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H GHLANDER

"(hsessi on"
TEASER
FADE | N:

801 EXT. G NNY'S HOUSE - DAY 801

Early norning at a typical little suburban house. DAVID
KEOGH, a younger-looking Inmortal, apparently in his 20s,
wel | -built, good-I|ooking, wearing jeans and a work shirt,
strides purposefully to the front door. He knocks |oudly
and waits inmpatiently for an answer. His jawis tightly
set and his expression is grim tense. A young wonan,

G NNY, opens the door sleepily, having been roused from
bed. As soon as she recogni zes Keogh she frowns,
unconf ort abl e.

G NNY
Hel | o, Davi d.
KEOGEH
H. Jill here?
G NNY
No. | don't know where she is.

She noves to shut the door. Keogh holds it open with one
hand, with a frightening casual strength.

KEOGH
| need to talk to her. W had a
l[ittl e m sunderstandi ng.

He stares at her with a disturbing intensity. Gnny grows
nore anxi ous.

G NNY
| told you, she's not here. Don't
you get it? M sister doesn't
want any part of you.
(beat)
Leave her al one.

KEOGH
| know she's here.

G nny slans the door angrily. Keogh is about to pound on
t he door when he sees a famliar reflection in a w ndow.

JI LL PELENTAY

G nny's sister, 24, getting into her car across the street.

( CONTI NUED)
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801 CONTI NUED: 801
BACK TO SCENE
Keogh turns and starts running across the street.

KEOGH
Jill!

She | ooks up. Their eyes lock. Then she gets in the car
and sl anms the door.

ON JILL

As she hastily funbles the key into the ignition. Looks
out through the windshield to see

KEOGH
Runni ng toward her, calling out.

KEOGH
Jill, wait!

JILL

Turns the ignition key. The engine won't turn over. Her
eyes zoomin on

THE CAR DOCR

Unl ocked.

JILL

Qui ckly, desperately, slans the |ocks closed just as
KEOGH

Reaches the car and tries to open the door.

KEOGH
(distorted by the
gl ass)
Jill, please! | just want to talk.

H s face |l oons in the window, inches fromthe gl ass.
JILL

Desperately turns the key again and the engine roars to
life. As she starts to pull out

KEOGH

Dives/rolls across the hood as the car starts to nove,
landing in the street in front.

( CONTI NUED)
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801 CONTI NUED: (2) 801

He gets to his feet, standing in the road in front of the
car, arnms out as though to hold her back.

JILL

Puts the car into reverse and backs away. She doesn't
have nmuch roomto nmaneuver

HER POV - THROUGH THE REAR W NDOW

A wal | bl ocks her way.

THROUGH THE W NDSHI ELD

Keogh noves back and forth, keeping his body directly in
front of the car as she tries to drive away. He is always
in her path.

JILL

Panic in her eyes. Trapped. Then she nakes her deci sion.
She guns the engine and abruptly throws the car into gear.

THE CAR
Lurches forward and sl ans into Keogh, knocking himonto
the hood. His body slides linply to the asphalt and the
car squeal s away, | eaving
KEOGH
Lying lifeless in the street.
FADE OUT.

END OF TEASER
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ACT ONE
FADE | N:

802 EXT. STREET QUTSI DE CHURCH - DAY 802

Davi d Keogh noves across the street, dodging light traffic.
He's wearing a long coat. The only signs of his recent
"deat h" are sone snudges on his shirt. He noves to a phone
booth, starts to dial.

803 EXT. DQAJO - DAY 803

The norning stillness is broken by sound of a SHOWNER and
the lusty sound of MacLeod, offscreen, SING NG

804 INT. MACLECD S LOFT - DAY 804

ANNE sits at the kitchen counter in a robe, sipping coffee
and | ooking at the paper. She smles to herself, benused,
as the running water ceases and the O S. SING NG reaches a
crescendo.

The PHONE RI NGS.
ANNE
(calling OFF)
Duncan! Phone!

MACLEOD energes fromthe bathroom barefoot, wearing jeans,
toweling his hair.

ANNE
| hope you left nme sone hot water.

He noves to her, stops for a quick kiss as he reaches for

t he phone.
MACLECD
| offered to share.
(into phone)
MaclLeod.
| NTERCUT:
805 EXT. PHONE BOOTH - DAY 805

Keogh on the other end.

KEOGH
Duncan? |It's Keogh.

( CONTI NUED)
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805 CONTI NUED:
MACLEGD
Davi d! I[t's been
(a gl ance at Anne)
Ages.
KEOGH

| need to talk to you
neet me at St.
Street?

MaclLeod reacts.

MACLEOD
Wiy a church?

KEOGH
Pl ease.

MACLEQD
(a beat)
Fi fteen m nutes.

As he hangs up --

ANNE
Anyt hi ng w ong?

MACLEQOD
(not sure)
| don't think so...

As he hastily pulls on his shoes and jacket,

| eave - -

MACLEGD
He's an old friend.
yoursel f out?

ANNE
No probl em
i n an hour anyway.

It's inportant.

Shooting Script 9/9/94

805

Can you

Matt hew s on Wen

readying to

Mnd letting

have to be at work

He takes a key fob out of a ceram c dish on the bookshel f,

hands it to her.

MACLEOD

Extra key for the el evator.

(rmoving toward the
si de door)
See you for |unch?

And he's out.
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806 |INT. DQJO - DAY 806

Ri chie, Starbucks' takeout in hand, unlocks the front door
and noves around the big roomturning on lights, opening
shades, getting ready to open up. He turns at the sound
of the elevator as Anne lifts the big door and steps out.

RI CH E
Anne. H .
ANNE
| was just... |eaving.
It's a tiny bit awkward -- he's not used to seeing her
w t hout MacLeod. He offers the Starbucks' bag.
RI CH E
Donut ?
ANNE

Thanks, | already had --
(just to be nice)
Actual l'y... Thanks.

She's reaching in the bag when the slanm ng of the front
door nmakes them both turn to see

JI LL PELENTAY

Standing there. Looking a bit the worse for wear. Nervous
as a deer.

JILL
Are you Duncan MaclLeod?

Ri chie, taken off guard, just shakes his head.

ANNE
You just m ssed him

RI CH E
He'l|l be back later. Do you want
to | eave your nane?

He takes a step toward her and she backs away, panicked.

JILL
No.

Ri chie stops. Anne junps in for support.

ANNE
(gentle)
| s there sonmething we can do for
you?

( CONTI NUED)
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806 CONTI NUED: 806

JILL
(a touch shrill)
| have to talk to Duncan MaclLeod.

ANNE
|'"'mAnne and this is Rchie. W're
friends of his.

She takes a careful step toward Jill. Jill startles but
doesn't back off.
ANNE
Do you want to wait?
JILL

| can't.

The door opens behind her and a couple of early-norning
warriors in sweats cone in, ready to work out. Jill reacts
to the sudden presence behind her. Wth a |ast panicked

gl ance at Richie, she runs out.

Rl CH E
Wait --

But she's gone. Richie and Anne exchange a | ook.

