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1601

1602

H GHLANDER

"Met hos™
TEASER
FADE | N:
EXT. PARI S SKYLI NE - ESTABLI SH NG - NI GHT 1601

As OVER we hear the distant voice of a FEMALE SI NGER oo0zi ng
t hrough an ol d fashioned, sultry blues nunber.

EXT. JAZZ CLUB - N GHT 1602

The source of the song, an older building in the Marais
district. As the song ends to a smattering of appl ause,

the DOOR opens -- a man steps into the dark street.

NEW ANGLE

As he passes under a STREET LIGHT. CLOSE on the man's
face illumnated in a ghost-like glare as he turns into

canera and we see that it is KALAS. As he continues down
t he cobbl estone street. ..

ANGLE - THE JAZZ CLUB
t he door opens again -- ANOTHER figure quietly | eaves the

club. He pauses a BEAT -- then casually noves in the sane
direction as Kalas. It mght be a coincidence.
CLOSER

As the second man passes the sanme STREET LI GHT, we see an
intelligent face, thirty, neatly dressed: ROGER He pauses
a BEAT, lets Kalas get further ahead -- then noves after
him keeping to the shadows. He's good at this.

FOLLOW NG KALAS

As he noves down the deserted street. Then he slows for a
moment : he does not turn, gives no sign of recognition

that he is being followed -- just a sense of aninal
awar eness. As he continues wal king --
ROGER

Emerges cautiously fromthe shadows and noves after him
RESUVE KALAS

Nearing the nouth of an alley, he stops, pulls his coat
tighter around him as if to keep out the chill.

( CONTI NUED)
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1602 CONTI NUED: 1602
ROGER
Slips into a doorway. He glances briefly at his watch --
| NSERT - THE WATCH

just past mdnight. As Roger's sleeve pulls back, we see
a WATCHER TATTQOO clearly visible on his wist.

BACK TO SCENE
As Roger | ooks back up --
ROGER S POV - THE STREET

enpty. Kalas is gone. Roger curses under his breath and
hurries towards the all ey entrance.

FOLLOW NG ROGER

As he turns into the nouth of the darkened all eyway -- but
it's enpty, no one is there. Where the hell did his quarry
go? As he turns in consternation --

PAI R OF HANDS

snake fromthe darkness and push him headlong into a wall.
Kalas is on himinstantly.

NEW ANGLE

As KALAS hol ds the dazed Roger imobile, grates in a voice
i ke a conveyor belt carrying gravel into a dusty pit.

KALAS
Looki ng for me?

And OFF the | ook of panic on Roger's face --

1603 I NT. KALAS' HOUSE - BASEMENT - N GHT 1603

Find Roger, tied to a chair, his shirt soaked in sweat, a
dazed, terrified |l ook on his face as we hear --

KALAS (O S.)
Electricity. Such a wonderful
i nvention, Roger...

CLCSE - KALAS

Casual Iy holding two ELECTRIC W RES before his face, the
bare ends exposed.

KALAS
...1f that's really your nane.

( CONTI NUED)



94316 " Met hos" 3. Fi nal Shooting Script 1/19/95

1603 CONTI NUED

1603

He touches the bare wires together, causing a searing BLUE

ARC t hat he watches dream |y.

KALAS
It doesn't care where it goes, what
it goes through... it just takes the
path of |east resistance.
(beat)
Wiy were you follow ng ne?
ROGER
(pl eadi ng)
| wasn't! Why won't you believe ne?
KALAS
Long experi ence.
(beat)

What do you say, Roger?

He gestures with the wres.

ROGER
Alright... | was going to rob you
KALAS
Wearing Cerruti?
(beat)
Try agai n.

He touches both wires to the sides of Roger's chest. Roger

gasps as his body JERKS, arching violently.

KALAS
The human body can stand incredible
anounts of pain before it dies.
(beat)
Wiy were you after nme?

Roger bites his tongue, shakes his head. Kal as sighs.
KALAS
| think it's going to be a very |long
ni ght .

He nmoves the wires towards Roger's face. Roger shrinks
away, strains uselessly at his bonds. At the |last nonent

ROGER
" m your Watcher

Kal as st ops.
KALAS

My Wat cher.
( MORE)

( CONTI NUED)
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1603 CONTI NUED: (2) 1603
KALAS ( CONT.)
(beat)
And that's supposed to nean sonet hi ng
to me?
ROGER
(weakl y)
Imortals... we know what you are.
W' ve been observing you for
centuries.

Kal as settles back, taking this in.

KALAS

And that's all you do?
ROGER

| swear... we keep records, nothing

el se.

Kal as crouches by Roger's side. Wen he speaks it is al nost
casual, conforting... the suprene interrogator.

KALAS

Tell me. Do you watch all of us?
ROGER

(scared to death)

| think so.
KALAS

Did you watch Fitzcairn?
ROGER

Yes.
KALAS

MaclLeod?
ROGER

Yes.
KALAS

(beat)
Met hos.

Roger nods m serably, his voice pl eading.

ROGER
But we never interfere... we wouldn't
hurt you, | swear!

Kal as sm | es encouragingly, |eans closer.

( CONTI NUED)
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1603 CONTI NUED: (3) 1603
KALAS
Tell me nore, Roger.
(i ntense)
Tell me everything.
And OFF Roger's terrified face, we
FADE OUT.

END OF TEASER
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ACT ONE
FADE | N:

1604 EXT. BARCGE - MORNI NG 1604
ESTABLI SHI NG t he Barge as the sun rises over the water.
OVER THI S the sound of a PHONE ringing wthin.

1605 I NT. BARGE - SAME TI ME - DAY 1605

MacLeod has just entered. He's |ooking terse, tosses his
coat aside as he picks up the phone.

MACLEQOD
MacLeod.

| NTERCUT:

1606 INT. JOE'S - NIGHT - (PRESHOOT # 1) 1606

It's quiet in the joint. Dawson is on the phone. A file
open on the bar in front of him

DAWSON
H, Mac. It's Dawson.
MACLEOD
Joe? \Wat's up?
DAWSON
You' ve got trouble.
MACLEOD
How conme you never call with good
news?
DAWSON

One of our guys. Nobody's seen him
or heard fromhimfor a couple of
days.

g MACLEOD
And?

DAVSON
He spotted Kalas. |In Paris.
(beat)
| think the son-of-a-bitch is tracking
you.

( CONTI NUED)
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1606 CONTI NUED: 1606
MACLEOD
| know. |'ve been out | ooking for
hi m
(beat)
He found Fitzcairn.
DAWSON
Dam.

1607

(hat es aski ng)
What happened?

MACLEQOD
(beat)
Kal as was better.

Dawson shakes his head. This is |ooking worse and worse.

MACLEQOD
You said your man spotted him
(beat)
\Wer e?

Dawson hesitates the barest npbnent, then --

DAWSON
Coming out of a little Jazz club in
St. Cermaine.

ON MACLECD
DAWSON
Nosf er at u.
MACLEOD
Got it. Thanks.
DAWSON
MacLeod... watch yourself.
MACLEOD
Al ways do.
ON DAVWSON

as he hangs up the phone, concern playing over his face.

OFF: we hear the distant WHI NE of hi gh-revving ENG NES,

and PRELAP this SFX to:

EXT. MOTORCYCLE RACETRACK - DAY 1607
CLCSE - A RACI NG BI KE

a scul pted, gleam ng racing shell, cylinders pounding into

the RPM hel |l -zone as a RIDER, surrounded by his PIT CREW
cranks the throttle.

