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1001

H GHLANDER

"Bl ackmai | "
TEASER
FADE | N:

I NT. LISA"S BEDROOM - NI GHT 1001

A MAN and A WOMAN are on the bed, making love. It is
passLonate and involved. She MOANS and rises to neet his
t ouch.

He noves slightly to give us a better view

They begin to slip out of frame. The Man gets up and wal ks
directly toward canera

PULL BACK TO REVEAL that we have been watching the | ove-
making on a TV nonitor. The coupl e have been taping

thnselves. The Man adjusts the canmera and heads back to
ed.

STAY WDE to include the canera, the couple and the nonitor.

The Man is ROBERT WAVERLY. He is a | awer, the kind that

| awyer jokes are witten about -- 30s, good-I ooking,
arrogant, and conpul sively Machiavellian. He is in bed
with the beautiful and uninhibited LI SA CRANE, his m stress.

They are very hot, very focused. The nore their passions
soar, the | ess conscious they becone of their own video
caner a.

Robert shifts and his elbow hits the alarm cl ock besi de
her bed. He reaches out to stand it up again and notices:

ROBERT
Tinme to go.
LI SA
What ?
ROBERT
It's been wonderful as always, ny
| ove.

ON LI SA

As spirit and soul collapse. She sits back against the
headboard and draws the covers up around her.

Robert gets out of bed and starts to dress.

( CONTI NUED)
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1001 CONTI NUED: 1001

LI SA
| can't do this, Robert.

ROBERT
You really | ooked beautiful tonight.

LI SA
It's not enough anynore.

Robert's got his underwear and socks on by now and is
slipping on the rest of his clothes. He Is a man in

control

ROBERT

W' ve been through this, Lisa.

(a beat)

She won't give ne a divorce.
LI SA

Did you ever actually ask her?
ROBERT

Sweet heart, you know she doesn't
get any noney 'til her 35th

bi rt hday.
(beat)
Nei t her one of us does poor very
wel | .
LI SA
(expl odi ng)
CGet out!
ROBERT

"1l tell her that | have work
this weekend. W'Il get alittle
pl ace at the beach.
LI SA
Get out of my house.
(re video canera)
And take this dam thing with you

Suddenly she's out of bed, furious, hanging onto her
bl ankets with one hand.

ROBERT
Wiy don't you take a Prozac?

LI SA
Qut .

He gathers the video canera and the rest of his clothes
and noves to the door.

( CONTI NUED)
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1001 CONTI NUED: (2) 1001
ROBERT
"1l call you tonorrow
1002 EXT. LISA' S APARTMENT COWPLEX - NI GHT 1002
Robert enmerges fromlLisa's building in the conplex and
starts across the lawns to the parking area. He is stil
somewhat di shevel ed and adjusts his clothes as he goes.

He is stopped by the | oud CLANG of clashing netal. He
turns to a deserted CONSTRUCTI ON SI TE opposite the conpl ex.

Robert's jaw drops when he spots the source of the clanging.
ROBERT' S POV - CONSTRUCTI ON SI TE

where MaclLeod is engaged in a fierce sword fight with PETER
MATLI N.

MACLECD AND MATLI N

Battle furiously until MaclLeod slips and Matlin unl eashes
a huge swi ng.

Twi sting away, MaclLeod bl ocks the blow. Matlin sw ngs
back to the other side and MacLeod bl ocks hi m agai n.

It's inpossible to know how | ong the battle has been going
on but 1t's clear that MacLeod has won the upper hand.
Matlin backs off. MaclLeod presses.

ROBERT

| s astoni shed by what he sees. He grabs his video canera,
qui ckly points It to the action, and begi ns taping.

ANGLE MACLEOD AND NMATLIN

The battle is comng to a close. MaclLeod presses hard and
Matlin's got nothing left.

VI DEO CAMERA POV

as Robert zZzOOMS in. Wth a powerful thrust, MacLeod stabs
Matlin's side. Matlin's sword goes flying as he falls to
his knees in pain, defeated.

MACLEOD

Rai ses his sword to take Matlin's head. As he starts the
sword arcing down at Matlin

( CONTI NUED)
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1002 CONTI NUED: 1002
ANGLE ROBERT

Still taping as his face registers the shock of what he is
Wi t nessi ng.

MACLEOD

Steps back fromthe decapitated body. Turning wearily, he
spots --

ROBERT

The canera up to his eye.

VI DEO CAMERA POV

of MacLeod, CLOSE-UP, staring right at Robert.
ROBERT

s terrified and bolts. He takes off running for everything
he's worth.

MACLEOD

Starts after him but he's stopped cold by the first flash
of the QUI CKENI NG

ROBERT

Races |i ke hell to get away as the SOUNDS roar in the
background of the MASSI VE ELECTRI CAL STORM consumi ng MaclLeod
somewhere off-screen

Robert never | ooks back as the sky behind himflashes the
of f-screen Qui ckeni ng.

FADE QUT.
END OF TEASER
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ACT _ONE
FADE | N:
INT. JOE'S - NI GHT 1003

The night is over. The place is enpty save for a bushboy
putting up the chairs and another one sweepi ng behind the

bar. DAWSON is taking inventory on his clipboard when

MacLeod arrives fresh fromhis encounter with Peter

MacLeod' s pi ssed.

Wel coming any distraction fromthe paperwork, Dawson is

about to greet MaclLeod enthusiastically but

MACLEQOD
What the hell is going on with the
caneras?

DAWSON
What caneras?

MACLECD

One

of your guys cane after ne

with a video canera.

DAWSON
My guys? It couldn't be.
MACLEGD
| was there. | saw him | want
the tape. Now.
DAWSON

| said it wasn't ny people.
(easing off)

We don't use video carmeras.
(off MacLeod' s | o00k)

What exactly did this guy see?

Let'

MACLEQOD
S just say it's not sonething

|'d want to see on the six o'clock
news.

DAWSON

(cat chi ng up)
Sone guy got a beheadi ng on tape.
(off MacLeod' s nod)

You better find him
MACLEGD
(beat)
No ki ddi ng.

( CONTI NUED)

is cut short.

Mat |l i n.
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1003 CONTI NUED: 1003

He starts out. Dawson hastily grabs his jacket and cones
out from behind the bar.

DAWSON
" mgoing with you.

MACLEOD
What for?

DAWSON

| need to get a look at him
(beat off MaclLeod's
| ook)

Just in case.

MacLeod considers a beat. He nods. Dawson nods, grateful,
and we go --

1004 EXT. ROBERT'S HOUSE - DAWN 1004

Robert pulls into the driveway of their m ddl e-class house
and parks. He gets out of the car and races for the house.

1005 I NT. ROBERT'S HOUSE - DAWN 1005

Robert's wi fe, BARBARA, wakes fromthe couch as he enters.
Venetian blinds bathe the house with nuted |ight.

He's a little out of breath and very nervous. He breezes
by her with barely a nod.

BARBARA
(with sarcasm
You're hone early, again.

ROBERT
(as if it's an answer)
Al billable hours, sweetheart.

BARBARA
That's all you have to say?

Robert doesn't reply. He heads straight for his study.
She foll ows.

He starts | ooking for sonething. He checks the filing
cabi net.

BARBARA
What are you doi ng?

ROBERT
Not hi ng.

( CONTI NUED)
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1005 CONTI NUED: 1005

He takes a bubbl e-pack mailer fromthe cabinet. As he
shields Barbara's eyes fromthe tape and continues to nove
away fromher, he slips the tape in the nailer and into
the wall safe

BARBARA
(tight)
VWhat is that?
ROBERT
(re the tape)
lt's life insurance... In case
anyt hi ng happens.
BARBARA

Happens? |f what happens?
He spins the tunblers, locking it.