RI CH E
Wi rd.
ANNE
Scar ed.
807 EXT. STREET OUTSI DE CHURCH - DAY 807

As MacLeod pulls up. There's a BUZZ. He heads inside.

808 INT. ST. MATTHEW S CHURCH - DAY 808

MacLeod enters warily. Keogh is at the back of the church,
talking to the Pastor. He turns as MaclLeod enters, hurries

d?Pn the aisle to neet him In the b.g., the Pastor noves
of f.
KEOGH
Duncan! Thanks for com ng.
MACLEQOD

(re the holy ground)
Wiy are we here?

( CONTI NUED)
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808 CONTI NUED: 808

KEOGH
(serious)
A matter of life and death.
(beat, with a smle)
|"mgetting married!

MacLeod ent husiastically returns Keogh's excited enbrace.

MACLEQOD
David, that's great! I'mreally
happy for you.

Keogh sobers slightly.

KEOGH
This Sunday. And Duncan --
(beat)
| want you to be ny best man.

MacLeod hesitates just the barest second, then..

MACLECD
Absol utely.

MacLeod sees a BIBLE resting on a stand, the black CLOTH
MARKER hanging fromit. W PUSH IN on the black cloth..

TRANSI TI ON TO,

809 EXT. STREET - PH LADELPH A - 1825 - DAY 809

A black DRESS TIE on a stiff white collar as a man's hands
adjust it nervously. PULL BACK to find an anxi ous Keogh,
MacLeod at his side, noving down a street lined with

i mpressive brick-fronted townhouses.

KEOGH
Thanks for comng with ne, Duncan.
(beat)
| want you to be ny best nman.
MACLEOD

(smling indul gently)
Let the |l ady say yes first, David.

They pass a flower seller's cart. Keogh digs a coin out
of his pocket and buys a nobdest bouquet of [ilacs.

MACLEQOD
Where did you neet her?

( CONTI NUED)
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809 CONTI NUED: 809

KEOGH

Her father's ships are bringing in
the lunber for the houses |I'm
bui | di ng.

(beat)
You shoul d see her, Duncan. The
way she | aughs, the way she | ooks
at ne ... She's the one.

(pats his pocket)
| even bought the ring.

He pauses, adjusts his tie again, knocking it askew.

KEOGH
Do | look all right?

MACLEOD
You did until a nmonment ago.

He stops Keogh and straightens his tie.

MACLECD
Now you | ook the proper gentleman.

KEOGH
Who' d have thought it? Fifty years
ago, | was an indentured servant.
| had to ask ny master's perm ssion
to cross the street.

MACLECD
You're no one's servant now, David.
It's a new worl d.

They' ve reached the Renqui st house. They head up the steps.

810 I NT. RENQUI ST HOUSE - PHI LADELPH A - 1825 - DAY 810
A formally attired butler opens the door for Keogh and
MacLeod.

KEOGH
Hel lo, Reginald. Is Mss Julia at

honme?
They're led into the
PARLOR
Where afternoon tea is in progress. JULI A RENQUI ST, young
and vital, sits holding court before two or three perfectly

attired young nen, one naned ROGER. ALAN and GERALDI NE
RENQUI ST, her parents, prosperous and well-fed, oversee.

( CONTI NUED)
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810 CONTI NUED: 810

JULI A
(to one young man)
|'"mso sorry, Roger, but |'ve
al ready prom sed M. Sout hwort h.
Per haps anot her day.

She | ooks up at the new arrivals, sees Keogh and sm | es.

JULI A
(happy to see him
How nice to see you, M. Keogh
(beat)
What can we do for you?

KEOGH
(flustered by the
crowd)
well, |1 --
(to Al an Renqui st)
| had hoped to find you al one,
sir.

Renqui st noves to Keogh.

RENQUI ST
(cordial)
s there a problenf? Nothing wong
wi th the mahogany, | hope.

KEOGH
No, nothing |like that.
(awkward, feeling all

eyes on him
It's about... about your daughter.
(to Julia)

M ss Juli a.

Roger nudges one of the other young nmen. Makes a nocki ng
face. MaclLeod reacts, realizing his friend is being
ridiculed. Oblivious, Keogh presses on.

RENQUI ST
(al nost nocki ng)
What busi ness coul d you possibly
have with ny daughter.

Keogh | ooks to MacLeod, suddenly lost. MacLeod nods his
support. Keogh turns back to Renqui st.

KEOGH
| had hoped to discuss the
possibility of marriage.

Renqui st is taken aback.

( CONTI NUED)
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810 CONTI NUED: (2) 810

RENQUI ST
Are you ridiculing me, sir? O
are you i nsane?

MACLEQOD
(as an asi de)
Maybe this isn't the best tine.

KEOGH
(to MacLeod)
Wy not ?
(to Renquist, firmy)
| want, that is, | wish to marry
your daughter, sir.

RENQUI ST
| invite you into ny home and this
is the advantage you take? You
come in here and speak this way in
front of ny wife? Wo do you think
you are?

KEOGH
|'"'ma free man. A busi nessnman,
i ke you, and Julia and | |ove
each ot her.

RENQUI ST
(1 ncensed)
Leave ny hone.

MACLEQOD
(takes Keogh's arm
| think we should take our | eave.

Keogh pulls away and noves to Juli a.

KEOGH
Tell him Julia. Tell him what
you told nme. Tell himhow we feel.

RENQUI ST
You conme from nowhere. You have
no famly.
(utterly flabbergasted)
Did you think nmy daughter would

marry a tradesman? 1'd as soon
have her marry Regi nal d here.
KEOGH

(to Renqui st)
We | ove each ot her.

(to Julia, inploring)
Juli a.

( CONTI NUED)
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810 CONTI NUED: (3) 810
Julia's eyes grow wi de. She | ooks to Keogh, then to her
f at her.
RENQUI ST
(a command)
Jul 1 a.
JULI A

You obviously msinterpreted ny
ki ndness as affection.

Keogh, totally thrown, |ooks to Julia.

KEOGH
You told ne... You prom sed

RENQUI ST
Regi nal d, see M ster Keogh out.

KEOGH
Julia, tell himthe truth.
(beat)
You | ove ne.

Julia turns to wal k away.

KEOGH
Julia ... | love you.

Renqui st noves to a drawer.

RENQUI ST
| won't ask you again.

He renoves a pistol. MacLeod' s hand goes to Renquist's.
MACLEOD

(beat)

"Il fin

e d our own way out.

MacLeod puts a hand on Keogh's shoul der. The other nen
stand nmenacingly. MacLeod ignores them

As they nove out together, they brush by a rocking chair.
The chair rocks enpty.

TRANSI TI ON TO

811 INT. MACLECD S LOFT - THE PRESENT - DAY 811

KEOGH (O S.)
| hope you like it.

ON an el egant rocking chair noving back and forth.
MacLeod' s hand is on its back.

( CONTI NUED)
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811 CONTI NUED: 811

MACLEOD
(re the chair)
You al ways had a nmaster's touch.
(beat)
Thank you.

