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601

601A

H GHLANDER

"Cour age"
TEASER
FADE | N:

EXT. JOE'S - NI GHT - ESTABLI SH NG

INT. JOE'S - NIGHT

601

601A

Late at night. The band is gone. Murnful blues plays on

the jukebox. MKE' s tending bar, a few others at tables.

BRI AN CULLEN i s knocki ng back whi skeys. He's got the red-

rimed, staring eyes of a guy with a serious substance
probl em

CULLEN
G mme anot her.

M KE
(friendly)
| think you' ve had enough.

Cull en grabs M ke by the collar and pulls himforward.

CULLEN
| don't think so.

Cullen abruptly lets go as he gets a BUZZ.
ANGLE

On the double doors in the entrance as RICH E conmes in.
The two Imortals | ock eyes.

CULLEN
You | ooking for me, kid?

RI CH E
Not toni ght.
(turns to M ke)
Joe around?

M ke shakes his head no.

M KE
Went home about an hour ago.

Ricﬂie's turning away when he finds Cullen blocking his
pat h.

( CONTI NUED)
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601A CONTI NUED: 601A
CULLEN
Ri ght here, right now.
RI CH E
Look, mster, |I'mjust |ooking for
a friend.

(sotto voce)
And we're in public.

He tries to nove away. Cullen, sloppy drunk, tries to
sound t hr eat eni ng.

CULLEN
You're lucky there's people around.
You' d be begging ny ass for nercy.

Ri chie gives hima | ook. Yeah, right.

RI CH E
Sone ot her tine.

Richie turns to go. Cullen grabs R chie by the shoul der
And tries to sucker punch him

Richie sees it com ng, ducks under it. Cullen's nmonentum
causes himto | ose his balance and fall forward. He goes
down hard, taking a table and chairs wwth him He lies

t here, wasted and unconsci ous.

Ri chie puts a couple of bills on the bar.

RI CH E
(to M ke)
Call hima cab.
602 EXT. MOUNTAI N ROAD - DAWN 602
Cul l en stands on a wi ndswept hill and stares with dead

calmthrough a pair of field binoculars at the tw sting
road bel ow. The sound of an approachi ng notorcycle wafts
into the w nd.

CULLEN S POV - BI NO MATTE

A bright red notorcycle. Sun glinting off the spacehel net.

The driver stops, renoves his helnmet to w pe his brow and

breathe the fresh air. The binocs ZOOM I N CLOSER

It's RICH E.

ON CULLEN

Smling with satisfaction. He |owers the binoculars, pu
[

out a small silver capped vial and takes a hit of the wh
powder i nside.

s
te

( CONTI NUED)
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602 CONTI NUED: 602

As the crystal neth rush hits him his full-body shiver
coincides with the O S. RUSH of Richie's Bl KE STARTI NG

Cullen jolts into action. He junps into his car and tears
off down the road, |eaving a cloud of brown dust.

LOVER ROAD

Ri chie rides along unawares, enjoying the ride, bent over
the front of his nachine.

BEH ND A CURVE

Cullen drives like a denon, shifting into fourth as he
approaches the curve.

Rl CH E

Shifts down for the curve.

CULLEN S CAR

Spews gravel as it eats up the road.

RICH E S HELMET

The reflection of a magnificent view over the valley.
CULLEN S EYES

Peering at the road with nurder in them

Rl CH E

Turns back to | ook at the road. Richie gets the BUZZ and
strai ghtens up

CULLEN

Smiles Iike a maniac as he sees his prey. He swtches
into the other lane and targets Richie.

RI CH E
Looks hard at the oncom ng car.
RICH E' S POV

Cull en stares hi m down.

FULL SCENE

As the car and bi ke head for a collision, |like sonme shiny
nmetal joust. At the last second

RI CH E

( CONTI NUED)
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602 CONTI NUED: (2) 602
Gits his teeth and swerves onto the narrow shoul der between
himand a forty foot drop. Hi s bike slides sideways,
slipping on the | oose earth. Richie rolls off and goes
sprawming in the dirt just feet fromthe edge.

CULLEN S CAR
Roars past, just mssing him
ON CULLEN - IN H'S CAR

furious, turns and | ooks back over his shoul der, w thout
sl owi ng down.

Rl CH E

Sits up and pulls off his helnet, |ooking after Cullen in
shock and anger.

ON CULLEN

CULLEN
Dam.

He grins to hinmself, then turns back to the road just in
time to see --

H S POV - THROUGH THE W NDSHI ELD

An ol d school bus, with a m xed group of passengers, filling
the frane.

The DRIVER S EYES widen in panic as Cullen's car cones at
hi m at 75nph.

ON CULLEN

It's too late to do anyt hi ng.
CULLEN
(annoyance nore than
fear)
Son of a bitch!

He raises his arnms instinctively in front of his face as
t he huge SHADOW of the bus bl ocks out the sun.

GO TO BLACK
Wth the sickening sounds of a major COLLI SI ON.
FADE OUT.
END OF TEASER
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ACT ONE
FADE | N:

603 EXT. PARK - BI KE PATH - DAY 603

Early on a sunmer norning. ANNE LINDSEY rides her bike
along a reservoir path marked with "Bi kes Only" signs every
ten yards or so. Only a few other early birds are out.

ANNE' S POV

Ducks on the reservoir. A young couple wal king a baby in
a stroller. The kind of sights that are good for your
soul .

She cones around a curve to find

MACLECD

Joggi ng al ong the bi ke path, |ooking at his watch to check
his lap time. He's right in her path.

ANNE
Look out!

She tries to swerve, he tries to swerve -- but they swerve
the same way, and collide. Anne goes down in a tangle
wi th her bike.

MACLEOD
Sorry! ... You okay?

He reaches down to hel p her up, recogni zes her.

ANNE
Fi ne.

MACLEQOD
Dr. Lindsey.

ANNE
Anne. |'moff duty.

MACLEOD

Duncan MaclLeod.

ANNE
| renmenber.
(as she clinbs to her
feet, wy)
Li ke your bike.

She indicates a "Bikes Only" sign. MacLeod grins
sheepi shl y.

( CONTI NUED)
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603 CONTI NUED: 603

MACLEOD
Sorry agai n.

She exam nes her bi ke for damage as MaclLeod gathers up her
Epilled equi pnent -- a water bottle, a wal kman, a granol a
ar .

MACLEOD
Funny how we seemto keep running
into each ot her.

ANNE
(with a smle)
Maybe | need collision insurance.

MACLECD
(ki ddi ng)
| was hoping we could settle out
of court.
She remounts her bike and puts her equi pnent back where it
bel ongs.
ANNE
Depends on what you have in m nd.
MACLEOD

How about di nner?
After a beat, she grins.

ANNE
If it's tonorrow at eight. Pick
me up at work?

ACLEOD
Absol utely.

She pushes off and rides away down the path.

MacLeod smles to hinself, watching her go. As he turns
to jog off, he hears

ANNE' S BEEPER
As it lies on the ground, half-hidden in fallen | eaves.
RESUVE
MacLeod picks up the beeper. Looks down the path, but
Anne is out of sight.

604 | NT. HOSPI TAL - EMERGENCY ROOM - DAY 604
Two rows of gurneys wi th bl oody CRASH VI CTI V5.

( CONTI NUED)
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604 CONTI NUED: 604
MOANS and WEEPI NG NURSES and ORDERLI ES rush back and
forth with blankets, 1Vs, etc., |ooking overwhel ned.

