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H GHLANDER

"Rite of Passage"
TEASER
FADE | N:

501 EXT. WEBSTER HOME - SUBURBAN VI CTORI AN - MORNI NG 501

There is a |large wap-around porch upon it, a nuzzle-|oadi ng
ship's cannon on its original carriage is nmounted on a

work platform O her nautical antiques, such as a sextant
and conpass, are in various stages of restoration.

CRAI G WEBSTER, a tall, slender man in his md-forties,
nmeti cul ously rubs age and weat hering fromthe cannon's
tube. A New Engl and face, strong and on edge. MACLEQOD,
perched on a work bench, eyes his friend with worry.

CRAI G
She had herself tattooed. An ankle
chai n. | mean, what the hell is
t hat about ?
MACLEGD
(beat)
Rebel I'i on.
CRAI G

Agai nst what ?
(frustrated)
W' ve been too damm good to her.

MACLECD
She' s ei ghteen, Craig.
(beat)
She'll outgrow it.

Craig picks up a nmuseumrquality sponge rod. Ceans the
bore wth a vengeance.

CRAI G
VWhen?

The RUMBLE of an approachi ng hi-performance engi ne draws
their attention to:

A MUSCLE CAR

Barely slows as it careens past MaclLeod's parked car and
hurtles up the driveway, where it lurches to a stop.

CRAI G
You see what we have to deal wth.

( CONTI NUED)
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501 CONTI NUED: 501
The driver kills the engine. Steps out, and we now see:
M CHELLE WEBSTER

A young worman of 18. Underneath too nuch nmake-up, hair
and MIV is a very lovely girl, screamng to get out. She
regards MacLeod with a flirtatious smle.

M CHELLE
Hey, Duncan. \What're you, the
rei nforcenents?
(gestures)
Ni ce cannon.

MACLEQOD
Ni ce car.

M CHELLE
Sonmebody in this famly had to
join the twentieth century.

Al erted by the sound of the car, NANCY WEBSTER, an
attractive wonan, a little younger than Craig, cones from
t he house and hurries to join them as:

NANCY
(to Mchelle)
Were were you?

M CHELLE
Qut .
NANCY
Way didn't you call?
M CHELLE
Steve didn't have a phone.
NANCY
St eve who?
M CHELLE
| didn't ask

Mchelle starts to nove past him Craig is incredul ous.

CRAI G
You spent the night with himand
you don't know his |ast nanme?

MacLeod stops her.
MACLEOD
(as an asi de)

Wiy don't you give your parents a
break, Mchelle. They were worried.

( CONTI NUED)
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501 CONTI NUED: (2)

M CHELLE
(rmovi ng away)
They're not ny parents.

CRAI G
Can you believe this crap?

NANCY
(to her)
We don't deserve that.

M CHELLE
(at MacLeod)
They're not. And they won't tel
me who is.

CRAI G
(he's had it)
You know what? It's true. | don't
know who the hell you are!

MACLECD
(to Mchelle)
Wiy don't you and | go for a wal k?

CRAI G
It won't do any good. She doesn't
gi ve a damm about anybody but

hersel f.
M CHELLE
Li ke you do?
(beat)
You make ne sick!
CRAI G
You don't talk to ne |ike that.
M CHELLE
Yeah... right.
CRAI G
Go to your room
M CHELLE
Go to hell!
NANCY
Stop it!

7127194

501

But Mchelle ignores themall as she turns on her heel,

heads for

her car, and clinbs in.

MACLEOD
"1l get her.

( CONTI NUED)
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501 CONTI NUED: (3) 501

CRAI G
Forget it.

M chell e cranks the engine and roars of f, RAD O BLARI NG

Crai g stops MacLeod near his car.

CRAI G
If that's what she wants, |et her
go.
MACLEOD
What she wants is for you to stop
her .
CRAI G
|''m done! She says | treat her
i ke a kid.
(beat)

Let her find out what it's like to
be out there on her own.

Wth that, Craig storns off toward the house. Nancy gives
MacLeod a | ook, and turns to foll ow her husband.

MacLeod | ooks down the road..

502 EXT. ROAD - M CHELLE' S CAR 502
Takgs a curve at high speed and noves reckl essly down the
r oad.

503 [INT. CAR 503

M chel | e rummages t hrough the gl ove box for another disc,
fighting angry tears, driving too fast, nusic too | oud.

She shoves in the disc. Looks up nowto see she has drifted
onto the shoul der of the road.

She jerks the wheel. But overconpensates. Panics, as:
THE CAR
Sl ans through a guardrail and plunges out of sight.
FADE QOUT.
END COF TEASER
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ACT ONE
FADE | N:

504 I NT. HOSPI TAL - EMERGENCY W NG DOORS - DAY 504

A pneunmatic WHOOSH; the doors burst open. A team of EMS
wor kers rushes a gurney down the hospital corridor.

EVMS WORKER
Cl ear the deck! She's Code Bl ue!

M chelle is strapped to the gurney, bloody under the sheets,
hooked to IVs, face covered with oxygen nask. Her eyes

are open, but see nothing. The gurney hurtles down the
corridor, and into:

EMERGENCY ROOM THREE

DR. ANNE LI NDSEY, flanked by TWO ASSI STANTS, puts her mask
in place. Mchelle's gurney wheels next to the operating
table. Anne is rapid, controlled business.

ANNE
Vital s?

EMS WORKER
She's in full arrest.

ANNE
Order up six units uncrossed 0 Neg
stat. Ckay, let's go, let's get
her up, here we go...

Mchelle is quickly lifted fromthe gurney to the table,
| Vs and oxygen intact.

ANNE
Prep for paddles, and stand by
five mlligranms Epie.

The EMS Wrker shakes his head. Two areas on Mchelle's
chest are i medi ately swabbed. Anne takes the heart paddles
fromthe cart, holds themover M chelle.

ANNE
Cl ear!

Anne applies the paddles. Mchelle twtches under the
surge of current...

EMS WORKER
(eye on nonitor)
W' ve got a line.

( CONTI NUED)
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504  CONTI NUED:

ANNE
But no pulse. Cear!

Another jolt. Her body reacts, then:

EMS WORKER
Not hi ng.

ANNE
Where's the Epie?

A syringe is slapped in her hand. Anne injects it direct
into Mchelle's chest.

ANNE
Don't you be dying on ne, now.

As they continue working on her --

505 I NT. HCSPI TAL - WAI TI NG ROOM

Nancy sits near MaclLeod. She's shaken, eyes on the floor
Crai g paces anxiously, eyes avoiding his wife ...

CRAI G
What's taking so long...?
MACLEQOD
M ght be a good sign.
CRAI G
| shoul d've stopped her. Wy didn't
| stop her?
MACLEOD
It happened. It wasn't your fault.
CRAI G
She... she was so... angry. |
never shoul d' ve |let her drive away
i ke that.

Nancy says nothing, can't ook at him He stops in front
of his wfe. Looks down at her, eyes red and wet. Nancy
cl oses her eyes. Wn't | ook up..

CRAI G
Nancy... ?
No response. MaclLeod | ooks away. Craig steps back, face
tight and jaw set. Resunes his pacing... until:
ANNE

Enters the waiting room Faces Craig and Nancy:

( CONTI NUED)
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505 CONTI NUED: 505

506

507

ANNE
(beat)
" msorry. ..

