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1401

1402

1403

H GHLANDER

"Song of the Executioner”
TEASER
FADE | N:

I NT. CONCERT HALL - EVEN NG 1401

An AUDI ENCE listens with rapt attention, eyes riveted to
the stage as a single MALE VO CE sings a phrase of G egorian
Chant, the ancient plainsong floating through the air as
if through the centuries. As MORE VOCES joinit, we see --

ONSTAGE - A CHO R OF MONKS

robed, | ooking both nedieval and tineless, their pure,

et hereal voices soar and intertw ne over the transfixed
listeners like a host of doves in flight. But as the voices
rise --

| NT. CONCERT HALL - HALLWAY - SAME Tl ME 1402
The SAME VA CES conme froman OPEN DOOR at the end of the
hal | way. Canmera TRACKS STEADI LY towards the source, passing
vari ous CONCERT POSTERS, the singing grow ng | ouder

As we approach the door, enter the roomto find --

| NT. CONCERT HALL - OFFICE - CONTI NUOUS - NI GHT 1403
An office, dimy lit, the sound com ng from SPEAKERS
flanking a large TV MONITOR It displays a video broadcast

of the CONCERT. As the televised nonks sing, we see --
REVERSE ANGLE - KALAS

an Imortal with a dark, brooding presence, an expressive
face that wites his intense feelings on his features as

he watches, lips silently followng the famliar chant
with a mx of ecstasy and pain. As he |listens, he closes
his eyes for a BEAT in renenbered pain and loss -- his
hand briefly touches his scarf-covered throat -- then he

recovers, touches a renote control unit, his cold gaze
| ocked on

THE MONI TOR

As it now ZOOVS IN to focus on the nonk | eading the choir:
it is PAUL.
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1404 | NT. CONCERT HALL 1404
CLOSE ON PAUL

In his late forties, |ikable and graying, he is the head
of the order and another Immortal. As he sings, Paul feels
a BUZZ. H's eyes alertly sweep the Audience to find --

PAUL' S POV - NMACLECD

seated in one of the first rows beside Anne, both listening
with the sane rapt attention as the others. MaclLeod smles,
and as a look of friendly recognition flashes between the
two Imortals just before the choir ends the chant, the

Iﬁst note dying into silence. There is silence for a BEAT,
then --

MacLeod is on his feet, Anne with him the audi ence
follow ng as they burst into applause. As the nonks incline
t heir heads, nodestly accepting the accol ades --

1405 I NT. CONCERT HALL - OFFICE - ON KALAS 1405

He toggles the renote, and anot her camera now ZOOVS I N on
t he appl audi ng MacLeod. Kalas reacts to the sight. At
times history gives hatred a nane and a face... at this
monment it is Kalas.

1406 | NT. CONCERT HALL - LATER - N GHT 1406

The concert over, the lights di med and the patrons | ong
gone, Paul sees off the last two nenbers of his choir.

PAUL
G... I'lIl join you later.

As the nonks head for the exit, a smling Paul turns to
face MacLeod and Anne. The two Immortals regard each ot her
for a nonent, then enbrace.

PAUL
Duncan! | was afraid you woul dn't
get ny letter in tine.

MACLEOD

(reproving)
| alnost didn't. Wy didn't you

call ne?
(of f Paul's benused
| ook)
O course... no tel ephones.

(turning to Anne)
Paul , meet Anne Lindsey.
( MORE)

( CONTI NUED)
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1406 CONTI NUED: 1406

MACLEOD ( CONT.)
Anne, meet a nan who doesn't believe
in the twentieth century.

Paul takes her hand, a charmng smle.

PAUL
| believe init... | just haven't
quite arrived yet.

ANNE
Then don't hurry. The singing was
i ncredi bl e.

PAUL
(rmodest | y)
W try. And if it brought you
happi ness, it wasn't wast ed.

MACLECD
VWhat made you decide to join the
out si de worl d?

PAUL
Apparently it decided to join us.
(expl ai ni ng)
A pronoter heard of our little
choir. He kept witing, telling
me it was a sin not to share those
voi ces with the worl d.

ANNE
(a smle)
He was right.

PAUL
W were never a wealthy order.
The truth is, we needed the support.

MACLECD
Al'l you had to do was ask

Paul gracefully waves away the offer.

PAUL
Thanks... but we have a recording
contract.
(a smle)

Just order plenty of records for
your friends.

MACLEOD
CDs, Paul. They're called CDs
now.

( CONTI NUED)
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1406 CONTI NUED: (2)

They enbrace

Paul picks up his satchel,
stage... then stops a nonent,

PAUL' S POV -

wai ting, the
short phrase,

t he vast space,

ANNE
| f tonight was anything to go by,
you're going to be a mgjor hit.

PAUL

Not too big, | hope. Getting out

once a century is enough.
(wonderi ng)

You know | actually rode in a jet

pl ane? And the novie they showed...
(with wy hunor)

Entertainnent isn't what it used

to be.

MACLEQOD
(with a smle)
Come on over, we'll talk about the
decline of Western Morality.
PAUL

(with a smle)
Who's tal king about norality? The
di al ogue was terrible.

(beat)
| have to see the brothers settl ed.
But later, if it's not too nuch
trouble... ?

MACLEQOD
You know it's not.

warmy, then MacLeod and Anne | eave.

THE HALL

nmoves across the deserted
nmuses over the enpty seats.

11/ 16/ 94

1406

silence crying out to be filled. He sings a
shyly at first, then his voice swelling in

PAUL
Duncan?

He noves toward the BUZZ but there is no response.

SUBJECTI VE POV OF PAUL

bringing a broad smle to Paul's face.
Then he feels the BUZZ. As the echo dies, he turns..

nmovi ng cautiously back, his eyes noving to the shadows.

PAUL
VWho' s there?

( CONTI NUED)
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1406 CONTI NUED: ( 3) 1406

Paul noves back toward the stage away fromthe BUZZ. He
and qui ckens hi s pace.

ﬁ_strangely br oken voi ce rasps fromthe shadows behi nd
im

KALAS (O S.)
You di sappoint nme, Paul...

KALAS steps forward. He is inpeccably dressed, intense,
an el egant scarf covering his neck.

KALAS
You were a quarter-tone flat.

Paul reacts with recognition and instant, deep dislike.

PAUL
Kal as. What happened to your
voi ce... \Were have you been?

(sudden suspi ci on)
And how did you know I was here?

Kal as smles, grates in his unm stakably damaged voi ce.

KALAS
Who do you think brought you?
Vanderbilt Hall is mne.

Wth a flash Paul sees the trap. He draws his sword --

but years in the nonastery have slowed him Kalas is
lightning fast. Kalas plays with him finally disarmng
him Paul noves into the w ngs, expecting Kalas to pursue.
He | ooks out, sees no one. Then suddenly a blade is at

his neck. Kalas steps into view

KALAS
|"ve waited so very long for this.

Paul knows he is about to die. He renmins conposed.

PAUL
Then anot her nonent won't matter.
(beat)
You'll allow nme to pray.

A BEAT -- Kalas pulls the sword back slightly.

KALAS
Be ny guest.

Paul sinks to his knees, lifts his worn ROSARY and begi ns

to turn the beads, eyes closed, his |lips noving in whispered
prayer. Kalas brings his sword back for the final blow

( CONTI NUED)
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1406 CONTI NUED: ( 4) 1406

KALAS
Wiile you're at...
(beat)
Say one for MaclLeod.

As his sword fl ashes down Paul's ROSARY clatters to the
fl oor at Kal as' feet.

Kal as raises his arms, and as the great curtains begin to
billowwth the wind of the com ng Quickening --

1407 OM TTED 1407
FADE QUT.

END OF TEASER
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ACT ONE
FADE | N:
1408 EXT. DQJO - N GHT - ESTABLI SH NG 1408
1409 INT. MACLEOD S LOFT - N GHT 1409

MacLeod is readying drinks and refreshnment for Paul's
arrival .