605 | NT. HOSPI TAL - CORRI DOR QUTSI DE EMERGENCY ROOM - SAME 605
TI ME

An ORDERLY wheels in one nore gurney with Cullen on it.
He reaches the door to the Enmergency Room | ooks through
It.
There's no room
ORDERLY
(to the unconsci ous
Cul | en)

Parking lot's full, man. 1"l
tell "emyou' re here

He parks the gurney by the wall outside the door, takes
the chart off the foot and goes inside.

STAY WTH CULLEN

A hand tw tches. CAMERA MOVES fromthe hand, over his
chest, reaching his face just as he takes a sudden,
convul sive breath, his eyes snappi ng open.

W DER

Cullen sits up shakily. He groans with all the aches and
pai ns of the crash.

CULLEN
| hate this part.

He slips off the gurney; his knees buckl e under him and he
stunbles. He hangs on to the edge of the gurney a nonent,
gathering his strength, then noves down the corridor to a
SUPPLY ROOM

Cul l en checks to make sure no one's | ooking, opens the
door and scoots inside.

606 | NT. HOSPI TAL - ANOTHER CORRI DOR NEAR EMERGENCY ROOM - 606
DAY

Doubl e swi ngi ng doors burst open and Anne rushes in,
narrow y avoi ding a NURSE pushing a cart of nedications.

She nmakes a beeline for the duty nurse, MARCIA. Marcia is

35, full of life, professional -- and, right now, very
harri ed.

( CONTI NUED)



94306 " Cour age" 8. Fi nal Shooting Script 9/13/94

606 CONTI NUED: 606

Marcia's hurrying down the hall with a stack of charts as
Anne catches up to her.

MARCI A
It's a mess in there. Four
critical, six serious, seventeen
m nor and one al ready gone.

She hands Anne a couple of charts. As Anne flips through
them on the nove:

ANNE
|"msorry | didn't get here sooner.
| lost ny beeper.

They pass a duty station with a little waiting area with a
few chairs. MclLeod is there, |leaning on the wall,
obviously waiting for Anne. She sees himand stops in

surpri se.
ANNE
What -- ?
He hol ds out her beeper.
MACLEOD
| thought you m ght need this.
MARCI A
(taking charts from

Anne)
"1l see you inside.

Marcia continues to the EER door and hurries inside.
Anne takes the beeper from MaclLeod.

ANNE
Thanks.

Anne nods toward the door to the Emergency Room

ANNE (cont' d)

(beat)
Look, 1'd love to stay and talk,
but there was a bus accident. |'m
going to have a very |ong night.
Lt's said in a mtter-of-fact way -- this is normal for
er.
MACLEOD

(no hesitation)
See you tonorrow.
(a beat)
Good | uck.

( CONTI NUED)
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606 CONTI NUED: (2) 606

She hurries into the EER The big door stays open and
MacLeod' s eyes follow her --

607 | NT. HOSPI TAL - EMERGENCY ROOM 607
MACLEOD S POV

Anne noves into the crowded room Marcia guides her quickly
to the nost critical patients.

ON MACLEOD - I N THE DOORWAY

Watching her. His eyes drawn to her as she noves swiftly
and surely anong the carnage |left by the bus accident.

ON ANNE

At the side of a critically injured patient. She's taking
the woman's pul se at the same tine as she's | ooking for
head wounds. Marcia stands beside her.

ANNE
I nternal bl eeding, right femur and
tibia fractures... Get her in the
operating room |If we don't stop
the bl eeding, the fractures won't
matter.

ORDERLI ES wheel the gurney away.

Alittle girl, ROBIN, sits on the next exam ning table.
She's dead silent, in shock. Anne noves to her.

ANNE
(to the girl)
And who's this?

ROBI N
(soft)
Robi n.

ANNE
You want to tell nme what hurts?
(gently touches her
shoul der)
Her e?

Robi n squirns. Anne presses on her ribs, very lightly.

ANNE
Her e?

Robi n wi nces agai n.

( CONTI NUED)
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607 CONTI NUED: 607

ROBI' N
Uh- huh.

ANNE
Even here?

She squeezes the little girl's toe. She pulls her foot
back with a little gasp. Anne nods, satisfied.

ANNE
(pl eased)
| know it hurts right how, but
you're going to be all right.

She gives her a little head pat and, with Marcia foll ow ng
on her heels, noves to the next patient. It's the DRI VER
of the bus. He's in bad shape.

Anne opens his eyes and | ooks in. Checks an EEG printout.
Shakes her head, allow ng herself a nonment of sadness.
Takes his wrist.

ANNE
We're gonna | ose him

MARCI A
Put himon a respirator?

ANNE
There's no point.
(cl oses her eyes for
a nonent; then)
Let hi m go.

Anne takes a breath, lays the Driver's hand down gently,
and pulls herself together.

ANNE
Get x-rays on her --
(poi nting at Robi n)
And | ets go back and get that first
bl eeder .

She heads for the operating room

608 | NT. HOSPI TAL - CORRI DOR OQUTSI DE EMERGENCY ROOM 608
ON MACLECD

Wat ching, inpressed. He lets the door to the ER sw ng
shut and turns away. He's noving down the corridor toward
the exit when he gets the BUZZ. He stops, |ooks up and
down the hall, then heads cautiously down a side corridor.
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| NT. HOSPI TAL - SUPPLY ROOM - DAY 609

Cullen is now wearing surgical scrubs. He waps his torn
and bl oody clothes into a ball, finds a plastic bag that
reads "Contam nated Waste" and stuffs them i nside.

He starts to nove toward the door, then stops, a thought
occurring. He pulls his clothes back out and starts going
t hrough the pockets in a panic, |ooking for his drugs.

Suddenly, the BUZZ. Cullen freezes, hastily drops the
cLotges, noves behind an industrial shelving unit to watch
t he door.

H S POV
The knob turning.
CULLEN

Pani cked. Paranoid. Looking frantically around for a way
out .

ON THE DOOR

As it opens and MacLeod enters, on the alert. He sees
Cul I en and rel axes.

MACLEQOD
Bri an?

CULLEN
Duncan!

He comes out from behind the shelves, panic replaced by
mani ¢ over - excitenent.

CULLEN
(cl appi ng MacLeod' s
shoul der energetically)
Damm. | heard you were stil
ar ound.

MACLEQOD
(1 ooki ng hi mover)
How are you?

CULLEN
G eat! Never better! Fantastico.
MACLEGD
You | ook like hell.
CULLEN
It's funny, doing sixty into a bus
will do that to you

( CONTI NUED)
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609 CONTI NUED: 609

MACLEQOD
You were in the crash?

CULLEN
The jerk was on the wong side of
the road! You know these nountain
roads -- you cheat on the turns,
and whamo -- !
(a nervous | augh)
Scrap netal .

MACLECD
| heard a | ot of people were hurt.

CULLEN
Yeah, | heard that too.
(gl anci ng over his
shoul der)
Listen, | gotta get out of here
before they start counting the
bodi es.

He reaches for the door. His hand is shaking.

CULLEN
(nervous | augh agai n)
Still alittle shaky fromthe weck
| guess.

MACLEQOD
Here --
(shrugging off his
coat)
You're going to attract a |ot of
attention dressed |like that.

CULLEN
Don't | always?

As MaclLeod pulls his coat over Cullen's shoul ders, they
pass an orderly pushing a CART past.

TRANSI TI ON TO

610 EXT. MOUNTAI N ROAD - SW TZERLAND - 1810 - DAY 610

A HORSE- DRAWN CARRI AGE, the area behind the DRI VER | oaded
wi th trunks, noves through a high forest overl ooki ng
stretches of pristine al pi ne neadow.

