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2101

2102

"Finale, Part One"
TEASER
FADE | N:

I NT. PRI SON - N GHT 2101

A GUARD conmes around a corner, then suddenly his face
contorts, his fingers clawing at his neck. Then his body
drops out of frane, revealing

KALAS

Behind him holding a wire garrote with honenade wooden or
| eat her handles. He drags the Guard into a cell.

Kal as takes the Guard's keys and steps into the corridor,
He noves a few cells and unlocks a nearby cell. Inside is

NI NO
M d-twenties, thin, eyes gleamng with a deep pat hol ogy.

He rocks back and forth to a rhythmonly he hears. He
stands as the cell door opens.

NI NO
We go tonight?
KALAS
(a chilling smle)
You didn't think I'd | eave w t hout

you?
They nmove out, Nino on Kalas' heels |ike a dangerous dog,
tracking his even nore unpredictable master.
EXT. PRI SON ROOF - N GHT 2102

A uni formed PRI SON GUARD patrols the dark roof, passing
the corner of the rooftop GUARDHOUSE -- he's suddenly YANKED

into the shadows. There's a strangled sound -- then the
GQuard's body rolls into the |ight.
NI NO

St eps over the body, a sharpened shank in his hand.
KALAS
(as to a child)
Vel | done.

Kal as noves to the roof-edge and waits.

( CONTI NUED)
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2102 CONTI NUED: 2102

A nmonment | ater a GRAPPLI NG HOOK sings fromthe darkness
bel ow, | ands on the roof of the GUARDHOUSE, slides back
until it sinks into the roof, |ocking securely there.
Kal as | oops the wire of his garrote around the cabl e,
prepares to slide down.

2103 EXT. LOADI NG DOCK BELOW PRI SON WALL - CONTI NUQUS - 2103
NI GHT
On one side, the wall rises into the blackness, on the
other, stairs go down to another level. Fromthe darkness
cones the grow ng sound of FRICTION, as --
KALAS

Slides along the stretched cabl e and reaches the ground.
The voice of a wonan is heard fromthe shadows.

AMANDA (O S.)
It's about tine.

Kal as turns to the unseen shadowy figure in black waiting

t here.
KALAS
What now?
The figure steps into the light. I1t's AMANDA, sword in
hand.
ANMANDA

Now, you die.
Kal as backs away, eyeing her.

KALAS
Al this, just to kill me?

AVANDA
G ve the man a cigar.

She swings hard. He dodges back, barely avoiding the
whi stling blade. She swi ngs again. Kalas dances back,
tracki ng her as she maneuvers.

KALAS

Wiy?  You don't even know ne.
AVANDA

| know what you did to MacLeod.
KALAS

He sent you?

( CONTI NUED)
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2103 CONTI NUED: 2103

ANMANDA
(beat) _
Let's just say | owe him

As she nmoves in, there is the FRI CTION sound again. N NO
sails down the cable, lands agilely. He straightens
fluidly, bat-like, fixing her with an expressionl ess | ook.
Amanda takes in the arrival with a sneer.

AVANDA
Coul dn't |eave your little friend
behi nd?

Kal as sm | es, correcting her.

KALAS
Not friend...
(beat)
Weapon.

And before Amanda can react --
NI NO noves, his hand snapping out with blurring speed.
AMANDA

Takes the steel throwi ng shank in her sword arm She reels
back, hits the wall hard. She reaches to pull out the
shank and as she does

KALAS

G abs Amanda' s grappl i ng- hook crossbow and ains it her

way. AMANDA is forced to tuck and roll out of the way as

a cartridge sings over her head. She dives down the stairs
and tunbles to the bottom

Regai ni ng her feet, Amanda sw tches her sword to her good
hand and races back up to the top of the stairs. Kalas
and Nino are gone. Furious with herself, she slashes the
grappling cable in two.

AMANDA
Brilliant!

She ki cks a nearby garbage can over. And OFF her | ook of
"l -can't-believe-Il-screwed- up-like-this", we --

FADE QUT.
END OF TEASER
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FADE | N:

2104 EXT. BARGE -

MacLeod is on deck coiling a |ine.

up -- Amanda
brightly, hol

She ki sses h

ACT ONE

AFTERNGCON

He gets the BUZZ,

2104

| ooks

stands at the bottom of the plank, smling

ding two grocery bags.

MACLEQOD
Amanda?

ANMANDA
Gotta hand it to you, MaclLeod...
(crossing the plank)
You've got a nenory like an
el ephant.

m breezily, starts for the door.

MACLEOD
Amanda, what are you doi ng here?
(beat; re nose stud)
Besi des meki ng a fashi on statenent.

AMANDA
You like it?... I'"m making you
di nner. ..
(hefts a bag)
A '71 Montrachet, a Chateau Lafite
"61l, a '54 Y Quem .. Everything
but a ' 68 Canaro.

MACLEQOD
Amanda. . .

ANMANDA
(the ot her bag)
Cavi ar, chanterelles, truffles and
snoked goose.
(cutting himoff)
| know what you're thinking... but
we'll find a way to work it off.

This is too easy. MaclLeod isn't quite buying it.

MACLEOD

Amanda, what's goi ng on?
AMANDA

" m cooking for an old friend.
( MORE)

( CONTI NUED)
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2104 CONTI NUED: 2104

AVANDA ( CONT. )
(cutting himoff)
By the way, howd it work out with
your lady friend... you know, the
doctor ?

MACLEOD
The nane's Anne.
(beat)
And it's hone of your business.

AMANDA
(know ngly)
Sharre.

She shoves a bag in his hands and goes bel ow. MaclLeod
stands with the bag for a BEAT -- sonething wong with
this picture, definitely. He follows her 1nside.

2105 EXT. ROADSI DE - PARI S QUTSKI RTS - NI GHT 2105

A PCLI CE CAR roars down the road and continues out of sight,
the siren dopplering into silence. REFRAME -- as Kal as
and Nino energe fromthe dark doorway of a building, both

still wearing their prison garb.
NI NO
We have to dunp these.
KALAS
Ve will.

He's wat chi ng a nearby PARKING LOT where we see --
A BUSI NESSMVAN

Md-thirties, clean shaven, elegantly dressed in a dark
suit, heading towards his car -- a dark BMN 7 SERI ES.

RESUME KALAS
He nbtions Nino to wait, then noves into the darkness.
ANGLE - THE BUSI NESSVAN

as he REMOTE KEYS his car alarmoff, is about to insert
the key in the car door --

KALAS (O S.)
Wul d you say we're about the sanme
si ze?

Ehe startled BUSI NESSMAN whirls to find Kal as exam ning
im

( CONTI NUED)
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CONTI NUED: 2105
BUSI NESSMVAN
What do you want ?
KALAS
Your car, your wallet... your
cl ot hes.

The Busi nessman snorts in disbelief.

BUSI NESSMVAN
You' re insane.

KALAS
Possi bl y.

The vol tage behind Kal as' eyes cranks up, and as he | oons
over the Businessman --

| NT. BARGE - NI GHT 2106
Amanda dabs her face with napkin, sitting back froma table

strewn with plates, bottles, the remains of a fine dinner
and | ooks at MaclLeod.

ANMANDA
What do you say? Not bad for pot
| uck.

MACLEOD

You haven't |ost your touch. G eat
wines, a two and a half star dinner.

(beat)
So why?
ANMANDA
(avoi di ng)
Why what ?
MACLEOD
Why are you being so nice?
ANMANDA
(brightly)
| am aren't 17?
She noves to refill his glass -- he slides it away.
MACLEOD

Come on, Amanda, give. Wat do
you really want?

ANMANDA
Just to nake you happy.

( CONTI NUED)
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2106 CONTI NUED: 2106

MACLEOD
V\hyg)insisting)

ANMANDA
(weakl y)
So you won't kill nme when | tel
you what happened.

MACLECD
(suspi ci ous)
Amanda, what did you do?
AVANDA
(smal |l voice)
Br oke Kal as out of prison.