ANNE
(i nto phone; ki dding)
Next time you get sick, go to
soneone else's E.R
(beat)
You are the worst patient.

| NTERCUT:

1410 INT. N. D. BEDROOM - NI GHT 1410

Where MARCI A, the duty nurse fromthe hospital, is in her
bed, on the phone with Anne.

MARCI A
Blame it on ny doctor.

_ ANNE
(pl aying)
Your doctor says you better get
sone rest so you can get your butt
back to work.

MARCI A
(beat)
O what? You'll fire me?
ANNE
In a m nute.
MARCI A
(t easi nQ)
The place wll fall apart wthout
ne.
ANNE

(nore serious)
Karen's comng in. You stay home
until you're okay... got it?

MARCI A
Yes, nma'am

( CONTI NUED)
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1410 CONTI NUED: 1410

ANNE
"1l check in with you tonorrow.

Anne hangs up, shaking her head. MaclLeod sees her | ook.

MACLECQOD
How s Marci a doi ng?
ANNE
The wonman's a wor khor se.

(beat)
She' s gonna be fi ne.

As MaclLeod passes, glasses in hand, Anne stops him kisses

himlightly.
ANNE
(off his | ook)
That's for tonight. |'ve never
heard singing |i ke that before.
(beat)
Come to think of it, |I've never
met a nonk before.
MACLEOD

Paul is one of a kind.

MacLeod gl ances at his watch, | ooking slightly preoccupi ed.

ANNE
Somet hi ng wr ong?
MACLEQOD
Just that he should be here by
now. | hope he isn't lost...
ANNE

He's probably just settling his
choi r down.

(beat)
| still can't picture you two being
friends.
MACLEQOD
Real | y.

She noves up, slides her arns playfully around his neck.

ANNE

(pl aying)
| dunno... sonehow you never struck
me as the celibate type.

MACLEQOD
You' d be surprised.

( CONTI NUED)
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1410

1411

CONTI NUED: ( 2) 1410

As they nove into a clinch, MacLeod's eyes go to the
TAPESTRY over his bed. It begins to RIPPLE in a breeze,
the sound of WND | appi ng over as it becones..

TRANSI TI ON TO

| NT. MONASTERY - ENTRANCE HALL - EURCPE - 1658 - N GHT 1411

ANOTHER TAPESTRY, being wafted by stormwi nds. A filthy
night. Fromw thout, the sound of WND and di stant THUNDER
intermttently drowns out the beautiful, faint SING NG of
mal e voi ces from sonmewhere deep inside the walls.

WDEN -- we are in the stone entrance hall of an ancient
MONASTERY. Candles give light, tapestries cover the walls.
The sound of HEAVY KNOCKI NG cones to us. As canera finds

t he heavy WOODEN DOOR and the knocking continues --

TIMON, an Immortal of thirty in a nonk's robe, candle held
hi gh, noves into the hall, drawn by the knocking just as
PAUL, the founder of the order, approaches from anot her
direction -- they both stop, getting the BUZZ fromthe

ot her side of the door. Tinon |ooks a question to Paul .
Paul nods reassuringly.

PAUL
See to our guest, Tinon.
(a smle)
Man or beast, it's no night to be
kept waiting outside.

Timon places his candle in a holder and slides back the
great BOLT on the door. As he does, it pushes open, and
with a blast of wwnd and rain --

MACLEOD staggers in. He is soaked, travelworn, and there's
a hunted, haunted | ook about him As Tinon forces the
door shut, MaclLeod faces them resolute, but wet.

PAUL
| am Paul, the founder of our
order... this is Brother Tinon.
How can we serve you?

MACLEQOD

(guar ded)
| heard | would be wel come here.
| am Duncan MaclLeod, of the C an
MacLeod.

Paul gives himan appraising | ook.
PAUL

A Highlander, no less. You've
cone far to find us.

( CONTI NUED)
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1411 CONTI NUED: 1411

MACLEOD
Far enough. Up fromltaly and
across Europe.
(weary)
It seens half the world is at war.

PAUL
And the other half after your head.
(off MacLeod' s | o00k)
Oh, | know t he outside world.
That is why | made this place a
refuge for our kind.

(a smle)
You are wel cone to stay.
MACLEQOD
| was to meet a friend here..
Pet er Hal e.
PAUL
Brot her Hal e was here but he |eft
weeks ago. | believe he told

Brot her Kal as that he was on his
way to Engl and.

O f MaclLeod' s | ook:

PAUL
Your friend canme in need of
sanctuary.
(a I ook)

It think your need is even greater.
He extends a hand.

PAUL
Conme, your coat.
(MacLeod hesit ates)
Even Immortals can't |ike being
wet and col d.

As MaclLeod strips off his wet cloak and hands it to Pau

we now see the sword at his side. Tinon reaches for it --
but MacLeod flinches back, automatically guarding the pomre
wi th his hand.

TI MON

(wry) , _
| can see you're attached to it...
but you won't need it here.

MACLEOD

(def ensi ve)
It stays by my hand.

( CONTI NUED)
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1411 CONTI NUED: (2) 1411
PAUL
(nods)
It is a wrld of blood and tears.
But this is holy ground... a place
to fear no one.
(beat)

And is that not why you cane?

MacLeod neets Paul's cal mgaze, knows it's true. Wth
sone reluctance, he hands the sword to Paul .

PAUL
Don't worry. W haven't |ost one..
yet.

He smles disarmngly as he takes the sword.

1412 | NT. MONASTERY - CORRI DOR 1658 CONTI NUQUS - NI GHT 1412

As the three nove along the corridor, Tinmon in the |ead,
MacLeod gl ancing curiously at his surroundi ngs.

MACLEQOD
Peter told ne about this place.
Wasn't sure | believed him

PAUL
Believe it.
(beat)
Remain wth us as |ong as you have
need.
MACLEOD
Are there are nore of us here?
PAUL
A few anong us |i ke you, needing
solitude, peace... a place to hea
the spirit.
MACLEOD

| ama bit weary.
Paul gives hima | ook.

PAUL
We carry a heavy burden. Everyone
needs refuge fromtine to tine,
from anot her I mortal.
(beat)
O fromthensel ves.

They pass an open archway from which we see |ight and hear

glorious SING NG com ng forth. MiclLeod stops, magnetically
drawn to the archway by the sounds, to see..

( CONTI NUED)
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1412 CONTI NUED: 1412
MACLEOD S POV - THREE COANLED MONKS

singing a liturgical CHANT. But it is the tall, centra
nmonk that holds his attention: his voice is powerful and
pure -- a breathtaking instrunent... and he Is the source
of a BUZZ. The Imortal nonk feels MacLeod' s BUZZ. As
his part finishes, he turns to face MacLeod: it is KALAS.
He smiles, but the | ook behind the smle is one of a
predator. MacLeod's hand goes to where his sword was.
Paul noti ces.

PAUL
That is Brother Kalas. [|I'mafraid
warmh isn't a quality he possesses
in great abundance.

(beat)
He has been with me fromthe
beginning. | was his teacher.
MACLECD
(noved)
His voice... |I've never heard the
like.
PAUL
He lives only to sing. It is his

glory, and God' s glory.
(apol ogeti c)

Now if you'll excuse nme, | nust
join them Tinmon will show you
t he way.

Paul steps into the roomnext to the other nonks and joins
in, his own beautiful voice rising with the others.

RESUVE MACLECD

Wat ching and |istening in wonder. Tinon touches his
shoul der, breaking the spell.

TI MON
| think you have nore i medi ate
needs right now
(a smle)
Food, and a hot fire.

MACLECD
Aye.

MacLeod pulls hinmself away fromthe singing with an effort.
As they nove down the corridor --

CLOSE - KALAS

Still singing, he turns slightly, eyes tracking MaclLeod.
| nscrutable. Then he turns back.



1413 I NT. MONASTERY - DI NI NG AREA - 1658 - LATER - N GHT

MACLEOD
VWat's it |Iike, being a nonk?

Tinmon i s anused at the thought.

TI MON
| wouldn't know. |'mjust a |lay
brother, a visitor here, |ike you.

MacLeod | ooks at Tinmon the calm conposed spirit seens
not hing |ike him

MACLEQOD
(doubt ful)
Li ke me.

