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H GHLANDER

"Reasonabl e Doubt"
TEASER
FADE | N:

2001 EXT. DESERTED STREET - N GHT 2001

CLOSE on a long pair of legs wapped in a tight |eather
skirt capped wth high heels, then PULL BACK to find the
rest of the package bent over the engine of a dead vehicle
that bl ocks the narrow street. The |legs and the body bel ong
to SI MONE TOVAS, 22. She straightens up as she hears a

noi se, | ooks up and sees

HER POV

An anbul ance approaches, its headlights splitting the
darkness. A voice calls fromthe passenger seat.

CLAUDE (O S.)
Move it.

Si none recogni zes the voice and noves toward the anbul ance.

SI MONE
(as she reaches the
anbul ance)
Cl aude, is that you?

CLAUDE
(recogni zi ng her)
Si none.

I nside the car we see O aude relax and his hand nove away
fromhis hol ster.

CLAUDE

How conme you' re not worKking?
SI MONE

On ny way. The damm car just died

on ne.

(beat)

You think You could have a | ook?
CLAUDE

Sorry, I'mon the job.

She | ooks around.

( CONTI NUED)
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2001 CONTI NUED: 2001
SI MONE
C nmon, you're not going to | eave
me here.
(beat)
At least give ne alift to the
Metr o.

Cl aude and Rene exchange a | ook. She leans in closer and
sml|es, show ng off her cl eavage.

SI MONE

(sexy)
Pl ease. ..

She runs a hand down the side of his face. Rene,
enbarrassed by the sexual tension between the other two,
| ooks out his wi ndow and i nhal es sharply.

H S POV

He's staring straight down the barrel of a gun with a
sil encer attached.

RENE
Son-of -a-bi tch..

The man hol ding the gun is LUCAS KAGAN, 24, boyishly
handsone, the kind of guy wonmen | ove to nother and seduce.
H s eyes are full of playful m schief.

KAGAN
That's no way to talk in front of
a | ady.

Kagan shifts his aim training the weapon on C aude.

KAGAN
Let's try to all get out of this
alive... okay?

CLAUDE

(to Sinone)
What' s goi ng on, Sinone?

CLAUDE
Casual ly drops a hand towards his pistol
KAGAN
Yanks Rene's hair back, shoves his gun into Rene's neck.
KAGAN
| bet the bullet goes right through

hi mand into you.
( MORE)

( CONTI NUED)
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2001 CONTI NUED: (2)
KAGAN ( CONT. )

(beat)
What do you think?

Cl aude raises his hands. Kagan lets go of Rene.

KAGAN
Si nbne.

Si none reaches down into Cl aude's | ap..

S| MONE
Sorry about this, C aude.

...and cones back up with his gun

SI MONE
Agirl's got to think of her future.

Kagan reaches into the anbul ance, turns the key in the
ignition and stops the notor.

KAGAN
Now why don't you boys get out of
the car, nice and sl ow

Rene gets out of the anbulance. C aude just sits there,

2001

shaking his head. A beat. Caude reluctantly gets out of

t he anbul ance.

KAGAN
That ' s good.
(to Sinone)
kay, sweetheart, do your thing.

Sinone clinbs into the anbul ance, | eans over the seat...
Kagan peeks at her behind, winks at the two guards as he
gestures toward Sinone.

KAGAN
Isn't she sweet? But | guess you
know t hat .
(beat)
And she's snmart, too.
Si nrone conmes back with a small, flat packing case.
KAGAN
Let's have a | ook.
(beat)

Watch 'em wll ya?

She trains his gun on the two nen. Kagan pulls out a

crowbar, jimm es the case open and admres the contents..

( CONTI NUED)
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2001 CONTI NUED: (3) 2001
KAGAN
Beautiful ...
H S POV
A smal |, exquisite DaVinci sketch

BACK TO SCENE

KAGAN
(to Sinone)
Li ke you, ny love...

Kagan swi ngs the DaVinci under his arm takes the gun,
ki sses her on the nouth, then ainms his gun at the two nen
agai n.

KAGAN
Time to go. GCet the bike, wll
you?

She runs of f behind the parked car. Kagan turns his
attention to the two nen. His eyes fall on

KAGAN S POV
a pistol in a holster around C aude's ankl e.

BACK TO SCENE

KAGAN
The gun in the ankle holster..
Take it out... Two fingers, please.

Cl aude does and hol ds the gun between his two fingers.

KAGAN
Thank you.

Kagan shoots himdead. Rene reacts.

RENE
Pl ease, | have a wife and two
chi |l dren.

KAGAN
| hate kids.

He shoots Rene dead.

Si none, wheeling a notorcycle from nearby cover, returns.
She sees the two bodies and is utterly shocked. Kagan
puts his gun away, hurrying to clinb on the bike.

SI MONE
Nobody was supposed to get hurt.

( CONTI NUED)
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2001 CONTI NUED: (4) 2001
Kagan points to the gun lying by the dead C aude.

KAGAN
He woul d've killed ne.

Kagan holds out his armto her. She shakes her head.
KAGAN

It's over. There's nothing else |
coul d' ve done.

She tries to pry her eyes off the dead nen as Kagan races
the cycle's engine. Silently she straddles the seat behind
him clutching his jacket for dear life as they ride off
into the night...

FADE OUT.

END OF TEASER
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FADE | N:

ACT ONE

2002 EXT. ART GALLERY - DAY - ESTABLI SH NG

MACLEOD and FRANKLI N WATERVMAN, m d-thirties, wearing

a

2002

basebal | cap, an eclectic kind of guy who owns the gallery,
are leaving the gallery together.

As they nove

MACLEQOD
You made a good buy, Franklin.
(beat)
The brush work, the texture,
told you it's an original.

FRANKLI N
| know.

MACLEQOD
(off Franklin's | ook)
Then what's the probl en?

down the street together:

FRANKLI N
Renmenmber the DaVi nci sketch?

MACLEQOD
From t he Not ebooks, the one with
the slight damage in the right
cor ner?

FRANKLI N
It was stolen last night on the
way to the buyer. Three mllion
dol I ars down the drain.

(beat)

Twenty years |'ve been in the
busi ness and nothing like this
ever happened.

MACLEOD
t you' re insured...
hi s 1 o00k)
I me.

At | eas
(of f
Don't te

Frankl i n shakes hi s head.

FRANKLI N
The prem um was outrageous.
(beat)
| thought | was being creative.

( CONTI NUED)
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2002 CONTI NUED: 2002

MACLEQOD
Franklin, you' re a broker, not an
artist. \What nade you get creative
now?

FRANKLI N
|"ve done it before. Put the
pai nting in an anbul ance with a
coupl e of guards
(beat)
Who robs an anbul ance?

MACLEOD
Wo el se knew it was traveling
| ast night?

FRANKLI N
Nobody.
MACLEQOD
Have the police talked to the
guar ds?
FRANKLI N
Can't.
(beat)
They' re dead.
(beat)
And now t he bastards want to sel
it back to ne. | got acall a
coupl e hours ago.
(beat)

They're going to tell nme when and
wher e t onorrow.

MACLECD
And | et me guess... no police.

