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H GHLANDER
"Blind Faith"
TEASER
FADE | N:
1301 EXT. CITY STREET - N GHT 1301

JOHN KIRIN, md-thirties, noves down the street in his

jeans and white linen shirt, looking Iike a man who is at
peace with hinmself and with the world. He is centered and
carries hinself with the ki ndness and wi sdom of a spiritual

| eader. Next to him listening to his every word, are

t hree disciples, including MATTHEW HOPKI NS, ex-con, ex-
white trash who idolizes Kirin. Mitthew and the others
carry bags of sandw ches which they are giving to the hungry
and the honel ess.

DERELI CT
God bl ess you.

KIRI' N
And you, ny friend.

The derelict reaches up to touch Kirin. Matthew steps in
front of himprotectively.

MATTHEW
Keep your hands to yourself.

KIRIN
It's all right, Matthew.

He reaches out and clasps the man's hand warmy.

1302 EXT. NEARBY STREET - N GHT 1302

A woman wal ks hurriedly with her young son toward the nearby
street corner, made darker by the broken street |anp that
hangs above it. They are poor, but clean. Her hand cl asps
his firmy. She wal ks determ nedly forward, making no eye
contact with other s on the street.

A CAR

nmoves swiftly down the street. It is speeding, its driver
wanting to get out of the nei ghborhood.

THE WOVAN AND CHI LD

are focused on getting hone, wherever hone is. They nove
swiftly and heedlessly into the intersection.

( CONTI NUED)
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1302 CONTI NUED: 1302
Bot h nother and child remain unaware of the
CAR
that is hurtling down the dark street toward them
THE WOVAN AND CHI LD

are wal king purposefully, eyes forward, in the mddle of
the street.

THE CAR

goes into the intersection.

1303 INT. CAR - NI GHT 1303
The nanel ess driver sees
THE DRI VER S POV

the woman and child in the car's path. W stay with the
POV as the driver reacts.

I'N SLOW MOTI ON

The wonman screans and protectively pulls the child behind
her. The driver turns his wheel hard. The car spins right
and spins straight toward Kirin and his followers. Through
the w ndshield we now see Kirin and his followers. Kirin
reacts to the oncom ng vehicle. He pushes Mtthew out of
the way. The car hits Kirin. H's body smashes into the

wi ndshield, shattering it. The car continues into the

wall with a thundering crash.

1304 EXT. STREET - N GHT 1304

I N REAL TI ME

Peopl e recovering fromthe shock. The car's radiator is
broken. It spews forth steam The CAMERA FI NDS - -

JOHN KIRI'N

Lying on the ground in a very unnatural position. The
bl ood seeps fromthe corner of his nmouth. He is near death.

SMASH CUT TO:
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| NT. HOSPI TAL - CORRI DOR QUTSI DE EMERGENCY - N GHT 1305

The doors burst open and Kirin's rolled in on a gurney.
M KE the Paranedic is joined by a nurse as they waste no
time getting Kirin to the ER

ANNE i s suddenly there, ready, prepared. She joins the
race, looking Kirin over.

ANNE
Vital s.

M KE
Pul se is al nbst gone, blood pressure
ni nety over sixty.

ANNE
Fam | y?

M KE
None. He's sone kind of religious
| eader. His followers are com ng.

ANNE
| hope they're praying.

As they push through the E.R doors and di sappear.

| NT. HOSPI TAL - EMERGENCY - N GHT 1306

Kirin's noved to an operating table, two nurses begin
attaching 1V, blood transfusion, BP nonitors, oxygen and
everything else. They're really trying to grab that | ast
thread of life.

Anne's al ready checking vitals. Hardly registering. Blood
Pressure nonitor is leveling out quick. The battle is
being lost. Anne knows it, she still tries.

ANNE
1 cc of adrenaline

The nurses see it - he's gonna die no matter what. But
they still work because you never really know for sure
till it's over. Anne gives himthe shot.

It doesn't help. Anne |eans back, w pes her brow, w thout
m ssing a beat --

ANNE
El ect r odes.

A nurse hands her the LIFEPAK el ectrodes, the "junp
starters.”

( CONTI NUED)
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1306 CONTI NUED: 1306

ANNE
300.
(beat)
Char ge.
(beat)
Cl ear.

Anne takes a breath, then puts the electrodes on Kirin's
chest. His body rocks with the shock. Nothing happens.

Nurse turns the vol tage up

ANNE
Char ge.
(beat)
Cl ear.

Once nore, Kirin's body rocks. Once nore it settles.

ANNE
350.
(beat)
Char ge.
(beat)
Cl ear.

More voltage. Kirin rocks again. And settles again.
Anne knows life as he knew it is over for our M. Kirin.
She hands off the el ectrodes.

ANNE
CPR.

She does CPR on his chest, counting off the seconds.

ANNE
One thousand one, one thousand two,
cone on... one thousand three, one

t housand f our.

She brings her fists down on his chest. Poundi ng once,
t hen agai n, and agai n.

ANNE
No. Not yet.
(beat)
Damm it, not yet!

The nurses watch in silence, ready to assist, but know ng
it's useless now. Anne finally gives up, |ooks at the
nmonitors and scopes -- they're all flatlined.
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1307 I NT. HOSPI TAL - EMERCGENCY WAI TI NG ROOM 1307
Maybe ten PECPLE sitting in a group. First thing we notice,
they're all different, tall, short, black, white, yellow

add and young. They whisper to each other. A few say
prayers softly, others just state at nothing. Anmong them
I's Matthew.

Anne appears, spots them and wal ks over.

ANNE
l"msorry... He didn't nake it.

The followers are stunned. Sone gasps, sone tears and
whi spers. Matthew studies her for a beat, then:

MATTHEW
(wi th disbelief)

ANNE
There was not hing we coul d do.

MATTHEW
(broken up)
There's got to be sonething..
(beat)
He can't be dead.

ANNE
We did everything we coul d.

Mat t hew noves toward her plaintively.

MAT THEW
Pl ease, John Kirin can't die.

Mat t hew stops cold. The look on his face changes. Anne
turns around:

JOHN KIRI'N

i s standing behind her. Anne is |ooking at a man risen
fromthe dead.

FADE QUT.
END OF TEASER
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ACT _ONE
FADE | N:
| NT. MACLEOD' S LOFT - N GHT

MacLeod' s wat ching Anne. She's pacing the room jazzed,

i ke she's had too many expresses.

ANNE
(1 ncredul ous)
| saw him Duncan, | called it. He

was flatlined. No pulse, no blood
pressure. The man was dead.

(beat)
Peopl e don't cone back. Not I|ike
t hat .

MacLeod' s quiet, has his own feelings about this. But
can't share themw th her, at |east not right now.

MACLEQOD
VWhat's his nane?

ANNE
Kirin. John Kirin. He's the | eader
of sone kind of church or ashram
downt own.

MacLeod' s face offers no sign of recognition.

ANNE (cont' d)
H's followers all think it's a mracle --
sone kind of resurrection.

MACLEQOD
How di d he die?

ANNE
Ht by a car. He had nmassive head
injuries and maj or radial nerve

damage.

(beat)
This... this has no practical
explanation. It doesn't happen.

MacLeod knows it does.

MACLEOD
It did.

he

Hi s | ook suggests that he's nore than dubi ous about this

m racl e.
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EXT. STREET - DAY 1309

MacLeod and Richie, wal king dowmn a street.