TI MON
You find it hard to believe?
(beat)
Qut there | forgot who | was..
what | was living for. Life was
one long battle.

(wy) o
Does that sound famliar?
MACLEOD
(guar ded)
Per haps.
TI MON
| sense you are still battling.
(beat)
That will pass in tine.

(re: the singing)
After you' ve eaten, you can join
Paul and the others.

MACLEQD
(beat)
| think not.

TI MON
You don't sing?

MACLEQOD
Only over a keg of ale.
(wy) _
| haven't the gift they have.
They sound nore |like birds than
men.

( CONTI NUED)
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1413

MacLeod sits at a sinple refectory table, ravenously eating
froma plain wooden bow as Tinon | ooks on.
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1413 CONTI NUED: 1413

TI MON
So do |I...
(a smle)
Li ke a sick crow, so Brother Paul
tells me. There are other ways to
pass the tine...

Ti mon reaches in the folds of his robe, lifts out a | eather
bound BOOK and hands it to MaclLeod.

MacLeod peers at a page. He sees with consternation that
it's witten in English, a language he can't read. He
forces a smle to cover

MACLEOD
(cautiously)
It Iooks, uh... interesting.
TI MON

(ent husi ng)
It's a play by an Englishman. .
W1 liam Shakespeare. You know

hi n?
MACLEQOD
O course... who doesn't?
TI MON
It's Macbeth
MACLEOD
Macbet h? 1've been neaning to
read it.
(beat)
Any good?
TI MON

(ent husi asti c¢)
It's fantastic. A ghost story...

MACLEQOD
| thank you. Tis a fine book..
(awkwar d)
But 1'Il probably be too busy.

He starts to slide the book back. Tinon suddenly twigs to
MacLeod' s hesitation.

TI MON
You can't read.

MACLEQOD
(of fended)
O course | can read! Alittle
Italian, sonme Latin..

( CONTI NUED)
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1413 CONTI NUED: (2) 1413
TI MON
But not Engli sh.
MACLEQOD
(unconfortably)
| make out a word. Here and there.
Ti mon beans, delighted.
TI MON
Then 1'11l help you.
MACLEOD
You woul dn't m nd?
TI MON
(a smle)
| don't know about you, but | can
only pray so many hours a day.
(rising)
Call for nme when you feel rested.
He sl aps MacLeod' s shoul der and noves off. MacLeod nuses
over the book.
MACLEQOD
Macbeth... a Scottish story...
(shrugs)
M ght not be too bad at that.
He tears off a chunk of bread, then rises and begins to
wander down the hallway, trying to nake out the words.
NEW ANGLE - MACLECD
as he wal ks past a stone columm, he hears a sound -- netal
on netal. He |ooks up --
MACLEOD S POV - A MONK'S CELL
past the colum, the door is open -- and inside it, a nonk
I's sliding something into a scabbard -- we catch the
unm st akabl e sheen of a SWORD. As MaclLeod continues to
ma}ch, the nonk turns -- we see his face in profile: it is
Kal as.

MacLeod frowns, then noves on, into the |light of a CANDLE

CLOSE - H' S BOOX

as he runs his finger dowmn the unfamliar words on the

FRONTI SPI ECE, as it becones..
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1414 I NT. DQJO OFFI CE - NEXT MORNI NG 1414
CLCSE - A TELEPHONE

MacLeod' s finger rapidly punches the buttons. He lifts
the instrument to his ear, frustrated -- there is still no
word fromPaul. As he waits --

RI CH E

Arrives in the doorway, carrying a dufflebag and wearing a
pai r of sungl asses.

MACLECD
(i nto phone)
Al right... call me if he shows
up.
He hangs up, focuses on Richie.
MACLEOD
Goi ng somewher e?
RI CH E
(sheepi sh)
Larry was in town... You renenber,

races bikes on the pro-circuit?
We took a spin on a local flat

t rack.
(beat)
| was with himto the finish.
MACLEQGD
(dry)
That expl ai ns the | uggage.
Rl CH E

Oh, right. See, that's the thing,
he wants to place ne in his team
There's a race com ng up, Mac...

(beat)
In Mam .
MACLEQOD
Flat track? You think you're up
toit?
RI CH E
Larry thinks so.
(beat)
It's the big show, Mac. | know
it's short notice, but it's just a
few days. ..

( CONTI NUED)
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1414 CONTI NUED: 1414

MACLEQOD
(di stracted)
Have a good ti ne.

MacLeod is clearly bothered, his m nd on sonething el se.

RI CH E
Ckay, Mac, what's up?

MACLECD
Paul never showed up
(paci ng)
| made calls all norning. Nobody's
seen him
(beat)
Even m ssed norning prayers.

R CH E
Come on, Mac, | think we both ni ssed
our share of those.

He's trying to lighten up, but MacLeod doesn't respond.
MACLECD

Not Paul. He hasn't been off holy
ground in three-hundred years.

(beat)
| doubt If he's handled a sword in
that tine.
RI CH E
(soberly)
You think he ran into soneone?
MACLEOD
He's an easy target.
(beat)
| shoul d have stayed with him
RI CH E

What were you gonna do, guard the
guy day and night?

MACLECD
(an edge)
If | had to.
Ri chi e sees MaclLeod's anguish. He tosses his bag into a
cor ner.
RI CH E
"1l stick here.
(beat)
What the hell... the bikes can
wait .

( CONTI NUED)
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1414

1415

CONTI NUED: (2) 1414

MACLEQOD
Thanks... but it wouldn't help.
| f Paul turns up, everything's
fine. If he doesn't...
(beat)
There's not hing you can do.

RI CH E
You' re sure?

thLePd pi cks up Richie's bag and tosses it to him forcing
a smle.

MACLEOD
Wat ch your knees in the turns.

RI CH E
See you in a few days.

Ri chi e noves to the door.

MACLEQGD
Ri chi e?
(off Richie's |ook)
Luck.
Rl CH E
You t oo.

He | eaves. MaclLeod picks up the phone, starts to dial
agai n.

| NT. HOSPI TAL - NURSES STATI ON - DAY 1415

Anne is comng on shift, reading a handful of nessages, in

a good nood as she passes the Nurses Station where KAREN

is on the phone. Wen Karen sees Anne she junps up, hurries
around the station, her face tight wth concern.

ANNE
(readi ng)
Hey, Karen... how s the day?

KAREN
Not good.

Her tone nakes Anne | ook up.
KAREN
It's Marci a.
(beat)
They just brought her in.

A BEAT as this hits Anne -- instantly concerned, she starts
nmoving toward the E.R area.

( CONTI NUED)
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1415 CONTI NUED: 1415
ANNE
VWhere is she...?
KAREN
(shar per)
Anne. . .

Sonet hing in her voice brings Anne up short. She searches
Karen's eyes, not wanting to believe what she sees there.

ANNE
No. . .
KAREN
She was D. O A. Her husband coul dn't
wake her .
(beat)
|"mreally sorry.
Anne sinks back against the wall, nunb. Karen watches her
a beat.
KAREN
You okay?
ANNE
Sur e.
(harder)
No, damm t, |'m not okay.

She pushes off the wall and starts off down the corridor,
face set. Karen calls after her.

KAREN
The Adm ni strator's been asking
for you...

ANNE
Then he can cone to the norgue
because that's where ||| be.

As she passes Karen, DAN TARENDASH, the Hospit al
Adm nistrator, a md-forties suit with a hard manageri al
manner, steps fromhis office and intercepts Anne.

TARENDASH
Dr. Lindsey..
ANNE
(still noving)
Sorry, Dan, it can keep.
TARENDASH
(poi nt ed)

No, It can't. Unfortunately.

( CONTI NUED)
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1415 CONTI NUED: (2) 1415
Anne grits her teeth, reins herself in, and turns to him
ANNE

Dan, Marcia's downstairs. She
shoul d be hone with her famly,

her kids. ..
(beat)
But she's lying on a slab. | want
to know what happened.
TARENDASH
So do I.
(beat)

So does the hospital Board.

His manner is clear: this is not business as usual.

