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H GHLANDER
"Take Back The N ght"
TEASER
FADE | N:

1701 INT. PARI S RESTAURANT - NI GHT 1701

It's a trendy restaurant with a quiet anbiance. At a table
in the corner, CEIRDWN, a slim slightly hard-edged
Imortal in her early 30's, is finishing dinner with her
nortal husband, STEVEN. He's in his |ater 30s, clean-cut
but not corporate. They're a good-I| ooking coupl e.

STEVEN
| thought you'd be happy for ne.

She sighs and stirs sone creaminto her coffee.

CEl RDWYN
Steven, | am happy for you.
(beat)
| love you.

Her hand reaches across the table and takes his.

STEVEN
Then what's the probl en?

CEl RDWYN
[t's in Mdrid.

Steven fixes her with a nock-quizzical smle.

STEVEN

You got sonething agai nst Spani ards?
CEl RDWYN

No. OF course not.

(beat)
Qur friends are here. Qur whol e
life is in Paris.

STEVEN
Qur whole life could be in Mudrid.
(beat)
This is the opportunity of a
lifetine.
CEl RDWYN
There' |l be others.

( CONTI NUED)
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1701 CONTI NUED: 1701
He angrily pushes his coffee away. It spills on the
t abl ecl ot h.
STEVEN
For you.
(grow ng heat ed)
Maybe this is all | get.
(poi nt ed)

Sonme of us don't live forever.
Ceirdwyn is intensely aware of other patrons overheari ng.

CEl RDWYN
| think we should finish this
di scussion in private.

STEVEN
Fi ne.

As she signals the Waiter for the check, Steven abruptly
stands up, pulls on his |eather jacket.

CEl RDWYN
St even?

STEVEN
|"mjust going for the car.

He wal ks angrily away as the Waiter arrives with the check.

1702 EXT. ALLEY BY RESTAURANT - NI GHT 1702

Five toughs in their twenties are loitering in the dimy-
it alley, looking for trouble.

The | eader of the gang is GASTON, an arrogant hot - head.
LOU'S, tall and gangly, has a biker jacket on and | ong
blond hair in a tousled rock-star mane. RAQUL is big and
broad, with a shaved head and a dark nustache. MARI O and
LAURENT, a little younger then the others, scruffy and
underfed, pass a cligarette back and forth. Mario's brother,
PAOLO, a wry little 13-year-old street urchin, is hanging
around on the edge of the group.

GASTON
(re his new boots)
Twel ve hundred francs he want ed

for these.
MARI O
What' d you give hinf
GASTON

What do you thi nk?

( CONTI NUED)
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1702 CONTI NUED: 1702

He lifts his shirt up enough to show a GUN BUTT protruding
fromthe wai stband of his pants.

PAOLO

Gasps involuntarily, his eyes wide. This draws Gaston's
attention to him The |leader smles at him-- it's like a
shark's smle

GASTON
(to Paol 0)
Hey, kid, what'd you get today?

Paol o hesitates, glances toward Mari o.

PAOLO
' mnot a kid.

MARI O
G abs Paol o roughly, trying to | ook tough.

MARI O
Don't be a pain in the ass, Paolo.
Hand it over.

Paol o reaches in a pocket, takes out three stolen wallets
and hands themto Gaston, who is uninpressed.

GASTON
This it?

PACLO
It's a tough winter.

Mario cuffs Paolo hard across the head. Paolo |ooks up at
Mario with a m xture of fear and need, |ove and hate.

PACLO
['ll do better tonprrow. There'l
be a crowd at the track.

GASTON
You'd better. Now get | ost.

Mario noves to strike Paolo again but Paolo darts away and
di sappears in the shadows.

ANGLE ON FI RE ESCAPE
Paolo swiftly clinbs an iron | adder to furtively watch the

yout hs as they nove down the alleyway towards sone PARKED
CARS.

( CONTI NUED)
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1702 CONTI NUED: (2) 1702
NEW ANGLE - W TH STEVEN

as he cones into the alley to get his car. H's eyes are
down, his face grim Suddenly, he finds his way bl ocked
and he | ooks up.

GASTON

Bl ocks Steven's path, Mario and Laurent ranged behi nd him
STEVEN

Recogni zes the danger and turns to escape.

RACUL AND LOUI S

Are bl ocking his way.

GASTON
Be cool, nman.
(to Louis)
Get his wallet.

Steven reluctantly hands it over. Louis |ooks inside,
pulls out a wad of cash, starts to count it Gaston noves
along the line of parked cars, drawing his fingers al ong
the shiny trunk of one.

GASTON
This your car?
STEVEN
Look, you wanted ny wallet -- you

got it... Now, piss off.

Gaston grabs his pistol fromhis belt and backhands Steven
across the face wwth the barrel. Steven falls back.

GASTON
(an expl osi on)
| said, is this your car?
1703 EXT. STREET - SAME TI ME 1703

Ceirdwyn is noving toward the alley, face set inirritation.

1704 EXT. ALLEY BY RESTAURANT 1704
Were Gaston and Steven grapple over the gun.
ON CElI RDWYN

Com ng around the corner.

( CONTI NUED)



94317 "Take Back The N ght" 5. Final Shooting Script 1/25/95

1704 CONTI NUED: 1704
CEl RDWYN

HER POV

Gaston knocks Steven back and fires his weapon. Steven's
body crunples to the ground, Gaston standi ng above him

t he ot her young men clustered-about. They turn to Ceirdwyn.
CElI RDWYN

Doesn't think, she just charges, hollering a battle cry
filled wth rage and gri ef.

GASTON

Hi s expression is nore annoyed than angry. He's al nost
of fhand as he raises the gun and fires.

ON CElI RDWYN
The bul |l et catches her shoul der but she doesn't stop.
Gaston fires again. Ceirdwn stunbles but keeps com ng.

MARI O
Holy -- !

Laurent and Mario run, going over the fence at the end of
the alley. Raoul steps in front of Ceirdwyn but she shoves
hi m asi de, diving at Gaston.

GASTON

Not believing what he's seeing, he fires again. Ceirdwn
falls, dead, beside Steven, and Gaston runs.

ANGLE ON FI RE ESCAPE

Frozen in horror, Paolo | ooks down on the |ifel ess bodies
of the nmurdered couple.

FADE QUT.
END OF TEASER
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ACT _ONE
FADE | N:
EXT. MOTORCYCLE RACETRACK - AFTERNOON 1705

The Saracen team including RICH E, is taking practice
runs on the track. Richie's zoom ng, staying neck and
neck with the chanp, BASIL DORN N

AT THE RAIL

MACLEOD and MAURI CE are | eaning on a railing, watching.
ON THE TRACK the riders conme scream ng out of the fina
turn. R chie and Basil jockey for position. Richieis
scraped against the inner rail but hangs on.

MAURI CE
W nces dramatically.
MAURI CE

(to MacLeod)
You don't worry about himgetting

hurt?
MACLEOD
(eyes on the track)
| worry.
MAURI CE

Young nmen. They all think they're
going to live forever.

IN THE PIT - LATER

The run is finished. Richie pulls off his helnet, |eans
down to exam ne the danmage fromthe rail, as the other
riders dismount and start wheeling their bikes away.

MacLeod and Maurice approach.

MAURI CE
(fal se ent husiasm
Ri dden |i ke a chanpi on

RI CH E
Thanks Mauri ce.
(beat)
Looks like I'"ll get another run in

bef ore dark.

Maurice can't quite suppress a shudder.

( CONTI NUED)
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1705 CONTI NUED: 1705
MACLEQOD
| don't think Maurice's heart could
take it.
MAURI CE

(with a smle)
My heart's as young as yours.

(beat)
But | have to be at work. Good
luck, Richie... and be careful.
R CH E

Thanks, Mauri ce.

Wth alittle wave, he's off.

1705A I NT. MOTORCYCLE RACETRACK - RACI NG SUPPORT WAGON 1705A

A hone away from hone for the drivers, filled with racing
par aphernalia. Richie pours hinself a cup of coffee.

MACLEOD
(light)
Fromwhere | was, it | ooked |ike
you took that last turn pretty
tight.

RI CH E
You're telling nme? That's the
second time Basil tried to run ne
of f the track.
(beat)
He's pi ssed because | beat him
yest er day.