CULLEN (O S.)
These Al ps are getting on ny nerves,
Duncan. How | ong before we get to
France?
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610A | NT. HORSE DRAWN CARRI AGE, TRAVELI NG - SW TZERLAND - 610A
1810 - DAY

As CULLEN, swaying in the bouncing coach, pulls his heavy
cl oak around his shoulders to keep out the cold. WMaclLeod,
seat ed opposite, notes this with a smle.

MACLEQOD
Anot her day, Brian, so you m ght
as well enjoy the scenery while
we're here.

CULLEN
Scenery? Trees, trees, and trees.
VWat the hell do these Swi ss do
for excitenment?

MACLEQOD
(dry)
They bui |l d cuckoo cl ocks.
CULLEN
They woul d... but | have sonet hi ng
better.

He draws a silver flask fromhis coat, offers a nocking
toast and takes a swg. MaclLeod | ooks doubtful.

MACLEOD
You got that at the inn?

CULLEN
(cheerfully)
Any port in a storm Duncan. At
| east it's cognac.

MacLeod takes it, has a swig -- grinaces.
MACLEOD
Barely.
There is an alarmed SHOUT fromthe Driver -- the carriage

LURCHES to a hard stop, throw ng them around.

KELLEY (Q S.)
Bri an Cul |l en.

MacLeod and Cull en | ook out of the coach wi ndow to see
THEI R POV - KELLEY
on horseback, directly in the coach's path. He mght be a

young dandy, except for the hard, defiant | ook on his face
and the sword on his wai st.

( CONTI NUED)
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610A CONTI NUED: 610A
CULLEN
Seens the nountains aren't so boring
after all.
MACLEOD
(quietly)
He's not an Immortal ... do you
know hi n?
_ CULLEN
(grim

| don't have to.

610B EXT. MOUNTAI N ROAD - SW TZERLAND - 1810 - DAY 610B

As MacLeod and Cullen step out of the coach and swi ng down
to the road.

Kel | ey di smounts and noves cl oser, hand on his sword hilt,
eyeing them coiled like a spring.

KELLEY
Wi ch of you is Brian Cullen?

MACLECD
(reasonabl y)
W're traveling, lad. W' re not
after trouble.

KELLEY
(col d)
Wi ch of you is Cullen?

Cull en | ooks at hima BEAT, not wanting this.
CULLEN
(wearily)
Why don't you go honme, son. Just
say you never found nme.

He turns away, grabs a leather strap to pull hinmself back

into the coach -- Kelley's SWORD suddenly fl ashes down,
sl ashes through the strap. As Cull en FREEZES - -
KELLEY
My nanme is Alan Kelley...
(hard)

And that's the last tinme you turn
your back on ne.

CULLEN

(weary)
Tell himto go away, MaclLeod.

( CONTI NUED)
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Kel I ey | eans

Cul l en si ghs

Cull en | ooks
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610B
MACLEOD
He's giving you fair warning,
Kelley. 1'd take it if I were

you.

close to Cullen, hisses in his ear.

KELLEY
The only thing I'lIl take from you,
Cullen... is your life.

deeply, turns tiredly to Kelley.

bei ng gi ven no choi ce.

CULLEN

Thi nk about this, son.
KELLEY

| have. | think you re a damm

coward. ..

at him weary, not wanting this -- but he's
CULLEN

If that's the way it has to be.

(beat)
G ve ne a nonent.

As Cullen leans into the Coach for his cloak, Kelley nakes
sonme practice cuts and thrusts. MacLeod noves to Kell ey.

KELLEY
He's in no hurry to face ne.

MACLEOD
(an edge)
He's in no hurry to kill you, you
young fool! Cullen's the best
swordsman i n Europe!

He grabs Kelley's arm Kelley's face hardens.

KELLEY
Not for | ong.

He shakes MaclLeod's hand off, noves further away.

NEW ANGLE -

CULLEN

as he cones up beside MacLeod, a | ook of infinite weariness

on his face,

his words not so nmuch a question as an

expression of despair.

CULLEN
(hol I ow)
Wiy the hell don't they stop com ng?

( CONTI NUED)
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610B CONTI NUED: (2) 610B

MACLEQOD
Because you're the best, Brian.
(beat)
"1l wait for you.

He eyes Kelley's horse.

CULLEN
It won't be necessary.

He drops his cloak, takes a swig fromhis flask as if it
could drown everything he hates -- then hands it to MaclLeod.

CULLEN
"1l meet you in France.
(forcing a smle)
Make sure it's filled with sonething
better.

MacLeod nods. He swings up onto the running board and
signals the Driver. As the coach starts off, he turns,
takes a | ast | ook back.

MACLEOD S POV - CULLEN

standing in the road, alone. Slowy, reluctantly, he starts
to wal k toward the waiting Kelley. And as the coach passes
behi nd a TREE whi ch W PES FRAME. . ..

TRANSI TI ON TO:

611 [INT. DQJO - THE PRESENT - N GHT 611

Cull en throws an arm around MacLeod's shoul der as they
nmove through the dojo.

CULLEN
Thanks for the offer, Duncan... |
pretty nmuch |ost everything in the
wr eck.

MACLEOD
We'll find sonething to fit you
How | ong are you in town?

CULLEN
Not long. |I'mlooking for a guy.
(off MacLeod' s | o00k)
Yeah... that kind of guy. | find

him [|'m gonna have him

MacLeod reacts. He lifts the gate on the elevator. They
get in.
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611A INT. DQJO - ELEVATOR - CONTI NUOUS 611A

MacLeod pulls the gate down. As the elevator starts to
nove --

MACLEOD
| didn't think you were fighting
much t hese days.

CULLEN
f? bit of bluster)

Sti t he best.

MacLeod | ooks at him not so sure, but says only:

MACLEQOD
You al ways were.

Cul l en gi ves MacLeod an inscrutable | ook, then both are
di stracted by the BUZZ as the el evator nears the |oft.

Cullen tenses, his sword in his hand. He gestures to
MacLeod, indicating the danger.

MACLEOD
(less worried)
Take it easy.

He puts a hand on Cullen's sword arm reining himin.

The el evator's reached --

612 [|INT. MACLEQD S LOFT - N GHT - CONTI NUOUS 612

MACLEOD
(as he raises the
el evat or door)
Ri chi e?

MacLeod steps but of the elevator. Cullen, hangi ng back,
isn't Visible fromthis angle.
Ri chi e approaches fromthe kitchen.

R CH E
Mac! dad you're back. Sone
lunatic cane at me with a car

Cullen steps fromthe elevator. Richie stops m d-word,
t hr own.

Rl CH E

(the best he can do)
You!

( CONTI NUED)
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612 CONTI NUED: 612
Cullen's sword conmes up
CULLEN
(a snarl)
Al nrost had you, too.

Ri chie has his sword out, too, squaring off. And as MacLeod
| ooks fromone to the other..

FADE QUT.
END OF ACT ONE
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ACT TWD
FADE | N:

613 |INT. MACLEOD S LOFT - N GHT - CONTI NUOUS 613
Richie and Cullen are eye to eye, tense, swords out, neither
novi ng.

CULLEN
Let's go, boy.

RI CH E
Anytime you're ready.

MACLEOD

| take it you two know each ot her.

CULLEN
He owes ne hi s head.

He starts toward Richie. MacLeod stays in his path.

MACLEQOD
This is ny honme, Cullen. And
Richie's ny friend.

CULLEN
Nobody makes a fool out of ne.

RI CH E
You didn't need ny hel p, jackass.
You were doing fine on your own.

MACLEQOD
VWhat the hell is this about?

CULLEN
(sneeri ng)
Son of a bitch sucker punched ne
in a bar.

Ri chie turns on him pissed.