ANNE

VWhat are you tal ki ng about ?
TARENDASH

Cause of death | ooks like an insulin

over dose.
ANNE

(stunned)
That's inpossible... She cane in

for hypoglycem a... Were the hel
did she get insulin?

TARENDASH
You tell me.
(poi nt ed)
| suggest you don't make any
statements to anyone.

The inplication hits Anne |like a hard sl ap.

ANNE
You think | had sonmething to
with this? That | killed her

TARENDASH
(soot hi ng)
"' mon your side. Watever the
| awyers throw at us, we intend to
fight.

do
?

He places a hand on her shoulder... all on the sane team
Anne stares at hima BEAT, anger welling up.

ANNE
Marcia was ny friend..
(shakes off his arnm
| don't give a damm about any
| awsui t !

( CONTI NUED)
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1415 CONTI NUED: (3) 1415

She stal ks off down the hall. Tarendash sighs and heads
back into his office. As he does...

FOLLOW NG ANNE

As she noves down the corridor, she passes a man in green
O. R scrubs, his back to us. As she passes, the nman turns
to watch her, and we see it is

KALAS

A turtleneck hiding his neck. As he watches Anne nobve
away, a glacial smle creases his face, and OFF that | ook --

FADE QUT.
END OF ACT ONE
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ACT TWO
FADE | N:
1416 EXT. JOE' S - ESTABLI SHI NG - EVEN NG 1416
1417 INT. JOE'S - EVEN NG 1417

Dawson is there, standing at the bar and listening to his
band warm up as MacLeod enters. He |ooks distracted as he
nmoves up to the bar beside the cheerful Dawson.

DAVWSON
Sorry, MacLeod, |'ve checked. No
one's seen Paul .
(beat)
| thought you were comng with
Anne.

MACLECD
There was trouble at the hospital
(changi ng the subject)
How s the place doi ng?

DAVSON
(beat)
| " m happy, the custoners are happy,
the RS I's happy.

MACLEQOD

So everything' s working out.
DAWSON

About ninety percent.

(beat)
Ch, and | got sonething for you...

He trails off, his smle disappears as he sees sonmeone
entering the bar. MclLeod follows his gaze to see --

MAX JUPE

Entering. Scruffy, an attitude, he was the house bass
pl ayer. He |ooks at the BAND a nonent, incredul ous.

MACLEQOD
VWho' s that?

DAWSON
(sour)
The ot her ten percent.

Jupe spins on his heel and heads towards Dawson.

( CONTI NUED)
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DAVSON
Max... nice of you to drop by.
JUPE
VWat the hell's that new guy doi ng?
DAVSON
O fhand? |'d say he's playing
bass.
JUPE
(angry)
Danmt, | play bass!
DAVSON
Not here... not anynore. You don't
gi ve a damm about the band.-- You
cone |ate, skip rehearsals, you're
| oaded half the tine. [It's over
JUPE
(di sbelief)

You're firing ne?

Dawson hands Jupe an envel ope.

DAWSON
Don't ask for a reconmendati on.
JUPE
(sneering)
You think | need this gig? | just
signed a record contract, man. o
into the studio tonorrow... So you

can take this two-bit job and shove
it, man, cuz |'m gone.

He throws a scowl at Dawson and noves behi nd the bar,
reaches under it and pulls out a beer. He cracks the top,
takes a defiant swig -- then heads for the door.

DAWSON
(to hinself)
Have one for the road, why don't

you?
MACLEOD

You're lucky it's only ten percent.
DAWSON

The ot her guys play their butts
of f, probably never get a break..
and a slinmeball |ike himgets a
record deal

( CONTI NUED)
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1417 CONTI NUED: (2) 1417
MACLEOD
You said you had sonething for nme?
DAVSON

(chagri ned)
Sorry. A nessenger dropped it off
just before you cane.

He reaches behind the bar, lifts a seal ed envel ope and
hands it to MacLeod. MaclLeod takes it, curious -- thunbs
open one end and enpties the contents into his hand.

CLOSE - MACLECD S HAND

hol di ng Paul's ROSARY. But the string has been cut, the
beads are | oose, di sconnected.

DAWSON
VWhat does it nean?

MACLEOD
(hol | ow)

Paul ' s dead.

H's grips the rosary tightly, his eyes going to its CRCSS.
W PUSH IN on the cross..

TRANSI TI ON TO:

1418 | NT. MONASTERY - SCRI PTORI UM ENTRANCE - 1658 - DAY 1418

The sanme cross hangs from Paul's wai st as we WDEN and
find himnoving dowmn the corridor with MacLeod, now in the
robes of a lay brother.

PAUL
You ook well. A nonk's robe suits
you.
MACLEGD
Tis true. | have felt at peace
her e.
(beat)

But | don't think it's a calling.
They stop as MaclLeod nears the Scriptoriumand sees --
KALAS
In the Scriptorium hunched over a wooden witing desk
that holds a conplete BIBLE and the new one he is copying
fromit, formng the letters wwth infinite care

As MacLeod watches intently, Paul |ooks over his shoul der.

( CONTI NUED)
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1418

1419

CONTI NUED:

PAUL
(to MacLeod)
Sacred pages, but tinme and nen's
hands wear themthin.

MACLECQOD
(re Kal as)
He | ooks nore like a warrior than
a scri be.

PAUL
W were all warriors once.

Paul turns away, and MaclLeod enters the Scriptorium

| NT. MONASTERY - SCRI PTORI UM - 1658 - DAY
CLCSE - A BIBLE

as a HAND carries a quill

11/ 16/ 94

1418

1419

pen to a partially-filled page,

finds a blank spot and begins to continue the Latin script

there. The hand is sure,

W DEN

Kal as wor ks as MaclLeod | ooks over his shoul der.

MACLEOD
It must take ages to copy like
t hat .

KALAS
Year s.

MACLECD
And you stay on holy ground al
that time?

KALAS
Everything | want exists within
these walls. Here ny voice touches
heaven. O so it seens...
(beat)
| can't 1 magine |eaving.

MacLeod peers from one book to the other in grow ng

amazenent .

MACLECD
| can see no difference... they
are exactly the sane.

KALAS

| ndeed. God's word nust not be
diluted or distorted.

( CONTI NUED)
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1419 CONTI NUED:

Most take the refuge they need,

Kal as returns to his task.

and | eaves.

MACLEGD
|'ve not seen its like in man or
machi ne.
(beat)
Truly, you're a naster.

KALAS
|"ve worked centuries to perfect

my skill.

MACLEOD
The only skill I've perfected is
my sword arm

KALAS

Few of us are made for this life.

MACLEQOD
Li ke Peter Hale.
KALAS
(shrug)
That is the way.
MACLEOD

Where exactly did he tell you he
was goi ng?

KALAS
Denmar k, | think.
MACLECD
(beat)
Not Engl and?
KALAS
(beat)
O course. It's been so long since

| ' ve gone anywhere ny know edge of
geography | eaves sonething to be
desired.

(beat)
Now, if you'll excuse ne, | have
God's work to do.

1419A I NT. MONASTERY - TIMON' S CELL - 1658 - DAY

Timon is in his cell witing as MacLeod stands in the

door way.

( CONTI NUED)
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then return to the outside.

MacLeod watches him for a nonent

1419A



94314 "Song of the Executioner"” 27. Final Shooting Script 11/16/94
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TI MON
Cone in, MaclLeod.
(re his cell)
[t's not much, but it's hone.

MacLeod steps inside.

TI MON
| s there sonething you want ed?

MACLEOD
It's not inportant.
(beat)
You' ve been here a long tine.
(awkwar d)
Tell me... How do you take the
lack of... | nean...
(beat)
You know.

TI MON
(amused)
You nmean wonmen?

MACLEQOD
They cross ny mnd.

TI MON
| read, | meditate... it's enough

MACLEOD
| don't think I have your strength.

TI MON
You wil|l go back when you are ready.

MACLEOD
(chagri ned)
Aye... but it may be sooner than
pl anned.

As they share a | augh.

1420 | NT. MONASTERY - MACLEOD S CELL - 1658 - LATER - N GHT 1420

MacLeod sits in his cell on a wooden bench, readi ng by
candlelight, staring intently at the page, his fingers
tracing the words as he reads a hair-raising passage.