MACLEQOD
(re Richie's |eg)
How bad is it?

RI CH E
Just took a little skin off. It's
heal ed al r eady.
(of f MacLeod' s | 00k)
What ?

MACLEOD
Maybe you're riding a little close
to the edge.

RI CH E
(def ensi ve)
Just riding to win, |like everyone
el se.

( CONTI NUED)
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CONTI NUED: 1705A

MACLEOD
| s there anyone el se who can break
his leg in three places and wal k

away ?
RI CH E
You think I'm cheating?
MACLEQOD
You tell me -- would you be pushing
this hard if you thought you could
get hurt?
RI CH E
(beat)

| gotta get cleaned up

He noves off, pushing his bike. MacLeod | ooks after him

EXT. MOTORCYCLE RACETRACK - PARKI NG LOT - AFTERNOON 1706
Peopl e are noving toward their cars, MaclLeod anong t hem

A coupl e of wonen are noving through the lot, chatting in
French. One of themhas a little purse on a |long strap.

ANOTHER ANGLE

Paolo is noving in the other direction, scoping out the
cromd. Hi s eyes zoomin on the |oosely-held purse. He
starts angling over toward the wonen.

THE TWO WOVEN

Reach their car and get in.

PACLO

Foil ed, he | ooks for another target. H's eyes find

MACLEOD

Leaning over to unlock his car. His short jacket has ridden
up, exposing his back pocket.

PAOLO

Smles. Easy one. He slides toward MaclLeod.

ON MACLECD

He has the car door open, about to get in. Suddenly he
reacts, spins to see Paolo racing off. H's hand goes to

hi s pocket, realizing. He slans the door and takes off
after Paol o.

( CONTI NUED)
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1706 CONTI NUED: 1706

Paol o sprints between rows of cars, heading back toward
the track. MacLeod angles to intercept him

PAOLO

Comes around from behind a van and sees MaclLeod headi ng
for him He spins on his heel and flees into another row,
running for all he's worth. Paolo ducks under a turnstile
into the race grounds.

MACLEOD
Vaults the sane turnstile. Pauses a nonent Paol o's out of
si ght .

1707 EXT. MOTORCYCLE RACETRACK - SNACK STAND - AFTERNOON 1707
Paol o darts between the snack stand and the grandstand,
hoping to hide hinself in the narrow alley. Instead he
| ooks up to find
MACLEOD

Staring stonily down at him

Paol o, even though caught red-handed, still exudes a street-
W se cocki ness.

PAOLO
What's up, man? Wanna buy a watch?

MACLEQOD
Let's have the wall et.

PACLO
(al'l innocence)
What wal | et ?

MACLEOD
Tell you what.
(beat)
"Il take any one you' ve got --
Wth ny driver's license init.

MacLeod mekes as if to search him Paolo puts up a hand.

PAOLO
Oh. Yeah. That one.

Reluctantly, Paolo pulls out MacLeod's wallet and hands it
over. MaclLeod silently inspects its contents.

PACLO
You gonna call the cops?

( CONTI NUED)
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1707 CONTI NUED: 1707

MACLEOD
No.
(beat)
Now | et's have yours.

PACLO
VWhat're you tal ki ng about ?

MACLEQOD
Your wallet. You took m ne, now
want yours.

PACLO
You sone kind of nut?

MACLEQOD
Hand it over.

There's no arguing with that tone. Paolo hands his beat -
up wal l et over. MaclLeod checks it out.

MACLEQOD
Not nuch here.

PACLO
Yeah... Big surprise.

MacLeod pockets Paol o's wall et.

MACLEOD
Ckay, kid. You can go.

Paol o stares up at him
PAOLO
(i ncredul ously)
How am | supposed to get hone
wi t hout any noney?
MACLECD

You' re good on your feet.
I(kbeat)

He turns and noves off. Paol o stares after him

1708 I NT. MACLEOGD S CAR - MOMENTS LATER 1708

MacLeod gets in the Citroen. As he goes to start it up,
t he passenger door opens and

PAOLO

Deposits hinself in the other seat.

( CONTI NUED)
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CONTI NUED: 1708

PAOLO
Ni ce wheel s.

MACLEOD
Qut .

PACLO
(with feigned enotion)
Pl ease, Mster... | got a sick
sister | gotta get hone to.

MACLECD
(not buying it)
Real l y. ..

PAOLO
(goi ng on)
It's her heart. She needs an
operation real bad. That's why
|'ve fallen into a life of crine.

MacLeod smiles to hinself. The kid's got a certain charm
He puts the car in gear.

MACLEOD
"Life of crime?"
(beat)
You' ve been wat ching too many
novi es.
EXT. MACLEOD S CAR - CONTI NUOUS 1709
As it pulls away.
PAOLO (O S.)

(smug)
Hey, it worked.

| NT. CEI RDWYN S HOUSE - BEDROOM - DAY 1710

Ceirdwyn prepares to go out hunting. Her conbat outfit
gives her a distinctive look -- with a decidedly nasculine
edge. She's wearing a black tank top and bl ack jeans.

She straps a knife to her leg, pulls boots on over it.

A MAKE- UP TABLE - ANGLE ON THE M RROR

Ceirdwyn sits a nonent staring at her pallid reflection.
Her face is hard, closed off. Wth great care she dips

her finger in a pot of blue body paint -- warrior's woad --
and begins to draw geonetric designs on her arns from

shoul der to wri st.

TRANSI TI ON TO:
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1711 EXT. CELTIC VILLAGE - ENGAND - 60 A.D. - DAY 1711

Wbad bei ng painted on another arm in another tine, as
CELTI C WARRI ORS, MALE and FEMALE, prepare for battle.

Cei rdwyn, her own woadi ng conplete, traces patterns on the
upper arnms of her conrade-in-arns, a big, bear-like warrior
named CALLUM Li ke nmany of the nmen, Callum wears no shirt
and his chest and back are covered in the ritualistic blue
designs. He has a bushy nustache reachi ng bel ow his nouth
but no beard, and his short hair has been spiked up with
lime to make him appear nore fierce. Ceirdwn's hair hangs
|ﬁ0$$dand she wears a | ong, sleeveless dress pinned at the
shoul ders.

CALLUM
| repaired your shield with sone
of the | eather we took in Londi ni um
It should hold together for at
| east one nore battle.

CEl RDWYN
One nore is all we'll need.

She sets down her woad pot and hefts the shield, admring
the repairs.

CEl RDWYN
We burn the Tenple of O audius to
ash and where is the Mghty Cal |l unf
Looting the Street of
Leat her wor ker s.

CALLUM
You can never have enough fine
| eat her.

A horn sounds and out of the round house behind t hem cones
NEVA, Callum s obviously very pregnant wife, carrying an
arnful of furs and personal effects.

CEl RDWYN
[t's time, Neva?

NEVA
Boudi cca wants t he wagons | oaded
and the famlies ready to nove

out .
Callum still seated, hugs Neva near to him his face
agai nst her swollen belly.
CALLUM
This time tonorrow, the Romans
will be gone and we'll be on our

way hone for the birth of ny son.

( CONTI NUED)
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1711 CONTI NUED: 1711
CEl RDWYN
And you're so sure it will be a
son?
CALLUM

And his nane will be Callum
Callum son of Callum

(off the | ooks of

bot h wonen)
| think Callumis a fine nane.

NEVA
Let me go, I'll be late.

Neva ki sses himon the forehead and he |l ets her go.

NEVA (cont'd)

Fi ght well.
CALLUM
(with a broad smle)
| al ways do.
CEl RDWYN
(smling)
For a nman.

TRANSI TI ON TO:

1712 I NT. CEI RDWN S HOUSE - BEDROOM - THE PRESENT - RESUME 1712
SCENE - DAY

Ceirdwyn is reflected in the big mrror as she puts the
finishing touches on her warpaint wwth a small spiral of
bl ue on her cheek.

She opens an old | eather case and wi thdraws her ancient
gold TORC. Places it carefully around her neck.

The Celtic warrior is conplete.
TRANSI TI ON TGO

1713 EXT. BATTLEFIELD - ENGLAND - 60 A.D. - DAY 1713
The torc on her neck in the mddle of a battle. The battle
rages -- the colorful but unarnored Celts agai nst the Ronman
troops resplendent in their uniforns and arnor.