Nancy covers her mouth. Craig rests his hand on her
shoul der, trying to swall ow his own angui sh.

Anne neets MaclLeod' s eyes. There's nothing they can do or
say. ..

EXT. HOSPI TAL - DAY (E) 506

MacLeod, Craig and Nancy energe fromthe | obby and head
for a waiting cab. Nancy noves and speaks as if in a daze.

NANCY
What's the nane of the caterer we
used at Mchelle's sweet sixteen?
(beat)
We're going to have a house ful
of people and nothing to serve ..

(beat)
| don't remenber if | did the
di shes.
Crai g and MacLeod exchange a | ook -- everyone copes in

their own way. ..

CRAI G
Your sister's handling all that.

They reach the cab. MaclLeod opens the back door. He kisses
Nancy on the cheek.

NANCY
Thank you, Duncan..

She and Craig slide in. MacLeod | eans in through the
Wi ndow.

MACLECD
| f you need anyt hing...

Nancy responds with a nod. WMaclLeod steps back fromthe

cab. Watches it |eave...

| NT. HOSPI TAL - MORGUE - METAL DOOR - DAY 507
A nunbered body cabinet. The door is opened. The drawer

rolled out. Mchelle, naked under the sheet, sits upright.
Bl i nks once, and:

( CONTI NUED)
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507 CONTI NUED: 507

M CHELLE
(dazed)
Were the hell... what's going
on...?

MACLEOD (O S.)
Put t hese on.

M CHELLE
Duncan. .. ?

And now we see MaclLeod as he helps Mchelle slip into sone

cl ot hes.
M CHELLE
(di sj oi nted)
| was really pissed... then | was
in the car.
MACLEQOD
Hurry.
M CHELLE
...flying in the car... |I've got a
nonst er headache... Wat is this
pl ace...?
FOOTSTEPS. MaclLeod puts his hand to her nmouth. A nonent.
The steps get |ouder... then continue on.
MACLEOD
Later. W have to get you out of
her e.

MacLeod eases her off the body drawer and out.

508 I NT. HOSPI TAL - HALLWAY 508

MacLeod | eads M chell e down the corri dor.

M CHELLE
Whoa, hold up, tine out. That was
the norgue. | was in the norgue!
MACLECD
Keep your voi ce down.
M CHELLE
Wy ?
MACLECD

(through his teeth)
Because we're trying to sneak out!

( CONTI NUED)
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508 CONTI NUED: 508
M CHELLE
No, | mean, why was | in there?
MACLECD
Don't worry. You're not dead.
M CHELLE

(with sarcasm
Oh.  Thanks. That explains it.

MacLeod has rounded the corner ahead of her. Stops.
Reacts. Then quickly hustles Mchelle into a nearby utility

cl oset.
MACLEOD
Stay in here and be quiet.
M CHELLE
Wiy do | have to?
MACLEQOD

Later and not a word.

He | eans agai nst the door as Anne appears around the corner.
Reacts to the sight of him MclLeod flashes a sonewhat
nervous sml e.

MACLEQOD
Doctor. ..

ANNE
M. MaclLeod, isn't it?

MACLEQOD
That's right.

ANNE
How re you hol di ng up?

MACLEQOD
Better, thanks.

ANNE
And your friends?

MACLEOD
It's not easy.

ANNE

It never is.

(beat, their eyes

| ock)
s there sonething | can help you
with?

( CONTI NUED)
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508 CONTI NUED: (2) 508
MACLEQOD
No, no. [|I'mfine.
ANNE
|s there a reason you' re down here?
MACLEQOD
Me? Well... actually, yes. | was

509

| ooking for a friend.

ANNE
I n the norgue?

MacLeod offers a shrug and a smle.

Anne goes off. MacLeod watches her, appreciatively. H's
attention finally diverted by a hard KNOCK from the cl oset:

M CHELLE (O. S.)
Duncan. .. !
I NT. DQJO - CLOCSE - M CHELLE - DAY 509
She | ooks a little | ess disheveled, but no | ess anazed:
M CHELLE
You nean |'m never gonna turn
ni net een?
WDEN to include MacLeod as they nove through the dojo.
MACLECD
Ri ght. But maybe you'll see a
t housand.

She stares at him trying to conprehend.

M CHELLE
Ch, man... you're serious...
You're.... you're telling me this

is for real.

She seens to | ose her balance for an instant, overwhel ned.
MacLeod puts a conforting arm around her.

MACLEOD
(gently)
| think you knowit's real.
M CHELLE
(beat)

How | ong have you known?

( CONTI NUED)
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MACLEOD
Fromthe first day I saw you with
your parents. | knew this day

woul d cone.

He slides the el evator gate open and ushers her in.

| NT. DQJO -

ELEVATOR - CONTI NUQUS

As they enter.

M CHELLE
| think I knew, too.

MACLEQOD
You couldn't.

M CHELLE
No, | mean the way you were al ways
paying attention to nme, watching
me. | thought there was sonething
goi ng on.

MACLEOD

Now you know.

M chell e | ooks at her hand in his.

The el evat or

M CHELLE
This is perfect.
(beat)
What happens now?

MACLEOD
I'mhere. [I'll see you through
It.
M CHELLE
| like that. You and ne, together,
forever.

MACLEQOD
That's not the way it works.

has reached the loft. They nove out into

| NT. MACLEOD S LOFT - DAY - CONTI NUCUS

The phone is ringing as they enter.

it

( CONTI NUED)
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CONTI NUED: 511

M CHELLE
You know |'ve always had a thing
for you. Since the first tine |
| ai d eyes on you.

She's hal f-teasing, but only half.

MACLECD
(1 aughs)
You were seven years ol d.

M CHELLE
| matured early.

MACLEQOD
M chel | e.

M CHELLE
(1 aughs)
Answer the phone, Duncan.

MacLeod gi ves her a | ook, then picks up.

MACLEQOD
MaclLeod.

| NTERCUT:

EXT. WEBSTER HOVE - CRAI G ON A PORTABLE PHONE - DAY 512

He's alone. Qutside... The door open a crack. Light,
voi ces and activity cone fromthe house. Craig keeps his
voi ce down and barely controll ed.

CRAI G
Duncan. . .
(beat; blurts it out)
The hospital just call ed.
M chelle's body is mssing. They
| ost her, for God's sake!

MacLeod watches as M chelle gets up and expl ores.
Meandering toward the |iquor cabinet.

MACLEOD
Try not to worry, Craig.

Mchelle flashes a ook at him then turns her attention
back to the |iquor cabinet.

MACLEOD
She' Il turn up...

MacLeod reaches out to stop her, but the phone cord
determines his limts.

( CONTI NUED)
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512 CONTI NUED:

She slips away fromhimw th a giggle.

Hangi ng up,

M chel | e has
sl ow f orm ng

CRAI G
How can this happen? How can they
Be so inconpetent?

MACLEQOD
|"msure it wasn't intentional

CRAI G
Now t hey want nme to cone down to
t he norgue and | ook at Jane Does.
(takes a breath)
Look, I haven't told Nancy. And I
really don't want to | eave her
al one right now. ..

MACLEOD
"1l take care of it.
CRAI G
| hate to lay this on you.
MACLEQOD
Not a probl em
CRAI G
Thanks... 1'Il check in with you
| at er.
MACLEOD
Ri ght .

