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FADE | N:

1801 EXT. CAFE -

1802 | NT. CAFE -

MacLeod is drumming his fingers on a table inpatiently.
Anne's arriving shortly and he's a little tense.
wearing a hat and shades,

possi bl e.

H GHLANDER

"Testi nony"

TEASER

DAY - ESTABLI SHI NG

RICHE (OS.)
Mac, you can't nake Anne's pl ane
| and any sooner. Try and rel ax.

MACLEOD (O . S.)
(ki ddi ng)
| have an idea, Richie. Wy don't
you explain it to her.

DAY

RI CH E
So she's gonna see the guy she
| oved cone back fromthe dead.
You sit her down and you tell her
how it worKks.

MACLEOD
What coul d be sinpler?
(beat)
Maybe expl aining to a couple
t housand people at the track why
you' re not dead.

Ri chi e avoi ds MaclLeod's comment.

RI CH E
She al ready knows you're alive.
You're half-way there already.

MACLEOD
Cetting a phone call is one thing,
seeing nme 1s sonething el se.

Rl CH E
She's a doctor... She deals in

life and death stuff all the tine.
Maybe it won't be such a big deal
( MORE)

( CONTI NUED)

Ri chi e,
trying to be as | ow key as

1801

1802
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1802

1803

1804
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CONTI NUED: 1802

RI CHI E ( CONT.)
(of f MacLeod' s | o00k)
You'll figure it out. And whatever
happens, | just want you to know. ..
(a smle)
You're on your own. |'ve already
found a hotel .

MACLEOD
Thanks for the support. Were?
(beat)
Renenber, you're dead here.

R CH E
Relax, it's P the m ddl e of
I

nowher e. be invisible.
MACLEQOD
(checki ng his watch)
Gotta go.

He starts for the door, a man on his way to the gall ows.

Rl CH E
Look at the bright side, Mac.
(off his | ook)
She al ready saw you die... you
wn't have to kill yourself again
to prove it.

MACLEOD
|"mso glad you cane.

He turns and | eaves. OFF Richie's smle --

EXT. ORLY Al RPORT - DAY - ESTABLI SH NG ( STOCK) 1803

As a jet touches down.

| NT. Al RPORT - ARRI VALS AREA - DAY 1804
Among several other people, MacLeod waits, a single rose

in his hand. He feels tense, edgy. A m ddle-aged MAN
standi ng nearby notices him

MAN
Meeting your wife?

MACLEOD
No.

As he checks his watch..
MATCH CUT TO
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1805

1805A

1805B

| NT. Al RPORT - CUSTOMB LINE - SAMVE Tl ME 1805
Anne, carrying a small overnight, glances at her own watch.
Any minute now she'll be face to face with MacLeod. She's
exci ted, apprehensive, distracted and doesn't hear..
CUSTOVS OFFI CER
Madane?

(off Anne's | ook)
Your passport?

A BEAT -- Anne suddenly realizes he's talking to her.

ANNE
Sorry, |I'mneeting soneone, and |
was just... Passport. Right.

As she funbles to get her passport out:

| NT. Al RPORT - ARRI VALS AREA - DAY 1805A
MAN
A friend?
MACLEQOD

It's conplicated.

| NT. Al RPORT - CUSTOMB LINE - SAME TI ME 1805B
The Custonms O ficer is | ooking at Anne's passport.
ANGLE - TASHA

St andi ng nearby in line, high-cheekbones, a Russian beauty
of twenty. She's tense, trying to cover it. As she waits,
she feels a stab of pain in her belly. She takes a step --
agony. She doubl es over, dropping her bag.

RESUME ANNE

Funmbl i ng her passport out, she hears Tasha's CRY -- turns
to see her collapse to the floor. Anne turns and pushes
her way back through the |ine.

ANNE
Pardon... please, |let ne through!
" ma doctor.

NEW ANGLE
As she kneel s by TASHA, sees she's in great pain. As Anne

qui ckly feels her stomach, checks her out, a uniforned
SECURI TY GUARD kneel s besi de them

( CONTI NUED)
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1805B CONTI NUED: 1805B

ANNE
(to Tasha)
It's going to be okay. Try not to
nove.
(to Guard)
Get an anbul ance.

As the Guard quickly pulls a WALKI E- TALKI E - -

1806 I NT. AIRPORT - ARRI VALS AREA - DAY 1806
MacLeod still waiting, getting exasperated as the nervous
MAN wi pes his face wwth a handkerchief, won't stop talking.
MAN
" m nmeeting nmy fiancee.
MACLEOD
(i nmpatient)

That' s ni ce.

MAN
It would be nice, except she's
been sitting next to ny ex-wife
for the last 7 hours. How d you
like to deal with that?

MACLEOD
(beat)
Pi ece of cake.

And OFF the man's | ook
ANGLE - THE DOORS
as they bang open. The SECURI TY GUARD exits, running
interference for a GURNEY wheel ed by two MEDI COS, Tasha is
riding on top -- Anne running al ong beside her.
MacLeod stares.
ANNE' S POV - HANDHELD - MACLEQOD

| ooki ng nonplused as they race towards him She sees him
tosses of f as they wheel right past himw thout slow ng.

ANNE
Fol | ow us!

MACLEOD
VWher e?!

ANNE
| don't know

( CONTI NUED)
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1806 CONTI NUED: 1806

Then they're out the doors, gone. MaclLeod stands a BEAT:
this isn't exactly how he pictured their nmeeting. He turns,
sees the MAN staring at him open-nout hed.

MACLEQOD
Like | said. Conplicated.

He hands the rose to the man and he's gone.
FADE OUT.

END OF TEASER
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ACT _ONE
FADE | N:
1807 EXT. HOSPI TAL - DAY - ESTABLI SHI NG 1807
ANNE (O S.)
Tasha? |Is that your nanme?
1808 I NT. HOSPI TAL - CORRI DOR NEAR EMERGENCY ROOM - DAY 1808
A bustling hospital. The Gurney rolls into view, Tasha

withing on top, trying to nod her answer, biting her lip
in pain as Anne runs beside, probing Tasha's abdonen.

ANNE
Ckay Tasha, stay with ne on this.
I s the pain worse?
(of f Tasha's nod)
Were... here?

She probes. Tasha GASPS, withes in sudden pain. Anne
frowns. Sonething weird about this.

ANNE
Hang in there, we're gonna get you
sone help real fast.

ANGLE THE EMERGENCY ROOM DOCRS - ON THE RUN

As a DOCTOR and a NURSE intercept them Doctor CHANDON is
young, alert, in charge, as is his nurse -- Anne recognizes
themas an EER team starts talking a mle a mnute.

ANNE
Pul se is barely pal pable at 60 and
her bl ood pressure's 90 over 55.
She col | apsed about twenty m nutes
ago. She's got severe cranping in
her abdonen, but | don't think
it's the appendi x.

Chandon starts repeating Anne's probing procedure.

CHANDON
You're a doctor.

ANNE
Sorry, yes. Anne Lindsey. 1'd
guess it's sonme kind of iIntestinal
bl ockage.

CHANDON

Anyt hi ng el se?

( CONTI NUED)
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1808 CONTI NUED: 1808
ANNE
Yeah. |f you don't open her up
ﬁoon, | think you' re gonna | ose
er.

She's right and Chandon knows it. To an associ at e:

CHANDON
Get her typed and cross-nat ched
and prepped for surgery.

Chandon turns back to Anne.

CHANDON
Thank you, Doctor. [I'Il take it
from here

He turns and follows the Gurney into the O R Anne
automatically takes a step after them

ANNE
Her name is Tasha.

Chandon turns back to Anne. He recogni zes her conpassion.