MACLEGD
(hal tingly)
"Doubl e, double, toil and trouble.
Fire burn... and..."

He frowns, trying to make out the next word.

( CONTI NUED)
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1420 CONTI NUED: 1420

PAUL (O. S.)
(finishing)
"Caul dron bubble."

MacLeod startles -- |ooks up to see Paul there, smling.
Paul joins MacLeod on the wood bench.

PAUL
|'"d rather hoped to find you reading
the Bible...
(smling)
But it's a good story, Macbeth.

MACLEOD
|"ve read it through.
(beat)
He's a tricky way with words, M.
Shakespeare, but there's nuch truth
init.

He slides the copy to Paul, who opens it to the frontispiece
and reacts in surprise.

PAUL
(reading)
"WIIiam Shakespeare..." He signed
it hinself, right here.

MACLEOD
(agreei ng)
And ruined a perfectly good copy.
DF ygu suppose he's witten nuch
el se”

PAUL
(with a smle)
A few others, | think
(returns the book)
Itlfeens Brot her Tinon taught you
wel | .

MACLECD
He's a good nan. |If he has the
books to match his patience, Il
get better at it.

PAUL
You didn't know?
(off MacLeod' s | o00k)
Timon's time here is finished.
He's left the nonastery.

MACLEQOD
VWhere is Brother Kal as?

( CONTI NUED)
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1420 CONTI NUED: (2) 1420

PAUL
| don't know

MacLeod junps to his feet in consternation.

PAUL
Where are you goi ng?

MACLEQOD
| have a book to return!

MacLeod is already hurrying away. OFF Paul, shaking his
head i n benusenent: these young ones.

1421 EXT. ROAD OUTSI DE MONASTERY - EUROPE - 1658 - N GHT 1421

Timon, no |onger wearing his nonk's habit, wal ks the road,
carrying a torch, feeling carefree.

MACLEOD

xEIh behi nd, hurrying along the sanme road, the book in his
and.

RESUME TI MON

As he rounds a bend in the road, he gets the BUZZ
Startled, he | ooks up to see --

KALAS

Standing in the road ahead, waiting for him Tinon's face
lights up with relief and pl easure.

KALAS
Forgive me if | startled you..
but I couldn't let you slip away
wi thout a final word.

TI MON
|"msorry, Brother Kal as..
(awkwar d)
|"mnot very good at farewells.
KALAS
O course.
(beat)

You haven't ny |ong experience.
He noves closer to Tinon. As he does --
MACLEQOD

Reaches a bend in the road well above the two Immortals.
He | ooks down the hill

( CONTI NUED)
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1421

1422

CONTI NUED: 1421
MACLEOD S POV - THE ROAD BELOW

Ti non and Kal as stand there, visible under the |ight of
Tinmon's torch

Q relieved MacLeod pauses to catch his breath, and as he
oes --

RESUME - KALAS AND TI MON

TI MON
You needn't have cone. I[t's | ate,
and we're far off holy ground
here. ..
KALAS
(poi nt ed)
| know.

Wth a fluid novenent, he draws his sword.
CLCSE - TI MON

Reacting in disbelief. He goes for his own sword. They
fight. Kalas' blade arcs down, disarm ng him Tinon does
his best without his sword but it's not enough.

MACLEOD S POV - THE ROAD BELOW

as Tinon's body falls to the ground, Kalas standi ng over
him And as the FLASH of a QUI CKENI NG begi ns --

MACLECD
Reacts in anguish at his friend s nurder.

MACLEQOD
Ti non. . .

| NT. MONASTERY - MAIN HALL - 1658 - LATER - N GHT 1422

Kal as enters the roomsilently, closing the door behind

him As he noves across the floor, he feels a BUZZ --turns
to find MacLeod watching himcoldly. If Kalas knows MacLeod
was the witness on the road, he isn't concerned.

KALAS
You shoul d be asleep at this hour,
Brot her MacLeod. [It's |ate.

MACLEQOD
eat
me, Kalas... what was it |ike?

ow

i
(
Tel

( CONTI NUED)
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1422 CONTI NUED: 1422
KALAS
(guar ded)
| don't know what you nean.
MACLEOD

The Qui ckening of a man who ate

wi th you, who called you friend..
(grow ng anger)

Tell me, what was the | ook on his

face when you betrayed hinf? Ws

it the sane as Peter?

KALAS
You woul dn't under st and.

Kalas face fills with a delicate contenpt. He starts to
nmove past, but MacLeod bl ocks him

MACLEOD
How many of us, Kal as?

KALAS
Enough.

He raises a hand to push MacLeod's asi de.

KALAS
Now i f you'll excuse ne, | have to
sing. ..
(beat)
The Mass for the dead.
MACLEOD
It's finished.
MacLeod grabs part of Kalas' cowl. Kalas face fills with
a delicate contenpt.
KALAS
Because you'll tell Paul?

(pitying) _
W' ve been together for centuries.
He' d never believe you.

MACLEOD
(beat)
He' d bel 1 eve you.
MacLeod turns, opens the door -- Paul enters fromthe
doorway, his face tight with cold, suppressed rage.
PAUL
(a whi sper)

How coul d you? How could you do
t hese things?

( CONTI NUED)



94314 "Song of the Executioner” 32. Final Shooting Script 11/16/94

1422 CONTI NUED: (2) 1422

KALAS
MacLeod is from outside! How could
you believe his word over m ne?

PAUL

| heard your words, Kalas... heard
ever yt hi ng.

(Angui shed)
| taught you. | |loved you as a
son. W prai sed God together

(beat)
This was holy ground, a sanctuary
for all... and you used it as a

sl aught er house.  You used ne.
(with sorrow) _
Now your very presence soils these

wal | s.
KALAS
But it was off holy ground! [I'd
never hurt you...
PAUL
Better you had, than all those
ot hers.
(hard)

Leave. Forever.
Kal as is trapped, desperate. He pulls at Paul's robe.

KALAS
You can't! This place is ny life,
| can't |eave it!

MacLeod pushes Kal as away, yanks open the door with his
ot her hand.

MACLEOD
You'l | | eave...
(threateningly)
And nme after you

He neans to kill Kalas. Paul holds up a hand to stay him
PAUL
There has been enough killing
t oni ght .

Even in his pain, his ook is unwavering. MacLeod rel eases
Kal as. Kal as backs to the door, fixes themw th a | ook of
hate. He's beaten, his life here over. Wen he speaks,
his voice is a cold wash of venom

KALAS

You don't know what you've done.
( MORE)

( CONTI NUED)
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1422

1423

CONTI NUED: ( 3) 1422

KALAS ( CONT.)
(beat)
But you wll.

He turns and steps through the door into the night. As he
does, the tapestry on the wall flies up in the wind, and
becones --

INT. JOE'S - THE PRESENT - NI GHT 1423
A TABLECLOTH being flipped over a table by Mke. Wden to

find MacLeod at the bar, |ooking bleakly at the Rosary
whil e a sonber Dawson | ooks on.

DAWSON
|"'msorry. | don't know of many
i ke Paul .
MACLEQOD
There weren't any.
DAWSON
You think it's Kal as?
MACLEQOD

Paul was vul nerable. His strength
was never in his sword

(beat)
It could be anyone.

There's a commotion at the door. They |ook up --

TWDO DETECTI VES enter. One is naned BRENT MOHAN. He's a
friend of Joe.

BRENT
You got a minute?

Dawson nods.

DAVSON
Absol utely. Duncan MaclLeod, neet
Det ective Brent Mohan. Lousy poker
pl ayer but a helluva cop.

BRENT
It's not a social call.

Dawson turns to the bartender.
DAWSON

Mke, | told you that kid' s |I.D
didn't | ook kosher.

( CONTI NUED)
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BRENT
This isn't about |.D

He hands a warrant to Dawson. Dawson takes it, scans it
qui ckly, 1 ooks up in disbelief.

DAVSON
A warrant for drugs? This is a
] oke, right?

BRENT

We got sonebody who swears you're
deal i ng, Joe.