MacLeod turns to Mchelle, tight-1ipped.

MACLEQOD
What are you doi ng?

neatly lined up the liquor bottles with a
grin.

M CHELLE
What you're saying is | could down
every bottle here, and it wouldn't
kill me, right?

MACLEQOD
No, but you'll wish it did.
M CHELLE
| mean, | could pretty nuch do

what ever | want. Speed. Smack.
The whol e candy store.

MACLEOD
You get the life you ask for.

( CONTI NUED)
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512 CONTI NUED: (2) 512
M CHELLE
Yeah, but this one never ends.
(at him
And there's always tinme to start
over.
MACLEOD
It's not that sinple. W need to
talk about this. Al of it. Wen
| get back.
M CHELLE
Where are you goi ng?
MACLEOD

Your father asked me to go to the
hospital for him They discovered
your body m ssing.

M CHELLE
Hey, I"'mright here. End of
nmystery. You don't have to go.

MACLEOD
| have to go because he asked ne
to.

M CHELLE
GQuess he's too broken up to do it
hi msel f.

MACLEQD

(alittle pissed)
You can renenber them any way you
want, Mchelle, but the truth iIs
t hey | oved you.

She just | ooks at him The words touch her. MaclLeod
returns her | ook, then heads for the side door behind the
elevator. Mchelle reacts.

M CHELLE
(vul ner abl e)
Conme back soon.

MACLECD
| will. Lock the door behind ne
and don't |et anybody in.

M CHELLE
You expecting someone?

MACLEOD

No.

( CONTI NUED)
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CONTI NUED:  ( 3) 512

M CHELLE
Then why so paranoi d?

He takes her by the shoulders. Very serious:

MACLECD
It's no accident | found you.
O hers coul d cone | ooki ng.
(beat)
"Il explain it later, just stay
put .

He steps out, closes the door. She gives a little shiver,
affected by his words. She |ocks the door behind him
Hol d on her for a BEAT, and:

I NT. HOSPI TAL - MORGUE - DAY 513

A MORGUE ATTENDANT opens a drawer. MaclLeod shakes his
head after | ooking inside. Another drawer opens. MaclLeod
shakes hi s head.

The CAMERA pulls back to reveal Anne in the doorway,
wat chi ng.

ANNE
You're not the father. How cone
you got this job?

MACLEQOD
(sel f-deprecating)
Guess I'ma glutton for punishnent.

ANNE
That makes two of us.
(beat)
Maybe you're just a helluva friend.

As they share a | ook together --

| NT. MACLEOD S LOFT - DAY 514
Mchelle lies on the couch, listening to a wal kman, drowni ng
out her troubles. Suddenly she sits up, pulling off the
headphones, | ooking around in surprise. She's getting the
BUZZ, unlike anything she's ever felt.

She tries to get her bearings. The strange sensation pulls
her toward the w ndow.

EXT. STREET - DAY 515

AXEL WH TTAKER

( CONTI NUED)
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515 CONTI NUED: 515
St ands bel ow MacLeod' s | oft window A tall, handsonme young
| ooking Imortal, with snmooth skin, blond hair and bl ue
eyes. A poet's face.

He feels the BUZZ, |ooks up at the w ndow.
AXEL
(under his breath)
Ch good, you're hone.
M CHELLE

gbves al ong the hall beside the elevator toward the side
oor .

AXEL

Moves silently up the street.

M CHELLE

Reaches the street, followi ng the BUZZ. Curious.
AXEL

Ducks into an alley. Pulls his sword. And waits.
M CHELLE

Moves innocently up the street toward

AXEL

Who waits with a smle on his face, anticipating what's
soon to happen.

M CHELLE
Near the alley entrance, oblivious to danger.
AXEL

Ebars her approach. He raises his sword to strike. A
eat .

Her sil houette registers before him Definitely not
MacLeod. Axel reacts. Lowers the sword.

M chell e detects the nmovenent. Turns and sees him
Axel smles. Charmng and utterly sincere.

AXEL
Lovel y.

Mchelle returns it, tentatively.

( CONTI NUED)
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515 CONTI NUED:

(2)
M CHELLE
You're like ne, aren't you?
AXEL

You coul d say that.

END OF ACT ONE

515

FADE QUT.
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FADE | N:

515A OM TTED

516 EXT. ALLEY -

Axel

Axel

ACT TWO

515A

DAY 516

keeps his back to a wall, an old habit, as he eyes
M chell e with undi sgui sed desire. Mchelle studies him
equal ly intrigued:

r eaches

M CHELLE
This thing I'"mgetting fromyou
whatever it is, it's weird.

AXEL
You like it?
M CHELLE
It's like we're plugged in, or
somet hi ng.
AXEL
O sonet hi ng.
(1 aughs)
| |Iike your voice.
M CHELLE
M chel | e.
AXEL
Axel. | like your... freshness.

(beat; al nobst wistful)
It's a wonderful thing to be new.

M CHELLE
Yeah, right.

out. GCently brushes hair from her cheek.

AXEL
Your life's about to change in
ways you never dreaned of.

M CHELLE
| can handle it.

AXEL
And | can help you. Wth ne taking
care of you, Mchelle -- the tines

we' re gonna have.

She gives hima | ook.

( CONTI NUED)
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516 CONTI NUED: 516

M CHELLE
| don't need another teacher.

AXEL
(with distaste)
Duncan MaclLeod.

M CHELLE
You a friend of his?
AXEL
W' re acquai nt ed.
M CHELLE
He's, like, out of control with
this "taking care of ne" bit.

Axel nods. No pressure..

AXEL
He woul d be.
(beat)
What ever turns you on
M CHELLE

| didn't say that.
He steps away fromthe wall.
AXEL
(a sly smle)
He's not hone?

She shakes her head. He hol ds out hi s hand.

AXEL
So where shall we go?
M CHELLE
He said to wait. | really shouldn't
go anywhere 'til he cones back
AXEL
And do you al ways do what you're
tol d?
M CHELLE
No, but... I"'mkind of new at this.
He's showi ng ne the ropes.
AXEL
"1l bet he is.
(beat)

The choice is yours, Mchelle.
You can have a daddy, or a partner.

( CONTI NUED)
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CONTI NUED: (2) 516
M CHELLE
Whay not bot h?
AXEL
(a grin)
| hate to share.
(beat)

When you get bored with MaclLeod
treating you like a baby...
(a kiss on the cheek)
"1l be around.
As he noves off, out of the dojo and into darkness.

M CHELLE
(calls out)
How do | find you?

AXEL (O S.)
You'l | feel ne...

M chel | e ponders that, and we:
EXT. DQJO - ESTABLI SHI NG - NI GHT 517

I NT. MACLEGD S LOFT - N GHT 518

MacLeod returns. The door's unlocked. He feels imediately
she's not there.

MACLEQOD
Mchelle...? Danmt.

He turns to | eave, then stops, feeling the BUZZ
ANOTHER ANGLE - NEAR S| DE DOOR
M chell e, entering, also stops in her tracks, feeling

MacLeod' s powerful BUZZ. She reaches for the door. MaclLeod
waits, wary, then sees it's her.

MACLEQOD
Were have you been? | told you
to stay put.
She stares at him
M CHELLE
You have it, too! | didn't notice

it before; in the hospital,
everything was so m xed up

MACLEQOD
Didn't notice what?