CHANDON
W'l |l take good care of her.

The doors close on them Anne takes a deep breath, heart
still pounding fromthe adrenaline rush.

MACLEOD (O . S.)
Didn't know you practiced in France.

She turns -- it's MacLeod standi ng behind her.

ANNE
(still punped)
One second she's beside ne in |line,
next she's on the floor, swear to
God, Duncan, | don't think they
even stanped ny passport...

MacLeod is smling gently. A BEAT -- then it hits Anne.
She's talking to MacLeod. Alive.

ANNE
(beat)
Duncan. . .
(beat)
Duncan!

She stares at him taking it in, all the postponed wonder
rushi ng back. This is DUNCAN

( CONTI NUED)
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1808 CONTI NUED: (2) 1808

MACLEQOD
That's ne.

ANNE
It is you.
(as it hits)
God, it really is you

She | eaps into his arnms, hugs himhard. She's between
| aughi ng and tears.

ANNE
Dammt MaclLeod, you better have a
good expl anation for this.

They stay that way, MaclLeod hol ding her tight, until Nurses
and Doctors start to stop and stare.

MACLEOD
| think we better go somewhere.
(beat)
This could take a while.

1809 I NT. STORAGE ROOM - LATER - DAY 1809

A nodest-sized roomin an old building. D splayed in glass
cases or on the walls, we see an eclectic assortnent of
hundreds of nmenentos from MacLeod's life: his H GHLAND

REG MENT TUNIC, a GOLD RING a md-19th Century SHOTGUN, a
JADE BUDDHA, | acquered JAPANESE BOX, some BOOKS, a MAI LED
GLOVE, a H GHLAND KI LT.

CLCSE - A HUGE CLAYMORE

ANNE (O S.)
(dazed)
Four centuri es.

W DEN

MacLeod holds the sword for Anne's inspection. He has
been explaining the basics of Imortality to her.

MACLEOD
| know it's hard to accept.
(beat)
| thought com ng here m ght hel p.

She hefts the heavy sword in wonder.
MACLECD

My father's. | clained it after
he di ed.

( CONTI NUED)
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1809 CONTI NUED: 1809
He takes the weapon, replaces it on the wall. Anne
approaches the H ghl and Regi ment tunic.

MACLEOD
Battle of Waterl oo.
ANNE
| feel like |I'm dream ng.
(beat)
But it explains a lot. | nean,
not getting sick..
MACLEOD
We get sick. W just heal.
ANNE

(realizing)
And John Kirin. Wen he cane back

to life...
MACLEOD

He's one of us.
ANNE

And the one who killed you?
MACLEOD

Hi s nane's Kal as.

(beat)
He's in prison. He won't be any
troubl e.

Anne nods mutely, touches a GOLD RI NG on a vel vet casing.

MACLEQOD
Present from Bonnie Prince Charlie.

Anne shakes her head. It's getting to be too nuch.

ANNE

It's like a fairy tale. Swords,

living forever. ..
MACLEQOD

Not all the tine.
ANNE

Ri ght. The heads.

(beat)
You really have to do that?

MacLeod nods in response.

( CONTI NUED)
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1809 CONTI NUED: (2) 1809

ANNE
| " ve seen peopl e cone back on the
table... but this is inpossible.

(beat)
Cell regeneration. Spontaneous.
It has to be... If we could analyze
your DNA structure. Figure it
out. ..

MACLEQOD
(i nterrupting)
Anne? Just try to accept it.

ANNE
I"'mtrying...

He can see she's had enough. He takes her hands in his,
ki sses t hem

MACLECD
Let's go.
(beat)
Medi cal |y speaking, 1'd say you
Lust had a pretty traumatic half-
our.

They turn to go, but there's sonething on Anne's m nd.

ANNE
M nd taking a detour?
(off his I ook)
| know she's not ny patient, but I
just feel...

MACLEOD
Responsi bl e, 1 know.

She kisses him takes his arm and as they head out

1810 INT. KRI STOV' S HOUSE - BALLROOM - DAY 1810
CLOSE - A SHEET OF CANVAS

covered with wild spatters of paint -- greens, yellows,
bl acks -- a marriage of Kandi nsky and Pol | ock on aci d.

OVER, the sound of m nimalist MECHANO ROCK -- edgy mnusic
for edgy mnds. Suddenly a violent splatter of RED hits
t he canvas |ike an expl osion of bl ood.

KRI STOV (O S.)
Lose her?
(beat)
How coul d you | ose her?

( CONTI NUED)
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1810 CONTI NUED: 1810
REVERSE - KRI STOV

Young, lithe, sharp features and short spiky hair -- a
handsome, crueler Nureyev for the nineties. T-shirt, karate
pants, bare-feet, his body splattered with color, he w elds
an oversi ze brush and though his manner is calm he throws
paint to canvas as if he's attacking it.

The once-el egant roomis bare -- only Kristov's huge
abstract PAI NTI NGS propped on walls, a STEREO in a corner

A | arge TABLE holds painting materials and an anti que silver
Sf?CNAR. Kristov throws nore paint, CALMY considers the
effect.

KRI STOV
| asked a question. How could you
| ose Tasha?

He turns to face --
ALEXElI AND FYCODOR

Hs two nen. Young, wth the hard faces of killers, they
wait, not liking the situation, but too tough to be afraid.

ALEXEI
She fell at Custons.

KRI STOV
(beat)
So she's dead.

ALEXEI
(hesi tates)
They took her to a hospital. She
couldn't still be alive.

Kristov cuts himshort with an icy smle.

KRI STOV
Coul dn't she?

He steps to the table, dips his finger in the paint.

KRI STOV
My dear Al exeievich... anything is
possi bl e.

As he tal ks, he places the paint-covered finger to Alexei's
MOUTH and paints a FROAWN on it, with two thick strokes,
first one side, then the other, with the care of an artist.
Al exei doesn't nopbve a mnuscl e.

( CONTI NUED)
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1810 CONTI NUED: (2) 1810

KRI STOV
(calm
For instance, you don't know if
she's dead. You don't know if she
m ght talk to the police..

Kristov stands back to survey his work -- then suddenly
BACK- HANDS Al exei with enough force to rattle his teeth.
KRI STOV
(expl odi ng)
You know not hi ng!
Al exei straightens. Not a whinper -- he's tough as railroad
nails. Kristov's icy-calmhas returned.
KRI STOV
Go to the hospital.
(beat)

Make sure she can't talk.

They turn and | eave, Al exei w ping paint from his nouth.
Kristov noves to the table, pours a glass of tea fromthe
sanovar. By it is a framed picture of Tasha. Kristov

pi cks up the picture.

| NSERT - TASHA' S PI CTURE
Smling, vivacious, carefree -- not the woman we see now.
RESUMVE KRI STOV

He gazes at it a noment then suddenly flings it, sends it
spinning into a wall, shattering. He puts down the gl ass
and picks up his brush, noving to the nusic as he paints,
brush- strokes synched to the loud, erratic R M SHOTS of
t he drum beat .

1811 I NT. HOSPI TAL - CORRI DOR - DAY 1811
Anne is in conversation with Dr. Chandon as MacLeod waits
near by.

CHANDON
There's no sign of infection.
She's young, strong... |ooks like
she'll survive... this tine.

He hesitates, sonething obviously on his mnd.

ANNE
This time?

( CONTI NUED)
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1811 CONTI NUED:

CHANDON
The obstructi on was a bal |l oon.
Filled with heroin.
(beat)
She is a drug courier.

Anne i s taken aback. Looks at WMaclLeod.

ANNE
She's just a kid.

MACLECD
A kid with big problens.
(beat)
You called the police?

CHANDON
They're on their way.