ON CElI RDWYN

The fight is in close quarters as the Celts go up agai nst
a wall of Romans standi ng shoul der-to-shoul der. Ceirdwn
fights sword and shield to sword and shield with a

( CONTI NUED)
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1713 CONTI NUED: 1713
LEG ONNAI RE

Who manages to gain the offensive, pushing Ceirdwn back
into her owmn lines with the force of his attack. Finally,

CEl RDWYN

Di spatches himwith a vicious slash and he falls. She

| ooks around for another eneny to engage. She is unaware
of the ROMAN SOLDI ER com ng up behind her, taking deadly
aimwith his javelin.

CALLUM (O.S.)
Cei rdwyn!  Behi nd you!

She turns to see
CALLUM

Knock the javelin fromthe soldier's hand with his sword,
then, with a big, beefy arm grab the soldier by the neck
of his chainmail and run himthrough. Callumdrops the
soldier in a heap.

CALLUM
Wat ch your back.

CEl RDWYN
VWiy? | have you.

Callumturns to the battle before him A Roman stabs him
with his sword.

Callumfalls to the ground. Ceirdwn screans as Callums
opponent adm nisters the coup de grace.

CEl RDWYN
Kills Callums killer from behind, then staggers back from

the line. As she turns, she takes a javelin in the side
and goes down.

1713A EXT. BATTLEFI ELD - ENGLAND - 60 A D. DAY 1713A
The battlefield is littered in the dead and dying. A few
Romans renmain in the background, to | oot the bodies and
hurry the dying, but the msty field belongs to the dead.
CElI RDWYN
| s dead anong her fallen conrades. As the CAMERA reaches

her, her eyes cone open with a start, she gasps for air
and sits up sharply.

( CONTI NUED)
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1713A CONTI NUED: 1713A

She rises to her feet and wal ks, ghostlike, tearful, anong
The bodi es of her massacred conrades. She reaches --

CALLUM S WAGON
Neva |lies by a wheel, blood pooling on her pregnant belly.

Cei rdwyn drops to her side, then, hearing the CLANK of
approachi ng Romans, rolls beneath the wagon, sword ready.

TWO SOLDI ERS approach and begin to | oot the wagon, pulling
out jewelry and donestic itenms. One reaches for the gol den
torc around Neva's neck

CEl RDWYN
(a howl of frustration)
No!

CEl RDWYN
Runs hi m t hr ough.

She turns on the second soldier and kills himbefore he
can finish drawi ng his sword.

TRANSI TI ON TO,

1714 I NT. CEI RDWN S HOUSE - BEDROOM - RESUME SCENE - THE 1714
PRESENT - DAY

Ceirdwyn has left the dressing table. Her face grimand
enotionless, she pulls on Steven's | eather jacket. |Its

sl eeves cover her painted arns, |eaving only the spiral on
her cheek and the subtle glint of her torc visible.

TRANSI TI ON TO

1715 EXT. BATTLEFI ELD - ENG.AND - 60 A D. - N GHT 1715

Ceirdwyn kneels beside a |arge hole she has dug in the
battlefield, a grave |arge enough for a wagon. Torches at
the four corners of the grave illumnate its contents --

Callumand Neva lying in state on their wagon, am dst their
possessions. Ceirdwn leans in to place Callum s sword at
his side and his shield across his chest.

W DER

Cei rdwyn stands and, silhouetted in the torchlight, begins
to fill in the grave that she has dug.

TRANSI TI ON TO,
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1716 I NT. CEI RDWYN S HOUSE - BEDROOM - THE PRESENT - DAY 1716
As Ceirdwyn noves toward the door, the |ast thing she takes
i s her sword.

1717 EXT. PAOLO S NEI GHBORHOCD - DAY 1717
It's an industrial area. MacLeod and Paol o drive through
t he cheerl ess nei ghborhood in MacLeod' s car.

1718 INT. MACLEOD S CAR - DRI VI NG - DAY 1718

Paolo is slunped in his seat, |ooking out the wi ndow w thout
much interest.

PAOLO
It's about three bl ocks up.

MacLeod nods.

MACLEOD
You been living here | ong?
PAOLO
Me and ny brother.
MACLEOD
No parents?
PAOLO
You witing a book?

(beat)
Me and Mari o nmake out okay.

MacLeod starts to reply, then reacts as he gets the BUZZ
HS POV - THROUGH THE W NDSHI ELD
-- a burned-out Foundry (or some other interesting
| ocation).
1719 EXT. FOUNDRY - DAY 1719

MacLeod' s car pulls to a stop.

1720 I NT. MACLEOD S CAR - RESUME 1720

PAOLO
Why' re you stoppi ng?

MACLEQOD
Wait here.

( CONTI NUED)
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1720 CONTI NUED: 1720

MacLeod gets out. Then, as an afterthought, he |eans back
in.

MACLECD
And don't touch anyt hing.

He reaches in and takes the keys out of the ignition,
pockets them and noves off.

Paolo sits for a second, irritated and bored. He opens
the gl ove box, pokes through the contents -- not really
| ooking for anything, just to be defiant.

1721 I NT. FOUNDRY - DAY 1721
Moonlight filters through the burnt-out husk of a building.
MacLeod noves through the buil ding, between oversized
equi pnent left over fromits productive days. The BUZZ is
gone now.

MACLEOD

Spots sonet hi ng behind a huge iron vat. He noves cautiously
around the vat and finds

GASTON
Lyi ng there, obviously dead.

MACLECD

Crouches down to | ook. The body's still warm He turns
quickly to a sound behind him

PAOLO

Has followed himin and stands staring at the body.

PAOLO
(in fascinated horror)
VWhat could cut himlike that?

MACLEGD
A swor d.
(of f Paol o's | ook)
You know hi nf?

PACLO
(backi ng away)
Never seen hi m bef ore.

Sonmething in Paolo's tone makes MacLeod know he's |ying.

( CONTI NUED)
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1721 CONTI NUED: 1721

MACLEQOD
VWho i s he, Paol 0?

Paol o panics and takes off.

MACLEOD
Paol o.
MacLeod noves after him
1722 EXT. FOUNDRY - CONTI NUQUS 1722

MacLeod | ooks up and down the enpty street, realizes it's
hopel ess. Paolo is nowhere to be seen.
1723 EXT. DESERTED STREET NEAR FOUNDRY - NI GHT 1723

In the shadowy street, Ceirdwyn waits, her eyes scanning
the traffic. She cones alert as she spots

TALL BLOND MAN

his long hair worn in a rock-star mane, tunbling over A
bi ker jacket. It looks lIike Louis, one of the punks from
t he teaser.

CEl RDWYN

Steps from her hiding place and noves down the street after
t he Bl ond Man.

THE MAN

Senses that soneone is behind him He stops and turns,
| ooks behind him

H S POV

The street is enpty. No one in sight.

RESUME

Wth a little shiver, the man resunmes wal king. As he does,
Cei rdwyn energes from a darkened doorway and noves up behind
him quietly and quickly. She reaches his side as he stops
at a corner, under a streetlight. She puts a hand on his
arm Her other hand is under her jacket, ready to bring
her sword out.

THE BLOND MAN

Turns to her. He's not Louis.

Ceirdwyn rel eases his arm her guard rel axing a touch.

( CONTI NUED)
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1723 CONTI NUED: 1723
CEl RDWYN
Sorry. Thought you were soneone

1724

el se.

The Man's eyes rake over her, taking in her |ithe body,
her wai st-length hair. He turns on the charm

BLOND AN
Honey -- | can be anyone you want
me to be.
Ceirdwyn's cold |l ook wi pes the | eer fromhis face.
CEl RDWYN
You don't want to be the guy |I'm
| ooki ng for.

She turns her back on him npbves back toward the alley she
was waiting in before. As she approaches it, she gets

THE BUZZ

Wary, she noves cl oser, hand on her sword. She steps around
the corner to find --

EXT. ALLEY BY FOUNDRY - ON MACLECD 1724
H s sword out, nuscles tense, expecting a battle. As she
conmes around the corner he | owers the katana, steps toward
her.

MACLEOD
Cei rdwyn--7?