( CONTI NUED)
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518 CONTI NUED: 518
M CHELLE
(excited)

| knew you were here. | could..

feel you.
MACLEQOD

Wor ks both ways, M chelle.
M CHELLE

You nean it's part of the deal ?
MACLEQOD

One of many. Including doing what

| tell you.
M CHELLE

Come on, Duncan. Don't be nmad. |
just went for a wal k, okay?

MACLEQOD
Wth who?
M CHELLE
Huh...?
MACLEQOD
You said | had it "too."
(beat)
Who did you neet?
M CHELLE
God, with the nanes. You sound
just like nmy... like Craig.
MACLEGD
M chel | e.
M CHELLE
Axel . H s name is Axel.
(MacLeod reacts)
W had this... this connection,
you know? | nean, it was really
bi zarre.

MacLeod steps past her, heads for the kitchen.

MACLEQOD
It can get you killed.

M chelle stares after him
M CHELLE

Wait a sec. | thought we're
supposed to |ive forever.

( CONTI NUED)
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518 CONTI NUED: (2) 518

MACLEOD
What you felt, what we fee

MacLeod grabs two bottled waters fromthe fridge, while
M chel | e heads for the |iquor cabinet.

MACLEOD
It's how we recogni ze ot her
| mortal s.
(beat)
How we' re prepar ed.
M CHELLE
For what ?
MACLEQOD
Conmbat .

MacLeod heads her off. Hands her a water.

He's scaring

MACLEQOD
To the death.

her. She covers with a | augh:

M CHELLE
Been there, done that.
MACLEQOD
When anot her Immortal takes your
head, it'll happen again.
(enphasi s)
This time for good.
M CHELLE

| s that what you guys do? Chop
each other's heads off?

MACLEOD
Until there's only one of us left
alive.

M CHELLE

| don't think so.

MacLeod | ooks at her for a nonent.

MACLEQOD
|"mnot your father and this isn't
make bel 1 eve.

MacLeod pulls his sword. Holds it in front of her eyes.

( CONTI NUED)
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MACLEOD
(i ntense)
You either |learn the Gane, or you
di e.
EXT. CEMETERY - LONG POV - DAY 519

M chelle's nenorial service and setting of her gravestone.

W're too far away to hear the proceedi ngs, but we can see
MacLeod, Craig and Nancy, with just the famly...

REVERSE - M CHELLE

Watches intently froma nearby hill in the cenetery, hidden
in trees. Watching her own funeral. Hold on her a
nonent . ..

EXT. CEMETERY - CONTI NUED ( E) 520

Then she feels the BUZZ. Looks ar ound.
AXEL

Steps in the clear, noves up beside her. Looks off at the
headst one.

M CHELLE
(after a beat)
This is weird. | nean, |'ve
gctually had a fantasy about this,
ut. ..
(shrugs)
| dunno. Sonehow, the real thing,
shoul dn't there be... nore?
AXEL
(amused)
Don't sweat the past. |It's history.

She laughs. No hunor init.

M CHELLE
Ri ght .

AXEL
| nmean it, Mchelle. Nowis when
the real fantasy begins. W can
recreate ourselves, over and over.
You can be whoever you want.
Whenever you want.

(1 ooks at her)

And | can show you how.

( MORE)

( CONTI NUED)
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520 CONTI NUED: 520

AXEL (CONT.)
(beat)
| want to show you how.

i M CHELLE
y?

AXEL
(honestly)
So I can see the world through
your eyes.

She | ooks into his eyes. Wants to believe...

521 EXT. CEMETERY - ANOTHER ANGLE - THE SERVI CE 521

Nancy and Craig with MacLeod, as the M NISTER recites a
prayer. ..

CRAI G
| can't believe this is howit
ends.

NANCY

(qui et anger)
It's not over.

(off his | ook)
This is a sham She's not there.
It's an enpty box.

(rising pitch)
How can this be over when there's
not hing to bury?

Craig tries to take her in his arnms. She pulls away, wound
up. Craig doesn't know what to do.

MacLeod steps up to Nancy, takes her hand between his.

MACLECD
It's not her body that matters,
Nancy. It's her life. That's
what you renenber. That's what
you | ove.
(a beat)
And that's what you lay to rest.

NANCY
Even when she was a baby she was
al ways runni ng away from ne.
(a choked sob)
But she al ways came back.

The tears finally conme. MaclLeod hugs her, lets her let it
out. Then reacts as he detects an approachi ng BUZZ.

( CONTI NUED)
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Transferring Nancy to her husband' s arnms, MacLeod | ooks
around and sees:

AXEL
appr oachi ng.
MACLECD

Recogni zes him As he | ooks across the graveyard at the
approachi ng Axel, MaclLeod's eyes go to --

TRANSI TI ON TO

522 INT. G LDED SALOCON - BOSTON - 1896 - DAY 522

It is a gilded bar fromthe tine of D anond Ji mBrady and
Lillian Russell, filled with well-heel ed custoners and
stylishly dressed wonmen. A beautiful woman swi ngs on a
red velvet swing over the heads of the custoners. The
music of the time plays and she is singing. The CAVERA
pans down and finds MaclLeod, a gentleman of the tines,
maki ng his way through the crowd to the bar.

As he puts down a coin and gets a drink, he reacts to the
BUZZ. He |ooks up to find --

SHARON COLLI NS

Standing in the doorway. A young, attractive worman, dressed
rather primy conpared to the other patrons of the

establi shnment. She appears to be around 19 and the picture
of innocence.

MacLeod noves toward her. She freezes, eyes wide like a
deer caught in the headlights, staring at himwth terrified
fascination as he approaches.

SHARON
(nervous)
W're in a public place.
MACLECD

| won't hurt you.
She | ooks up at him eyes w de and scar ed.

SHARON
But you're... one of us.

MACLEQOD
But no danger to you.

He noves aside to let her pass, goes to a table in the
m ddl e of the club, under the singer on the sw ng.

( CONTI NUED)
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ON MACLECD

raising his glass in salutation to the
smles down at himfondly, famliarly.

ki ss as she finishes her song. Then --

SHARON ( O. S.
Wul d you buy nme a drink?

Shooting Script 7/27/94

522

wonman above, who
She bl ows him a

)

MacLeod | ooks around to find that Sharon has joined him at

his table.

MACLEQOD
Mss --

SHARON
Shar on.

She leans toward him a tentative attenpt at seduction.

SHARON
(hesitatingly)
You're very kind. Mybe |
get to know you better?
(beat)
We coul d be friends.

coul d

noves slowy

n a public

a | adder from her

Anwkwar dl y, her hand drops onto his |eg,
upwards. His startled |look lets us know what she's up to.
MACLEOD
Er... As you said, we're i
pl ace.
SHARON
| have a room upstairs. Nunber
thirty-six
In the b.g., the singer is com ng down
swi ng. MaclLeod' s eyes follow her.
MACLEQOD
Sharon... you're very nice and

very beautiful. But |
(di sengagi ng hi nsel f)

And | don't

wai ti ng.

SHARON
(undet erred)
What' s your nane?

MACLEGD
Duncan MaclLeod. ..
(rising)
...and |

have a date.

like to keep a | ady

really have to be going.

( CONTI NUED)
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522 CONTI NUED: (2) 522

He tips his hat and noves off. Sharon stares after him
for a beat, then:

SHARON
(blurts it)
Help nme....
(beat)
Pl ease.

