACLEQOD
You did what you coul d.

DAWSON
It wasn't enough.

MACLEQOD
| know how t hat feels.

DAVWEON

(tightly)
Do you?

MACLECD

(quiet, neeting his
gaze)
Yes, | do.

DAVWSON
Then do sonething for nme?

MACLEOD
What ever you need.

DAVSON
Hel p me find the son-of-a-bitch.

406 EXT. THORNE ESTATE/ MUSEUM - DAY - ESTABLI SHI NG 406

407 | NT. THORNE ESTATE/ MUSEUM - CORRI DOR QUTSI DE CROSS ROOM - 407
DAY

Peopl e crowd the exhibits. MiclLeod, Amanda and Dawson are
speaking to GEORGE, a uniformed Security CGuard.

MACLEQOD
You saw her?

GEORGE
Like | told the police. She was
here all day and she was practically
the | ast one to | eave.

MACLEQOD
And there was no one with her?

GEORGE
Seened to be al one.

Dawson is fum ng, suddenly expl odes, grabs the Guard, gets
in his face.

( CONTI NUED)
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407 CONTI NUED: 407

DAWSON
Seened to be? What the hell's
t hat supposed to nean? She was
nmur der ed, you son-of-a-bitch

MacLeod qui ckly pulls Dawson away.

MACLECD
(to Dawson)
Easy! This won't hel p.

Dawson shrugs him of f.

DAVSON
Maybe we're wasting our tine.

MACLEQOD
You're sure you didn't see anyone
ﬁround her? Maybe even foll ow ng
er?

_ CEORGE _
Sir, M. Thorne's security system
is state of the art.

He points to a camera.

GEORGE
Monitors cover every inch of the
di splay area. |f something was
goi ng on, we would have picked it

up.

MACLECD
(a beat)
Thanks for your time.

GEORGE
Sur e.
(to Dawson)
|"msorry, mster.

Dawson nods and nobves off, and as MaclLeod and Ananda nove
after him

MACLECD
Dead end. Let's go.

But Amanda isn't with him He stops, turns to find her
ogling a museum pi ece with shining eyes.

MACLEQOD
Amanda . ..

( CONTI NUED)
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CONTI NUED:  ( 2) 407

ANMANDA

Do you have any idea what this is

wor t h?
MACLEOD

You' ve gone straight, renenber.
AMANDA

| was just | ooking.

(as they go)
Besi des, did you notice those wall
| asers?

(poi nti ng)
This Thorne guy likes his stuff
right where it is.

MACLEQOD
(with a smle)
But it doesn't concern you, does
it?
(of f her I oo0k)
Let's get Joe and get out of here.

As he starts to pull her away, MaclLeod STOPS, staring at
sonmething in the room

ANMANDA
What is it?
MACLEOD S POV - THE CROSS
resting in a case of its owm. It's obviously old, a piece
of WoOD inlaid in the center, but the rest is formed of
heavy, beaten GOLD encrusted with jewels. It is beautiful,
the nuseumlighting giving it a softly glowng aura -- a

striking, alnost spiritual presence. And as MaclLeod's
gaze falls on the cross...

AVANDA (O S.)
MacLeod? | thought you coul dn't
wait to get out?

TRANSI TI ON TO

EXT. SNAKE Rl VER, NEAR FORT WOLFE, MONTANA - 1817 - DAY 408

As we see the SAME CRCSS held al oft against a blue azure
sky by a man's hand, and hear the voice of FATHER PETER

FATHER PETER (O.S.)
...and in the nanme of the Father,
the Son, and the Holy Chost, |
bapti ze you in the nanme of Jesus
Christ our Lord... Anen.

( CONTI NUED)
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408 CONTI NUED: 408

And we are on Father Peter, a priest of about fifty,
standing thigh-deep in the river in his vestnents, holding
a white-swaddl ed CH LD in his arns.

W DER

Behind Peter is his Acolyte JONAH, hol ding the cross al oft.
On the shore are one or two rough-clad TRAPPERS. The MOTHER
aﬂd FATHER of the child stand slightly apart and closer to
the Priest.

ANGLE - MACLEOD

Leadi ng his horse, just inside a stand of trees. He has
just arrived, and is trail-wrn and rough-|ooking. There
Is a RRFLE in a scabbard. He watches the cerenony.

RESUME - FATHER PETER

as he plunges the child quickly into the river water --
then out again, a beatific Iook on his face. He noves to
the waiting parents, and hands the child to the Mther.
As she takes him Father Peter and Jonah nove fromthe
river to the bank, and pause there to pray.

MACLEOD

Starts to nove past the people, heading for the FORT in
t he di stance.

As he does, he hears a WHOOP and the sound of a wonan's
SCREAM He turns back --

MACLEOD S POV - THE Rl VER BANK

where we see two rough-1ooki ng men, BELLAM and RAFE (t hi nk
Struther Martin), circling Father Peter and Jonah. Wile
Bel | am hol ds his weapon on the trappers and others, Rafe
points his gun at the Priest.

RAFE
G me the cross, old nman, or |I'm
gonna put one right between your
eyes.

Fat her Peter backs away, towards the river.

FATHER PETER
You can't! It's sacril ege!

BELLAM

Let me do 'em Rafe. Ain't never
Killed no priest before.

( CONTI NUED)
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408 CONTI NUED: (2) 408

RAFE
You got to "three" before you join
Saint Peter. One. Two.

MACLEOD
He drops the reins and runs towards the fray.
JONAH

Tries to get in the way -- but Rafe swings his GUN, knocks
t he young nman fl at.

RAFE
(to the unconsci ous
Jonah)
Don't be doing that again.

As he closes in on Father Peter, cocks the weapon to shoot --
MACLECD

Runni ng cl oser, not slow ng as he heads for them

RAFE

| s about to shoot when MacLeod runs right into him knocks
hir}off his aim the bullet going wild. Rafe shouts at
Bel | am

RAFE
The cross!

Bel | am cuffs Father Peter with his gun butt, grabs the
cross. As Father Peter stunbles, Rafe pulls free of MaclLeod
and the two bandits run toward their horses, tied in the
brush near by.

W DER

As they head along the river bank, MacLeod is right behind
them As he catches up to Bellam Bellamturns, the cross
in one hand, his gun in the other. As he SHOOTS - -
MACLEOD

Catches a bullet in the upper arm near the shoul der and
tunbles. He recovers. He rises, and before Bell am can do
anyt hing el se, MacLeod is beside him

W DER

As MaclLeod dives -- hits Bellam-- carries them both off
into the river.

( CONTI NUED)
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408 CONTI NUED: (3) 408
They come up, in a foot of water, slugging it out for a
few rough BEATS -- then face each other, the cross |lying
between them Bellams gun is on the shore a yard away.

MacLeod has his knife out. As Bellamlicks his |ips, eyes

hi s gun:
MACLEQOD
s it worth your dying?
Bell am | ooks at hima BEAT -- then breaks and runs for his

horse, nounts up and rides off after Rafe, disappearing
into the trees.