ROBERT
Anything. [|f anything happens to
ne.

BARBARA
(with sarcasm
What coul d possi bly happen to you?

ANGLE DESK DRAVEER

As Robert opens it and reveals a 9MM SI G SAUER HANDGUN
He picks up the gun and heads back to the front roomwth
Barbara trailing right behind him

BARBARA
(suddenly very
concer ned)
Robert ?

He's too busy sweating it to bother with her. He peeks
out through the blinds, taking care to keep from being
seen. There's nothing out there. He's relieved.

BARBARA
This is because of her, isn't it?

ROBERT
Her? Wiat the hell is the matter
with you, can't you see ny life is
on the line!

BARBARA
Fromwhat!? A jeal ous boyfriend..

Too preoccupied to take the bait, he crosses to the other
wi ndow and checks through the blinds on that side.

( CONTI NUED)
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1005 CONTI NUED: (2) 1005

BARBARA
| mdone. Tonorrow | see a | awyer.

Robert reacts. There are resources to protect here.

ROBERT
(pl acati ng)
C non, Barb, you're overreacting
agai n.
BARBARA
Am | ?

(real hurt)
W never tal k anynore, never go
anywhere. Wy are we still nmarried?

He reaches out to her, puts his hands on her shoul ders.

ROBERT

Because | | ove you.

(beat)
You're right. I'msorry. 1've
been... distracted.

(pai ned)
There are things going on at work. ..
| didn't want to bring them hone.

BARBARA
" myour wfe.

Bar bara ti ghtens.

ROBERT
The case I"'mworking on... It's
taking a bad turn. It's gotten
danger ous.

BARBARA

You're |l osing your touch, Robert.
You don't even lie well any nore.

Robert reacts with feigned anger.

He t akes her

ROBERT
You want to know why we never tal k?
That's why. [It's not nme who doesn't
conmuni cat e.

BARBARA
You're a corporate | awyer, Robert.
What' s so dangerous?

shoul ders.

ROBERT
Look at ne... |'mscared to death.

( CONTI NUED)
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1005 CONTI NUED: (3)

She senses h

She enbraces

s very real fear.
BARBARA
You are...
(beat)
This is for real ?
ROBERT
Swear to Cod.
(beat)
| love you Barb, | need to count
on you.
him He hol ds her.

He's very pleased with hinself.

1006 EXT. LISA'S APARTMENT COWPLEX - CONSTRUCTI ON SI TE -

DAY

MacLeod and Dawson explore the site across fromlLisa's

apart ment conpl ex,

They reach a

where the sword fight took pl ace.

DAVWEON
So, he was right here with his
canera?

MACLEOD

Actually, he was three mles from
here. 1'monly here because |
i ke the nei ghborhood.

DAWGON

Shooting Script 10/6/94

1005

1006

Keep the sense of hunor, MaclLeod.
You' re gonna need it.

(beat; hopeful)
You think he lives in that building?

MACLEOD

| doubt it. He was parked in the
visitor's lot.

(beat)
Let's just hope he visits again.
PUDDLE. Dawson stops but MaclLeod | eaps across

and clinbs up onto sone scaffolding to survey froma higher

per ch.

DAWSON
So, you going to tell me who the
| mortal was?

MACLEOD
Mat | i n.

( CONTI NUED)



94310

1006

1007

"Bl ackmai | " 10. Fi nal Shooting Script 10/6/94
CONTI NUED: 1006
DAVWEON
Peter Matlin?!
MACLEOD
You know hi n
DAVWEON

Just by reputation. He's one
treacherous son of a bitch.

MACLEQD
WAs.

DAWSON
(worri ed)
If you killed Matlin, you know
Kurl ow can't be far behind.

_ MACLECD
(grim

|"mcounting on it.

MacLeod prepares to step down fromthe scaffolding. He
eyes the puddl e.

MACLEOD S POV - THE PUDDLE
A boot spl ashes through the puddle. And another.
TRANSI TI ON TO:

EXT. ROADSI DE - ENGLAND - 1805 - N GHT 1007
It's MacLeod and a good friend, JOHNNY SANDRI NGHAM i gnori ng
the puddl e as they wal k towards a crossroads. It's late

as they nove along the road, a night of tall glasses and
taller tales is comng to an end.

JOHNNY
Two years chasing up and down the
Mediterranean... If | never set
foot on another boat, 1'll consider
nmysel f bl essed.

MACLEOD
War is all the hell it's cracked
up to be, Johnny, nake no m st ake.

JOHNNY

| buried a | ot of good nen. There's
days | thought |I'd never get back.

MACLEOD

| never doubted it.
( MORE)

( CONTI NUED)
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CONTI NUED:

They share a

They' ve reached a fork in the road.

11. Fi nal Shooting Scri pt

MACLECD ( CONT. )
| told Molly and the boys that you
ng{ﬁ Boo stubborn to get yourself
illed.

JOHNNY
Maybe | am at that.

| augh, then --

JOHNNY

(more serious)
Mol Iy told nme how you | ooked in on
them Made sure they had what
t hey needed.

(beat)
| don't know how to thank you.
Not many nen would go to the trouble
for another man's kin.

MACLECD
They're like famly to ne. You
all are.
(beat)
You' d do the sanme for ne.

JOHNNY
True enough.

and an enbrace, they part ways. MaclLeod heads for the
hills and Johnny starts down toward the river for his |ong

wal k hone.

EXT. RI VERBANK - ENGLAND - 1805 - N GHT

10/ 6/ 94

1007

Wth a hearty handshake

1008

In the dark down by the river, a young nan named LATTI MORE

| oads the last of his belongings into a small

the hel p of none other than Peter Matlin, the Imortal
MacLeod was battling in the Teaser.

LATTI MORE
| do thank you for your help M.
Matlin. | couldn't have done al
this on ny own.

MATLI N

Al ways happy to hel p out a young
gentl eman |1 ke yoursel f.

LATTI MORE
You' ve been nore hel p than one
shoul d hope for froma stranger.
| am grateful.

( CONTI NUED)

skiff with
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1008 CONTI NUED: 1008

Every time Lattinore | ooks away to | oad sonething el se
onto the skiff, Matlin's eyes scan the surroundi ng dark
| ooki ng for sonething, maybe soneone, and it feels very
suspi ci ous.

LATTI MORE
May | ask one nore favor of you?

MATLI N
Happy to obli ge.

Lattimore hands hima small packet of letters.

LATTI MORE
These are letters to ny famly.
(beat)
They' re personal .

MATLI N
(wi th under st andi ng)
It's not uncomon for a young nman
t hese days to run off | ooking for
advent ure.

LATTI MORE
(a trace of guilt)
Even when he takes the famly
treasure to finance it?

MATLI N
' msure you have your reasons.

LATTI MORE
|"mthe second son. M ol der
brother stands to inherit everything

and | get --

MATLI N
The shaft. A terrible thing..
unf air.

LATTI MORE

They thought | should join the
arnmy or take the cloth. But 1"l
show them [|'ll make nmy own way
in the col onies.

MATLI N
(re the valuables in
t he boat)
You' ve a good start.

LATTI MORE
(re the letters)
| f you would post themfor ne after
" m gone?

( CONTI NUED)
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1008 CONTI NUED: (2) 1008

As Lattinore reaches into his purse for some coins, Matlin
| ooks beyond himand finally spots what he was waiting
for.

MATLI N
(takes the packet of
letters)
A pl easure.

