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HI GHLANDER

"Honel and"
TEASER
FADE | N:
101 EXT. H LLTOP - SCOTTI SH H GHLANDS NEAR GLENFI NNAN - 101
NI GHT

SUPER: "d enfinnan" After a nonent, belowit, "on the
shores of Loch Shiel"

On a desolate stretch of land that's lit by the eerie gl ow
of a flickering stormlantern, two ravens perch warily on
top of an old stone. They cast their gaze on two nen who
are hacking furiously into a | arge, grassy earthen MOUND
with a pick and shovel. It is an ancient battle site, and
as the men dig, we hear KEVIN MCSWAIN in a conpl ai ni ng
Scottish burr.

KEVI N
| don't even know why we're digging
here, Brian. This one isn't even a
real grave

site, you fool

KEVI N
How does 'e know t hat ?

BRI AN
That's hi s business.
(beat)
Now put your back into it. | can
snmell the silver from here.

A sound of DOGS BARKING in the distance. Kevin, thirty
and nervous, freezes his shovel in md sw ng.

BRI AN
VWhat the hell's the matter?

KEVI N
Dogs. Sonet hing' s spooking them..

BRI AN

You bl oody old woman. The only one
spooked is you.

( CONTI NUED)
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CONTI NUED: 101
CLOSE - A PAIR OF BOOTS

sone di stance away, noving silently across the dark fields,
approaching the glow of the grave-robber's |antern.

Under Brian's glare, Kevin throws a reluctant | ook into
the dark, then joins the digging. As they work --

A SHORT DI STANCE AVAY
A dark figure approaches across the noor.
| NTERCUT:

EXT. ANTI QUE SHOP - PARIS - N GHT 102

TO ESTABLI SH a smal |l antique shop nestled in an artsy area,
t he wi ndow si gn readi ng "ANTI QUAI RE" and under neat h " GEORCES
LALONDE" as OVER we hear:

BAILEY (O S.)
| don't know, Georges. Fifteen
t housand francs is rather steep...

| NT. ANTI QUE SHOP - PARIS - SAME TI ME 103
CLOSE - A JAPANESE PRI NT

on a display pedestal over a glass case in this snall
eclectic shop catering to serious art collectors, sone of

whom are perusing other art objects. Dealer JAMES BAI LEY
| ooks up fromthe print to proprietor GEORGES LALONDE

BAI LEY
Even if the print is really fromthe
peri od.

LALONDE

| assure you it is, Monsieur Bailey.
Look at the brush work.

Bai l ey knows its value, but feigns reluctance.

BAI LEY
At | east we agree it's a good copy.

MACLEOD (O S.)
You sure about that, Janes?

Bailey turns to see
MACLECD

smling at him

( CONTI NUED)
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103 CONTI NUED: 103

The two have been friendly rivals at art auctions over the
years. Bailey throws MacLeod a conspiratorial |ook.

BAI LEY
MacLeod! Lal onde just convi nced ne
to take this copy off his hands.

Lal onde nods at MaclLeod, noves to take the print -- but
MacLeod leans in first, peers at it closely.
MACLEOD

Janmes, | think you got lucky... that's
an original Utamaru.

Lal onde reacts with a doubl etake. Bailey is cold.

BAI LEY
|"m sure you're m staken
(qui ckly, to Lal onde)
Fifteen it is, Georges.

MACLEOD
Oh, no. See, that's Uamaru's mark,
right there.
(playing with him
Fifteen for an original hardly seens
air.

He smles inpishly. Bailey throws hima | ook that says
“I"l'l get you for this." Lalonde steps back, pleased at
t he sudden turn of events.

LALONDE
Twenty thousand seens nore fair...
but | | eave you gentlenen to work it

out .

And to Bailey's chagrin, they have a bidding war.

BAI LEY
Twenty.
(beat)
It's not even your style, MaclLeod.
MACLEQOD

Twenty-five. There's a conpanion
pi ece I n Kyoto.