RESUME MACLEOD

He sheathes his knife as Father Peter hobbles up frantically
wi th Jonah -- bleeding froma head gash -- behind.

FATHER PETER
The cross! Dear Lord, you nust
get the cross ...

MacLeod reaches into the water -- and lifts up the cross.
Father Peter is speechless. He takes the cross, kisses it
reverentially, then turns to MacLeod, tears in his eyes.

FATHER PETER
God Bl ess you... you don't know
what this means to these people.
| carried this all the way from
the Vatican, and to lose it now. ..

MACLEOD
But you didn't.

Fat her Peter notices the bl ood on MacLeod's shirt and the
hole it left.

FATHER PETER
(concer ned)
You' ve been shot.

MACLEQOD
It's nothing.

FATHER PETER
|'ve seen nen die of infection
froml ess.
Fat her Peter tears off the arm of MacLeod's shirt.

FATHER PETER
Here, let ne.

He stops hinself as he | ooks at MacLeod's unmar ked shoul der.

( CONTI NUED)
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408 CONTI NUED: ( 4) 408

FATHER PETER
There's no wound. . .

(beat)
lt's ... It's amracle ...
(clutching the cross)
A mracle.
MACLEQOD
(wWth a weary smle)
A mracl e.

FATHER PETER
(to all those present)

The cross ... the power of our
Lord has heal ed him

(beam ngQ)
| s there anything... anything at
all I can do to repay you?

MACLEQOD

| " m headed for Fort Wl fe.

(a smle)

You could tell nme where | m ght
get a hot bath.

FATHER PETER
By the blacksmth's shop. He'l
be cl osed now.. .
(smling)
But | think | may be able to
i ntercede on your behal f.

MACLEOD
|"d be grateful.

He turns to Jonah, | ooks at his head wound.

MACLEQOD
|"d get alittle whiskey, if |
were you.
(smling)
You don't have to drink it -- just
pour sone on that cut. I1t'll keep

It fromfestering
And OFF Father Peter's grateful smle, as MaclLeod nounts
hi s horse.
409 EXT. |INSIDE FORT WOLFE - LATER - DAY 409

A | arge wooden wal | ed STOCKADE FORT, with several wooden
buil dings inside the walls. The Fort is busy:

( CONTI NUED)
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409 CONTI NUED: 409

Trappers, Traders and |ndi ans noving about as MaclLeod steps
QUT fromthe Blacksmth's Shop, near where his horse is
tied. MaclLeod has bathed, shaved, cleaned up. He gives
his clothes a SNIFF -- scow s -- then shrugs, there's not
much he can do about that. He noves to his horse, starts
to check the shoes --

Then he breaks off, suddenly getting the BUZZ. He turns
to face the source of the BUZZ, and sees --

DURGAN

Riding into the Fort. A big man, griny, |ong-haired and

| ong- bearded, his horse laden with furs. He and MaclLeod

| ock eyes, as Durgan rides up and disnounts slowy, facing
MacLeod. Finally...

DURGAN
You here for nme?

MacLeod shakes hi s head.

MACLEQOD
Passi ng through. [|'m Duncan MaclLeod
of the O an MaclLeod.

DURGAN

John Durgan. No C an.

Durgan spits an ugly stream of bl ack tobacco juice onto
the ground, and | eers at MaclLeod.

DURGAN
| like it al one.

MACLEOD
Are you hunting?

Durgan indicates the furs on his horse.

DURGAN
Just for beaver. | got a saying.
"If you don't |ook for trouble, it
don't find you."
(beat)
|'ma trader, MacLeod. Pure and

si npl e.

MACLEOD
Good. Then we've no argunents.

Durgan nods. At this point there's an excited murmur from
the people, a few of whomrun to the entrance of the fort.
MacLeod and Durgan both turn to watch, and as nen nove to

open the gates --

( CONTI NUED)
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409 CONTI NUED: (2) 409
THEI R POV - THE FORT GATES

as Father Peter enters, smling, the few trappers we saw
fromthe river trailing him D rectly behind the Father,

t he Acol yte Jonah holds the cross aloft. And as nore of
the Fort's inhabitants nove towards the procession, formng
lines on either side, the nmen renoving their hats --

CLOSE - DURGAN

Reacting as he sees the cross.

CLOSE - THE CROSS

the gold catching the sun's rays, burning like fire.
RESUVE DURGAN

Hi s nmouth open. He's never seen anything like it before,
and as he stares at it, his eyes shining..

DURGAN
(wonderi ngly)
"Il be damed.

MACLEOD

(dryly)
Never seen a cross before?

DURGAN
Never seen anything |i ke that one.
(beat)
Al that gold... wasted on a priest.

MacLeod | ooks at himsharply; at the Priest and Jonah nove
towards the wooden CHURCH i n the di stance.

He finally tears his eyes fromthe cross and throws a grin
at MacLeod.

DURGAN
Enough to make a man take up
religion.

He spits again, grinning through his tangled, matted beard.
And OFF Durgan's | eering face ..

TRANSI TI ON TO:

410 |INT. THORNE ESTATE/ MUSEUM - THORNE' S OFFI CE - THE 410
PRESENT - DAY
And we are again on the face of Durgan -- but a far

different nan than the one in the Fort.

( CONTI NUED)
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410 CONTI NUED: 410
He is cl ean shaven, inpeccably grooned and expensively
tailored -- he is now ARVAND THORNE, the nan who broke in
on Lauren.

He sits in an expensive |eather chair, in a |uxurious, hi-
tech office, before an expanse of table, where there are
rows of SURVEI LLANCE MONI TORS

Thorne -- for that is who he has becone -- betrays only
the slightest enotion as he faces the screen.

REVERSE ANGLE
As we see what Thorne is watching on the nonitor:
| NSERT - SURVEI LLANCE MONI TOR

and it is MacLeod we see there, with Dawson beside him
As the two nen turn past the canera, both clearly visible:

RESUME THORNE
As he smles slightly, dangerously.

THORNE
Who's your friend, MaclLeod?

And OFF his cold face:
FADE QUT.

END OF ACT ONE
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ACT TWO
FADE | N:

411 I NT. MACLEOD S LOFT - DAY 411

MacLeod is at the stove cooking a stewin a |arge cast-
iron skillet as Amanda enters fromthe elevator with an
attitude.

AMANDA
|"mtelling you, MacLeod, |'m not
cut out to work for a living.

MACLEQOD
You hungry?

ANMANDA
(she's on aroll)
Especially for a dancing brassiere
with an ego the size of Detroit.
(beat)
And | thought Elizabeth the First
was a bitch.

MACLEGD
You ever hear of an Imortal naned
Dur gan?

ANMANDA
Nope. \Wy?

MACLEQOD

A long time ago, we argued over
the piece we saw at the nmuseum
t oday.

ANMANDA
The cross.
(off his I oo0ok)
You think it had anything to do
wi th the nurder?