RI CH E

Ckay, if this guy is an Inmortal
MACLECD

He is.
RI CH E

Yeah, okay. So, if he is and he
dies and they bring himto the
hospital and Anne says he's dead..

then he conmes to... Wuat's he supposed
to do? People are right there.
MACLECD

He waits until they're gone, he wal ks
out a back door. He disappears and
nobody sees himagain. He |eaves

his IiIfe and starts a new one. That's
how t he Gane is played, Richie.

RI CH E
VWhat if he isn't one of us...

They round a corner as:
THE BUZZ hits them End of conversation. Ahead of them

THE ASHRAM - tucked into a quiet industrial street that's
seen better days.

MacLeod gives R chie a | ook --

RI CH E
So nmuch for that theory...

EXT. ASHRAM - DAY 1310

A former Hindu retreat whose faithful have noved on to the
suburbs as they assimlated into the mainstreamcul ture.
hbmhlt's been reconverted to suit Kirin's seemngly sinple
needs.

A sign over the door says, "Wl cone."

MacLeod and Richie | ook down fromthe sign to each other.
Making up their mnds. Just as a MANis | ed out of the
building in a quiet but forceful manner by Matthew.

The man's TODD M LCHAN, tabloid reporter, young and
anbi ti ous.

( CONTI NUED)
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1310 CONTI NUED

1311

M LCHAN
It's gonna cone out. Be snmart, nake
a few bucks.

MATTHEW
You print your garbage about sonebody
el se.
M LCHAN
So, did you neet this guy in the
Pen?
(beat)

C non, Matthew, everyone knows you
did 5 years for killing your old
man. What's the scanf?

MATTHEW
(wi th passion)
Don't you get it? John Kirin's for
real. He saves people... He saved
ne.

M LCHAN
You born again, Matthew?

Mat t hew pushes himinto the street.

M | chan gi ves MacLeod and Richie the once-over before he

| eaves.

Mat t hew gl ances at them al so,

MATTHEW
Leave hi m al one.
(beat)
| nmean it. | ain't gonna tell you
agai n.

RI CH E
Guess not everybody's wel cone.

MACLEQOD
Let's find out.

He | eads the way inside.

I NT. ASHRAM - HALLWAY - DAY

| nsi de,

| ow natural lighting. Sone candles. A few

foll owers nove about. M ni nrum decor.

MacLeod and Richie wal k a hal |l way.

nods.

No high pressure sales tactics here.

( CONTI NUED)

t hen goes back inside.

G eeted by smles and

1310

1311
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1311 CONTI NUED: 1311
Richie, alittle nore inpressed by the nood, returns the
gest ures.
Above them on the wall, several religious icons hang. A

Cross, a Star of David. A Buddha sits on a pedestal al ong
with other icons. Alnost every religion is represented

her e.
RI CH E
At least he's got all the bases
cover ed.
MACLEOD
Yeah. Wy?
They enter.
1312 I NT. ASHRAM - MEETI NG ROOM - DAY 1312

They turn their attention to a snmall group of followers
listening to a man, seated in front of them

KI RI'N

(to the others)
Each of us has within thensel ves the
seeds of godliness. Wen you do an
act of kindness, when you forgive
soneone or yourself, you see a
reflection of that godliness. W
are men and wonen, but we are nore
than just nen and wonen. ..

Kirin feels the BUZZ too. He turns slowy, his face |it
by the candles, flickering in the dimlight

RI CH E
| think we've found him

MacLeod takes a hard | ook at a face he recogni zes. But
hiflreaction is not one of joy as Kirin recognizes himas
wel | .

MacLeod' s eyes go past Kirin to

MACLEOD S POV

a candle flanme which becones --

TRANSI TI ON TO:

1313 EXT. WOCDS - SPAIN - 1937 - N GHT 1313

%iggt flickering froma series of canpfires. MOWE BACK to
i nd:

( CONTI NUED)
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1313 CONTI NUED: 1313
KAGE

Dressed in field clothes, a battered camera over his

shoul der. Hs nane is different. But it's the man we net
in the hospital -- John Kirin. This tinme he's Kage. He
turns to | ook at MacLeod, also dressed in the field clothes
of the time.

The sound of di stant cannon fire echoes behi nd them

MACLEOD
German artillery. Franco and his
Fascists are getting sonme hel p.

thind thema small group of nmen are huddl ed around anot her
ire.

KAGE
They need to test their weapons
Sonmewhere and Spain's the only
Pl ace avail abl e.

MACLEOD
At the nonent.
(beat)
A bi gger war is com ng.

KAGE
Hitler knows there's nothing like a
good war to pick up an econony.
(beat)
Especially if you win and get the
| oser to pay for it.

MACLEOD
Nobody really wins. You know that,
Kage.

KAGE

The peopl e maki ng the noney do.
O f MaclLeod' s | ook:

TI MOTHY (O S.)
You guys make sure you spell the
name ri ght.

They turn towards TI MOTHY, early 20s, enthusiastic. Next
to himis a Spaniard naned CARLOS MONTOYA, in his late
20s, better educat ed.

TI MOTHY

That's Tinothy Parriot... it's like
parr ot .

( CONTI NUED)
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1313 CONTI NUED: (2)

MACLEQD
(smling)
Wth an "I".
(beat)
You told ne.
TI MOTHY
From..
MACLEQOD
Phi | adel phi a.
TI MOTHY
You know what | see when | | ook but
on this place? Qpportunity.
CARLGCS

(with a smle)
You have to excuse ny friend. He
likes to make believe he's a

capitalist.
TI MOTHY
(j oki ng)
| live to exploit the masses.
CARLCS

| keep trying to tell himhe is the
masses.

TI MOTHY
(re Carlos)
Did you ever notice how easy it is
for arich kid to be a Socialist?

CARLCS
Let's get sone sleep. W have work
to do tonorrow.

TI MOTHY

In the norning we take the bridge at
Del marino and in the afternoon you
guys can wite about us for your
newspapers.

(beat)
Al we have to do is hold back the
Nationalists until the Internationa
Bri gade pushes around Franco's back..
We'll kick the little Fascist's ass
all the way to the Mediterranean.

MacLeod | ooks up at them then at Kage --

MACLEQOD
W'l see.

( CONTI NUED)

10/ 31/ 94
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1313 CONTI NUED: (3) 1313
Timothy lifts his rifle --

TI MOTHY
CGotta think positive.
(beat)
See you at the bridge.

He and Carl os wal k of f, |eaving Kage and MacLeod al one.

KAGE

Entertaining kids. They'll be dead

in a week.
MACLEOD

Are you a prophet as well as an

| mortal ?
KAGE

Just a realist.

MacLeod noves off.
1314 EXT. BRIDGE - SPAIN - 1937 - DAY 1314

Kage sits, hunched over on a rise, overlooking the bridge.
One of the Loyalists stands guard near him

Kage turns back towards Tinothy and the others arrange the
dynam te charges.

Timothy is having a hard time with his charges. Carlos
wor ks near by.

Kage smles as he turns to the | ookout, who returns the
smle. Then Kage turns his | ook beyond the guard, at a
t hi cket of trees not far away.

ON MACLEOD
As he noves to Tinothy and takes the dynamte from him

MACLEOD
Let ne hel p you.