ANNE
L was wondering if | could see
er.

CHANDON
O course.
(beat)
You saved her life.

Chandon turns and nobves off.

MACLEOD
"1l be waiting.

2/ 6/ 95

1811

Anne nods and enters Tasha's room MacLeod turns back to

the corridor and watches vigilantly.

1812 I NT. HOSPI TAL - TASHA' S ROOM - DAY

Tasha is in bed, propped on pillows, recovered enough to

have regai ned sone attitude.

ANNE
H. You' re pretty |ucky.
(poi nt ed)
This time.
TASHA
Leave ne al one.
ANNE
(beat)
Where'd you |l earn to speak English
so wel | ?

Tasha turns her head away, not answering.

( CONTI NUED)

1812
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1812 CONTI NUED: 1812

ANNE
You know what | don't get.
(of f Tasha's | ook)
How sonmeone so smart can do
sonmet hing so dam st upi d?

Tasha starts to react -- then catches herself. She's not
about to let Anne play big sister. She turns away.
TASHA
Go away.
ANNE

You know how much heroin was in
t hat ball oon? You know what happens
when they tear or |eak inside you?

Tasha is shaken, tries not to showit.

TASHA
You don't scare ne.

ANNE
Soneone should. [|'ve seen it
happen.
(beat)
It's a bad way to die, Tasha.

Anne sits on the bed, |ooks her in the eye.

ANNE
(beat)
Wat ever they paid you, it's not
worth it.

Tasha is silent, her eyes far off. Then softly...

TASHA
You think I'd do this for noney?

ANNE
Then why. ..
(a beat; as it occurs)
A guy? You did this for a guy?

And OFF Tasha's | ook --

1813 I NT. HOSPI TAL - CORRIDOR - DAY 1813
MacLeod is waiting, watching the corridor as various

HOSPI TAL PERSONNEL pass by. He knows whoever owned the
heroin could cone for it -- or for Tasha. As he waits --

( CONTI NUED)
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CONTI NUED: 1813
ANGLE - A MALE NURSE

movi ng down the corridor, pushing a nedicine cart. His
hair is conbed neatly, he's wearing hospital whites -- but
we see it's Kristov's man, ALEXEI

MacLeod gl ances at him  Not hing unusual about a male nurse
in a hospital wing. Alexei is passing by, heading in the
direction of Tasha's room

ON MACLECD

Looki ng the other way, scanning the corridor.

RESUVE ALEXEI

Reaching the door to Tasha's room He starts to enter,
and as he noves to close the door behind him--

MACLECD

Turns back, sees himthere. Still nothing strange. Then
he sees Alexei's wist -- and a GOLD CHAIN there. Weird.

He gl ances down --

CLOSE - ALEXEI'S COABOY BOOTS

stylish, expensive, in ostrich or maybe alligator -- boots

no nurse, and probably no Frenchman, would wear. As Macleod
registers this, Al exel closes the door.

| NT. HOSPI TAL - TASHA' S ROOM - CONTI NUCUS - DAY 1814

Anne is sitting on Tasha's bed. As Alexei enters, closing
t he door behind him Anne barely gl ances up.

ANNE

Thi nk about this, Tasha.
TASHA

| have. | told you, he |oves ne!
ANNE

How coul d he | ove you and use you

li ke that?

Al exei with the tray. He |ifts a cloth off it reveals a
silenced GUN there. He raises it, and as he takes aim --

MACLECD
Bursts in. As Alexei starts to swing around, MiclLeod grabs
his wist, slans himagainst a wall. As they struggle,

the gun FIRES with a silenced PLOP. A WATER GLASS expl odes
in fragnents. Anne covers Tasha.

( CONTI NUED)
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1814 CONTI NUED: 1814
Anot her PLOP as it fires again --
MacLeod flinches in pain -- then gives Al exei a sharp JAB.
The gun falls to the floor. Al exei Yanks free, shoves the
CART at MacLeod and dives out the door.

1815 I NT. HOSPI TAL - CORRIDOR - CONTI NUQUS - DAY 1815
MacLeod mekes a flying | eap and TACKLES him brings him

sliding headfirst into the wall across from Tasha"s room
stunning him

NEW ANGLE

As he drags Alexei to his feet, holds himup. But Al exei
isn't as out of conm ssion as he seens -- he suddenly HEAD
BUTTS MacLeod viciously, a sneer on his face.

MACLECD

Reel s back, but doesn't |et Al exei go. A BEAT -- he grabs
Al exei with both hands, suddenly HEAD BUTTS hi m back, nuch
harder. Alexei's eyes roll up -- as he starts to sag, two
beefy SECURI TY MEN arrive at a run. MaclLeod sees their
guestioni ng | ooks.

MACLECD
He sl i pped.

He shoves the dazed Alexei at them As the SECURI TY MEN
nmuscl e hi m away, MaclLeod heads back towards Tasha's room

1816 I NT. HOSPI TAL - CORRI DOR - DAY 1816
Anne noves quickly to neet MacLeod. MaclLeod takes her
arms -- his first thought is for her.
MACLEQOD
Everyone okay?
ANNE
Fine. But the nurse... howdid
you know?
MACLEOD
(shrugs)

Not often you see a nurse wearing
t hr ee- hundred dol | ar boots.

MacLeod is grimacing in disconfort.

ANNE
What about you?

( CONTI NUED)
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1816 CONTI NUED: 1816

MACLEOD
Got a headache, but nothing like
t he ot her guy.

Anne puts her hand to his shoulder -- it conmes away sneared
wi th bl ood.
ANNE
Duncan, you're bl eeding!
MACLEOD

Oh. Look, Anne. ..

But her EER training takes over. She noves himto a nearby
bench, pulls his coat off, tugs at his shirt.

MACLEOD
This isn't necessary.
ANNE
(not |istening)
Bul I et wounds out specialty. 1've
treated hundreds of these, just
hold still while we have a | ook.

You' re probably in shook..

g onto the floor.
dried bl ood. She
min wonder.

She yanks his shirt open, buttons spittin
There's no longer a wound, only a |itt

t
I
reaches up to touch it, then | ooks at h

MACLEOD

i
e
i

Tol d you.

He pulls the torn shirt back over it. OFF her face, trying
to absorb this second mracle of the day.

MACLEQOD
You gonna be okay?

She nods, dazed.

ANNE
| think I ripped your shirt for
not hi ng.

MACLEQOD

Already had a hole in it.

(off her | o0k)
Let's go hone. | think you better
sit down.

ANNE
| think so too.

( CONTI NUED)
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1816 CONTI NUED: (2) 1816
And OFF her | ook, as he |eads her out...
FADE QOUT.
END OF ACT ONE
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ACT TWO
FADE | N:
1817 EXT. BARGE - MORNI NG - TO ESTABLI SH 1817
ANNE (O S.)
The French Revol ution, the Anmerican C
ivil War...
(beat)
You were around for all of them
MACLEOD (O S.)
Uh- huh.
1818 | NT. BARGE - MORN NG 1818

Anne and MaclLeod are | ounging in bed, MacLeod in his pajam
bottons, Anne in a robe. They are noshing at a breakf ast
tray with coffee and bread on it.

ANNE

That's all you're going to say?

(beat)

Uh- huh?
MACLEOD

What would you |ike ne to say?
ANNE

| want you to tell ne everything.
MACLEOD

There's a | ot of everything. Mybe
you could narrow it down a little.

ANNE
kay... Ckay, I'll say a nanme and
you tell me the first thing that
conmes into your m nd.

MACLEQOD
Fi ne.
ANNE
(beat)
Mari e Antoi nette.
MACLEQD

I ncredi bly sexy.
(of f her I o0k)
She was.