MACLEGD
| don't know
(beat)
| hadn't heard of himin over a
hundred years.

She picks up a wooden spoon and tastes the stew.
ANMANDA

(re the stew)
And he cooks too...

( CONTI NUED)
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411 CONTI NUED: 411
Amanda ki sses himlightly on the |ips.

ANMANDA
Maybe sonmebody whacked hi m
(beat)
It's been known to happen.

MACLEQOD
Maybe.

AVMANDA

Doesn't your friend Joe have a
Who's Who on I mmortal s.

MACLEQOD
Let's | eave Joe out of this.

As MaclLeod begins to pour the stewinto a | arge wooden
serving bow --

TRANSI TI ON TGO
412 OM TTED 412

412A EXT. INSIDE FORT WOLFE - QUTSIDE A SMALL STORE - 1817 - 412A
DAY

CLOSE ON a simlar carved wooden bow , part of a display

of wooden household itens for sale. PULL BACK to find
Durgan in the mddle of an argunent with a | ocal shopkeeper,
HERBERT BI LLOAS, over the price of sonme beaver pelts.

DURGAN
Twenty dollars? It took me two
months to trap those.
Bl LLOAS
How long it took you isn't ny
problem M ster.
Durgan's hand goes to the hilt of his knife.

DURGAN
How about if | nake it your problem

He backs off as he hears a fam liar voice.

MACLEOD (O . S.)
VWhat do you get for these?

MACLEOD

Hol ds sone riding tack in his hand.

( CONTI NUED)
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412A CONTI NUED: 412A

Bl LLONG
That' || be six dollars.

The shopkeeper noves to him

DURGAN
What about ny noney?

MACLEQOD
| can wait.

The shopkeeper takes the furs from Durgan and hands him
t he noney. He reaches for a small book.

Bl LLOAS
You have to sign a bill of sale.
DURGAN
You wite it. 1'lIl make ny mark.
As the storekeeper wites the bill of sale, a young wonman,
JANE WELSLEY, approaches. She is the |ocal school teacher.
Bl LLOAG

Afternoon, M ss Wl sley.

Bill ows reaches into his pocket and withdraws a few bills.
She takes the noney and puts it in her purse.

M SS WELSLEY
Good afternoon, M. Billows.
(re donation)
The children and | both thank you.

Bl LLOAS
(to MacLeod and Durgan)
Mss Welsley is our teacher.
(urgi ng them
She's collecting for a new school .

Durgan waves off the purse. She turns to MaclLeod, who
puts in a generous offering. She reacts to it.

M SS WELSLEY
Thank you, sir.

MACLEQOD
It's you who shoul d be thanked.

Mss Welsley smles and noves off. Billows offers the
sal e book to Durgan, who nakes his nmark.

DURGAN
(to MacLeod)
| don't nmean |' m stupid.
( MORE)

( CONTI NUED)
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412A CONTI NUED: (2) 412A

DURGAN ( CONT.)
(beat)
You know how to read and wite,
don't you?

MACLEQOD
| | ear ned.
DURGAN
Personal ly, | never saw no need.
Readi ng never killed no beaver.
MACLEOD
(curt)

You're probably right about that.
MacLeod hands the shopkeeper six dollars.

MACLEQOD
Thanks.

The st orekeeper goes back inside. MclLeod starts to nove
off. Durgan noves with him MclLeod pauses to watch --

MACLEOD S POV - FATHER PETER

gi ving communion to a small group of people -- 2 children
of 13, 2 trappers, a couple of people fromthe fort.
DURGAN

(al nost as an argunent)
You | earned when you were a boy?

MACLEOD
| was nearly fifty.

DURGAN
Was it hard?

MACLEOD
At first ... then it got easier.
(beat)
It's worth the tine.

As MacLeod noves off, Durgan ponders his suggestion.

412B EXT. | NSIDE FORT WOLFE - 1817 - DAY 412B
CLCSE - A CH LD S EXERClI SE BOOK
And several words there witten in a child's scrawl. A

FAND reaches down with a quill pen and crosses an uncrossed
etter T.

( CONTI NUED)
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CONTI NUED: 412B
M SS WELSLEY (O S.)
Don't worry, Helen..
M SS WELSLEY

Sm | es down at HELEN, an uncertain six-year-old in a
starched frock seated at a bench table with FIVE OTHER
children in their cleanest attire.

M SS WELSLEY
It will come in tine.

As Helen returns the smle we hear OFF the sound of a BELL
ringing the hour.

M SS VELSLEY
You' ve all done very well today.
So... class is dismssed.

(as the children rise)
See you all tonorrow...

But they're already off, laughing and running. She shakes
her head at their spirit, then picks up her books and
strolls through the grounds of the fort.

NEW ANGLE

As a MAN, his back to us, stands politely aside to |let her
by. As she passes, he turns -- it is John Durgan. He

wat ches her a BEAT, his face alnost a bit wistful -- then

he turns back. As she continues OUT OF FRAME:

INT. 1NSIDE FORT WOLFE - SMALL CABIN OR ROOM - NI GHT 412C
( FORVERLY 30412B)

The cabin is neatly but roughly furnished. There are a
few shel ves with books and a few sinple belongings. Mss
Wl sl ey sits reading by a kerosene | anp.

Her purse sits next to it. There is a knock on the door
and she rises to answer it and finds Durgan.

DURGAN
Hel | o, teacher. Name's John Durgan.
Can | cone in?

M SS WELSLEY
It is late, M. Durgan

DURGAN
I"mforty years old and | can't
read a lick. Can't even sign ny
name.

( CONTI NUED)
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412C CONTI NUED: 412C

She | ooks at himfor a nonent, sighs as her conpassion
gets the best of her and opens the door. Durgan enters
and sees

DURGAN S POV

The purse on the table.
BACK TO SCENE

Durgan sm | es.

M ss Wel sley turns her back on Durgan and noves to search
for a book am dst the shel ves.

M SS WELSLEY
| think we can start with this
one.

When she turns back, the book in her hand, she finds Durgan
directly in front of her. Before she can speak, his hands
go for her throat.

ON THE BOOK
As it falls to the floor and |lies open on a page with a
pen and ink illustration.
TRANSI TI ON TO
413 OM TTED 413
414 INT. JOE'S - EARLY MORNI NG 414

ON the sketch of the Cross of St. Antoine in Lauren's
sket chbook, |aying on top of the piano. Dawson sits at

t he cl osed piano, m ndlessly paging through the book. A
hal f enpty bottle of Jack Daniels keeps himconpany.

Amanda enters.

DAWGON
(re the whiskey)
You want sone?

AMANDA
It's alittle early. Even for
sonmeone with nmy constitution.
(beat)
How about | buy you sone breakfast?

DAVWEON

(rai sing the gl ass)
|"ve al ready eaten

( CONTI NUED)
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414 CONTI NUED: 414

ANMANDA
| ' ve been there. It doesn't work
for |ong.