( CONTI NUED)
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CONTI NUED: 1607
The nmen nove back -- he fishtails onto the track, his notor

EXPLODI NG i n a deaf eni ng how .
W DER - THE TRACK - (STOCK) - VARI QUS SHOTS

As RIDERS gun around it at breathtaking speed, hugging the
ground, notors howing |like insane wasps. (NOTE: throughout
scene various RIDERS run tine trials inthe B.G) On a

| arge electronic tote board we see the | ast nane STETKEE
and the tinme of 1136. 35.

P. A, ANNOUNCER (V. Q)
(over P.A in B.G)
Li onel Stetkee conpletes his trial
lap in 1136.35. That ends the tine
Trials for the German team

EXT. MOTORCYCLE RACETRACK - NEAR SARACEN PIT - DAY 1608

RICH E stands near the pit area, wearing plain riding

| eathers, timng the runs with a STOPWATCH. He gl ances at

Lhe time -- and smles. He can play in this |eague and he
nows it.

ANGLE - MARC SARACEN

md-forties, a one-tinme playboy turned racing aficionado,
he owns the Saracen Team He's in a |ow conversation with
a French rider in his late thirties naned PHI LLI PE
rhillipe i S an ex-chanpi on who hasn't been doing well of
ate.

SARACEN
You didn't finish your run, Phillipe.

PHI LLI PE
Basil forced ne off the track.

Saracen neets his eyes.

SARACEN
Two years ago, it never woul d' ve
happened.
(poi nt ed)
Even chanpions retire, ny friend.
(beat)
W'll doit right... Call a press
conference... have a party.
PHI LLI PE
(cynical ly)

Gve ne a gold watch. Forget it.
(wi th passion)
It's not gonna happen.

( CONTI NUED)
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CONTI NUED: 1608
Phillipe turns and noves off.

RI CH E
Wio has seen but not heard the conversation, takes a breath --
it's now or never -- and approaches Saracen.

RI CH E

M. Saracen?

SARACEN
(1 ooki ng around)
VWere the hell's security?

RI CH E
I"ma rider... nane's Richie Ryan.

Saracen turns now, sizes himup.

SARACEN
Let ne guess... You want to join
My team
RI CH E
(earnest)
| have experience. |'ve got ny
i nternational papers... | nailed
Third place at Long Beach.
SARACEN
Very i npressive.
(beat)

But this isn't Long Beach.

He turns away. End of interview

EXT. MOTORCYCLE RACETRACK - SARACEN PIT - DAY 1609

Wearing the bright poured-on racing | eathers of the Saracen
team BASIL DORNIN straddles his bike as MECHANI CS fi ne-
tune the idling notor. Basil is late twenties, arrogant,
t he best and he knows it. A beautiful blonde kisses him
on the nouth. She's a racing groupie. Her nanme is TERR

BASI L
Wiy don't you be a good girl and get
me a beer.
The girl noves off, passing Phillipe.
BASI L
(friendly)

Hey, man, it was an accident. No
hard feelings.

( CONTI NUED)
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CONTI NUED: 1609
Phillipe has other things on his m nd.

PH LLI PE
Saracen's losing it. He thinks I
Shoul d retire.

BASI L
(matter of fact)
So. ..
PH LLI PE
(with difficulty)

So... | was wondering if you would
Talk to him Tell himhe's crazy.
BASI L

Wiy would | do that?
PHI LLI PE
(pi ssed)
Because |'myour friend... Because

| taught you everything you know
About racing. Because I...

Basi| REVS his bike, DROWMNS OUT Phillipe's shouting, cupping
his ear in a taunting "can't hear you" gesture. Phillipe
turns and wal ks of f, disgusted.

RESUMVE SARACEN

| nputting lap tinmes on a conputer, he hears the heady WH NE
of a bike alnbst at red-line. No one's supposed to be
racing right now. He |ooks over at the pit to see --

RI CH E

On Phillipe' s bike, racing helnmet on, he revs up -- then
fishtails onto the track, going |ike a bat out of hell.

SARACEN
Reacts in disbelief as the stunned PIT CREW crowds around.
ON RICH E

As he bullets into the curve, so low his knee is polishing
the track surface -- he cones out of it perfectly.

RESUME SARACEN
Anger turning to interest as he watches. He toggles his

STOPWATCH, | ooks at Richie's time -- he's grudgingly
i npressed.

( CONTI NUED)
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1609 CONTI NUED: (2) 1609
ON RICH E

as he glides to a stop, kills the notor and takes his hel net
of f. Saracen approaches, waves the Mechanics off.

SARACEN
| could get you arrested for that.
RI CH E
You coul d.
(beat)

O you could have nme ride for you.

Saracen grunts. The kid' s got sonme chutzpah. Suddenly
Phillipe is beside them grabbing the bars of the bike,
| eaning furiously into Richie.

PHI LLI PE
Get of f ny bike!

Saracen's had enough.
SARACEN
It's not yours any nore, Philli pe.
(beat)
You shoul d' ve taken the watch

As Richie reacts, first to the fact that he's nade the

team and then to Phillipe's face.

1610 EXT. JAZZ CLUB - DAY 1610
ESTABLI SHI NG t he night club, as OVER we hear a soft jazz
pi ece.

MACLEOD (O S.)
H s name is Kal as.

1611 INT. JAZZ CLUB - DAY 1611

MacLeod is at the bar, nursing a beer and talking to the
bi g, burly BARTENDER as a snall trio rehearses onstage.

MACLECD
Sonmebody saw hi m here the other night.

BARTENDER
Never heard of him

MACLEQOD
You woul dn't forget him He's got
an unusual voice. Sonething happened
to his throat.

( CONTI NUED)
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CONTI NUED: 1611
The Bartender pauses -- the barest BEAT of a reaction.

BARTENDER
Sorry.

He turns away. As MaclLeod prepares to go, the TRIO starts,
and the singer launches into a SONG -- a jazz piece fromt
he twenties. MacLeod KNOA5S that song. He turns --

MACLEOD S POV - THE TORCH SI NGER
young and bl ack, DANI ELLE is singing.
RESUVE MACLECD

He settles onto his bar seat to listen. As the nenories
fl ood back, we hear the sanme song. CLOSE in on the singer.

TRANSI TI ON TO

I NT. KALAS' HOUSE - FOYER - PARIS - 1920 - N GHT 1612

A different singer stands by a piano entertaining a group
of relh-dressed guests. The CAMERA MOVES t hrough the party
to find a

M RROR

And reflected in it, MacLeod and his escort MARI A CAMPOLO
twenty-two, sexy and beautiful, a young opera star in the
maki ng. They're dressed elegantly, and Maria is in heaven:
this is the great opera tenor ANTONIO NERI'S first tinme in
Paris. Maria longs to be in his world. MaclLeod wat ches

i n amusenent as Maria checks herself in the mrror.

MACLEQOD
You | ook fi ne.

She turns back to him

MARI A
" msSo nervous.

MACLEQOD
He' d probably feel the same way about
nmeeti ng you.

MARI A
(with sarcasm
Sure he woul d.

Maria play acts the neeting.

( CONTI NUED)
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1612 CONTI NUED: 1612

MARI A

Antonio Neri, the world's greatest

tenor, 1'd |like you to neet Maria

Canpol o. . .

(of f hand)

She sings a little.

MACLECD

You have a great gift, Maria, don't
underestinate it.

She pulls himahead excitedly.
MARI A
(beat)
Ch, ny God. | think | see Picasso.
ANGLE

A man who | ooks very much |ike Picasso during the 1920s
turns and waves at MaclLeod.

MACLEQOD
Waves back.
MARI A
You know Pi casso!
MACLEQOD
W' ve net.
NEW ANGLE

As they nove about the MAIN ROOM of this Art Deco house,
an el egant party is underway. Crowds of glittering GQUESTS
swirl about as they enter.