BAI LEY
(answeri ng MacLeod)
| know... | bought it three days
ago.

LALONDE

(pronpting)
Thirty? An original Uamaru..

( CONTI NUED)
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103 CONTI NUED: (2) 103
BAI LEY
Al right, thirty!
LAL ONDE
(to MacLeod)
Monsi eur ?

Bail ey stares a challenge. MaclLeod shakes his head.
Lal onde, smling, taps the display pedestal with his pen,
i ke an auctioneer accepting a bid.

LALONDE
Eh bein! Monsieur Bailey's for thirty
t housand francs.

As Lal onde reaches for a container for the print, MaclLeod
claps the simmering Bailey on the shoul der.

MACLEOD
You're right, James. It wasn't really

nmy style.

Lal onde slides the print aside for Bailey, we see the case
underneath, and lying on it --

CLCSE - THE BRACELET

resting on a cushion. Qobviously old, but silver, ornately
carved, its beauty still apparent.

RESUVE MACLECD
Staring as if he's been hit. He recognizes it.

MACLEQOD
Where did you get that?

Lal onde sees MacLeod gazing at the bracelet. He renoves
it, lays it on the case.

LAL ONDE
The late Celtic tradition from
Scotland. A fine exanple of jeweled
silverwork. ..

MacLeod doesn't take his eyes off the piece, is al nost
brusque as he interrupts --

MACLEQOD
"Il take it.

LALONDE
Ten t housand francs.

Bai |l ey sees MacLeod react, and his chance to get even.

( CONTI NUED)
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103 CONTI NUED: (3) 103
BAI LEY
Hardly seens fair
(to Lal onde)
Twel ve.
Lal onde sm | es, seeing another little skirm sh devel op.

MacLeod suddenly snaps into focus.

MACLEQOD
Fifteen.

LALONDE
Fifteen. Monsieur Bailey?

BAI LEY
Twenty.

(to MacLeod)
Just returning the favor.

MACLEQOD
(wi thout hesitating)
Fifty.

MacLeod doesn't take his eyes off the bracelet, alnost
grimin his determnation to get it. OQwhers in the room
react.

LALONDE
(surprised)
Fifty?

BAI LEY
(instantly)
Fifty-five.
(to MacLeod)
How nmuch do you really want it?

MACLEOD
(right on it)
One hundr ed.

Bail ey throws his hands up in supplication and defeat, and
as Lal onde and the other buyers stare at MaclLeod in

di sbel i ef:

104 EXT. HI LLTOP - SCOITI SH H GHLANDS NEAR GLENFI NNAN - 104
NI GHT
KEVI N
still digging. A shadow falls over himand he whirls in
shock.

( CONTI NUED)
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104 CONTI NUED: 104
KEVIN S POV - A DARK FI GURE
a facel ess caped hul k | oom ng over them

Kevin lets out a cry and stunbl es back, dropping his shovel.
Brian reacts, hefts his pick reflexively -- then blows a
curse of relief as he recognizes the intruder.

BRI AN
Mary and Joseph, it's you! The hel
do you have to sneak up that?

The newcomer, who we will conme to know as KANWILF, wears a
heavy cl oak cl asped by an ancient, Norse design CLOAK-PIN
H s face is half hidden in shadow.

KANWUL F
What have you found?

Brian hol ds up an ancient dirk.

BRI AN
Not what you're | ooking for.

KANWUL F
Per haps | shoul d enpl oy others who
woul d be nore successful .

BRI AN
And maybe if we find it, we sell it
t o soneone el se.

KANWULF
(beat)
That woul d be a great m stake.

Brian leans insolently on his pick, oblivious to the danger
in the cal mvoice.

BRI AN
Don't threaten us... or fol ks m ght
hear who's behind the grave-robbi ng.
KANWULF

Not from you

Kanwul f's arm whi ps from under his cloak, a SWORD fl ashes
in the dark -- and Brian drops lifeless into the pit.