( CONTI NUED)
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1818 CONTI NUED: 1818
ANNE
Lincoln... and don't say "tall."
MACLEOD
Human.
ANNE
Washi ngt on.
MACLEOD
| was in China at the tine.
ANNE
Real | y?
(beat)
Roosevel t.
MACLEOD
(deadpan)

Franklin or Teddy?
MacLeod noves the tray of food off the bed.

ANNE
| can't believe it. Here I'mlying
in bed with a guy who coul d' ve
come over on the Mayfl ower.

MACLEGD
| mpossi bl e.
(beat)
|'d never nake it as a Puritan.

He kisses her and is interrupted by a voice.

RICHE (OS.)
(from out si de)
Mac? Mac, are you there?

MACLEOD
(calling out)
Go away!
MACLEOD S POV

Ri chie's face appears in a porthole

R CH E
(1 ooking frazzl ed)
Look, | know this is a bad tine..

but it can't wait.
As MaclLeod reacts --
Dl SSOLVE TO
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1819 OM TTED 1819

1820 | NT. BARGE - SHORTLY AFTER - DAY 1820

Richie is at the table, |ooking glumas MaclLeod pours fresh
coffee for everyone.

MACLEQOD
| was afraid of this.

RI CH E
It was thousand to one shot, Mac.
A cafe, alittle out of the way
pl ace, no one would know ne in a

mllion years.
MACLECD
But sonmeone did.
RI CH E

Turns out a couple of nmechanics
fromthe track hang out there.
Saw ne crash, the whol e works.

MACLECD
You tal k your way out?

RI CH E
Tried to. They couldn't hear ne
over the shouti ng.

ANNE
Wbul d sonmeone mind filling me in?

MacLeod and Richie | ook at each ot her a BEAT.

RI CH E
| died.

A BEAT as Anne takes this in.

ANNE
H mtoo?
(of f MacLeod's nod)
And now he's alive again. Just

i ke you.
MACLEOD
This is different. This was in
public.
(beat)
This isn't good, Richie.
Rl CH E

| got out of it okay.

( CONTI NUED)
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1820 CONTI NUED: 1820
MACLEOD
This tinme. What about the next?
RI CH E
(beat)
| know. | should get out of town.
MACLECD
Qut of the country.
(beat)
| know a guy who'll get you a
passport that'll get you through

| mm grati on.
This is all too nuch for Anne.

ANNE
He di sappears |ike you did.
(beat)
Just like that you, |eave everything
behi nd?

MACLEQOD
Just |ike that.

MacLeod wites quickly on a note, hands it to Richie.

MACLEQOD
It'll take a day. You can stay
her e.

RI CH E
Thanks. |'m okay where | amfor
Nnow.

He stands. Looks at themboth. This is hard, but he puts
a good face on it. They hug briefly.

ANNE
| don't know what to say.

Rl CH E
Hey, | made the record book. --
nost prom sing rookie rider that
ever died.
(rueful)
How many guys can say that?

The PHONE rings. MacLeod picks up.

MACLEQOD
i nto phone)
0.
| i stens)

Hel

(
|

(
VWho?

( CONTI NUED)
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1820 CONTI NUED: (2) 1820

MacLeod frowns. Everyone stares at Richie. He tenses,
thinking this nmust be about him A BEAT -- MaclLeod turns,
hol ds the phone to Anne.

MACLEOD
The Pol i ce.
(beat)
They want to talk to you.

And OFF Anne's face as she takes the phone from him
wondering what the hell this could be about:

1821 | NT. HOSPI TAL - CORRIDOR - DAY 1821
MacLeod and Anne stand in the hallway, facing a seasoned

pl ai ncl ot hes detective. He shakes Anne's hand and noves
away. Anne turns to MaclLeod.

ANNE
What do | do?
MACLEOD
What do you want to do?
ANNE

Getting involved with the Russian
Mafia 1s not the reason | cane to

Pari s.
MACLEQOD
Then let's go hone.
ANNE

But if | can get her to testify
agai nst the guy who put her up to

this...
MACLEOD

They m ght be able to put himaway.
ANNE

And keep a little heroin off the

streets.
MACLEOD

Maybe.

(beat)
It's your call.
1822 I NT. HOSPI TAL - TASHA' S ROOM - DAY 1822

Anne is sitting on Tasha's bedsi de.

( CONTI NUED)
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CONTI NUED:

ANNE
You carried the drugs, Tasha. You
got busted. Wat can | tell you?

TASHA
What to do.
(beat)
If I talk, they'Il kill ne.
ANNE
If you don't, you go to prison
(beat)
How | ong do you think you'd | ast
in there?
TASHA
| don't know

She starts to well up. She's a kid, and she's scared.

TASHA
(a whi sper)
When you | ove sonebody, it's not
SO easy to | eave.
(beat)
| want it to be like before. Before
| knew what he did.

2/ 6/ 95

1822

This hits honme. Anne nods, know ng exactly how it feels.

ANNE
It doesn't work that way, Tasha.
No one gets to go back

(beat)
You just keep noving forward.
TASHA
' m scar ed.
Anne takes her hand.
ANNE
It's okay to be scared.

(beat)
We all get scared.

| NT. HOSPI TAL CORRI DOR - SAME Tl ME DAY

The Detective and two Men tal k outsi de Tasha's door.

1823

MacLeod is sonme ways away, pacing in the corridor. As he

does, he gets the BUZZ and follows it to --
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1823A EXT. HOSPI TAL - DAY 1823A
MacLeod exits the hospital to see
KRI STOV
Approaching. He's carrying FLOAERS. He gets the BUZZ as
he sees MacLeod. The two immortals freeze, stock still,
staring at each other. PUSH IN on the flowers --

TRANSI TI ON TO,

1824 EXT. RUSSI AN STEPPES - 1750 - DAY 1824

To the flowers of the STEPPE. PAN UP to find MaclLeod,
heavi |y dressed, on horseback. He's squeezing a goatskin
WATER BAG into his mouth. As he finishes drinking, straps
t he goatskin back to his saddle --

MACLEOD S POV - BOHDAN

on horseback, fifty yards away. A giant Cossack in fur
vest and boots, nustache framng his broad peasant jaw

like a rope -- he's so ugly he's charm ng.
MACLEOD
(calls out)
| " m passing through. | don't want
troubl e.
Bohdan breaks into a broad, gap-toothed grin. He shakes
his great head, draws his saber -- and charges.
MACLEOD

Have it your way.
MacLeod draws his own saber and charges.
W DER - THE TWO FI GHTERS
as they neet. Bohdan grins wings with powerful blows that
MacLeod bl ocks. They circle, jockeying for position.
Then MacLeod makes an unexpected nove --
CLOSE - BOHDAN S SADDLE
as MacLeod slips his saber under the saddle-strap, slices --
Bohdan's SADDLE is | oose. As his horse bolts, the surprised
Cossack sails off, lands heavily on the ground.
CLOSE - BOHDAN
As he pushes up on his el bows, still bew | dered and finds

MacLeod' s SABER at his neck. He |ooks up to MacLeod, who
stands over him

( CONTI NUED)
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CONTI NUED: 1824
MACLEOD
You can stop, or you can die.

Your choi ce.
Bohdan stares at him a BEAT, open-nouthed... then to
MacLeod' s surprise, he laughs -- a gut-wenching roar.

MACLECD
VWhat's funny?

Bohdan roars again, clanbers to his feet, gasping.

BOHDAN
By God, you unhorse a Cossack
You beat Bohdan! Nobody beats
Bohdan!

Beam ng, ignoring MacLeod' s sword conpletely, he grabs
MacLeod in a huge bear-hug, squeezes him painfully.

BOHDAN
Come to our canp tonight! W feast!