As he ties bundl es of dynamte together, attaching fuses
to a nearby plunger

TI MOTHY
You |l earn that in a newspaper office?

MACLECD
| read a |ot.
(off Tinothy's |o0k)
You' d be surprised what you can |l earn
in a book.

( CONTI NUED)
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1314 CONTI NUED: 1314

Shared smles as the nen work carefully, fully understandi ng
t he dangerous nature of the explosives. Their hands nove
slowy and wth great precision.

MACLEQOD
Al done.

MaclLeod | ooks up towards Kage. Kage has stood up and is
wal ki ng away. MacLeod's curious. He |ooks around. He
sees t hat

MACLEQD S POV

The | ookout has di sappear ed.

BACK TO SCENE

MacLeod reacts. Sonmething's up. MaclLeod just has a
feeling. He | ooks around again, noving away fromthe

pl unger.

MACLEOD

Were's the sentry?
TI MOTHY

Maybe he went to take a | eak.
MACLEOD

| don't like this.
TI MOTHY

| got nervous ny first tinme out,

t 00.
MacLeod smles at the young man's bravado, but the smle
ends as a machi ne gun BLASTS a barrage of bullets near
them They | ook up at:
MACLEGD AND TI MOTHY' S POV
National i st troops surrounding them They've been caught.
MacLeod notices the commander, wal ki ng from behind the
soldiers. Kage is at his side.
TI MOTHY AND CARLOS
share a | ook. Carlos breaks for the plunger.
AN ENEMY SOLDI ER
reacts and fires.

TI MOTHY
No!

( CONTI NUED)
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1314 CONTI NUED: (2) 1314
CARLOS
falls, nortally wounded.
TI MOTHY

reacts and junps for the plunger. He is shot in the
shoulder. He falls. H's body hits the plunger and al
eyes go to the

BRI DGE

as it EXPLODES and crashes to the ground bel ow

KAGE

nmoves to the wounded Tinothy and strikes himin the nouth.

KAGE
Brave but stupid.

Kage take's out his pistol and cocks it, ready to kil
Timot hy. MacLeod puts a hand on Kage's arm

MACLEQD
Don't.

He and Kage share a look as a truck pulls up in the
background. Kage turns to the two sol diers.

KAGE
Get themin the truck

MACLECD
noves to Tinothy and fashions a tourniquet around his wound.

MACLECD
Land of opportunity, huh?

Timot hy shrugs. Two soldiers point their rifles at them
MacLeod hel ps Tinmothy up. Kage sniles.

KAGE
1l tried totell themyou were a
reporter, MaclLeod... but they didn't
buy it, especially when you picked
up that dynamte.

MACLECD
Wiy are you doing this?

In the background, Loyalist fighters are being herded into
a truck.

( CONTI NUED)
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CONTI NUED:  ( 3) 1314

KAGE
Look at them
(at the Loyalists)
A bunch of msfits, fighting for a

| ost cause.
(beat)
| like to wwn. It pays a helluva
| ot better.
MACLEQOD
This is about noney to you?
KAGE

Don't you get it, MacLeod? It's
al ways about noney.

He turns and wal ks away. MaclLeod is hit with a rifle butt,
forcing himonto the truck.

I NT. TRUCK - DRI'VING - SPAIN - 1937 - DAY 1315

Huddl ed into the back of the truck, McLeod, Tinothy and
the others. Tinothy is worried and in sone pain. He
reaches into his pocket and lifts an envel ope out. Looks
up at MaclLeod.

TI MOTHY
Wul d you do sonething for nme?

MacLeod | ooks at the letter, knows what the kid neans.

MACLEGD
(ki ndl y)
Deliver it yourself.
TI MOTHY
You think 1'lIl be able to? 1've

heard POW canps were no picnic.

MaclLeod nods

MACLEOD
You' re gonna be okay. There'll be a
doctor at the canp.
(beat)
Just do what they say when they say
it and nost of the tinme they'll |eave
you al one.

Timothy thinks it over. He stuffs the envel ope back into
hi s pocket.

TI MOTHY
Sounds |ike you're talking from
per sonal experience.

( CONTI NUED)
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1315 CONTI NUED: 1315
MACLECD
| am
TI MOTHY
(beat)
So, you gonna keep witing after we
W n?
MACLECD
Haven't given it much thought.
TI MOTHY
(beat)
Maybe you and ne... could do a deal
together... Gonna be a | ot of
0ﬁportunities when we get out of
this.

1316

MacLeod | ooks at the young man.

MACLEOD
May be.

MacLeod sm |l es and the nood lightens for a nonent. But it
comes to an end when the truck suddenly STOPS. Ti nothy
gl ances at MacLeod.

EXT. FIELD - SPAIN - 1937 - DAY 1316

The Loyalists are herded out of the truck onto an open
field. Soldiers keep their rifles ready.

MacLeod is i medi ately suspicious. There's nothing in

sight for mles. No prison, no canp, nothing. Just a
t hi cket of woods maybe fifty feet away. He turns to see:

KAGE

standi ng nearby. Watching the soldiers shift around as
they seemto wait for orders. Tinothy noves to MaclLeod.

TI MOTHY
What's goi ng on?

MacLeod realizes - the Loyalists are going to be shot. He
noves to Kage.

KAGE
(nods to a soldier)
Now.
MACLEOD
Kage!

( CONTI NUED)
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1316 CONTI NUED: 1316
KAGE
It's cheaper than feeding them And
"Il be back afterwards... for you.

MacLeod lunges at him but a soldier rifle-butts himacross
t he back. MaclLeod goes down into the nuddy field. He is
pulled to his feet by a soldier.

TI MOTHY
VWhat is it? Wat did he say?
MACLEQOD
Not hi ng.
TI MOTHY
(nervous)
Somet hi ng' s wr ong.
MACLECD
(interrupting)
Listen. Wait till my signal. [1'1I

take the captain, you and the others
take the rest. There's nore of us,
we can do it. Understand?

Timothy has fear in his eyes as he slowy realizes the
i nportance of MacLeod' s pl an.

TI MOTHY
They're going to kill us, aren't
t hey?

MACLEOD

Wait for ny signal
MACLECD
noves towards the conmander slowy.
TI MOTHY

is joined by others who whisper to each other. They al
know what's goi ng on now and fear takes over.

ONE LOYALI ST

Pr?aks. Headi ng for the woods, w de open, running for his
ife.

MACLEOD
No!

TWO SOLDI ERS

fire.

( CONTI NUED)
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1316 CONTI NUED: (2) 1316

1317

THE LOYALI ST
tunbles into the nud, dead.

It's all the others needed. They panic, desperate, and
break into all directions. The soldiers open fire.

Captives scatter.
TI MOTHY
is hit in the hip.
MACLECD

takes out the soldier nearest him grabs his gun. He fires,
t aki ng down two sol di ers.

KAGE

reaches for a gun.

MACLEOD

fires.

KAGE

goes down.

Tinothy cries out for help. MaclLeod | ooks at

MACLEOQD S POV

Kage lying in the nud.

BACK TO SCENE

MacLeod mekes a decision: Running to Tinothy, throw ng the
rifle away, lifting himand carrying himoff into the nearby
woods. Behind him the sounds of gunfire echo.

MacLeod mekes it into the brush as bullets whiz past him

I n seconds he's deep in the woods as gunfire continues
behind him MacLeod forces his way through the thick
under brush, still holding Tinothy 1n his arms.