Keogh nods his your wel cone and conti nues.

KEOGH

| got alittle workshop upstate.
Special orders only. There's a
six nmonth waiting list for those
rockers.

(beat)
That's how !l net Jill. She's a
decorator. Wanted ne to bunp her
client to the head of the |ine.

MACLEQOD
(a smle; knows the
answer)
And did you?
KEOGH

Ma- aybe. Ckay, yes, | did. She
took ne out to dinner to thank ne.
That was al nbst a year ago.

(1 aughs)
She practically had to drag nme out
of the shop.

(beat)
It's been a long tinme for ne,
Duncan. | thought it would never

happen agai n.

MACLEQOD
You were due.

Keogh reacts to a BUZZ as the el evator clangs up fromthe
first floor.

MACLEQOD
That'll be Richie.

KEOGH
Your student?
(of f MacLeod's nod)
Lucky guy.

(to Richie, as he
conmes out of the
el evat or)

Davi d Keogh.

RI CH E
Ri chi e Ryan.

( CONTI NUED)
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811 CONTI NUED: (2) 811

He goes to shake, but he's got a take-out dish of chili
fries in his had. He offers it instead.

RI CH E
Anyone?

No takers.

MACLEQOD
We're neeting Anne in a few m nutes.

Ri chie grabs a soda out of the fridge.

MACLEQOD
Hel p yourself.

Ri chie takes a | ook around.

RI CH E
Did she cone back while | was out?

i MACLEOD
0?

Rl CH E
Anne didn't call you?
(off MacLeod' s head
shake)
There was this woman here right
after you left.

Said she needed to talk to you. Wuldn't tell us what
about .

MACLEQOD
She | eave a nanme?

R CH E
Wul dn't even conme in the door

Keogh, pretending to mld curiosity, chines in:

KEOGH
VWhat did she | ook |ike?

RI CH E
In her twenties. Blonde. Really
cute and scared to death.
(to MacLeod)
She sound famliar?

MACLECD
No, but if she comes back, get her
to wait.

( MORE)

( CONTI NUED)
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811 CONTI NUED: (3) 811

MACLEOD ( CONT.)
getting his jacket)
"1l be back in an hour or so.

(to Keogh)
Com ng?
KEOGH
Actually, 1I'mkinda wiped. | don't
feel like going back to Jill's

place. Think I could crash here
for awhile? Meet up with you |ater?

MacLeod stops, halfway to the door.

MACLEOD
You're sure?
KEOGH
| f you don't m nd.
MACLEOD

Make yoursel f at horme.
He goes out the side door. Keogh turns to Richie.

KEOGH
(re MacLeod)
One inamllion.

R CH E
You don't have to tell me.

KEOGH
| wish the guy who found nme had
been |like him

RI CH E
So, it wasn't Mac?
KEOGH
No, but Duncan taught ne a | ot.

(beat)
When | was born, you could buy an
ei ght-year-ol d boy out of the
or phanage for |ess than the price
of a pig, and bind himin
apprenticeship like a slave until
he was twenty-one.

(beat)
After 1... changed... the Imorta
who found nme treated nme the sane
way. Like a pack animal. Duncan's

the first person | net who acted
like I was worth sonething.

( CONTI NUED)
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811 CONTI NUED: (4) 811
RI CH E
(with feeling)
|'ve been there, brother.

And of f that npnent of connection --

812 EXT. STREET OUTSI DE DQJO - DAY 812
MacLeod clinbs in his car and pulls away. CAMERA FOLLOWS
the T-Bird as it noves down the street, then PICKS UP Jill,
com ng around the corner, unaware of MaclLeod's departing
figure. She heads for the dojo, noving hesitantly, |ooking
over her shoul der.

813 |INT. MACLEOD S LOFT - DAY 813

Keogh is sitting in the windowsill, whittling, watching
t he street Dbel ow

He SEES Jill approaching. Drops his whittling and heads
out the side door, fast, the door bangi ng behind him
814 INT. DQJO - DAY 814

W TH JILL as she nobves through the entranceway, into the
dojo. Richie's comng out of the el evator.

He sees her and hurries forward, smling.

RI CH E
You' re back! Cone in.

She does, cautiously, relieved to have found what seens a
saf e haven.

815 EXT. DQAJO - EXTERI OR STAIRS - DAY 815

Keogh rattl es down the stairs.

816 |INT. DQJO - DAY 816
Jill has noved further into the room closer to Richie.
JILL
| s he here? Duncan MaclLeod?
RI CH E

| hate to say it, but you just
m ssed himagain. But he said to

wai t .
( MORE)

( CONTI NUED)
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816 CONTI NUED: 816

RI CH E (CONT.)
(of f her I o0k)

|"msorry. 1Isn't there sonething
| can do?
JILL
He's the only one who can hel p ne.
KEOGH (O S.)

Jill!

Keogh comes running in the front door, skids to a stop.

Jill reacts, stiffens. Richie notices. Keogh acts |ike
there's nothing out of the ordinary.
KEOGH
Sweet heart, |'m glad you cane by.

| went by the church this norning
and tal ked to Pastor Reaves, we're
all set for Sunday.

He tries to take her arm She pulls away.

JILL
Get away from ne.
KEOGH
(to Richie)
It's just wedding jitters. |1've
had 'em nysel f.
(to Jill, coaxing)
We'll go back to your place, 1"l

gi ve you a ni ce nassage.

She all but shudders at the thought.

JILL
You're not listening to ne.
RI CH E
Hey... let's lighten up a little.

Keogh turns on Richie, red-faced, suddenly frightening.
He shoves Richie hard in the sternum sending himslanmm ng
back into the wall. He grabs Jill's arm She struggl es.

JILL
Pl ease, David, let me go...

He starts to nove her toward the door.
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Ri chie cones after him gets in his way, blocking the door.

Rl CH E
(trying to keep it
['ight)
| don't think she wants to go with
you.
KEOGH
Get out of ny way.
RI CH E
Can't we tal k about this?
KEOGH
| said nove.

Keogh tries to shove himaside but Richie surprises him
usi ng Keogh's own nonmentumto throw himon his butt.

RI CH E
Li ke you said, | have a good
t eacher.
(trying a smle)
Now |l et's just cal mdown. WMac'l
be back after lunch, we'll sort
this out.

Keogh gets to his feet. He's in no nood for sorting. He
pulI's his sword.

KEOGH
This isn't your business.

Ri chi e backs off, arns out, not wanting to fight.

RI CH E
Don't do this.
Jill sidles to the doorway and runs out. Keogh sees this,
turns away from R chie to foll ow her.
KEOGH

Jill!

Ri chi e grabs himand spins himback, keeps himfrom catching
her as she runs out.

Keogh throws himoff. H's sword cones out.
KEOGH

Get between us again... and ||
kill you.

( CONTI NUED)
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816 CONTI NUED: (3) 816
He runs out after Jill and we --
FADE QOUT.
END OF ACT ONE
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ACT TWO
FADE | N:

817 INT. JCE'S - DAY (E) 817

The place is quiet, just a few m dday custoners at the
bar, MKE the bartender refilling salt shakers.