And off his astonished face --
FADE QUT.
END OF ACT ONE
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ACT _TWD
FADE | N:

1725 EXT. ALLEY BY FOUNDRY - NI GHT - CONTI NUED 1725
MacLeod nmoves up to Ceirdwyn. He puts away his sword, and
she lowers hers, but there is still tension in the air.

CEl RDWYN
It's good to see you, Duncan.
MACLEOD
s it?
(beat)

Not exactly your part of town.
(re war paint on her

cheeks)
You out wal king? O hunting?
CEl RDWYN
Hunting. And you?
MACLEOD
The sane.

(a beat, then)
" m | ooking for a killer.

CEl RDWYN
(hard)
So am|.

MacLeod is not sure if she's hunting the same Imortal he
is, or if sheis the Imortal he's hunting.

MACLEQOD
There's a dead man in the foundry.
KLIIed by a sword. One of us was
t here.

CEl RDWYN
So?

MACLEOD
Tell me it wasn't you.

MacLeod's warning is veiled, but clear enough.
CEl RDWYN
MacLeod, do us both a favor.
(beat)
Don't ask nme any nore questions.

She starts wal king along the alley. MacLeod joins her.

( CONTI NUED)
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1725 CONTI NUED: 1725
MACLEQOD
VWhen did the warri or beconme a
mur der er ?
CEl RDWYN

| s that what you call it when a
killer is killed?

(beat)
| call it justice. So did you,
once.
TRANSI TI ON TO:
1726 EXT. WOODS NEAR SCOTTI SH COAST - 1746 - DAY 1726

The tattered Scottish ROYAL STANDARD fl aps in the breeze.

WDEN to find it carried by a battle-worn SCOTS WARRI OR at
the head of a crew of grimmen: a handful of Bonnie Prince
Charlie's routed forces hel ping hi mescape Scotland. Sonme
wal k, a few ride horses. PRI NCE CHARLIE is on horse,
exhausted, a rough cloak hiding his royal colors. Next to
himwal k ANGUS, a | arge bearded C an Chief, and MaclLeod,

| eading their owm nounts. As they nove through the trees --

BONNI E PRI NCE CHARLI E

Starts to slide fromhis saddle in exhaustion. He jerks
awake as MaclLeod grabs the reins of his horse, and OFF
Prince Charlie's weary | ook --

MACLEQOD
Your Hi ghness? Can we not rest
the night? W can reach the boat
at dawn.

BONNI E PRI NCE CHARLI E

The boat to take ne off, to lick
my wounds |i ke a whi pped hound.

(bitter)
|"ve lead the worst defeat in
Scottish history. Now the English
nmurderers will say that Bonnie
Prince Charlie ran away with his
tail between his |egs.

MACLEQOD
Say what they will. Before God,
we fought as bravely as nen can.
(oft Charlie's
hesitation)
For the sake of the nen, Sir.

Prince Charlie | ooks at his loyal bunch. Haggard, worn
they'd die for him so nmany already have. He nods.

( CONTI NUED)
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CONTI NUED:
MACLEOD
| know of a tavern nearby.
BONNI E PRI NCE CHARLI E
Good. Let the English know we
stopped for a glass of ale before
| eavi ng.
EXT. CEI RDWN S TAVERN - SCOTLAND - 1746 - DAY

1/ 25/ 95

1726

1727

A smal |, rough wooden structure near the trees. MaclLeod

and the band pull up at the front, and as they do --

ANGLE - THE DOOR

Ceirdwn stands there. She is smling broadly, wearing a

rough honmespun dress, hands on her hips.

CEl RDWYN
(noving toward him
Duncan MaclLeod!

MacLeod lifts her off the ground in a hearty enbrace.

MACLEQOD
Cei rdwyn.
CEl RDWYN
(sotto voce)
The nane's Flora... Flora MacDonal d,
now.
(beat)

And you can put nme down.
MacLeod does.
MACLECD

We need food and a place to spend
t he night.

She surveys the rabble. Ragged, rough, Prince Charlie

nmostly hidden in his great cloak, unrecognizable.

CEl RDWYN
(uni nmpr essed)
isis asorry lot you' re traveling
th. By their |ooks, they've not
ﬁo pennies to rub together anong
em

s

~ —+

Prince Charlie raises an eyebrow, but says nothing.
MACLECD

(irritated)
Hol d your tongue!

( CONTI NUED)
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CONTI NUED:

CEl RDWYN
Wiy? Who does he think he is,
Bonni e Prince Charlie hinself?

BONNI E PRI NCE CHARLI E

Slides back his hood, revealing the royal hat, colors.
RESUME CEI RDWYN

Speechl ess. She | ooks from MacLeod to Prince Charlie.

CEl RDWYN
Forgive me. 1'd no idea..

BONNI E PRI NCE CHARLI E
No matter, lass. You're right.
(wearily)
Cunmberl and 1s on our heels, and
"1l not put a wonan in danger.
We'll ride on.

CEl RDWYN

No, please! Watever | have is
your s!

(beat)
If there's a cause worth dying
for, it's this one. A tranpled
peopl e nust stand while they can.

(beat, earnest)
St ay.

Charlie smles at her backbone. He finally disnounts,
as they head into the tavern, he manages a half-smle.

BONNI E PRI NCE CHARLI E
| thank you, madam WMaclLeod. .
(a smle)
See if you can't find a penny or
two to rub together.

1/ 25/ 95

1727

and

He goes inside. MacLeod throws Ceirdwn a killing | ook.

She shrugs back, and as she follows himinside --

CEl RDWYN
How was | to know?

DI SSOLVE TO

EXT. CEI RDWYN S TAVERN - SCOTLAND - 1746 - DAWN

1728

A few MEN on guard, tending the Prince's horse, watching

the forest, as frominside we HEAR

( CONTI NUED)
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1728 CONTI NUED: 1728
BONNI E PRI NCE CHARLIE (O S.)
(grunbl i ng)
| don't likei1t. Is this really
necessary?
MACLEOD (O . S.)
Aye. |If the English are watching
t he coast.
1729 I NT. CEI RDWN S TAVERN - SCOTLAND - 1746 - MORNI NG 1729

MacLeod and Angus, the bearded C an Chief, are |ooking on.

MACLEQOD
It may be your only chance to get
past .

BONNI E PRI NCE CHARLI E

Wearing a | ong DRESS borrowed from Cei rdwn. He stands
scow i ng as she kneels, sewing up the hem

BONNI E PRI NCE CHARLI E

The Pretender, |I'mcalled. Now
|"m pretending ' ma wonan.
(grunbl i ng)
It's no way for a prince to travel
MACLECD
(poi nt ed)

A prince woul d be caught. They
won't be | ooking for a wonman.

CEl RDWYN
I[t's done.

She straightens. Prince Charlie scows. Hefts the skirts.

BONNI E PRI NCE CHARLI E
What do you think, MacLeod?

MACLEOD
Most becomi ng, ny Lord. It suits
you.
(off the Prince's
gl are, hastily)
That is, you'll pass the English..

BONNI E PRI NCE CHARLI E

(with a sigh)
What happened to dignity?

( CONTI NUED)
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1729 CONTI NUED: 1729

MACLEGD
Dignity rides with the house of
Stuart. You cannot lose it,
what ever the dress.

Charlie finally sighs, nods to Ceirdwn.

BONNI E PRI NCE CHARLI E
| thank you, |lass. You may have
saved Scot | and.

(beat)
Gentl enmen... before the tide turns.

He turns to the door. MacLeod hangs back.

MACLEQOD
If it pleases you, Sir, I'll stay.
grim
The Engli1sh are butchering farners
who' ve never seen a battl efield.
| ' ve unfini shed busi ness here.

Prince Charlie stops. Sees his |ook, understands.
BONNI E PRI NCE CHARLI E

So do we all, but one sword won't
turn the war.

MACLEQOD
(shaki ng his head)
No, but 1'Il nmake them pay dearly.

Charlie | ooks at MacLeod a BEAT. He takes off a ring and
puts it in MacLeod' s hand.

BONNI E PRI NCE CHARLI E
| believe you will.

MACLEQD
(re ring)
There's no need..