MacLeod snags two flutes fromthe tray of a passing Wiiter,
hands one to Mari a.

MARI A
| can't believe |'mhere. Antonio
Neri's Paris debut.
(slipping her arm
t hrough hi s)
And ny date's the best |ooking guy
in the room

MACLEQOD
I'"'mflattered.
(with a smle)
| wouldn't exactly call this a date.

( CONTI NUED)
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CONTI NUED: ( 2) 1612

MARI A
| know ny uncl e asked you to take
me, but | can pretend can't |7?
(1 ooki ng around)
| wonder where he 1s?

MACLEGD
(dry) |
He'll be the one surrounded wth
wonen. Just follow the sound of
rattling jewelry.

OFF: a smattering of applause from anot her room and an
ARI A (o Soave Fancoulla) is begun by a tenor voice, piano
acconpaninent: it's a l1quid, nmesnerizing sound, even at
t hi s di stance.

MaclLeod reacts as he senses the BUZZ.

MARI A
Cone on, Duncan, he's in there.

She grabs his hand and pulls, spilling MacLeod's dri nk.
MacLeod rolls his eyes, ganely follows. As they enter --

| NT. KALAS' HOUSE - NEXT ROOM - PARIS - 1920 - 1613
CONTI NUQUS

MACLEOD S POV

GQUESTS cluster around a central figure. As one or two
guests MOVE ASIDE, to reveal --

Kal as surrounded by adori ng GQUESTS, the heady cream of
weal t hy young Parisian society. He is dressed splendidly,
a glittering DOAMOND PIN on his coat, gesturing grandly as
he sings to a piano acconpani nent. Then he feels the BUZZ.
He | ooks up --

KALAS' POV - NMACLECD

at the entrance to the room stock-still, eyes boring into
hi s.

Then a soaring soprano is heard joining Kalas' powerful
t enor.

MARI A

Sings the part of Mm, matching Kal as' Rudol fo.

She noves across the room drawn inexorably toward him
The guests part. Even MaclLeod is taken by the magical

nmonment as the two great voices blend for a few nonents,
t hen stop.

( CONTI NUED)
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Breaks into spontaneous appl ause as does

MACLEOD

VWho noves toward them

KALAS

That was | ovely.

Kal as' eyes go to Macleod.

KALAS

Wl conme to ny home, Duncan MaclLeod.

(beat)
" mglad you're here.
MACLEOD
(col d)
Are you?
KALAS

Rel ax, the past is gone. Forgotten.
We all change over the years.

(sincerely)

know | have.

It seens to be a quest for a truce, for understanding.
Maria CLEARS HER THROAT | oudly, and Kalas turns to her,

bows gal |l antly,

overdoing it for the sake of her youth.

KALAS

Forgive me. | am Antonio Neri.

MACLEOD

M ss Maria Canpol o.

MARI A
(excited)

They said you were greater than
Caruso... they were right.

KALAS

And you have the voice of an angel

She bl ushes.

MARI A
(to MacLeod)

So, you two know each other?

KALAS
(dry)

Duncan MacLeod knows everybody.

( MORE)

( CONTI NUED)
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1613 CONTI NUED: (2)

KALAS ( CONT. )

(beat)
Your friend did ne a great favor
once. | used to lead a very

cloistered life...
(to MacLeod) _
But he convi nced ne ot herw se.

MACLEQOD
It doesn't seemto have hurt you.

KALAS
On the contrary. | owe ny success
to you.

MACLECD
(to Mari a)
| think it's getting | ate.

MARI A
But we just got here.

KALAS
(to Mari a)
| hope you won't | eave w thout dancing
with ne.

1/ 19/ 95

1613

She lights up. Before MacLeod can respond, she accepts.

MARI A
|'d | ove to.

MacLeod hesitates -- he doesn't like this, but they're in

public --

Kal as can't hurt anyone here.

ON Kal as and Maria as they dance.

KALAS
Let nme guess. | know you can't be
hi s daughter.

MARI A
O course not. ..
(coy) |
W're close friends.

KALAS
(a sly smle)
And perhaps nore than just friends?

Maria is flattered to be linked with the dashi ng MacLeod
and she plays it up, flashing a seductive | ook.

MARI A
Real |y, M. Neri.

( CONTI NUED)
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KALAS
| understand. We're all adults
here... and after all, this is 1920.

He flashes a dazzling smle, to Maria's delight. She's
aLnDst floating on a cloud. As he dances her out onto
t he:

EXT. KALAS' HOUSE - BALCONY - PARIS - 1920 - N GHT 1614

There are torches, waiters, couples glittering on each
other's arns. The dance ends. Kalas says a few words we
don't hear. She smles and nods. He kisses her hand,
then slides over to another group of admrers. MaclLeod
appr oaches.

MACLECD
(to Mari a)
W' re | eavi ng.

MARI A
(dazed)
He's setting up an audition for ne
with the director of the Paris opera.

MACLEOD
What ?

MARI A
He's having a dinner party for ne on
Fri day.

MACLEOD
| don't think you're going to be
Avai | abl e.

He pulls her back into the main room

| NT. KALAS' HOUSE - MAIN ROOM - PARI'S - CONTI NUOUS 1615
FOLLOW NG MACLEQOD
As he takes Maria firmy through the party to the door.

MARI A
Wy ?

MacLeod thinks furiously for a nonent.

MACLECD
Because you have to get ready.

MARI A
For what ?

( CONTI NUED)
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1615 CONTI NUED: 1615

MACLEOD
(thinking fast)
Your surprise.

MARI A
Duncan, what are you tal king about?
MACLEQOD
(wnging it)

You can't just sing at the Paris
Opera. You have to study, build a
Repertoire, |earn | anguages.

(it occurs to him
You're going to New York.

MARI A
"' m going to New York?

MACLEQOD
To study opera at the Met.

MARI A
(exci ted)
Me at the Metropolitan Opera!

MACLEQOD
Your ship sal es on Tuesday.
(beat)
"1l convey your regrets to M. Neri.

MARI A
You can't fool nme, Duncan Macleod.
| know why you're doing this.
(beat)
You' re | eal ous.

MACLEOD
(relieved)
Absol utely.
As they nove off, we go CLOSE on her dress:

TRANSI TI ON TO

1616 | NT. JAZZ CLUB - STACE - THE PRESENT - DAY 1616
PULL BACK< we are on the dress of the singer, Danielle,
who has finished her nunber. As she steps down off the
stage, noves past the bar --

MACLEOD (O . S.)
Haven't heard that in a long tine.

She sees MaclLeod and stops, less flattered than interested
i n MacLeod.

( CONTI NUED)
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CONTI NUED: 1616

DANI ELLE
Stick around, you can hear it every
night. The owner has a thing about
it.

MACLEQOD
Really. What's the owner's nanme?

Bef ore she can answer, the Bartender loons into view His
| ook tells her she's already tal ked too nuch.

DANI ELLE

(qui ckly)
Sorry, | have to go.

She flashes a nervous smile and noves away. MaclLeod swi vels
back to the Bartender, smling pleasantly.

MACLEOD
If it isn't my old friend. Maybe
you coul d answer a questi on.

The Bartender replaces the glass he was w ping, |eans across
the bar, his TIE dangling down.

BARTENDER
Take a wal k.
MACLEOD
Nice tie.
(beat)
Where could | find your boss about
now?
BARTENDER
(an edge)
The bar's cl osed.
MACLEOD
Real | y.