Dawson nods. He knows.

DAWSON
(beat)
It's funny. | could tell you what
an Imortal had for lunch 1 n Spain
t hree hundred years ago next
Tuesday, but | can't find out who
killed Lauren.

ANMANDA
There's always the police.

DAWSON

The cops'I| never find him They
need things |ike notives and
W t nesses.

(beat)
She wasn't robbed. She wasn't raped.
Soneone just opened the door and
killed her.

Dawson pours hinsel f four fingers.

ANMANDA
|"ve lived a long tinme, Joe. What
goes around cones around.

DAVSON
You really believe that's true?

AVANDA
| believe it should be.
(off Joe's half-smle)
So, those records you keep on us.
How accurate are they really?

And off his | ook --

415 | NT. THORNE ESTATE/ MUSEUM - CROSS ROOM - DAY 415

St andi ng near the cross, MacLeod in a trenchcoat, is in
the m ddle of a conversation with HAROLD BLI NDER, the nuseum
curator, early 50s and erudite, a bit of a snob.

BLI NDER
|"msorry, but M. Thorne doesn't
see anyone with or w thout an

appoi nt ment .
( MORE)

( CONTI NUED)
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BLI NDER ( CONT. )
As his curator, | know as nuch
about the Cross of St. Antoine as
aﬂyone... Did you know for exanple
that. ..

MACLEOD
It was comm ssioned in Byzantium
by Enperor Alexius the First in
1091. To comenorate his defeat
of the Nornmans.

BLI NDER
Are you in the trade, M. MaclLeod?
MACLEQOD
| was wondering if it mght be for
sal e.
BLI NDER
I[t's not.
MACLEQOD
Per haps M. Thorne should tell ne
t hat .
BLI NDER

As | told you, M. Thorne doesn't
see anyone.

(beat)
Besi des, that cross is of great
personal value to him

MACLECD
AQd famly heirl oom

BLI NDER
| couldn't say.

MACLECD
|"mready to make a generous offer.

BLI NDER
(beat)
M. Thorne is not a tradesman.
He's a coll ector. He never sells.
He only buys.

MACLEOD
That' s cl ear enough... Thank you.

Blinder turns and starts to wal k awnay. MaclLeod speaks as
on afterthought.

MACLEOD
Send ny regards to John Durgan.

( CONTI NUED)
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415 CONTI NUED: (2) 415

BLI NDER

Who?
MACLEOD

John Durgan... Another collector.

| thought you and M. Thorne m ght

know hi m
BLI NDER

Never heard of him

MacLeod wat ches Blinder nove off. As Blinder noves past
the cross, we --

TRANSI TI ON TO

415A EXT. | NSIDE FORT WOLFE - 1817 - DAWN ( FORMERLY 30412) 415A

CLOSE ON t he sinple wooden cross around Jonah the Acolyte's
neck as Jonah | adl es out breakfast. He places a cast-iron
skill et back on the fire and approaches MaclLeod, who is
saddl ing his horse.

JONAH
Wul d you |Iike sone breakfast, M.
MacLeod?

MACLEQOD
Good norning, Jonah. No thank
you.

| have a long way to ride.
(1 ooki ng around)

Were's Father Peter? | was hoping
to say goodbye.
JONAH
He's at the river doing a baptism
MACLEQOD
Alittle early, isn't it?
JONAH

Your friend said he couldn't bear
to face another sunrise as a
heat hen.

MACLEQOD
VWhat friend?

JONAH
The trapper, M. Durgan.

MacLeod is up in the saddle in an instant.

( CONTI NUED)
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MACLEQOD
VWhere on the river?

JONAH
| don't know.
(calling after him
I f you don't like stew, |I've got
sonme biscuits.

MacLeod races off.

415B EXT. SNAKE RI VER - 1817 - DAY (FORVERLY 30413) 415B
Durgan is on his horse. Father Peter on his donkey.

FATHER PETER
Is this place nore to your liKking,

ny son?
DURGAN
Alittle further up the bank.
(poi nti ng)

By those trees.
Durgan is making sure they can't be seen fromthe fort.

FATHER PETER
As you wish, but all of this is
God' s ki ngdom

They go a little further and disnobunt. Father Peter |eads
Durgan into the water's edge.

FATHER PETER
Cone.
(Durgan | ooks around)
Don't be nervous.
(beat)
Kneel , ny son.

Durgan kneels. Father Peter holds his old wooden cross
that he wears around his neck and begi ns.

FATHER PETER
Do you believe in God, the Father
Alni%hty, creator of heaven and
eart h.

DURGAN
Sur e.
(beat)
Where's the other cross?

( CONTI NUED)
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FATHER PETER
This one will do perfectly well.
(beat)
Do you reject Satan?
DURGAN

You have it with you?

FATHER PETER

Al ways.
DURGAN
| kind of had my heart set on the
ot her one.
(beat)
Pl ease.
FATHER PETER
Very wel | .

Fat her Peter noves to his donkey and opens up his snal
saddl ebag and renoves the cross.

DURGAN
Reacts as he sees it glisten in the sun.

FATHER PETER
In the eyes of God, ny son, it is
t he synbol, not substance that
makes it priceless.

Fat her Peter stands over himonce nore, the gilded cross
in his hands.

FATHER PETER
Do you reject Satan?

DURGAN
Do you think I could hold it?

Durgan opens his hands. The Priest considers it for a
noment .

DURGAN
For inspiration.

Fat her Peter places the cross in Durgan's hands. Never in
his life has he held sonething so precious, so beautiful.
He caresses it, taken with it.

DURGAN
It's nore than beauti ful.

( CONTI NUED)
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FATHER PETER
It has been touched by the Lord..
It is his grace you feel.

They both turn as they hear a noi se behind them
THEI R POV - BELLAM AND RAFE

The two bandits who tried to steal the cross before.
BACK TO SCENE

Fat her Peter reacts.

FATHER PETER
(frightened)
They' ve cone for the cross.
(turning to Durgan)
Heaven hel p us.

DURGAN
(with a half-smle)
| don't think heaven will be hel ping
you today Fat her.

Durgan pulls the Priest close. Father Peter's face contorts

in pain as the blade of Durgan's knife nortally wounds
him He lets out a gasp and clutches at Durgan. As he
does, a SHOT rings out.

BELLAM

Dr ops.

DURGAN
Let's get out of here.

Durgan noves to his horse.

MACLEOD

Lowering his snmoking rifle, races towards them on horseback.

DURGAN
Mount s qui ckly.

DURGAN
Stop him

RAFE

Rai ses his pistol and fires it at the approachi ng MaclLeod.

( CONTI NUED)
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MACLEOD

is unhorsed as the bullet takes himin the shoulder. He
falls into the woods behi nd a boul der.

BELLAM

Staggers to his feet and reaches to Durgan for help. Durgan
ki cks hi m awnay.