Charlie silences himwith a wave.
BONNI E PRI NCE CHARLI E

(with feeling)
Scot | and needs hearts |ike yours.

| won't fail her next tinme... Be
here when | return.
MACLEQOD

You may count on it.

Charlie nods. He pauses at the door, nusters his dignity.

( CONTI NUED)
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1729 CONTI NUED: (2) 1729

1730

BONNI E PRI NCE CHARLI E
Angus.
(as Angus snaps to)
The first man that | aughs can have
t he back of your hand.

Angus nods. The Royal House of Stuart gathers his skirts
up and steps outside. As the door closes --

CEl RDWYN

Tries to stifle a snicker. She turns -- MacLeod is glaring
at her. She swallows the snort, assunes a poker face.

EXT. CEI RDWYN S TAVERN - SCOTLAND - 1746 - LATER - DAY 1730

Cei rdwyn | ooks on as MaclLeod readi es his horse, preparing
to | eave.

CEl RDWYN
Stay with ne, MacLeod. The |and
is full of Scottish graves.

MACLEQOD
Aye. And they'll be English graves
before I' mthrough.

CEl RDWYN
Hasn't there been enough bl oodshed?

MACLEQOD
(bridling)
Enough? They sl aughtered four
t housand Scots. ©Men, wonen...
children in their nother's arns!

She doesn't answer. He swings up onto his horse.

MACLEQOD
| don't ask you to understand.

CEl RDWYN
But 1 do. Only too well.

She hands hima bag of food.

CEl RDWYN
More bl ood won't nmake it better..
it never does.

A BEAT. MaclLeod takes it, then rides off. Ceirdwn watches
him her face bl eak.
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1731 EXT. WOCODS - SCOTLAND - 1746 - LATER - DAY 1731

MacLeod rides through the woods, reins in his horse. His
facE darkens at what he sees. Gimy he pulls out his
nmusket .

MACLEOD S POV - A CAMPFI RE

and four English soldiers, RUPERT, WLLIE and two others,,
drinking around it. A MJRDERED SCOT and his W FE hang
froma tree nearby. Rupert stokes the fire. WIIie hands
hima bottle.

RUPERT
(beat)
VWhen we're finished, there'll be

nothing left in this stinking |and
but oats and sheep.

From t he darkness, a nusket is fired.
W LLI E

Cat ches a nusket ball between the eyes, goes down in a
heap, the bottle flying from his hand.

RUPERT
VWhat the devil?

MACLEOD
Steps fromthe shadows with his sword drawn.
MACLEOD
As far as you're concerned
(beat)
The Devil hinself.
RUPERT

Scranbl es for his nusket. He funbles it, terrified. Bef or e
he can fire --

MACLEOD

Attacks, sword slashing. Wth a cry, Rupert drops backward,
dead, landing across the fire. He feels nothing.

THE TWO OTHER SOLDI ERS
attack MacLeod from either side.
MACLEQOD

Takes them both on simultaneously. It is a quick but deadly
battl e as one Englishman falls, then the other.

( CONTI NUED)
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CONTI NUED: 1731
FOLLOW NG MACLEGD

As he noves to the hanging Scot. It's a young nman. MaclLeod
| ooks at hima BEAT, his face going cold. As he raises
his sword to cut himdown, we PUSH IN on the sword --

TRANSI TI ON TO,

EXT. ALLEY BY FOUNDRY - NI GHT 1732
Cei rdwyn's sword hangs | oosely at her side.

MACLEQOD
There's no war today, Ceirdwn.

CEl RDWYN
Isn't there?
(beat)
They killed ny husband.

MACLEQOD
| didn't know... I'msorry.

CEl RDWYN
Don't be sorry.
(beat)
Just stay out of ny way.

MacLeod wat ches her wal k off into the night.
ANGLE ON CORNER

The ni ght-prow i ng Paol o has been wat ching from around the
corner. As Ceirdwn passes his hiding place he shrinks
back, his eyes wide, his breathing shallow with fear.

I NT. MOTORCYCLE RACETRACK - RACI NG SUPPORT WAGON - DAY 1733

M d-scene. MacLeod and Richie are drinking coffee from
styrof oam cups. MaclLeod has already told Ri chie about
Ceirdwyn. R chie understands the dilenma he is facing.

Rl CH E
What're you going to do?

MACLEQOD
| don't know.

H s face is blank as he watches the action on the track.
MacLeod finishes the question for him

Rl CH E

Mac, if the only way to stop her
is to fight her...

( CONTI NUED)



94317 "Take Back The N ght" 29. Final Shooting Script 1/25/95

1733

1733A

CONTI NUED: 1733
He trails off. Doesn't want to voi ce what he's thinking.

MACLEQOD
Could | kill her?

MacLeod shrugs and drops his cold coffee into a trash can,
pul | s hinself together.

MACLEQOD
" mgoing see if Paolo is working
t he crowds agai n.

Rl CH E
Mac... You |looking for a way to
stop her?
(beat)

O a reason not to?
MacLeod gives hima |look. Richie's hit the bull's-eye.

MACLEQOD
Ei t her one works for ne.

MacLeod noves away. Richie watches himfor a | ong nonent.

EXT. MOTORCYCLE RACETRACK - PIT - DAY 1733A

Ri chi e heads for his bike. Basil Dornin wheels his bike
in, comng off the track. He noves to Richie.

BASI L
No hard feelings, Richie.

RI CH E
Why? Because you lied to ne then
tried to run nme off the road?

BASI L
It was an honest m st ake.

R CH E
Go away, Basil. Save it for the
next rookie.

Basi| | aughs harshly at Richie's bravado.
BASI L
Be careful on the track
(beat)
Anyt hi ng can happen.

As Basil noves off --
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1734 EXT. MOTORCYCLE RACETRACK - SNACK STAND - DAY 1734

Paol o crouches out of sight behind the snack stand, a

Dunpster hiding himfromview He peers out of the slit
bet ween the dunpster and the kiosk, watching the crowd.

H S POV

a teenage girl puts her hot dog down on the counter for a
moment. It's wthin reach

ON PACLO

He can't resist. He sidles between the dunpster and the
wal | of the snack stand, his arm snaking out, reaching for
t he unguarded hot dog.

A HAND
Grabs his armand yanks himout. He |ooks up to find
MACLEOD
St andi ng over him
MACLEOD
We've got to stop neeting |ike
t his.
Paol o squirns desperately, trying to free his arm
PAOLO
(obviously terrified)
Don't kill nme! | didn't do it!

MacLeod is startled by Paolo's reaction. He grabs his
other armand pulls himaround to face him

MACLEOD

Wioa! |I'mnot going to hurt you.
PAOLO

(babbl i ng)

| was there but it wasn't ne, |

swear !
MACLEQOD

VWhat are you tal ki ng about ?
PAOLO

| saw you! | saw you with the

dead wonan.

That gets MaclLeod's attention. He pulls Paolo closer,
crouching down to his level so they won't be overheard.

( CONTI NUED)
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1734 CONTI NUED:

Paol o,

1734
MACLEOD

(i ntensely)
What did you see?

PAOLO

(desperately)

She was dead. They killed her --
but she didn't stay dead. She
came back

MACLEOD

She kill ed Gaston.

PAOLO

And Laurent.

MACLEOD

(reacting)

Who el se?

(off Paolo's silence)

Wo el se was there the night her
husband di ed?

(Paol o shakes his

head)

Paol o,

i f anyt hing,

" mgoing to stop her.

is even nore terrified by this notion.
PAOLO
You can't. Nothing can stop her.
MACLEQOD
(quietly)
can.

FADE QUT.
END OF ACT TWD
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ACT THREE
FADE | N:
EXT. PAOLO S NEI GHBORHOOD - DAY 1735

MacLeod is driving Paol o hone agai n.

| NT. MACLEOD S CAR - DRI VI NG - DAY 1736
Paol o is slunped even further down than the last trip --

th th:s time, his eyes are filled with dread as he rel ates

the tale.

PACLO
Gaston kept shooting her and she
kept com ng.

MaclLeod absorbs this a beat; then:

PACLO
She's gonna kill "emall, isn't
she?

MacLeod nods. No question of it.

MACLEQOD
VWhere are the others, Paol 0?

PAOLO
| don't know.

MacLeod | ooks at Paol o, knowing this is a lie, and equally
sure that pushing himwon't help.