MacLeod stops, turns, reacting to her change in tone.

SHARON
|"msorry. Before... That wasn't
what ... that wasn't the truth.

(beat)
| need your hel p.
(off his I ook)

There's a man. An Imortal. He's
been fol |l ow ng ne.

MACLEGD
And...?

SHARON

| never learned to fight. Don't
even have a sword.

(beat)
That's why | need you. Please..
he wants to kill nme. | knowit.

MacLeod studi es her, nonpl used.

MACLEQOD
You coul d' ve asked. Wthout the
games.

She nods, genuinely fearful and contrite.

SHARON
| wasn't sure you'd want to help
me... wthout getting sonmething in
(beat)
Ret ur n.
(beat)
| guess |I'mnot very good at this.

MACLEOD
"1l help you, Sharon.

SHARON
(relieved)
What about your date?

He waves to the woman on the sw ng.

( CONTI NUED)
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MACLECD
She' || understand.
SHARON
| wouldn't.

(a wy smle)
"1l wait for you in my room

MACLEQD
(of f her nod)
'l be there as soon as | can.

SHARON
Thank you, Duncan MaclLeod.

MACLEOD
Keep your door | ocked ..

She hurries off as he noves to intercept the |ovely singer.

I NT. G LDED SALOON - THI RD FLOOR HALL - BOSTON - 1896 - 523
LATER THAT DAY

MacLeod conmes up the stairs. Checks room nunbers on his
way down the hall. Feels the BUZZ as he approaches:

ROOM 36
MacLeod steps up to the door and knocks.

MACLEQOD
Sharon? Duncan MaclLeod ..

SHARON (O S.)
Cone in.

MacLeod tests the handle. [It's unlocked. He opens the
door. Steps into the --

I NT. G LDED SALOON - SHARON S ROOM - DAY - CONTI NUOUS 524

He sees Sharon against the far wall, staring at him
Af rai d.

MACLEOD
Didn't | tell you to |ock..

Danger. MacLeod whirls. Sword out and up. A split-second
ahead of Axel Wittaker's sw ngi ng Damascus bl ade. MacLeod
parries the cut. MacLeod backs away. He regards his

I npeccably dressed foe.

MACLEQOD
Hel | o, Axel.

( CONTI NUED)
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524  CONTI NUED: 524
AXEL
(a grin)
Al nost had you.

MACLEQOD
Yes. But you cheat ed.

AXEL
You know what they say about |ove
and war .
Shar on avoi ds the conbat, her back to the wall.

MacLeod | aunches an attack that drives Axel into the
corridor. As he noves after him Sharon grabs his shoul der.

SHARON
Don't hurt him

MacLeod shrugs her off. He steps out into the --

524A I NT. G LDED SALOON - THI RD FLOOR HALL - DAY 524A

He | ooks around. Axel is nowhere to be seen. He noves
down the corridor cautiously. He turns a corner and then

AXEL
Attacks MaclLeod, driving MacLeod back.

Axel charges. MaclLeod ducks under the attack and sends
hi m over the rail.

AXEL
Falls. Gabs a long velvet curtain. It rips.
ANGLE

MacLeod | ooks down at Axel as Axel falls, smashing down on
a gamng table, sending players flying.

MacLeod backs off. His eyes go to --

The puddl e of cut flowers fromthe vase snmashed in the
fight take us back to --

TRANSI TI ON TO

525 EXT. CEMETERY - THE PRESENT - DAY 525
Fl ower s agai nst the brand- new headst one.

MacLeod' s eyei ng Axel as we hear the Mnister's final words:

( CONTI NUED)
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525 CONTI NUED: 525

M NI STER
...and that is how we know t hat
death is not the end. That it is
merely a transition. To a new
begi nni ng.

The m ni ster nods. The headstone is unveiled. Sinple and
beautiful. The Wbster famly and friends gather around,
of feri ng condol ences.

MacLeod | ooks up MacLeod breaks away fromthe group. Steps
up to confront Axel

MACLEOD
You can't have her.
AXEL
That's up to Mchelle, isn't it?
And she's so lovely... so innocent.
MACLEOD

(significant)
Ehe has her whole |ife ahead of
er.

AXEL
| know. ..
(beat)
|"'msure we'll be seeing each
ot her. ..
(beat)
Soon.

Axel takes his |eave, across holy ground. Hold for
MacLeod' s trailing stare, and:

FADE QUT.
END OF ACT TWO
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ACT THREE
FADE | N:
EXT. CEMETERY ROAD - SUNSET 526
MaclLeod is returning to his car. |In the background, only

Craig, Nancy and the Mnister are |left by the headstone.
MacLeod feels, then sees:

M CHELLE IN H' S CAR

sitting shotgun. He closes the distance quickly, snaps a
| ook over his shoul der and gets in beside her.

MACLEQOD
Not smart, M chell e.

Soberly, she stares past himto the grave site.
M CHELLE

Haven't you ever wondered what it

woul d be |ike? Your own funeral ?

MacLeod foll ows her | ook and then | ooks back at her.

MACLECD
They coul d' ve seen you. .
(beat)
| guess everyone needs to know
they' Il be m ssed.
M CHELLE
Mom maybe. Not him
MACLEOD

| hope you live long enough to
real 1 ze how wong you are.

Mchelle finally | ooks at him

M CHELLE
(changes t he subject)
| saw you and Axel. You guys hang
t oget her or sonet hi ng?
MACLEOD
O sonet hi ng.
(beat)
Listen to me. | can't |ock you
in.
All 1 can do is ask you to pl ease

stay the hell away from him

( CONTI NUED)
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She shifts unconfortably, puts on her sungl asses and | ooks
away.

M CHELLE
You know, maybe you're the one |
shoul dn't be trusting.

MACLEOD
That's way too easy.
M CHELLE
Hey, I"'mstill here, aren't 17?
Axel didn't cut off my head. O
yours.
MACLEOD
We were on holy ground.
M CHELLE
What's that?
MACLEOD
The only place we're safe.
M CHELLE
(anger ed)

What ever that neans!

(grabs his arm
All I knowis he doesn't treat ne
like alittle girl!

MACLECD
He's very cl ever that way.

H s eyes go to her hand on his armand we go --
TRANSI TI ON TGO

527 INT. G LDED SALOON - SHARON S ROOM - BOSTON - 1896 DAY 527

Sharon's hand grips Axel's arm desperately. He's hol ding
his sword to her neck. She's frozen. Terrified. He's
tight with anger.

AXEL
You were supposed to seduce him
You were supposed to bring him
here and put a smle on his face.

SHARON
Don't hurt ne, Axel. Pl ease.

( CONTI NUED)
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528

AXEL
You were supposed to separate him
fromhis sword and | eave the rest
to me.

SHARON
" msorry. ..

AXEL
|"mtrying to protect you, Sharon.
If | don't take his head, he wll
gl adly take ours.
(beat; hard)
I s that under st ood?

She manages a nod. Axel's face softens at her fear.

AXEL
Beauti ful Sharon... |I'm]lost w thout
you... Once so innocent...
(beat)
So | ovely.

He ki sses her tenderly, and..

| NT. G LDED SALOON - BOSTON - 1896 - LATER THAT DAY

MacLeod enters and feels the BUZZ. Sharon approaches.