MacLeod just stares.

2107 EXT. BARGE - N GHT - CONTI NUOUS 2107

MACLECD (O. S.)
VHAT?!

And OFF the sound of MaclLeod's roar as it ECHOES down the
dark deserted quai --
2108 I NT. BMWV - MOWING - N GHT 2108

As it glides along the dark street, |ow and shark-1ike.
Nino is at the wheel, and he's getting inpatient.

NI NO
What's the point? How long are we
gonna drive around?

He half turns to the back where Kalas sits, inpassive in
t he Busi nessman's dark suit, eyes scanning the streets.

KALAS
Until I tell you to stop

They continue driving in silence for a BEAT. Then Kal as
gets the BUZZ. He leans forward intently, searching the
road. Then sees, ahead of them --

KALAS POV -- THROUGH W NDSHI ELD

a man wal ki ng al ong the sidewal k, long coat -- an Imortal.
RESUME SCENE

Kal as | eans alnbst into the front seat.

( CONTI NUED)
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2108 CONTI NUED: 2108
KALAS
That one.
NI NO
What about hinf?
KALAS
(beat)

Run hi m down.
Nino smles. At last, sonething he understands and |ikes.
He steps on the gas and the car surges forward.
2109 EXT. STREET - N GHT 2109
CLOSE - THE WALKI NG | MMORTAL
a man, thirty, short hair and long coat. He feels the
BUZZ and hears the ROAR of the speeding car at the sane
time. He turns, sees it comng straight at him He tries
to dive aside there's no tine.
W DER - THE STREET
As the speeding car slans into the Imortal, sends him
flying up and over the hood, rolling to a stop on the
pavenment. He noves a bit -- alive, but barely.
2110 INT. BMW - NI GHT 2110

Kal as opens the door to get out and finish the job. N no
is sullen, mssing all the fun.

NI NO
Wiy can't | do hinf

Kalas fixes himw th a | ook.
KALAS
Renmenber prison, N no? What
happened t here?

A BEAT. N no pales and shakes his head, spooked.

2111 INT. PRI SON MACHI NE SHOP - DAY - NINO S MEMORY 2111
Kal as is working at a LATHE near two PRI SONERS who are
repairing a notor. N no enters. Unseen by Kal as, he
signals the two Prisoners, jerks his head at the door.

Not about to argue with this psycho, the two Prisoners |ay
down their tools and silently fade fromthe room

( CONTI NUED)
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2111 CONTI NUED: 2111
CLOSE - KALAS

At the spinning |athe, he's unaware of Ni no behind him -
until N no drives a steel shank into his back. Kalas
grimaces in agony. As he topples, N no shoves him back
across a work table, rolls himonto his back. He's dead.

Ni no | ooks around for guards, then rifles Kalas' shirt
pocket, finds nothing. He curses, starts to search the
ot her pocket -- suddenly a HAND shoots up, grabs him by
the throat in an iron grip.

NEW ANGLE
As Kalas rises off the table, holding the terrified N no

by the neck. Kalas uses his free hand to touch his wound,
holds it up to see the blood there. He seens al nost anused.

KALAS
Vell, well ... what have we here?
A psychopath. A natural born

killer.

Ni no's choking, held al nost off the ground. Kalas calmy
considers whether to snuff this nortal's life.

KALAS
| could kill you.
(beat)
But 1'd rather use you.

He releases him N no stunbles back, staring in wonder
and fear at the man who just cane back fromthe dead.
2112 EXT. STREET - THE PRESENT 2112

Kal as | ooks down at the danmaged Inmmortal who is noving,
trying to funble out his sword.

KALAS
You won't be needing that.

He takes the sword fromthe Inmmortal, rises to his feet.

KALAS
But | will.

He raises the sword over his head, As he brings it down --
ANGLE - THE CAR
As the w ndshield explodes fromthe QU CKENING N no ducks

under the shards of glass, then conmes up staring in w de-
eyed awe at the scene.
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2113 INT. BARGE - N GHT 2113
Amanda i s pacing the barge.

ANMANDA
Say sonet hi ng, MacLeod!

MacLeod is sitting, staring straight ahead.

ANMANDA
Anything. Get nmad. Throw
sonet hi ng.
No response. MaclLeod sits in stony silence. |It's driving
Amanda nuts.
ANMANDA
At |east yell at ne!
MACLEQOD
(quietly)
There's no point. [It's done.
AMANDA

| was trying to do you a favor
Get himout of your life...

MACLECD
(with an edge)
And two guards are dead because of
It.

ANMANDA
|"msorry... That wasn't supposed
t o happen.
MACLEOD
You shoul d have left it al one.
AMANDA

(getting pissed)
Li ke you | eave everything al one?
(beat)
How nmany tines have you cone through
for me? It was ny turn.

He grabs her arm hard.
MACLEOD
To do what, die?
(beat)
Stay away from him

Amanda stares, surprised by his vehenence.

( CONTI NUED)
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CONTI NUED: 2113

MACLEOD
You can't fight for me and I won't
have you dying for ne...
under st and?

Amanda nods. He releases her and turns away. Ananda | ooks
at hima BEAT. She turns and wal ks out as MaclLeod stares
stonily out the porthole.

TRANSI TI ON TO:

INT. INN - ALQ ERS - 1653 - DAY 2114

A round WATCH FACE fromthe period, ornately carved. W DEN
to find it gleans agai nst the dusky pal mof an Arab nman
with a noble face, short, graying beard, robes nade for
travel -- HAMZA of ALG ERS.

MACLEOD (O . S.)
| hate this accursed heat.

Hanza | ooks across a table bearing bows of olives and
dates at MacLeod. He's wearing robes simlar to Hanza
that don't hide his European features, or the fact the
stifling heat is killing him They are in a |arge, dusty

stone-walled "inn" in an Algerian desert city -- a spot
for travelers and there are a few about.
MACLEQOD
(1 nmpatient)
It must be noon al ready.
HAMZA

It is 9:30, nmy friend. Still the
cool part of the day.

He snaps the watch shut with a smle. MaclLeod renoves his
headdress and fans hinself with it.

MACLEOD
What's the point of that thing
anyway? Counting m nutes when
you' ve got forever..

HAMZA
It is all witten. How |ong anyone
has in the hands of Allah.
(t easi ng)
Besi des, you Europeans invented
mnutes. Here there is only
nor ni ng, noon and ni ght.

( CONTI NUED)
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2114 CONTI NUED: 2114
MACLEOD
Here in the Maghreb, it's al ways
noon.
(beat)

At least it feels like it.

A SERVI NG MAN | ays an ornate tray on the table, pours two
cups of steam ng tea for them

MACLECQD
(thanks, in Arabic)
Shook Ron.

The Server inclines his head and npbves off.

HAMZA
Patience, ny friend. The desert
teaches that, if nothing el se.
(beat)
We'll leave for Tunis in the
eveni ng. Even we cannot travel
long in the m d-day sun

Hanza blows on his tea, sips it delicately.

HAMZA
(curiously)
You mss this Scotland of yours?
Where it rains incessantly, and
t he peopl e of your tribe eat grass?

MACLECD
Cats, Hanra... they eat oats.
(beat)
And yes... | could use a bl oody

cold Highland al e about now.

Hanza rai ses his eyebrows |Islamforbids drinking. MclLeod
| ooks exasperated the two friends have been sparring over
respective phil osophi es.

MACLECD
(ironic)
You don't approve of ny custons.
HAMZA
Who can say?
(beat)

It 1s not for nme to judge.

(i nnocent | y)
Per haps one can enjoy eating the
fl esh of pigs and drinking vile
concoctions. ..

Bef ore MacLeod can answer back they both get the BUZZ.
They | ook At the doorway --

( CONTI NUED)
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2114 CONTI NUED: (2) 2114
ANGLE - XAVI ER ST. CLOUD

stands there, brushing desert dust fromhis black robes, a
curved, ornately inscribed ARAB SWORD at his side -- his
eyes bore into theirs.