He grabs the TIE, pulls down hard -- the Bartender's HEAD
smacks into the bartop. MaclLeod knots the tie in his fist,
slides himalong till his face is under the BEER TAP. He
pulls the LEVER -- the Bartender gags under the beer,

choki ng.

MACLECD
Sounds |i ke a new keg.
(beat)
This could last for hours.

BARTENDER
(sputtering)
Shakespeare and Conpany.
( MORE)

( CONTI NUED)
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CONTI NUED:  ( 2) 1616
BARTENDER ( CONT. )
(beat)
The Anerican bookstore.

MacLeod rel eases the tie. The Bartender bounces back,
coughi ng, as MacLeod turns away.

MACLECD
Put it on ny tab.

As MaclLeod noves toward the door

EXT. SHAKESPEARE & COMPANY BOOKSHOP - DAY 1617

TO ESTABLI SH, a sign over the wi ndow readi ng SHAKESPEARE &
COVPANY.

SALZER (O.S.)
(t houghtfully)

No No, |'msure | never heard of
hi m
| NT. SHAKESPEARE & COMPANY BOOKSHOP - DAY 1618

Li ned with books. Behind a counter is Don sal zer, a
fortyish, pleasantly booki sh Watcher, opening a letter
with an antique LETTER OPENER  Kal as stands over a gl ass
case that contains a rare book. Salzer nods at the book.

SALZER
But books... books, | do know. That's
my prize. A first edition of Poe
si gned by the author hinself.

KALAS
Fasci nati ng.
(beat)
But it's not what |I'm | ooking for,
M. Sal zer.

He lifts the prize book in his hand.

KALAS
You are.

SALZER
| think you' ve nade a m st ake. .
(re book)
Pl ease put that down.

KALAS
(dangerously soft)
That's not what Roger said. You
remenber Roger ?

( CONTI NUED)
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1618 CONTI NUED: 1618
Kal as starts to tear pages fromthe book.
SALZER
(re book)
Don"t. It's priceless.
(pani cked)
Pl ease, | don't know what you're
tal ki ng about. ..

KALAS
Let nme refresh your nenory.

Kal as backhands himw th the book.

SALZER

Fal | s back, crashing into a cart of books and | ands hard.
KALAS

St ands over him

KALAS
(as if to a child)
I|"man Inmortal. You' re a Watcher.
|"ve heard you know t hi ngs about
Us... Al of us.
SALZER
No.
KALAS

It's not nice to lie to people.

Kalas lifts Sal zer, then throws himacross the room He
then continues in a matter-of-fact tone.

KALAS
" m | ooking for a particular old,
Powerful Immortal. His nanme is
Met hos.
(beat; off Sal zer's
| ook)

| see you' ve heard of him

Kalas lifts the sharp LETTER OPENER from t he desk, and
holds it up close to Sal zer's face.

KALAS
Speak. . .
(beat)
O I'l'l forever hold your tongue.

H's nmeaning is horribly clear. OFF Salzer's terrified
| ook:
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1619 EXT. SHAKESPEARE & COVPANY BOCKSHOP - LATER - DAY 1619

MacLeod approaches. He tries the door -- it's open. He
steps cautiously inside.

1620 I NT. SHAKESPEARE & COVPANY BOOKSHOP - CONTI NUGUS - DAY 1620

MacLeod stops for a beat, scans the place -- there are
books all over the floor. McLeod hears a MOAN. He | ooks
around and sees --

MACLEOD S POV

Sal zer crunpled on the floor, face in a pile of fallen
books -- his hand is noving across a torn PAGE there.

BACK TO SCENE

MacLeod qui ckly nmoves to him kneels and turns himover.
Sal zer is a ness -- he's nearly dead, there is dried bl ood
around his nmouth. He |l ooks terrified until he sees that
it's MacLeod holding him-- not Kal as.

MACLEOD
| won't hurt you. You need help..

But Sal zer MOANS | oudly, shakes his head -- it's too |late
for help. MaclLeod sees he's right -- the man's nearly
gone. Salzer tries to talk, but can't.

MACLECD

(realizing in horror)
Who? Who did this to you?

Sal zer shakes his head, npans weakly. He lifts the piece
of paper he was clutching earlier, shoves it at MacLeod.

| NSERT - THE PAPER

and witten on it in thick snears of Salzer's own bl ood
(NOTE: blood will appear dark, suggestive rather than gory)
is the letter M and the begi nnings of the next letter.
MacLeod sees it, thinks it's his own narne.

MACLECD
MacLeod... that's right.

But Sal zer shakes his head, croaking, points at the M again,
trying to nake MacLeod under st and.

MACLECD
MacLeod. . .
(off Sal zer's negative
noan)

VWhat is 1t? Wo do you nean?

( CONTI NUED)



94316 " Met hos" 23. Fi nal Shooting Script 1/19/95

1620 CONTI NUED: 1620

Sal zer's finger noves to the page again, starts to trace
what might be the letter E

MACLEQOD
(deci pheri ng)
E... That's an E. Then?

But Sal zer's finger falters. He's going fast. He shoves
t he paper into MaclLeod's hands -- then his head lolls:
he's dead. MacLeod lowers himto the floor. He takes the
paper from Sal zer's clutched fingers, and as he does --

| NSERT - SALZER S VWRI ST

and the WATCHER SYMBOL tattooed there. And OFF MaclLeod's
face, as he lowers the dead hand onto the floor --

FADE QUT.
END OF ACT ONE
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ACT TWO
FADE | N:

1621 EXT. MOTORCYCLE RACETRACK - N GHT 1621

ESTABLI SH the track area. The runs are over: just the
di stant WHINE of the |ast couple of bikes as they notor
into the garages and pits.

1622 | NT. MOTORCYCLE RACETRACK - SARACEN GARAGE/ TENT - NI GHT 1622

As Richie, wearing the racing |eathers of the SARACEN TEAM
bends to wipe the track grine off the shell of his cycle,
a voice gets his attention

BASIL (O S.)
n t

You shoul da been i ird on Turn
Four.

BASI L DORNI N

Leani ng casual | y against the garage wall, watching his new
teammate with a benused, sardonic | ook. The beauti ful
woman we saw wWith himearlier is on his arm

RI CH E
Maybe that's the way you take it.

BASI L
|'mBasil Dornin. Saracen's Nunber
One. Welcone to the team

He extends a hand. Richie wipes his on the rag and takes

Basil's.
RI CH E
Ri chi e Ryan.
BASI L
C nmon, Richie Ryan, lets have a drink
with the | adies.
1623 EXT. MOTORCYCLE RACETRACK - QUTSI DE GARACE - NI GHT 1623
As Basil, Terri and Richie nove into the open |lot --

PH LLIPE (O S.)
(alittle slurred)
Long live the king.

( CONTI NUED)
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1623 CONTI NUED: 1623
PH LLI PE
standing waiting for them pissed and a little | oaded.
Basil stops. He's not intimdated -- Phillipe is already
ol d news.
BASI L
Still here, Phillipe?
PHI LLI PE

You did this. You forced ne off the
road and then you trashed ne to
Sar acen.

BASI L
(shrugs)
You couldn't nove over fast enough.

Phillipe blocks him grabs Basil's front.

PH LLI PE
There was nowhere el se to go!

Ri chie sees this getting out of hand. He puts a hand on
Phillipe's shoul der.

RI CH E
Hey guys, why don't we have a beer
and chill out...
Phillipe instinctively swngs. R chie dodges it, noves
back.
RI CH E
You don't want to do this.
Phillipe sw ngs again. Richie dodges, catches Phillipe's
arm-- THROAS him
PHI LLI PE

Goes flying and |ies there, w nded.
BASI L

G ves Richie an approving look. Terri is also |ooking at
himw th newly appreciative eyes.