MacLeod and Anne are at a table with club sandw ches.

ANNE
How | ong have you known hi nf?
MACLEQOD
(a smle)
Years.
ANNE

| can't wait to nmeet him
(munches her pickl e;

t hen:)

How formal is it?

MACLEQOD
Sorry?

ANNE
The weddi ng.

MACLEQOD
| didn't ask

ANNE
VWhat tine?

MACLEQOD
| don't know.

ANNE

s the reception at the church or
sone pl ace el se?

(off MacLeod' s hel pl ess

| ook)
You have a thing about weddi ngs,
don't you?

MACLEOD
(def ensi vel y)
| | ove weddi ngs.

ANNE
It's just that where | conme from
the best man usually knows these
t hi ngs.

( CONTI NUED)
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817 CONTI NUED:

Anne accepts

21. Fi nal Shooting Script 9/9/94

817
MACLEOD
| just found out about it a couple
hours ago.

that for an answer. There is a nmonent, then

ANNE

You ever married, Duncan?
MACLEQOD

No.
ANNE

Ever cone cl ose?
MACLEQOD

A coupl e tines.
ANNE

Me, too.

(beat)

Way didn't you?
MACLEQOD

It just didn't work out.
ANNE

How come?
MACLEQOD

| really should get back... There's

probably a dozen things | have to
do before Sunday.

ANNE
| f you don't want to tal k about
it, it's fine with ne.

MACLEGD
[t's not that | don't want to talk
about it...
ANNE
(calling himon it)
Duncan. . .
MACLEGD
Soneday.
ANNE

Ckay.
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818 |INT. MACLEOD S LOFT DAY 818

MacLeod and R chie m d-scene. MaclLeod reacts to hearing
what happened with Keogh and Jill.

MACLECD
This doesn't make sense. They're
supposed to be getting marri ed.

RI CH E
Not unless it's a shotgun weddi ng.
|"mtelling you, Mac, she didn't
want anything to do with him

MACLEQOD
|'d better talk to him

RI CH E
|'d be careful
(rubbing a sore spot
on his sternum
He wasn't pulling his punches.
t hi nk he broke sone ri bs.

MACLEQD
You'l | heal.
RI CH E
| know. That's not what | nean.
(beat)

Mac, one mnute the guy was all
there, and the next, whammo, he's
ready to take ny head. And he
wasn't ki ddi ng around.

(doesn't get it)
| nmean, that girl canme in, and he
just freaked. Totally lost it.
What the hell is that about?

MacLeod turns away, nhot answering and --

TRANSI TI ON TO:

819 EXT. TOM SQUARE - PACI FI C NORTHWEST - 1882 - AFTERNOON 819

(I't's the same town from "Under Color of Authority"” where
MacLeod is running the newspaper. MaclLeod' s been in town
only a short while at this point.)

MacLeod finishes his turn in the town square, dancing with
a partner.

Fiddl es are playing and the whole town is out for the square

dance. MaclLeod is there, dancing with the others. His
partner is SARAH, a spirited, radi ant wonan.

( CONTI NUED)
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819 CONTI NUED: 819

She's trying hard to keep up. She goes |eft when she shoul d
go right and they collide. H's armgoes around her to
steady her and they step out of the whirl of bodies,
catching their breath.

SARAH
It's a long time since | danced.

They nove to a table where | enonade is set out.
MACLEQOD
(pouring her a gl ass)
You' d never know it.

She cuffs himplayfully.

SARAH
Flatterer.
MACLEQOD
My apol ogi es.
But he's smling. She smles back
SARAH
I like it.
Their eyes | ock.
MACLEOD
Have | told you how happy you neke
me?
SARAH
(teasing)

In the last two nonths only half a
dozen tines, but | don't renenber.
You' d better tell me again.

MACLECD
"' m serious.
(thinking of Little
Deer)
Thirteen years ago | | ost soneone.
|'ve been on ny own ever since..
(beat)

| didn't think | would feel 1ike
t hi s agai n.

SARAH
(warmin his ear)
And how do you feel?

MACLEQOD
Li ke 1" m not al one.

( CONTI NUED)
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819 CONTI NUED: (2) 819

SARAH
You' re not al one, Duncan.

He touches her face.

MACLECD
| wouldn't want to | ose you, Sarah.

She ki sses his hand.
SARAH
(whi spers to him
Let's go hone.
820 [INT. MACLEOD S ROOM - 1882 - LATER - NI GHT 820
A kerosene | anp bathes the sinple roomin its sepia gl ow

MacLeod and Sarah make |ove in the narrow bed, slowy at
first, then with increasing passion. There's a hunger

there -- they can't get enough of each other.
TI ME CUT:
Sarah lies in MacLeod' s arns, w sps of hair wet against
her forehead, still softly aglow.
SARAH
(snuggl i ng)

| could stay this way forever.

MacLeod stares at the ceiling, silent for a nonent, then:

MACLECD
Let's.

SARAH
VWhat ?

MACLECD

Stay this way forever.

She sits up, looking at himin surprise.

SARAH
It was only silly talk.
MACLECD
We could get married... Buy the
old Al'len house... Be together.
Sarah makes |ight of it.
SARAH

We are together.

( CONTI NUED)
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820 CONTI NUED: 820

MACLEQOD
(not |istening)
Maybe go to Paris for our honeynoon.
O maybe to China. | could |eave
t he newspaper.

MaclLeod is silent a beat, then turns to Sarah as he nakes
up his mnd.

MACLEQOD
(earnest)
There are things about nme you have
to know.

SARAH
Duncan, | don't have to know.
There is no past. W didn't exist
until now

MacLeod shakes of f her suggesti on.

MACLEQOD
That's fine for tonight. But what
about tonorrow? Wat about our
future?

SARAH

(a tiny bit sharp)
No t onorrow.

(softer)
No future, no past. | know
everything I need to know. Right
here, right now

(beat, as her hand

slides down his chest)
No questi ons.

She pulls up the sheet, obscuring our view, and --

821 I NT. SALOON - 1882 - LATER - N GHT 821

JAKE tends bar. The place is quiet -- a three-handed poker
gane at one table, a couple of travelers at the bar. One
of these is HENRY, a big, burly, Hoss Cartwight type who's
burying his troubles in a beer.

MacLeod enters, a little runpled, grinning fromear to
ear.

MACLEOD
Jake, pour nme a glass of your finest
whi skey.
(al nost gi ddy)
In fact, pour 'emall around.

( CONTI NUED)
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CONTI NUED: 821
Jake sets up sone glasses. He indicates Henry as:

JAKE
Fella down the end' s been asking
about Sarah. Says he's famly.

MacLeod' s nmood is so good he doesn't sense trouble. He
pi cks up two of the whiskeys Jake is pouring, noves down

Lp Henry. Puts one of the glasses on the bar in front of
i m

MACLECD
Duncan MacLeod. | hear you're
| ooki ng for Sarah Carter?