MACLECD
A Moor ?

HAMZA

Xavier nmoves to the table, | ocks eyes with Hanzka with a
faintly nocking | ook.

XAVI ER
Hanza el Kahir.

HAMZA
(coldly formal)
| have that honor. You have
travel ed a | ong way.

XAVI ER
And you nove quickly... for an old
man.

MACLEQOD

Keep a civil tongue in your head,
if you want to keep it.

Xavi er's nocki ng gaze takes in MacLeod. He pretends to
back away in fear. He holds out a steady hand.

XAVI ER
Look, nmy hand is shaking... MW
breath cones in | abored gasps.
What bravado! Wat courage!
(to Haneza)
Who is this fool ?

MACLEQOD
| am Duncan MacLeod of the d an
MaclLeod.

XAVI ER
(with sarcasm
Does he al ways speak for you?

HAMZA
Forget him He's too young for
you to be concerned wth.

MACLEQOD
" mold enough to take his head.

( CONTI NUED)
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2114 CONTI NUED: (3) 2114

XAVI ER
(di sm ssive)
| don't sleep wwth virgins and |
don't kill children

MacLeod bolts up to take on Xavier. MaclLeod' s hand goes
to his sword. Hanza gets in his way and puts a hand over
MacLeod' s swordarm

HAMZA
Not here! We are not al one.

MACLEOD
(to Xavier)
Qut si de.

HAMZA
He's m ne.

XAVI ER
(to Hanza)
W will neet in two hours. The
Square in the old quarter.

MacLeod bridles, rises to face Xavi er.

MACLEQOD
He'll be there.

Hanza pulls MacLeod back to his seat. Xavier doesn't take
his eyes off Hanza as he takes a date fromthe bow .

XAVI ER
Good. Because if he isn't...
(beat)
"1l come | ooking for you.
MACLEOD
Anyti ne.
He pops the date in his nouth, then turns and strides out.
MacLeod settles back in his seat, still bridling.
MACLEOD
Who is he?
HAMZA
Xavi er.
MACLEOD

A Christian nane for a Mor?

HAMZA
He has been many t hi ngs.

( CONTI NUED)
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2114 CONTI NUED: (4)

MACLEQOD
Soon he'll be dead. You'll show
hi m what Danmascus steel can do.

Hanza renmnins silent a BEAT, then --

HAMZA
Finish your tea, then get the
hor ses.
(beat)

It is time for us to go.

MacLeod can't believe what he's hearing. His youthful
sense of honor is up.

He starts to

MACLEOD
You're going to run?
HAMZA
Wul d you rather | commt suicide?
MACLEQOD
But |I've seen you fight... you're
good!
_ HAMZA
(grim |
Not as good as Xavi er.
(beat)

A man nust know his limtations if
he wants to survive

pl ace his things in his pocket.

Hanza grabs his arm

Hanza | ooks at his obstinate friend,

HAMZA
W'll ride now Lose himin the
Desert.

MACLEGD
Then you'll ride al one.

HAMZA

Xavier was right. You're a fool!
You're too young, you've never
fought one like this!

MACLEQOD
And he's never fought one |ike ne.
(beat)
Not everything is witten, Hanza.
Ride on If you have to... but I'm
st ayi ng.

( CONTI NUED)
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2114

sees he won't budge.
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2114 CONTI NUED: (5) 2114

HAMZA
(heavily)

No. | will wait for you.

MacLeod cl aps hi mon the shoul der.

MACLEOD
Cheer up. He won't beat ne.

He downs the tea as if he's knocking back a whi skey, al
confidence. And OFF Hanrza's heavy | ook:

2115 EXT. DESERTED COURTYARD NEAR CASBAH - ALG ERS - 1653 - 2115
DAY

HOOF- BEATS echo off the high walls |ike pistol-shots as
MacLeod rides into the center of the square, hand on his
sword pomrel as he scans the enpty space.

MACLEOD
Xavi er!
(beat)
Are you going to keep nme waiting
all day?

After a BEAT, MaclLeod feels the BUZZ. He turns as
XAVI ER
Rides slowy into the square, watching MacLeod curiously.

XAVI ER
(mocki nQ)
Such rudeness. It nmust be Duncan
MacLeod of the C an MaclLeod?

MACLEOD

(proudly)
It is, you ponpous, arrogant Moor...

(beat)
O is it boar?

XAVI ER
(col d)
| was expecting Hanza.

MACLECD
(beat)
| won't disappoint you.

XAVI ER
Just how old are you?
(beat)
Are you a Christian or do you paint
yoursel f blue and bay at the noon?

( CONTI NUED)
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2115 CONTI NUED: 2115

MACLEQOD
What do you care?

XAVI ER
Just wondering what God |I'l1l be
sendi ng you to.

MACLEQOD
Look to your own.

MacLeod draws his sword. As Xavier reaches for his --

HAMZA (O S.)
Xavi er!

They turn as --
HAMZA

Spurs his horse into the square, gets between them facing
Xavi er.

HAMZA
Your chal l enge was to ne.
(beat)
And | accept.

MACLEQOD
But | amready.

HAMZA
It was always ny fight.

(quietly)
It is done.

MacLeod pulls close to Hanza, frustrated and di snayed.
MACLEOD
VWhy!
(angrily)
And don't tell ne it was witten
Hanza regards himw th sadness.

HAMZA
Because | can't allow a friend to
die in ny place.

He takes sonething fromhis robe, claps it into MacLeod's
hand, clasps it tightly there as he holds his eyes.

HAMZA
Renmember ne.

Then he turns, wheels his horse towards an archway | eadi ng
out. Xavier turns to MaclLeod.

( CONTI NUED)



94321

2115

2116

"Finale, Part One" 18. Fi nal Shooting Script 3/13/95

CONTI NUED: ( 2) 2115
BLUE DRAFT 3/ 7/

XAVI ER
Listen and learn, ny pale friend.
Your time will cone.

He spurs his horse after Hanza. As the hoof-beats fade,
MacLeod sl owl y uncl enches his hand: it is Hangza's ornate
WATCH. And OFF its face:

TRANSI TI ON TO

| NT. BARGE - NI GHT 2116
MacLeod hol ding the watch, renenbering. Then he |ooks up
alertly -- feeling a BUZZ. He lays the watch aside and

noves for the door.

ANGLE - MACLEOD

Movi ng on the dark quai, nerves tight. It mght be Amanda,
m ght not. He turns toward the BUZZ --

MACLECD S POV - A DARK FI GURE

tall, wearing a |long coat, standing notionless.

RESUMVE MACLEOD

As he whips his sword out, drops into a fighting stance

DAWSON
MacLeod, it's ne!

The figure steps hastily into the light: it's Dawson.

DAVWEON
Take it easy... it's Dawson!

But MaclLeod doesn't relax -- the BUZZ is close by. He
noves past Dawson, faces a shadowy shape behi nd him

MACLECD
Back off, Joe. There's soneone
el se.
As MaclLeod tenses, raises his sword -- the Imortal steps
fromthe darkness, gives MacLeod an open handed shrug:
it's METHCS.
MACLECD
Met hos.

( CONTI NUED)
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2116 CONTI NUED: 2116
And OFF Methos' disarmng, quirky smle, we
FADE QUT.
END OF ACT ONE
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ACT TWO
FADE | N:
2117 EXT. BARGE - ESTABLI SHI NG - NI GHT 2117
MACLEOD (O . S.)
Sorry for the reception.
2118 I NT. BARGE - N GHT 2118

Dawson stands, Methos takes the couch, feet propped up as
MacLeod pours them each a drink.

MACLECD
| wasn't expecting you.

DAVWEON
| wasn't expecting to cone, until
t hi s norni ng.

MACLEQOD
What brings you to Paris?