DAWSON
That's crazy! \Woever you' ve been
talking to1s a dam liar.

BRENT
Sorry, Joe, we've got to search
t he pl ace.

Brent waves his partner to start |ooking. The other
Det ecti ve noves behind the bar.

DAVSON
(pi ssed)
Go on. Search all you want, but
you' re wasting your tine.

MacLeod pushes forward.

MACLEQOD
Nobody sells drugs here, Detective.

The SECOND DETECTI VE strai ghtens up fromthe bar -- he's
hol ding a bag of WH TE POADER t hat was taped there. The
First Detective turns back to the stunned Dawson.

BRENT
| think you' d better come with us.
(beat)
And tell everybody to go hone,
you' re cl osed.

DAWSON
(hard)
You know me, Brent... | don't deal
BRENT

(with some regret)
|"mgoing to have to place you
under arrest.

Brent takes out a pair of cuffs.

( CONTI NUED)
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1423

1424

CONTI NUED: ( 2) 1423

MACLECD
That' s not necessary.

Brent and MaclLeod share a | ook. He puts the cuffs in his
pocket .

BRENT
You have the right to remain silent,
you have the right to an attorney...

DAVSON
| know ny rights!

Brent takes Dawson's armto | ead hi mout the door.

DAWSON
(hard, with dignity)
And | can get to the damm door by
nmysel f.

The Detectives back off. Dawson turns and wal ks out under
his own steam his face set. As he goes through the door,
he stops, throws a | ook back at MacLeod. The Detectives
nmove himthrough the door, and OFF his | ook --

| NT. CONCERT HALL - NI GHT 1424

The seats are enpty, the hall deserted. On the stage, a
man stands in sem darkness, alone, his face hidden from
US. The sound of glorious PUCCINI ARIA fills the air..
it is NESSUN DORVA. Fromthis angle, it appears the man
is singing the aria. The canmera GLIDES in fromthe rear
of the concert hall.

CLOSE - THE MAN
as the nmusic swells, the man lifts his head -- it is KALAS,
lips noving to the words he cannot sing, a | ook of subline
triunph on his face, stereo speakers on either side of him
punpi ng out the sound.

FADE QOUT.

END OF ACT TWO
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ACT THREE
1425 OM TTED 1425
1426 OM TTED 1426
1427 | NT. MACLEOGD S LOFT - DAY 1427

Anne is seated on the couch, preoccupied with what happened
to Marcia. MaclLeod hands her a cup of coffee which she
takes it w thout | ooking.

MACLEQOD

M st akes happen.
ANNE

Not m stakes |like this one.
MACLEQOD

You're not responsible for the
whol e hospital.

ANNE
She was ny patient. You don't
give insulin to a hypoglycemc. A
premed student woul d know better

MACLEOD
You're all nmoving at 90 m | es an
hour in the EER Not everybody's

perfect.
ANNE
W have to be. Sonebody screwed
up. ..
(beat)

And ny friend died.

MacLeod touches her confortingly. Before he can speak,
Anne' s BEEPER goes off. MacLeod nods encouragi ngly.

MACLEQOD
Maybe it's about Marci a.

She takes the phone, dials the hospital.

ANNE
gx.dLindsey here. What did you
ind...
(trails off, Iistening)
Ri ght away.

She hangs up, |ooks as if she's been struck.

( CONTI NUED)
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MACLEQOD
Anne? What is it?

She | ooks at him white-faced.

ANNE
" m | osing anot her patient.

And OFF her | ook:

1428 | NT. HOSPI TAL - CORRIDOR OQUTSIDE E.R - LATER - DAY

Anne is rushing towards the EER, a Nurse beside her,
handi ng her a GOMN as she heads for the double doors. Sh
passes a hospital -garbed Kalas. The canmera LINGERS for a
nonment, then noves back to Anne.

ANNE
gri
| don't get it... he was stable!
Who''s working oh hinf? Sel by?

NURSE
Dr. Kraner.

ANNE
At | east sonething's going right...

She's at the doors, about to yank on the gown -- the door
open and KAREN steps out. She stops as she sees Anne, th
two exchangi ng | ooks. Karen shakes her head -- they | ost
him Anne slunps against a wall.

ANNE
Danmit! He | ooked fine..
(pull's hersel f together)
What was it?

KAREN
(hesi tates)
Kramer thinks it's anaphylactic
shock.

ANNE
(st unned)
An allergic reaction? He was on
digitalis! How could that happen?

KAREN
| don't know.

ANNE

Then find out. | want an autopsy...
now.

( CONTI NUED)
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1428 CONTI NUED: 1428

1429

KAREN
Kramer's already on it.

Karen re-enters the O R As she does..

TARENDASH (O. S.)
Dr. Lindsey.

Anne | ooks up -- it's TARENDASH, standing by his office
door, looking grim OFF his |ook --

NT. HOSPI TAL - WAI TI NG AREA - DAY 1429

MacLeod is in the waiting area As Anne enters. She's just
| eft Tarendash, and she's nmoving slowy, in a state of
shock. MacLeod noves to her, waits for her to speak.
Finally she | ooks at him dazed, white-faced.

ANNE
| " m suspended... ny license is
under review.

MaclLeod stares at her in disbelief.

MACLEQOD
Suspended for what?

ANNE
He used words |ike burnout.. the
good of the institution..
(beat)
Liability to ny patients.
(at a |l oss)
How the hell did this happen?

MACLEQOD
Anne, you're the best they've got.
ANNE
Am | ?
(beat)
He was allergic. Gving him
penicillin was the same as giving
hi m cyani de.
She snaps, hits the wall in frustration.
ANNE
| tell nyself... | couldn't screw
up like this.
(beat)

He put his life in nmy hands..
Now he's dead and so's Marcia and
| don't know why.

( CONTI NUED)
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1429 CONTI NUED: 1429

MACLEQOD
You didn't kill them

ANNE
(wi th passion)
This place gets crazy sonetines.
Maybe | picked up the wong chart.
It's happened beftore.

MACLEOD
Not to you
ANNE
| just saw the order. It was in

nmy handwriting, damm it!

(in a small voice)
This is all | ever wanted to do..
Al | ever wanted to be.

She pulls away to | ook out the window. As she does:
CLOSE - MACLEOD

As he reacts to her words, renenbering.

1430 I NT. MONASTERY - EURCPE - 1658 - MACLEOD S MEMORY 1430

KALAS i s hunched at the wooden witing desk, drawi ng the
letters with infinite care.

MacLeod peers closely, |ooks fromone book to the other in
growi ng amazenent.

MACLEQOD
| can see no difference... they
are exactly the sane!

KALAS
| ndeed. God's word nust not be
diluted or distorted.

MACLEGD
|'ve not seen its like in man or
machi ne.
(beat)

Truly, you're a naster.

KALAS
|"ve worked centuries to perfect

my skill.
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1431 | NT. HOSPI TAL - RESUME SCENE 1431

MacLeod realizes what has happened. Anne turns back from
the wi ndow, trying to hold herself together.

ANNE
| guess it's tine for a new life.

MACLECD
Not yet.

He grabs Anne by the arm pulls her toward the door.

ANNE
V\her e?

MACLEOD
To see your boss.

As they go through the door, Anne protesting.

ANNE
VWhat for?

1432 | NT. HOSPI TAL - TARENDASH S OFFI CE - CONTI NUOUS - DAY 1432

MacLeod stornms in, Anne trailing behind him Tarendash is
at his desk, | ooks up as MaclLeod enters.

MACLEQOD
|'d like to see that chart.

TARENDASH
Who' s he?
(to MacLeod)
VWhat are you doing in here?

MACLEQOD
Saving you tinme, enbarrassnent..
and probably a hell of a | ot of
noney.
(beat)
Now i f you don't mnd... the chart.

He puts out his hand. Anne shrugs -- she has no idea what's
goi ng on. Tarendash throws her an annoyed | ook, then hands
the chart to MacLeod. MaclLeod |ooks at it

| NSERT - THE CHART

the original order, signed by Anne. Belowis the penicillin
order, with her identical signature.