EXT. WOODS - SPAIN - 1937 - N GHT 1317

MacLeod, nearing exhaustion, finally stops running. He
sets Tinmothy down carefully --

MACLECD
W made it. They've | ost us.

( CONTI NUED)
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CONTI NUED: 1317
Ti mot hy doesn't answer.

MACLEOD
We'll rest. Then tonorrow, we'l]l
Find a farm This is Loyali st
Country. They'll feed and hide
Us. ..

MacLeod notices the boy isn't noving. He |ooks down at
him taking tinme to study the boy's face. He feels for a
pul se, then reacts. Tinothy is dead.

MacLeod bows his head and reacts. He w pes the nmud from
the boy's face. After a beat --

MacLeod reaches into the boy's pocket and finds the letter.
He stuffs it into his own pocket. MacLeod |ooks up, the
nmoonlight filtering through the trees above him

TRANSI TI ON TO,

| NT. ASHRAM - PRESENT - DAY 1318

Sunlight filters in through a wi ndow as Kage/Kirin steps
into view He stops, a nonent of apprehension, then that
smle, the sane one fromthe hospital when he arose from
t he dead.

KIRI N
MaclLeod.

MacLeod studies him ready for anything. Kirin senses the
hostility.

KIRIN
It's been a long tine.

MACLEOD
Too | ong.

Ri chi e senses MaclLeod's hostility also. He's not sure
what to do, so he waits.

KIRI'N
You've got a right to be angry.

MACLECD
VWhat are you doi ng here?

KIRI'N
Thi nki ng, praying...

MACLEOD
And pl ayi ng nessi ah.

( CONTI NUED)
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1318 CONTI NUED: 1318

KIRIN
It wasn't intentional.

MACLEQOD
But you're still here.

KIRI'N
My work's not finished. These people
need ne.. .
(beat)
| hel p them

MACLEQOD
Where's the profit init?

KIR N
|'mnot the man | was.

MACLEQOD
Wiy don't we find out.
(beat)
O f holy ground.

Ri chi e reacts.

KIRIN
| don't fight anynore.

Mat t hew appears from one side, noving between Kirin and
MacLeod.

MATTHEW
(at MacLeod)
Thi s guy bot hering you?

MACLEOD
(calmy)
Go away.

Kirin puts his hand on Matthew s arm

KI RI' N
It's okay, Matthew. He is just an
ol d friend.

MACLEQOD
(at Kirin)
Tal ki ng about old tines.
poi nt ed)
"1l be back.

KIR N
| know.

And with that MacLeod turns, pushes past Ri chie, and heads
outside. Richie and Kirin exchange a | ook.

( CONTI NUED)
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1318 CONTI NUED: (2) 1318
Ri chi e shrugs and foll ows MaclLeod out.
Kirin stands there for a beat --

MAT THEW
He's trouble.

KIR N
Leave it al one, Matthew.

MATTHEW
You're too good. You just don't see
it. The man wants to hurt you.
(beat)
| know the | ook. 1've been there.

KIRI'N
Don't worry, we're safe here.

Of Matthew s | ook.

1319 EXT. DQJO - DAY 1319
MacLeod and Richie are clinbing out of the T-Bird.

RI CH E
kay, | got that you don't |ike the
guy.

MACLEOD

You coul d say that.
MacLeod stops, takes a beat to relax, then --

R CH E
So how bad is he?

MACLEQOD
Bad enough to kill.

As Richie reacts.
FADE QUT.
END OF ACT ONE
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ACT TWO
FADE | N:

1320 INT. JOE'S - N GHT 1320

The place is filled. Dawson and Richie are in the mddle
of a conversation

RI CH E
So | went back to the ashramto check
the guy out... He's doing sone good
stuft, Joe.

DAWSON
It's not possible.

RI CH E
| watched those people... Talked to
them They | ove him

DAWSON

|"ve got a few hundred pages of

hi story on this guy. The nman's a
liar and a nurdering son-of-a-bitch,
Richie. Mac was right.

R CH E

The late news did a feature on him
last night. Kirin runs soup kitchens,
a food bank, and half a dozen ot her
t hi ngs.

(beat)
| mean, If he's so bad, what's he
doing all this for?

Dawson doesn't have an answer to that --

MACLEOD (O . S.)
Money.

MacLeod enters, drops a newspaper on the bar.
MACLEOD

It pays to rise fromthe dead. A
day after the man cones back, his

church collects a quarter mllion
dollars in donations.
(beat)

This is about noney. Wth Kage, or
Kirin, or whatever the hell he calls
hinmsel f, it was al ways about the
noney.

( CONTI NUED)
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1320 CONTI NUED: 1320
MacLeod' s eyes go to a snmall fern.

TRANSI TI ON TO

1321 EXT. AIRFIELD - CAMBODI A - 1975 - DAY 1321

We PULL BACK fromthe fern to the sound of distant thunder.
LEGS are noving through the Canbodi an | andscape, CAMERA
PANS UP to show a small group of Canbodi an CHH LDREN dressed
in sinple school unifornms. MaclLeod is there, |eading,
keepi ng an eye on any stragglers. There's a sense of
urgency in his nood. There's also a NUN, bringing up the
rear.

MACLECD
C nmon, kids. W have to hurry.

One LITTLE BOY falls. MacLeod conmes up, lifts himin his
arns.

MACLEQOD
It's going to be okay.
(beat)
There's an airplane waiting for us.
(poi nting)
Ri ght through there.

He puts the boy oh his shoulders and follows the group.
They continue to run through the brush. MacLeod conti nues
to urge his little troop unti

MACLEOD

reaches a clearing, notions the nun to keep going as he
counts heads. He takes the hand of a LITTLE G RL as they
step out into the CLEARI NG

The others stand in silence, staring off at:
AN Al RPLANE

conpletely destroyed by shelling. |Its dead pilot lies out
on the tarmac next to i1t. Various faces react as they al
realize they' re not going anywhere now. A distant thunder
is closer now, and we realize it's shelling fromnortars
near by.

A shell hits near them The children huddl e together,
scared for their lives. MacLeod hears the sound of a
hel i copter.

MACLEOD
C non.
(beat)
There's a chopper.

( CONTI NUED)
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1321 CONTI NUED:

As he sees it in the distance.

NUN
It is useless.
MACLECQOD
Not hi ng i s usel ess.

(beat)
C nmon, kids, there's our way out.

10/ 31/ 94

1321

He gathers the kids and hurries themtoward the chopper.

NUN
The owner's refused us before.
MACLEQOD
This time he won't.
(beat)
| won't let him
NUN

|"mafraid you don't know him

1322 EXT. RICE FIELD - CAMBODI A - 1975 - DAY

1322

MacLeod and his group nove towards the helicopter, which

is being | oaded with burlap bags and crates. Several
Canbodi ans hurry to | oad the | ast of the bags.

MacLeod approaches -- and gets the BUZZ. He stops, takes

a good | ook, then:

MACLECD
(shouti ng)
Hel lo. W need your chopper.

Suddenly MaclLeod stops. He |ooks up at the man who clinbs

out of the chopper.
KAGE/ KI RI N
who reacts.

KAGE
Nice to see you, MaclLeod.

Kage barks to the nen | oadi ng.
KAGE

(i n Canmbodi an)
Hurry, faster!