VETHOS
| called him

MacLeod | ooks a question at Methos. Methos nerely gives
an inscrutable | ook, stares into his gl ass.

MACLEOD
(to Dawson)
| know you wanted to neet Methos,
but 6,000 mles is a long way for
a social call

DAWSON

(shortly)
I[t's Watcher busi ness. It doesn't

Concern you.
MacLeod sees he's not about to el aborate.

MACLEOD
What ever you say.

DAVWSON
(backpedal i ng)
If it did, 1'd let you know...

( CONTI NUED)
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2118 CONTI NUED: 2118

MACLEOD

(letting himoff the
hook)

Joe... It's okay.
(of f Dawson's | ook)

| " ve got problens of ny own.
(hesi tates)

We all do.

Dawson and Met hos | ook at each ot her.

MVETHOS
| don't suppose this problemhas a
nanme?

MACLEQOD
Kal as.

DAVSON
He's in prison.

MACLECD
Not since | ast night.

2119 INT. KALAS H DEQUT - N GHT 2119

A dark, Gothic and om nous | ooking place. Kalas sits behind
a desk, sketching casually on a piece of paper (we can't
see what). He scows up at --

FOUR MEN

St andi ng before him Thirtyish, hard-faced, (one has a
facial scar) cold-1ooking toughs: GENET, shorter REYNAUD
M CHEL and APE. Kalas turns to N no, standi ng near by.

KALAS
This is the best you can do?

NI NO
They know the streets, they don't
talk. And they'll do anything you

want .
Kal as considers a BEAT -- then takes an envelope fromhis
pocket, tosses it. As Cenet fields it

KALAS
First install nent.

CGenet glances in the envel ope, breaks into a smle.

( CONTI NUED)
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2119 CONTI NUED: 2119

KALAS
MacLeod' s got a barge across from
Notre Dame. But | don't want him
killed...
(beat)
Leave that to ne.

CGenet and the others react, including N no.

GENET
So what do we do?

KALAS
You follow him | want to know
what he's doi ng, who he sees, who
his friends are... especially her.

He hol ds up the paper he was sket chi ng.

| NSERT - THE SKETCH

a very good pencil sketch of a face -- it's clearly Amanda.
BACK TO SCENE

KALAS
Now go.

The three nmen turn and | eave. As the door slans shut --

NI NO
Wiy get your own hands bl oody? |
don't get it.

KALAS

Do you know what a Philistine is,
Ni no?

(off Nino's silence)
O course not.

(beat)
There are sonme things you need to
do yourself.

And OFF his | ook --

2120 EXT. MAURI CE' S RESTAURANT - ESTABLI SHI NG - DAY 2120
A picturesque place in an ol der quarter
MAURI CE (O. S.)

The Cal on Segur '61? Excellent
choi ce, nonsieur, a marvel ous year.
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2121 INT. MAURI CE' S RESTAURANT - DAY 2121

Maurice is fussing over a VIP customer we can't yet see.
Fifteen or so diners are in the mddle of |unch.

MAURI CE
It would do Chef Grigeau' s |anb
nore than justice. Unfortunately..
(beat)
We do not have it.

He shrugs awkwardly. W how see the custoner is Kal as.

KALAS
Pity. \What about the '59 Piton
Lel and?

MAURI CE
Magni fi que.

(beat)

But we sold the last bottle
yest er day.

KALAS

The ' 54 Mar gaux?

Mauri ce shakes hi s head. Kal as understands the wi ne |i st

is a nyth.
KALAS
(broad smle)
Wiy don't | leave it in your capable
hands?
(beat)

" mhaving a party at ny hone
tonight. Perhaps you'd care to
share your expertise?

Maurice is interested, doesn't want to be too eager

MAURI CE
It would be ny pleasure.

Kal as smles -- gotcha. He gets the BUZZ as
MACLECD

Heads straight for their corner. Maurice sees himcom ng,
and with polite professional heartiness --

MAURI CE
Ah, Monsi eur MaclLeod!
(asi de)
If you' d care to wait..

( CONTI NUED)
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CONTI NUED: 2121

MACLEQOD
| wouldn't.

He noves the astonished Maurice behind him takes the seat
opposi te Kal as.

MACLEOD

Shoul d have stayed in prison, Kalas.

Ti me's up.
KALAS

Thi nk so? Look around, MaclLeod.

(beat)

W don't do well in crowds.
MACLEOD

Then we'll take it outside.
KALAS

W ong agai n.

MacLeod follows his gaze to see
NI NO

Seat ed besi de Mauri ce. He lifts the table cloth a notch
reveals the GUN he holds to Maurice's stonach.

KALAS
My show. | decide when the
curtain's going up.

He rises and | eaves the restaurant, headi ng out through
the kitchen. N no follows, pulling Maurice Wth him the
gun hidden under a napkin. They go through the door. The
nmoment it closes, MaclLeod noves after them He knows he'l
never see Maurice alive again if they get away.

EXT. MAURI CE' S RESTAURANT - DAY 2122
Kalas is already in the sedan as MaclLeod bursts out the

door. He spins Nino away from Maurice, slans hi m back
against the car. N no recovers, lifts his gun and fires.
MACLECD

Grabs Maurice, dives behind a dunpster as bullets careen

off its netal wall. N no junps into the sedan, and it
squeal s away down the alley.

MacLeod rises from behind the dunpster, a stunned and shaken
Mauri ce behind him

MAURI CE
VWhat was that about?

( CONTI NUED)
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2122 CONTI NUED: 2122
MACLEOD
It's a long story.
(beat)
Maurice, you have to | eave town.
MAURI CE
(beat)
| npossi bl e!  The restaurant. .
MACLECD
It can wait. Forget goi ng hone,
forget your toothbrush... just get

as far away as you can.

Maurice stares. He's rarely seen himthis serious.

MAURI CE

Maurice isn't one to leave a friend

in trouble.

(beat)

And | think you have trouble.
MACLEGD

Now s not the tine to be heroic.

yhatever it costs you, I'Ill pay

or it.

Maurice raises a hand, and with quiet dignity --

MAURI CE
Are we not friends?
(of f MacLeod' s nod)
Then don't insult our friendship.
| don't need your noney.

MACLEQOD
You have people you can stay with?

MAURI CE
I n the Sout h.

As they turn back to the restaurant --

MAURI CE
For a good man, you seemto have
many enem es. Perhaps one day
you' || explain why that is?

MACLEOD
(beat)
Per haps.

As they enter the restaurant --
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2123 OM TTED 2123
2124 OM TTED 2124
2125 INT. SALZER S APARTMENT - DAY 2125

A woman stands at a fireplace mantle. Late thirties, pretty
behind a drawn, bitter | ook, CHRISTINE SALZER stares at

the PHOTO of a smling man there: her husband Don Sal zer

t he Wat cher KALAS nurdered in episode 16.

METHOS
|"msorry, Christine, but Don's
dead... and nothing you do is going

to bring him back.
(no response)
| know how you feel

Christine turns, a hint of cold anger com ng through her
sorrow as she faces Methos (who she knows as "Adam " her
husband' s prot égé).

CHRI STI NE
Do you, Adan?

METHOS
Yes. You're bitter, and you hurt.
You mss himterribly.
(feelingly)
| mss himtoo.

She sees his face, knows it's true, alnost softens -- then
pushes it away with a bitter | ook that includes Dawson.
CHRI STI NE
(bitter)

Wiy woul dn't you? He gave you and
your damm Watchers nore tine than
he gave ne.

(wel I'ing up)
And it was ny tinme, Adanl M ne!

METHOS
You have the right to be angry, to
grieve.

CHRI STI NE
You bet I'mangry -- at you and
your ugly little secret society.

Dawson steps forward.

( CONTI NUED)
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2125 CONTI NUED: 2125

DAWSON
Don didn't think it was ugly. He
t hought our work was inportant.

CHRI STI NE
Your work killed him

She takes a newspaper off the mantle piece, holds it up.
There is an article on the front page about Kal as' escape.