( CONTI NUED)
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1432 CONTI NUED: 1432
BACK TO SCENE
MacLeod hol ds the chart to Anne.

MACLEOD
Signit.

ANNE
What ?

MACLEOD

(i nsistent)
Just sign your nane.

She gives hima | ook, but conplies.
MACLEOD
Agai n.
(of f her I oo0k)
Pl ease, just do iIt.
(Anne signs)
Agai n.
She does, wondering where this is |eading.
TARENDASH
(col dly)
What's the point of all this?
MACLEQOD
That none of her signatures are
quite the sane.

He hands the chart to Tarendash, who exam nes it briefly.

TARENDASH
So?
MACLEOD
No one's are. It can't be done,
except by a machine, or a skilled
forger.
(beat)

Now | ook at the two orders.
Tarendash peers at the chart again, puzzled.

TARENDASH
(beat)
The signatures are identical.

MACLEOD
In every detail

ANNE
You think sonmeone forged nmy writing?

( CONTI NUED)
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1432 CONTI NUED: (2) 1432

MACLEQOD

|'d bet ny life onit... so wuld
any handwiting expert.

(to Tarandash)
And so woul d your | awyers.

(beat)
If I were you, I'd lift Dr.
Li ndsey' s suspension right away.

As Tarendash takes this in, MaclLeod heads for the door.
Anne throws a | ook at Tarendash, then goes after him
1433 I NT. HOSPI TAL - CORRI DOR QUTSI DE TARENDASH S OFFI CE DAY 1433

Anne catches up to MacLeod. She is enotionally depleted..
a frayed nerve.

ANNE

Duncan, why woul d anyone do this?
MACLEQOD

(beat)

Because they're trying to hurt ne.
ANNE

By killing ny patient?... And

Mar ci a!
MACLEQOD

By destroying your life like |
destroyed his.

ANNE
Who's destroying ny life?
MACLEOD
l"msorry this had to touch you
Anne.
(beat)
It won't happen again.
ANNE
What is happeni ng?
MACLEQOD
(beat)
Later. ..
ANNE
(enphati c)
Not later... Now
MACLEQOD

| can't, Anne. Go back to work.

( CONTI NUED)
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1433 CONTI NUED: 1433

1434

1435

He turns and strides away.

ANNE
(calling after him
| can't do this anynore, Duncan..
| tried... | can't. You wal k away
fromme now and it's the last tine.

He keeps wal ki ng.

ANNE
Duncan. .. Duncan..
He keeps on wal ki ng.
EXT. JOE'S - DAY 1434

There is a large sign on the door: CLOSED BY ORDER

INT. JOE'S - DAY 1435

Chairs upturned on the tables. Dawson finishes a guitar
RIFE. He places his guitar in a case then | ooks around
the bar a last tine -- his dream his shot at a different
life -- gone.

DAWSON
VWhat the hell.

MacLeod stands i nside the door.

MACLEOD
Thought you had until tonmorrow to
cl ear out?

DAWSON
The best wakes are short.

He sl aps the guitar case shut with finality.

MACLEOD
| know who set you up, Joe.
(of f Dawson's | ook)
It was Kalas. He's trying to
destroy everyone near ne.

(wry)
If it's any confort, you were on
the |ist.

Dawson sl unps on a bar stool, taking this in.

( CONTI NUED)
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1435 CONTI NUED: 1435

DAWSON
| know what Kal as | ooks like... so
does Mke. There's no way he could
get past us w thout being seen.

MACLEQOD
Unl ess he had help fromi nside.
(beat, thinking)
The bass pl ayer, the one you

fired. ..
DAVWSON
Max?
MACLEGD
You know where he is?
DAWSON
Yeah.
(beat)
But what about Kal as?
_ MACLEGD
(grim

One thing at a tine.
And OFF his | ook:

1436 EXT. RECORDI NG STUDI O - DAY - ESTABLI SH NG 1436
As OVER we hear:

JUPE (O S.)
(cocky)
Way should | talk to you?

1437 EXT. RECORDI NG STUDI O - BACK ALLEY - DAY 1437

MacLeod is in his car, the top down, having a conversation
wi th Max Jupe.

MACLEQOD
(casual)
You could do it for noral reasons.
O because, deep down inside, you're
a real prince of a guy...

JUPE
(sneering)
You're outta your skull.

Jupe' s sneer disappears as MaclLeod grabs his tie.

( CONTI NUED)
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1437 CONTI NUED: 1437
JUPE
What are you doi ng, man?
MacLeod starts to drive, still holding the tie.
MACLECD

| think personal health is the
best reason of all.

(danger ous)
| know you set up Joe. Who put
you up to it?

Jupe hesitates. MaclLeod drives a little faster.

JUPE
No... Stop... Please..

MacLeod slows it down a little.

JUPE

(panti ng)
Some guy... Calls nme up a few days
back, says how would I like a record
deal. Wat was | gonna say, nan?
| asked who | had to kill...

MACLEOD
What was the conpany?

MacLeod stops the car.

JUPE
Magna Records... Hey, all | had to
do was plant sone dope and tip off
the cops... no big deal.

MACLEOD

(danger ous)
| want to know who called you and
where | can find him

JUPE
| dunno! The guy's a weirdo, he
never cones to the office..
(MacLeod pulls himup

cl ose)
| dunno, | swear! It was just a
phone cal |, nobody sees hinm You
gonna let nme go?
MACLEOD
No.
(beat)

VWhat did he sound |ike?

( CONTI NUED)
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1437 CONTI NUED: (2)

46. Fi nal

JUPE

Li ke broken gl ass.

(pl eadi ng, as MaclLeod

reacts)

| told you everything |

many tines |

Once nore...

And OFF Jupe's trapped | ook:

gotta tel

MACLEQOD
to the cops.

Shooting Script 11/16/94

1437

know, how
it?

FADE QUT.

END OF ACT THREE
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ACT FOUR
FADE | N:

1438 I NT. DQJO - OFFI CE - EVEN NG 1438
MacLeod is on the phone, Dawson there with him

MACLECD
(i nto phone)
Epu must have sonme way of reaching
im..

He hangs up, disgust ed.

DAWSON
Don't tell ne. The guy's just a
nunmber and a bank account.

MACLEOD
(nods)
Does everything by phone or nail

MacLeod rises and starts to pace,

DAVSON
They dropped the charges, MclLeod.
The club's back in business..
(beat)
Don't do this on my account.

MACLECD
No, not on your account.

Joe is about to speak when MacLeod holds a silencing hand --
he's getting the BUZZ. MacLeod tenses, drawi ng his sword
as the door opens --

RI CH E
Steps in. He has his jacket off, covering sonething.

RI CH E

(exci ted)
Guess what |'ve got under here..

(takes out the gold

t rophy)

Nobody could believe it. | cane
from nowher e

(beat)
| won. ..

(seei ng MaclLeod)
| f anyone's i nterested.

And OFF his | ook --
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1439 I NT. MACLEOD S LOFT - SHORTLY AFTER - EVEN NG 1439

Ri chie's been brought up to speed on what's been happeni ng
by MacLeod. Dawson is there, as well.

RI CH E
Ckay, | get why you want the guy's
head... how are you gonna find
hi n?
MACLEQOD
We all use what we know... Kal as

knows nusi c.
(explaining to Richie)
Jupe was offered a record deal
Paul was |ured out of the nonastery
by a pronoter. Has to be Kal as.

RI CH E

What about the record conpany?
MACLECD

| tried that. He never shows.
RI CH E

You know he's gonna cone for you
VWhat's he waiting for?

MACLEQOD
Maybe the right tinme and place?

The PHONE RINGS. They | ook at each ot her.

DAWSON
Maybe it's tine.

MacLeod pi cks up.

| NTERCUT:
1440 | NT. CONCERT HALL - EVEN NG 1440
KALAS
The phone to his lips, the sound of OPERA in the B. G

KALAS
Did you appreciate nmy little
presents, MaclLeod?

MACLECD
Leave the others out of this,
Kalas... it's just you and ne.

( CONTI NUED)
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1440

1441

CONTI NUED: 1440

KALAS
| go to all that trouble, and that's
all you have to say?