HENRY
(curt)
That's right. You know 're?

MACLEOD
| know her.
(poi nted, putting out
a hand)
Duncan Macleod.

HENRY
Henry Carter.

MACLEQOD
Sarah's brother?

HENRY
Husband.

MacLeod is conpletely blindsided. He never saw it com ng.
MACLEOD
(Iow
Sarah's not marri ed.
Henry doesn't sense the warning in MaclLeod' s tone.
HENRY
| got the ring, | got the mnister's
wor d.

gtheod grabs Henry's shirt and shoves himup against the
ar .

MACLEQOD
You're a liar.

Henry pushes MaclLeod away, hard, sending himreeling back.

( CONTI NUED)
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821 CONTI NUED: (2) 821

HENRY

You crazy? She's nmy wife. [|'ve

come to take her hone.
MACLEOD

You' re not taking her anywhere.
HENRY

Li ke hell 1'm not.

Henry throws a punch at MacLeod. MaclLeod ducks under the
massi ve bl ow and counters with one of his own, knocking
the big man off his feet.

Henry gets up.

MACLEOD
She's not your wife.

MacLeod hits himagain, hard.

JAKE
(to one of the card
pl ayers)
Get the Sheriff. And get Sarah!

The guy runs out. Henry charges MaclLeod, who throws him
d?mn. NhﬁLeod bends over and hauls Henry's stunned face
close to his.

MACLEQOD
Don't touch her.

HENRY
She's ny wfe.

MacLeod hits himagain. He falls.

JAKE
MacLeod!

MacLeod has his hands on the nman's collar, his face inches
fromHenry's

MACLEQOD
Don't you ever touch her.

SARAH (0. S.)
Duncan! Duncan, stop!

And suddenly she's at MacLeod's side, pulling on his arm
hol di ng hi mback. He lets Henry down.

MACLEQOD
Sar ah.

( CONTI NUED)
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CONTI NUED: ( 3) 821

She turns away fromhim noving to Henry. She lifts his
head carefully, lays it in her |ap, dabbing at his bruises.

SARAH
Henry, are you all right?
(to MacLeod, hard)
What did you do?

He just stares at her, shattered, seeing that it's true.

SARAH
Jake, help nme get himout to the
wagon.
(to Henry)

W' re goi ng hone, Henry.

Sarah and Jake help Henry to his feet. As they head to
t he door, MaclLeod stops her.

MACLEQOD
Sar ah.

SARAH
(to Jake)
"Il meet you outside.

Jake continues on with Henry.

SARAH
Let me pass, Duncan.

MACLEQOD
You can't | eave.

SARAH
He's ny husband.

MACLEQOD
You don't love him

She pauses, knowing it's true.

SARAH
narrled hi m It wasn't his fault
wasn't cut out to be a farner's

I
I
Wi
(beat)

He's a good man. He's al ways been
good to ne.

MACLEQOD
VWhat about us?

SARAH
There i s no us.

( CONTI NUED)
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821 CONTI NUED: (4) 821

MacLeod | ooks at her beseechingly, trying desperately to
bri ng her back.

MACLEOD
Sarah... | love you.
He takes her arm
SARAH

(pul l'ing her arm away)
You | ove nme so nmuch you al nost
killed him
She noves past him As she goes out the door --
SARAH
(beat)
Goodbye, Duncan... |'msorry.
As she | eaves --
MACLECD
Sarah, don't go! You're part of
ne. ..
As she goes through the door --

TRANSI TI ON TO,
822 OM TTED 822

823 INT. DQJO - N GHT 823

MacLeod conmes in through the door and noves to Richie.

MACLECD
He wasn't at Jill's. | drove up
to his workshop but it was shut.
(beat)
He's probably out |ooking for Jill.
RI CH E
Let's hope he doesn't find her.
MACLEOD
(beat)

| wish we could talk to her and
find out what happened.

RI CH E
(1 ooki ng past him
Now s your chance.

REVERSE ANGLE

( CONTI NUED)
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823 CONTI NUED: 823
To REVEAL Jill, standing hesitantly in the doorway.
TI ME CUT:
824 I NT. MACLEOD S LOFT - NI GHT 824
MacLeod puts a glass of brandy in front of Jill. Richie

is there, too.

JILL
(shaky)
Did he tell you how we net?

MacLeod nods.

JILL
H s woodwork... |'d never seen
anything like it. | told himhe
nmust have a very old soul to
under stand wood |i ke that.
(a wy | augh)
Little did I know.

MacLeod doesn't touch that one.

JILL

W were happy. Everything seened
so perfect. | cane hone one day
and he said, "Hey, honey, | want
to show you sonet hi ng."

(meet1ng MaclLeod' s

gaze)
He took a knife, and..

Her voice breaks. She gestures at his chest, unable to

finish.
MACLEGD
(nods)
And he heal ed.
JILL
He said | had to know. ..
(beat)
| wish he'd never told ne.
MACLEQOD
He |l oves you. He had to tell you.
JILL
Look, M ster MaclLeod --
MACLEQOD

Duncan.

( CONTI NUED)
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824  CONTI NUED: 824

JILL
(beat; earnest)
| have this picture of nmy life.
Kids, grandkids... a famly. Maybe
it's stupid, but it's what | see.
What | want.

RI CH E
So you called it off.

She | ooks at MacLeod beseechingly, begging himto
under st and.

JILL
But he won't let nme. He won't
| eave nme alone. He nearly beat a
guy to death for just talking to

ne.

(beat)
He told me that you're like him
He trusts you. Respects you.
He'll listen to you.

(takes his arm

pl eadi nQ)
M. MaclLeod, you're ny |ast hope.
You'll explain to him won't you?
MACLEQOD

"I try.

MacLeod puts a conforting arm around her, pats her back

Then he and Richie both | ook up at an approachi ng BUZZ.
There's a | oud POUNDI NG on the side door.

KEOGH (O S.)
Jill!
Jill | ooks at MaclLeod, panicked.
The side door bursts inward and Keogh stornms in. He hurries
toward Jill.
KEOGH
Thank God you're all right. 1've

been worri ed.
(abrupt change of
tone, to MaclLeod)
What is she doing here?

MACLEOD

Davi d, we have to talk.
KEOGH

There's nothing to tal k about.
( MORE)

( CONTI NUED)
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824 CONTI NUED: (2) 824

KEOGH ( CONT. )
(to Jill)
Let's go hone.

MACLEOD
Stop it, David.

KEOGH
What ?
(a nasty light of
suspi cl on)
What's been goi ng on here?

R CH E
Gve it a rest.

MACLEOD
(gesturing Richie to
si |l ence)
Not hing's going on. Jill wanted
me to talk to you.

KEOGH
She can talk to ne hersel f.

MACLEQOD
She's tried. She doesn't want to
get married, David. She wants you
to | eave her al one.

KEOGH
That's not what she wants.
(past him straight

to Jill)
| know it takes getting used to,
but we'll work it out, we |ove
each ot her.
MACLEOD
She can't do it, David.
KEOGH
(to Jill)
| need you, Jill. | just want us
to be together.
(pat hetic)
You said you | oved ne.
He reaches for Jill. Richie gets in his way.
RI CH E
She said she wasn't interested.
MACLEOD
Richie...