CHRI STI NE
Now this ... this thing is free.
He'll live forever, and ny husband
i s dead.
(bitterly)
And all you do is watch
VETHOS

Imortals are part of history.
Part of the truth...

(beat)
Don cared about the truth.

He noves to take her arm She shakes hi m off.

CHRI STI NE
Don't tell ne about the truth!
trusted you, | confided in you..

(at Dawson)
In both of you.

(har deni ng)
Well, nowl ' mgoing to end it.
|"mgonna lift up the rock so
everyone can see.

DAVSON
(al ar med)
What are you sayi ng?

She picks up the paper, brandishes it at them

CHRI STI NE
|"mneeting the editor of the
Tribune. You want truth? |I'm

going to tell the truth. Tonorrow
the world is going to know about

| mortal s.

DAWSON
You'l | destroy everyone! Good
peopl e, not just the bad..

CHRI STI NE
There are no good ones! They're
evil, all of them

( CONTI NUED)
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2125 CONTI NUED: (2)

VETHOS
(quietly)
They're not all Iike Kal as.

2125

Met hos holds a SWSS ARMY KNI FE i n one hand. He lifts the

ot her hand

CLCSE - METHOS' HAND

as the blade cuts across it leaving a thick line of blood --

that just as quickly disappears as the wound heal s.
RESUME SCENE

METHOS
You'l | be destroying ne too.
(beat)
"' mone of them Christine.

Chri stine backs away in horror, betrayal.

CHRI STI NE
You? All this tine... you' re one
of those things? Pretending to be
one of us?

METHOS
Christine, you ve known ne for
years. ..

CHRI STI NE

No! Get out! Get but of ny house!

She grabs a clock off the mantel piece, throws it at them

It barely m sses, smashes against the wall. As Methos and

Dawson back toward the door --

CHRI STI NE
You're finished! Al of you!

They scranbl e out as another object smashes agai nst the
door behind them

2126 | NT. HALLWAY OUTSI DE SALZER S APT - CONTI NUOUS - DAY
Dawson and Met hos are too stunned to speak for a nonent.

METHOS
We got a probl em

DAVSON
(grim beat)
This is no problem This is a
di saster.

( CONTI NUED)

2126
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2126 CONTI NUED: 2126
They turn and nove away down the corridor. As they do, a
man steps from a nearby doorway. GENET. He heard
everything. OFF his face, watching them|eave --

FADE QUT.
END OF ACT TWO
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ACT THREE
FADE | N:

2126A EXT. NOSFERATU - DAY ( FORMERLY 32122A) 2126A
On the sign, to establish.

2126B | NT. NOSFERATU - DAY (FORVMERLY 32123) 2126B
MacLeod and DANI ELLE are alone in the bar.

DANI ELLE
| don't know where he coul d be.
And to tell the truth, | don't
want to know. The guy gave ne the
Creeps.

MACLEOD
| know what you nmean. Wat about
his friends?

DANI ELLE
| don't think he had any.
(beat)
So, what's this about? He owe you
noney or sonet hi ng?

MACLEOD
O sonet hi ng.
(beat)
The Bartender who was here... maybe
| could talk to him

DANI ELLE
| don't think Gerard |ikes you

MACLECD
Do you care?

DANI ELLE
(beat)
It's his day off. You want his
Phone nunber ?

MACLEOD
Just the address.
(beat)
l|"d like to surprise him

DANI ELLE

Forty-two rue |la Guere, apartnent
Seven.

( CONTI NUED)
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2126B CONTI NUED: 2126B

MACLEQOD
Thanks.

Danielle turns to | eave as MacLeod tenses as he senses the
BUZZ and starts to nove toward the stairs. He |ooks around
to make sure he's alone. He draws his sword, readies

hi msel f, and | unges around the corner to face

ANVANDA

Her own sword poised to swing, comng down the stairs.

MACLEOD

Danmit, Anmanda. .
ANMANDA

MaclLeod!

They uncoil, release pent-up breath at the sane tine.

ANMANDA

You trying to get yourself killed?!
MACLEOD

Me!? Dammt, | thought you were

Kal as!

They slide their swords away.

MACLEOD
What the hell are you doi ng here?

ANMANDA
(beat)
Came to hear sone jazz.
MACLEOD
Jazz.
AMANDA

You know, Anerican nusic. Ml es,
Col trane, Wnton..
(off his I ook)

Alright, | was |ooking for you.
(his | ook doesn't
change)

Alright, | was |ooking for Kalas!

You know you can really be
irritating sonetines?

MACLEOD
And you can stay out of this.

AVMANDA

Li sten, MaclLeod, Kalas is as nuch
my problemas he is yours.

( CONTI NUED)
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2126B CONTI NUED: (2) 2126B
MACLEOD
Because you | et himout.
AVANDA
That was below the belt. [|'m not

quitting. So either we do this
together, or we do it separately.

MacLeod throws up his arns, and OFF his exasperated face,
just as he opens his nouth to give an unprintable reply
2127 I NT. HOTEL BAR - DAY 2127

Dawson and Met hos take seats at the bar, Dawson signaling
for drinks. He's piqued at Methos for naking matters worse.

DAWSON
That went wel | .
(beat)
VWat the hell were you thinking
of ?
MVETHOS
| wasn't thinking, | was

i mprovi si ng.

A Waiter delivers two drinks. Dawson knocks hi s back,
shakes hi s head.

DAWSON
By cutting yourself open?
(exasper at ed)
And it took you five thousand years
to figure that out.

Met hos | ooks at Dawson, realizes there's nore here than
t he probl em of Christine al one.

METHOS
You're disappointed in ne, aren't
you?
(beat)
G mMme a break. Wat were you
expecting? Einstein? Freud?
Buddha?

Dawson tries to shrug it off, but can't.

DAVWEON
Forget it.

Met hos shrugs with sel f-deprecating irony.

( CONTI NUED)
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2127 CONTI NUED: 2127

METHOS
Sorry, Joe.
(beat)
" mjust a guy.

DAWSON

(with a smle)
Yeah, next you'll tell nme there's
no Santa C aus.

(of f Methos' [ oo0k)
Doesn't matter now. What matters
is what we're going to do about
Chri sti ne.

Met hos sips his drink thoughtfully.

METHOS
|"mnot sure we have to do anyt hing.

Dawson | ooks at himas if he's |ost a gasket.

DAVWSON
The wonman's about to let |oose in
a maj or newspaper!

MVETHOS
Wth what ?

DAVWSON
(beat; realizing)
You got all Don's files.

METHOS
Every one. | w ped his conputer
cl ean, he didn't keep anything at
hone. ..
(beat)
Christine only has her word.
(beat)

People living forever? Cutting
each other's head off wth swords?

DAWSON
(under st andi ng)
Who's going to believe her?

METHOS
It'1l be filed anay with alien
abductions and Elvis sightings.

Dawson considers this, isn't conpletely convinced.
DAVWSON

Just in case, | think | better
keep an eye on her.

( CONTI NUED)



94321 "Finale, Part One" 34. Fi nal Shooting Script 3/13/95

2127 CONTI NUED: (2) 2127
And OFF his face --

2128 | NT. BARTENDER S APARTMENT - DAY 2128

Adimy lit, sloppily furnished place. C othes tossed and
hangi ng carel essly, enpty wine bottles. W hear heavy
KNOCKI NG at the door; 1t has gone on for some tine.

MACLEOD (O S.)
(calling out)
Gerard? You in there?

AVANDA (O. S.)

(1 nmpatient)
W're wasting tinme. Let ne...

The sound of the LOCK rattling for a BEAT -- then the door
opens to reveal MaclLeod in the corridor, Amanda with him
pocketing a WRE she used to jinmy the |ock

AVANDA
G ad | cane al ong?

MACLEQOD
Thril | ed.

They enter, stop at the ness: bottles, strewn cl ot hes.