H s nmen finish | oading. Kage keeps an eye on MaclLeod.

( CONTI NUED)
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1322 CONTI NUED: 1322
MACLEOD
Kage. . .
(beat)
What are you doi ng here?
KAGE

| export goods.
MacLeod | ooks at the bags on board.

MACLEQOD
Her oi n.

KAGE
It's a |iving.
(1 ooks at the children)
And | see that you're still the saint
of | ost causes.

Two expl osions hit nearby.

MACLEQOD
| need your chopper.

KAGE
[t's full.

MACLECD
The Khner Rouge will be here any
m nute. You know what they'l|l do to
t hese children.

KAGE
|"d | ove to help.
(beat)
But any nore wei ght and she won't

fly.

MACLEQOD
Then unload it.

KAGE
Sorry, no can do.
(beat)
You under st and.

MacLeod mekes a nove towards him Kage notions with his
hand and AK-47s held by two crew nmenbers | ock and | oad.

&theod | ooks at the guys with the guns, then back at the
i ds.

KAGE

We'll settle our differences sone
ot her ti me.

( CONTI NUED)
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CONTI NUED: (2) 1322
MacLeod turns back to the children. Still huddl ed together,

sone crying. Behind them the sound of small-arns fire.
The troops are closing in. Macleod noves cl oser.

MACLEQOD
For God's sake, Kage, you can't |eave

them here. Nobody could do that,
not even you.

Kage hesitates just an instant, then junps on board, joined
by his nen.

KAGE
(starting up the
engi nes)
Sorry, pal. War is hell, ain't it.
MacLeod runs to the chopper.

MACLEOD
Kage! Take the children.

The gunshots get closer. A shell explodes nearby. The
chopper starts to rise... MaclLeod grabs hold of the skids.

MACLEQOD
Kage!

KAGE

nods to one of his men, who kicks MacLeod off the skids.
MACLECD

falls to the ground

A MORTAR SHELL

expl odes just close enough to him sending MacLeod flying.
For MaclLeod -- the world goes to bl ack.

TRANSI TI ON TO

| NT. MACLEOD S LOFT - PRESENT - NI GHT 1323
On MacLeod, com ng back to the present. A voice fades in:
ANNE
...S0 | did some checking and guess
what ? John Kirin has no nedi cal
hi story.

MacLeod offers a smle --

( CONTI NUED)
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1323 CONTI NUED: 1323

ANNE
You guys related or sonething?

MacLeod tries to avoid her | ook, but she's not going away.

MACLECD

No.
ANNE

What do you know about hi nf
MACLECD

About John Kirin? Not hing.

ANNE
Are you sure?
(off MacLeod' s | o00k)
I s this another one of those things
| need to drop?

MACLEOD

Yes.

Anne paces for a nonent --

ANNE

Do you believe in mracles, Duncan?
MACLEOD

(tight)

Don't deify the man.
ANNE

So you do know him
MACLEOD

Enough to know he's a fraud. He

took in a quarter of a mllion dollars

in the | ast two days.
Anne | ooks at him waits a beat, then:
ANNE

|"ve heard he's already given nore
than that away to charity.

(beat)
If he is a fraud, why would he do
t hat ?

On MacLeod's | ook --
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1324 EXT. ASHRAM - TO ESTABLI SH - DAY 1324

1325 | NT. ASHRAM - DAY 1325
Matt hew and Kirin nove through the ashram together.
MATTHEW

You' ve got to protect yourself...
Wat ch your back.

(beat)
People w il always use you and hurt
you if they can.
KIRI N
Not all of them
MATTHEW
You don't understand.
KIRI N
Trust ne, Matthew, | understand.
MATTHEW

No... you don't. You didn't grow up
with a father who was al ways scream ng
and cursing at you. Who thought

Sat urday ni ght nmeant you drank eight
beers and | ooked for a kid to beat

the crap outta.

KIRI N
(gently)
No... | didn't.

MATTHEW
People just ain't worth a dam.

KIRI' N
Sonme are.
(beat)
You are.

As they share a | ook, MacLeod enters and approaches Kirin.
MACLECD
(forceful)
Kirin.
MATTHEW
Way don't you just |eave before
sonmeone gets hurt.

Kirin steps between them

( CONTI NUED)
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1325 CONTI NUED

1326 OM TTED
AND
1327

KIRI' N
Everyone is wel conme here.
MACLEQOD
Let's take a wal k.
KIRI'N
(to Matthew)
Stay here.
MATTHEW
| don't think you shoul d.
KIRIN
| know.

1328 EXT. ASHRAM - GARDEN - DAY

MacLeod and Kirin wal k through the garden.

MacLeod still

KIRI'N
(with sonme passion)
People |ike us, we've had so much
life... Done so many things. Think
how much we can teach them

doesn't trust him--

MACLEOD
About noney... and nurder.
KI RI' N
About redenption and forgiveness.
MACLEOD
And you're the expert.
KI RI' N

| studied with Buddhi st nonks in
Canbodia. Then in Burnma and

| ndi a.

(beat)
There were nmany teachers, many
religions. Sonme wisdom.. sone
humani ty.

MACLEQOD
And John Kirin.

( CONTI NUED)
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1328 CONTI NUED: 1328

KIRI'N
No one that anyone woul d know. He
was a sinple man who di ed serving

ot hers. | took his nane to honor
him And Kage di ed when | becane
Kirin.
MACLEQOD
And then you becane God.
KIRI'N
Not GCod. ..
(beat)

Only his hunbl e nessenger.

M | chan can be seen in the background tal king to one of
Kirin's followers. He |ooks up and sees MaclLeod and Kirin.

MACLEGD
(beat)
We don't play God or his nessenger.
Not now, not ever. W don't have
the answers and we don't make
m r acl es.

KIRIN
| didn't plan on com ng back to life
in front of them But when | did..
(beat)
|"musing nmy Immortality to nake
this a better world, why is that

wWrong?

MACLEOD
Because everything you are is based
on a lie.

It's a standoff. Kirin nods, npves back.

KI RI' N
We are as beasts when we kill, as
men when we judge, and as God when
we forgive.

MACLEOD
Maybe God has forgiven you ... but |
sure as hell haven't.

MacLeod turns and wal ks off, leaving Kirin to hinself.
1329 EXT. DQJO - DAY 1329

MacLeod noves to the steps. As he reaches them he's
suddenly joined by MIchan, the reporter.

( CONTI NUED)
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1329 CONTI NUED: 1329

MaclLeod

MaclLeod

MaclLeod

MaclLeod

MaclLeod

MaclLeod

M LCHAN
Excuse ne...

ignores him keeps noving. MIlchan tags al ong.

M LCHAN
| saw you getting into it with
Kirin at the church
(MacLeod ignores hin
He's quite a guy. Com ng back from

t he dead ...
turns --
MACLEQD
What do you want ?
M LCHAN
To expose himfor what he is.
MACLEQD
And what's that?
M LCHAN
A fraud, aliar... He' s not even
John Kirin.

(off MacLeod' s | 00k)
But you know that, don't you?

conti nues wal ki ng.

MACLEOD
Do I'?

M LCHAN

(pur sui ng)
The John Kirin this guy says he is

di ed four years ago in Indonesia.
reaches the door, turns and glares at M| chan.

MACLEQOD
Goodbye.

noves inside. MIlchan grabs the door.