MACLEQOD
(after a beat)
He's not safe on the street.

Paol o reacts, then | ooks at MacLeod with narrowed eyes.

" PAOLO
0?

MACLEGD
Your brother. _
(of f Paolo's silence)
He's one of them isn't he?
Paol o doesn't answer.

MACLEQOD
Let me talk to him

( CONTI NUED)
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CONTI NUED: 1736

PAOLO
He didn't do it! Gaston had the
gun. Mario was only --

MACLEOD
Goi ng al ong?
(hard)
A man's dead, Paolo. For what? A
few francs? The keys to a car?

PAOLO
(st ubborn)
It's not Mario's fault.

MACLEQOD
Maybe not, but if she finds him
before I do, he's dead.

Paol o0 says nothing, biting his lip in frustration. Finally
he poi nts ahead:

PAOLO
There's ny house.

MacLeod pulls the car over to the curb. He takes out a
pen and jots down a phone nunber and address and hands it
to Paol o.

MACLEOD
| f you ever decide you could use
sone help -- cone see ne.
PAOLO
You really think you can stop her?
MACLECD

|"mgoing to try.

P?oLo hesitates, then points across the street to a seedy
cl ub.

PAOLO
They hang out in the Bl ack Door.
(beat)
Don't tell himl told you.
MacLeod reacts to the fear in the boy's voice.
MACLEOD
| prom se.
| NT. BLACK DOOR - DAY 1737

MacLeod enters the sleazy underground club. The w ndows
are blacked out -- it's dark as night inside.

( CONTI NUED)



94317 "Take Back The N ght" 34. Final Shooting Script 1/25/95

1737 CONTI NUED

1737

LOUD MJSI C assails MaclLeod's ears. He heads for the bar,
scopi ng out the room as he goes.

The place is sparsely populated. A few very sexy wonen
are on the tiny dance floor, noving with the off-beat rhythm

of the chemcally enhanced. 1n a back corner, Mario is
with Louis and Raoul. MaclLeod considers themfroma
di stance, recognizing Mario by his resenbl ance to Paol o.

MACLEOD

Starts to nove toward the three nen when he gets the BUZZ
and turns to see

CEl RDWYN

Com ng t hrough the door, nonentarily silhouetted in the
bright sunlight streaming in fromoutside. She gets the
BUZZ and | ooks for the source, her eyes adjusting to the

dark room

MACLEOD

Moves up beside her, takes her by the el bow

MACLECD
Cei rdwyn.

CEl RDWYN
Stay out of this, MacLeod.

He is close to be heard over the nusic.

MACLECD
You've killed two al ready. How
much i s enough?

CEl RDWYN
There were five of them

MACLEOD
This isn't the answer.

CEl RDWYN

A body for a body. A head for a
head. Since the dawn of tine.
It's no different now.

MACLEOD
Revenge does not hing, Ceirdwyn..
not hi ng.

TRANSI TI ON TO
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1738 EXT. CEI RDWYN S TAVERN - SCOTLAND - 1746 - N GHT 1738
MacLeod' s HORSE i s tethered outside.

1739 I NT. CEI RDWYN S TAVERN - SCOTLAND - 1746 - N GHT 1739
MACLECD
At a table, dowing a tankard of ale. He's cold-drunk --
t he booze nunbs, but won't kill the pain. There are others
in the bar -- rough nen, one HUGE man built |ike an oak

tree. As Ceirdwyn passes with a tray of ale, MiclLeod sl ans
his enpty tankard on the table.

CEl RDWYN
| think you' ve had enough.

MACLEOD
Enough for what?

Good question. He holds her eyes a BEAT -- then plucks a
tankard off her tray and drains it. Ceirdwn shakes her
head and noves on.

MacLeod sl ans the enpty tankard down. \Whatever he needs,
it's not at the bottomof the jar. He | ooks around the
room sees the HUGE MAN. MaclLeod wal ks (only a LITTLE
unsteadily) over to him Taps the man on the shoul der.

CAVERON
Turns. Tough, huge, a real ox, but not nean.

MACLEGD
(del i berately)
You... are a coward.

Caneron stares a BEAT -- then chuckl es.

CAMERON
And you' re drunk.

He turns back to the bar. MclLeod taps himharder. Caneron
turns again, less anused this tine.

MACLEOD
A gutless, spineless coward only a
Mot her coul d | ove. ..
BEAT -- Caneron still holding it in, not wanting to fight.

CAMERON
Careful ...

( CONTI NUED)
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CONTI NUED: 1739

MACLEOD
...and only then if she was a pig.

That's it. Cameron turns, HAMVERS MacLeod with a haymaker.
MacLeod | ands on a table, sends tankards flying. The MEN
at the table push himback towards the seethi ng Caneron.

MACLEOD
(laying it on)
An... English... pig.

Canmeron grow s and hits himagain. MclLeod reels against
a post, props hinself up. He can barely stand now, but
gives it one nore try, goading Cameron:

MACLEOD
Is that all ye have? Ht ne!
Cone on. ..
(with real fury)
COVE ON!

He's cut off as with a | oud THUNK a heavy netal TANKARD
cl obbers himfrom behind. MacLeod's eyes roll up, he falls
to the floor, in front of --

CEl RDWYN

Shehlooks froma dented TANKARD to the prone MaclLeod, and
si ghs.

CEl RDWYN
Hel p me get himupstairs.

| NT. CEI RDWYN S TAVERN - BEDROOM - SCOTLAND - 1746 - 1740
LATER - N GHT

MacLeod lies in bed, under the covers. A fire in the
fireplace. MaclLeod conmes to, starts to sit up -- A BEAT -
he realizes he's naked under the covers.

CEI RDWYN (O S.)
They're getting cleaned... before
they wal k of f by thensel ves.

CEl RDWYN
Sits on the bed beside him holding the dented tankard.
CEl RDWYN
(a smle)
A body like that, you should take
better care of it.

MacLeod sits up to protest big mstake. He grabs head as
a stab of pain shoots through it.

( CONTI NUED)
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1740 CONTI NUED: 1740

MACLEQOD
| can't have drunk that nuch

CEl RDWYN
You had enough all right...
(waves the tankard)
But it was this did you in.

MACLEQOD
What ki nd of cowardly bastard woul d
hit me with that?

CEl RDWYN
Ve

"(off his | ook)
You want to beat yourself up, don't
take it out on ny place.

MACLEOD
"1l pay for it if that's your
dam probl em

She holds his eyes. She knows his anger just covers his

guilt.
CEl RDWYN
Isn't that what you're doing?
(beat)
We're warriors, MacLeod. W avenge
our own, we kill the killers..
(softly)

But there is a tinme to stop. Wen
enough i s enough. You know t hat.

MACLEOD

(far off)
Maybe it's too late. The things
|"ve done... |I've killed so many...
young... old... with their w ves
and chil dren wat chi ng.

(beat)
|"ve beconme the thing | hate.

Ceirdwyn feels his pain. She takes his hand.

CEl RDWYN
You' ve seen too nmuch death
(beat)
What you heed is a taste of life.

She throws the covers back off his chest and kisses him
hard. He responds hands going to her snock, Pulling it
apart, their backs noving, golden in the firelight. As
t hey nmove, PAN OVER to t he CRACKLI NG FLAMES as we..

TRANSI TI ON TO:



"Take Back The Ni ght" 38. Final Shooting Script 1/25/95

1741 I NT. CEIRDWN S HOUSE - THE PRESENT - NI GHT 1741

A few candles are |it. The light is subdued. MaclLeod is
putting a small neal on a table in front of Ceirdwyn, just

bread and cheese. Alnost like a ritual. Ceirdwn |ooks
up at him
CEl RDWYN
(reflective)
It's different, being with a nortal,
isn't it? | didn't think it could

work. But Steven was sure. He

said if we |oved each other, nothing

el se mattered. We were together

fifteen years, al npost sixteen.
(beat)

He was just out of school when we

met. It's like it was yesterday,

he was lying in ny arnms, a boy

really, so full of hope... dreans.
(wth a choked sob)

They change so nuch, so fast...

| watched himgrow into the man he

was... the man | |oved.

Her hand tightens on the w ne glass she's hol ding, the
knuckl es whi t eni ng.