SHARON

" m sorry.
MACLEQOD

Apol ogy accept ed.

(beat)
Goodbye.
MacLeod noves away from her. She stays with him

SHARON

| need your hel p.
MACLEQOD

Haven't we done this already?
SHARON

It wasn't nmy idea. It was for

Axel .
MACLEQOD

Is that how it works? You set
them up and he takes the heads?

( CONTI NUED)
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SHARON
(nods m serably)
You weren't the first. But you --
(truly amazed)
You fought him You got away.

MacLeod realizes her plea for rescue is genuine.

MACLEOD
So can you, if you want to.

She shakes her head.

SHARON

(wants to but...)
| don't think so.

(beat)
After |... becane what am.. |
woul d have gone mad if Axel hadn't
found ne. He showed ne the world. ..
taught nme how to be.

MACLEGD
He didn't teach you to be anything
but bait. There's nore to our
lives than that.
(beat)

There's a boat |eaving for London

at three. | can get you on it.
SHARON

You'll come with ne?

(off his head shake;
practically a wail)

Then who' Il protect nme?
MACLEOD
You'll learn to protect yourself.
(beat)
"1l arrange for soneone to neet
you. Soneone who'll teach you
what you need to know.
Her eyes fill with tears of gratitude.
SHARON
You really mean it?
MACLEOD
Yes.
SHARON
"1l be there.
( MORE)

( CONTI NUED)
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SHARON ( CONT. )
(beat; trying to
convi nce hersel f)

People drift apart. |t happens..
He did | ove nme once.
MACLEQOD
s that what he called it?
SHARON
He's taken care of nme. Kept ne
alive.
MACLECD

Don't make excuses for him He
hasn't done you any favors.

SHARON
You don't know him

MACLEQOD
Three o' cl ock.

SHARON
Fi ne.

She starts off.

MACLEOD
Were are you goi ng?
(no answer)
Sharon. You're not going to change
hi m
SHARON
(waves)
Don't worry about ne. 1'Ill be
there... three o' cl ock.

MacLeod wat ches her go, frustrated..

EXT. DOCK - LATER THAT DAY

MacLeod waits, pacing. He checks the clock overhead.
It's past three. He strides off...

EXT. G LDED SALOON - PI CKI NG UP MACLECD

As he rounds the corner. Looks up at Sharon's w ndow.
Feels the BUZZ. Relaxes a little. Then:

7127194

528

529

530

BOOM The wi ndow expl odes outward. Lightning pours from

the room MaclLeod reacts to the nearby Qui ckeni ng.

( CONTI NUED)
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MACLEQOD
Sharon. . .!

He plows into the hotel, and we go:

I NT. G LDED SALOON - SHARON S ROOM - ANGLE TOMARD DOOR 531

A nmorment. Then CRASH, as MaclLeod kicks the door in, his
sword drawn and ready. He steps in. Reacts with sadness,
as ANGLE ADJUSTS to 1 nclude Sharon's body, then continues
to PAN across the stone floor and --

TRANSI TI ON TO,

I NT. DQJO - THE PRESENT - NI GHT (E) 532

M CHELLE
This is too bizarre. People running
around with swords. Cutting heads
off. Living forever.
(beat)
Sonme bad acid trip fairy tale.

MACLEOD
It's no fairy tale. And the trip
isn't bad if you know how to take
care of yourself.

M CHELLE

O you know soneone who will.
MACLEOD

| won't always be here.
M CHELLE

(t easi ng)

Who says | neant you?
MACLEOD

| "' m serious.
M CHELLE

So far this Imortality thing is
not hi ng but a bunch of rules.

M chel l e swi ngs absently at a punching bag, distracted,
irritated.

MACLEOD
You get used to it.

Al nost without realizing he's doing it, he reaches out and

corrects the angle of her arm so her next blow sets the
bag swaying pretty good. Mchelle I ooks at it in surprise.

( CONTI NUED)
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MACLEQOD
You have to learn the rules first.
(beat, a smle)
Don't worry, you have plenty of
time for everything. Going to
school, going to Tibet --

M CHELLE
(sarcastic)
Getting in sword fights.

MACLECD
Wien you're ready, it won't seem
so strange.. .

He's interrupted by O S. KNOCKI NG

CRAIG (O S.)
Duncan... ?

MacLeod and M chelle both junp a foot.

MACLEQOD
Ofice.

He gives her a shove into the darkened dojo office, pulls

t he door shut. She just stands there, too stunned to nove,
fully visible through the glass. MaclLeod gestures for her
to get down and she ducks behind the desk as --

CRAI G

Enters the dojo, hesitantly. Sees MaclLeod standi ng by the
of fice, arns crossed over his chest, |ooking at him

i nnocent | y.

MACLEOD
Hel l o, Craig.

He noves toward him turning himto face away fromthe

of fice.
MACLEOD
What can | do for you?
CRAI G
|"msorry to cone so late. | needed
totalk... | didn't want to bother
Nancy. . .
MACLEQOD

It's fine. Cone on in.

Crai g noves to one of the benches along the wall and sits.
Hesitates to let it spill out.

( CONTI NUED)
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MACLEOD
What's on your m nd?
CRAI G

She tells ne it wasn't ny fault.
But that's a lie.

(beat)
And we both know it.
MACLEQOD
(gently)

Wen t hese things happen, people
| ook for reasons. They | ook for
bl ame.

(into his eyes)
There is no blane here, Craig.
You didn't drive her over that

cliff.
CRAI G
| didn't stop her.
(goi ng on)

| hated it when she'd ask who her
real parents were. Not just because
| didn't know. But because it

made ne feel like... | wasn't

enough. Maybe | wasn't. Look how
she hated ne at the end.

MACLEOD
It wasn't hate, it was separation
CRAI G
| couldn't get through to her and
| just... | lost it.
MACLEOD
Hey, | was there. Parents and

children fight sonetines. That's
the way it 1s.
(beat)
Fbu weren't out of line. She asked
or It.

CRAI G
(hol I ow | augh)
You' re not supposed to speak il

of the dead.
MACLEQOD
We nom nating Mchelle for sainthood
now?
CRAI G
That's why she |iked you so nuch.
( MORE)

( CONTI NUED)
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CRAI G ( CONT. )

You were honest with her. | always
expected too nuch.

MACLEOD
She wasn't my daughter. It was
easy to stay objective.

CRAI G
She was just so... nuch. Anger,

| ove, everything she felt,
everyt hing she did, was bigger.
want ed her to do something with
that, not just waste it.

(a choked sob)

Now she'l|l never do anything...
It's all just... gone.
533 OM TTED
534 INT. DQJO - OFFICE - SAME TI ME
Mchelle sits on the floor out of sight, |istening, her
knees pul | ed up agai nst her chest, tears running down her
face.
535 I NT. DQJO - CONTI NUCUS
CRAI G
She di ed not know ng how nuch |

| oved her.
(beat; tortured)
If I could just have her back..
She coul d do what ever she wanted. ..

It's breaking MacLeod's heart not to tell himthe truth,
but he can't.

He | ooks past Craig to see --

M CHELLE

Standing in the office doorway, ready to cone forward.
MACLECD

Shoots her a warning | ook and starts to nove Craig toward
t he door.

MACLEOD

Go hone to Nancy, Craig. You should
be together.

( CONTI NUED)
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CRAI G

(a nod)
Thanks for everything, Duncan.