M LCHAN
My paper is prepared to pay five
t housand dollars for proof that his
resurrection was a hoax.
(beat)
Ten thousand.

shuts the door firmy.
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EXT. DQAJO - N GHT 1330

M| chan watches the | oft fromthe street. He's got a
cel l ul ar phone.

M LCHAN
Look, | really think this guy can

Break it for us. He knows sonething,
| can feel it. Just gimme a little
nore tinme.

(beat)

Thi s MacLeod, whoever he is, there's
bad bl ood between himand Kirin. |
wanna find out why.

(beat)
No, he's not talking. He split,
But | figure maybe | can snoop
Around a little and conme up wth
somnet hi ng.

M | chan hangs up, puts the phone in his jacket and wal ks
towards the dojo. The door is |ocked. He uses a slot

knife to open it, takes a | ook around and goes i nside.

| NT. DQJO - NI GHT 1331

M | chan wal ks around carefully. The place is enpty, only
a night light on. He | ooks around.

M LCHAN
Hel | 0?
He noves toward the office.
| NT. DQOJO -- OFFICE - N GHT 1332

| NSI DE THE OFFI CE

M | chan exam nes the darkened room checking out the wall
photos and the file cabinet. He heads over to the cabinet
and opens it.

He shuffles through files, not really know ng what to | ook
for, passing over general office files.

Suddenly, a door creaks.

M | chan | ooks up. He remains quiet. Then he continues
searching through the files. He hears a sound.

M | chan | ooks up at the door:

VWere a figure stands sil houetted in the light of the
door way.

( CONTI NUED)
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1332 CONTI NUED: 1332

M LCHAN
MacLeod?

The figure raises a gun. Mlchan sees it in the |light.

M LCHAN
No!

Thﬁlgunshot echoes in the enpty dojo, rocking fromwall to
wa

FADE QUT.
END OF ACT TWD
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ACT THREE
FADE | N:

1333 I NT. MACLEOGD S LOFT - DAY 1333

MacLeod's SWORD gleans in the light fromoutside as Richie
ﬁppgars. MacLeod turns. He's holding the sword in his
and.

MACLEOD
The police gone?

RI CH E
Yeah, finally. Wat a nmess. You'd
think they'd clean up after
t hensel ves.

MaclLeod' s got a serious ook -- Richie's eyes are on the
swor d.
RI CH E
Anybody | know?
(beat)
It's Kirin,

(off MacLeod' s | o00k)
You think he had sonething to do
with the dead guy?

MACLEOD
pi ssed)
VWhat the hell do you think?
(beat)

The son-of-a-bitch killed him and
dropped hi mon ny door st ep.

- RI CH E
y?

MACLEOD
(angry) _

He's playing with ne. And | |et

him And that reporter is dead

Because of it.

MacLeod rai ses his sword edge --

MACLEOD

| "' m not playing anynore.

1334 EXT. ASHRAM - GARDEN - DAY 1334

Kirin And Anne wal ki ng through the neditation garden.

( CONTI NUED)
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1334 CONTI NUED

ANNE
| wanted to personally thank You for
your generous contribution to our
children's w ng.

KIRIN
" mthe one who shoul d be thanking
you, Doctor.
(of f her I o0k)
For saving ny life.

Anne's not entirely sure of that --

Kirin smles

ANNE
Well, ah, I wsh | could take the
credit but... I"'mnot sure | did.
KI RI'N
You' re bei ng hunbl e.
ANNE
M. Kirin... you were dead.
(beat)
| didn't save you. Com ng back the
way you did... It was clinically
i npossi bl e.
KI RI'N
Perhaps it was.
ANNE

You're alive now and you shoul dn't
be. Don't you want to know why?

KIR N
VWhat | knowis | amhere now And
that's all | need to know.

ANNE
If | could run a few tests.

KI RI N
| assure you no tests will ever
Show you anyt hing you' d be
Satisfied wth. Sone things are
best |eft al one.

ANNE
rh?re's a reason you cane back to
ife.

KIRI'N

Maybe it's because ny work here isn't
done.

( CONTI NUED)
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CONTI NUED: ( 2) 1334

Anne is frustrated, she needs to know. Just then, WNMatthew
appears.

MATTHEW
There's a call for you.

Kirin nods. Matthew gives Anne a once-over then returns
to the followers, awaiting Kirin inside.

ANNE
Can | talk to you again?

KIRI'N
O course, any tinme. Matthew will
show you out.
(beat)
Thank you again, Doctor... and bl ess
you.

Anne bl ushes, shakes his hand. Kirin wal ks away. She
| eaves with Matthew.

I NT. ASHRAM - DAY 1335

Kirin on the phone.

KI RI' N
(i nto phone)
Yes, | know t he pl ace.
(beat)
| had hoped it might end differently.
(beat)
One hour.

He hangs up the phone as Matthew enters.

MATTHEW
| don't understand why they can't
believe in a mracle. [It's happened
bef ore.

KIRI N
Let them believe what they want.
(beat)
Each of us finds our own truth in
our own tine.
(beat)
| have to go out for a little while.

MATTHEW
"1l go with you

( CONTI NUED)
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1335 CONTI NUED

KIRI N
(shaki ng his head)
Sonmeone has to lead the afternoon's
medi t ati on.
(ki ndl y)
Mat t hew, what ever you wi sh to becone
you already are. Renenber that.

MAT THEW
(worri ed) _
Where are you goi ng?
KIRI N

To see a friend.

Kirin noves off.

MATTHEW
(calling after him
| have no [ife w thout you, John
Kirin.

KIRI N
(with a gentle smle)
Then you nust find one, Matthew.

Mat t hew wat ches him go... troubl ed.

1336 | NT. | SCLATED LOCATI ON - DAY - LATER

Kirin stands quietly. MacLeod has confronted him

KI RI'N
|"msorry about the man who died,
very sorry, but | didn't kill him
MacLeod.

MacLeod doesn't believe him

KIRI'N
| was in the ashram w th ny people.
You can ask themif you |ike.
MACLEOD
They' Il say anything for you.

(beat)
You cane back fromthe dead. You're
a God in their eyes.

KIRIN
(concer ned)
You really think so?
(off MacLeod' s | o00k)
|"mafraid you m ght be right.

( CONTI NUED)
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1336 CONTI NUED: 1336
Kirin seens disturbed by this.

MACLEOD
Don't you think this charade has
gone on | ong enough?

KIRI'N
VWhat will it take to convince you?

MacLeod steps in front of him
MACLEQOD
More than a few prayers.
(beat)
We're off holy ground, Kage.
Kirin nods, he's known that. But he's not going to fight.

MacLeod fl ashes his sword, taking a stance in front of
Kirin, ready to do battle.

KI RI' N
| won't fight you, MaclLeod.
MACLEOD
Then 1'1l kill you as you stand.
KI RI' N
| f you've judged ne and that's what
| deserve
MACLECD

| don't judge you, Kage. The children
you |left to die and the nen you
betrayed and nurdered do that.

KIRI'N

| nmeant what | said about changing,
MacLeod.

(beat)
I n Canbodi a, you didn't know, but I
Came back. | was |ooking for you..
to finishit.
(beat)
have seen nmuch destruction in ny
fe, much horror. Wth every war,
grew harder inside. But this one,
his tine...

|
li
|
t

1336A EXT. FICE FI ELD - CAMBODI A - 1975 - DAY (FORMERLY 1336A
31327

As Kage's chopper hovers down for a landing. Kage sits in
t he doorway | ooki ng down.