BASI L
Beer's on ne.

He claps Richie on the shoul der and the three nove off.
Ri chi e | ooks unhappily over his shoul der back at Philli pe.
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| NT. MOTORCYCLE RACETRACK - BAR - N GHT

Several DRIVERS are hoisting cold ones am dst assorted
racing groupies. Basil grabs three beers, hands one to
Richie. Richie takes it, but he's preoccupi ed.

BASI L
Try and | ook happy, mate. You just
made the bl oody Saracen team

Rl CH E
| " m okay.
BASI L
Is it Phillipe? |Is that what's eating
you?
(beat)

Hey, he can't cut it anynore. That's
just the way it is.

(beat)
Everybody gets ol d.

The sound of a CYCLE RACI NG around the track gets their
attention.

RI CH E
Sonebody's on the track.
EXT. MOTORCYCLE RACETRACK - NI GHT
A notorcycle tears around the track at breakneck speed.
ANGLE

The group of riders and young wonen who have come out to
see what's happening, Richie and Basil anpong them

RI CH E
It's Phillipe. What the hell is he
doi ng?

BASI L

(nonchal ant)
| guess the man thinks he's got
sonet hing to prove.

RI CH E
(urgently)
The guy's | oaded. He shouldn't be
out there.
ANGLE - THE TRACK
as Phillipe crashes spectacul arly.

( CONTI NUED)
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1624A CONTI NUED: 1624A
ANGLE - RICH E
Running to Phillipe.
RI CH E
(shout s)
Get an anbul ance.
He reaches Phillipe, who is lying at an unnatural angle.
He bends down and feels for a pulse. He |ooks up to Basi
and the others who have joined him

RI CH E
He' s dead.
1625 INT. JOE'S - DAY - PRESHOOT #2 1625

No custonmers. Joe's arriving when the phone rings. He
reaches over the bar and snares it.

DAWSON
(i nto phone)
Joe' s.

| NTERCUT:

1626 | NT. BARGE - N GHT 1626

MacLeod is on the phone w th Dawson.

MACLEQOD
(into phone)
Joe. It's ne.
DAWSON
MaclLeod?
MACLEQOD
| have sonme news.
(beat)
It's about your m ssing Watcher.
DAWSON

Yeah, he turned up a few hours ago.
Cops fished himout of the Seine.

MacLeod reacts.

DAWSON (O S.)
MacLeod? Did you hear ne?

MACLEOD
( MORE)

| heard you.

( CONTI NUED)
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MACLEOD ( CONT.)
(beat
Then Kal as kill ed anot her one of
your peopl e.

DAVWSON
Ch, no...

MACLEGD
In the Ameri can bookstore.

DAWSON
Don Sal zer.

(beat)

Coboy.

MACLEGD
VWhat is it?

DAVWSON

Sal zer's not a field guy. He's a
hi stori an. He woul d have had no
reason to be near Kal as.

MACLEGD
Before Sal zer died, he tried to wite
sonething... It began with the letter
M

DAVSON
Maybe he neant you..

MACLEOD
No, it wasn't ne.
(beat)
Joe, what was he trying to say? Wy
woul d Kal as go after this guy?

DAWSON
(di stracted)
This is no good. 1've got to nake
sonme calls.
MACLECD
Joe.
DAWSON

(back with the program
Sal zer's been working on the Methos
chronicle. |If Kalas got a hold of
That, and found Met hos. ..

MACLEGD
Conme on, Joe. Methos doesn't exist.
He's a legend... |ike Adam and Eve.
The ol dest | mmortal.

( CONTI NUED)
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1626 CONTI NUED: (2) 1626

DAVSON
Oh, he exists all right.

MaclLeod reacts to Dawson's certainty.

MACLEQOD
Are you telling me you' ve seen hinf?

DAVWEON
Me? No. He's an elusive guy.
Have to be, to live as long as he
has.
(awed)
An Imortal so old he doesn't renenber
the time of his birth.

(beat)
| f Kalas finds Methos and takes his
head, he'll be even stronger.
MacLeod reacts.
MACLEOD
|"ve got to find himfirst.
DAWSON

We've got a guy at the University
there. Adam Pi erson

ON MACLECD
DAWSON
Sal zer's student. A real prodigy.
He knows as nmuch about Methos as
Anybody.
ON DAWSON
DAVSON
| f anybody can tell you where to
Look, he can.
ON MACLEOD

DAWSON (O S.)
"1l let himknow you're com ng.

MacLeod hangs up. Stares at the phone a long mnute, still
absor bi ng the news.

MACLEQOD
Met hos.
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I NT. JAZZ CLUB - NI GHT 1627
KALAS (O S.)
|"mnot interested in excuses. Wat
did he find out?
REVERSE - KALAS

Standing in the wings, facing the nervous Bartender.

BARTENDER
The bookstore. That's all, | swear.
Who was that guy?

KALAS

(beat)
Get back to work.

The Bartender | eaves. Kalas broods. His hands go to his
neck -- it aches. He loosens his shirt torub it --

CLOSE - KALAS' SCAR

centuries have passed, but pain, hatred for MaclLeod al
bﬁrn brighter. A BEAT -- as his hand touches his scarred
t hr oat .

TRANSI TI ON TO,

I NT. KALAS' HOUSE - FOYER - 1920 - N GHT 1628

ANOTHER THROAT, young, beautiful, and, where the scar was,
a small CHOKER.

W DER
As an elegantly dressed Kalas takes Maria's coat, lays it
on a table. She's dressed for traveling. In the B.G, an
ARI A being sung: It's Kalas' voice, but nasal, thin -- the
sound of a GRAMOPHONE of the tine.

MARI A

| wanted to thank you in person for
your kind offer, but |I'mleaving
Paris. ..

KALAS
(cutting her off)
Your presence is all the thanks |
need.

MARI A
(excited)
|"mgoing to New York tonorrow to
study at the Met.

( CONTI NUED)
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CONTI NUED: 1628

KALAS
(i gnoring her)
These bi g houses can be so dreary.
They need beauty |i ke yours to make
Them shi ne.

MARI A
(flustered, backing
away)
| "' m sure you know hundreds of
beauti ful wonen...

KALAS
But they don't interest ne.
(beat)
You do... Cone.

Sm ling, he takes her hand and they nove into the house.

| NT. KALAS' HOUSE - MAIN ROOM - 1920 - CONTI NUCUS 1629

As they enter the main room the MJUSICis seen to cone
froma GRAMOPHONE on a wooden st and.

MARI A
| really can't stay.

He places a finger to his |lips, hushing her -- then |ays
hi s hands on both her flaw ess shoul ders, nusing as the
ARI A pl ays.

KALAS
| never |iked Caruso's way with that
piece. He's dying in New York now. ..
(dream |y)
Sone peopl e think he was poi soned.

She cl oses her eyes, not hearing him shivers as he slides
his hands lightly towards her neck -- he can sense the
tiny hairs on her skin rising in excitenent.

MARI A
(breat hl ess)
M. Neri... What... what will people
say?
KALAS
That you were too young. Too
beautiful... Too tragic.

He slips his hands to her neck, fingers closing -- little
pressure yet.

Her eyes spring open as the words sink in -- she shakes
her head in disbelief.

( CONTI NUED)
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CONTI NUED: 1629
He tightens his fingers. - Maria tries to back away,
terrified, not understanding -- Kalas' grip is unshakabl e.

KALAS
You think | want to seduce you.

(a smle)
|"d love to oblige, but the truth is
| hate MacLeod nuch nore.

(squeezi ng)
Your | over took away everything from
ne.

(beat)
|"mjust returning the favor.