FRANKLI N
How did | let this happen?

MacLeod considers a beat, then:

MACLEQOD
"Il make the exchange.

FRANKLI N
| can't ask you to do that.

But it's clear from Franklin's nervous tone that held be
relieved to have the help.

MACLEQOD
You're not asking. |'moffering.

( CONTI NUED)
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2002 CONTI NUED: (2) 2002
FRANKLI N
(weakeni nQ)
What can you do that | can't?
MACLEQOD
You' d be surprised.
2003 OM TTED 2003

2004 | NT. MAURI CE' S RESTAURANT 2004
MacLeod enters the restaurant and | ooks across the room
H s eyes find Maurice sitting at a table with an attractive

young woman who we can only see from behind. Maurice spots
MacLeod and hurries to his side.

MAURI CE
|'"'mso glad you' re here.
MACLEOD
So will | be if the bouill abai sse
is as good as it was |ast week.
MAURI CE

It's better.

Maurice gestures towards the woman at the table.

MAURI CE
Cone, there's soneone | want you
to neet.
MACLECD
(groans)
Look, | know nmat chmaking is your
Favorite pastine, but --
MAURI CE
No, no, nothing like that.
(hushed)

She's ny ni ece.
(of f MacLeod's | ook)
Real | y.
They approach the table.

MAURI CE
Mon | api n?

( CONTI NUED)
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2004 CONTI NUED: 2004

The woman at the table rises and turns, so slowit could
al nost be slow notion, and we realize it's Sinone, the
woman we net out on the deserted street in the Teaser..
Only now she's conservatively dressed, her white shirt
buttoned up primand proper. She |ooks preoccupi ed and
bored, w shing she were sonmewhere el se.

MAURI CE
Si none Tomas, ny beautiful niece.
(beat)
And this is nmy good friend, Duncan
MaclLeod.
SI MONE
Hi ...
MACLEOD

Ni ce to neet you.
MacLeod | ooks at Sinpbne, then Maurice, then back at Sinpne.

MACLECD
It's funny, you two don't | ook
anyt hing alike.

MAURI CE
O course not. She's gorgeous,
like her nother. M first wife's
sister.
(beat)
Her nother was ny sister-in-Ilaw by
marriage --

MACLECD
(cuts himoff)
| get the picture.

MAURI CE
(ot i oni ng)
Sit... sit.
MacLeod sits down.
SI MONE
Actually, | was just |eaving.
MAURI CE
But you haven't finished eating.
S| MONE
| got beeped. Have to go.
MAURI CE
(with an edge)
No you don't.
( MORE)

( CONTI NUED)
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2004 CONTI NUED: (2) 2004

MAURI CE ( CONT. )
(beat)
Who works at ten o' clock at night?

MACLEOD

(stepping in)
People wth anbition.

S| MONE
(to MacLeod)
Thanks.
(beat)
Sone ot her tine.

MACLEQOD
(with a smle)
Hope so.

She ki sses her uncle on the cheeks and noves off. Maurice
wat ches her go.

MAURI CE
The girl has no life. No tine to
eat... no tine to talKk.

MACLEOD
Maybe she's just busy.

MAURI CE

She's avoiding nme. She pretends

t here's not hi ng wong.
(sheepi shl y)

| was hoping you'd talk to her.

MACLEGD
She doesn't even know ne.
MAURI CE
You have a special way with wonen,
Duncan - -
MACLEQOD
Mauri ce. . .
MAURI CE
Wnen | ove you. They trust you
and nore inportant, | trust you.
MACLEGD
"Il take her to | unch.
MAURI CE
Wwnderful... She |loves Italian
f ood.

Maurice jots down a phone nunber.

( CONTI NUED)
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2004 CONTI NUED: (3) 2004
MAURI CE
Call her. Show her a good tine,
Duncan.
(beat)

But not too good.

2005 EXT. BARGE - DAY 2005
FRANKLIN (O S.)
It's all here...
2006 | NT. BARGE - DAY 2006
MacLeod and Franklin are sitting at the table. Between

them stacks of French francs. MaclLeod puts the noney in
a brown paper bag.

FRANKLI N

| was up all night... | can't let

you do this for ne.

(beat)

They killed two guards al ready.
MACLEOD

How many ki ds do you have, Franklin?
FRANKLI N

Four .
MACLEOD

| f somet hi ng happens to you, what
happens to then?

MacLeod cl oses the bag and picks it up.
FRANKLI N
Be careful, Duncan.
(beat)
Don't do anything foolish.
MacLeod heads to the door.
MACLEQOD
(with a smle)
Do I ever?
As he noves out, Franklin calls to him

FRANKLI N
MacLeod, | al nost forgot...

He takes off his baseball cap and tosses it to MaclLeod.

( CONTI NUED)
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2006 CONTI NUED: 2006

MACLEQOD
VWhat's this for?

FRANKLI N
They want to make sure it's ne.

MacLeod puts it on and wal ks out the door.

2007 EXT. BUTTES CHAUMONT PARK - DAY 2007

MacLeod wal ks down a deserted wal kway. He is wearing the
cap pulled dowm ow. Underneath his armis the paper bag.
He sees a park bench, takes a seat, checks his watch.

| NSERT - THE WATCH
it's three o' clock on the dot.
BACK TO SCENE
MacLeod | ooks up and down the path.
H S POV
There i s nobody in sight.
BACK TO SCENE
MacLeod waits.
SIMONE (O S.)
|'ve got a gun, M. Waterman, don't
turn around.
MacLeod pauses as recognition flashes across his features.

SI MONE

Steps out from behind a bush, a small caliber automatic in
her hand.

SI MONE
Just | eave the noney on the bench
and wal k away. The drawing wl|
be delivered to the gallery this
af t er noon.

Now MacLeod is sure he knows the voice.

MACLEQOD
Si none. . !

SI MONE

(pani cked)
Don't turn around. 'l shoot!

( CONTI NUED)
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2007 CONTI NUED: 2007
MacLeod doesn't turn around. Hi's back is still to Sinpne.
MACLEGD
(exasper at ed)
So shoot.

Si none gl ances nervously fromleft to right.

SI MONE
Al I want's the noney.

MACLEOD
No.

This is not what Sinobne is expecting. She noves closer
tentatively.

SI MONE

(urgently)
Pl ease! You have to give it to

ne.

MacLeod senses her behind him Suddenly, MicLeod' s hand
snakes out and grabs her wist, pulls her forward.

SI MONE
That hurts.
He takes the gun from her.
MACLEOD
|"msure it does.
(beat)
Sit.
(pul l'ing her down)
| sald sit.

He puts the pistol in his pocket.

MACLECD
(beat)
Now what the hell's going on?

SI MONE
(nervously)
It'1l be best for both of us if
you do what you're supposed to.

MACLEQOD
VWhere's the DaVi nci ?

She shakes her head.
MACLEQOD

(beat; rising)
Let"s go find your boss.

( CONTI NUED)
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CONTI NUED: (2) 2007
SI MONE
He won't |ike this.
MACLEQOD

| don't care.

MaclLeod takes her arm and | eads her towards the exit of
t he park.