DURGAN

Looks at the cross, stuffs it in his coat, then races away.
RAFE

Rel oads his pistol and noves into the woods after MaclLeod.

MacLeod | eaps froma rock and | ands on Rafe. Wth one
bl ow Rafe i s unconscious. MaclLeod races toward the fallen
Priest. He checks his wound and sees there is no hope.

FATHER PETER
The cross ...

MACLECD
Don't try to speak.

FATHER PETER
It belongs to the church ..

Pl ease. ..
MACLEGD
One day "Il return it.
FATHER PETER
Swear .
MACLEGD
| swear.

Fat her Peter dies in his arms. As MaclLeod | ays hi m down
gently, we PUSH IN on his robe and pull back from --

416 OM TTED 416
417 | NT. MACLEOD S LOFT - DAY 417
CLOSE ON fabric. PULL BACK to find it's Amanda' s bl ack

sweat er . MacLeod and Amanda are in the mddle of a
di scussi on.

( CONTI NUED)
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MACLEQOD
| thought Durgan mi ght be Thorne's
supplier. But when | threw out
his name the only thing I caught
was air.

ANMANDA
The |l ast tinme anyone saw Durgan
was over a hundred and twenty years

ago.

MACLEQOD
(a take)

Really. And just how do you know

t hat ?
ANMANDA

| went to see Dawson.
MACLEQOD

| thought | asked you not to bring
himinto it.

ANMANDA
Since when do | do everything you
ask?
(beat)

C nmon Mac. Sonebody he | oved has
been killed. He wants to do
sonet hing about it. You know how
that feels.

The tel ephone rings. MaclLeod answers it.

MACLEOD
(into phone)
MacLeod... Yes, |'mstill
}nterested. Where? ... That's
i ne.

MacLeod turns to Ananda.

MACLEOD
That was the curator. Thorne's
agreed to neet ne... He's sending
a car.

DI SSOLVE TO

418 EXT. CATHEDRAL - DAY 418

A LIMOis already parked, waiting, as another LIMO pulls
up. Two nen, well trained BODYGUARDS, cover the front and
rear of the linb. These nen are very skilled and practiced
pr of essi onal s.

( CONTI NUED)
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A DRI VER opens the door of the linp and MacLeod steps out.
MacLeod feels the BUZZ.

DRI VER
M. Thorne is waiting inside.
MACLEOD
You don't say.
419 | NT. CATHEDRAL - DAY 419

Thorne, his back to MacLeod, is admring a stained gl ass
wi ndow.

MACLECD
(re the gl ass)
It's the story of the Good
Samaritan, Thorne... you probably
woul dn't appreciate it.

Thorne turns, MacLeod recogni zes himw th a shock.

MACLECD
Dur gan

THORNE
There is no John Durgan. Hasn't
been for years. He died right
after he found that cross.
(beat)
And | do appreciate the wi ndow.

MACLEOD
Murdering a priest is an interesting
way to find religion.

THORNE
| didn't find religion, MiclLeod.
| found art. | found beauty. It
changed ny life. It nmade ne what
| am

MACLEOD
And what exactly are you?

THORNE
Weal thy. .. Powerful...
Intellectual... | deal with the
finest scholars and artists of the
age. | studied for decades. |

speak ni ne | anguages i ncl uding
Latin and G eek.
(beat)
The suit is crushed |inen.
( MORE)

( CONTI NUED)
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THORNE ( CONT. )
inmport it nyself. Anericais
ruly the | and of opportunity.
Not hi ng stands in your way.

MACLEOD
Especially a young wonan.
(off his I ook)
Lauren Gal e.

=t —

THORNE

(renmenberi ng)
The art historian.

(beat)
She was very good. She actually
knew the history of sone of the
pi eces that were procured through
unusual channel s.

MACLEOD
You nean stol en.

THORNE

Real | y, MacLeod. Look at the
Metropolitan in New York, the Louvre
in Paris. Do you think they
purchased all those Roman and
Egyptian pieces fromthe original
owners, or fromgrave robbers?

(beat)
VWhat makes them any different than
me?

MACLEOD
You kill people.

THORNE

| hardly kill anynore, but the
Gal e woman asked too many questi ons.

(beat, cold)
Everything | own is a part of ne.
Especially the cross. | sel
not hi ng.

(beat)
And nothing is ever taken from ne.

MACLEQOD
What about your head?

THORNE
|"mno |onger in the gane.
(beat)
At least until there's only one
ot her left.

( CONTI NUED)
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MACLEQOD
That's easier said then done.
THORNE

Not really. You' d be surprised
the kind of protection noney can

buy.

(beat)
We can live and let live or you
can conme for me and you'll be dead

before you hit nmy doorstep. Then
|"d be very happy to nake it
per manent .

(checki ng his watch)
" m expecting a call fromthe
Governor. He wants nme to be on
his Arts council.

Thorne starts to | eave.

MACLEOD
Put a pig in crushed linen... even
an educated one... and he's stil
a pig.

THORNE

Don't even try, MaclLeod. You'l
never get cl ose.

As Thorne | eaves we are on MaclLeod --
FADE QUT.
END OF ACT TWD
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ACT THREE
FADE | N:
420 EXT. DQIO DAY ESTABLI SH NG 420
AMANDA (O S.)
You want ne to WHAT?!
421 | NT. MACLEOD S LOFT - DAY 421

Amanda is staring at MacLeod, outraged, incredul ous.

AMANDA
For three hundred years you' ve
been telling me to go straight.
Now that |'ve finally gone legit,
you want ne to steal

MACLEOD
You hate your job.
ANMANDA
That's not the point.
MACLEQOD
It's in a good cause.
ANMANDA
(a beat; their eyes
| ock)
Don't ook at nme like that. [|'m

retired. You wouldn't ask an
al coholic to take a drink for a
good cause.

MACLEQOD
Thorne's built a wall around
himself. 1'll never get near him
But if we get the cross -- he'l
cone to ne.

ANMANDA
And maybe take your head.

MACLEQOD

| can't do it w thout you.

Who could resist that? Amanda hol ds out for one nore
nanosecond, then --

AMANDA
Al right. On one condition.

( CONTI NUED)
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MACLEOD
Nane it.
AMANDA
This is ny show |I'min charge --

conpletely in charge --

MacLeod opens his nmouth to answer; she holds up a hand to
forestall him

ANMANDA
No negotiations. Take it or |eave
it.

MACLEQOD
Your obedi ent servant, Madane.

He sketches a bow in her direction.

AMANDA
Damm, | |i ke the sound of that.

As she ki sses himand heads off:
EXT. JOE'S - DAY - ESTABLI SH NG 422

INT. JOE'S - DAY 423

The club is dim closed for the day, chairs upturned on
tabl es. Dawson sits at a back table, paperwork in front
of him Staring at it, trying to concentrate. He can't.
He wi pes a hand over his eyes. Then --

MACLEOD (O S.)
Dawson?

MacLeod approaches the table. Dawson hastily conposes his
face, gets to his feet.