MARI A
(protesting)
No, I'mnot his...

As he tightens his grip he gets the BUZZ. As he turns
toward it --

MACLEOD

Crashes through the French door, sword out, white with
anger. Kalas drops the sem consci ous Mari a.

MACLEQOD
She's not part of this!

KALAS
She is yours.
(drawi ng his sword)
Not hi ng changes, MaclLeod. Ever.

MACLEQOD
Then cone and di e.

He backs onto the bal cony, beckoning. Kalas charges.

EXT. KALAS' HOUSE - BALCONY - 1920 - NI GHT - CONTINUOUS 1630
MACLEOD

G ves way for the nonent.

KALAS

Presses the fight on. They are sword to sword in cl ose.
MacLeod gets a | eg up and ki cks Kal as back. Kalas recovers
and attacks again.

MARI A

stunbl es out of a door onto the balcony. She sees what is
goi ng on and screans.

( CONTI NUED)
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CONTI NUED: 1630
MACLEOD

s monmentarily distracted. Kalas knocks MacLeod' s sword
from hi s hand.

KALAS

swi ngs for MacLeod's head. WMaclLeod ducks under the bl ow
and the two grapple. Kalas still holds his weapon. They
fall near the broken French door.

MACLEOD S HAND

Reaches out for a piece of broken gl ass.

W DEN

In a slashing nove, MacLeod brings the broken glass tearing
across Kal as' throat.

KALAS

Lets out an unearthly scream and rel eases MaclLeod.
MACLECD

Rol | s away, grabbing for his fallen sword.

KALAS

One hand on his ripped throat, turns and VAULTS over the
railing, drops into the blackness bel ow

RESUVE MACLECD

Moving to the wall. He peers into the darkness. He hears
Maria's voi ce behind him
MARI A
(weakl y)

Duncan. . .

As MaclLeod turns back.
TRANSI TI ON TGO

EXT. PI ERSON S HOUSE - DAY 1631

A quiet, isolated house on the outskirts of Paris. MaclLeod
stands at the door, reaches for the DOOR BELL -- he gets
the BUZZ. As he reacts, a voice conmes over the intercom

PIERSON S VO CE (O S.)
Come in. It's open.

( CONTI NUED)
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1631 CONTI NUED: 1631
A BEAT -- MacLeod draws his sword and enters the house.
1632 I NT. PIERSON S HOUSE - FOYER - CONTI NUQUS - DAY 1632

The house is stark, ultra-nmodern. MaclLeod noves towards
the BUZZ -- it's strong, comng froma well-lit room beyond.
He hefts his sword, noves quickly into the roomto face --

1633 INT. PI ERSON' S HOUSE - STUDY - DAY 1633

The roomis a stark ultra-nodern m x of conputers and

| eat her bound books of different sizes. ADAM Pl ERSON, a
handsonme young man of thirty, sits at a desk in an oversized
| ogo t-shirt, Doc Martens propped on the desk, an ancient,

| eat her bound JOURNAL in his | ap, headphones on his head.
There's a pizza half-eaten in a box, a couple of beers on

a shelf behind him He |ooks up, gazes at MacLeod with an
intelligent, penetrating | ook.

MACLEOD

Looks back. They HOLD this stance a BEAT -- then Pierson
cl oses his book and takes off his headphones. Hi's voice
is calmand friendly.

Pl ERSON
Duncan MaclLeod of the O an MaclLeod.
(beat)
Have a seat. M casa es su casa.

He tosses MaclLeod a beer. MaclLeod |l owers his sword to
Fatcﬂ it, a bit shell-shocked. Then MacLeod starts to
augh.

MACLECD
Qut r ageous.
(beat)
Met hos.

Met hos/ Pi erson inclines his head with the slightest of
?niLes, acknow edging the fact. And OFF his inscrutable
ook --

FADE QUT.

END OF ACT TWD
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ACT THREE
FADE | N:

1634 EXT. CANAL BANK - DAY 1634

On the outskirts of Paris, MacLeod and Met hos are wal ki ng,
in md-conversation.

MACLEOD
(in some awe)
Fi ve thousand years.

VETHOS
G ve or take. That's when | took ny
first head. Before that...
(shrugs)
To tell you the truth, | don't
remenber before that.

MACLEQOD
Then you really could be the first.

VETHOS
VWho knows?

They continue on for a nonent.

MACLEOD
So, after all this tinme, have
You... ?

MVETHOS

Made any sense of it all? Found
Any pur pose?

MACLEQOD
You read m nds, too?

METHOS
(with a smle)
No. It's what 1'd ask if 1'd just

nmet ne.
(beat)
For me it's ny journal.
MACLEOD
You keep a diary?
METHOS
Sort of. [|'ve been witing it al nost
since witing began.
( MORE)

( CONTI NUED)
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1634 CONTI NUED: 1634
METHOS ( CONT.)
(beat)
Sonmeday, when we're all history,
maybe 1t' Il answer a few questions.
(beat)

There aren't many peopl e who' ve stood
on the sane stage with Julius Caesar
and the Rolling Stones.

1635 I NT. PIERSON S HOUSE - FOYER - DAY 1635

Kal as noves through the foyer.

KALAS
(calling out)
Pi erson... Adam Pi erson..
1636 | NT. PI ERSON' S HOUSE - STUDY - DAY 1636

Kal as enters cautiously. He |ooks about for any sign of
Adam Pi erson. He searches through the old books on the
shel ves, | ooking in one, then another. His face registers
an awareness that what he has been told about Watchers is
true. Then his eyes find

KALAS' POV

The | arge | eather journal Methos was perusing earlier.
BACK TO SCENE

Kal as picks it up and begins to scan the pages with great
i nterest.

1636A EXT. CANAL BANK - DAY 1636A

Met hos and MaclLeod conti nue.

MACLEOD
Sonmehow | thought you'd be..
METHOS
Deeper? Wser? Bearded?
MACLEQOD
| didn't really think you exi st ed.
METHOS
It's good to be a nyth.
MACLEOD
No one hunts for a myth.
( MORE)

( CONTI NUED)
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MACLECD ( CONT. )

(beat)
O a Wat cher.
METHOS
What better place to hide? I'min

charge of finding nyself... and I
make sure it never happens.

MACLEQOD
You knew | was com ng.
(beat)
What makes you think I won't try and
kill you?

| ooks at him

METHOS
Because |'m a good judge of character.
(beat)
And you' ve becone sonething of a
| egend yoursel f.

(beat)
It's not you who's comi ng for ne.
MACLEQOD
Kal as knows you exi st.
METHOS
(soberly)
| know, he killed a good friend.
MACLEOD
Now he'll be | ooking for Adam Pi erson.
METHOS
You think I'd still be around if |
was an easy mark?
MACLEQOD
(beat)
How | ong si nce you fought anyone?
MVETHOS

(thinking for a m nute)
What is it now, March 6th?
(checki ng his watch)
Two hundred years.
(off MacLeod' s | o00k)
| may be a little rusty, but I'm
still here.

MACLEOD

Let's keep it that way. Maybe I
shoul d stay cl ose.

( CONTI NUED)
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1636A CONTI NUED: ( 2) 1636A

1637

1638

1639

METHOS
You can't fight my battles for ne,
MacLeod.

He wal ks off. MacLeod watches hi m go.
OM TTED 1637

EXT. MOTORCYCLE RACETRACK - DAY 1638

As a RACI NG BI KE screans right into canera, then another
bi ke right behind it, howing blurs of color filling the
screen.

W DER - RI CH E AND BASI L
as they race around the track, |eading a pack of riders.