EXT. PARK STREET - DAY 2008
Si nrone and MacLeod, the bag of noney still in hand, walk
down the tree-lined boul evard.
SI MONE
What are you, a cop or sonething?
MACLEOD
Sorret hi ng.

Suddenly MaclLeod stops. He's getting a BUZZ. They turn a
corner and he finds hinself face to face with Kagan, waiting
on his notorcycle. CAMERA PULLS IN TI GHT on MaclLeod' s

eyes. ..

TRANSI TI ON TO

I NT. BANK - PARIS - 1910 - DAY 2009

As we PULL BACK from MacLeod's face and find ourselves in
t he busy | obby of a bank. MacLeod is at the counter talking
to the HEAD CLERK.

HEAD CLERK
(puzzl ed)
...Yyou say the account was opened
in 18377
MACLEOD

It belonged to ny great great
gr andf at her. . .

(beat)
He had an eye to the future.

The Head C erk takes another | ook, then flips through a
file cabinet behind the desk and st ops.

HEAD CLERK
Wll, 1'll be... Here it is.

He pulls out a file. He takes a piece of paper, starts to
scri bbl e quickly.

( CONTI NUED)
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2009 CONTI NUED: 2009

HEAD CLERK
(to hinself)
That's ten thousand francs... at 5
percent interest over 93 years..
you have
(gulps)
...over amllion francs.

MacLeod acknow edges this with a cool nod.

MACLEOD
Real | y.

HEAD CLERK
| hope nonsieur is not planning to
withdraw it.

MACLEQOD
No, not today. But | would like
to

Put some into a checking account --

MacLeod pauses. Sonewhere behind him he senses the BUZZ.

As he does --
HEAD CLERK
Monsi eur ?
2010 EXT. BANK - PARIS - 1930 - DAY 2010
Two nen exit a dark sedan. It looks |ike there's a bul ky

item conceal ed under their long coats. They both get the
BUZZ and share a | ook as they enter the

2011 INT. BANK - PARI S - 1930 - DAY 2011
ANGLE - THE DOOR TO THE BANK

The door slanms open and Kagan and anot her man enter, Tommy-
guns out and spraying bullets into the ceiling. The
custoners scream and duck for cover as plaster rains down
ever ywher e.

The man Kagan is with is TARSIS, md-thirties, a French
Dillinger, stylish and hard as nails. He's the obvious
| eader of the two.

TARSI S
Everybody stay cal mand no one
gets hurt.

Everyone obeys. Tarsis surveys the room whil e Kagan noves
to the Teller windows with a burlap sack.

( CONTI NUED)
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2011 CONTI NUED: 2011
KAGAN
(cal my)
Please, |I'll need your wallets and
jewelry.
(pointing to a teller)
You! Fill 1t.

The crowmd slowy starts to obey. Tarsis noves to MaclLeod.
ON MACLEOD

Ready for anything, waiting.

Tarsis arrives at MacLeod's counter.

TARSI S
(re Kagan)
| taught him everything he knows.

MACLEOD

(chilly)
You nust be very proud.

TARSI S
Just meki ng a buck. Nothing
per sonal

MACLECD
As long as no one gets hurt, it
can stay that way.

TARSI S
You got a deal.

MACLEQOD
It's not a deal. It's a warning.

Tarsi s nmoves on under MaclLeod's wat chful eye, taking the
money bag froma teller

ANOTHER ANGLE - ON KAGAN
as he collects people's jewelry and wallets in his hat.
KAGAN
Thank you... How kind... Thank
you. ..

He arrives at a beautiful woman, CLARISE. She stares at
himw th wi de open innocent eyes.

She's having a hard time taking off a gold choker. He

touches her face. At first she shakes her head, no,
terrified.

( CONTI NUED)
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2011 CONTI NUED: (2)
KAGAN
(softly)
Shh... | won't hurt you.
(beat)
What' s your nane?
CLARI SE
Cl arise.
KAGAN
That's a very pretty nane.
CLARI SE

(re the choker)
| can't get it off.

Kagan noves cl ose.

KAGAN
Wiy don't you keep it?
(beat)
My gift to you.
CLARI SE
Thank you.

Kagan | eans cl ose and kisses her gently on the lips. She
doesn't nove away. Carise, charnmed by Kagan in spite of
her terror, smles.

KAGAN
That's better.
Tarsis, still working the room passes by Kagan and C ar
TARSI S

Sone ot her ti me.

Kagan shrugs apol ogetically and noves on. Carise takes
deep breath, then [ooks after him

Kagan neets up with Tarsis at the front door.

TARSI S
Everybody on the fl oor!

He shoots off another blast. Everyone starts to go down
on their knees when Tarsis, eye is caught by

ANGLE ON - A RI NG

gl eami ng on a woman' s fi nger.

( CONTI NUED)
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CONTI NUED: ( 3) 2011
TARSI S

approaches the woman, in her forties, who's huddled up in
a corner with her fifty-year-old husband.

TARSI S
The ring.
The woman tries to pull it off, but can't.
WOMVAN
It's stuck...

Tarsis reaches in his jacket and pulls out a stiletto.

TARSI S
No probl em

As the woman backs away

HER HUSBAND

Gai ns enough courage to rush Tarsis.
TARSI S

Knocks himback with the barrel of his gun, then points
the barrel at the fallen nman.

MACLECD
Wat ching, realizes what's about to happen.

MACLEOD
NO

In slow notion, MacLeod noves toward
TARSI S
Who fires a short burst. The husband goes down.

The crowd is shocked into silence. Tarsis ainms at Macleod
whil e notioning for Kagan to hurry up and | eave.

TARSI S
Come on, let's get noving.

As soon as Kagan is out the door, MacLeod noves after them

EXT. BANK - PARI S - 1930 - DAY 2012
As MaclLeod races out of the bank as Tarsis and Kagan start

Bo pull away in their vehicle. MacLeod races to the car
oor .

( CONTI NUED)
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CONTI NUED: 2012
KAGAN

Poi nts his weapon through the w ndow.

MACLEOD

Hits the ground as the Tommy gun burst cuts through the

air above him As he watches the car screech away --

| NT. WHOREHOUSE - PARI'S - 1930 - N GHTS LATER 2013
A gaudy affair with crinmson tassels and statues of naked
wonen. There are overstuffed chairs and recliners, velvet
sof as.

A few scantily-clad PROSTI TUTES dance together or with
CUSTOVERS to the scratchy sounds of an early Louis Arnstrong
record.

While Tarsis is getting a neck massage from a beauti ful

bl onde, Kagan sits on a couch, a girl under each arm As

he reaches for one and kisses her on the nmouth... He is
interrupted as he senses a BUZZ and an instant |ater

THE DOOR TO THE BROTHEL

i s kicked open and MacLeod steps through.

TARSI S

Pushes his playnmate aside, junping to his feet.

KAGAN

Rushes at MaclLeod, who bl ocks a punch and knocks Kagan
cold wth a conbination

The girls scatter, squealing. MclLeod turns on Tarsis.