MACLEQOD
It's got that lived-in | ook.

ANMANDA
(agreei ng)
Lived in by a pig.

They prowl the place, searching clothes and drawers.
ANMANDA

Sl obs |l eave things. Even if he's
not home, there m ght be sonething

here. ..
MACLEQOD
(beat)
Nothing to link himto Kal as.
Hi s tone nakes her | ook up -- MaclLeod is | ooking down at
sonet hi ng behi nd a couch.
MACLEOD
And the guy is hone.
(beat)
O was.

Amanda noves up besi de MacLeod, follows his | ook:

( CONTI NUED)
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THEI R POV

GERARD THE BARTENDER
Lying on the floor behind the couch. He's dead.
ANMANDA
Vell. ..
(beat)

Now it's got the died-in |ook,
MaclLeod gives her a | ook and she shrugs in response. Stil
poki ng around, she opens a cl oset door and cones face-to-
face with
M CHEL
The man behind the door. He raises his automatic and fires.
AVANDA

Takes the bullet in the chest and is bl own back, nortally
wounded.

M CHEL
Comes out of the closet firing.
MACLEOD

Di ves out of the way.

| NT. HALLWAY 2129
As bullets tear around him

M CHEL

Races out.

MacLeod comes up behind himand tackles him As M chel

falls, he lands on top of the gun. It does off. M chel

is shot. MaclLeod rolls himover. He's dead.

MacLeod returns to --

| NT. BARTENDER S APARTMENT - DAY 2130
MacLeod noves to Amanda, who is just com ng back to life.

MACLEOD
You all right?

( CONTI NUED)
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2130 CONTI NUED: 2130

ANMANDA
No. It hurts.
(beat)
| hate when this happens.

2131 INT. KALAS H DEQUT - NI GHT 2131

Genet stands in a bright light, shielding his eyes. Kalas
is sitting behind his desk, Nino standing in a corner.

KALAS
(carefully)
You're certain it was Christine
Sal zer ?

GENET
| checked with the buil ding manager.

Kalas is silent a nonent, deadly calm

KALAS
Have you tol d anyone el se about
this?

GENET

Not yet, but | think the boys wll
get a good | augh out of it.

Kalas smles faintly, noves over to Cenet and slides a
friendly arm around his shoul der.

KALAS
Really? | don't think it's
particularly funny.

And OFF Genet's | ook, Kalas grabs himby the neck. There
is a quick snap and Genet goes |inp and falls to the floor.

KALAS
Fi nd ne anot her, Ni no.
(beat)
Thi s one's broken.

2132 | NT. SHAKESPEARE & COVPANY BOOKSHOP - DAY 2132

Christine | ooks around Don's cl osed shop, grieving. His
books, his desk, his LAPTOP COWUTER still open there. On
the chair by Don's desk, his old CARDI GAN. She puts it

on, gaining confort fromthe famliar touch as she sits.
Then her face changes as she sees

( CONTI NUED)
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CONTI NUED: 2132
ANGLE - THE DESK

and a framed photo of Don Sal zer and "Adam Met hos", standi ng
in the shop, smling -- best of friends.

Christine picks it up, her sense of betrayal welling up.
She slanms 1t furiously on the desk, shattering the gl ass.
Then she stares --

CLCSE - THE DESK

protruding fromthe broken frame, a netal object. She
removes it: it is a small, renovable HARD DRI VE, not nuch
bi gger than a fl oppy disk. Curious, she slides it into
the sl ot on the LAPTOP conputer, then hits the ON button.
ON her face as the screen lights up --

EXT. SHAKESPEARE & COVPANY BOOKSHOP - SAME TI ME 2133

Dawson approaches the store. He's been following her. He
noves toward the light in the w ndow.

| NT. SHAKESPEARE & COVPANY BOOKSHOP - CONTI NUOUS 2134

Christine stares intently at the SCREEN, her face intent
as she works the "page-down" key, scrolling through --

THE LAPTOP SCREEN

As screen after screen of information flashes up: PHOTOS
(NOTE: head-shots), each with the Imortal's NAME, and
bel ow that, colums of stats. She stops on --

LAPTOP SCREEN -- | NSERT -- MACLEQD S FACE

A PHOTO of himfromthe m d-1800"s (G vil War era sepia
photo fromthe flashback in #94307 "The Lanb." Text: "NAME:
Duncan MaclLeod DATE: 27 June 1862 LOCATI ON: Al exandri a,
Virginia, USA OCCUPATI ON: Abolitionist WATCHER Ira

Hopki ns"). Then ANOTHER nore nodern (a bl ack and white
photo fromthe 1936 flashback in #93207 "Return of Amanda."
Text: "NAME: Duncan MacLeod DATE: 9 March 1936 LOCATI ON:
Berlin, Germany OCCUPATI ON. Smuggl er WATCHER: Hans
Schultz"). Finally MacLeod in the present (a color photo
fromeither #93221 or 22, "Counterfeit 111 or 11211 Text:
"NAMVE: Duncan MaclLeod DATE: 15 May 1994 LOCATION:. Pari s,
France OCCUPATI ON: Proprietor, Martial Arts Doj o WATCHER
Joe Dawson").

ON CHRI STI NE' S REACTI ON
As she scrolls through these, then several nore Imortals

(black and white photo of Annie Devlin fromthe fl ashback
in #93205 "Eye For An Eye" Text. "NAME: Annie Devlin

( CONTI NUED)
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2134 CONTI NUED: 2134

DATE: 28 Septenber 1919 LOCATION: Dublin, Ireland
OCCUPATI ON:  Freedom Fi ghter WATCHER: Brian O Shea''; col or
photo of Annie Devlin in #93205 "Eye For An Eye" TEXT:
"NAME: Annie Devlin DATE: 12 April 1993 LOCATI ON: Dubl i n,

| rel and OCCUPATION: | RA Terrorist WATCHER: Tara Kel |l y";
N. D. color head shot of a black man, TEXT: "NAVE Andrew
hanga DATE,. 2 Novenber 1989 LOCATI ON: Johannesbur g,
Sout h Africa OCCUPATI ON: Teacher WATCHER: Nel son Ki nbel |).
Finally she stops, staring in horror and recognition at

LAPTOP SCREEN -- | NSERT -- KALAS' FACE

And the name KALAS below it. There are two | ooks from
different tines; one is a.k.a. ANTONI O NERI (black and
white photo fromthe 1920 fl ashback in #94316 "Met hos"
Text: "NAME: Kal as, a.k.a. Antonio Neri DATE: 31 Decenber
1919 LOCATI ON: New York, New York, USA OCCUPATI ON: Opera
Si nger WATCHER: Robert Montfredo”). Next a nodern | ook
(current color photo, Text: "NAME: Kalas DATE: 1 August
1993 LOCATI ON: Paris, France OCCUPATI ON. Proprietor,
Nosferatu Jazz C ub WATCHER Roger Harris") - but both are
clearly Kalas. As Christine stares, she hears a SOUND
behi nd her. She gasps, whirls to find --

DAWSON
St andi ng behi nd her.

DAVSON
| wish you hadn't seen that.
Christine recovers her poise -- and her anger.
CHRI STI NE
"Il bet you do.
Dawson takes a step closer -- Christine |leaps to her feet
in alarm Dawson stops, assunes a cal ner nmanner -- he's
trying to talk her off the |edge.
DAVWSON

What ever you're thinking, it won't
bring hi m back.

CHRI STI NE
[t'Il make ne feel a hell of a | ot
Better.
DAWSON

Gve it to ne, Christine. Please.
For everyone's sake.

He's edging closer, getting in range. She realizes it,

suddenly grabs for the LAPTOP and pushes the eject button,
grabs the card.

( CONTI NUED)
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DAWSON

Sees what she's doing. He lunges for her -WDER as Dawson
al nost gets a hand on her -- but she tw sts away, and he
m sses, crashes into the desk, sending it and the LAPTOP
sliding down with him

CHRI STI NE

At the door, she | ooks back. Dawson neets her eyes, know ng
he can never reach her, one desperate plea left.