Rl CH E
Sucker punched you? | didn't touch
him Mac. He was drunker than
hell. He just fell on his ass.
CULLEN
Let's do it.
MACLEOD
Cullen, he's ny friend
( MORE)

( CONTI NUED)
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613 CONTI NUED: 613

MACLECD ( CONT. )
(beat)
You owe ne.

Cullen and Richie are al nbst toe to toe.
TRANSI TION TGO

614 EXT. STREET - SAN FRANCI SCO - 1854 - N GHT 614

ONtwo nmen in a brawi. MaclLeod noves KATHERINE, a pretty
young chorus girl, out of the path of the braw .

MACLEQOD
Car ef ul .

KATHERI NE
(re the people)
| renmenber when it was safe to
cross the street. Were are al
t hese people com ng fronf?

MACLECD
ol d's always had a way of
attracting a crowd.

KATHERI NE
(with a smle)
| think sonme of themare surprised
they actually have to dig for it.
(beat)
They think the whole city is nmade
of gol d.

MACLEOD
In away it is.
(of f her questioning
| ook)
Look around. New houses, new mnusic
hal | s, who knows maybe soneday a
bri dge across the bay...

(beat)
The gold will run out, but the
city will still be here.

They' ve turned onto a smaller, quiet street. They stop on
the stoop of Katherine's house; she turns to MaclLeod.

KATHERI NE
Why t hi nk about when the gold runs
OHt? We'l| be dead and gone by
t hen.

( CONTI NUED)
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614 CONTI NUED: 614

MACLEOD
May be.
(a smle)
Let's not think about it tonight.

MacLeod | eans in, about to kiss her, but stops. The BUZZ.
Kat herine, waiting for her kiss, |ooks at himin surprise
and a touch of inpatience.

KATHERI NE
Duncan?

He gives her a quick peck.

MACLEQOD
(very qui ck)
| - had- a- | ovel y-ti ne- Kat heri ne.
Good ni ght.

KATHERI NE
(taken aback)
You' re not com ng up?

He wants to, but his eyes are already scanning the street
for the source of the BUZZ

MACLEQOD
Anot her tine.

KATHERI NE

(pouti ng)
But 1t's such a perfect evening.

MACLEQOD
There'l | be others.
(hasty charm
| prom se.

He hol ds the door open for her. Still disappointed, she
hesitates a nmonent, then goes inside.

MacLeod noves down the street, on the alert, follow ng the
BUZZ. He passes an alley, then backs up -- the BUZZ is
coming fromin there

| N THE ALLEY
There's no one in sight.
MACLECD

| am Duncan MacLeod of the clan
MacLeod.

( CONTI NUED)
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614 CONTI NUED: (2) 614

CULLEN (O S.)
(with fal se bravado)
Is that a factor Cullen steps out
from behind a stack of crates.

MACLEOD
Cul l en? What are you doi ng back
t here?

CULLEN
Didn't know it was you.

MACLEOD

And what are you doing in San
Franci sco?

Cull en cones toward MaclLeod a little shakily, casting a
nervous gl ance toward the nmouth of the alley.

CULLEN
| was just on nmy way to get a drink.
Want to join ne?

MACLEQOD
Maybe | ater. There's a | ady
wal ti ng.

CULLEN

Isn't there al ways?
Cullen's laugh is a tad too hearty, stops a tad too short.
CULLEN
Come on, let an old friend buy you
one and catch up

MacLeod senses sonmething in his old friend. He's just not

sure what .
MACLECD
Are you all right?
CULLEN
Never better... What could be wong?

Cullen throws his arm around MacLeod and the two start off
when tﬂey both get the BUZZ. Cullen freezes, going white
as a sheet.

CULLEN
(hasty)
Come on, let's go find a crowd.

MaclLeod reacts to Cullen's apparent fear.

( CONTI NUED)
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614 CONTI NUED: (3) 614

MACLEOD
(re the BUZZ)
Do you know who it is?

CULLEN
(over hasty)
No, and I'min no nood to find
out. Let's go get that drink.
(bl uffing hard)
Let the bastard |ive another day.

Cul | en backs up, trying to pull MacLeod with him MaclLeod
| ooks toward the nmouth of the alley to see

LASZLO

A tough-| ooki ng dock worker with a sword. He's noving
toward them slowly, deliberately.

LASZLO
| am Zol tan Laszl o.

(poi nti ng)
You Brian Cullen?
MacLeod steps out of the way. It's Cullen's fight.

MACLEQOD
Gent | enen.

Cull en noves with MaclLeod, staying behind him MaclLeod is
astoni shed, not sure what's golng on.

LASZLO
Corme on, Cullen. Let's finishit.
Now.
Cul l en backs away a few steps, drawing his sword. It |ooks

like he's taking his position for the fight. But he's
nmoving stiffly, uneasily. As Laszlo takes the en garde,
Cul l en suddenly breaks and runs, heading for the street.

MACLEQOD
Cul | en!

He's stunned for a noment. Laszl o turns to MaclLeod.

LASZLO
So is that one a friend of yours?
MACLEOD
Yes.
LASZLO
(poi nt ed)

And are you a coward, too?

( CONTI NUED)
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614 CONTI NUED: (4) 614

MACLEOD
(tight)
'(beat)
| am Duncan MacLeod and | fight
when |' m chal | enged.

MacLeod draws his sword. Laszlo puts his sword away.

LASZLO
| canme for Cullen.
(beat)
When you find him tell himl"'m
still here.
CLOSE ON MaclLeod's sword --
TRANSI TION TO:

615 |INT. MACLEOD S LCFT - PRESENT - N GHT 615

A SWORD BLADE
We PULL BACK and find Cullen pointing his sword at Richie.

CULLEN
You're only alive because you're
MacLeod's friend. You want to
keep your head, stay out of ny
way.

Richie, steaned, is ready to take a swing at Cullen

RI CH E
Don't do ne any favors.

MACLECD
(poi nt ed)
Richie, if you don't have to..
don't.

CULLEN
(scornful)
You wouldn't | ast ten seconds.
He tosses MaclLeod his coat.
CULLEN
Thanks anyway, Duncan, 1 think
"1l get a hotel.

He gets in the elevator and it goes down. R chie shakes
of f MacLeod, heat ed.

( CONTI NUED)
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615

Ri chi e takes

| NT. HOSPI TAL -

RI CH E
This guy's a friend of yours?
(of f MacLeod's nod)
He came at ne with a car. He was
going to run nme over and take ny

head.

MACLEOD

Be careful of him R chie. He
hol ds a grudge... and he's good.
RI CH E
How good?
MACLEOD

Used to be the best.
a beat to absorb that.

RI CH E
got any advice?

MACLEOD
(patting his sword
ar

So. ..

Yeah -- practice.
(beat)
And try to stay out of his way.

Anne cones through the doors fromthe Energency Room

She's nmoving slowy,
in her face for a job well

and sees

MACLEOD

Leani ng on the wall

wi ped out,
done.

where he was the day before.

MACLEQOD
| thought you m ght've had a rough
ni ght.
(of f her shrug)
Can | buy you breakfast?

ANNE

Thanks... But | can barely see
straight.
MACLECD
(beat, hol ding her
gaze)

You' re sure?

( CONTI NUED)
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616 CONTI NUED: 616

ANNE
(she's tenpted, but)
| think |I'd better just go hone
and go straight to bed.

MACLEQOD
(re the EER)
And dr eam about this?

She | ooks at himsharply. How did he know? She says only:

ANNE
I"'ma little old for nightnares.
Aren't you?

MACLEQOD
No... And maybe you're not, either.

Anne searches MaclLeod's face and sees the sincerity and
wi sdom behind his words. Softly:

ANNE
How cone you know so nuch?