ON MACLEOD

Tarsi s charges MacLeod. Their nonmentum carries themthrough
the door into --

EXT. WHOREHOUSE - COURTYARD - PARIS - 1930 - N GHT 2014

Both men roll about the courtyard until MaclLeod scranbl es
free and both men pull their swords.

TARSI S

Cl oses. The two nmen fight across the courtyard. Tarsis
is good. He presses MacLeod up against a wall.

( CONTI NUED)
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2014 CONTI NUED:
TARSI S' HAND
Moves to his pocket, searching for his stiletto.

MACLEOD
Looking for --

(as he buries Tarsis'
own stiletto in his
si de)

This?
MACLEOD

Tarsi s staggers back. MaclLeod, using a backhand stroke,
beheads hi m

MACLEOD

I s driven against the wall as the QU CKENI NG hits. Throu
the stormsurrounding him he is aware of

KAGAN

Entering the courtyard, sword drawn, standing outside the
i ght show.

MACLEOD
Sees and cones to his feet.
MACLEOD

This is only between us if you

make it between us.
MacLeod waits a beat, turns and wal ks away, | eaving
KAGAN
To mourn his fallen general as he watches MacLeod with
hat ef ul eyes.

2015 EXT. PARK STREET - THE PRESENT - RESUME SCENE

PULL BACK from Kagan's eyes as he glares at MaclLeod and
Si none.

KAGAN
Duncan MaclLeod.

SI MONE
(to Kagan)
You know hi n?

Kagan pulls a revolver and fires. MaclLeod dives out of
the way. As he rises to his feet

( CONTI NUED)
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2015 CONTI NUED: 2015
SI MONE
Junps on the back of Kagan's cycle and they race away.
MACLECD
Watches the two of themrace off.

FADE QUT.
END OF ACT ONE
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ACT TWO
FADE | N:

2016 | NT. BARCE - DAY 2016

M d- scene. MaclLeod has explained to Franklin about the
failed neeting.

FRANKLI N
| should have called the police.

MacLeod stops his friend' s hand as it noves to the phone.

MACLEOD
They still want the noney. They'l|
call again. Wen they do, you
call ne.

FRANKLI N

It's only a sketch, Duncan, a piece
of paper. You could have been
hurt... killed.

MACLEOD
Let nme worry about that.

FRANKLI N
No... | won't have it on ny
consci ence.

Franklin noves to the phone again.

MACLEQOD

(looking himin the
eye)
Leave it.

Hi s | ook and tone make Franklin only nod in response.

2017 I NT. MAURI CE' S RESTAURANT - EVEN NG 2017

The place isn't open yet. Maurice is overseeing setup,
tidying tables as a couple of busboys put out napkins,
flowers, etc. MaclLeod enters.

MAURI CE
You're a little early, ny friend,
but |I'm sure Anton can give you a
little sonething. He does a
Gazpacho -- superb!

( CONTI NUED)
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2017 CONTI NUED: 2017

MACLEGD
| "' mnot here for dinner, Muurice.
| have to talk to you.

MAURI CE
About Si none, yes?
MACLEQOD
(a bit surprised)
Yes.
MAURI CE
She told me she saw you in the
par k.
MACLEQOD
Did she?
MAURI CE
| knew you woul d know what to tel
her. Brilliant! A trip is just
what she needs.
MACLEQOD
|"msure it is.
MAURI CE

She said it was your little talk
t hat convinced her to go.

MACLEOD
(ironic)
G ad | could help.
(beat)
D d she say where she was pl anni ng
to go?
MAURI CE
Italy.
(a smle)
The perfect place... Florence..
Rone.

(confidential)
| gave her a little noney for the

ticket.
MACLEOD
You're a good uncl e, Maurice.
(beat)

Maybe 1'Il drop by and w sh her
bon voyage. You have her address?
MAURI CE

O course!
( MORE)

( CONTI NUED)
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CONTI NUED:  ( 2) 2017
MAURI CE ( CONT. )
(as he wites on the
back of a waiters'
pad)
She' || be happy to see you agai n.
| hope you catch her before she
| eaves.
MACLEOD
Me too.
I NT. MACLEOD' S CAR - NI CGHT 2018

As he pulls up outside Sinone's building. He starts to

get out of the car, then stops as he spots --

EXT. STREET QOUTSI DE SI MONE' S APARTMENT - NI GHT 2019
Sinmone is com ng out of the building, carrying an overni ght
bag. She goes to her little sports car, tosses the bag

in, and gets behind the wheel.

As Sinone's car pulls away, MaclLeod's is right behind her.

EXT. CHEZ MADAME CAM LLE - N GHT 2020

A bourgeois building in a quiet neighborhood. Sinone pulls
up and enters.

| NT. CHEZ MADAME CAM LLE - PARLOR - N GHT 2021
Si none enters the parlor. It is Philipe Starke nodern.
MADAME CAM LLE, the proprietress, is an el egant woman in

her 50's, aging well, still a stunning beauty in a mature

way, wearing a designer suit that would do Audrey Hepburn
proud. A few of the other wonen of the house, dressed in
silken finery, |ounge around picturesquely, reading or

pl ayi ng cards.

SI MONE
(wth a half-curtsy)
Bonj our Madane.

CAM LLE
He's upstairs. He's been here two
hours, and he won't see anyone but
you.

Sinone lights up. She starts to hurry toward the stairs.
Cam | le intercepts her.

( CONTI NUED)
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2021 CONTI NUED: 2021

CAM LLE
Sinmone... |Is there anything you
want to tell ne?

SI MONE
No, Madane.
(nervous)
Wy ?

Madane Cam |l e | ooks at her intensely. Sinobne tries to
stay calm

CAM LLE
|"ve seen his kind before. They
bring trouble.

SI MONE
Not to ne.

Madame Canmill e studies her for another nmoment, then sml es.

CAM LLE
Al right, up you go.

Sinone hurries up the stairs. Camlle calls after her.

CAM LLE
Si npbne.
(Si none turns)
Don't fall in love with him

Si none continues up the stairs.

2022 I NT. CHEZ MADAME CAM LLE - SIMONE'S ROOM - NI GHT 2022

A small roomwith a view of Paris. A silk robe hangs on a
hook by the door. Kagan, fully dressed, is lying across a
fussily-appoi nted bed, stroking a |Iong-haired cat that
lies across his chest.

Si none enters hurriedly and Kagan rises fluidly, putting
the cat aside, stroking Sinone's long hair with the sanme
| anguor ous fingers.

KAGAN
|'ve been waiting for you.

SI MONE
| got sone noney from ny uncle.
We can get out of town.
(trying to pull away)
The car's downstairs.

Kagan doesn't budge, continuing to stroke her hair and
neck, obviously distracting her.

( CONTI NUED)
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2022 CONTI NUED: 2022

KAGAN

There's no hurry.
S| MONE

What do you nean? MaclLeod saw us,

he knows ne, he'll go to the police.
KAGAN

Trust me, MaclLeod won't go to the

pol i ce.

2023

Si none starts to object but Kagan silences her with a deep
kiss, pulling off his shirt and starting to nove her toward
t he bed, as --

| NT. CHEZ MADAME CAM LLE - LIVING ROOM - SAME Tl ME 2023

MacLeod enters the living room Madanme Canille rises to
greet him clearly liking what she sees.