DAVSON
(brusque)
What can | do for you?

He's nmovi ng away as he speaks, heading for the bar. MaclLeod
| ooks after himw th narrowed eyes.

MACLEOD
You all right?

DAVWEON

Don't worry, Synpathy for Joe Day
i's over. ['mfine.

( CONTI NUED)
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He grabs a couple of beers out of an under-bar fringe,
tries to pop the cap off one with shaking hands. It won't
cone.
DAWSON

VWhat, do | think I'"'mthe only guy
who ever | ost sonebody?

(a shrug; harsh)
Happens all the tine.

He manages to get the bottle open, shoves it toward MaclLeod,
who ignores it.

MACLEQOD
That's how you see it?

Dawson starts on the second bottle cap.

DAWSON
(with fal se bravado)
Hey, take a look at nme. [It's not
the first time |'ve been stonped.
| handled it then, I'll handle it
Nnow.
MACLEQOD

(wi th synpat hy)
Sure you wll.
(beat)
| don't know how nuch this'lI
help... | found the guy.
(beat)
He's one of us. John Durgan.

DAVSON
Durgan di ed a hundred years ago.

MACLEQOD
He didn't die. He rei nvent ed
hi msel f. He's call ed Thorne now.

DAWSON
(fl oored)
Armand Thorne? An Imortal ?
(sinking in)
Wiy woul d he kill Lauren?

MACLECD
She found sonething in his
col l ection... sonething she
shoul dn' t have.

Dawson's seeing red. He gets up and noves behind his bar.
He takes out a revolver froma drawer.

( CONTI NUED)
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MACLEOD

| ocks eyes with him

MACLEGD
You can't kill himw th that.
DAWSON
No, but it'll sure as hell slow
hi m down until | can.
MACLEQOD
You'l |l never get close enough to
use it.
(beat)

"Il do this... For both of us.

Dawson neets his eyes for a |ong nmoment. Knows what that
statenent neans. Finally he nods. MaclLeod noves toward
t he door, then stops, turns back.

MACLEQOD
Joe. ..
(beat)
It won't make you feel any better.
And off that --
424 I NT. DQJO - DAY (E) 424

MacLeod and Ananda are returning at the sane tinme. She's
| aden with packages; he hastily grabs the door to let her
in.

MACLEQOD
Do you really need all this stuff?

AMANDA
Tool s of the trade.

He opens one of the packages. A |lot of hardware. G appling
hooks, pulleys, suction cups, a glass cutter. He picks up
a couple of nysterious-|ooking electronic devices.

MACLECD
Renmenber when all you had was two
| ock picks and a crowbar?

AMANDA
You've got a lot to learn. The
survei |l l ance cameras and the al arns
are triggered by | aser beans.

( CONTI NUED)
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MACLEOD
(1 nmpressed)
Were do we start?

Amanda t akes the devices from his hand, hands hi m a harness.

ANMANDA
Wth this.
TI VE CUT:
424A EXT. DQJO - DAY 424A
AVANDA (O S.)
Practice makes perfect
(beat)
Agai n.
425 | NT. DQJO - DAY - LATER 425

MacLeod is | owering Ananda on a harness. He |ooks |ike
he's done it a dozen times. Which he has.

MACLEQOD
Again? M arns are getting tired.
(playing with her)
Maybe you shoul d | ose sone wei ght.

ANMANDA
(playing with him
Maybe you shoul d work out nore,
MacLeod. You're getting absolutely

puny.

MacLeod stops, sighs. This isn't the first time this has
happened.

MACLECD
(re harness)
You know what you can do with this.

AMANDA
(relishing it)
VWho's the boss?

MACLEQOD
And what I'd like to do to you

ANMANDA
We can play later.
(beat)
Easy does it.

( CONTI NUED)
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MACLEQOD
| think I've got it down.

AMANDA
"1l let you know.

Amanda is four feet off the ground when MaclLeod rel eases
the rope. Amanda | ands on her behi nd.
425A OM TTED 425A

425B | NT. THORNE ESTATE/ MUSEUM - NMAI N ENTRANCE ROOM - NI GHT  425B
ANGLE - THE MAI N STAI RS
as Amanda | owers I NTO VIEW from an over head bal cony, | ands
l[ightly on the stairs. A BEAT LATER MacLeod fol |l ows her.
Amanda | ooks At her watch.

MATCH CUT:

426 | NT. THORNE ESTATE/ MUSEUM - CROSS ROOM - NI GHT 426
CLOSE ON t he stopwatch in Amanda' s bl ack-gl oved hand.
AMANDA
Twel ve m nutes till the guard cones
t hrough this w ng.

WDEN to reveal Amanda and MacLeod, dressed in bl ack,
standing in the doorway of the Cross Room

H S POV - CROSS ROOM
Crisscrossed with the red beans of | asers.

BACK TO SCENE

AVMANDA
Touch one and it's gane over.
MACLEOD
"' mnot an idiot.
AVANDA
I\bl
(beat)

But you're an anateur.
Amanda kneels, takes a small ATOM ZER and fires it across

the doorway. |Imediately a |laser BEAMis visible in the
m st.

( CONTI NUED)
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ANMANDA
(re the bean
Sour ce beam

Amanda | eans gingerly through the doorway to get a better
| ook into the Cross Room Her flashlight plays over the
cases.

AMANDA
Ni ce.

MacLeod | ooks at her. She gestures into the room Trains
her flashlight beam

ON A CASE
A solid gold antique pitcher.
ON MACLEOD AND AMANDA

ANMANDA
Couldn't we just take it, instead?
MACLEOD
No.
He guides her hand with the flashlight until it comes to
rest on
THE CROSS

In another case in the center of the room
| N THE DOORWAY

Amanda and MaclLeod huddl e in a shadow, arguing in urgent
whi spers.

ANMANDA
I|"min charge, renenber? | say we
grab the vase.

MACLEOD
We cane for the cross.
(checks his watch
poi nt ed)
Ei ght m nutes.

Of her | ook --
| NT. THORNE ESTATE/ MUSEUM - CROSS ROOM - MOVENTS LATER 427

MacLeod and Anmanda, wearing their goggles, nove through
the LASER BEAMS in tightly choreographed.

( CONTI NUED)
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ANMANDA

Careful, big step, |eg down.
MACLEOD

Maybe we shoul d tango?
ANMANDA

We' Il dance | ater.

(beat)
Last one.

They gingerly step over a LAST BEAM and they're facing
the CROSS. MacLeod braces hinself, carefully raises the
gl ass case.

THE CASE

Ri ses, lifted above the cross.

AVANDA

Pulls a weight from her backpack, carefully SWTCHES FOR
THE CROSS (I ndi ana Jones-style), and tucks the cross into
her backpack. Then she starts scooping up the rest of the
contents of the case.

MACLEQOD
Leave it, Anmndal

He | ooks over his shoulder. A Guard's footsteps are
appr oachi ng.

MACLEQOD
Amandal!