( CONTI NUED)
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824 CONTI NUED: (3) 824

Ri chie keeps Jill behind him reaching back to tuck her to
sarFty. Keogh sees red at the sight of Richie touching
Jill.

KEOGH
Get your hands off her!

Of to the side, unnoticed by any of the others, the
ELEVATOR slides into sight, Anne inside.

KEOGH
(shouting at Richie)
She's m ne, goddanm t!

MACLEOD
(trying to separate
t hem
Enough!

JILL
(sobbi ng, hauling on
Keogh's arm
David, for God' s sake, stop!

And into this tableau steps Anne, the wooden gate of the
el evat or crashing shut behind her and freezing everyone in
their spots.

ANNE
Hi!

And off that npnent of absolute silence --
FADE QUT.
END OF ACT TWD
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ACT THREE
FADE | N:

825 INT. MACLEOD S LOFT - NI GHT - CONTI NUOUS 825
Nobody's noved. The silence is deafening.

ANNE
Don't everybody speak at once.

Keogh breaks the stillnness, taking advantage of Richie's

distraction to reach around himand grab Jill's arm
KEOGH
Let's go.
Jill pulls against himbut can't detach herself.
JILL
No!
MacLeod steps in. He takes a hold of Keogh's hand and
pries Jill free.
MACLEOD
Stop it, David. Look what you're
doi ng.
KEOGH

| "' m not doi ng anything but taking
nmy wife hone.

Anne, now seeing the situation, noves to Jill.

ANNE

H, remenber nme? |'m Anne.

(off Jill"'s nod)
Wiy don't you cone back to ny place
for a cup of coffee.

(off Jill's hesitation)
We can tal k.

(beat)
| think 1t would be better.

MACLEOD
(to Anne)

You don't want to get in the mddle
of this.

But Anne ignores them stays focused on Jill.

ANNE
What do you say?

( CONTI NUED)
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825 CONTI NUED: 825

KEOGH
Li ke hel I'!

Keogh noves toward Jill. She junps back as MaclLeod steps
in front of Keogh.

JI LL
(to Anne)
| -- 1'd like that, thanks.

She and Anne nove toward the door. Keogh tries to go around
hi m but MacLeod takes himarm and hol ds himback firmy.

KEOGH
Jill, wait, please ...
(a desperate wail)
| need you.
(beat)

Duncan, don't do this to me.

He's on the edge of tears. WMaclLeod hates to do it but:

MACLEGD
(to Anne)
Anne nmoves Jill into the elevator. As the door shuts on
t hem - -
KEOGH
No. . .

Once they're gone, MaclLeod rel eases Keogh. He runs to the
wi ndow to wat ch her go.

KEOGH
If | could just talk to her... get
her to under st and.

MACLEQOD
She can't handle it, David.

KEOGH
She'll | earn..

MACLEQOD
She doesn't want to.
(beat)
You can't nake her marry you.
KEOGH S POV - THROUGH THE W NDOW

Anne and Jill getting into Anne's car.

( CONTI NUED)
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825 CONTI NUED: (2) 825
KEOGH (O S.)
You don't know that. She's not
your w fel
Keogh turns back to MaclLeod.
MACLEGD
Davi d.

(Keogh turns around)
She's not yours either.

MacLeod' s eyes go past Keogh to the w ndow --
MACLEQD S POV
A street cleaning machine lets go a stream

TRANSI TI ON TO,

826 EXT. FARVHOUSE - 1882 - DAY - A COUPLE DAYS LATER 826
A stream of water cones out of a hand punp. PULL BACK to
find Sarah filling a water bucket. She | ooks up as
MACLECD
Ri des up
SARAH

Looks over her shoul der toward the house, then back at
MaclLeod.

SARAH
Go away, Duncan.

He di smounts and approaches.

MACLECD
| just want to talk.

SARAH
There's nothing to tal k about.

ON HENRY
As he noves out of the farnhouse, a shotgun in his hand.
HENRY

M ster, turn your horse around and
get off ny | and.

( CONTI NUED)



94308 " (Obsession” 37. Fi nal Shooting Script 9/9/94

826 CONTI NUED: 826
MACLEQOD
(itgnoring him right
to Sarah)
Sarah... please..
SARAH
Go hone.
MACLEOD
Come with ne.
SARAH
(flat)
It's over.
MACLEQOD

No.
He starts to nove toward her. Henry raises the gun

HENRY
You heard her. Now get out!

ol ivious to Henry, MaclLeod keeps noving toward Sarah.

MACLEQOD
It can't be. You |ove ne, Sarabh.

HENRY
| told you, stay away from her
SARAH
Pl ease. Go away.
MACLEOD
| can't.
HENRY
Anot her step and you're a dead
man.

MaclLeod doesn't |i sten. He reaches for her.

MACLEOD
| | ove you.

The shot gun BLASTS, catching MacLeod full in the chest.
He doesn't even |l ook at Henry, his eyes staying on Sarah's.

MACLEQOD
Sar ah. . ..

He falls, hitting the ground face first, clearly dead.

Sarah stands, stunned, unable to speak. Henry lowers the
gun.

( CONTI NUED)
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826 CONTI NUED: (2) 826

HENRY
Now it's over.

She nods nunbly. He turns and noves into the house. Sarah
stands a nonent |onger, then noves to MaclLeod' s body.
Fneehs by him looking sadly at the nman she thought she
oved.

She turns himover gently, touches his face in farewell.
Then she rises and noves back to the wagon. As she reaches
for a shovel --

ON MACLECD
As his eyelids flutter. A breath of life. And his first
t hought - -
MACLEOD
(weak)
Sar ah. . .
SARAH

Startles, as though touched by a ghostly hand. She turns
back to MacLeod, sees himstruggling to sit.

MACLEOD
Sarah, don't go... | have to
expl ai n.

She' s backed agai nst the wagon, her hands over her nouth
to stifle a scream

SARAH
(barely a whisper)
This can't be..

MACLEQOD
Don't be scared! Listen to ne. ..

He's on his knees now, reaching for her.

MACLEGD
| wanted to tell you. | wanted
you to know everything about ne.
SARAH

| don't want to know.
(tears wel ling)

Pl ease... whoever you are, whatever
you are, if you ever cared for ne,
you'll go away and | eave ne in
peace.

She turns and runs into the house, not | ooking back.

( CONTI NUED)
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826 CONTI NUED: (3) 826

MacLeod stays his knees a nonment, |ooking after her. He
doesn't call to her.

It's over. He knows it now Heartbroken but w ser, he
pulls hinmself to his feet, nounts his horse, and rides
off. He turns for one final | ook.

MACLEOD S POV

Sar ah, | ooking out the wi ndow at MacLeod. She sees him
and turns away.

TRANSI TI ON TO

827 INT. ANNE'S PLACE - THE PRESENT - DAY 827
This time it's Jill who's turning away fromthe gl ass pati o,
nervous. It's the next norning, but she hasn't slept nuch.