I n the background behind Lattinore, energing fromthe dark,
LS_LYNAN KURLOW a big man with a streak of white in his
air.

He noves up stealthily behind Lattinore, who remai ns unaware
as he finds sone coins and offers themto Matlin.

LATTI MORE
For your trouble. You' ve nore
than earned it.

MATLI N
Ch no. It's not necessary.

Under cover of Matlin's distractions, Kurlow conmes up behind
Lattinore, slips a rope around his neck and strangles him

KURLOW
(to Matlin)
Didn't you nean to say: "It's not
enough. ™
MATLI N

Goes wi t hout sayi ng.

Even as Lattinore struggles through his |ast few seconds,
Matlin is busy checking his pockets for noney or jewels.

KURLOW
These nortals die so easily.

Kurl ow |l ets the body slunp to the ground.

Kurlow and Matlin clinb into the skiff and pull everything
apart | ooking for valuables. They are quick and efficient
and it doesn't take themlong to decide they' ve found
everyt hing worth finding.

Lattinmore's body is hauled to the boat and dunped in.

Kurlow lifts out the hurricane |anp and pours the oil from
it over the linp body.

MATLI N

Tosses a match and the skiff bursts into spectacul ar fl anes.

( CONTI NUED)
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CONTI NUED: ( 3) 1008
KURLOW

Warnms the heart.
MATLI N

And t he hands.

They put their shoulders to the skiff and send the flam ng
vessel sailing out into the |inpid black water.

JOHNNY SANDRI NGHAM

| s coming down the path when he catches sight of the burning
boat. He races down toward the river. He stunbles once
and slides, but gets up and keeps goi ng.

He runs fromthe path where it enpties onto the riverbank.
He sees Kurl ow wat ching the boat burn.

JOHNNY
You there... Are you just going to
stand there?

Kurlow turns to himand his cold gaze rivets on Johnny for
an instant.

KURLOW
No.

Then Johnny is cl obbered by an oar w el ded by Peter Matlin.
Johnny sinks to his knees facing Kurlow, then coll apses
unconsci ous to the ground.

Kurl ow exchanges a ook with Matlin. They both smle.

Kurl ow puts out his hand. Matlin hands over the packet of
letters and Kurl ow bends to stuff theminto Johnny's shirt.

Kurl ow buttons up Johnny's shirt and as he reaches the
| ast button --

TRANSI TI ON TO

| NT. MACLEOD S CAR - THE PRESENT - DAY 1009
Dawson unbuttons his collar and fans hinsel f. [t's hot in
t he car.

Dawson and MaclLeod are many hours into what has so far
been a fruitless stake-out across the street across from
Li sa's apartnment conpl ex.

MacLeod and Dawson are both bored, tired, and up to their
eyeballs in junk food. The car is littered with styrofoam
cof fee cups, cell ophane wappers, cardboard contai ners,
over-read newspapers and enpty Thernos bottl es.

( CONTI NUED)
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1009 CONTI NUED: 1009

DAVSON
They don't pay cops enough for
this. How nmuch | onger are we going
to wait?

MACLEQOD
Until he comes or | get a better
idea of howto find him

DAVWEON
I"mtired.

MACLEOD
Have sone nore coffee.

DAVWEON
It's cold. Besides, one nore cup
and I'Il explode. 1In fact, | gotta
go. .. now.

MACLEOD
Then go.

DAVWEON

Where am | going to find a bathroom
at this hour?

MACLEQOD
Find a tree.

DAWSON
VWhat if he shows up while |I' m out
| ooking for a tree?

MACLEOD
So stay here and use a cup.

DAVSON
What are you, a nurse?

But MaclLeod has spotted --

1010 EXT. LISA'S APARTMENT COVWPLEX - PARKI NG LOT - DAY 1010

Robert pulls into the parking | ot and gets out of his car.
He heads for Lisa's apartnment buil ding.

1011 I NT. MACLEOD S CAR - SAME 1011
MacLeod reacts.

MACLEQOD
There he is.

( CONTI NUED)
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CONTI NUED: 1011

Dawson checks hi mout through a pair of binocul ars.

MACLEQOD
You know hi nf?

DAWSON
Never seen hi m before.

MACLEQOD

You' re sure?
Dawson checks agai n through the binocul ars.
DAWSON
Absol utely.
(1 oweri ng the binocs)
Not one of us. Sorry.
EXT. LI SA'S APARTMENT COVPLEX - CONTI NUCUS 1012
MacLeod opens the car door. He's on the nove.
MACLEQOD
See if you can pick out the |icense
pl at e.

MacLeod starts off across the | awn toward Robert, steady
and det erm ned.

ON ROBERT

As he spots MacLeod com ng after him

Robert bolts in panic, and takes off running for his life.
MACLECD

CGoes after him

Robﬁrt's headi ng for the building but MacLeod has the angle
on him

Robert shifts directions and MacLeod fol |l ows.
ROBERT

Cuts for the underground garage, racing down the |ong
driveway at breakneck speed.

MACLEOD

gbeﬁ after him but stops short of the garage and turns
ack.

( CONTI NUED)
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1012 CONTI NUED: 1012
ANGLE FRONT OF THE BUI LDI NG

Robert can be seen through the big wi ndows as he cones
raci ng gasping up into the Lobby. He stops to catch his
breath, and | ooks behind himfor any sign of MacLeod, but
there is none. He's lost him

ROBERT

Energes, al nost giddy, fromthe building. He is conpletely
shocked to find MacLeod there waiting for him Robert is
scared to death.

ROBERT
| didn't see anything, | don't
know anyt hi ng.

MACLEOD
|"mnot going to hurt you.

ROBERT
Your business is your business.
Way should | care?

MACLEQOD
Look, all | want to do is talk to
you.

As soon as he hears "talk," Robert finally relinquishes
enough of his fear to hear MacLeod' s assurances, and he's
transfornmed. Hi s courage returns in the conpany of a swell
of bravado.

ROBERT
(casual)
Sure you do.
(beat)
We both know your ass is mne,
don't we?
MACLEOD
Excuse nme?
ROBERT

Anyt hi ng happens to nme and that
tape goes to the police and the
six 0'clock news.

(beat)
Dd | tell youthe DDA.'s a friend
of m ne?

MACLEQOD
It's not what you think.

( CONTI NUED)
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1012 CONTI NUED: (2) 1012
ROBERT
(cocky)
Real ly. Wat do | think?
MACLEOD
(tight)
| want the tape.
ROBERT
"1l bet you do.

(backing off)
It's in a safe place.

MACLEOD
What you saw was a... it was self-
def ense.

ROBERT

(laughs that off)
O course. You had the guy down
on his knees and you chopped his
head off. 1'd take that to any
jury.

(cutting MaclLeod of f)
Hey, you don't have to explain it
tonme. |'msure we can cone to a
reasonabl e settl enent.

MACLEQOD
How rmuch?

ROBERT

| don't want your noney.

(beat)
You want the tape, it's yours.
Al you have to do is performa
certain service for me, which
shoul dn't be too difficult for a
man of your obvious talents.

MACLEQOD
VWhat woul d that be?

ROBERT
(a beat)
| want you to kill ny wife.
Of MaclLeod's | ook --
FADE QUT.

END OF ACT ONE
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ACT _TWD
FADE | N:
EXT. LISA'S APARTMENT COWPLEX - PARKI NG LOT - DAY 1013

MacLeod wal ks Robert back across the lot to his car.
Robert, thinking he knows the score, has lost all fear of
MacLeod and concentrates on the art of persuasion.