MacLeod offers a smle and an el oquent shrug. Their eyes
l ock in a nmonent of profound affinity.

ANNE
Let me just wash up.
617 EXT. HARBOR - DAY 617
A panoran c vi ew.
ANNE (O S.)
You're right, I'd rather dream
about sonething like this.

618 EXT. WATERSI DE CAFE - DAY 618

Anne and MaclLeod are at a table overl ooking the harbor.

MACLEOD
(re the view)
It'I'l get you through a |ot of

rough ni ghts.

It's spoken as one who knows. Anne |ooks at him
consi deri ng.

ANNE

Sonetimes | think the way to get
through it is to just keep going.

( CONTI NUED)
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618 CONTI NUED: 618

MACLEGD
(nods)
Make a deci sion, and nove on.

ANNE
(a qui et sigh, |ooking
out at the view)
Then in the norning you | ook back
and wonder what you shoul d have
done differently.

MACLEQOD
St op wonderi ng.

ANNE
Easy to say. Not so easy to do.
(beat)
Especial ly when you | ose them

She shakes her head. MacLeod takes her hand. Anne reacts
war m y.

MACLEOD
(beat)
Sonetimes you have to |let them go.

Anne | ooks into MacLeod's eyes.

ANNE

They're all so fragile. One nut
with a gun... One drug addict behind
t he wheel and they're gone..

(beat)
Li ke that bus acci dent yesterday.
They found anphetam nes all over
the son-of-a-bitch's car.

MacLeod reacts.
ANNE
Peopl e do crazy things on drugs.
(beat)
And ot her people get killed.

PUSH I N on MacLeod' s eyes..

619 |INT. OPIUM DEN - SAN FRANCI SCO - 1854 - N GHT 619
CLOSE ON MACLEOD S EYES
as he pushes aside a curtain to enter the dim snoky room
FULL SCENE

As he stoops to pass through the | ow doorway.

( CONTI NUED)
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619 CONTI NUED: 619

An ancient Chinese man in traditional garb approaches
MacLeod, offering a pipe. MclLeod shakes his head.

MACLEOD
|"m | ooking for a man. Brian
Cul I en?

The anci ent man nods, beckons. He |eads MacLeod through
the crowded room past an eclectic mx of patrons -- a
ragged miner, a richly grooned businessman, a wealthy | ady
dressed |like a man, a couple of "intellectual s" and a
foreign sailor, all leveled by the opium

Cullen lies on a pallet in a back corner. MaclLeod crouches
down to his |evel

MACLEQOD
Bri an.

Cull en opens his eyes dream|ly.

CULLEN
Duncan, ny friend.

He holds out his pipe, offering it. WMacLeod waves it off.

CULLEN
No?
(dreany)
Sl eep the sl eep of the angels,
MacLeod.

MacLeod regards hi mthrough narrowed eyes.

MACLEGD
No t hanks.
(beat)
| want to tal k about Zoltan Laszl o.
CULLEN

He was ny present to you.
(trying for |ightness)
| knew you coul d handl e him

(beat)
Did you?
MACLEGD
No. He's still out there.

Cullen reacts for a nonent, then turns away as if to shut
it all out. He brings the pipe to his lips. MacLeod grabs
hi m by the shoul ders, forces himto |ook at him

MACLEOD

What ' s happeni ng, Brian? | never
saw you run froma fight.

( CONTI NUED)
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619 CONTI NUED: (2) 619

CULLEN
(with a forced smle)
| s that what you thought | was
doi ng?

MACLEOD
That's what you did. Wy?

Cul l en | aughs, but the laugh is holl ow

CULLEN
Wiy... ? Pretty obvious. | was
scared to death

(beat)
Never thought it woul d happen, did
you? You and me bot h.

(1 ndi cating pipe)
This helps me to forget what | am
and what's waiting out there.

MACLEOD
Everyone is afraid sometines.

CULLEN

| never was. ..

(a bitter laugh)
Don't ever be the best, MiclLeod.
Everybody wants a shot at the best.

(beat)
And God help you if you | ose your
nerve, and they keep com ng.

Cull en goes to light his pipe. MclLeod grabs his hand.

MACLEOD
(angry) o
Damm it, Brian. This isn't the
answer... Let ne help you.

Cullen pulls his hand free and |ights his pipe.

CULLEN
Go away. You've interrupted ny
dr eans.
As the snoke drifts out --
620 EXT. WATERSI DE CAFE - DAY 620

The snmoke of a man lighting his pipe as he's passing Anne
and MacLeod as they are | eaving the cafe.

ANNE

Not a | ot of docs stay in trauna.
( MORE)

( CONTI NUED)
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620 CONTI NUED: 620

ANNE ( CONT.)
(beat)
You burn hot and then you burn
out .
(she catches hersel f)
Listen to ne... | don't even know
you.

MACLEOD
Yes, you do.

He stops and turns to her.
MACLECD

You see nore |ife and death in one
ni ght than nost people see in a

[ifetime.
(beat)
The thing to remenber is that it
is life and death... not just death.

Anne's eyes rise to MacLeod' s and lock in the silent
acknow edgnent of something very special happening. She
nods and smles awkwardly.

621 EXT. ROOFTOP - DAY 621
CLOSE - A SEVEN OR EI GHT I NCH BAGA E OF WH TE PONDER

A pair of hands rip it open voraciously, take a pinch.
Fol l ow the hands to --

CULLEN

As he snorts hungrily, coughs, sniffs, and grinaces with
satisfaction.

HARRY THE DEALER wat ches him

HARRY
So whaddaya t hi nk?

CULLEN
Excel | ent.

HARRY
Told you. | deal only quality
stuff uncut. That's fifteen
hundr ed.

Cul l en hands over the bills,
snort. Shakes his head a |
hits his system

t hen takes another sizable
tle

t at the rush as the stuff

( CONTI NUED)
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HARRY
You wanna take it easy on that.

CULLEN
" m havi ng a hard day.

HARRY
You're a good custoner, man. Hate
to see you wi nd up dead.

CULLEN
(a tight smle)
Don't worry about it. | have a
hi gh threshol d.

Harry stuffs Cullen's noney away as Cull en takes anot her
hit. Suddenly --

CoOP #1 (O S.)
Don't nove!

The DOOR bursts open and two COPS conme barreling through.

COP #1
Hands in the air! Both of you!

Harry's hands fly into the air.

COP #1
Assune the position.

Cul l en, noving w thout haste, stuffs the bag of drugs in
his pocket. He |looks at the Cops |anguidly, unafraid.
Slowy raises his hands, bends over and grabs sonme wall.

The Cops nove toward them guns drawn. Cullen is cool
Cop #1 gets to Harry and frisks him starts to cuff him

HARRY
Oh, nman.

Cop #2 noves to Cullen and holsters his gun to frisk him
Cullen waits for himto get close enough. As the Cop starts
to frisk him Cullen WHACKS hi m hard with an el bow on the
top of the head, then gets himon the chin as he starts to
crunpl e, taking the Cop down quickly and efficiently, with
no wasted notion.

Cop #1 throws the handcuffed dealer to the ground and points
his gun at Cullen.

COP #1
Big m stake, mster.

Cullen | ooks at the gun. Starts wal king toward Cop #1.

( CONTI NUED)
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621 CONTI NUED: (2) 621
COP #1
Don't try it.
Cul l en keeps nmoving. Cop #1 FI RES.
CULLEN

Takes the bullet in the side and keeps conmi ng. Head down,
he RUNS at the Cop.

COP #1

FIRES again, wildly, as Cullen rans him The nonentum
carries them both backwards to the edge of the roof.

They sl am agai nst the wai st-high wall and Cullen |evers
the Cop over, sending him SCREAM NG to the pavenent bel ow.