DAWSON
Christine, don't do thisl!

CHRI STI NE
Go to hell.

Then she's out, the Watcher file with her. Dawson can
only wat ch, and OFF his angui shed | ook --

OM TTED 2135

EXT. STREET - DAY 2136

Wearing the clothes fromthe night before, MacLeod and
Amanda are in md-argunent. Both are tired and frustrated
fromthe night's fruitless search

ANMANDA
It's norning. |I'mtired. It's
hopel ess. We'll never find him

(beat)
Qur only lead back to Kal as and
you had to kill him

MACLEQOD
} }?Id you, | didn't kill him He
ell.

ANMANDA
On his gun?
MACLEQOD
Yes!
ANMANDA
And it went off just like that.
MACLEOD

Just |ike that.

As they round a corner, we see behind them --

( CONTI NUED)
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2136 CONTI NUED: 2136
REYNAUD
On one sidewal k, innocuous in a red jacket. On the other
side is APE, in black leather, strolling casually. They're
good, neither obviously tailing the Imortals.

RESUVME MACLECD AND ANMANDA

MACLEQOD
(wi t hout turning)
Conpany.
ANMANDA
Got it. Left side, guy in ared
] acket .
MACLEQOD
No, right side, black jacket...
AVANDA

MacLeod, try not to kill this one.

MacLeod throws her a | ook.

MACLEOD
"1l do ny best.
(beat)
Ready?

O f her nod, they both turn. MclLeod heads for Ape.
Ape sees himconmi ng turns back for the nouth of an alley.
MacLeod cl oses, about to follow himin. Then he gl ances
at a SHOP DOOR. He smles, and enters it instead.
| NTERCUT:

AVANDA
Fol | owi ng Reynaud, just ahead of her on the sidewal k. He
speeds up. Amanda natches his pace.

2137 EXT. STREET - ALLEY MOUTH 2137
FOLLOW NG APE

Nearing the street at the far end, Ape | ooks behind him
but no one's following. Baffled, he turns to find

MACLEOD

Standing in front of him hands behind his back, smling.
He cut through a shop, canme out its back door.

( CONTI NUED)



94321 "Finale, Part One" 41. Fi nal Shooting Script 3/13/95

2137 CONTI NUED: 2137

MACLEQOD
Found ne.

Ape swings hard. MaclLeod whips a nmetal GARBAGE CAN LID
from behind his back, catches the punch with it.

Ape roars in pain, as he connects, then sw ngs again.
He's not smarter than he | ooks, but he's faster, and one
punch catches Mac's chin. Pissed, MacLeod grabs his arm

slans Ape into a wall. As Ape goes to his knees, Mcleod
tw sts his arm behind his back.
MACLEOD
Ckay, Sunshine... let's have a
little talk.
| NTERCUT:

ANMANDA
As Reynaud dodges into an alley. Amanda follows -- it's a

DEAD- END. Trapped, Reynaud takes a fighting stance.
Amanda' s eyes wden in nock Scarlet O Hara fear.

AMANDA
You wouldn't hit little old ne?

Then she delivers a high arching KICK that catches Reynaud
on the jaw. He goes down hard.

ANMANDA
| magi ne that.

She hears a sound behind her. Turns THREE MEN st and behi nd
her. 1It's a trap.

ANMANDA
Don't tell ne. You're together.
(as they close in)
Ch, nerde.

She delivers a kick to one of the new assailants -- but
she's pinned from behind, a hypoderm c gun is stuck in her
neck and a heavy sedative is dispensed, and as her eyes
roll up in a chem cal fog:

RESUME MACLEOD

Trying to get Ape to talk. So far, he won't.

MACLEQOD
Believe me, this'I|l hurt you nore
than it hurts ne. Now give ne a

nane!

Then he gets the BUZZ, | ooks up

( CONTI NUED)
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2137 CONTI NUED: (2) 2137
MACLEOD' S POV - A DARK CAR

roundi ng the corner, accelerating down the street. Amanda
is visible in the back.

RESUVE MACLECD
As he rel eases Ape, runs toward the car.
W DER
As he dives at the car -- hangs on for a nonment -- then is
flung off the hood, rolling onto the street. He can see
the car, Amanda's head lolling in the back seat.
And OFF MaclLeod's face, as it speeds out of sight:
FADE OUT.

END OF ACT THREE
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ACT FOUR
FADE | N:

2138 EXT. QUAI NEAR BARGE - DAY 2138

Met hos and Dawson wal k the deserted quai toward the barge.
Dawson is giving Methos hell.

DAWSON
Danmit, you said you w ped
everything! You had all the files!

METHOS
| thought | had.

DAWSON
(acidly)
Apparently not. Wat the hell was
That, anyway?

VETHOS
Don and | were putting together an
interactive database... Al our
;efords in one handy, easy to access
ile.
DAWSON
Per f ect .

(sarcastic)
The wonders of nodern technol ogy.
(seeing Methos smle)
Somet hi ng funny?

METHOS
You sound just |ike Don.
(wy)
He was 1 nto books. Hated
conputers... | never thought he

knew what a backup was | et al one
how t o make one.

DAVWSON
d ad you can | augh. You're about
to have your life turned inside
out .

METHOS
Enpires rise and fall, Joe. You
know t he ol d Chi nese curse..

Dawson heads up the gangpl ank. Methos foll ows.

( CONTI NUED)
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2138 CONTI NUED: 2138
DAVWSON
Yeah. "May you live in interesting
times."
(sourly)

Well things just got real
i nteresting.

MACLEOD (O . S.)
That's one way to put it.

MacLeod is standing on deck, waiting for them

METHOS
Sorret hi ng goi ng on?

MACLEQOD
Kal as has Amanda.

Dawson reacts.

DAVSON
W' ve got a bigger problemthan
Kal as, Mac.

METHOS

Renenber that little Watcher problem
we were handling w thout your hel p?

MacLeod | ooks at them for a nonent. ..

2139 I NT. BARCE - DAY 2139

Dawson si ps coffee as MaclLeod | oans agai nst the wall,
soberly absorbing Dawson's story about the disk.

MACLEOD
She's got all?

DAVSON
| mortals, Watchers, the
Hi stories... everything.

MACLECD

This could start a panic. Wtch
hunts, half the governnents in the
world will be hunting for us.

DAVSON
|"ve got every Watcher in France
Qut | ooking for her.

MACLEOD
How d this happen? For thousands
of years you've nanaged to keep
this quiet.

( CONTI NUED)
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2139 CONTI NUED: 2139

METHOS
(assum ng
responsibility)
Don't bl ane Joe.

2140 I NT. KALAS H DEQUT - DAY 2140

Alarge WNDOWlets in little Iight as Amanda sits in a
chair, feet tethered, hands tied behind her, fum ng.

AMANDA
VWich is it? Am| dead or am!|l
bait?

Kal as sits across fromher. Smles faintly.

KALAS
You'll be the first to know.

ANMANDA
| don't get it. Wat's this thing
you have with MaclLeod?

KALAS
(beat)
There are greater gifts than
Imortality...

He opens his collar, reveals his ragged scar. As Amanda
reacts to the sight --

KALAS
MacLeod destroyed ny gift.
(beat)
And I'Il destroy everything he
cares about. Everything he |oves.

He cl oses up his coll ar again.

ANMANDA
MacLeod doesn't | ove ne.
KALAS
(armused)
Real | y?

Amanda sees she's hit a dead-end, tries another tack.

ANMANDA
Hey, | ook, forget MaclLeod.
(beat)
| can be flexible.

She slips her feet fromher shoes, slides themslowy up
his |l eg, gives hima snoky | ook.

( CONTI NUED)
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2140 CONTI NUED: 2140

KALAS
Tenpting. ..

He hol ds her foot, seens to consider her for a BEAT --
then gives her foot a painful twst.