ROBERT
"Il make it very easy for you
(beat
The door' |l be unl ocked, the alarm

system de-activated. You walk in,
boom and you wal k out. Finished.

There is an air of intense sincerity about Robert that is
conpletely offensive to MacLeod, but MaclLeod pl ays al ong
for the nonent. He despises this son-of-a-bitch and it's
hard not showing it.

MACLEQOD
And you think I'"'mthe one to do
this.
ROBERT
(coaxi nQg)
| " ve picked dozens of juries,
know people. | can feel it. You're
man.
(beat)
It's perfect -- a win-win situation.
| get what | want and you get what
you want .

They reach the car. Robert opens his door, but before he
gets in he presents MacLeod wth

A PI CTURE OF BARBARA

on the back of which he wites his hone address and slips
it in MacLeod' s pocket.

ROBERT
That's where she'll be. Tonight
or tonorrow, it's up to you..

MACLEOD
(with an edge)
If there's a problem vyou'll be
the first to know.

ROBERT
"' m counting on you.

( CONTI NUED)
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CONTI NUED: 1013
As he drives off --

VO CES (O S.)
Killer! Mur der er !

MacLeod turns, as if to the voices, and we go to them

TRANSI TI ON TO,

EXT. VILLAGE - ENGLAND - 1805 - DAY 1014
The voi ces continue shouting fromout of the small crowd

that has gathered to watch as Johnny Sandri nghamis | ed

away in chains through the village.

A VI LLAGER

Picks up a handful of nmud and fires it at Johnny, scoring
a direct hit.

VARI QUS VA CES
Mur der er

JOHNNY

Lunges toward the Villager but the sheriffs yank the chain
and haul himback into |ine.

SEVERAL OTHER VI LLAGERS

Eyovoked by Johnny's response all start heaving nmud at
im

The sheriffs don't care to do anything about it, as |ong
as the mud m sses them and continue hauling Johnny al ong.

The nud flies fast and furious until
MACLEQOD

Arrives and noves to Johnny's side. MaclLeod scans the
cromd with a glare and the nud-slinging quickly ceases.

The sheriffs seem di sappointed that the sport has ended
anﬂ pi ck up the pace of their wal k. MacLeod wal ks al ongsi de
Johnny.

J OHNNY
| didn't do it, Duncan. ' m no
mur der er

MACLEQOD

You don't have to tell nme that.

( CONTI NUED)
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A guard opens the gate as they arrive at the jail house.

Johnny tries
chai ned.

One sheriff p
ot her bl ocks

21. Fi nal Shooting Scri pt

JOHNNY
(eyei ng the crowd)
Sonebody's got to tell them
(voi ce breaking)
They want to hang ne.

MACLEQOD
That' s not going to happen.
JOHNNY
VWhat kind of life wll it be for
Mol Iy and the boys? A Kkiller's
w dow. . .
MACLEOD
(firm
| wll not |et them hang you, |
prom se.

J OHNNY
(low, intense)
| think | saw them

MACLEQOD
There was nore than one?

JOHNNY
Two | think, but I only got a good
| ook at one. A big man... and he

has this streak of white in his
hair.

10/ 6/ 94

1014

to indicate with his hand, but his hands are

JOHNNY
On the right side. Fromhis tenple
to his ear. Very white.

ull's Johnny away and into the courtyard.
MacLeod' s way.

MACLEQOD
(calling after him
"1l find him Johnny. Be sure of
it.

I NT. JAIL - ENGLAND - 1805 - N GHT

MacLeod wal ks
JOHNNY' S CELL

al ong the corridor toward

( CONTI NUED)
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1015 CONTI NUED: 1015

Johnny steps up to the bars, happy to see him

J OHNNY
You cane.

MACLEOD
How are you?

J OHNNY

|"ve definitely felt better.
(trying for |lightness)

The food's no worse than we had on

board ship during the war.
(thinking on that)

| suppose | ought to be used to

seei ng deat h com ng.

H s voice breaks. "Used to it" he isn't.
MACLECQOD
Johnny --
J OHNNY

No, I'mall right.

(pul'l'ing hinself

t oget her)
What about Molly? How is she
fairing?

MACLECD
She asked ne to tell you not to
worry about her. O the boys.

MacLeod' s got news he needs to share with Johnny and he
can't hold onto it any | onger.

MACLEQOD
(hates this)
Johnny, |'ve been out every day.

J OHNNY
You can't find them

MACLECD
|"ve been to every pub, every inn,
every stable up and down the river
for mles and no one has seen this
man with the strip of white hair

JOHNNY
(def eat ed)
| guess | shouldn't be surprised.
(beat)
They coul d be anywhere by now.
London. Even France or Spain.

( CONTI NUED)
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MACLEOD
You don't know t hat.

JOHNNY

(a pause; heavy)
Looks like I"'mgoing to keep ny
date with the hangman after all

Johnny's putting up a brave front but it doesn't quite
mask the real fear he's going through. There is a rea
determ nation in MacLeod' s eyes.

MACLEQOD
They're not going to hang you.

He reaches through the bars to clasp arns with Johnny.

JOHNNY
Tell Mlly and the boys...
(breaki ng off)
Just tell them

MACLEOD
(st ubborn)
You'll tell themyourself.
(beat)
Wen you're free.

ON MACLECD

As he wal ks back along the corridor.

I NT. JAIL - NEXT MORNI NG 1016

ANGLE JOHNNY

Asl eep on the strawin his cell. The JAILER arrives and
rattles the bars to rouse him
JAlI LER

Wake up! No tine to be sl eeping.
It's your big day.

Johnny wakes slowy and sits up on his straw mat. Not
much of a secret what that neans and Johnny stands sl owy,
beari ng a heavy heart.

JOHNNY
(with a quaver)
Al ready?
JAlI LER

(cheerfully)
No tinme like the present.
( MORE)

( CONTI NUED)
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JAI LER ( CONT.)

(beat)
Rel ax, Mate. |I'mhere to set you
free.

Johnny i s stunned.

Jail er

unl ocks t he door.

JAlI LER

They found the real killer.
J OHNNY

The man with the white in his hair?
JAlI LER

No, | didn't see no white. Hi s
name's MaclLeod. Duncan MaclLeod.

J OHNNY
(i n disbelief)
No. Not MaclLeod. You've got the
wrong man.

dazed and di sori ent ed.

And of f Johnny's horrified realization that MacLeod has

J OHNINY
There nust be sone ni stake.

JAI LER
No m stake. He confessed. Just
wal ked right in and confessed.

J OHNNY
That's inpossible. He didn't do
It.

JAlI LER
He knew everything about it.

J OHNNY
Because | told him He only knows
what | told him

JAI LER
What do you care who stretches,
Mate? |It's keeping you fromthe
hangman.

taken the rope to save him..

10/ 6/ 94
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1017 EXT. GALLOAS YARD - ENGLAND - 1805 - DAY 1017

A hangi ng, open to the public, is about to take place in
the yard and there is a carnival atnosphere about it as
famlies gather for the entertainment. Sone eager and

i npatient, others anxious and uncertain. Kids chase each
ot her, racing through the crowd.

AN CLD CUR

Sniffs for scraps at the feet of the food vendors (fruit,
bread, chips, fish, sausages) working the assenbly.

A Pl CKPOCKET
Lifts some coins froman open purse and noves on.
SHERI FF AND WATCHVEN

Are professionally serious about keeping everything under
control

HEAVY WOODEN DOOR

opens and Two Guards escort their prisoner into the yard.
It's MacLeod, with his hands tied behind his back.

There's a stir in the crowd, and AD-LI BBED shouts: "There
he is," "The nurderer!" Etc.