He noves out. MacLeod turns back to see
M CHELLE

In the doorway fromthe office, eyes red with tears. She
starts to nove toward the door, to go after Craig.

MacLeod catches her, holds her in his arns.

MACLEQOD
M chelle, don't.
(beat, gently)
It's too | ate.

M CHELLE
[t's not fair...

MACLEQOD
| know... Ssh...

M CHELLE

Al the time | was so angry with
them for not telling nme. Turns
out I was the one wth the secret.

MACLEQOD

You didn't know. ..
M CHELLE

| know what a bitch | was. | am
MACLEQOD

(gently)

Stop it.

M CHELLE

Look what | did to him He |oved
me anyway. Wiy woul d he?

MACLECD
He's your father and knew what was
goi ng on underneath. You're bright,

you're beautiful... you were the
center of their universe.
M CHELLE

(through tears)
You nean it?

MACLEOD

| told you I knew you were speci al .
( MORE)

( CONTI NUED)
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MACLEOD ( CONT.)
Wuld | have stuck around all this
time if | didn't believe it?

She rests her head against his chest, trying to absorb it

all. He strokes her hair, conforting her.
M CHELLE
Oh, God, Duncan.
(whi spers)

| needed to know t hat.

She |ifts her head to ook into his eyes. He kisses her
forehead -- platonic. She smles slightly.

M CHELLE
| don't feel so scared right now.

MacLeod smiles at her. Then, to his astonishnment, she
kisses him It takes a beat for the contact to register
that she's kissing himfull out. He disengages from her.

MACLEOD
(startl ed)
M chelle...
M CHELLE
It's okay. | know what |'m doi ng.
MACLEQOD
That's what scares ne.
M CHELLE
What is this? You just said | was
speci al .
MACLEOD

(over her)
" myour friend.

He gets into the elevator. She foll ows.

536 INT. DQJO - ELEVATOR - CONTI NUQUS 536

M CHELLE
(bristling)
It's not like | haven't done it
before, you know.

MACLEQOD
That's not what we're about.

M CHELLE
We coul d be.

( CONTI NUED)



94305 "Rite of Passage" 42. Fi nal Shooting Script 7/27/94

536 CONTI NUED: 536
She tries to nove agai nst hi m again.

MACLEQOD
M chel l e. ..

He holds her off, gently.
MACLECD

(after a beat)
This isn't going to work.

M CHELLE
What ?
MACLEQOD
Me, teaching you. |'mnot the

ri ght person.

They' ve reached the loft. He slides the gate up.

537 INT. MACLECD S LOFT - CONTI NUQUS 537

M chell e steps out of the elevator, noves away a few steps,
then turns back to face MacLeod, very vul nerabl e.

i M CHELLE
y?

MACLEQD
You need a better guide. Soneone
cl oser to your own perspective.

M CHELLE

Li ke Axel.
MACLEQOD

Axel doesn't care about you.
M CHELLE

At | east he doesn't treat ne |like
a kid. He treats ne |like an equal.

MACLECD
But you're not his equal, Mchelle!
He may seem young and full of life,
but inside he's old. He'll use
you. Feed off you -- your youth,
your excitenent, your | nnocence.
And after a while, when Paris

doesn't thrill you or the pyramds
don't fill you with wonder, he'l
put you out as bait.

M CHELLE

You're |ying.

( CONTI NUED)
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MACLEQOD
He's done it before.

M CHELLE
He'd | ove ne.

MACLEQOD

Even if he did, you need a teacher,
not a | over.

M CHELLE
What do you know about what | need?

MacLeod i gnores that.

MACLEQOD

"1l take you to a friend of m ne.

You'll Iike her.

M CHELLE

Her ?
MACLEQOD

We'll go in the norning.
M CHELLE

(playful)

That's a long tinme away.

She starts to undress.

MACLECD
Don't even think about it.

M CHELLE
You really are an old nan.

MACLECD

Go to bed, Mchelle.
She junps in his bed.
MACLECD

(beat)
Fi ne. I'll take the couch..

538 EXT. GAS STATION - MORNI NG

An ATTENDANT i s approachi ng MacLeod's car. MaclLeod and

Mchelle are in the front seat.
MACLEQOD

[t'1]l work out, You'll see.
( MORE)

( CONTI NUED)

7127194
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MACLECD ( CONT. )
|"msure you two will get al ong
great.

(to attendant)
Fill it up.

The attendant starts refueling.

M CHELLE
Oh, yeah, I'lIl bet we really hit
it off. M and sone dried up old
teacher fromSt. Mary's School for
Swor df i ghti ng and Manners.

MACLEQOD
(with a smle)
Not exactly.
(beat)

Trust ne, it's for the best.

She nakes a face at his choice of words.

M CHELLE
You know, Duncan, you really have
a gift for taking the fun out of
eternal life.

MACLEQOD

It's going to get better, Mchelle.
M CHELLE

| sure hope so.
MACLEQOD

(1 aughs)

| nmeant your... outl ook.

M CHELLE

Qops. Al nost slipped, didn't You?
You were gonna say "attitude."

MACLEQOD
How do you know?

She | aughs now, too, enjoying busting him

He | aughs agai n.

ride up.

M CHELLE
It's "Dad-speak.” And you're pretty
| ousy at that, too.

M CHELLE
( MORE)

| have to go.

( CONTI NUED)

7127194
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She notices a young man on a notorcycle
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538 CONTI NUED: (2) 538
M CHELLE ( CONT.)
(OFF his | ook)
You want to come in with ne?

MACLEQOD
We're not enenies, Mchelle.

She | eaves and noves around the --

539 EXT. GAS STATION - SIDE - CONTI NUCUS 539
She noves toward the young man on the cycle who is filling
atirewth air.

540 EXT. GAS STATI ON 540

MacLeod checks his watch and gets out of the car. He
follows Mchelle's path as he turns the corner.

MACLEQOD
M chel | e.

The door to the lady's roomopens. Mchelle is not the
wonman who ener ges.

THE MOTORCYCLE with M chell e on the back comes around the
ot her corner.

MACLEOD

Turns back, realizes he's | ost her and reacts.

541 EXT. AXEL'S SAI LBOAT - DAY 541
A fine 60 footer, nobored at the mari na.
ANGLE - M CHELLE

Dockside. Watching the boat. She feels the BUZZ.  Axel
appears on deck. Warmsmle.

AXEL
My turn?

He reaches to help her aboard. She steps on deck. Axel
pull's her close. Kisses her hard.

FADE QUT.
END OF ACT THREE
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ACT FOUR
FADE | N:
542 EXT. AXEL'S SAI LBOAT - DAY 542
M chelle is | eaning against a deck rail, enjoying the view

The big sails are furled against the mast behind her.
She' s bare-1egged, wearing one of Axel's shirts. Axel
steps up behind her. Nuzzles her neck.

M CHELLE
This is so cool. Living on a boat.
AXEL
It's yours.
M CHELLE
For real ?
AXEL
Have you ever seen Paris?
M CHELLE
Only in the novies.
AXEL

| know a little hotel on the Seine.

You won't believe the view from

t he bedroom And when we get tired
of Paris, we sail down to the South.

Cap d" Antibes. [I'll feed you
oysters and nake | ove to you under
the stars.

M chell e sinks, breathless, into a confortable deck chair.
Axel pours out chanpagne. He settles beside her, hands
her a chanpagne fl ute.