Kevin stunbl es back, terrified, lifts his shovel for
protection. Kanwulf knocks it casually from his hands,
puts his sword to Kevin's neck.

KEVI N
Pl ease... don't kill mel

( CONTI NUED)
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104 CONTI NUED: (2) 104
KANWUL F
| have sonmething else in mnd for
you, Kevi n.
Kevin reacts in terror.
ON THE STONE
The ravens take flight.
FADE QUT.

END OF TEASER
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ACT ONE
FADE | N:

104A EXT. STREET QUTSI DE ANTI QUE SHOP - PARIS - NI GHT 104A
TO ESTABLI SH the city. As we hear --

LALONDE (O S.)
Au revoir, Mnsieur Bailey. A
pl easure as al ways.

105 I NT. ANTIQUE SHOP - PARIS - N GHT 105

Bail ey and the remai ni ng buyers | eave with their goods.
MacLeod remai ns, gazing at the bracelet, waiting to be
alone with Lalonde. As Lalonde |ocks a display case --

LALONDE
Congr at ul ati ons, Monsi eur MaclLeod.
It's an excell ent piece.

MacLeod doesn't |look up fromthe bracelet. Quiet.

MACLEOD
| asked you where you got it.

Lal onde | ooks know ng, shrugs expansively.

LALONDE
Who knows? These things have a way
of turning up. Ganbling debts, a
Death in the famly...

MACLEOD
(fierce)
You didn't buy this at an estate
sale, Lalonde. How d it get here.

LALONDE
A bul k shipnent, from England. W
can't check every piece...

He's cut off as MaclLeod grabs his shoul der, holds the
bracelet in his face.

LALONDE
(pal i ng)
Al I knowis it came from
Scotland... Sone place In the
Hi ghl ands.

It's clear he's doesn't know. MacLeod rel eases him

( CONTI NUED)



95401 " Honel and" 9. Fi nal Shooting Script 6/30/95

105 CONTI NUED: 105
MACLEQOD
d enfinnan. On the shores of Loch
Shi el .
LAL ONDE

You know it?
MacLeod' s hand tightens on the bracelet, his eyes far away.

MACLEQOD
| was born there.

And OFF his | ook, we --
DI SSOLVE TO

106 EXT. H GHLANDS NEAR GLENFI NNAN - DAY (SCOTTI SH SHOOT) 106
MONTAGE - MACLEGD S ARRI VAL

MacLeod takes in the first sight of his native soil. The
music is very nuch |ike "Bonny Portnore" from H ghl ander
3. Alnost two and a half-centuries since he |ast wal ked
hFre, but this is hone, and it's a reunion of spirit and
pl ace.

I n various shots we see him
-- wal k the noors and hills of his youth.

-- gaze over valleys, walk the back roads, |eap streans
and fields.

Finally, he's on the road, approaching G enfinnan itself.

107 EXT. CEMETERY - GLENFI NNAN - DAY 107

MacLeod noves through the old cenetery. 1In the distance,
out of BUZZ range in a newer section of the cenetery, we
see a small FUNERAL PROCESSI ON form ng, VILLAGERS dressed
in mourning standing by a newly dug grave. MaclLeod ignores
them continues until he reaches --

TWO GRAVESTONES

Mossy with age, worn by wind and rain, only the faintest
inprint of the odd letter remaining. This is a poignant
nmonment for MacLeod. He |owers his backpack and kneel s
bet ween the stones, carefully brushes nbss away, touching
t hem gently.

MACLEQOD
Mbt her . Fat her . .
( MORE)

( CONTI NUED)
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107 CONTI NUED: 107

MACLEOD ( CONT.)
(beat)
It's been a long tine.

He stays that way a BEAT, noved by the nmenories. Finally
he stands, starts to shoulder his pack to | eave --

RACHEL (O S.)
Thedcanpground's further down the
r oad.