MACLEQOD
How? Your horse ran off.

Bohdan grabs MaclLeod's horse's reins.

BOHDAN
Then we go on yours.

MacLeod crooks his hands to hoi st Bohdan onto his horse,
gritting his teeth with the effort --

MACLEQOD
| f he doesn't drop dead.

MacLeod follows himup, and they totter off.

EXT. COSSACK CAMP - RUSSI AN STEPPES - 1750 - EVEN NG 1825

Around several canpfires, Bohdan's COSSACK BAND rel axes.
WOMVEN and CHI LDREN around cooking fires and tents, nen
polish sabers, eat, joke and drink.

ANGLE - KRI STOV
In the firelight, lying quietly against his saddle. He's
the hetman (| eader) of the band, dressed accordingly, face

framed by a nustache, playing a balalaika. He feels the
BUZZ, | ooks up to see --

( CONTI NUED)
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1825 CONTI NUED: 1825
MACLECD AND BODHAN

Riding into canp. There are shouts, hands go quickly to
sabers.

As a LARGE COSSACK reaches for MacLeod -- Bohdan slips off
the horse, lands with surprising agility on his feet and
SW NGS, double fisted, knocks the man sailing.

BOHDAN
He's ny friend. You fight him..
you fight Bohdan first.

He's not expecting any takers. There aren't any. As
MacLeod slips off the saddle --

KRI STOV (O S.)
You nust have fallen in love with
hi s horse, Bohdan.

KRI STOV steps into the light. Hi gh boots, proud nocking
smle, a swashbuckling Cossack to the bone.

KRI STOV
Yours cane back an hour ago..
al one.

CGeneral roars of laughter. Bohdan takes it goodnaturedly,
sl aps MacLeod on the back hard enough to wi nd him

BOHDAN
(proudly)
He knocked nme off! He's brave as
any Cossack.

Kristov steps closer. He and MaclLeod size each other up.

KRI STOV
He nust be.
(beat)
| amKristov. This is ny canp.
MACLECD

Duncan MacLeod, the Cl an MaclLeod.
| " m headi ng east, past the Don.

Kristov nods. He'll accept MacLeod on his own terns.

KRI STOV
Stay with us, MaclLeod. Enjoy
Cossack hospitality.
(a smle)
Anyone who can drop Bohdan on his
runp deserves a cel ebration

( CONTI NUED)
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CONTI NUED: ( 2) 1825

Bohdan roars, slaps MacLeod again with his nmeaty hand as
t hey nove back to the fires. They pass the man Bohdan

knocked down. He is still out cold.
MACLEQOD
VWhat about hinf?
BOHDAN

He's fine. He's ny brother.
DI SSOCLVE TO

EXT. COSSACK CAMP - AROUND CAMPFI RE - RUSSI AN STEPPES - 1826
1750 - LATER - N GHT

MaclLeod, Bohdan and Kristov recline on thick furs. Bohdan
tears into sone veni son, offers a chunk to MaclLeod.

MACLEQOD
No nore.

Bohdan shrugs and continues to eat. Kristov smles.

KRI STOV
He has few words, Bohdan, but a
great heart. There's no better
man to have beside you in battle.

MACLEQOD
| thought the fighting was over?

KRl STOV
It's never over for us Cossacks.
First the Poles, then the Tsars..

MACLEGD
And now?
KRI STOV
Anot her beast cones to attack Mot her
Russi a.
(beat)
We coul d use another warri or.
MACLEQOD
At the nmonent, |'ve had ny fill of
war .
KRI STOV
(beat)

You share our fire, our food...
share our fight.

MacLeod hesitates. Bohdan clasps his arm

( CONTI NUED)
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CONTI NUED: 1826

BOHDAN
You saved ny life. You owe ne a
chance to save yours.

H s big, honely face is solem, sincere. MaclLeod sighs,
t hrows his hands up.

MACLECQOD
VWhen do we ride?

Bohdan roars and pounds MaclLeod on the back.

BOHDAN
The Kazat ska!

He waves his arm  BALALAI KAS start tunbling out wild notes --
a Cossack leaps into the firelight, dances the Kazatska to
wild claps and cheers. Soneone tosses hima VODKA bottl e.

As he swlls it to rhythm c clapping --

MacLeod watches, caught up in the wild nobod. Then Bohdan's
ARM shoves himinto the firelight.

MACLEOD
Not me! | don't know how. ..
He's drowned out as the nusic starts -- no backing out
now. He crouches and starts, awkward at first, one |eg
then the other, going faster... he's getting the hang of
it. He grins, lifts his arns -- no hands. The Cossacks

go wld. As he stands --
BOHDAN | obs him a VODKA BOTTLE and the CLAPPI NG starts.

MacLeod shrugs -- no way to avoid this either. He upends
the bottle -- sucks it down to rhythm c CLAPPING He's
still sucking as he topples over backwards, out cold, |ands

with a thud to wild cheers.

BOHDAN
He' Il make a Cossack yet!

As Kristov | ooks on, standing apart fromthe others --

TRANSI TI ON TO:

EXT. HOSPI TAL - THE PRESENT - DAY 1827
MaclLeod faces Kri stov.
MACLEQOD

Kristov. So you're part of this
Russi an cartel.

( CONTI NUED)
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KRI STOV
(wi seass)
Actually, 1'd rather be an artist,
but you know how fickle the public
is.

MACLEOD

Wiy don't we go sone place private?
KRI STOV

Very tenpting, but I'mnot here

for you.
MACLEQOD

Tasha's not taking any visitors.

There's a tense BEAT, then --

ANGLE - ANNE

Stepping fromthe hospital. She sees MaclLeod.

ANNE
Duncan.

Kristov gl ances at her, smles.

He drops the
eyes.

He turns and

KRI STOV
What an enchanting wonman.
(beat)
She bel ong to you?

MACLEQOD
Leave her out of this.

KRI STOV
Fine. You stay away from m ne.

2/ 6/ 95

1827

flowers into the trash, then neets MaclLeod's

KRI STOV
And 1'Il stay away from yours.

wal ks out. OFF MacLeod's face, watching him

FADE QUT.

END OF ACT TWO
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ACT THREE
FADE | N:

1828 EXT. HOSPI TAL - DAY 1828

MacLeod and Anne are headi ng down the steps into the street,
bot h preoccupi ed, but by different things.

ANNE
Do you think they'lIl give her a
break if she tal ks?

MACLEQOD
(beat, shortly)
Maybe she'll wal k away if they
nai | her boss.

ANNE

Then she should testify agai nst
him don't you think... Duncan?

MacLeod takes her arm hails a nearby TAXI.

MACLEQOD
This is a m stake.
ANNE
(beat)
But you said they mght |et her
of f.
MACLEQOD

Not her, you.

(of f Anne's | ook)
Com ng here, being with ne. It
was w ong.

ANNE
What do you nean?

The TAXI pulls up. MaclLeod opens the door for Anne.
MACLEOD
We' Il get your stuff, and then
you' re goi ng hone.
A BEAT -- Anne slans the taxi door shut.

ANNE
The hell | am

( CONTI NUED)
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CONTI NUED: 1828

MACLEGD
(beat)
The man back there was Kri stov.
He runs the Russi an nob.

ANNE
(beat)
Then call the police.
MACLECD

They have no proof. There's nothing
they can do to him

ANNE
So what's that got to do with ne
st ayi ng?
MACLECD
He knows who you are.
(beat)
He's a killer. He'll kill her,
you... anyone who gets in his way.
(beat)

He's one of us, Anne. An Immortal.