CAM LLE

May | hel p you, nonsieur?
MACLEOD

" m | ooking for a friend.
CAM LLE

Aren't we all.

She gestures enconpassingly toward the ot her wonen in the
room

CAM LLE
As you pl ease.

MaclLeod scans the room No Si none.

MACLEOD
| don't see her. Her nane is
Si none?
CAM LLE
|"msorry, Sinobne is... otherw se
engaged.

That's what MacLeod was hoping for. He smles.

MACLEOD
Actually, it's probably the man
she's wth that I'"'minterested in.

CAM LLE

(chilly) _ .
In that case, nonsieur, you're in
t he wong house.

( CONTI NUED)
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CONTI NUED: 2023
MacLeod gets the BUZZ and | ooks up at the staircase.

MACLEQOD
| don't think so.

H S POV - KAGAN

is on the landing up above, shirtless. A BEAT as their
eyes | ock, then Kagan turns around and runs.

MACLEOD

Takes the stairs two at a tine.

| NT. CHEZ MADAME CAM LLE - UPSTAI RS HALLWAY - 2024
CONTI NUQUS

MacLeod arrives on the |landing. Kagan is out of sight.
MacLeod follows the Buzz to one of the identical closed
doors. He has his sword out as he reaches it, kicks it

open as

KAGAN

| s making his way out of the w ndow, trying to make his
escape across the neighboring rooftops. McLeod is hot on
his trail. He steps out onto the

EXT. ROOFTOP - NI GHT 2025

There he finds Kagan. Kagan's sword is out and he's backi ng
away from MacLeod.

KAGAN
| s backed against a wall. Suddenly he |owers his sword,

drops it on the ground at his feet. MclLeod is stopped in
his tracks: Wat's Kagan's ganme?

KAGAN
Go ahead.
MACLECD
(re the sword)
Pick it up.
KAGAN

(shakes his head)
What for? We both know where this
IS going...

MACLEOD
Pick it up.

( CONTI NUED)
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2025 CONTI NUED: 2025
KAGAN
It's not like the world is gonna
m ss ne.
MACLEOD

2026

Probably not.

KAGAN

(beat; with a smle)
You know where | cone from MaclLeod.
If I"'mnot a prince, it's because
| wasn't raised by a king.

(beat)
Maybe if it was you who found ne
i nstead of Tarsis.

As Kagan renenbers --

TRANSI TI ON TO

EXT. ALLEYWAY - | RELAND - 1913 - DAY 2026

Two BOYS tussling in the alley. One is the YOUNG KAGAN
aged 12, a raganuffin street urchin, scraped and dirti ed.

The other is RUDY, 13, older and l|larger than Kagan, but no
mat ch for the younger boy's terrier-like ferociousness.

Rudy hol ds a fol ded penknife, the source of the fight, in

a clenched fist over his head, out of Kagan's reach; Kagan
is clawng at the older boy's arm trying to get the prized
knife. He butts his elbowinto Rudy's mdriff and Rudy
oofs out a lungful of air, doubling over, his arm com ng
down. Kagan tries for the knife and Rudy pounds on the

top of his head.

Kagan spits blood and bites Rudy, hard, on the arm As
Rudy yel ps, Kagan hooks a | eg around his and the bigger

boy goes down. Kagan is on top of himin a nonment, Kkicking
th1Ln }he ribs, then pulling his fingers open and taking

t he knife.

Rudy rolls over, coughing, and Kagan kicks himin the
ki dneys for good neasure.

YOUNG KAGAN
CGet goi ng.

Rudy hauls hinself to his feet and runs off. Kagan,
whistling to hinself, opens up his newtoy and turns it
over in his hand, pleased with hinself.

TARSIS (O S.)
That was your first m stake.

( CONTI NUED)
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2026 CONTI NUED: 2026

Young Kagan turns to find Tarsis standing there. He's
seen t he whol e thing.

TARSI S
When you' ve got 'em down, never
let "emup. Mercy's for fools and
priests.

ks up at Tarsis sullenly, w pes a hand over his
YOUNG KAGAN
Who di ed and made you God?

Tarsis grabs the boy by the collar and pulls himclose,
face to face. His answer is cold, hard enough to shut

Kagan up.
TARSI S
A |l ot of people.
(beat)
How | ong you been on the streets?
YOUNG KAGAN

What do you care?

Kagan squirns in Tarsis, grip, jabbing at the older man's
stomach with the hand holding the knife. Tarsis grabs his
flailing armand tw sts the knife away.

YOUNG KAGAN
Let go of ne!

Tarsis hits him hard, knocking the wind out of him

TARSI S
Try that again, 1'll nmake you eat
it.

Kagan | ooks at him w de-eyed and silent, realizing he's
met his match.

TARSI S
"1l tell you how long. All your
life. You never had parents, you
never had anybody to | ook after
you.

YOUNG KAGAN
| don't need nobody.

TARSI S
That's where you're w ong.
(beat)
You have no idea what you are.
But you're m ne now.

( CONTI NUED)
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2026 CONTI NUED: (2) 2026

And off Kagan's staring face, we go to --

2027 INT. OLD HOUSE - SUPER ON SCREEN: 1923 - DAY 2027

As police sirens wail in the background, Tarsis and the
now grown Kagan enter, fresh froma robbery. They toss
their guns on a battered wooden table along with a sack of
noney.

Kagan opens the sack and starts pulling out handfuls of
noney excitedly.

KAGAN
(smug) .
W did 1t again.

Tarsis | ooks at the younger man for a nonent, pride in his
eyes. Then, his expression changing to disdain, he noves --

TARSI S
(baitin??

You're sti t oo sl ow.

Kagan is taken by surprise. Hurt.

KAGAN
What are you tal ki ng about ?
TARSI S
That guard al nost had you. You're
sloppy... You're slow... An
amateur. And amateurs don't get

pai d.

He pushes Kagan away fromthe table and starts gathering
t he noney back up

KAGAN
What the hell are you doing? Half
of that's m ne

TARSI S
You'll get it when you earn it.

He shoves Kagan away agai n.

KAGAN

Sees red and charges, carrying Tarsis back over the table.
TARSI S

Ai ns an answering punch but Kagan ducks it and hits him
W th an uppercut than sends Tarsis sprawling on his ass.

( CONTI NUED)
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2027 CONTI NUED: 2027
KAGAN

Stands panting, fists balled, as Tarsis conmes up on his
el bows, wi ping blood off a split lip. There's fear in
Kagan's eyes; then Tarsis starts |aughing.

TARSI S
Not bad. Not bad at all.

He gets to his feet, still smling at the bew | dered Kagan.

TARSI S
This is a great day for you.
Today, you becone a man.

As he says the last, he takes his gun off the table and,
in one fluid notion, shoots Kagan dead.

KAGAN
Goes down, shock and pain on his face.
TARSI S

Cool Iy checks his watch, tucks his gun away and waits. He
takes a swig froma pocket flask, then kneels down beside
Kagan as he revives, coughi ng.