Anne puts a cup of tea in her hand.

ANNE
Have a sip of that.
Jill obediently does. Anne noves her gently away fromthe
W ndow.
ANNE
How d you sl eep?
JILL

Not so great.

Anne guides her to the couch, sits down with her, staying
cl ose, conforting.

ANNE
Do you want to tal k about it?
Jill looks at her and lets out a strange little |augh.
JILL
You' d never believe ne.
ANNE
Try nme.
(off Jill's hesitation)
Sonetinmes it hel ps.
JILL
Really, | don't think you want to

know.
(with a sigh)
Trust ne, not knowing is better.

( CONTI NUED)
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827 CONTI NUED: 827
ANNE
| don't believe that.
JI LL
You will.
ANNE

| know things seem bad right now.
But |'ve seen wonen in the sane
spot you're in. You don't have to
be scared of him There are things
you can do.

JILL
David and Duncan, they're not I|ike
ot her guys.

ANNE

How do you nean?

Jill hesitates, gauging Anne's sincerity, trying to decide
what to tell her.

A KNOCK on the door interrupts them Jill stiffens, |ooking
fearfully at the door. Anne goes to the door and calls
out .

ANNE
VWho' s t here?

MACLECD (O S.)
It's ne, Anne.

She opens the door and he enters. He goes straight to

Jill.
MACLEOD
(to Jill)
We shoul d go.
ANNE
Wy ?
MACLECD
Because David left nmy place an
hour ago and he'll find her.
ANNE
He doesn't know where | |ive.
MACLEOD
He knows who you are. He can find
out .
(to Jill)
Is_fhere sonmewhere you can stay

while | handle this?

( CONTI NUED)
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827 CONTI NUED: (2) 827

Jill starts pacing, on edge. W can see she's nearing the
br eaki ng poi nt.

JILL
He'll never stop... Never. He's
going to keep follow ng ne.
(1 ntense)
You know he is.

MACLEQOD
"1l talk to himagain, Jill.
(to Anne)
Maybe you can take her down to the
hospital with you?

ANNE
She doesn't have to keep running
away fromthis guy.
(to Jill)
We can go to the police. Get a
restraining order.

JILL
(hol | ow)

The police can't stop him

(to MacLeod)
There's only one way to stop him
You know that... You have to.

ANNE
What does she nean?

MacLeod doesn't answer. Jill takes a step closer to him

JILL
(pl eadi ng)
Are you going to do it or not?

ANNE
Do what ?

MACLEQOD
(knows what Jill wants)
"1l make him see reason
(beat)
"1l keep himaway from you

JILL
(resigned)
You won't stop him

Anne has had enough of the cryptic talk.
ANNE

This is ridiculous. 1'mcalling
t he poli ce.

( CONTI NUED)
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827 CONTI NUED: (3) 827
MaclLeod turns to her.
MACLEGD
Anne. .. don't.
ANNE
It's the only way.
(beat)

If you think talking is going to
stop this guy, spend sone tine in
t he energency room on a Saturday
night. Men like himdon't stop
until sonmeone's dead.

MacLeod doesn't answer, turning to | ook behind himwhere

THE OPEN DOOR

Swings slowly shut. Jill is gone.
828 EXT. JILL'S APARTMENT BUI LDI NG - TO ESTABLI SH - DAY 828
829 INT. JILL'S APARTMENT BUI LDI NG - CORRI DOR - DAY 829

W're CLOSE ON a fire ax, behind an "In Case of Energency
Break G ass" sign. The glass SHATTERS and we WDEN to

find
JILL
Pani cked and sobbi ng, tears stream ng down her face, holding
t he ax.
| NTERCUT:
830 INT. JILL"S APARTMENT - DAY 830

Keogh's face is stolid as he sits on the couch, his little
knife in hand, obsessively whittling at the edge of the
cof?ee table. There are eight hours of gouges in the

sur f ace.

A sob wells up and just as it surfaces, he drives the knife
into the table again, sending his sorrowinto the
destruction of the hapless furniture. He hears glass break
and noves to the front door. He opens it.

KEOGH
Jill?

( CONTI NUED)
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830 CONTI NUED: 830
ON JILL

As, with a desperate sob, she brings the ax up from behi nd
her, raising it as high as she can, sw nging for Keogh's

neck.

He ducks instinctively and the ax goes w de, snmashing into
the door. Jill pulls it out and sw ngs again but the chance
is lost. He catches her armas she swings and grabs the

ax away.

There's a nonent of dead silence as they stare at each
other -- the Imortal and the woman he | oves, the wonman
who just tried to kill him Then he drops the ax and
reaches up to stroke her hair gently.

KEOGH
(tender)
It's okay.... | understand.

He pulls her stiff forminto his arns. And OFF her staring
eyes --

FADE QUT.
END OF ACT THREE
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ACT FOUR
FADE | N:
831 INT. JILL'S APARTMENT - DAY - MOMENTS LATER 831
Jill stands frozen in place as Keogh | eans down to pick up

the discarded ax. He sees her staring at himand gives
her a crooked smle, forgiving her, unable to see her fear.

KEOGH
W have to talk this out, Jill.

She backs away fromhim stunbles into a chair and falls.

KEOGH
You never have to be afraid of ne.

She just lets out a sob. He turns away and noves toward
t he door, speaking soothingly.

KEOGH
| can't help being what | am Jill.

He | eans the ax by the door. Alnost as an afterthought,
he Iogks the door. As he does, Jill | ooks desperately
around.

JILL'S POV - THE W NDOW
facing out over the city -- it's the only way out.
KEOGH (O S.)

Just because we're different doesn't
mean it can't work.

ON JILL
Keogh's back is still turned. She scranmbles to her feet
and heads for the w ndow.
KEOGH
Turns around. His smle freezes as he sees Jill, straddling
the sill, halfway out the w ndow.
KEOGH
What are you doi ng?
JILL
(pl eadi ng)
Pl ease. .. please, just |eave ne
al one!

( CONTI NUED)
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CONTI NUED: 831

She's on the edge of hysterics. Keogh noves forward, worry
on his face.

KEOGH
We can make this okay! Just talk
to me...

ON JI LL

Shaki ng her head in denial, sliding even further out the
w ndow. Keogh freezes.

JILL
| don't want to tal k!
(br eaki ng)
Don't you get it? | don't want to
hear you. | don't want to see

you. ..

(pl eadi ng)
| just want 1t to be over.

KEOGH

(rising anger)
It's that woman at MaclLeod's, isn't
it? She thinks there's sonething
wong wth ne.

(controlling hinself)
W'l talk about it. Just cone
back i nsi de.

She shakes her head nmutely. Keogh erupts |Iike a vol cano.
KEOGH
(expl odi nQg)
| SAI D COVE BACK
ON JI LL
Terrified, she scranbles out onto the | edge. Keogh rushes
to the w ndow.
EXT. STREET OUTSI DE JI LL'S APARTMENT BUI LDI NG - SAME 832
TI ME

As MaclLeod pulls up in his car, gets out. He hears a
scream | ooks up --

MACLEOD S POV - JILL'S APARTMENT BUI LDI NG

and several floors up: Jill frozen on the | edge, Keogh
| eani ng fromthe w ndow.