And OFF her 1 ook, taking this in, he opens the Taxi door
as a group of children wal ks by. The CAMERA finds their
| egs, then --

TRANSI TI ON TO:

EXT. COSSACK CAMP - RUSSI AN STEPPES - 1750 - MORNI NG 1829

ON the legs of a horse. PAN UP as the raiding party is

nmounting up -- six R DERS and MacLeod, sone sayl ng goodbye

to their wonmen or children. MaclLeod and Kristov are to

one side, MacLeod | ooking distracted as Kristov checks a

SguEledbrace of PISTOLS jammed in his tunic. He notes
cLeod.

KRI STOV
You don't | ook happy, MacLeod.

MACLEOD
It's been a long tinme since war
made nme happy. ..

KRI STOV
That' s because you weren't born a
Cossack. To us there's nothing
greater than crushing the life
froman eneny.
(poi nting)
Look at them They live for battle.
( MORE)

( CONTI NUED)
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CONTI NUED: 1829

KRI STOV ( CONT.)
(beat)
So do I.

MACLEOD
(with a sense of
f or ebodi ng)
And there are always enenmies, aren't
t here.

Kristov smles and gall ops away, over to a pocket of nen.
Bohdan rides up to MacLeod, grinning.

BOHDAN
Come, we ride together

EXT. FlIELD/ FOREST NEAR VI LLACE - RUSSI AN STEPPES - 1750 -1830
DAY

Kristov holds up a hand, signaling his riders to stop.
WDER -- they've drawn up by sone trees, on a hill
overl ooking a grassy plain. MacLeod is in front with
Kri st ov and Bohdan.

KRI STOV
Ther e.

H's face is cold. MaclLeod stares down at the field --
MACLEOD S POV - THE FI ELD

a poor village, a snmall wooden stockade. |In the open
fields, PEASANTS -- nen, wonen, older children -- hacking
at the wheat wth scythes, or at the sod with picks.
RESUMVE MACLEOD

As he turns to Kristov in dismay.

MACLEOD
They're farnmers!

KRI STOV
And the Tsar pays us to get rid of
t hem

MACLECD
But what danger can they be to
hi n?

KRI STOV
They' re outsi ders.

( MORE)

( CONTI NUED)
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1830 CONTI NUED: 1830

KRI STOV ( CONT.)
(with sarcasm
The | and doesn't belong to them
it belongs to Mother Russia. And
LhekCZar tells nme she wants it
ack.

MACLEQOD
(beat)
There's not a weapon in the village!
This is no battle, it's a slaughter.

KRI STOV
No matter. They're the eneny.
BOHDAN
(sol emml y)
We do this for Holy Mdther Russia.
MACLECD
"1l not help you commt nurder.
KRI STOV
(col d)
So be it.

He lifts his hand -- drops it. The Cossacks thunder past,
roaring battle cries. MclLeod curses and rides after them

NEW ANGLE - THE FI ELD

as the Cossacks thunder down on the villagers, sabers
sl ashing, killing everyone they can.

SEVERAL ANGLES - THE PEASANTS

as they run, panicked, for the stockade walls, desperately
fl eei ng the onsl aught.

ANGLE - A CRUDE WOODEN WAGON

and a peasant cowering on the other side. A Cossack horse
LEAPS t he wagon, cuts down the peasant.

ANGLE - BI G MALE PEASANT

as he turns and nmakes a stand, swings his SCYTHE and takes
down one Cossack. Before he can straighten

KRI STOV

Thunders past, his sword flashing down. The Peasant falls.

( CONTI NUED)
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1830 CONTI NUED: (2) 1830
ANGLE - MACLEOD

In the center of the nelee, furious, trying to protect a
smal | pocket of peasants. It's not possible.

MACLEOD S POV - THE VI LLAGE WALL

and a peasant fam |y cowering there: a man, a boy, wonen
and children. They're trapped by a Cossack -- it's Bohdan.

CLOSER - THE PEASANTS

the MAN falls to Bohdan's sword. A brave TEENAGE BOY rai ses
a pathetic staff to ward it off. As Bohdan is about to
bring his sword down --

MACLEOD

Knocks it away. As Bohdan stares in surprise, MclLeod
turns to the stunned peasants behi nd him

MACLEQOD
To the forest! RUN

Most of them do. MacLeod turns back to Bohdan -- the giant
has a puzzled, alnost hurt | ook.

BOHDAN
You woul d fight your friend?
(beat)
This is not the Cossack way.
MACLEOD
They' re harm ess, Bohdan. Let
t hem go.
BOHDAN
Kristov says we can't.
MACLEQOD

You don't have to listen to him

Bohdan shakes his great head, a man of sinple faith.

BOHDAN
He | eads us.
(troubl ed)
You are ny friend. It would be
wong to kill you. Let ne pass.
Hi s honely face is pleading.
MACLEOD
You're ny friend too, Bohdan.

(beat)
But | can't.

( CONTI NUED)



94318

1830

1831

"Testi nony" 36. Fi nal Shooting Script 2/6/95

CONTI NUED: ( 3) 1830

Bohdan nods sadly. He raises his saber and charges. They
nmeet, exchange bl ows.

Bohdan lunges -- then his big face fills with surprise.
WDER -- we see MaclLeod's sword has struck hone. Bohdan
puts his hand to the wound in surprise -- then slowy

toppl es off his horse.

ANGLE - KRI STOV

Who turns and sees

KRI STOV' S POV

Bohdan falling fromhis horse.
BACK TO SCENE

KRI STOV
(angry)
MacLeod!

So intent is Kristov on MacLeod that he doesn't see the
farmer with the pitch fork until it's too late. Kristov
takes the pitch fork in the side and falls, nortally
wounded.

MACLECD

Looks at the carnage around himand what has happened. A
gNALL BOY still cowers near the wall. MaclLeod reaches
own.

MACLECD
Come, 1'Il take you to safety.

He swings the boy up behind him He turns and rides away.

TRANSI TI ON TO

| NT. BARGE - THE PRESENT - EVEN NG 1831
Richie is there, showi ng MacLeod his newy forged passport.
The nood is heavy... he's sayi ng goodbye.

MACLEQOD

Shoul d get you out of here.
(handi ng it back)
Call... wherever you get to.

Ri chie nods. This is hard.

( CONTI NUED)
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1831 CONTI NUED: 1831

Rl CH E
| never figured it turning out
like this. If there was any way
t o change what happened..

MACLEQOD
| know. But there never is.

RI CH E
(nods)
My pl ane | eaves in the norning.
(beat)
Mac, thanks for everything... |
know it doesn't nean squat, but if
there's anything I can do for you.

MACLEOD
There is.
RI CH E
Name it.
MACLEQOD
When you go to the airport...
(beat)
Take Anne with you.
ANNE
(tight)
We're still discussing it.
MACLECD
No, we're not... You're | eaving.
ANNE
m ss sonething or are you

Did I
in to make all ny decisions for
r

go
nme om now on?
MACLEQOD
This isn't about that... this is
about |ife and deat h.
ANNE

Sonething | do every day, in case
you forgot.

MACLEQOD
You save lives... Kristov takes
t hem
ANNE
So that's it? H Duncan, bye
Duncan... Now | hop on the bus and

get out of town?

( CONTI NUED)



94318 "Testi nony" 38. Fi nal Shooting Script 2/6/95

1831 CONTI NUED: (2) 1831

MACLEOD

If you want to |live you do.
ANNE

You think you're scaring ne?

(beat)
If things were different, if it
was ne facing this... would you

wal k away?

She | ocks eyes with him ©MacLeod | ooks at her a BEAT,

frustrated -- he knows she's right.
ANNE
So what nmakes you think I will?
MACLEOD

Because you have to.

He turns and wal ks out, onto the deck. D scussion over.
Anne | ooks at Richie, throws her hands up. R chie puts
down hi s bag.