MACLEOD

Is led to the gallows. Hands tug at him voices continue
to hurl epithets. This is not easy for him A rock is
thrown at him--

Johnny Sandringham grabs the Villager who threw the rock,
shoves hi m back roughly. He pushes to the front of the
crowd, reaches MacLeod' s si de.

JOHNNY
Duncan, you can't do this!

MACLECD
It's done.
(turning away)
Go hone.

He continues toward the gallows. Johnny tries to take his
arm but is stopped by Two Cuards.

J OHNNY
This i s nadness.

( CONTI NUED)
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MACLEOD
You've got a wife, Johnny, a famly
to take care of. I'malone. It

makes sense.
JOHNNY

(shouting after)
You can't just switch places with
ne!

The Guards haul Johnny away.

MACLEOD
Goodbye, Johnny.
J OHNNY
(scream ng at the

guar ds)
No, you can't do this!

One of the Guards hammers Johnny in the m d-section,
knocking the wind out of himas they renove himfromthe
gr ounds.

TWO PECPLE

VWait up on the gallows as MacLeod clinbs the stairs. They
are the HANGVAN, testing his rope, and the C ergynan,
readi ng prayers quietly fromhis little book. The Hangman
nmeets MacLeod at the top of the stairs and walks himto

t he spot over the trap door.

HANGVAN
(respectfully)
|f there is anything you want to
say. ..

MacLeod shakes hi s head.

MACLEOD
No.

HANGVAN
Smart. People get up here and
start tal king, and that al ways
gets them scared. Smarter just to
say not hi ng.

MacLeod stands stock still as the rope is put around his
neck, staring straight ahead. Hating this, wanting nothing
nore than to have it over with

HANGVAN

"1l try and make sure it don't
hurt.

( CONTI NUED)
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CONTI NUED: ( 2) 1017

MACLEOD
It al ways does.

The Hangnman | ooks at him strangely, then lifts the bl ack
hood to place it over MaclLeod's head when suddenly, MaclLeod
gets the BUZZ.

MacLeod scans the grounds, |ooking for the source of the
BUZZ.

MACLEOD S POV

as he scans the crowd and quickly spots a tall man who
takes his hat off with a smle to reveal a shock of white
hair. His partner is with him Lyman Kurl ow and Peter
Matlin have conme to watch the hangi ng.

BACK TO SCENE

MACLEOD
Wai t!

HANGVAN
Sorry, WMate.

It's time. As the hood cones down over MaclLeod's eyes,
t he WORLD GCES BLACK, and we HEAR the of f-screen SOUND of
the trap door hammeri ng open.

As the light passes through the trap door --

TRANSI TI ON TO:
OM TTED 1018

EXT. ROBERT' S HOUSE - DAY 1019
The |ight passes through an openi ng w ndow.

THROUGH THE W NDOW - SUBJECTI VE POV

can see Barbara. She's alone, staring at the TV. 1In the
muted |ight of closed Venetian blinds. (NOTE: W should

do whatever we can with light and shadows to nake this as
spooky as possible.)

The unseen intruder enters through the w ndow.

| NT. ROBERT'S HOUSE - DAY 1020
I N THE DEN

Tears roll down Barbara's cheeks as she stares at

( CONTI NUED)
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1020 CONTI NUED: 1020
BARBARA' S POV - THE TV MONI TOR

where Robert and Lisa are making |ove. Barbara's playing
the tape. It's graphic and sexy and she's devast at ed.

POV UNKNOMAN STALKER

t hrough the den

| N THE DEN

Barbara is practically in shock as the | ove-naking ends.
There is a nmonment of "snow' on the screen. Barbara starts
to rise to shut off the machine. And then, quite suddenly,
on the screen: MacLeod and Matlin going at each other with
swor ds.

Barbara can't help but gawk at what she sees.

SUBJECTI VE POV

approaches the den and stops at the doorway.

Bar bara has her back to himand over her shoul der, he

wat ches what she's watching: the end of the fight. Sensing
soneone behi nd her, she turns suddenly.

BARBARA' S POV - THE DOORWAY

Not hi ng t here.

BARBARA

Is relieved. She turns back to the nonitor.

BARBARA' S POV - THE TV MONI TOR

MacLeod takes a powerful swing and slices into Matlin's
side. Blood spills. Mtlin's swrd goes flying as he
falls to his knees in pain.

BARBARA

Gasps and responds to a welling nausea.

BARBARA' S POV - THE TV MONI TOR

the shot ZOOVS I N CLOSE on MacLeod and hol ds.

I N THE DI NI NG ROOM - SUBJECTI VE POV

a hand reaches out to topple ata

Il standing plant, causing
it to teeter and then topple to the f

| oor.

( CONTI NUED)
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1020 CONTI NUED: (2) 1020
BARBARA

Junps at the noise, grabs a heavy ashtray and she goes to
i nvesti gate.

BARBARA
Hell 0? Who's there?
(a beat)
Sonebody there?

SUBJECTI VE POV
Bar bara passing by w thout seeing the man observi ng her.
ANGLE - TAPE CASSETTE

We reveal the stalker to be MacLeod as he pops it out of
t he VCR

I N THE STUDY

Bar bara, nervous and edgy, retrieves the 9nm Si g Sauer
handgun to protect herself.

ANGLE THE DEN

As MaclLeod energes, slipping the tape into his pocket. He
makes his way silently back toward the front door.

Undet ect ed, he opens the front door and slips out. He's
pulled it off. He's is about to get away scot-free, but
he can't bring hinself to sneak off w thout warning her
about Robert.

Eblfurns back and startles Barbara as she re-enters the
all .

MACLEOD
|"msorry. | didn't nmean to
frighten you

Two- handed, she points the gun at himin self-defense.

BARBARA
(backing to the wall)
Who are you? What are you doing
in ny house?

MACLEQOD
| know this isn't the best timng
in the world, but I've cone to
warn you.

MacLeod steps out from behind the partition. Barbara
recogni zes MacLeod and freaks.

( CONTI NUED)
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BARBARA
Ch ny God, it's you!
MACLEQOD
| promse |I'mnot going to hurt
you.

Barbara's not listening. She's too terrified.

BARBARA
You killed that nan.

MACLEQOD
Well, only sort of... | know this
| ooks bad, but | ooks aren't
ever yt hi ng.
BARBARA
Pani cs.

BARBARA
Stay away from ne!

Terrified, she fires the gun. The bullet tears a chunk of
wood out of the wall by MacLeod' s head.

MACLEQOD
Brilliant, MucLeod.

MACLECD
Backs of f out the door.
Bar bara keeps firing.
FADE QOUT.
END OF ACT TWO
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ACT THREE
FADE | N:

1021 INT. JOE' S - DAY 1021

DAWSON
What do you nean you went back?

The place is closed. Everyone's gone but Dawson and
MacLeod. Dawson is puttering, cleaning up and in a snit.

MACLEQOD
What was | supposed to do? |If he
wants her killed, he's going to
find sonmeone to do it. | had to
say somet hi ng.

DAVSON
It's a pain in the ass when your
sense of honor gets in the way of
your own best interests.

MACLEOD
It happens.
DAWSON
(grudgi ng adm ration)
To you.

Wth a shrug, MacLeod nakes his way to the door.

MACLECD
He's got to be stopped.
DAVSON
How you gonna do that, short of

killing hin®
O f MacLeod's acknow edgnent --

1022 INT. DQJO OFFICE - N GHT 1022
MacLeod is sitting on the edge of his desk, talking on the
phone.

MACLEQOD
|"ve already |left three nessages..
ROBERT

Expl odes into the office, fully exasperated.