CEl RDWYN
And then to lose himlike that...

MacLeod gently takes the glass fromher before it shatters.
Hol ds onto her hand, sharing her sorrow and anger.

CEl RDWYN
What about you, MacLeod? Has there
been anyone you trusted enough..
| oved enough. ..

MACLEQD
Once. .
(beat)
She was kil l ed.

CEl RDWYN
Think you'll |ove again?

MACLECD
(qui ckly)
S

(nmore thought f ul )
Yes.

Ye

Cei rdwyn smles, know ng.

( CONTI NUED)
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1741 CONTI NUED: 1741
CEl RDWYN
And her nanme is -- ?
MACLEOD
(beat)
Anne. .. Anne Lindsey.
CEl RDWYN

Does she know?
MacLeod shakes hi s head.

CEl RDWYN
Why not ?

MACLECD
(soft)
Because t hey die.

Cei rdwyn reacts w th sudden anger.

CEl RDWYN
Steven didn't die. He was nurdered.
(angui shed)
It was too soon.

MacLeod shuts his eyes briefly, pained by her anguish and
his own powerl essness to heal it.

MACLECD
Don't trade death for death
Cei rdwyn.
She takes her hand away.
CElI RDWYN

(stubborn but weakeni ng)
Avenging his death is his nenorial.

MACLECD
You' ve already killed the one who
pulled the trigger. Let the rest

" (beat)
Let that be his nmenorial .

There's a beat, then she nods, the tears starting at |ast.

CEl RDWYN
| mss himso nuch

MACLEQOD
| know.
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1742 EXT. MOTORCYCLE RACETRACK - NEXT DAY 1742

The big race is on. Dozens of BIKERS go shooting past
canera, their racing |leathers creating a brightly col ored
bl ur.

AT THE RAIL

MacLeod and Maurice are watching the race, along with as
| arge a race-going crowd as we can nuster

MAURI CE

They are so many! Can you see

hi nf?

MacLeod is | ooking at the track through binocul ars.

MACLEQOD

Yes.

(with a smle)
He' s w nni ng.

MAURI CE
Yes! In the green?

MACLEQOD
In the green. Here.

He hands Maurice his binocul ars.

ON THE TRACK - BI NO MATT

Ri chie and Basil are at the head of the pack.
W DE

As the bikes cone into a crucial turn, a dozen riders
bunched t oget her.

RI CH E AND BASI L

Jockey for position.

MACLECD AND MAURI CE

Watch, riveted. Maurice still holds the binoculars.

MAURI CE
Go!  Co!

ON R CH E AND BASI L
Richie lets his knee out a half-inch too far. The two

riders nake contact and before the eyes of HUNDREDS OF
SPECTATORS

( CONTI NUED)
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1742 CONTI NUED: 1742
THE TWO BI KES

Spin out of control and crash into the wall in a FlI ERY
EXPLOSI ON.

MAURI CE

Lowers the binoculars in horror.
MACLECD

Is already racing toward the crash site.
ON THE TRACK

Peopl e are crowding toward the weckage. Track officials
hol d them back as energency vehicles squeal to the site.

MACLEOD
Pushes through the crowd in tine to see
BASI L

On a gurney, an oxygen mask over his face, an EMI wor ki ng
desperately as he's | oaded onto an anbul ance.

RI CH E

| s | oaded onto another gurney. An EMI checks his vitals.
MAURI CE

Reaches MaclLeod's side as

THE EMI

Shakes his head. Pulls the sheet up over Richie' s face.
Maurice covers his eyes in silent shock; MaclLeod just
gggfhes sonberly, unnoving, as Richie's body is wheel ed

FADE QUT.
END OF ACT THREE
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ACT FOUR
FADE | N:
EXT. CEMETERY - AFTERNOON 1743
Ceirdwyn, still in black jeans and jacket, crouches by
Steven's grave. She's been here a while.
CEl RDWYN
You'd think, after all this tine,
|'d have |l earned... Death is always

deat h. When soneone's gone, nothing
brings them back. Not pain, not
rage... not revenge.

(beat)
| did what | could.

She takes off his jacket, lays it on the grave, putting
her vendetta to rest. After a nonent she takes the torc
fromher neck and lays it atop the jacket. She stands,

| ooking at the grave, shivering in the Paris wi nter.

CEl RDWYN
(choked)
" m sorry.
| NT. BLACK DOOR - NI GHT 1744
Mario is at the bar with Louis and Raoul. Raoul has just

put three sem automatic weapons on the bar in front of
him Mario's eyes are wi de.

MARI O
We're not really going after her?

LOU S
You wanna wait around for her to
pi ck us off one by one? No thanks.

He flips Steven's driver's |license onto the bar next to
t he guns.

LOUI S
| checked out the address. It's a
house on the Left Bank. | say we

go tonight.
Mario licks his |lips nervously, his eyes on the guns.

He's scared but doesn't want to admt it. Louis hands him
one of the guns, effectively ending debate.

( CONTI NUED)
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1744 CONTI NUED: 1744

LOU S
And remenber, aimfor the head.
VWhat ever ki nd of vest she was
wearing won't do her much good if
we bl ow her head off.

They turn to head out, each taking a gun. Louis shoves
Steven's wal |l et back in his pocket. Paolo, coming in the
door at that nonment, sees the weapons and realizes what's
goi ng down. He grabs Mario's arm

PAOLO
You can't do this.

MARI O
(striving to be tough)
We gotta get her before she gets
us.

PAOLO
She' Il kill you.

He hauls on his brother's arm trying to hold hi mback.
Mario cuffs him hard, pulling his armfree.

MARI O
Go hone.

PAOLO
(near tears)
Pl ease, Mario, don't.

They ignore himand nove out.

1745 EXT. QUAY - NI GHT 1745
W apped in a hospital blanket, Richie skulks along the
darkening quai. Looking m serable and exhausted, he noves
in and out of the shadows as he makes his way to us and
t he barge.

1746 | NT. BARGE - N GHT 1746

Maurice stares into the fire.
MAURI CE
It's always sad to | ose one so
young. So nmuch he had yet to do.

MaclLeod hates to see Maurice suffer, but he can't tell him
the truth. He says nothing.

( CONTI NUED)
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1746 CONTI NUED

MAURI CE
My first wife was a religi ous woman.
To her, those who had died were
never far away.
(beat)
| hope it's true.

MaclLeod gets the BUZZ.

| MACLECD
More than you know.

MACLEOD S POV

Richie quietly enters through the back door of the barge.

Maurice's back is to him He doesn't notice Richie's
arrival .

MACLEOD

Turns to Mauri ce.

MACLEOD
Maurice, I"'msorry, | -- 1 think I
need to be al one right now

MAURI CE
O course. | understand.

As Maurice noves safely out of the barge, Richie quietly
ﬁ;eps into the living quarters. MaclLeod doesn't turn to
im

MACLECD
| see you got out of the norgue.

Ri chie notes the | ess-than-warm tone of MaclLeod's voi ce.

RI CH E
(subdued)
It wasn't easy getting across town
wi t hout cl ot hes.
(off MacLeod's sil ence)
Guess that's supposed to be a
| esson.

MACLEQOD
One of them

Ri chi e nods. He knows what the other one is.
R CH E

(beat)
Basil's dead, isn't he?

( CONTI NUED)

1746
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1746 CONTI NUED: (2) 1746
MACLEOD
He died on the way to the hospital.
RI CH E
You don't have to say it. | keep

runni ng the race in ny head.
(as if he could touch

hi m
| see himright there. | was so
pi ssed, | wanted to ride right
over him

(with difficulty)
| think maybe that's what | did.
(beat)
| didn't consciously try to kill
him Mac.
(beat)
| just...

Richie's voice trails.

MACLEQOD
| don't think it matters to him

MacLeod nods, know ng what Richie is going through.

RI CH E
(soberly)
So, what's It nean?
MACLEOD

It means you're dead in France,
maybe in all of Europe for a

generation. It neans you have to
di sappear.

(beat)
It means that you'll live with it
for the rest of your life.

Ri chie stares at MacLeod, | ooking pretty beat-up inside.
He shivers and pulls the blanket tighter.

RI CH E
You ever screw up this big when
you were starting out?