HARRY

On his knees, his hands still cuffed behind him stares in
horror and amazenent at Cull en.

CULLEN

Turns to himwith a lopsided grin. Rubs his nose alittle
edgi ly.

CULLEN
You were right. Excellent quality.

And off his agitated face --
FADE OUT.
END OF ACT TWO
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ACT THREE
FADE | N:
| NT. DQJO - DAY (E) 622

Ri chie's noving to MacLeod as he enters the dojo.

MACLEQOD
What's up?

Rl CH E
Your friend Cullen's upstairs.
had to get himout of the dojo.
(of f MacLeod' s | 00k)
Don't worry, Mac, we didn't fight.
(beat; disgusted)
The guy's higher than a kite.

MACLEQOD
['ll take care of it.

MacLeod starts inside. Richie puts a hand on his arm
st oppi ng him

RI CH E
What's the deal, Mac? This guy...
He doesn't seem i ke your type.

MACLEOD
He needs hel p.

Ri chie shrugs. He clearly doesn't think Cullen is worth
bot heri ng wth.

RI CH E
You'd think after living all those
years, he'd know better

Leaving Richie nmulling that over, MaclLeod heads --

I NT. MACLEOGD S LOFT - DAY 623

Cul l en paces about. The bag of powder sits on a table
near by as MaclLeod enters.

MACLEQOD
Cullen... What the hell are you
doi ng?

CULLEN

Not hi ng. Wanna join nme?
He offers the bag to MacLeod. MacLeod just | ooks at him

( CONTI NUED)
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CULLEN
@uess not.

Cul l en noves about wi th mani c energy.
MACLECD

"Il help you, but you're going to
have to stop putting that crap up

your nose.

CULLEN
What makes you think I want your
hel p?

MACLEOD

You' re here.

There's truth to that, but Cullen doesn't want to admt
it..

CULLEN
Just needed a place to hang. You
got a problemw th that?

There's a silent beat. Finally Cullen can't take it.

i CULLEN
at?

MACLEQD
I"mtrying to renmenber what you
used to be. There wasn't a better
swor dsman i n Europe.
(beat)
O a better friend.

CULLEN
Don't pity ne, MacLeod. One day
it'"ll be you.
(beat)

You can't keep your nerve forever,

when all you do is | ook over your

shoul der for a guy with a sword...
(beat)

It's easier just to let it go.

MACLEOD
Imortality isn't one |long fencing
mat ch, Bri an.
(beat)
What about everything we've done?
Everything we' ve seen?

( CONTI NUED)
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CULLEN
(scornful)
| forgot. We're the |ucky ones.
(real sadness)
|'"d trade it all in a mnute for a
normal |ife.

MACLECD
We don't get to choose. This is
the life you have. 1Is it worth
| ess because it's |onger?

CULLEN
(a snort)
Longer? You could | ose your head
tomorrow. What kind of Immortality
is that?

MACLEQOD
Nobody knows how | ong they have.
A week, a year, a century, you
live it.
(re the drugs)
O throw it away.

CULLEN
Don't lecture ne. It's ny life.

MACLEOD
(pi ssed)
That's right, but when you sl am
your car into a bus, you don't die --
(grabbi ng the drugs
of f the table)
O her peopl e do.

Cull en grabs at the bag. MacLeod keeps it away from him

CULLEN
That's m ne.

MACLEQOD
Not anynor e.

CULLEN

(par anoi d)
Don't think I don't know what you're

doi ng.
MACLEOD
I"mtrying to save your life.
CULLEN
Ri ght .
( MORE)

( CONTI NUED)



94306 " Cour age" 36. Fi nal Shooting Script 9/13/94

623 CONTI NUED: (3) 623

CULLEN ( CONT.)
(beat)
You figure without the drugs you
can take ne.

(beat)
Well, try it. I'mstill the
t oughest son-of -a-bitch on the
bl ock.
MACLEOD
You' re wrong.
CULLEN

(as a chal |l enge)
Ri ght here. Right now.

MACLEOD
Go away, Cullen.

CULLEN
Who's afraid now?

(beat)

There's plenty nore.
(re the bag)

Keep it, MaclLeod.
(a threat)

You're gonna need it.

Cullen stornms out. MacLeod watches himgo, torn. As he
does, the phone RINGS. MaclLeod grabs it, eyes still on
Cullen's departing form

MACLEQOD
(di stracted)
Hel | 0?
| NTERCUT:
624 | NT. HOSPI TAL DUTY STATI ON - ANNE 624
Borrowi ng Marcia's phone.
ANNE

H. AmIl interrupting anything?
BACK ON MACLECD

As he watches Cullen | eave.

MACLEOD
No. . .
(beat)
Just sayl ng goodbye to an old
friend.

( CONTI NUED)
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624 CONTI NUED
ON ANNE

Turning her back on Marcia and the other duty nurses,
| onering her voice for alittle privacy.

ANNE
So... we having dinner tonight?

625 EXT. DQJO - TO ESTABLISH - NI GHT (E)
626 | NT. DQJO (E)

Richie's folding up mats and getting the place put away
for the night.

MacLeod cones out of the el evator. He | ooks hot. Ri chi e

noti ces.
RI CH E
Al'l dressed up with no place to
go, huh?
MACLEOD
Not exactly.

He heads for the door. Ri chi e reacts, abandons his work
to run after MaclLeod.

RI CH E
What, you got a date?

MACLECD
None of your business.

RI CH E

That's a yes.

(bounci ng al ong besi de

hi m
So, who is she? Do | know her?
Where' re you goi ng?

MACLEOD

Wi ch part did you mss, Richie,
"none" or "your business?"

RI CH E
Ckay, | can take a hint.

MACLEQOD
So | noti ced.

As MaclLeod goes out the door, Richie calls after him
t easi ng:

( CONTI NUED)
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RI CH E
Should I wait up?

MacLeod shoots hima | ook as he goes out and we go --

626A EXT. JOE'S - TO ESTABLI SH - N GHT 626A

627 INT. JOE'S - N GHT 627

Musi ¢ pl ays through the speaker system Anne and MaclLeod
enter. She | ooks around. The dance floor is lit in a

blue hue. The lighting in the rest of the bar is subdued
and romantic. Joe's is conpletely enpty except for them

ANNE
Were is everybody?

They nmove to a table in the mddle of the place. On it is
a bottle of chanpagne and a big blue tin of caviar. He
opens the chanpagne.

MACLECD
We are everybody.

ANNE
Just you and ne?

He pours the chanpagne.

MACLEOD
If you want, | could invite a few
friends.
She takes a glass from him
ANNE
That's okay.
(beat)
You do this often?
MACLEOD
No. . .
Anne is about to swall ow sone chanpagne. Then she stops
hersel f.
MACLEOD
You don't |ike chanpagne?
ANNE
| love it.
(putting it down)
|"mon call.

( CONTI NUED)
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627 CONTI NUED: 627

MACLEOD
Sorry.
(beat)
Can you dance?

ANNE
Like a giraffe on roller skates.

MACLEQOD
| doubt that.

ANNE
Really. In high school, when other
girls were buying promdresses,
was di ssecting frogs for extra

credit.
MACLEQOD
(beat)
| saw you with that little girl in
the EER
ANNE

You were wat ching nme?
(of f his nod)
For how | ong?

MACLEOD

Long enough to know that you have
areal gift.

(beat)
Sonme people face life with
conpassion. Sone face it with
courage. A few .. very few..
face it with both.

ANNE
Still want to dance?

She folds into his arns and they start to nove to the nusic
when the high-pitched SQU RP of her beeper interrupts them

ANNE
| knew it was too good to be true.