( CONTI NUED)
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1022
MACLEOD

m nd.

ROBERT

(condescendi ngl y)
Let me explain this slowy. You
can't go | eaving nessages at ny

office.

Everyt hi ng depends on

nobody being able to connect us.

(beat)

You went to the house, that's good,
it shows commitnent, initiative,
but you didn't finish the job.

MACLEOD

| didn't go there to kill her.

ROBERT

(pl ayi ng al ong)
No.

of course not.

MACLEOD

| went to get the tape.

(beat,
Don't bot

col d)
her me agai n.

ROBERT

Hey, | may not have the tape

anynor e,
this.

but you're not out of

He opens his jacket and shows the butt of his gun.

ROBERT

(re gun)
Just so you don't get ideas about
endi ng your problem here.

(beat)

I'"'man eye witness. |If | go to ny
friend the D.A. and he starts
dig?ing around, what'll he find?

beat)
You getti
fast for

MACLEOD

ng this or aml going too
you?

Turns away suddenly, silencing Robert with a gesture.

MaclLeod reacts to the
far end of the dojo.
entranceway.

He starts for the door
way.

unm st akabl e BUZZ com ng fromthe
The intruder is unseen, still in the

i mredi ately and Robert steps in his

( CONTI NUED)
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CONTI NUED:  ( 2) 1022

ROBERT
Where do you think you' re going?

MacLeod points to the side of the dojo.

MACLECQOD
Si de door... Get out now.

But Robert doesn't. MacLeod npbves into the --

| NT. DOJO - NI GHT - CONTI NUQUS 1023
Robert foll ows.

ROBERT
| don't think you realize your
posi tion.

He stands firm MaclLeod is not going to waste time arguing.
He throws a short punch, knocking himout, then pushes him
t hrough the side door.

MacLeod noves through the dojo.
LYMAN KURLOW

Steps inside fromthe entrance, dressed in jeans and a
tight t-shirt covered by a long | eather coat.

KURLOW
(very threatening)
Peter Matlin was nmy friend.

MACLEOD
Then you shoul d have cone yourself
i nstead of sending him
They slowy circle each other, wary.

KURLOW
| ' m here now.

As MaclLeod's sword wi pes frane, and we go --

TRANSI TI ON TO:

EXT. ENG.I SH COUNTRYSI DE - 1805 - DAY 1024
Where MaclLeod's sword crosses frane as he steps into the

m ddl e of a bridle path which runs al ongsi de a maze of
hi gh hedges.

( CONTI NUED)
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1024 CONTI NUED: 1024

Peter Matlin and Lyman Kurlow, on horseback, are forced to
pull up as MacLeod steps in front of them sword out,
bl ocki ng t he pat h.

KURLOW
Vwell, well, what have we here.

MacLeod steps forward to present hinself. He's wearing
what he hung in and he's definitely had better days.

MACLEQOD
| am Duncan MacLeod of the d an
MaclLeod.

KURLOW
(to MacLeod)
| know who you are, | watched you
hang.
(with a flourish)
Lyman Kur | ow.

MATLI N
(from his nmount)
Peter Matlin of the Somerset Matlins
at your service.
(to Kurlow, re MacLeod)
Tney usual |y stay dead | onger than
this.

KURLOW
(to MacLeod)
Don't you think you'd better get
out of town before soneone sees
you alive?

MACLECD
(in no nood for banter)
As soon as | have your head.

KURLOW
| s that ny head?

MATLI N
O ny head?

MACLEQOD
"' m here for whichever bastard
killed the Lattinore boy and woul d
have let ny friend hang for it.

KURLOW
(wi th confidence)
Then it nust be nme you want.

Kurl ow di smounts and draws his sword. MaclLeod stands ready.

( CONTI NUED)
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1024 CONTI NUED: (2) 1024

KURLOW
| woul d have thought that dying
once today woul d be enough for
you.

MACLEOD
|"mjust here to give you a turn.

Kurlow is confident and attacks with relish. He is strong
and stylish, but MiclLeod stops himquickly and | aunches a
Vi gorous counter-attack.

Kurl ow backs off as it beconmes apparent that he's no match
for MacLeod' s anger and determ nati on.

Kurl ow suddenly bolts and runs off, straight to the

1025 EXT. ENGLI SH COUNTRYSI DE - MAZE OF HEDGES - 1805 - DAY 1025

MacLeod is surprised by Kurlow s sudden flight, but wastes
no tinme going after him

But as MaclLeod reaches the hedges, he slows down. He has
every reason not to trust Kurlow to be an honorable
opponent. He noves cautiously into the naze.

MACLEOD

| s caught in the naze. The hedges are taller than he is
and all the pathways are arcs so that the effect is |ike
malkigg blind through an endl essly curved and reversing

corridor.

MACLEOD
Show yoursel f, Kurl ow.

There is no response from Kurl ow but MacLeod knows he's
t here because he's picking up the BUZZ

MACLEOD
Were are you?

MacLeod nmoves to his right and encounters a wall of hedge.
He has to back off and go the other way.

OVERHEAD ANGLE

Were the maze of hedges is clearly seen for the puzzle it
is.

A SWORD

Sl ashes through the hedge at MaclLeod, just mssing his

back. He spins to address the attack but of course Kurl ow
has wi thdrawn his sword and di sappeared agai n.

( CONTI NUED)
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1025 CONTI NUED: 1025

MacLeod's hunt for Kurlowis a cat and nouse gane. From
overhead, it becones obvi ous that Kurl ow knows the naze
well, and that MaclLeod is |ost.

MACLEOD
(shout s)
Stand and fight.

KURLOW
"1l pick the tinme and pl ace,
MacLeod.
(with a laugh)
Au revoir.

ANGLE MACLECD
Seen from ground | evel, seething wth frustration
W DE OVERHEAD ANGLE
shows Kurl ow com ng out of the hedges on the far side.
Matlin is there waiting for himw th the horses. Kurlow
mounts up and delighted, they ride off.
MACLEOD
|s left behind, stuck at the center of the maze.
MACLEOD
Kur | owm
(a beat)

KURLOW

MacLeod pivots in a circle, searching, infuriated.

TRANSI TI ON TO,

1026 I NT. DQJO - THE PRESENT - NI GHT 1026
MacLeod and Kurlow circling each other, swords out.
MACLEOD
There are no bushes to hide behind
here, Kurl ow.

Kurlow slices the air with his sword. He takes a couple
of fancy swings in MacLeod' s direction.

KURLOW
I"'ma |ot better now than | was
t hen.
(beat)
Pay attention, nmaybe you'll |earn
sonet hi ng.

( CONTI NUED)
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1026 CONTI NUED: 1026

MacLeod hol ds his sword steady, concentrating intensely,
wasti ng no novenent on show ng off.

MACLECD
(tight smle)
|"mcounting on it.

The two Imortal s are about to engage when
ROBERT

Makes his way out of the office, still shaking some of the
cobwebs from hi s head.

ROBERT
(practically
spluttering)
That was assault and battery! |
coul d sue your ass good if | wanted
to --

Robert is stopped in his tracks by the sight of Kurl ow,
sword raised high

KURLOW
| s disgusted. The arrival of a nortal ends it for him and
he lowers his sword. There will be no fight here.

KURLOW

The tunnels, m dnight.
Kurl ow stal ks of f.

Pi ssed off, MacLeod noves toward the el evator with Robert,
excited, right on his tail

ROBERT
VWhat's with you guys and the swords?
MACLEOD
Go away.
ROBERT
There are easier ways to kill
peopl e.
(MacLeod ignores hin
|"ve got it!
(beat)
This has nothing to do with the
tape. | have an entirely new
pr oposal .