KALAS
But | spent years in a nonastery.
You' re wasting your talents.

He shoves her foot away.
NEW ANGLE - REYNAUD AND APE

Hurry in. Reynaud noves to Kal as, who whispers to him
Kal as nods, suddenly filled with grim purpose.

KALAS
Wat ch her. Don't talk to her,
don't touch her.

He noves to the door, then pauses. Turns to Ananda.

KALAS
Bait.
He sweeps out, |ocks the door fromthe outside. Amanda
| ooks up -- Reynaud and Ape stare coldly back at her.
2141 I NT. BARGE - DAY 2141

MacLeod is waiting, |ooking serious, alnost zen-I|ike.
Pamsﬁn is pacing. Methos is watching Dawson pace back and
ortn.

DAWSON
You think she's still alive?

MACLEQOD
He coul d use her against ne.
Besi des, he likes to keep his
victinms dangling.
(beat)
Either way, he'll let nme know.

They all tense as the PHONE RINGS. WMacLeod picks up.
MACLEQOD
(into phone)
MaclLeod.
(l'istens; then)
It's for you.

He's holding it to Dawson. Baffled, Dawson takes the phone.

( CONTI NUED)
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2141 CONTI NUED: 2141

DAVWSON
Dawson.
(beat)
VWher e?

He listens, then hangs up slowy, disturbed.

METHOS
They spotted Christine.

DAVSON
In the park.
(beat, heavily)
Across fromthe newspaper buil ding.

METHOS
So. She's doing it.

A BEAT -- they all know what it means. Dawson gathers
hi msel f together, starts for the door. Methos and MaclLeod
start to follow, but Dawson hol ds up a hand.

DAWSON

No. Happened on my watch ... it's

my responsibility. 1'll do this.
MACLEOD

Do what, Joe?
DAWSON

(beat)
St op her.
He turns and | eaves, both nen watching him
2142 | NT. KALAS' H DEQUT - DAY 2142

Reynaud and Ape are seated at the desk, playing cards.
Amanda is in her chair, w ggling her tethered ANKLES.

AVANDA
Come on, you know this is bad for
my circulation... Can't you | oosen

thema bit?
They ignore her. Amanda w ggl es anot her BEAT, then:

AVANDA (O S.)
Never m nd. ..

Reynaud and Ape react: she's standing, kicking the ropes
fromher ankles wth an enbarrassed shrug.

ANMANDA
They ki nda slipped off.

( CONTI NUED)
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2142 CONTI NUED: 2142

Reynaud and Ape stand Uncertainly, Ape taking a fat .45
automatic fromhis jacket.

REYNAUD
You stay put...
AMANDA
(turning)
Rel ax, ny hands are still tied,
see... ?
REYNAUD

(flaring)
| told you stay put!

Amanda sidles closer, all smles, her voice purring.

ANMANDA
Where would | go... out that w ndow?
(beat)
" mjust gonna stretch ny | egs..
see?

She lifts a shapely leg, turning it. Ape |ooks down, his
hornones directing his eyes. Wong nove. Amanda suddenly

| aunches a KICK that sends himtoppling backward, out cold --
his gun falling to the floor.

She turns, shoul ders Reynaud into the wall -- then sl ans
her knee hard into his groin. And OFF his bug-eyed GASP
of agony, |like an el evator attendant fromhell --
ANMANDA
Goi ng up. ..

She steps back. As Reynaud sags, she delivers another
kick -- and Reynaud | aunches backward, crashes through the
wi ndow, drops from sight.

ANMANDA
Goi ng down.
Hands still tied behind her, she tries the door -- it's
| ocked. She bends, contorts her body -- brings her arns

OVER her head and in front of her. She retrieves Ape's
fallen GUN, turns to the door, squints with distaste --
she hates guns -- and EMPTIES the gun into the lock. The
door opens. She drops the gun and hurries out.

2143 EXT. NEAR TRI BUNE BUI LDI NG - DAY 2143
CLOSE - THE NEWSPAPER BUI LDI NG

a SIGN proclaimng it THE TRI BUNE

( CONTI NUED)
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2143 CONTI NUED: 2143

PULL BACK until we find we are across the street fromit,
where Christine Salzer waits on a bench. She's still
wearing Don's cardigan, holding a bag on her |ap, rocking
to keep warm been there nost of the night. She | ooks
around. There are a few people on the street.

CHRI STINE' S POV - DAWSON

crossing the street toward her. He's close. She startles,
but he raises his hands in truce, indicates the far end of
t he bench.

DAWSON
Mnd if | sit?

She nods at the Tribune buil ding.

CHRI STI NE
My appointnment's in 15 m nutes.
You're not going to talk me out of
It.
She keeps a wary eye on Dawson as he sits. He |ooks
haggard, drawn. This is his last pitch.

DAVSON
You have any idea what this wll
do? Not just to Watchers... not

even Imortals... the world.
CHRI STI NE
It doesn't matter. This is evil.
(beat)

Peopl e have to know the truth
Dawson grabs her arm
CHRI STI NE
(col d)
Let go of ne.

She twi sts away, out of reach.

DAWSON
| ' m beggi ng you now.
CHRI STI NE
Beg all you want. It won't stop
ne.
Dawson's face is carved with pain -- this is the worst
thing he's ever faced. He draws a small caliber GUN from
hi s jacket.
DAVSON

Don't nmake ne do this.

( CONTI NUED)
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2143 CONTI NUED: (2) 2143
Christine reacts -- then recovers.
CHRI STI NE

You don't want to go to jail for
the rest of your life.

DAVSON
(in pain)
Try to understand... | can't let
it happen. | don't have a choi ce.

They | ock eyes, Dawson's pleading. Finally --

CHRI STI NE
Nei t her do |.

She turns and starts to walk, slowy, towards the street.
Dawson rai ses the gun, in agony -- his hoarse words are as
much to hinmself as to her

DAWSON
Pl ease. . .

CHRI STI NE
Wal ki ng.
RESUVE DAWSON

Finger on the trigger. There's no choice for himshe could
destroy the world. As his finger tightens

MACLECD
Steps into view, alnbst between himand Christine.

MACLEQOD
Don't do this, Joe.

DAVSON
Damm it, Mac, get out of the way.

Dawson ains, pulls the trigger. And as he fires --

MACLEGD

Dives forward -- and takes the bullet in the chest. He
goes down in a heap.

CHRI STI NE

Turns (1IN SLOWMOTION) at the shot, sees MacLeod fall.
She turns and runs for the building across the street.

ANGLE - VARI QUS PECPLE ON THE STREET

( CONTI NUED)
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2143 CONTI NUED: (3) 2143
Junpi ng i nto doorways and cl osi ng doors.
Dawson noves to MaclLeod.
ANGLE - CHRI STI NE

Standi ng at the door of the Tribune, watching them Her
face hardens -- she enters the buil ding.

RESUME SCENE

Dawson and Met hos watch her go in as they stand over
MacLeod's fallen form

Met hos reacts to the bystanders who are starting to cone
back out on the street.

MVETHOS
Let's get himin the car.

As sirens wail in the distance, we go out on a H GH SHOT
of the nortally wounded MacLeod and his two friends.

FADE QUT.
END OF ACT FOUR
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TAG
FADE | N:

2144 EXT. STREET - LATER 2144

Dawson, MaclLeod, who has returned fromthe living, and
Met hos wal k down a street together.

VETHOS
el l . Life as we know it is over.

Dawson | ooks at MacLeod. He' s defeated, shattered.
DAWSON

You know what you' ve just all owed
to happen?

MACLEQOD

Yes.
DAVSON

Then why?

MacLeod doesn't answer. He turns and wal ks away.

DAWSON

Way!  Why did you save her?!
METHOS

He didn't save her.

(beat)
He saved you.

And PULL BACK as MaclLeod wal ks into the distance
TO BE CONTI NUED. .
FADE OUT.
END OF SHOW
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