MACLEQOD
Just tell me where.

ON KALAS

KALAS
You' re good at finding out things.
(beat)
Come to the nusic.

He hol ds the phone out towards the enpty CONCERT HALL and
the swelling OPERA nusic there.

RESUVE MACLECD

Li stening, hearing the nusic over the receiver... then the
i ne goes dead. MacLeod hangs up, grabs his coat.

RI CH E
|"mcomng with you

MACLEQOD
No. | want you to go to Anne,
make sure she's all right.

RI CH E
VWat if he cones?

MACLEQOD
Don't try to take him.. just get
her to a public place and stay
t here.

MacLeod heads for the door.

DAWSON
MaclLeod.
(as MaclLeod st ops)
He's as good as you. WMaybe better.

MACLEQOD
| know.

He | eaves. Dawson and Ri chie | ook at each other.

| NT. CONCERT HALL - NI GHT 1441

MacLeod enters warily, noves across the silent room..
suddenly the hall is filled with soaring VO CES -- the
recording of Paul's CHOR  MacLeod noves through the
darkness, eerie with ghostly singing, to the stage.

( CONTI NUED)
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1441

1442

CONTI NUED: 1441
NEW ANGLE - THE STAGE

as he noves onto it, the CHOR dies into silence. A
SPOTLI GHT suddenly throws a brilliant pool of |ight at
center stage. MaclLeod gets the BUZZ -- and Kal as steps
fromthe wngs into the |ight.

MACLEQOD
You coul d have cone for ne sooner.

Kal as sm | es and shakes hi s head.

KALAS
| had to get Paul off holy ground
first, and now |'ve got you, too.
(beat)
Symmetry has its own beauty.

MacLeod draws his sword

MACLEQOD
(i ncredul ous)
Beauty... You believe that?

KALAS
| believe in revenge.
(goadi ng)
What do you believe in, MacLeod?

MacLeod charges Kal as. They |ock swords, battling into

the wings, finally up a set of STAIRS | eading to the CATWALK
hi gh above the stage.

| NT. HOSPI TAL - NURSES STATION - NI GHT 1442

Karen | ooks up fromher seat at the Nurse's station at
Ri chie, standing there with his helnet in his hand.

KAREN
Dr. Lindsey? You just m ssed her

Rl CHI E
Look, | need to know where she
went. It's inportant. I'ma friend
of Duncan MaclLeod's.

KAREN
She got a fax just before she got
off shift. Think it's still here..

She reaches into a PAPER BIN, pulls out a crunpled fax.
She reads it, smles broadly, and holds it out to Richie.

KAREN
Looks |i ke she got a date.

( CONTI NUED)
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1442

1443

1444

1445

1446

CONTI NUED: 1442
| NSERT - FAX PAGE

a note, in MacLeod's handwiting: "lI'msorry... | need
you. Please neet nme at Vanderbilt Hall" It's signed with
MacLeod' s signature: "Duncan"

RESUVE SCENE

Richie reacts, realizes it has to be a forgery.

I NT. CONCERT HALL - CATWALK - NI GHT 1443

MacLeod and Kalas fight. Kalas is form dable, proving a
mat ch for MacLeod -- then nore than a match. As they fight,
MacLeod is driven back -- it's clear Kalas is the toughest
opponent he has ever encountered. MaclLeod takes a sl ashing
cut on his armand reels back for a nonent. Kalas is
enjoying this. As he noves in again --

EXT. STREET - N GHT - ON ANNE 1444

St eppi ng out of her car on the street outside, she enters
the concert hall.

| NT. CONCERT HALL - CATWALK - MACLEOD AND KALAS 1445
As MaclLeod | ooks, sees Anne. Kalas sees his |look -- this
i s what he want ed.
KALAS
Symmetry, MaclLeod. Everyone's

here.

MacLeod fights desperately, but Kalas has the upper hand.
Then he nakes a nove MaclLeod isn't ready for, hasn't
foreseen -- and with enornmous force, drives his sword into
MacLeod' s body. MaclLeod falls to his knees at the edge of
the roof, dropping his sword as he does -- he's finished,
hel pl ess.

| NT. CONCERT HALL - NI GHT 1446

ﬁs Anne noves through the theater, Richie races up behind
er.

RI CH E
Anne!

As she turns to him--
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1447

1448

| NT. CONCERT HALL - CATWALK - RESUME KALAS 1447

He watches the hel pl ess MacLeod for a nonent. As he does
he renoves the scarf from his neck

KALAS
For thi s!

CLOSE
On the ugly SCAR around his throat going fromear to ear..

He fingers the old wound. PULL BACK and Kal as brings his
sword back to behead MaclLeod.

MACLEOD
Knows he has only one choice, one way out. He |unges
back... and throws hinself off the catwalk.
KALAS
No!
| NT. CONCERT HALL 1448

Anne reacting to the cry. She looks up just intinme to
see. ..

ANNE' S POV - MACLEOD S BODY

as it plunges to the ground. She gasps in horror, and
starts toward him Richie tries to hold her back, keep
her from seeing who it is.

ANNE
Let nme go...

RI CH E
There's nothing you can do!

Anne pulls away, bends over the body.

ANGLE KALAS

Looki ng down at Anne and Richie, hatred on his face.

ON ANNE

As she | ooks upon MaclLeod.

ANNE' S POV - MACLEOD

Lying there. He is dead. Anne is frozen, not wanting to

believe it. Slowy she bends to touch his neck, feels for
a pul se... none.

( CONTI NUED)
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1448 CONTI NUED: 1448

ANNE
No. ©Ch God, no...

As she cradles his head, Richie |ooks up:

RICH E'S POV - KALAS

on the catwal k, | ooking down at them Kalas turns and

di sappears fromsight. There's nothing Richie can do. He
turns back to Anne -- she's | eaning over MaclLeod, hol ding
him tears in her eyes.

ANNE
He' s gone.

He reaches to |lift her to her feet. She touches MaclLeod's
face a last time -- then lets Richie pull her away.

FADE QUT.
END OF ACT FOUR
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TAG
FADE | N:

1449 INT. DQJO - DAY 1449

Anne is there. Looking around the Dojo, lost in thought,
in menories. Richie enters, watches her a BEAT.

RI CH E
Thought | might find you here.

Anne can barely speak, holding it back.

ANNE
One | ast | ook.
(beat)
Then 1'1l never see it again.

It hits her that Richie nust be feeling the pain of |oss.

ANNE

It must be hard for you too.

Ri chie nods -- he can say nothing to ease her pain.

ANNE

What happens to the dojo?
RI CH E

(beat)
"1l keep it open for a while.
After that...

He shrugs: who can say. Anne nods. She knows it's tine
to go, but she has never felt this way.

ANNE

Must' ve done this a hundred tines
for other people. Cosure..
sayi ng good- bye. Now that it's
ne. ..

(beat)
If I could just tell him.. | was
so angry the last tinme...

She starts to lose it, biting her lip to hold back.

ANNE
| better go.

She gives Richie a quick hug, then turns and | eaves, W ping

her eyes. She doesn't | ook back. Richie watches her go
t hrough the doors. He turns at a sound --

( CONTI NUED)
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1449 CONTI NUED: 1449

MacLeod is behind him his own gaze fixed on the door Anne
went t hrough.

R CH E
You heard.

MacLeod nods, his sense of |oss too great for words.

RI CH E
How can you let her think you're
dead?
MACLEOD
Because the truth woul d be worse.
(beat)
It's better this way.
RI CH E
But she | oves you! Maybe she can
handle it.
MACLEQOD
She' d be dragged into our world.
Be in nore danger... Kalas isn't
going to go away.
(l'ong beat)

| couldn't take anot her Tessa.
He starts to turn away.

RI CH E
(1 npl oring)
Mac, we could think of sonething..
you don't have to | eave!

MacLeod shakes his head. This is hard, but there is no
ot her way.

MACLEQOD
Yes... | do.

He turns away and wal ks out the back door. And OFF Richie's
face, watching himleave --

TO BE CONTI NUED. .
FADE QUT.
END OF SHOW
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