M CHELLE
You' re gonna spoil ne.
AXEL
You deserve it.

(beat)
Al'l you have to do is trust me to
take care of everything.

He leans in for another kiss. She turns away.
M CHELLE
So, with all this traveling and

stuff, when're you going to teach
me how to use a sword.

( CONTI NUED)
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543

544

AXEL
You won't need one. You have ne.
M CHELLE

(rmovi ng away)
Maybe you won't al ways be around.
|"ve broken up with boyfriends
bef or e.

AXEL
"' m not exactly your everyday
boyfriend. What could you ever
want that | can't give you?

M CHELLE
(doubt ful)
Duncan said | needed to know how
to fight. He wanted to teach ne.

AXEL
All things in their own tine.
M CHELLE
So you' Il teach ne?
AXEL
Al'l you need to know.
M CHELLE
Duncan said --
AXEL

(cutting her off)
Duncan's not here now.

7127194

542

His flash of anger startles her. She backs off a little.

He strokes her armgently, luring her back down beside

hi m
AXEL
We're together now. You have to
say goodbye to the past.

Of his significant |ook --

EXT. DQJO - DAY
MACLECD (O . S.)
Were the hell are you?
| NT. MACLEOD S LOFT - DAY

MacLeod' s on the phone, pacing frantically.

( CONTI NUED)
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544
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MACLEQOD
This isn't a joke, Mchelle.

545 EXT. AXEL'S SAI LBOAT - M CHELLE ON DECK 545
Tal king on a cel lular phone.

M CHELLE
Don't flip out on ne. | called to
say |'msorry for running out on
you | i ke that.

MACLEQOD
You're forgiven, Mchelle. Cone
hone.
M CHELLE
| am hone.
MACLEGD
VWhat ever |line Axel used to convince
you, that what it is -- a line.
M CHELLE
| don't think so.
MACLEQOD

(cal m ng his anger)
M chell e, you don't have to cone
Eack to nme. Just don't stay with
i m

M CHELLE
It's nmy life. | just called to
say goodbye, anyway.
(a wan smle)
Sorry | was such a bitch. At |east
"1l be out of your hair now, huh?
MACLEOD
Tell me where you are.

M chelle's eyes are on Axel, who watches her fromthe rail.
Axel reaches for the phone, takes it from her hand.
AXEL
We're at the Marina, McLeod.
Slip 42. Cone on down and say
goodbye.

Mchelle stares at him stunned. He just smles a Cheshire
cat smle and takes a sip of chanpagne.
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546 EXT. AXEL'S SAI LBOAT 546

M chelle waits on the deck of the sailboat, |eaning on the
rail. Axel is nowhere in sight.

MacLeod drives up and heads for Axel's slip. He feels the
BUZZ. Looks up to see Mchelle on deck. She can't hide a
smle. She noves down the gangpl ank toward MacLeod.

M CHELLE
Duncan. Hi.
(beat)
| hope you're not gonna try to
talk me out of this ...

Her eyes go wi de as Duncan pulls his sword.

M CHELLE
You cane to kill nme?!

MACLEQOD
Don't be ridicul ous.

M CHELLE

(re: sword)
VWhat's that for?

Axel appears behind her at the top of the gangpl ank.

AXEL
For me... Cone back aboard,
M chel | e.
M CHELLE
(scared)

Hey, look. QGuys. You don't have
to do this over ne.

MACLEOD
This isn't just about you, Mchelle.
(beat)
Did he tell you about Sharon and
the others. He protected them
right up until he killed them

AXEL
(to Mchelle)
Do you think I would ever hurt
you?
MACLEQOD
Do you think he would ever teach
you to use a sword?

M chell e | ooks to MacLeod, then to Axel as she makes up
her m nd.

( CONTI NUED)
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M CHELLE
| "' moutta here.

She noves down the gangpl ank past MaclLeod.

546A EXT. DOCK - CONTI NUCUS 546A

AXEL
| don't think so.

Axel attacks. Swi ngs hard at MacLeod, who parries neatly.
And the battle is engaged.

Axel has |ost none of his strength and speed and wld
ent husi asm

MacLeod has his hands full... but holds his own with
di sci pline and control.

Axel manages to drive himback. They go hilt to hilt.
MacLeod pushes hi m back.
Swings fast. MaclLeod's block is off balance. He staggers.
Axel presses forward, sensing victory.
AXEL
(smug)
There can be only one.

But MaclLeod recovers his footing. Kneels bel ow Axel's
arcing sword. Comes up swinging... and takes Axel's head.

The Quickening is hellacious. Mchelle watches it in terror
and amazenent.

MacLeod finally gets through it. Kneels on the deck,
drained. Mchelle runs to him crouches by him hesitant
to touch him

FADE QUT.

END OF ACT FOUR
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TAG
FADE | N:
547 EXT. CEMETERY - M CHELLE' S HEADSTONE - DAY 547
The snpoth, dark stone is inscribed: "M CHELLE WEBSTER
1977-1995"

M CHELLE (O S.)
So. That's it...

REVERSE - M CHELLE AND MACLEGD

at the grave, gazing down at the headstone.

M CHELLE
...they'I'l never know.
MACLEQOD
It could do nore harm than good.
M CHELLE

Yeah. You're probably right.
(beat; irony)
My parents. Wiy was | so angry?

MACLEOD
They're in your past now. It's
time to nove into the future.

M CHELLE
| was hoping to do that with you.

MacLeod gi ves her a sharp | ook.

AMANDA (O S.)
She does rem nd ne of soneone.

MYPEN ﬁs Amanda noves up beside them eyeing MacLeod with
a | augh:

AVANDA
| just can't renenber who.
(re: Mchelle)
| think we're going to get al ong
just fine.

MACLEQOD
(wry) .
That's what |'m afraid of.

They nmove off, away fromthe headstone, M chelle between
MacLeod and Anmanda ..

( CONTI NUED)
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M CHELLE
(to Amanda)
Where're you gonna teach nme?

MACLEOD
(deadpan)
An ol d abbey. [It's holy ground.
You' Il be safe there.

M CHELLE
Axel prom sed ne Paris, and you're
giving me a convent ?!

MACLECD
Axel also didn't want you to learn
how t o defend yourself.

AMANDA
Typi cal male sexist mnd set.

Amanda and M chel |l e exchange a conspiratorial |ook.
tries to ignore it.

MACLECD
(with a smle)
| think a convent is just what she

needs.
ANMANDA
There'l |l al ways be Paris.
M CHELLE

| saw that novie.

(to MacLeod; wi stful)
| "' m never gonna be old enough for
you, am|l?

OFF MacLeod's smile, she turns to Anmanda

M CHELLE

(beat)
So did you two ever. ..
MACLECD

That's none of your business.

547

MaclLeod

M chell e i gnores MacLeod and conti nues on w th Amanda.

M CHELLE
How was he?

AMANDA
we'll tal k.

MACLEQOD

Li ke hell you will.

( CONTI NUED)
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CONTI NUED: ( 2) 547

ANMANDA
See you around, Mac.

She puts an armover Mchelle's shoul der as the two of
t hem wal k of f.

MACLEQOD
M chell e... Ananda.

As they keep chatting on, ignoring him MclLeod smles ..
as he does --

FADE QUT.
END OF SHOW
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