KAGAN

Sits groggily; then, spotting Tarsis and renenbering, he
scuttles away. He feels his chest.

KAGAN
| shoul d be dead!

TARSI S
Cal mdown, you're all right.
(offering the flask)
Have a taste of this.

Kagan takes it warily.

KAGAN
What did you do to ne?

TARSI S
| made you great.
(cl appi ng his back)
You' ve never been stronger, or
faster. Now you'll stay that way.

Tarsis takes his sword out of his coat, holds it out before
Kagan' s wondering eyes.

( CONTI NUED)
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2027 CONTI NUED: (2) 2027
TARSI S
You and ne, kid... W've got a
lot to tal k about.
(beat)

We're gonna be raising hell forever.

TRANSI TI ON TO

2028 EXT. ROOFTOP NI GHT - RESUME 2028
MacLeod's sword is still out as Kagan continues.

KAGAN

Everything | amis what he nade

ne.
MACLEQOD

| ncl udi ng a nurderer.
KAGAN

They were going to shoot us..
shoot Si none.

(beat)
What was | supposed to do?
MACLEQOD
You shoul dn't have been there.
There's a nonent of hesitation -- is MaclLeod going to swi ng? --
and t hen:
SI MONE
Don' t'!
REFRANVE

To include Sinmone, standing behind MacLeod, w de-eyed with
fear, the packing case in her hands.

SI MONE
Don't hurt him
(holding it out)
Pl ease, here's the picture. |
ﬂpn't want it, just don't hurt
i m

MacLeod is stuck. He can't behead Kagan in front of Sinone.
He | owers his bl ade.

Kagan | atches on to MacLeod's hesitation.

KAGAN
(spi eling)
You want the picture back, fine.
( MORE)

( CONTI NUED)
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2028 CONTI NUED: 2028

KAGAN ( CONT.)
You want to send ne to prison?
"1l go to prison
(fake ear nestness)
"Il do whatever you say.

MACLEOD
If I find out you're lying to ne
about those nen.

KAGAN
| swear.

MACLEQOD
So do |I.

As MacLeod | owers his bl ade --

FADE QUT.
END OF ACT TWO
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ACT THREE
FADE | N:
2029 EXT. BARGE - DAY - TO ESTABLI SH 2029
FRANKLIN (O S.)
| owe you ny life, Duncan.
2030 I NT. BARGE - DAY 2030

MacLeod and Franklin are studying the DaVinci.

MACLEQOD
Let's not exaggerate, Franklin.

FRANKLI N
Ckay. How about ny house, ny
children's education, maybe ny
marriage and nmy eternal gratitude.

MACLEQOD

The last part 1'Il take.
FRANKLI N

So, how did you do it?
MACLEOD

Does it matter?
FRANKLI N

VWhat do | tell the police?
MACLEOD

As |long as you don't nention ny
name, anything you want.

FRANKLI N
You can't be serious.
(of f MacLeod' s | o00k)
"1l think of something.

MACLEQOD
Thanks.

As MaclLeod goes out the door --
FRANKLI N

(heartfelt)
To you, Duncan.
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2031 EXT. QUAI - DAY 2031

MacLeod wal ks away fromthe barge and passes an all ey.
Kagan steps out and wal ks al ongside him MclLeod doesn't
| ook at him just keeps going. Kagan has to hurry to keep

up.
KAGAN
How d it go?
MacLeod doesn't answer.
KAGAN
Was he happy?
(beat)
So everything' s cool, right?
MACLEQOD

For the nonment.

Kagan puts an arm around MacLeod's shoul ders.

KAGAN
That's great.
MacLeod | ooks the arm of f.
MACLEQOD
Just because | let you |ive doesn't
mean we're friends.
KAGAN

Fai r enough.

They wal k a noment in silence.

KAGAN
So, that's it?
MACLEOD
Not quite. Stay away from Si none.
KAGAN
But | | ove her.
MACLEOD
Then do her a favor.
KAGAN
You really don't |ike nme, do you?

(beat)
You think | want to be a thief?
That | wouldn't rather be |ike you
than ne... | never | earned how.

MacLeod stops and | ooks at Kagan.

( CONTI NUED)
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2031 CONTI NUED:

MACLEOD
And you want ne to teach you

It's a statenment, not a question.

KAGAN
s that so hard to understand?
MACLEOD
Get a job... earn something instead
of stealing it.
KAGAN
Maybe you can hel p ne.
MACLECD

' mnot a social worker.

2031

Kagan just stares at him a lost little boy. MacLeod | ooks

at himfor a beat, then wal ks off down the street.

2032 I NT. HALLWAY OUTSI DE SI MONE' S APARTMENT - NI GHT

2032

Maurice has his finger on the buzzer to Sinone's apartnent.

He releases it, waits a beat inpatiently, and presses it

again. He doesn't see the shadow | oom up behind. He turns

swftly as
KAGAN
Stands inches fromhim a half smle on his face.

KAGAN
Looki ng for Sinone?

MAURI CE
That' s none of your business.

Maurice starts to nove around him Kagan stays in front

of him
KAGAN
W ong.
MAURI CE
Get out of ny way.
KAGAN

Tell me, what does she do to that
wri nkl ed old body of yours that
you | i ke so much

Maurice can take it no longer. He swings. Kagan easily

ducks under the blow and forces Maurice up against the
wall. His palnms are flat upon it.

( CONTI NUED)
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CONTI NUED: 2032
Kagan has a stiletto in his hands.

KAGAN
(up cl ose)
Stay away from her.

As he says the |last word, he jabs the blade into and through
t he back of Maurice's hand.

Maurice swears. Kagan pulls the blade out. Maurice,
clutching his hand noves off.

EXT. BARGE - ESTABLI SHI NG - N GHT 2033

I NT. BARGE - N GHT 2034

MacLeod sits | ooking at the blazing fire, thinking about
th congersations w th Kagan. A KNOCK on the door breaks
t he nood.

MacLeod opens the door. Sinone | ooks up at him
appr ehensi vel y.

SI MONE
May | cone in?

MACLECD
Sur e.

She wal ks i n. MacLeod cl oses the door.

MACLECD
| thought you'd be in another
country by now.

S| MONE
If you were going to call the cops,
t hey woul d have found ne al ready.

MACLEQOD
| can't say | didn't think about
it.

SI MONE
But you didn't.

She cones near him searching his face for sone kind of
si gn.

SI MONE
Wiy it that?

( CONTI NUED)
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2034 CONTI NUED: 2034

MACLEQOD
Your uncle's a friend of m ne. | t
woul d break his heart.

SI MONE
| thought it m ght be sonething
nor e.

She stands in front of him touches the buttons on his
shirt, waiting for MacLeod to make sone kind of nove. But
MacLeod doesn't. He takes her hands away.

MACLEGD
[t's not.
(beat)
VWhat's this about, Sinobne?
S| MONE

Everybody's got an angl e MaclLeod. .
| just want to know what yours is.

MACLECD
VWhat are you, Sinone, twenty-three,
twenty-four?

SI MONE
Twent y-t wo.
(wth sarcasm
And yours wondering what a girl
ILke me is doing inalife like
this.