( CONTI NUED)
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1336A CONTI NUED: 1336A
KAGE' S POV
a strange sight. It |looks as though the rice field is
filled with scarecrows.

BACK TO SCENE

The chopper | ands.

Kage, his SWORD at his side, |eaps fromthe chopper | ooking
for MacLeod, ready to do battle. As the blades slow, the
only sound is that of the w nd.

But what he sees surprises - and shocks him

KAGE' S POV

A coupl e dozen scarecrows wearing the torn, battered and
bl oodi ed clothing of the children we saw earlier..

A school book here, a ball waiting to be played wwth. A
ragged doll blown in half.

BACK TO SCENE

He wal ks anong it all. Silent now, they offer no sound.
The horror registers on his face. He's brought to tears,
tears that flow fromeyes that never felt themfor too
many centuri es.

He goes to the side of the chopper and throws up.

1336B I NT. | SOLATED LOCATI ON - DAY 1336B

KIRIN
VWhat they did... to the children.

MACLEQD
(hard)
| was there.

Kirin | ooks off for a long beat. Then he w pes sone tears
away and turns back to MaclLeod.

KI RI' N
Then maybe this is as it should be.

Kirin stands there, ready to face the consequences. It
unsettl es MaclLeod.
MACLEQD
Fight me... I'mgiving you a chance.

Kirin shakes his head. MacLeod backhands Kirin, knocking
hi m back.

( CONTI NUED)
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1336B CONTI NUED: 1336B

MACLEOD
Fi ght me!

KIRIN
Do what you nust.

MacLeod rai ses his sword, expecting Kirin to call his
chal | enge any second. But Kirin stands there quietly.
Waiting for the inevitable.

MACLEQOD
Then | will

He brings down his sword with all his strength. Kirin
doesn't nove. MacLeod shouts with the power of his bl ow

But it doesn't strike Kirin. The blade stops just short
of him MaclLeod can't do it. He can't kill Kirin, even
t hough he's an eneny. MacLeod won't kill sonmeone who
doesn't fight back.

Both men | ook at each other. Then MacLeod |l owers his sword
slowy. Kirin offers a grateful | ook.

KIRI N
You are the better man, MaclLeod.
You al ways were.
And with that, Kirin turns and wal ks away.
ANGLE - MATTHEW

Watching fromcover. H's face registers the confusion and
betrayal he feels.

FADE QUT.
END OF ACT THREE
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ACT FOUR
FADE | N:

1337 INT. JOE' S - DAY 1337

Dawson | eans over the bar. He is in the mddle of a
conversation with MacLeod.

DAWSON
(1 ncredul ous)
| thought you wanted to kill him

MACLEOD
| did.

DAWSON
And now you don't?

MACLEQOD
Kirin was willing to |l et nme judge
him Kage woul dn't have done that.
He was willing to die rather than
fight ne.

DAVSON

Al that neans is that he's a good
judge of character. He knew you
woul dn't kill himif he didn't defend
hi msel f.

(beat)
Kage is evil. Not stupid.

MACLEQOD
|"m beginning to think it's not Kage
|'d be killing. That maybe he's
al ready dead.

DAVSON
kay... He's not the sanme person..
But | don't see how twenty years of
doi ng good begins to cover his tab.

MACLEQOD
Maybe it doesn't, but |I'm not going
to be the one to decide.

DAWSON
|f you' re not, than who is? You
know what he was. Who better than
you to judge hinf

MACLEOD
One Immortal playing God i s enough.

( CONTI NUED)
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1337 CONTI NUED: 1337

As Dawson and MaclLeod share a | ook.

1338 I NT. MACLEOGD S LOFT - N GHT 1338

The el evator arrives casting its light into the darkened
| oft. MacLeod gets out and senses that he is not al one.

MacLeod doesn't get the BUZZ of an Immortal, he senses the
presence of soneone else in the room He knows he's not
alone. He steps into the loft. Takes but his wallet and
drops it on the counter. He speaks to his unseen visitor.

MACLEQOD
My wallet's on the counter. Take it
and get out.

MATTHEW (O. S.)
| don't want your noney.

MACLEQOD
That sounds |i ke Matthew.

MacLeod flips on the light, flooding the loft with its
illum nation

MATTHEW
Stands in the loft, the gun in is hand pointed at MclLeod.
MACLEOD

I's the picture of calmand nonchal ance. As he speaks he
nmoves to the refrigerator opens a bottle of water and pours
hi msel f a gl ass.

MACLEQOD
Looks |i ke Matthew, too.

MATTHEW
You' ve got a helluva sense of hunor
for a man facing a . 38.

MACLECD
Thanks, you know this rem nds ne of
a j oke.
(beat)

You ever hear the one about the ex-
con who killed the reporter.

MATTHEW
Shut up.

( CONTI NUED)
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1338 CONTI NUED: 1338

MACLEOD
(casual)
Wy, Matthew, or you'll put a bullet
innme like you did hinf

MATTHEW
1 didn't shoot nobody.

MacLeod starts noving closer. He approaches Matthew as
one would a wild animal, slowy and open-handed. As he
speaks he closes the distance between them

MACLEOD
(matter of fact)
Then just give me the gun and we'll
talk all about it.

Matthew |icks his |ips nervously and raises the gun,
pointing it at MacLeod' s chest.

MATTHEW
| warned himto mnd his own dam
busi ness.
MACLEGD
(beat)
So did you cone here to warn ne or
shoot ne?
MATTHEW
Who' s Kage?
MACLEGD
A man | used to know.
MATTHEW
VWhat's he got to do with John Kirin?
MACLEGD

| think that's sonething you ought
to ask him

MATTHEW
| " m aski ng you.
(beat)
What's this stuff about nurdering
kids? And what the hell were you
doing with that sword?

MacLeod doesn't answer. He gets the BUZZ and a nonent
|ater there is a knock on the door.

MACLEOD

M ght be Kirin. Should I et himin
or will you?

( CONTI NUED)
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1338 CONTI NUED: (2) 1338

Mat t hew noti ons MacLeod to the door with his gun. MaclLeod
opens the door.

MACLEOD
You're just in tine.

Kirin enters hurriedly.

KIRI'N
Matthew is on his way.

Kirin | ooks over MaclLeod's shoul der
KIRFN S POV
Mat t hew st andi ng there, gun in hand.

MACLEOD (O . S.)
Al ready here.

BACK TO SCENE
Kirin enters and sees Matthew, gun in hand.

KIRIN
There's no need for this.

MATTHEW
(tight)
That's for nme to decide.
(beat)
Both of you, get away fromthe door.

MacLeod and Kirin do as asked. Now Matthew s back is to
t he door.

MATTHEW
Who' s Kage?

Kirin throws MaclLeod a | ook.

MACLEOD
He saw us

KIRIN
(to Matthew)
The man | once was.
(beat)
G ve ne the gun, Matthew

MACLEGD

W' ve been through that already. |
don't think he's going to.

( CONTI NUED)
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1338 CONTI NUED: (3)

KIRI'N
Matt hew won't hurt ne.
(novi ng cl oser)
Mat t hew. . .

The gun cones up, pointed at Kirin.