She hesitates a nonent, then takes the beeper off, puts it
on the table, and returns to dance with him

ANNE
(to convince hersel f)
Jennings is on back up. Let them
call himin for once.
(beat)
Were were we?

( CONTI NUED)
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627 CONTI NUED: (2) 627
MacLeod pl aces her head agai nst his chest and hol ds her
cl ose.
MACLEOD
About here, | think.
ANNE
Go on.

She smles. They continue to dance.

The BEEPER goes off again. They both know she can't ignore
It.

MACLEOD
(as a statenent)
You have to | eave.

ANNE
No, | don't.
(giving up)
Yes, | do.
She | ooks wistfully about, then back at MacLeod.

ANNE
Are you going to be mad about this?

MACLEOD
(alittle surprised)
Wiy would | be?

ANNE

(still guilty)
Al the trouble you went to.

MACLEOD
Anne. It's part of the package.
Who you are.
(beat)
"1l wal k you out.

He hands her the beeper. Her hand cl oses over his as she
takes it. As they nove to the door --

ANNE
|"monly on call for three nore
hours tonight. Maybe you coul d

cone by the hospital ... If you're
up.

MACLECD
Maybe | will.

They nove toward the exit.

( CONTI NUED)
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ANNE
It's not always like this ...
MACLEOD
It's okay.
(beat)
Real | y.

They reach the door and the beeper goes off again. MaclLeod
shows her out with a snle.

MACLEOD
Go.

He wat ches her | eave, then senses the BUZZ. He turns back
into the bar and | ooks around.

MACLEOD
Ri chi e?

MacLeod noves up the stairs toward the BUZZ.

Cull en cones from nowhere, tackling MacLeod. They roll to
the fl oor together, crashing through the tables.

MacLeod gets free and rolls away, coming up in the next
rorﬁ Moves into a crouch, ready for action. He faces
Cul | en.

MACLEOD
Don't do this, Cullen. You don't
have to prove anything to ne.

But Cullen's too far gone for reason. He charges MaclLeod.

MacLeod backs up, parrying. Cullen, kicking tables and
chairs out of his way, advances on himsteadily. He manages
to knock MacLeod's sword aside for a noment and dives under
his sword armto tackle him

They fall against a table, which breaks under their weight.

They westle for a nonent on the ground, then MacLeod rolls
free, rolls under the nearest table.

Cull en junps up onto the table MacLeod just went under,
conmes over it and dives down at MaclLeod.

MacLeod si desteps and catches Cullen in the back of the
neck with the hilt of his sword, driving himto the ground.

Cullen rolls over, trying to bring up his sword arm
MacLeod grabs his forearmand holds 1t, hard. He kicks
Cullen's sword away and puts a knee in his chest. Cullen
is trapped.

( CONTI NUED)
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MACLEOD
"1l tell you this once, Cullen.
If you want to live, get sonme hel p.

CULLEN
(defiantly)
Do it.
MacLeod | eans on him harder. Deadly:

MACLEOD
Next time, | won't wal k awnay.

MacLeod stands and stal ks of f.

628 OM TTED 628
629 OM TTED 629
630 OM TTED 630
631 OM TTED 631

FADE QUT.

END OF ACT THREE
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ACT FOUR
FADE | N:
| NT. DQJO - NI GHT 632

The big roomis dark, the only light coming fromthe office
in the corner.

I NT. DQJO OFFI CE - N GHT 633

Richie is at the desk in a pool of |ight, hunched over a
portabl e conputer.

RI CH E
(to the conputer)
What do you nean, "File Not Found?"
| gotta find those damm invoi ces.

He | ooks up as he gets the BUZZ.

RI CH E
Mac?
He npbves out into --
| NT. DOJO - CONTI NUOUS 634

MacLeod' s nice jacket is torn and sneared with dirt.

MACLECD
VWhat are you doing here so late?

RI CH E
You asked ne to manage the place...
| " m managi ng.
(noticing MacLeod's
| acket)
Mist' ve been a helluva date..
VWhat happened?

MACLEQOD
Cul | en.

RI CH E
Aw, man.
(a thought)
You nean the | ady saw the |ight
show?

MACLEQOD
There was no |ight show.

( CONTI NUED)
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RI CH E
You left himalive.?

MACLECD
He's got problens, Richie. He's
going to pull hinself together.

RI CH E
(f1 abber gast ed)
Pul I hinself together?! The guy
was going to kill your ass!

MACLEQOD
This isn't him [It's the drugs.

MacLeod pulls off his jacket to get a | ook at the damage.
PUSH IN on the brilliant blue of the cloth, and we go --

TRANSI TI ON TO

635 [ NT. OPI UM DEN - SAN FRANCI SCO - 1854 - N GHT 635

The ENTRANCE CURTAIN parts as MacLeod is propelled inside
by the ancient, very agitated owner.

MACLEOD
Easy, Lee Kwan... just take nme to
hi m
The owner stays behind MacLeod, his shaking finger pointing

to another part of the room As MaclLeod's eyes adjust to
the dim snoky room he sees --

CULLEN

Unshaven, w | d-eyed, he stands on his pallet, holding a
cringing man by the hair, waving his sword as three other
men uncertainly wonder how to get hi m down.

CULLEN
You stinking bastards! Get back!

A | arge, bearded nan nmakes a nove towards him-- Cullen
swi pes his pommel across the man's chin, drops him
backwards, and makes several dangerous sweeps with his
sword. As the nen fall back --

CULLEN
Who's next? Touch me again and
"1l cut your hearts out!
MacLeod steps up.

MACLEQOD
Bri an.

( CONTI NUED)
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Cull en swings to face MacLeod, ready for trouble -- then
his gl assy eyes focus doubtfully.
CULLEN
MacLeod. .. ?
MACLEOD
(quietly)
What are you trying to do?
CULLEN
(wildly)

Wat ch your back... the sons of
bitches tried to get ne.

MacLeod noves closer, trying to talk himdown.

MACLEQOD
Nobody's trying to get you, Brian.
(beat)
Let hi m go.
CULLEN
No... he was going to take ny head.
MACLEQOD
He was bringing you opium.. like
you asked him
CULLEN

They' re everywhere, MaclLeod.
Just because you can't feel them
Doesn't nmean they won't cone for

you.
MACLEOD
Look at him
(beat)
Can't you see he's scared to death?
(beat)
No one wll hurt you.
(beat)
Brian, please put down the sword.
Cullen | ooks at the man he's holding -- finally sees his
terrified eyes, his pleading face -- confusion and doubt
set in. MacLeod reaches for Cullen's hand, gently
di sengages it fromthe man... Cullen doesn't resist. As
the man scranbl es away, Cullen | ooks at MaclLeod.
MACLEOD
Come on. It's time to go hone.

MacLeod offers his hand to Cullen. A BEAT -- then slowy
Cullen takes it, cones down fromthe pallet. He |ooks at
MacLeod, suddenly know ng how far gone he is.

( CONTI NUED)
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636

CULLEN
(lost)
Help ne... Pl ease.
MacLeod puts an armover Cullen's shoul der, and wal ks him
gently through the room the spooked nen stepping out of
their way, letting himpass. MaclLeod continues on, passing --

TRANSI TI ON TO,

| NT. MACLEOD S LOFT - THE PRESENT - NI GHT 636
Richie in the loft. As he goes by...

RI CH E
(synpat heti c¢)
Mac... he's not that guy anynore.
| know he was your friend... but

he's a stone cold junkie.

MacLeod's face hardens. He says nothing, starts to nove
away. Richie cones after him sonmething on his m nd.

RI CH E
Mac. . .
(not the first tine
he' s wonder ed)
How does it happen? He was one of
t he good guys.