P. A, ANNOUNCER (V. Q)
(over P.A)
Final time trials for the Saracen
Team |ed by Dornin and Ryan..

ANGLE - THE FI NI SH LI NE

as BASIL and RICH E cross the line first. The big
el ectronic display behind them shows their tines.

P. A, ANNOUNCER (V. Q)
(over | oudspeakers)
Dornin, at 1'34.49... Ryan at 1'35. 26.
EXT. MOTORCYCLE RACETRACK - SARACEN PIT - DAY 1639

Ri chie and Basil wheel their BIKES to a stop. As the pit
crew swarns over them Basil watches Richie. H's look is

hard, cold -- the kid is becom ng serious conpetition.
As Richie clinbs off his bike --
BASI L

Hel luva run. You were really flying
out there today.

RI CH E
Thanks.
Richie starts to nove away.
BASI L
Richie...
Basi| | ooks |like he wants to say sonething, then stops.

( CONTI NUED)
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RI CH E
What ?
BASI L
Never m nd.
RI CH E
Hey, if you' ve got something to say..
BASI L

You were really tight on that |ast
turn.

(beat)
The inside line is pretty unstable,
the gravel gets | oose.

RI CH E
Funny, | was talking to Saracen and
he thinks...

BASI L

(i nmpatiently)
Saracen's not a racer.

(beat)
Just offering sonme friendly advice.
RI CH E
Thanks, Basil.
BASI L
No problem.. W're on the sane

team right?

1/ 19/ 95

1639

He turns back to his bike. Richie is thinking about it.

EXT. PI ERSON' S HOUSE - LATER (FORVERLY 31637)

1640

Met hos wal ks slowy, lost in thought. As he reaches the
door, he feels the BUZZ.

NEW ANGLE

As Kal as steps out of the shadows,

sword in hand, directly

behi nd Met hos. Methos whirls at the sound. He shows no
fear of Kalas -- just wary curiosity.

KALAS
(mocki nQ)
So you're the fanmpus Adam Pi er son

METHOS
At the nonent.

Kal as sm | es and noves forward.

( CONTI NUED)
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1640

1641

"Met hos™

CONTI NUED:

He raises his sword.
his own sword, as Kal as advances.

40. Fi nal Shooting Scri pt

KALAS
| was in your house. | found a diary
t here.
(beat)

Pity I couldn't read the cuneiform..
but the ancient G eek was nost
enl i ght eni ng.

VETHOS
You shoul d' ve been there.

KALAS
| thought if I found Pierson, he
woul d ead me to Met hos.
(with a smle)
You're Methos... and you're m ne.

and Methos parries expertly. This won't be easy. The
fight noves away fromthe house and onto --

EXT. BRI DGE -

DAY

The fight has noved onto the bridge. Methos is calm

controlled --
KALAS
Who is pressi

METHOS

but he can't hold off

ng the attack.

Fal | s back, noving al ong the bridge.

Met hos takes a step back, draw ng
Kal as strikes powerfully

1/ 19/ 95

1640

1641

Methos is tiring, he hasn't the rage -- he knows Kal as
will win. Methos noves to the rail, lets his guard down a
BEAT -- he seens finished.

KALAS

Pauses a BEAT.

KALAS
You' ve been out of the gane too | ong.
KALAS
Swi ngs hard -- but
METHOS
Suddenly noves aside, grabs Kalas' wists -- and LUNGES at

the bridge railing with all his strength.

( CONTI NUED)
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1641 CONTI NUED: 1641
W DER - THE BRI DGE

as both Imortals sail out into space -- plunge down into
t he wat er bel ow, di sappearing under the opaque surface.

ANGLE - THE RI VER

churning. A BEAT LATER, Kal as energes. The way his head
swi vels, searching angrily, it's clear he | ost Methos.

FADE QUT.
END OF ACT THREE
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1642

1643
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ACT FOUR
FADE | N:
| NT. BARGE - NI GHT 1642

MacLeod sits by the fire reading. He gets the BUZZ. He
rises to his feet, picks up his sword and noves outsi de.
EXT. BARGE - NI GHT 1643
METHOS
In disarray, his shirt torn, his sword in hand, stands on
the deck. MaclLeod blows a sigh of relief, starts to | ower
hi s sword.
MACLECD
Kal as found you.
(beat)

| s he dead?

Met hos raises his sword. His face is ice cold.

METHOS
No.

And before MacLeod can respond, Methos SWNGS at hi m hard.
MACLECD
I nstinctively bl ocks the blow, backing off, stunned.

- MACLEQOD
y?

METHOS
There can be only one.

METHOS

Swings again. He is tired, but he nmeans it.

MACLECD

Bl ocks a series of blows, surprise turning to anger, then
real rage. He KNOCKS Met hos' bl ade away, raises his own
sword back --

METHOS

Stands there, waiting for the blade to fall.

( CONTI NUED)
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1643 CONTI NUED: 1643
MACLEOD

stands there, blade back, nuscles wound tight as a steel
trap, a mcro-second from sw ngi ng.

METHOS
What are you waiting for, MacLeod?

Met hos i s goading him provoking. MaclLeod stays that way
a LONG BEAT -- then the fire | eaves his eyes -- he
under st ands what's happening and he won't take the bait.

He uncoils, lowers his sword.

MACLEOD
No.

METHOS
|'d have killed you!

MACLEQOD
You'd have nmade a m stake, and |
woul d have won.

METHOS
(i ntense)
You think I want to die? You think
it's any easier after thousands of

Year s?
MACLEOD
Then why?
MVETHOS
If you don't kill me, Kalas will!
MACLEOD
Unless | get himfirst.
MVETHOS
And if not? | can't beat him |
tried... He' Il take ny head.

(beat)
And then he'll have the strength to
Take yours.

MACLEQOD
After five thousand years, your
Only solution to this is that |
Kill you?

METHOCS
He can beat ne. He m ght beat you..
but he can't beat both of US.

MacLeod puts down his sword.

( CONTI NUED)



94316 " Met hos" 44. Fi nal Shooting Script 1/19/95

1643 CONTI NUED: (2) 1643

1644

MACLEQOD
If it's that sinple, why don't you
take ny head?

METHOS

| thought about it.

(beat)
This isn't just about who's the best
fighter... It's about passion and
hat e.

(beat)
| don't have the fire... you do.

(beat)

You want Kal as.

A BEAT. Methos picks up MacLeod's sword, blade first. He
pl aces the hilt 1n MacLeod's hands, holds his eyes.

METHOS
Li ve, Hi ghlander. G ow stronger..
fight anot her day.

And OFF MaclLeod's | ook, the sword in his hand --

EXT. MOTORCYCLE RACETRACK - DAY - (STOCK) 1644

VARI QUS SHOTS as a swarm of BI KES scream around the track.
Scores of FANS fill the bl eachers, CHEERS mngled with the
rappi ng Bl KE EXHAUSTS and t he echoing P. A

P. A. ANNOUNCER (V.Q)
(over P.A)
Silvetti is down. Ryan and Dornin
are one, two. The Saracen teamis
taking it away...

CLCSER - TWO BI KES

Ri chie and Basil, |leading the rest of the pack as they
near a sharp corner in the track
SARACEN

Standing in the pits, binocs up, watching tensely with the
rest of the PIT CREW

FOLLOW NG RI CH E
As he goes into the last corner. Basil on his inside.
Richie takes it high -- and BASIL slides past, |low on the

inside. There's no roomto maneuver -- Richie's bike
slides, goes out of control -- he goes down.

( CONTI NUED)



94316 " Met hos" 45. Fi nal Shooting Script 1/19/95

1644 CONTI NUED: 1644

SARACEN
| owering his binocs in disgust.
P. A ANNOUNCER (V. Q)

Ryan is dowmn! Dornin is going to
take the race!