RESUVE MACLECD

He sprints toward the building entrance.
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833 INT. JILL"S APARTMENT 833
Keogh | eans out the wi ndow, inplores Jill.

KEOGH
Jill, please... conme back in!

KEOGH S POV - JILL

sitting on the |edge, |eaning away fromhimas far as she
can. She's terrified to be there, but even nore terrified
of Keogh.

JILL
(a whi nper)
Stay away fromne ... please, please
stay away.
834 INT. JILL'S APARTMENT BU LDI NG - CORRIDOR - SAME TI ME 834
MacLeod arrives, tries Jill's door -- but it's |ocked.

MACLEQOD
Davi d!

No answer. MaclLeod backs up and ki cks the door open.

835 INT. JILL'S APARTMENT 835
As MaclLeod bursts in. Keogh is at the window, starting to
climb out.

KEOGH
Don't nove. |I'mcomng to get
you.

MACLEOD
Davi d!

H's voice is firm comanding. No tinme for persuasion.

MACLEOD
Come away fromthe w ndow.

Keogh stops where he is. MaclLeod takes his arm and noves

hi m asi de.
MACLEOD
Stay there.
He noves to the window. Jill is on the |ledge, tears
s'érearri ng down her face, knuckles white fromclutching the
edge.

( CONTI NUED)
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835  CONTI NUED:

MACLEOD
Jill, please, cone inside.
JILL
(strained)
He won't | eave ne al one.
MACLEOD
He will, Jill, I promse. 1'lI
make sure.
(beat)
Pl ease cone in.
JILL
| can't.
She is frozen in place.
MACLEOD

Sure you can. Just take ny hand.

He puts a hand out slowy, carefully. Keogh watches,
agoni zed.

KEOGH
Be careful!

MacLeod ignores himto focus on Jill.
MACLECD
Just put your hand in mne, you'l
be okay.

She pai nst aki ngly detaches one hand fromthe | edge and
puts it in his.

She turns, starting to crawm back in the window. As she

does, Keogh steps forward, reaches for her other hand.

KEOGH
(trying to be the
her o)
|"ve got you.
MACLEOD
No, David --
JILL
No!

She jerks back, startled. Her hand slips from MacLeod' s

grasp and she | oses her bal ance and tunbl es backward.

KEOGH
Jill -- 1

( CONTI NUED)

835
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835 CONTI NUED: (2) 835

rb flings hinself at the wi ndow, reaching for her, too
at e.

ANGLE - THE STREET

Jill's body lies far below, crunpled on the pavenent.
CLOSE - KEOGH

Staring in horror, disbelief. Then his face dissolves in

grief. He goes to his knees by the wi ndow, conpletely
devast at ed.

KEOGH
| didn't nean this ..
MACLEOD
(tight)
It's done.
KEOGH
Wiy? Al | ever wanted was to

have what ot her peopl e have.
(in turnoil)
What do | do now?

MacLeod | ooks down and sees hands pointing up to the w ndow
at Jill's apartnent.

MACLEQOD
You get up on your feet and wal k
out of here with ne.
(beat)
Ri ght now.

Dazed, Keogh noves with him They reach --

836 INT. JILL"S APARTMENT BUI LDI NG - CORRI DOR 836

MacLeod tries to nove Keogh swiftly toward the energency
stairs but Keogh pulls away.

KEOGH
You al ways told ne we coul d have
real lives, real happiness. It
was a lie... You never wanted ne
to be with her. This is what you
want ed.
MACLEOD
David. You know that's not true.
KEOGH
Li ar!

( CONTI NUED)
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836 CONTI NUED: 836
Keogh draws his sword.

KEOGH
Were you jealous? |Is that what it
was? You didn't want me to have
anyt hing you don't, so you killed

her .
MACLEOD
Stop doing this.
KEOGH

(not hearing him
Everything was fine until you
i nterfered.

MACLEOD
Listen to yourself. Everything
wasn't fine --

He's cut off as Keogh lunges, slans himinto the wall.

KEOGH
You |lying bastard! She was
everything, she was all | ever

want ed! And you killed her!
MacLeod shoves hi m of f.

MACLEQOD
| tried to save her!

Keogh draws his sword.

KEOGH
Try and save yourself.

He swings. MaclLeod dodges, pulls his own sword and parries
the next blow, trying only to stay out of Keogh's reach.

He backs through the stairwell door.

837 INT. JILL'S APARTMENT BUI LDI NG - STAI RWELL - DAY 837
Where MaclLeod continues to back away as Keogh stal ks him

Keogh | unges, driving MacLeod back, through another door,
onto --

838 EXT. JILL'S APARTMENT BUI LDI NG - ROOF - DAY 838

Keogh slips under MacLeod' s sword, slashing his side.
MacLeod grimaces in pain, breaks away, breathing painfully.

( CONTI NUED)



94308 " (Obsession” 50. Fi nal Shooting Script 9/9/94

838 CONTI NUED: 838

MACLEQOD
Put down the sword... Please.

Keogh doesn't answer. He charges again. The fight is in
earnest now, MacLeod no | onger backing away, but neeting
Keogh bl ow for bl ow

Keogh' s backed against the |ow wall that edges the roof.
Wth a quick nove, MacLeod brings his sword up under Keogh's
and flips it out of his hand, sending it spiraling over

t he edge of the buil ding.

MacLeod brings his sword back for the killing blow then
stops. Brings hinmself under control with an effort.

Keogh stares at him nothing but hate in his eyes.

KEOGH
Come on -- finish it!
MacLeod. Looks at him a BEAT -- he can't. H's sword arm
| oners.
MACLEQOD
No.
KEOGH
Finish it, MacLeod. Because if
you don't, 1'll becom ng for you.
MACLEGD
(quietly)
Then you'l|l come for ne.

As MacLeod turns his back on the man who was once his friend
and wal ks away.

FADE QUT.
END OF ACT FOUR
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TAG
FADE | N:

839 INT. MACLEOD S LOFT - N GHT 839

Anne enters fromthe elevator, sees MaclLeod | ooking out
t he wi ndow. She approaches, puts an arm around his
shoul der... There Is a nonent.

MACLECD
ould have stopped it. |If only
gotten there sooner --

ANNE
It was an acci dent.

MACLEQOD

He wasn't always |ike this.

(beat)
He just needed so nuch.

(beat)
| keep thinking, if | had done
sonething else... found the right
thing to say.

| sh
['d

ANNE
VWhere i s he now?

MACLEQOD
| don't know

ANNE
Are you going to try and find hinf

MACLEOD
No. .

Anne puts an armaround himas he contenplates the future
and the friend who has becone his eneny and who he knows
will one day be back. H's eyes fall on the enpty rocking
chair and we --

FADE QUT.
END OF SHOW
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