MACLEQOD

(taking pity on hin
Sonet i nmes.

gtheod reacts to POUNDI NG on the door. He points to a
oor .

MACLEOD
We'll figure this out later.

( CONTI NUED)
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1746 CONTI NUED: (3) 1746

Richie takes the hint as MacLeod opens the door. Paolo
enters panting, his eyes wld.

MACLECD
VWhat happened?

And before Paol o answers, we go --

1747 OM TTED 1747

1748 | NT. CEI RDWYN S HOUSE - BEDROOM - NI GHT 1748
Ceirdwyn sits in front of the dressing mrror again.
Thoughtful and calm her vendetta over, she is w ping the
woad patterns fromher arnms. Before she can finish, the

lights in the house suddenly go out. Ceirdwn grabs her
sword as --

1749 I NT. CEI RDWYN S HOUSE - GROUND FLOOR - KITCHEN - NI GHT 1749
-- with a CRACKING of GASS, a hand reaches in through the
back door window. It turns the door |ock and Mario, Louis
and Raoul enter. They are armed with guns and flashlights.

LOU S
Split up.

He points to a central hallway which has a staircase off
of 1t. They nove towards it.
1750 EXT. CEI RDWYN S HOUSE - NI GHT 1750

MacLeod drives up. He gets out of his car with Paolo. He
puts a hand on the kid's shoul der.

MACLEOD
Stay here. The police are on their
way.

MacLeod goes into the darkened house.

1751 I NT. CEIRDWYN S HOUSE - GROUND FLOOR - N GHT 1751

MacLeod enters quietly and sees a FLASHLI GHT beam conbi ng
the roons of the ground floor. He noves towards it.

1752 I NT. CEI RDWYN S HOUSE - UPSTAIRS - N GHT 1752

Cei rdwyn energes from her room and noves careful ly al ong
t he darkened upstairs hallway.

( CONTI NUED)
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1752 CONTI NUED: 1752
She hears soneone comng up the front stairs and noves
toward it.

1753 I NT. CEI RDWN S HOUSE - GROUND FLOOR - NI GHT 1753

Raoul is checking out the ground floor with his flashlight.
RAQUL' S POV
The FLASHLI GHT BEAM bounces nervously around the living

room fromarnmoire to china hutch. Suddenly it falls upon --
MacLeod. He instantly |eaps forward and grabs

RACUL
By the neck. He slans himagainst the wall, pinning the
hand hol ding the gun. He takes out Raoul with a single
punch.
1754 I NT. CEI RDWYN S HOUSE - STAIRS - N GHT 1754

Mario nmoves creep fearfully up the stairs. He doesn't see

CEl RDWYN
Poi sed in the shadows on the | andi ng above him Just
wai ti ng.

1755 INT. CEIRDWYN S HOUSE - KITCHEN - NI GHT 1755
MacLeod noves into the room guard up. He stands notionless
in the doorway, listening to the sound of rapid panicky
br eat hi ng.

LOU S

| s plastered against the wall by the back door, his gun
drawn. He is scared and breat hi ng hard.

MACLEOD

Bﬁcks out of the room as though satisfied there's no one
t here.

LOU S

Slunps in relief. He runs a hand through his hair
nervously, heart still pounding. Suddenly

MACLEOD

Crashes through the back door. Louis doesn't have tinme to
rai se his gun before a kick takes him out.
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1756 | NT. CEI RDWYN S HOUSE - STAIRS - N GHT 1756

Mari o hears the commotion and | ooks up, startled. His
fl ashl i ght beam cat ches

CEl RDWYN

St andi ng poised at the top of the stairs, sword out, ready
for him

MARI O

Panics and runs. He tunbles down the stairs headfirst,
crashing to the floor in the entryway at the bottom

CEl RDWYN

I's on himin a nonment, standing over himwth her sword
rai sed

MARI O
Funbl es desperately for his gun, brings it to bear on her.

CEl RDWYN
Go ahead. Try it.

MARI O
Scared to death.

PACLO (O S.)
No!

W DEN

To reveal Paolo, standing in the front door.

PAOLO
(softer, pleading)
No, pl ease...
The SOUND of approaching POLICE SIRENS split the night.

MACLEOD

Moves into the entryway cautiously, his eyes hol ding
Cei rdwyn' s.

MACLEOD
Leave them for the police.

Cei rdwyn | ooks down at Mari o, cowering beneath her. He's

still holding the gun in trenbling hands, but it's clear
he can't bring hinself to shoot.

( CONTI NUED)
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CONTI NUED: 1756
MACLEOD

(beat)
Don't do this.
CEl RDWYN

Hol ds her executioner's pose for a |ong beat and then
finally she nods. Her fierce expression nelts in
recognition of the futility. She slowy |Iowers her sword
an maLks away. As Paolo rushes to Mario, MaclLeod goes
after her.

EXT. CEI RDWN S HOUSE - N GHT 1757

As POLI CE CARS screech up the curb and Police swarminto
t he house, MaclLeod catches up to Ceirdwyn.

MACLEQOD
Are you all right?
CEl RDWYN
No.
(beat)

Not for a long tine.

MacLeod puts a hand on her arm forcing her to stop wal ki ng
and turn to him Wth a tender hand, he w pes the | ast

spiral of blue off her cheek. It's over. She nobves into
his arnms, holding on fiercely.
CEl RDWYN
(adamant)

| won't forget him

Cei rdwyn considers a nonent, then

CEl RDWYN
It was worth it. For the fifteen
years we had together, 1'd trade

fifteen years of grief. A hundred.
MacLeod nods. He knows.
MACLEQOD

(not about Steven)
But what about the price they pay?

No famly... Always living in

secrecy... waiting for the night

you go out and don't come back.
(beat)

Maybe we're not neant to be with

t hem

( CONTI NUED)
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1757 CONTI NUED: 1757

CEl RDWYN
They're not children. They nmake
their own deci sions.
(beat)
Steven knew what | was. He chose
to be with ne.

MacLeod starts to | ook away -- but she takes his face and
holds it with her hands. Know ng what nakes hi m ask.

CEl RDWYN
Are you sure Anne wouldn't do the
sanme thing?
(beat)

I f you | ove her, Duncan, don't
make the choice for her.

And of f MacLeod's thoughtful |ook, we --

FADE QUT.
END OF ACT FOUR
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TAG
FADE | N:

1758 INT. JCE'S - DAY - PRE- SHOOT 1758
Nobody there but DAWSON, nopping up the bar. ANNE enters.
ANNE

Hey, Joe.
DAWSON

Anne. Thanks for com ng down.
ANNE

| s everything okay? You sounded a

little... | don't know, nervous?
DAWSON

Yeah, maybe.
(a long beat)
So... How you been hol di ng up?

ANNE
Wor ki ng, you know, keepi ng busy.
(controlling the
enot i on)
Trying not to think about it too
nmuch.

DAVSON
Sure. Sit down, sit down.
(as she does)
How about | get you a drink?

ANNE
No t hanks.

DAVWEON
Trust nme, you want a dri nk.

ANNE
Joe. ..

DAWSON
['Il feel better.

ANNE
Now you' re nmaki ng me nervous.

DAVSON
| always thought you were a real
speci al | ady.

( CONTI NUED)
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1758 CONTI NUED: 1758

ANNE
Pl ease, enough preanmble. You told
me it was inportant, so |I'm here.

DAVWSON
(bites the bullet)
Look, you know how t here were al ways
t hi ngs about MaclLeod that he
couldn't tell you? Things he never
got to explain before he died.

ANNE
(tentative)
Yes... So...7?

DAWSON
Well, it's tinme for the explanation.
(beat)
He wanted nme to give you this.

He hands her an envel ope.

ANNE
What is it?
DAWSON
A plane ticket to Paris.
ANNE
|"mgoing to Paris?
DAWSON

| guess that depends.

ANNE
On what ?

Right on tinme, the PHONE RINGS. Dawson picks up the
recei ver and wi thout checking, hands it to her.

DAWSON
It's for you.
Anne, still confused, operating on autopilot, takes it
fromhim Puts it to her ear. And --
ANNE
(stunned)
Duncan -- ?

And as her face crunbles with astonishnment and joy, we
FADE QUT.
END OF SHOW
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