MACLEQOD
| have a pretty good idea.

Si none's bitterness and anger are evident.

SI MONE
You think you know nme?
(beat)
Thi nk you' re gonna save ne?
(beat)
Nobody saves ne.

MACLEOD
Did you give anybody a chance?

SI MONE
What chance?
(tight)
After ny nother died nmy father
fell apart.. He started dependi ng

on me to be ny nother... And not
just for conpani onshi p.
( MORE)

( CONTI NUED)
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2034 CONTI NUED: (2)

She | ooks out the porthole for a beat.
ot her than bitterness appears on Sinone's face.
with tears.

fill

She | ooks at MaclLeod for a nonent, yearning to be held;

SI MONE ( CONT. )
(beat; bitter)
| was ten years old...
(col d)
Daddy' s approval neant so much to
me that | would do anything he

asked.
(beat)
And he asked.
MACLEGD
Did you tell anyone?
S| MONE
There was no one to tell.
MACLEGD
VWhat about Mauri ce?
S| MONE

He was a basket case. His wife
died in the sane accident nmy nom
did. He crawled into a bottle of
brandy and stayed there for five
years.

(beat)
When he dried out... It didn't
matter anynore.

MACLECD
It nmatters.

SI MONE
To who?

MACLEQOD
To Maurice... to me.

but the tough Sinone breaks the nonent.

2/ 27/ 95

2034

Finally an enotion
Her eyes

She takes out a cigarette and lights it. Suddenly, the

door to the barge sw ngs open and Maurice wal ks in.

hand is wapped in a bandage.

MAURI CE
MaclLeod. . .

MACLEQOD
Mauri ce, what happened to you hand?

Maurice reacts to Sinobne.

( CONTI NUED)

H s
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2034 CONTI NUED: (3) 2034
MAURI CE
This is nothing... | cut it at
wor K.

2035

(to Sinone)
| didn't know you snoked.

SI MONE
There's a | ot of things you don't
know. |'msure your friend here
will fill you in.

?he drops the cigarette, steps on it and heads for the
oor .

SI MONE
Thanks for everything.

MACLEQOD
Stay. ..

SI MONE
| gotta go.

She hurries to the other door. Mauri ce | ooks to MaclLeod.

MACLEQOD
"1l be right back

He noves after Sinone.

EXT. BARGE - N GHT 2035

MacLeod noves after Sinone and catches her.

MACLEQOD
If you don't |ike what you are, be
sonething else. He'll help you..
"Il help you.

SI MONE

"1l think about it.

She turns to | eave.

MACLECD
Si none. ..
SI MONE
What ?
MACLECD
How d the two nen die during the
r obbery?

( CONTI NUED)
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CONTI NUED: 2035

She pauses for a nonent, her face unreadable but for the
involuntary twitch in her eye. A beat.

S| MONE
How woul d | know?

Simone noves off quietly. MaclLeod is about to continue
t he conversation but Maurice conmes up behind him

MAURI CE
She's always in a hurry.

I NT. HALLWAY QUTSI DE SI MONE' S APARTMENT - NI GHT 2036

Si none rushes to the door, is about to put the key in the
| ock when the door opens.

KAGAN
Sur pri se.

SI MONE
Lucas. ..

Sinone is nervous, unsure if she should be afraid, or happy.

SI MONE
| -- | thought you were gone..

He smles. Charm ng, as always.

KAGAN
Wt hout you? |npossible.

pulls her to himand gives her long kiss. She nelts
into his arns.
I NT. BARGE - NI GHT - LATER 2037

MacLeod sits |ooking at the fire. Maurice is there, sipping
a gl ass of w ne.

MAURI CE

So, we've tal ked about the weat her,

the wine...

(beat)

When are we going to tal k about

Si none?
MACLEQOD

She's... what she is, ny friend.
MAURI CE

| know, Duncan

( CONTI NUED)
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2037 CONTI NUED:

2038
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MACLEQOD
What do you know?

MAURI CE

| know about Si none.

(beat)
' ve been suspecting all along..

(beat)
What she was... What she is...
Tonight | went to her apartnent to
talk to her.

He rai ses his hand.

MAURI CE
One of her... clients knows how to
use a stiletto.
MACLEGD
Tall ... about 25. Good | ooking?
MAURI CE

You know hi nf?

MacLeod is already noving to the door.

MAURI CE
Where are you goi ng?

As Maurice foll ows MacLeod out the door.

I NT. SI MONE'S APARTMENT - NI GHT

2/ 27/ 95

2037

2038

Si none and Kagan are in bed, arns wapped around each ot her

Kagan rol | s asi de,

grin on his face. Sinone snuggles up close, runs her
down his chest. Even though they've just nmade | ove, she

stil

seens starved for affection.

SI MONE

|"mso glad you cane back.
KAGAN

| noti ced.

(beat)

Now you have to do nme a favor
SI MONE

Anyt hi ng.
KAGAN

I want you to call MaclLeod and
invite hi mover.

( CONTI NUED)

| ooks up at the celling with a satisfied
hand
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2038 CONTI NUED: 2038

S| MONE
VWhat for?

Kagan reaches across the bed for his pants and pulls out a
shiny .22 caliber automatic and puts 1t in her hand.

S| MONE
Pl ease don't ask nme to do this.

Kagan nuzzl es her gently.

KAGAN
You said you'd do anything for ne.

Sinone tightens and pulls away.

SI MONE
| can't.

Kagan tightens. He backhands Si none.

KAGAN
You' ve been doing him Like you're
doing the old man I stuck tonight.

S| MONE
(reali zing)
You st abbed Mauri ce.

KAGAN

| s that his name?
SI MONE

(backi ng away)

Get out.

Kagan noves in on her with a smle that conveys none of
t he nenace of his com ng action.

KAGAN
Are you sendi ng nme away?

Sinone's back is to the wall Kagan's hand snakes out next
to her, his hand against the wall bl ocking her exit.

KAGAN
Nobody sends ne away.

He kisses her full on the nouth.
ON SI MONE' S EYES
As they grow wide with pain. Kagan backs away as Si none

slides down the wall... dead. Kagan's other hand cones
down to his side, the stiletto init.
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2039 EXT. SIMONE'S APARTMENT - NI GHT 2039
MacLeod and Maurice get out of MaclLeod's car.

MAURI CE
You t hink he would hurt her?

MacLeod reaches the doorway of the apartnent. He feels no

BUZZ.
MACLEOD
He' s gone.
MAURI CE
How do you know?
2040 INT. SIMONE'S APARTMENT - NI GHT 2040

The door is ajar. MacLeod and Maurice enter.

MAURI CE
Si none. ..

MacLeod turns to Mauri ce.

MACLEOD
Stay here.

He noves to Sinone's bed and sees
MACLEOD S POV

?ingne | ying across the bed wapped in sheets, obviously
ead.

BACK TO SCENE

As Maurice conmes up behind MacLeod. He reacts to what he
sees:

MAURI CE
Si none! !