MACLEOD
Fear... It can take your heart,
your soul

RI CH E

That's conforting.
MacLeod | ooks at him Sees this is really bothering Richie.

MACLEGD
There are critical nmonents in
everybody's life, Richie.

When you could go one way or another. | think who you are
can depend on who you neet.
(real reflection)
Who would | be today if Connor
MacLeod hadn't found ne?
If I'd never met Darius, or

Fitzcairn, or Tessa... or you?

RI CH E
| know who I'd be if |I hadn't net
you. .. Dead.

( MORE)

( CONTI NUED)
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RI CH E (CONT.)
(a | oaded beat)
You think you can be that guy for
Cul l en?
MACLEQOD
(infinitely weary)
1 think it's too |ate.
| NT. WAREHOUSE - NI GHT (E) 637

Cullen is a scary-looking sight. Haunted eyes, unshaven,
clothes torn And nuddied fromthe fight. He waits, a dark
figure in the shadows, as a battered van pulls up.

Harry the Drug Deal er gets out of the van, grabs his
battered arnmy knapsack full of stuff, pockets the keys.

He turns to find Cullen standing right behind him Junps
three feet.

HARRY
(trying to be cool)
Whoa, man, you scared ne.

CULLEN
Sorry.
HARRY
So, ugh, you need sone nore stuff?
CULLEN
What ' ve you got ?
HARRY
| got sone good neth, man. Saving
it for you.

He funbles a vial out of his bag. Cullen takes it, snorts
nost of the contents, and turns back to Harry.

CULLEN
What el se you got?

There's a level of mania here we haven't seen before --
and neither has Harry. He backs away nervously.

HARRY
Not hin', man. That was the | ast
one.

Cullen's charged, full of energy and m sdirected anger.
He grabs Harry, hauls himtoward him Right in his face:

( CONTI NUED)
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CULLEN
| need nore. G ve ne the keys to
your van.

Harry shoves the knapsack at him

HARRY
Take it, man. \Watever you want.
It's yours.

CULLEN

Thanks, Harry. Now get the hel
out of here.

Harry noves off Cullen snorts sonme neth, then flips open a
cel l ul ar phone and punches a nunber.

| NTERCUT:
| NT. MACLEOD S LOFT - NI GHT 638
MacLeod is making hinself a meal as the phone rings.
MACLEQOD
(i nto phone)
Cul | en.
CULLEN
You gotta hel p me, Duncan.
(beat)
l"'mtrying to kick. | can't get
through it.
MACLEOD
Come to ny place.
CULLEN
Can't drive.
MACLEOD
Were are you?
OM TTED 639
EXT. WAREHOUSE - N GHT 640
MacLeod nmoves into the warehouse, following the BUZZ. In

the dark he can nmake out the forns of a couple of dunpsters,
sone forklift pallets, a parked van

MacLeod noves to the dunpster, cones around it in fighting
stance, expecting Cullen to be behind it. He's not.

( CONTI NUED)
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MacLeod then noves toward the stack of pallets, ready to
find Cullen. As he does --

THE VAN

headl i ghts snappi ng on, catching

Starts up with a roar, its he [
Its tires screech as Cullen guns it

MacLeod 1 n the glare.
t oward MaclLeod.
MACLEQOD

Pulls his sword. There's a wall behind him Nowhere to
go.

ON CULLEN

Through the w ndshield, as he roars straight at MaclLeod.
H s eyes have the sane denonic | ook they had when he went
after Richie on the nountain road.

MACLEOD

Doesn't have tine or space to get out of the way. He raises
his sword to shoul der height, holds it |like a |ance.

THE VAN
Crunches into MacLeod, driving him against the wall.

MaclLeod' s katana goes through the wi ndshield, driving into
Cullen's sternum

ANGLE ON VAN
It inpacts into the dunpster and rebounds.

The CRASH of netal and glass is acconpani ed by the
persi stent screech of the horn.

Cull en, "dead," has fallen onto the horn. MacLeod' s body
lies against the wall. Neither noves.

CULLEN S HAND

A finger gripped around the steering wheel noves slightly.
MACLECD

Still doesn't nove. The HORN bl ares..

CULLEN

CGROANS, blinks his eyes, starts to breathe.

MACLECD

( CONTI NUED)
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Hi s body shivers as bones knit. No breath in himyet.
CULLEN

Aﬂead of MacLeod. Hi s eyes snap open. There's nurder in
t hem

MACLECD
A | abored breath. On the way back.
Suddenly the HORN STOPS.

MacLeod' s eyes open, startled by the sudden silence. He
| ooks up at the van.

H S POV

The van | oonms over himlike a mal evol ent dragon. From
this angle he can't see in the windshield. He can see the
smashed hood, his sword sticking out of the weck.

MACLEOD

Tries to raise hinself up. Still very weak. He falls
back.

CULLEN

On the other side of the van, creeping around it, sword
rai sed. He cones around the end of the van.

MACLECD

Lies still, eyes cl osed.

CULLEN

Lifts his sword for the death bl ow

At the last nonent, MaclLeod rolls out of the way.

Cull en m sses MacLeod by a hair, his sword striking the
pavenent .

MacLeod, despite weakness and pain, scranbles onto the
hood of the van, reaching desperately for his sword.

Cul l en rushes at MacLeod, who's prone on the hood of the
van, reaching for the katana. He swings his sword at
MacLeod' s head.

MACLEOD

Ducks under the bl ow.

( CONTI NUED)
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MacLeod manages to kick Cullen in the chest. Cullen falls
back, gasping for air.

He crashes into the stack of pallets.

MacLeod slides off the hood of the van. He's unsteady on
his feet, leaning on the van, still recovering.

Cullen cones to his knees. He scrabbles for the half-ful
vial he got fromHarry, finishes it off.

MACLEQOD
(no synpat hy now)
What you need's not in that bottle,
Cul | en.

MacLeod takes in a deep breath, concentrating, draw ng on
hi s deepest reserves of strength. He noves away fromthe
van, no sign of his recent death betrayed in his novenent.

Cullen rises to neet the attack. Full of fal se confidence.

CULLEN
(as a threat)
Best arm on the continent.

He swi ngs. MacLeod parries, but barely. The powerful
bl ow knocks hi m back a step. He backs away, the two nen
circling warily.
MACLEOD

Last chance, Brian. Put it away.

Pl ease.
Cullen starts to lower his sword, as if to capitul ate.
Then, with a wild cry, he raises it again and goes on the
attack, running wildly at McLeod.

Cullen's war cry is cut short as MacLeod sw ngs, slicing
cleanly across at neck level. Cullen's body falls.

MacLeod, weak and drai ned, drops to the pavenent as the
QUI CKENI NG begi ns.

FADE QUT.
END OF ACT FOUR
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FADE | N:
| NT. HOSPI TAL CORRI DOR DAY 641

MacLeod, in fresh clothes, healed fromthe night's battle,
wai ts as Anne approaches.

ANNE
Hi .
MACLEQOD
(subdued)
Hi .
ANNE

Have you been here | ong?
(MacLeod shakes his

head)
| didn't get off when | thought |
woul d.
MACLEQOD
| couldn't cone back when | thought
| coul d.

She gazes at hima nonent, taking in his changed deneanor.
She hasn't seen the serious side of himuntil now.

ANNE
Rough ni ght ?
(off his nod; a wealth
of neaning:)
Ni ght mar es?

He nods again. Anne sees it in his face the hurt, the
need, the strength that gets himthrough. 1It's like the
mrror of her soul.

She puts an armthrough his.

ANNE
Buy you breakfast?

And as they wal k off together --
FADE QOUT.
END OF SHOW
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