MacLeod grabs himby the shirt.

( CONTI NUED)
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1026 CONTI NUED: (2)

Robert pulls

MaclLeod's warning is immterial.

it.

MACLEOD
(right in his face)
Don't you ever stop?

free, snoothing his | apels.

ROBERT

Li sten, you know novi es? "Strangers
on a Train"? No? These two guys
nmeet on a train. They don't know
each other. Just |ike us.

(sel f-congratul atory)
This is perfect. W swtch nurders.
You kill nmy wife..

MACLECD
(al rost amused)
And you're going to kill Kurlow?

ROBERT
Exactly. There's no way to connect
you to Barbara, no way to connect
me to your friend, neither one of
us ever gets to be a suspect... no
noti ve.

MACLEOD
You're in way over your head.

ROBERT
| "' m sensi ng sone rel uctance.
(beat)
We have a deal

MACLECD
We have nothing. No deal. No
under st andi ng.  Not hi ng.

Robert starts to nove away.

ROBERT
"Il deliver ny end.
MACLEOD
Kurlow will eat you alive.
ROBERT
(laughs it off)
Let himtry. |'ve got a 9mm Sig

Sauer with eight rounds. Wat's
he got, a sword?

MacLeod presses him cl ose.

( CONTI NUED)

10/ 6/ 94

1026

Robert just can't hear
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MACLEQOD
For get about what you saw,
and forget about getting r
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Robert,
id of

your wife. Anything happens to

her, anything at all, 1'I]
after you.

ROBERT
We'll talk later.

As he turns to | eave --

EXT. TUNNEL - NI GHT

cone

Robert, headlights off, pulls up slowy and parks. He
sits for a nmonent in the car, gathering hinself, getting

ready for his big nonent.

He steps out of the car, puts his gun i
| ocks the car door. He is a man confli
his m ssion and enbol dened by the gun,

little spooked as he enters into the --

I NT. TUNNEL - N GHT

n his pocket, and
cted. Inspired by
he i s nonethel ess

Gowing alittle nore cautious with each step into the
eerily lighted tunnel, Robert is conpletely startled when

LYMAN KURLOW

Suddenly materializes out of the shadows and denmands:

KURLOW

What the hell are you doi ng here?

1026

1027

a

1028

Robert junps. It takes Robert hima nonent to recover and

try to get his plan in action.

ROBERT
I"'ma | awyer, we net earli
At MaclLeod's.

KURLOW
Did MacLeod send you?

ROBERT
Send ne? Nobody sends ne.

er today.

Lyman cl early has nothing but contenpt for this interfering

nortal .

( CONTI NUED)



94310 "Bl ackmail" 40. Fi nal Shooting Script 10/6/94

1028 CONTI NUED: 1028

KURLOW
Then unl ess you got business with
me you better get your sorry little
ass out of here before you |ose
It.
It's show tine and Robert's up for it. He pulls his gun.
Kurl ow i s anused.

ROBERT
You think this is anusing?

KURLOW
First time |I've ever seen a | awer
need a gun to rob soneone.

And now it's Robert's turn to be anused
ROBERT

Robbery? No, that's just w shful
t hi nki ng on your part.

KURLOW
You're going to kill ne?
ROBERT
Not hi ng personal, but yes.
ROBERT
Fires off ONE shot.
KURLOW

Reel s back and falls.
ROBERT

Pockets the gun and wal ks over to Kurlow, feeling very
excited, very acconplished.

He stares at the body and Kurl ow | ooks good and dead. He
ki cks hima couple tinmes and then bends over the prostrate
body for a closer | ook.

KURLOW

Suddenly reaches out and grabs Robert by the throat.

ROBERT
(in a choked voice)
Don"t... | can pay you... | have a
rich wife... noney.

Kurl ow finishes strangling him then takes out Robert's
wal | et .

( CONTI NUED)
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1028 CONTI NUED: (2) 1028

KURLOW
How ni ce.

FADE QUT.
END OF ACT THREE
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ACT FOUR
FADE | N:

1029 EXT. TUNNEL - LATER - N GHT 1029

MacLeod drives up and stops his car. Hi s headlights pass
through the dimy lit tunnel

MACLEOD
Exits his car. He |looks around. He sees no one. He senses
no one.
He enters --

1030 I NT. TUNNEL - NI GHT 1030
H s sword out, he nobves through the shadowy tunnel. H's

eyes adjust to the light and find
MACLEQD S POV

First Robert's gun and then Robert's body half in and half
out of the darkness.

BACK TO SCENE
He approaches the body and feels for a pulse... Nothing.

He hears the siren of a police cruiser as it approaches.
He hurries out of the tunnel.

1031 INT. JCE'S - N GHT 1031

The place is crowmded. MaclLeod and Dawson are off in a
corner trying to talk, soft enough not to be overheard,
thbIoud enough to hear each other over the din of the
cl ub.

MACLECD
As soon as the police figure out
whose body that is, they'Il go to

his wife and she'll tell them about
me.
DAVWSON
And t hen what ?
MACLEQOD
It means the end of Duncan Macleod.
( MORE)

( CONTI NUED)
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1031 CONTI NUED: 1031

MACLEOD ( CONT.)
(bur dened)
It means di sappearing, starting
over again sonmewhere, as soneone

el se... soneone new.
DAWSON

Cutting yourself off from everyone

you know... being al one..

(beat)

That can't be a | ot of fun.
MACLEOD

It's not.
DAWSON

There's got to be another way.
MACLEQOD

(shakes his head)
It's okay, Joe.
(beat)
It wouldn't be the first tine.

DAVSON
Maybe | can hel p.

Touched by the offer, MacLeod puts his hand on Dawson's
shoul der.

MACLEGD
Thanks, but | don't think there's
anyt hing you can do.

DAWSON
| could talk to her, before the
cops get there.

MACLEOD
And say what ?
DAVSON
| don't know. |'mpretty good on
my feet, 1'll think of sonething.
MACLECD

And when she | ooks through the
peephol e, who you gonna say it is,
Mot her Ther esa?

DAWSON
No, but at least | won't | ook |ike
you.

And off MacLeod's | ook --
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1032 I NT. DAWBON S CAR - NI GHT 1032

Dawson is driving. He's got to deal with traffic but he
is fairly preoccupi ed and very nervous.

DAVWSON
Maybe | could say... you were
rehearsing for a novie?
MACLECD

| think basically we're stuck with
having to tell the truth.

DAWSON
How nmuch of the truth?

MACLEOD
Maybe if she understands that Matlin
was trying to kill me... that

didn't have any choice..
(shakes his head)
Wy woul d she believe you?

DAWSON
(snaps)
"1l make her believe, all right?
(catching hinself)
Sorry.

MACLEQOD
Relax, it's not ny life that's in
your hands, it's just ny life here.
This life.

DAWSON
Well, that takes the pressure off.
Pi ece of cake now.

MacLeod sm | es. Dawson doesn't. They pull up across from
Robert and Barbara's house. Al the lights are out.

MACLECD
At least the police aren't here
yet.

DAVSON

Looks Ii ke nobody's here.
But MaclLeod is picking up the BUZZ.

MACLEQOD
Soneone i s.
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EXT. ROBERT' S HOUSE - NI GHT 1033
As MacLeod gets out of the car, the BUZZ is even stronger.
Then there is a SCREAM It's com ng fromthe house.

MACLEOD
Races up the wal k. Tests the door.
It's | ocked. He kicks it open.