On his horror --
FADE QUT.
END OF ACT THREE
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2041

"Reasonabl e Doubt" 45,

ACT FOUR
FADE | N:

EXT. SIMONE'S APARTMENT -
TWO POLI CE CARS sit

NI GHT

Fi nal

in front of the building,
Maurice is shaking hands with a detective and

Shooting Script 2/27/95

2041
their lights

Li ke you

f I ashi ng.
turns back towards MacLeod as the detective gets into his
car.
MAURI CE
| told them not hi ng.
asked.
MACLEOD
Thank you.
MAURI CE

It was easy.

Besi des this guy,
had red

all 1 really know about her is
that her favorite dol
hai r.

MACLEQOD
(reflective)
You knew a | ot.

t hat

(beat)
Can you nmake it hone okay?
MAURI CE
(nods)
Do you think you can find hinf
MACLECD
"1l find him
(beat)
Go hone, Maurice.
MAURI CE
"1l go. get a gun and kill
ast ard.

MACLEOD

(taki ng his shoul ders)
have to do this

Li sten to me. [

al one.
MAURI CE
But | amresponsible.
MACLEOD

No... You're not.
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2042 | NT. CHEZ MADAME CAM LLE - NI GHT 2042
MacLeod is in the mddle of a conversation with Cam | e.

CAM LLE
It's a pity we've abolished the
gui l I oti ne, nonsieur, because that's
what her nurderer deserves.

MacLeod coul dn't agree nore.

MACLEQOD
Do you have any idea where | can
find Kagan?

CAM LLE
It won't do any good. That Kkind,
t hey never pay the price.

MACLECD
Soneti nmes they do.

CAM LLE
There was a wonmn... Soneone he
used to see before Sinone. Her
name's Lucille. 14 rue du Lill as.
(beat)
| hope you find him

MACLECD
So do |I.

2043 EXT. LUCILLE S HOVE - NI GHT 2043
CLOSE on the nunbers on the door of Lucille's hone, then
pull back to find we are in an industrial part of town.
Kagan exits Lucille's hone carrying his saddl ebags. He
moves to his bike and straps on the bags. He turns as he
gets the BUZZ as
MACLECD
Steps up and knocks Kagan on his ass with a hard right.
KAGAN
Gains his feet as
MACLECD
Throws a punch that knocks Kagan down agai n.

KAGAN

Tries to get up and

( CONTI NUED)
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2043 CONTI NUED: 2043
MACLECD
Kicks hit in the ribs, knocking himover.
KAGAN

Ri ses unsteadily to his feet.

KAGAN
What the hell is this about?
MACLEQOD
Si none.
MacLeod does a spin kick and knocks hi m back up against a
wal | . Kagan hits the wall and bounces back. MaclLeod hits
hi m agai n.
MACLEOD
She' s dead.

Kagan hol ds his hands up signifying "no mas."

KAGAN
Dead?
(beat)
| tried to get her out of the
busi ness. | warned her. You never
know who you're goi ng home wth.
MACLEGD
So it was one of her custoners?
KAGAN
Who el se?
MACLEGD
Where were you tonight?
KAGAN

| was with Lucille. Ask her. She
lives right down the bl ock.

MACLEQD
Real | y.
KAGAN
| swear.
(beat)

Look, you said you wanted ne to
stay away from Sinone. So | stayed

awnay.
(beat)

Maybe if | hadn't, she'd still be

al1ve.

( MORE)

( CONTI NUED)
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2043 CONTI NUED: (2) 2043

KAGAN ( CONT.)
(di si ngenuous)
Not that | think it's your fault,
or anyt hing.

MACLEQD
| guess | owe you an apol ogy.

MacLeod knocks Kagan on his ass again. Kagan falls on top
of his bike, but he doesn't conme up enpty handed. Sword
in hand, he slashes at MacLeod with a backhand nove across
t he abdonen. Then he takes off on a run.

MacLeod recovers and nmoves out after him
2044 OM TTED 2044

2045 EXT. DESERTED BARGE REFI TTERS YARD - N GHT - CONTI NUOUS 2045

A dark yard filled with beans and sheets of netal. Huge
crates are stacked up in piles. Kagan, running for his
life, tears into the yard, MacLeod after him Kagan runs
up against a pile of pipe turns and finds

MACLEQOD
St al ki ng him

KAGAN
| didn't kill anyone! | have an
al i bi .

MACLEQOD
This isn't a court of |aw

Kagan starts backi ng away.

KAGAN
You're crazy. You're going to
kill an innocent man?
(beat)
| never neant to hurt anybody.

MACLECD
| don't care what you neant.

Kagan knows he has nowhere to go. He raises his sword,
nmeets MaclLeod's attack. Adrenaline punping, he manages to
parry MacLeod's first series of blows. Their blades |ock
and they grapple against the fence, free hands | ocked on
each other's wists, nuscles straining to hold their
opponent's sword away.

( CONTI NUED)



94320 "Reasonabl e Doubt” 49. Fi nal Shooting Script 2/27/95

2045 CONTI NUED: 2045

Kagan manages to get an el bow in MacLeod' s stomach, much
as he did to Rudy 80 years ago. MaclLeod di sengages; as he
recovers fromthe bl ow, Kagan takes off again.

NEW ANGLE

Anmong t he hul ki ng shapes of the barges up in drydock,
MacLeod noves through the repair yard, |ooking for Kagan.

Kagan junps down on himfromthe deck of one of the boats.
MacLeod catches Kagan's sword with his own as it sw ngs

for his neck. The two nmen are |ocked together, blade to

bl ade. Kagan's hand noves down to his pocket. He wthdraws
the stiletto, but MacLeod's hand is already on top of his.

MACLECD
|"ve al ready seen that one.

Wth a quick twst, MaclLeod sends the stiletto flying.
Aﬂd with the butt of his sword, catches Kagan under the
chi n.

Kagan i s backed against the side of the barge, MaclLeod's
sword at his neck.

KAGAN
This is an executi on. | never had
a chance agai nst you.
MACLEQOD
gpg had a better chance than Si nbne
id.
KAGAN
It isn't ny fault!
(wi th defiance)
He made ne what | am
MACLEGD
(col d)
| know.

And as MaclLeod brings down his sword, we go out on the
downward stroke of the bl ade.

FADE QUT.
END OF ACT FOUR
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TAG
FADE | N:

2046 EXT. CEMETERY - DAY 2046

MacLeod and Maurice are exiting the cenetery. The |ook on
Maurice's face shows his pain and guilt.

MACLEOD
This is not your fault.

MAURI CE
No? She was only ten when she
| ost everything. Soneone should
have been there.

(beat)
| shoul d have been there.
MACLEOD
Sonetimes you can't.
MAURI CE
If | had listened... If | had opened
ny eyes.
MACLECD
You woul d have done sonet hi ng.
(beat)

Looki ng back it's always easier to
know what you shoul d have done.

Maurice nods in acknow edgnent, then:

MAURI CE
Did you find the man who did this?

He | ooks at MacLeod. MaclLeod neets his eyes.
MACLEOD
(beat)
The man who did this is dead.
Maurice | ooks at MacLeod and understands what's happened.
He nods as MaclLeod puts an arm around his friend.
FADE QOUT.
END OF SHOW
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