RI CH E
(as in "Let's tal k")
Anne.
1832 EXT. BARCE - LATER - N GHT 1832

MacLeod stands on deck, gazing at the river, lost in _
thought. He doesn't turn as Anne cones out, carrying his
coat. She |l ooks at hima nonent, then goes to him

ANNE
Thought you m ght need this. |
know you can't catch col d.
(beat)
But it would nake ne feel better.

She | ooks at him BEAT -- he takes the jacket.
MACLEQOD
| can catch cold.
(beat)
| just can't die fromit.

He smles. The ice is broken. Anne shivers slightly
herself. MacLeod lifts one side of his coat for her.

MACLECD
Door' s open.

She slides under the coat with him They |l ean on the rail.
Anne hesitates, then begins.

( CONTI NUED)
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1832 CONTI NUED: 1832

ANNE
Richie told ne about Tessa. About
how she di ed.

MACLEOD
(beat)
Now you know.

ANNE
I"mtelling you because..
(beat)
Because | know you want to protect
me. | guess she's part of the
reason why.

MACLEQOD
Part. Not all.
(beat)
This whole thing is wong.

ANNE
(beat)
|"ve seen death, Duncan. [|'m not
afraid. Watever happens, | want
us to be together.

MACLEGD
(beat)
Your life will never be the sane.

ANNE
Hasn't been the sane since we net.
| tried it with you. Tried it
wi t hout you.
(a smle)
"1l take it with you any day.

She's not going to give up. MacLeod sighs.

MACLECD
Then stay close to ne. Keep ne
bet ween you and Kri st ov.

ANNE
Deal .
(beat)
How cl ose?

She noves tighter against him

ANNE
Am | getting warmner?

He shakes his head, pulls her close. OFF their faces,
| ooki ng over the water, wondering what the future holds --
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1833 EXT. HOSPI TAL - ESTABLI SHI NG - DAY
TASHA (O S.)

So what you're saying is, they'll
give ne a new |ife sonewhere.

1834 | NT. HOSPI TAL - TASHA' S ROOM - DAY

2/ 6/ 95

1833

1834

Tasha is sitting up in bed, |ooking and feeling nuch better.

MacLeod and Anne tal k to Tasha.

MACLEOD
If you tell what you know about
Kristov to the police.
(beat)
You'll| be free. They've agreed.

Tasha | ooks upset, face filled with conflict.

ANNE
You'll have a |ife again, Tasha.
TASHA
(waveri ng)
| don't know. If | don't talk,
maybe he' Il | eave ne al one.
MACLEOD
He's already tried to kill you.
(beat)
Stop protecting him.. and start
protecting yourself.
Tasha wai vers, bites her lip -- she knows it's true.
TASHA

| can be free and then dead or in
prison then dead.

MACLEQOD
['ll take care of Kristov. Just
tell me where to find him

A BEAT -- finally Tasha nods. And OFF her face --

1835 EXT. STREET - DAY
A TAXI waits, the DRIVER on his break, face deep into a

1835

newspaper sports section. R chie hefts his bags up to the

wi ndow and raps on it.

RI CH E
Monsi eur,? Airport? L'aerogare,
s'il vous plait?

( CONTI NUED)
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1835 CONTI NUED: 1835

The Driver doesn't bother to | ook, just toggles the TRUNK
RELEASE and jerks a thunb at the rear of the car. Richie
noves to the trunk, nuttering.

RI CH E
Quy nusta trained in New York.

The trunk is ajar. R chie swings it up, slings one bag

in, leans down for the other -- a dull TRUNK as he's struck
across the head with a gun-butt.

As Richie sags, the Driver catches him-- we see it's
FYODOR, Kristov's man. He manhandl es Richie inside the
trunk and slanms it shut.

NEW ANGLE

Fyodor noves to the driver's door, junps inside and squeal s
away.

FADE QUT.
END OF ACT THREE
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ACT FOUR
FADE | N:
1835A EXT. BARCE - TO ESTABLI SH - DAY 1835A
1836 I NT. BARGE - DAY 1836

MacLeod and Anne are just arriving.

ANNE
Wiy can't you let the police do
it?
MACLEQOD
They' Il never be able to protect
her from him
ANNE
There's got to be anot her way.
MACLEQOD
Anne. ..
(beat)

There isn't.

MacLeod reaches for an envelope that lies on a table and
opens it.

ANNE
VWhat is it?

MACLEQOD
Richie's airline ticket.

The PHONE rings. MaclLeod picks up.

| NTERCUT:
1837 OM TTED 1837
1838 I NT. KRI STOV' S HOUSE - BALLROOM - SAME Tl ME 1838

Kristov has the phone cupped to an ear as he stands before
an unfini shed canvas, brush in one hand, thoughtfully adding
sl ashes of color as he tal ks.

KRI STOV
(i nto phone)
OCh, MaclLeod, you di sappoint ne.
t hought we had a bargai n.

( CONTI NUED)
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1838 CONTI NUED: 1838

MACLEQOD
That wasn't a bargain, Kristov, it
was a threat. Maybe you don't
know t he difference.

KRI STOV
| know you hel ped Tasha nake a
deal with the police. So |I have
anot her deal to propose.

He turns and we see RICH E, tied to a chair, his arns behind
him a gag in his nouth.

KRI STOV
Stop Tasha fromtestifying.
MACLEOD
How?
KRI STOV
(casual l y)
Kill her...
(beat)

It shouldn't be too hard. Everyone
trusts Duncan MaclLeod.

MACLEQOD
And if | don't?

ON KRI STOV

KRI STOV
"1l take your young friend s head.

He noves over, dips a BRUSH in red paint. As he talks to
MacLeod he draws a RED CI RCLE around Richie's throat in a
series of dashed lines, enjoying this.

KRI STOV
(into phone)
| magi ne ny surprise when he turned
out to be one of us. An unexpected
bonus, wouldn't you say?

MACLEQOD
(into phone)
Forget him forget Tasha. Just
you and nme, Kristov.

KRI STOV
(i nto phone)
MaclLeod, this i1sn't personal.
This i s business.
(beat)
Now, do we have a dea

( CONTI NUED)
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1838 CONTI NUED: (2) 1838

He lifts Richie's SWORD fromthe table, lays the blade to
Ri chie's neck, along the red |ine.

KRI STOV
(into phone, harder)
O do | just cut on the dotted
[ine?
(MacLeod is silent)
| thought so. Goodbye, MaclLeod.
Don't wite.

He hangs up, considers Richie. Pushes the blade into his
skin alittle harder.

KRI STOV
Losi ng your head to your own sword.
(beat)
| kind of |ike that.

Build the tension. Kristov suddenly flicks the sword --
and Richie's GAG drops to the fl oor.

RI CH E
Go to hell.
Kristov holds the blade there a bit longer -- then smles,
tosses it on the table.
KRI STOV

(cont enpt uous)
Don"t worry. MacLeod will do
what ever he has to protect his
little friend.

RI CH E
Let me | oose. We'll see who needs
protecting.

KRI STOV
Spirit. Sonmetinmes | like that...

He suddenly HAMMERS Ri chie across the jaw

KRI STOV
Soneti nes not.

Richie reels back, a trickle of blood on his lips. Kristov
turns back to his painting as if nothing had happened.

KRl STOV
It needs sonething, don't you think?
(off Richie' s silence)
Ccher. | agree conpletely.

As he lifts his brush to paint --



94318 "Testinony" 45. Fi nal Shooting Script 2/6/95

1839 I NT. BARGE - A FEW M NUTES LATER - DAY 1839

MacLeod is pacing, in turnoil.