I NT. ROBERT'S HOUSE - NI GHT - CONTI NUOUS 1034

Barbara is sprawl ed on the floor, scared and brui sed.
Kurl ow st ands back.

MACLEOD
You do get around.

KURLOW
At least | didn't have to cone
| ooki ng for you.

MacLeod pulls his sword as well. Barbara shrinks back.
She saw t he vi deotape, she knows what's com ng.

Keeping his sword up and keeping a wary eye on Kurl ow,
MacLeod gl ances over his shoul der at Barbara. She is
sonewhat di shevel ed, slightly bruised, and bl eeding froma

cut on her cheek. Mst of all, she's scared.
MACLEQOD
You'd better get out of here. Can
you wal k?

She nods weakly.

BARBARA
(with difficulty)
He killed Robert. ..
MACLEQOD

Go on outside. M friend wll
take you to the hospital. 1'll
take care of this.
Her eyes wi den as she sees --
KURLOW
Tries to take advantage of MaclLeod's nonent of distraction.

EF swi ngs at MacLeod' s head; MaclLeod barely deflects the
OW.

( CONTI NUED)
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1034 CONTI NUED: 1034

1035

1036

MACLEQOD
(to Barbara, w thout
| ooki ng at her)
Go!
She scranbl es out the door as Kurl ow swi ngs agai n and
MacLeod bl ocks it. Their swords |ock, Kurlow pressing
MacLeod back against the wall.

KURLOW
Still a hero.

MACLEOD
Still a pig.

Wth an effort, he shoves Kurl ow back. Kurlow sw ngs, not

at MacLeod, but at the only lanp in the dimroom plunging
the roominto darkness.

MacLeod blinks, eyes adjusting to the dark., The roomis
enpty. He noves Into --

| NT. ROBERT'S HOUSE - LI VI NG ROOM 1035
Just as he gets there

KURLOW

Slips out the door at the far end of the room

MacLeod goes after him |It's the cat and nouse of the
hedges all over again.

MACLEQD
(calling out)
There's nowhere to hide this tine.

KURLOW (Q. S.)
No need, this tine.

Kurl ow s voice cane fromthe den. MacLeod races there.

| NT. ROBERT'S HOUSE - DEN 1036
KURLOW

Hi des in the shadows and springs a sneak attack with a
vi ci ous sl ashing bl ow.

MACLEOD

Reacts and just barely manages to duck the bl ow

( CONTI NUED)
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CONTI NUED: 1036
KURLOW S SWORD

Cuts the air and cones slicing down through the VCR, the
TV and the speakers it sits on

By the time MacLeod gets back to his feet, Kurlow s gone
agai n.

MacLeod chases himout to the --

| NT. ROBERT'S HOUSE - HALL 1037
And is once nore greeted by the swoosh of Kurlow s sword.
Once again MacLeod escapes the blow Kurlow bolts out

into the --

EXT. ROBERT' S HOUSE - BACKYARD - N GHT 1038
MACLECD

Charges after him

Kurl ow sl ashes at MacLeod. MaclLeod defl ects the bl ow and

the duel is engaged. It is fierce and furious. MaclLeod

presses.

Kurlow slices at him MaclLeod parries the bl ow and
transl ates the nonentuminto an i medi ate! Thrust.

This time Kurlow parries. He slips the charge and MaclLeod
ends up of f-bal ance.

Kurl ow i medi ately seizes the nonment and presses his

advant age. A powerful bl ow catches MacLeod on the shoul der
and draws blood. A second blow from Kurlow m sses its

mar K.

MacLeod recovers and fends off yet another bl ow

Cat ching Kurl ow out of position, MiclLeod gains the
advantage. Summoning total concentration, Micleod thrusts,,
w th great power and opens Kurlow s belly.

It is the decisive blow Kurlow is vanqui shed and knows
it. H's sword falls as he doubles over in pain. There is
no escape this tine.

And wi t hout further ado

MACLEOD

Takes hi s head.

( CONTI NUED)
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1038 CONTI NUED: 1038
THE QUI CKENI NG
Erupts at once.

The Qui ckeni ng ends and MaclLeod sags to the ground,
exhaust ed.

FADE QUT.
END OF ACT FOUR
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TAG
FADE | N:
I NT. DQJO - OFFICE - N CGHT 1039

MacLeod sits on the desk, the tape in his hand, thinking.
At the sound of the DQJO DOORS openi ng, he |lays down the
tape and | ooks up --

MAC S POV - DAWSON AND BARBARA

crossing the dojo towards him Except for a bruise or
two, Barbara seens largely recovered from her ordeal

CLOSER - BARBARA

She sees MaclLeod. She hesitates a BEAT -- but Dawson nods
encouragi ngly. She manages a weak smile and conti nues
wal ki ng.

Barbara enters the office with Dawson. She and MaclLeod
racE each other for a nmonent, MacLeod with a synpathetic
ook.

MACLEOD
How are you?
BARBARA
Better.
(wry) o
As good as | can be, considering.
MACLEOD
(beat)

|"msorry for everything that
happened. You shoul d never have
gotten dragged into it.

BARBARA
The police said they found Robert. ..
(beat)
VWhat was it all about? Wat was
he m xed up in?

MacLeod | ooks at her a BEAT.
MACLEQOD
Knowi ng woul dn't maeke it any easier
for you.

She hol ds his gaze a nonent -- sees the truth there and
finally nods.

( CONTI NUED)
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Dawson | ooks

50. Fi nal Shooting Scri pt
BARBARA
| don't know why that |unatic wanted
to kill us... But I know that if

it weren't for you | wouldn't be
alive.

MACLEOD

You're giving me too nuch credit.
BARBARA

| don't think so.

(beat)
| guess the only thing left to say
i s thanks.

(beat)
If there's anything | can do for
you... ?

MACLEOD
No.

to MacLeod to say sonething nore, but he

doesn't so Dawson junps in.

She gives hima last brief nod,

Dawson si ghs

DAVSON
Actually, there is. That videotape,
i f anyone ever asks about it...

BARBARA
(generousl y)
VWhat tape?
DAVSON

The one with. ..
(gets it and trails
of f

BARBARA
| don't renmenber anything about

it.
(to MacLeod)
Thanks again. For everything.

MACLEQOD
Thank you.

inrelief, | eans against the desk. As he

does, his hand brushes against. ..

CLGSE - THE VI DEOTAPE

Dawson pi cks

it up.

( CONTI NUED)
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DAWSON
s this it?
MACLEOD
What ?
DAVWSON
You know what... Robert's tape.
MACLEQOD

(playing with him
Looks like it.

DAVSON
(1 ncredul ous)
You just leave It |lying around?

MACLECD
Guess it slipped ny m nd.

He puts a hand out for the tape. Dawson starts to hand it
over, but the wheels are turning -- he can't bring hinself
to let it go.

DAWSON
l"mthinking... this tape's got
sone real docunentary significance,
real historical val ue.

MACLECD
(wry) _
| thought Watchers didn't use
caneras?
DAWSON
As long as it's already there..
(beat)
Maybe | ought to hang onto it.
(beat)
For the archives.
MACLECD

(beat, generously)
Sure. Hey, whatever's on the tape
IS yours.

Dawson is stunned. Gateful. Thrilled... then suddenly
not .

DAVSON
You erased it, didn't you?

thheod shrugs. Dawson swal |l ows his di sappoi nt nent and
si ghs.

( CONTI NUED)
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1039 CONTI NUED: ( 3) 1039

DAWSON
It was worth a shot.

He tosses the tape towards a wastebasket, and as he does,
FREEZE FRAME and - -

FADE QUT.
END OF SHOW
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