And OFF his nonment of panic, as she | ooks at him

| NT. THORNE ESTATE/ MJUSEUM - CORRI DOR OUTSI DE CROSS ROOM 428

The Guard noves along the corridor, turns his key in a key-
check box, approaches the doorway to the Cross Room

THE GUARD S POV - THE CROSS ROOM

The |l asers hum quietly. Nothing unusual in sight. The
Guard noves on

RESUME - MACLECD AND ANMANDA

flattened against a wall, not breathing.
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429 OM TTED 429

430 |INT. MACLEOD S LOFT - N GHT 430

Two sil houettes nove into the darkened loft. Move through
t he shadows toward the kitchen. Then, out of the darkness,
one of them speaks:

MACLEOD
You were... magnificent.

ANMANDA
| was, wasn't [|?

He turns on a light. They're laughing, all but bouncing,
adrenal i zed wth success.

ANMANDA
You weren't half bad yourself.

MACLEQOD
For an amat eur?

She smles at him takes two glasses out of the rack as he
pulls a bottle of chanpagne out of the refrigerator.

AMANDA
| could make a decent thief out of
you yet.
MACLEQOD
(1 aughs)
No t hanks.
AMANDA
Come on, MaclLeod, admt it, you
|l oved it.

(a languid stretch)
This is the life... Fine
chanpagne... a beautiful night...
a bag full of priceless treasures..
Nothing like it to get your heart
poundi ng.

(rai sing glass)
Partners in crinme.

He gives her a | ook. He doesn't think so.

AVANDA
How about just partners, then?

They toast. MaclLeod opens her bag, takes out the night's
booty. Jewelry, a Roman glass jar, two small stone
statues... and the cross. MacLeod |ooks at it, his face
sobering. Anmanda follows his gaze. Loses the smle.

( CONTI NUED)
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AMANDA
Gane' s over, huh?
MACLEOD

It was never a gane.
She sighs, reality intruding.

ANMANDA
It was fun while it |asted.
(beat)
And now you face him

MacLeod nods. There's a beat, then he takes pity on her
di sappoi nted scow .

MACLEQOD
Tonor r ow.
As her smile returns..
| NT. MACLEOD S LOFT - MORNI NG 431

Qur heroes are snoozing under the sheets when the phone
rings. MaclLeod reaches for it, instantly awake, know ng
what to expect.

MACLEQOD
Thor ne.

| NTERCUT:
TI GHT ON THORNE
On the phone in a dimroom W don't see where.

THORNE
|"minpressed, MacLeod. | didn't
know you had it in you

(still snooth)
| think you know you' ve nade ne
very, very angry.

MACLEOD
(needl i ng)
You want it -- Conme get it.

THORNE
| don't think so.
(beat)
Every man has a weak Point in his

Def enses, MacLeod. Beautiful things are mine ... Yours
are even nore fragile.

( CONTI NUED)
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431

432

CONTI NUED: 431
We PULL BACK off Thorne to reveal that he's in a --

I NT. WAREHOUSE 432

Dawson, furious, bruised froma scuffle, is being held in
a chair, a gun trained on him by Thorne's Bodyguard.
MOVE W TH THORNE t o Dawson's side.

THORNE
(to Dawson)
Say hello to your friend.

He hol ds out the phone.

ghekBodyguard shoves hi m back. Thorne takes the phone
ack.

THORNE
What do you say, MaclLeod a fair
exchange? The cross ... for the
nortal ?
(beat)
How nmuch do you really want it?
DAVSON
(shout s)
Don't do it, MacLeod. Fight the
bast ar d!

Thor ne shakes his head pityingly.

THORNE
(into phone)
| think we'll neet where | say.

And OFF MaclLeod's reaction --

FADE QUT.
END OF ACT THREE
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ACT FOUR
FADE | N:

433 I NT. WAREHOUSE - NI GHT (E) 433
Thorne is ready to | eave.

THORNE
Time to go, M. Dawson.

DAVSON
Drop dead.
(beat)
You won't get away with this.

He gestures to the Bodyguard. Dawson doesn't exactly have

a choi ce.
THORNE
You think not?
(beat)
I"'ma well-known man in this town,
M. Dawson. | doubt you'll be
bel i eved.
DAWEON
It's not the police you'll have to
wor ry about .
THORNE
You nean MaclLeod.
(beat)
He' Il try.
(cryptic, he thinks)
Conbat 1s for barbarians. A
civilized man protects hinself.
DAVWEON
(di sgust ed)
You're not civilized, Thorne.
You're a barbarian in a better
suit.
Thorne gives hima | ook -- Does Dawson know somet hi ng?

Dawson neets his gaze squarely, giving nothing away.

434 I NT. MACLEOD S LOFT - NIGHT (E) 434
MacLeod and Ananda are up and dressed.
AVANDA

Do you think Thorne'll do what he
said? Trade Dawson for the stuff?

( CONTI NUED)
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434 CONTI NUED: 434

435

435A

436

MACLEOD
He's not after ny head or anyone's --
he wants what's his.

ANMANDA
(fondling one of the
pi eces)
| guess the son-of-a-bitch w ns
this round. We just give the stuff
back and wal k.

No answer. She reacts to MacLeod's dark | ook.

AVANDA
| said, we have to give the stuff
back, right?
(beat)

Hel | o, MaclLeod?
(beat; not sure she's
going to like this)
VWhat are you thinking?

O f his broodi ng expression.

EXT. CATHEDRAL - ALLEY - N CGHT 435
Thorne's car pulls up in the alley. Thorne and Dawson get
out. The Driver and the Bodyguard foll ow.

| NT. CATHEDRAL CORRI DOR - NI GHT 435A

Thorne gets the BUZZ. His eyes go to the door of the holy
bui | di ng.

THORNE
(qui et)
Good.
(to the Driver and
Bodyguar d)
It's all right, 1'lIl be perfectly
safe. Wit outside.
(to Dawson)
After you.

He ushers Dawson into the church.

| NT. CATHEDRAL - NI GHT 436

An altar table, covered with an enbroidered cloth, is near
t he entrance.

On one end of it, the stolen artifacts fromthe nuseum are
heaped, the cross prom nent anong them

( CONTI NUED)
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436 CONTI NUED: 436
THORNE
Very good.
He's still getting the BUZZ, but there's no one in sight.
THORNE

| know you're in here. MaclLeod!
He noves into the church, follow ng the BUZZ.

THORNE
| can feel you

437 EXT. CATHEDRAL - ALLEY - N GHT 437
The Driver and Bodyguard | ean on Thorne's car, snoking and
j awi ng.
MACLECD

C?oHched | ow, sneaks al ong behind the car, out of their
si ght .

He chooses his nonment, then springs over the hood of the
car, catching the Bodyguard in the back, driving himto
t he pavenent.

NEW ANGLE

He rolls himover and delivers a hard right to the jaw
that takes the man out.