MacLeod turns to an attractive woman in her twenties,
watching himwith a | ook that echoes the wy sarcasmin
her voice. RACHEL MACLEOD has come for the funeral, and
she's not pleased at this intrusion.

RACHEL
It's better sight-seeing... not to
mention nore lively.
MACLEQOD
Actually, | hadn't planned on canpi ng.
RACHEL

Good. Because it so happens this is
a famly plot.

(beat)
| "' m Rachel MaclLeod, and those are ny
ancestors you're standi ng on.

MACLEGD
M ne t oo.
(a smle)
| *' m Duncan MaclLeod.

He offers his hand. Rachel ignores it, crosses her arns
with a bored | ook that says "not again."

RACHEL
Anot her one.
(beat)
Let nme guess. You're here to find
your Hi ghl and roots.

MACLEOD
| didn't know | |ost them
(beat)
You don't exactly sound like a |ocal
yoursel f.

RACHEL
|"ve ten years of Anerican schools
to thank for that... but I was born
here right enough.

( MORE)

( CONTI NUED)
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107 CONTI NUED: (2) 107

RACHEL ( CONT.)
(re the graves)
Wul d you m nd expl ai ni ng what you're
doing 1 n here?

MACLEOD
Visiting famly.

Rachel chills visibly.

RACHEL
s that so.
(beat)
W' re burying one of our own today...
and we don't need any outsiders.

Bef ore MacLeod can reply, she turns on her heel and |eaves,
headi ng for the waiting nmourners in the distance.

MacLeod turns back to the graves of his parents.

MACLECD
Aye. Wl cone hone.

He shoul ders his pack and | eaves.

ANGLE - THE FUNERAL SERVI CE

The Catholic priest, FATHER LAIRD, | ooks up as Rachel joins
the mourners. W will conme to know he is KANWILF t he

Imortal, but at the nonent he flashes Rachel a smile of
gentl e adnoni shrent .

KANWUL F
Rachel , we've been waiting for you.
RACHEL
Sorry Father Laird. | don't I|ike
strangers skul ki ng around.
KANWUL F

(a smle)
The good book tells us there's good
in every heart.

RACHEL
If that was true, we wouldn't be
here today.

She nmeans the open GRAVE, the coffin in it. Kanwlf opens
hi s prayer book.

KANWULF
(beat)
Let us begin.
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108 EXT. YILLAGE STREETS - CGLENFI NNAN - DAY ( SCOTTI SH 108
SHOOT

MacLeod noves down the streets, occasionally nodding at
passing villagers. He finally finds and enters --

109 I NT. INN - GLENFI NNAN - LATE AFTERNOON 109

MacLeod enters the Inn. Several of the MOURNERS are there
for a drink and a sandwi ch after the service.

MacLeod approaches the bar to see Rachel wiping it, her
coat exchanged for casual working clothes. Her smle fades
as she sees Macleod.

RACHEL
If it isn't the dansman. Wat can
| get you? Haggis? Maybe a kilt?

MACLEOD
ale woul d be fine.
(beat)
t he people of G enfinnan al ways
s friendly?

RACHEL
We're friendly enough... just careful
about strangers.

MACLEQOD
Really. And since when is a MaclLeod
a stranger in denfinnan?

RACHEL

An
Are
t hi

(beat)
They say Loch Lonond is lovely this
time of year.

MACLECD
Then you shoul d go there.
(beat)
| was told you m ght have a room
avai |l abl e.
RACHEL
We m ght.
She reaches under the bar and withdraws a registration
card.
RACHEL
(grudgi ngly)
Fill it out. Then it's second fl oor

on the left. Nunber four, next to
t he ot her one.

( CONTI NUED)
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109 CONTI NUED: 109

MACLEOD
(puzzl ed)
VWhat ot her one?
A hearty American voice cuts across the room

DAWEON (O S.)
MacLeod!

Hal f the heads in the roomturn to the voice. It is JOE
DAWSON, sitting at a corner table, glass of whiskey in
hand.