ANNE
You have to tell her not to talk.
There's no choi ce.

MacLeod is silent a BEAT.

MACLEOD
There's one.
(beat)
Call the Police, get Tasha's
testinmony. And stay with her at
the hospital... you'll be safer
t here.

Anne stares at himin disbelief.

ANNE

But he'll kill Richie!
MACLEQOD

Not if | get to himfast enough.
ANNE

What if you don't?
MACLEQOD

(beat)
Then | don't.
He hol ds her eyes.
1840 EXT. KRI STOV'S HOUSE - NI GHT 1840

Two of Kristov's thugs, RAZIN and STENKA, are exchangi ng
snokes in the entranceway. As Razin reaches in his pocket
for a match --

MACLECD (O . S.)
(i n Russi an)

Li ght ?
Razin turns -- MaclLeod' s FI ST takes himsquarely on the
chin. As he drops, Stenka pulls a squat nachi ne-pi stol
fromhis jacket -- MaclLeod grabs it, hamrers hi m agai nst

the wall with it. Stenka goes down. MaclLeod tosses the

gun into the bushes, and goes for the door. As he enters --
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1841 INT. KRI STOV' S HOUSE - BALLROOM - SAME TI ME 1841
Kristov is painting, dipping his brush in a can -- suddenly
he stops, "listening"” for what he doesn't quite believe --

he's getting the BUZZ

KRI STOV
Stupid... stupid, stupid, stupid!

He turns in rage, flings the can of paint at the canvas,
and whirls on Richie. Richie has also felt the BUZZ

KRI STOV
The party's over for you, boy.

He grabs Richie's sword fromthe table.

RI CH E
For you, too.
(as Kristov stares)
Go ahead, do it. And when the
Qui ckeni ng knocks you on your ass,
MacLeod' Il be there to help you

up.
(beat)
| die, you' re right behind ne.

Kristov raises the sword. A BEAT -- Kristov in turnoil,

Ri chie tensing. Suddenly Kristov drives the blade into
the table inches fromR chie. He turns and strides toward
t he door.

KRI STOV
(bel | owi nQg)
Fyodor!

Richie blows a sigh of relief, looks at his sword: it stands
quivering in the table. C ose enough to reach.
1842 INT. KRI STOV' S HOUSE - HALLWAY - SAME TI ME 1842

As Kristov noves down the halls of the great house, Fyodor
at hurrying at his side, gun in hand.

KRI STOV
Get to the country house. W'l
take care of Tasha | ater.
NEW ANGLE
As they turn a corner, and cone face to face with MaclLeod.

MACLEOD
That's an optim stic thought.

( CONTI NUED)
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CONTI NUED: 1842
A BEAT as they stand there, no one noving. Then --

KRI STOV
Shoot hi m

Fyodor sw ngs up the gun, fires.

MACLEQOD

Dives into a doorway -- just as a spray of bullets tears a
line through a | arge CANVAS behi nd him

KRI STOV

Sli ps back, heads down another hallway. As Fyodor noves
forward --

| NT. KRI STOV' S HOUSE - BALLROOM - SAME TI ME 1843
RI CH E

In the ballroom backed awkwardly up against his sword

bl ade, sliding his bonds against it. The bonds fall away.
Richie rises, tosses the chair aside. He's pissed.

I NT. KRI STOV' S HOUSE - HALLWAY - SAME TI ME 1844

Fyodor noves edgily down a hallway, ready to fire. Then
ahead of him --

FYODOR S POV - MACLEQD

doing a flying tuck In roll across the hall, right into

anot her room Fyodor fires a burst. Maybe he got him

maybe not. He hurries to the doorway, junps inside --

I NT. KRI STOV' S HOUSE - BALLROOM - CONTI NUOUS - NI GHT 1845
Silent, only Kristov's huge CANVASES everywhere. MaclLeod

is there sonmewhere. Fyodor noves cautiously into the room
EXT. KRI STOV' S HOUSE - COURTYARD - SAME TIME - N GHT 1846
As Kristov enters, aimng for his car (a | ow bl ack

MASERATI / Cl TROEN seens his style) and stops. Richie is
there, | eaning against the car, sword in hand.

KRI STOV
(cont enpt uous)
"1l kill you in a second, boy.
Leave while you' ve still got your

head.

( CONTI NUED)
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1846 CONTI NUED: 1846

RI CH E
One thing | hate nore than being
call ed a boy.
(takes a stance)
It's your |ousy paintings.

Kristov whips out his sword and charges. Richie blocks
the bl ow and noves aside, circling. As Kristov noves in
agai n:

1847 I NT. KRI STOV' S HOUSE - BALLROOM 1847

Fyodor, noving past the wall of paintings. One MOVES.
Fyodor opens up on it, bullets ripping jagged |ines through

it. The painting slowy topples to the floor -- nothing
behind it. Fyodor curses, turns just as --
MACLEOD

Ki cks the gun fromhis hand. Fyodor yanks a BOOT- KNI FE
and MacLeod grabs his arnms. As they tussle --

1848 EXT. KRI STOV' S HOUSE - COURTYARD 1848
Rl CH E AND KRI STOV
Going at it in the courtyard. Richie's not as polished a
fighter as Kristov, but using everything he's got.

1849 INT. KRI STOV' S HOUSE - BALLROOM 1849

MacLeod knocks Fyodor back, then delivers a flying KICK --
sends Fyodor crashing through a canvas into the wall.

He slides to the floor, unconscious. As MaclLeod turns to
go after Kristov. As he does --

THE BALLROOM W NDOWS

Suddenly flare with the brilliant [ight of a QU CKEN NG
then EXPLCODE | NWARDS fromthe force. MaclLeod staggers
back against a wall, face filled w th angui sh.

MACLEQOD
Ri chi e!

He heads for the door, pulling his sword.
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1850 EXT. KRI STOV' S HOUSE - COURTYARD - NI GHT

1850

As MacLeod enters, his sword out, ready to face Kristov...

there's a FI GURE kneeling on the stone, head down,

| eani ng

on his sword, exhausted. A BEAT -- Richie slowy lifts

hi s head, manages a weak sm |l e.

RI CH E
| won.

MACLEQOD
| could tell.

And OFF the relief on MacLeod's face, we --

END OF ACT FOUR

FADE QUT.
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1851

TAG
FADE | N:

EXT. Al RPORT DAY 1851

MacLeod and Ri chie say goodbye. Anne is giving Richie a
qui ck hug.

ANNE
["11 mss you.

RI CH E
Sanme here. Take care of yourself.

ANNE
(a smle)
[t's not me |'mworried about.

She ki sses him quickly, then noves toward the car, |eaving
the two friends in private. R chie turns to MacLeod. A

BEAT -- things have changed between them and they both
know it.

RI CH E
Thanks.
MACLEOD
What for?
RI CH E
Not letting Kristov use ne.
MACLEOD
He t hought you were a Kkid.
(a smle)
He was w ong.
Ri chie nods, takes this for what it is -- a ritual of
separation, and a new rel ationshi p between them
RI CH E
Wherever | go, | just want you to
know. . .
(beat)
Hel |, you know.
MACLEOD
| know.

The two nen hug each other hard, then pull away.
RI CHI E

|"d kiss you, but the neighbors
woul d tal k.

( CONTI NUED)
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1851 CONTI NUED: 1851

He noves toward the entrance. Anne noves to MaclLeod.
They watch as Richie enters the Airport.

ANNE
Is this what it's going to be Iike?
MACLEQD
| don't know. | can't see the
future, Anne.
(beat)

Can you live with it?

ANNE
| don't know.
(beat)
But | want to try.
He puts his arm around her, and as they nove off --
FADE QUT.

END OF SHOW
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