ON THE CAR

The Driver has the door open and is prone across the front
seat, scranbling in the glove box for a gun.

MACLEOD
Grabs himby the ankles and hauls himout of the car. The
Driver tries to bring the gun around to bear; MacLeod ki cks
it out of his hand and, holding the Driver down, reaches
into the open car door and pops the trunk.
He hauls the Driver to his feet and shoves himin the trunk,
haul s t he Bodyguard behind a dunpster as --

438 | NT. CATHEDRAL 438

Thorne noves further into the church, his eyes on a back
pew.

( CONTI NUED)
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438 CONTI NUED: 438
THORNE

What are you hiding fron? W're
on holy ground.

He's al nost reached the spot where "MaclLeod" is hidden.
DAVWEON
Wat ches this, unsure what MaclLeod's

plan is. Suddenly his eyes fal
on --

THE WH TE SI LK ROSE

he gave Amanda in Act One, resting on the table next to
the stolen itens.

DAWSON

Real i zes what's going on. And realizes that Thorne is
about to uncover the switch

DAVWSON
Thor nel

THORNE

Turns back to see

DAWSON
Hi s cane raised over the table, poised to smash the delicate
artifacts.
DAWSON
(no need to fake his

fury)
s this what it was about? |Is
this what you killed Lauren for?

These things?

Thorne races back across the room as Dawson noves to strike
the table. Shoves himout of the way roughly, sending him
crashing onto the first pew.

ON AMANDA

Still hidden behind the back pew, she wi nces at the inpact.
THORNE

?g?nggeéver Dawson, fury in his face -- a dangerous nonent

Finally he just turns away in derision, calling out to the
roomin general:

( CONTI NUED)
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438 CONTI NUED: (2) 438

THORNE
Don't bother ne agai n, MclLeod.

He gathers the stuff off the table into a satchel and noves
out .

439 EXT. CATHEDRAL - ALLEY - N GHT 439

Thorne, his precious things in his arns, noves down the
church steps. As he noves into the alley, he gets ANOTHER
BUZZ and turns as MacLeod steps out of the shadows behi nd
hi m bl ocking the way back.

MACLEOD

Not this tine.
THORNE

MaclLeod.

(beat)

Then who the hell was in there?
MACLEOD

A friend. Sonething you can't

buy... and you can't steal..

Thorne's eyes go to the doorway of the church, where Amanda
stands with Dawson. She gives hima little wave. MacLeod
draws his sword with finality.

THORNE
You' re overreacting, MaclLeod.
There's no point dying over this.

MACLEQOD
| don't intend to.

Thorne, his eyes never |eaving MacLeod, pulls off his
expensi ve jacket, tosses it aside as he draws his sword.

Thorne | unges at MaclLeod, m sses -- strikes sone ELECTRI C
CABLES descending froma power pole -- and SPARKS shower
around them as the cabl es dangl e onto a TRANSFORMVER, causi ng
it to CRACKLE and HUM wi t h energy, as the STREETLAMPS
sputter and strobe.

MacLeod parries and they go at it, well matched, chopping
t hrough t he W NDSHI ELDS of parked cars.

NEW ANGLE
The TRANSFORMER is directly behind MacLeod. Thorne nanages
to drive MacLeod back towards it. He makes a feint --

t hen ELBOWS MaclLeod, drives himback until McLeod hits
t he crackl i ng TRANSFORMER

( CONTI NUED)



94304 "The Cross of St. Antoine" 49. Final Shooting Script 8/8/94

439 CONTI NUED: 439
ON MACLEOD
a FLASH as MacLeod, his back arcing in pain, is hit with
the powerful electric jolt, and seens frozen to the
transforner.
THORNE

Sees his chance. He pulls back and drives his blade in
with all his force, just as --

MACLEOD

Wth an enornous effort, pulls hinself AWAY fromthe
transforner, twisting aside just as --

THORNE

Drives his blade directly INTO the transforner.

W DER

As Thorne's body vibrates, frozen in place, the huge VOLTAGE
crackling along his sword bl ade and running through his

body.

CLCSE - THORNE' S FACE

as he snarls in pain, fighting it, but unable to let go
finally he HOALS |i ke the Durgan of old, as --

MACLEOD

Draws his sword back, then brings it down in a clean arc
and Thorne di es.

W DER - MACLEOD

As he stunbles down the alley, tries to stay upright --

and is envel oped by the Quickening. The LIGHTS bl ow, ENERGY
crackl es along the overhead WRES -- and t he TRANSFORVER
over|l oads and bl ows apart.

DI SSOLVE TO

440 | NT. CATHEDRAL NI GHT 440

It is quiet, softly lit. Amanda, with surprising care, is
tending a cut on Dawson's forehead as MacLeod enters. He
and Dawson | ook at each other a LONG BEAT. Then MaclLeod
puts the satchel on the table.

MACLEQOD
It's finished.

( CONTI NUED)
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440 CONTI NUED: 440
Dawson nods.

DAVSON
Thank you.

They stay that way a BEAT, then Dawson starts to nove past.
MacLeod takes his shoul der.

MACLEOD
Joseph. ..

Dawson shakes his head, holds back his enption, turns to
MaclLeod.

DAVWSON
You' ve done what coul d be done.
There's not hing nore.

MacLeod nods, rel eases Dawson. As Dawson passes Amanda,
they face each other a BEAT. Amanda |oans up, kisses him
lightly, like a sister, on the cheek.

AMANDA
See you, Joe.

Dawson manages a gentle trace of a smle, then wal ks out.
Amanda noves to MaclLeod' s si de.

ANMANDA
Time to go.

She picks up the satchel and starts to nove out.

MACLEQOD
Amanda. . .

For once, Amanda doesn't object. She takes the cross out
of the bag and hands it to him She watches as he carries
the cross over to the ALTAR and slowWy places it in an

al cove there.

He stands back and | ooks at it, glowing softly in the light.
And OFF his face:

FADE QUT.
END OF ACT FOUR
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TAG
FADE | N:

INT. JOE'S - LATE NI GHT 441

The sound of sone down and dirty crying ass bl ues pour
t hrough the bar.

Dawson is up on the stage in the dimbar, pouring his heart
out in his song. The place is enpty.

MacLeod and Anmanda enter quietly, stand in the shadows,

just watching, listening. He's so engrossed in the nusic
that he doesn't know they're there.
ANMANDA
Did you know he could do that?
MACLEOD
No

(beat; with irony)
It's funny. The nman probably knows
nore about nme than anyone alive,
¥et | hardly know anyt hi ng about
im

ANMANDA
To sing |ike that, he's probably
had a helluva life.

MACLEOD
Probably. ..

Amanda starts to nove toward the stage.

AMANDA
You want to ask hi mabout it?

He stops her.
MACLEQOD
No... when he's ready, he'll tel
ne.
(beat)
Let"s go.

They | eave wi t hout being noticed.

The canera goes to Joe, on stage, still singing the blues..
and we --

FADE QUT.
END OF SHOW
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