MATTHEW
(pai ned)
You lied to ne... | worshipped you
and you lied to ne.

KIRIN
Yes... | did.

- MATTHEW
y?

The wail of an approaching siren is heard.

The fury and

KIRI'N
The police are com ng. | know you
killed the reporter.
(beat)
| had to call them

MATTHEW
passi on)
hi

(w
i imfor you...

th
I killed
KIRI'N
Listen to me, Matthew, you have to
gi ve yourself up

the sense of betrayal build in Mtthew

MATTHEW
Al the stuff you told us... It was
a con, wasn't 1t? You' re worse than
me. Wbrse than ny daddy. At |east
he didn't |lie about what he was.

KIRI'N
" m sorry.
(beat)
You have to face what you' ve done.
MATTHEW

And what are you gonna face? What
are the police gonna do to you?

KIRI'N

VWhat ever we face, we'll do it
t oget her.

( CONTI NUED)
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1338 CONTI NUED: (4) 1338
MATTHEW
NO
KI RI' N
(stern; noving cl oser)
Yes... I'll take the gun now.
MATTHEW
St ay back
KIRI'N
(1 ouder)
G ve ne the gun.
MATTHEW
Don't yell at ne!
KI RI' N

Mat t hew. .. pl ease.

Matt hew s rage, sadness well up. He is losing it.

MATTHEW
Shut up! Don't talk to me... Don't
say another word or I'Il kill you, |

swear. . .
Mat t hew noves to the wi ndow, | ooks out as
MATTHEW S POV

the police arrive.

KIRIN
The killing' s over.
Kirin reaches for the barrel. As his hand grabs it --
MATTHEW

NO!
Matthew pulls the trigger half by reflex and half by intent.
The bullet takes Kirin in the chest. Kirin stops, tries
to keep standing.

KIRIN
| forgive you...

Kirin coll apses onto the ground.
MATTHEW

Looks at himin horror then runs out the side door and
down the stairs.

MacLeod waits a beat, then goes after Matthew.
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1339 EXT. DAJO - N GHT 1339

Three police cars, their Mars lights flashing, screech to
a halt in front of the dojo.

HALF A DOZEN COPS

Pour out of their cars, their weapons drawn.

1340 INT. DQAJO - N GHT 1340

Mat t hew opens the door of the dojo and is blinded by a
spotlight. He noves back into the darkened room

COP'S VA CE
Throw out the gun and conme out wth
your hands in the air.

Mat t hew backs further away fromthe door.

MACLEOD (O . S.)
Sounds |ike a good idea to ne.

Mat t hew spins on MacLeod, his weapon raised, obviously
shattered by the act he has just commtted.

MACLECD
It's over.

MacLeod noves a few steps closer. Matthew raises the gun
up at MacLeod.

MATTHEW
Don't conme closer. 1'Il kill you
t 00.

MACLEQOD
Kirin wouldn't want it |ike this,
Mat t hew.

MATTHEW

(with enotion)
How do you know what he wanted? You
were his eneny. You hated him

MacLeod | ooks for the right words, realizing that Matthew
says the truth.

MACLEQOD
Once. Maybe | can forgive him
(beat)
| know he'd forgive you.
MATTHEW

He's dead, he can't forgive ne.

( CONTI NUED)
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1340 CONTI NUED: 1340

MACLEOD
But you can forgive yourself. D dn't
he teach that no one was beyond
redenpti on.

For a beat, Matthew al nost begins to believe it. He |owers
the gun. MaclLeod edges cl oser.

COP' S VA CE
Ei ther you conme out or we're com ng
in.

And Matthew reacts instantly. The gun comes up again.

1341 EXT. DQJO - NI GHT 1341
PCLI CE OFFI CERS, guns ready, nove in on the dojo.

1342 I NT. DQJIO NI GHT 1342
Matthew i s cl ose to breaking.

MACLEOD
(to the cops)
He's com ng out. Nobody do anything
stupid out there.
(to Matthew)
Matthew, | can talk to them | won't
I et them hurt you.

MATTHEW
Nobody can help nme. | loved him and
| killed him

MACLEOD
No... that's not true.

MATTHEW

(unconvi nced)
Has he cone back?

MacLeod knows he has to lie, but it's a hard deci si on.

MACLEQOD
| f what he said was real to you...
H's words... his caring, then he's
still alive.
(beat)

Mat t hew, give ne the gun

Matt hew turns to MacLeod, and in a sudden rage, fires two
wild shots. They hit the wall near MacLeod.

( CONTI NUED)
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CONTI NUED: 1342
MAT THEW

Stay away from ne.
EXT. DQJO - N GHT 1343

The police react. MaclLeod calls fromi nside.
MACLEOD (O . S.)
It's all right. Nobody's hurt.
| NT. DQJO - N GHT 1344

MACLEQOD
Mat t hew. Put it down.

Matt hew starts to walk slowy towards MacLeod. For an
instant, it looks |Iike he m ght give up.

MACLEQOD
[t's what Kirin would have asked.

MacLeod noves cl oser.
MATTHEW

(beat)
Not hing's left.

MACLEQOD
No, Matthew. ..

Mat t hew races out the dojo doors.

EXT. DQJO - N GHT 1345
Mat t hew crashes through the doors. The police react to

the arnmed nan as he noves down the dojo steps, the gun at

hi s side.

MACLEOD

Comes through the doors an instant |ater.

MACLEQOD
Don't shoot... don't shoot!

Mat t hew | ooks ar ound.
MATTHEW S POV
The police al nost surrounding him their guns pointed at

hi m

( CONTI NUED)
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1345 CONTI NUED: 1345
BACK TO SCENE
Mat t hew st ands unnovi ng.

MACLEQOD
Put down the gun, Matthew. .. please.

Matt hew | ooks at MaclLeod, offers a half-snmle and | ooks
like he mght. But he raises the gun instead and points
it at a cop.
FREEZE FRAME

On his silhouetted formas a BARRAGE of gunshots takes us
t o BLACK.

FADE QUT.
END OF ACT FOUR
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TAG
FADE | N:

1346 EXT. H GHWAY - QOUTSKI RTS - DAY 1346

A lonely two-|ane bl acktop that nmakes its way towards
di stant nountains. No sign of people anywhere.

Kirin steps into view, takes a | ook down the highway. He
turns back to:

MACLEOD

Standi ng near his car. A nonent between them nuch yet to
say, but no real desire to say it.

KIRI'N
It's ny fault. M need for redenption
that caused two people to die.

(beat)
| really wanted to do good, MaclLeod.
MACLEOD
| know.
KI RI' N
(beat)
Maybe sonmeday we'll neet again.
MACLECD
(non-comm ttal)
May be.

Kirin picks up his weat hered suitcase --

KI RI' N
(with a smle)
Who knows, we mi ght even be friends?

MACLECD
(beat)
There's a truck com ng.

Kirin nods. He starts wal king down the road.

gtheod turns back to his car as a BATTERED OLD TRUCK passes
y.

MacLeod clinbs in his car, starts the engi ne and backs up.
He stops to see:

Kirin puts out his thunb.

( CONTI NUED)
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1346 CONTI NUED: 1346
THE TRUCK

Stops. Kirin throws his suitcase into the back of the
truck, clinbs in and drives off.

ON MACLEOD
Wat ching for a beat, as the truck pulls away.
FADE OUT.

END OF SHOW
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