CLOSE - RICH E
As he slides, finally tunbles to a thudding stop in a pi

| e
of hay-bales. A BEAT -- he rises to his el bows, furiously
YANKS off his helnmet. Basil screwed him and he knows it.

1645 EXT. MOTORCYCLE RACETRACK - SARACEN PIT - LATER - DAY 1645

Ri chie stands by his crunpled bi ke, brushing hinmself off
as Saracen approaches. He's tight, but clearly angry.

SARACEN
You alright?

(off Richie's nod)
Up in the corner like that? What
the hell were you thinking?

RI CH E
| made a m st ake.

SARACEN
You only get one.

He goes to congratul ate BASIL, surrounded by the Crew and
riders, holding the SILVER CUP, basking in the adul ati on,
sprayi ng chanpagne over the crew. Basil sees Richie. He
heads over to him extendi ng the Chanpagne.

BASI L
Consol ation dri nk?

Ri chie ignores himand turns away.

BASI L
Too bad, Richie... you were THAT
cl ose.
Richie gets in his face.
RI CH E
You set ne up.
Basi|'s face hardens.
BASI L

It's a grown up ganme, Ryan.
( MORE)

( CONTI NUED)



94316 " Met hos" 46. Fi nal Shooting Script 1/19/95

1645 CONTI NUED: 1645

BASI L ( CONT.)
You're only as good as your |ast wn
her e.
(beat)
Li ke you Anericans say: if you can't
take the heat. ..

FasLl turns back to the celebrating Crew. And OFF Richie's
ook --
1646 | NT. PIERSON S HOUSE - STUDY - DAY 1646

The house sits quietly. Kalas sits patiently waiting at
Met hos' desk, reading Methos' journal -- he gets a BUZZ.

Kal as sm | es.

KALAS
VWl come hone.

He noves toward the front door.

1647 EXT. PIERSON S HOUSE - DAY 1647
Kal as steps outside expecting Methos. Wat he finds is
MACLECD
Standing there, sword out. Gim

KALAS
VWhere's Met hos?

MACLEQOD
Doesn't matter now, does it?

KALAS
(beat)
You were after himall along.

MacLeod nmoves forward, confident and ready for battle.

MACLEOD
And now |I'm after you.

Kal as reacts, backing away... not as confident as he's
been.
KALAS
"1l get Methos anyway. ..
(beat)

Wen | get you.

( CONTI NUED)
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1647 CONTI NUED: 1647
He suddenly SWNGS, and the two go at it hard. Kalas is
careful -- if MacLeod has Methos's power, he better finish
himfast. They battle around the side of the house..

NEW ANGLE

And out into a CONSTRUCTION SI TE near the house. Machinery,
heavy equi pnent, webs of netal SCAFFOLDI NG

Kal as turns, junps into the scaffolding -- MacLeod foll ows.
NEW ANGLE - THE SCAFFOLDI NG

as they work their way up it, alternately sw nging and
clinmbing, sparks showering as their swords strike the netal.

CLOSER

As MaclLeod swi ngs, Kal as dodges -- braces hinself on the
scaf fol ding and KI CKS MacLeod in the stomach.

MacLeod sails off the scaffolding --
FOLLOWN NG MACLEOD

As he lands flat on his back.

KALAS

Leaps of f the scaffolding, brings his sword down.

But MaclLeod is gone... They play cat and nouse for a
monment. MaclLeod speaks fromthe darkness to a frustrated
Kal as.

MACLEOD

| think you're |osing your edge.
NEW ANGLE
Kal as attacks the darkness. MaclLeod is gone again.

MACLEQOD
(fromthe shadows)
That bitter taste in your nouth.
(beat)
That's fear.

Kal as is desperate. He swings, msses -- his sword gl anci ng
off the METAL REBAR. Both Kal as and MaclLeod ready
t hensel ves for another strike.

They are interrupted by a HOAL of sirens, LICGHTS play over

the site: the POLICE are arriving. MacLeod hesitates,
then janms his sword under his coat as --

( CONTI NUED)
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1647 CONTI NUED: (2) 1647
ANGLE - THREE POLI CE CARS

screeching up, LIGHTS STROBING doors flung open as several
COPS junp out, guns drawn, acconpani ed by an | NSPECTOR

RESUME - MACLECD AND KALAS

KALAS
Sone ot her ti me.

MACLECD
(di sappearing around
a corner)
Soon.

The Police surround Kalas. The I NSPECTOR faces him ( NOTE:
MacLeod cannot be seen by the Inspector.)

| NSPECTOR
M. Kalas? You're under arrest.
(beat)
For the nurder of Donald Sal zer.

And OFF Kal as' stunned | ook, as two COPS pull his arns
behi nd his back, start to cuff him

KALAS
You have no proof of that!

METHCS (O S.)
W ong.

ANGLE - THE CARS

as a FIGURE outlined in the glaring headlights steps through
them-- it's Methos. Kalas glares at him stunned.

METHOS
(hol di ng his gaze)
That's him Inspector.

| NSPECTOR
Take him

And OFF Kal as' enraged | ook, the Police pull Kalas towards
a car. As they do, MaclLeod pulls Methos aside, furious at
seeing Kal as escape with his life.

MACLEOD
(terse)
| had him \Wy?
METHOS

| didn't know if you could beat him
It was a chance | couldn't take.

( CONTI NUED)
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1647 CONTI NUED: (3) 1647
MacLeod hol ds his gaze a LONG BEAT -- there's no coneback
to this. He |ooks over at --
KALAS

About to be shoved into the waiting police car. They share
a gl ance before Kalas is shoved into the car. This i1sn't
over.

Doors slam-- the car PULLS QUT, |ight flashing. The
| nspector steps over.

| NSPECTOR
M. Pierson? W'Ill need your
statenent at the station.

The I nspector noves to her car. Methos turns to MaclLeod.

METHOS
Renenber, MaclLeod... Live... grow
stronger.
(beat)

Fi ght anot her day.

He turns and enters a POLICE CAR. The doors slam and the
car pulls away, lights flashing. And OFF MaclLeod's face --

FADE QUT.
END OF ACT FOUR
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TAG
FADE | N:
1648 EXT. JCE'S - ESTABLI SH NG - N GHT - PRESHOOT #3 1648
DAWSON (O S.)
This is unbelievabl e.
1649 INT. JOE'S - CONTI NUOUS - NI GHT 1649

Dawson is on the phone.

DAVSON
(conti nui ng)
You're telling ne Adam Pierson is
Met hos?

| NTERCUT:
MACLECD on a phone.

MACLEQOD
| think it was his little joke on
you. Adam .. The first man.

DAWSON
And what better way to stay clear of
other Immortals.
(beat)
He's been right there, all this tine.
| can't believe | mssed it.

MACLECD
There was no way for you to know.

DAVWSON
(beat)
Don't nove. "Il be on the first
pl ane.

MACLEQOD
(i nterrupting)
Joe. ..

W DEN TO REVEAL that MaclLeod is --

1650 INT. PI ERSON' S HOUSE - STUDY - DAY 1650

The shel ves enpty, the place obviously cleared out.

( CONTI NUED)
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51. Fi nal Shooting Script 1/19/95
1650
MACLEOD
Don' t bot her.
(beat)
He' s gone.
(beat)

And all your chronicles are gone
with him He'll be hard to find.

There's a noment while that sinks in; then:

He hangs up,

DAWSON
VWhat about Kal as?

MACLECD
Qut of reach. He'll be in jail for
a long tine.
(beat)
But | can wait.

| ooks around the enpty room

END OF SHOW

FADE QUT.
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