RACHEL

G ves MaclLeod a | ook.

RACHEL
"1l get that ale now.

She heads for the bar as MaclLeod joins Dawson at the table.

DAWSON

What took you so | ong?
MACLECD

What the hell are you doi ng here?
DAWSON

Havi ng a dri nk.

(wth relish)
Local brew. They cut the peat right
down t he road.

MACLEOD
Answer the question, Joe. And howd
you know | was com ng?

DAVSON
| "' myour Watcher. |'m supposed to
know.
(beat)

You think I'd let you cone to Scotland
wi t hout seeing what you were up to?

MACLEQOD
It doesn't concern you

DAWSON
Everything you do concerns ne.
Especially when you conme hone after
Two hundred and fifty years.
(beat)
What gi ves?

( CONTI NUED)
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109

110

CONTI NUED: (2) 109
MacLeod turns away to --

TRANSI TI ON TO

EXT. THE H GHLANDS NEAR GLENFI NNAN - 1618 - DAY 110
| AN MACLEOD wal king with a young Duncan MacLeod, one who

has yet to becone Immortal, and DONAL, lan's second in
command. Their conversation is not a happy one.

| AN
Brian Canmpbell is a fool, and a

st ubborn one at that. | shoul d have
killed himand been done with it.
MACLEQOD

And killed any chance we'd have for
peace between our C ans.

(beat)
You did all you could, Father.

|l an eyes his son sadly.

| AN
| would have |iked to have done nore.

As they wal k, their eyes find --
MACLECD AND | AN S POV
Debra Campbel |, a raven-haired beauty of nineteen. She

fills a water container at a |local stream She is unaware
for the nonent that she is being observed.

MACLECD

Says nothing for a nonent, he just watches her... her hair,
the gentle curve of her neck... for the sweet sad pl easure
of it. And

| AN

Wat ches Duncan wat ch her.
Duncan turns to his father.

| AN
You're a good | ad.

| an touches his son with surprising gentleness. He smles
sadly and he and Donal wal k away.

DEBRA

Real i zing that Duncan is there, reacts.

( CONTI NUED)
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110 CONTI NUED: 110

DEBRA
Duncan!

She beans and she runs eagerly into his arnms. Finally she
pul | s away, breathless with excitenent, to search his face.

DEBRA
You spoke to ny father? Wat did he
say?
MACLEOD
(beat)

Aye. W spoke.
H's face tells her he failed. Her joy and hope coll apse.

DEBRA
Duncan, no... W |ove each other.

MACLECD
Aye, but he will na nove, Debra.
You're to marry my cousin Robert,
and that's the end of it.

DEBRA
You're the Chieftain's son, there
has to be sonething you can do..

MACLEQOD
Do you no think I"'ve tried!
(softer)
This is a Joining of Cans. The
Canmpbel |l s and the MacLeods... our
Hearts play no part in it.

DEBRA
But you're a MaclLeod, our Cans w il
be joined when | marry you.

MACLEQOD
You are pledged to him
beat )
We cannot be.

OFF her devastated | ook, MaclLeod takes the bracelet we've
seen earlier, slips it on her wist.

MACLEQOD
When you | ook at this, think of ne.
DEBRA
(al ar ned)
What are you sayi ng?
MACLEOD
" m | eavi ng.

( CONTI NUED)
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110 CONTI NUED: (2) 110
DEBRA
Then take ne with you! W'Il go
together, start over sonewhere.

MacLeod shakes hi s head.

MACLEQOD
No. I'Il not dishonor our famlies,
nor will | shanme you

She cl utches hi m cl ose.

DEBRA
| will marry himif | nust, Duncan,
but please do not leave! | have to
see you. Even if only across the

vi | | age.
He puts her at arnms |l ength and speaks with difficulty.

MACLEOD
You're ny one | ove, Debra Canpbell.
(hal t1ng)
But it's too hard a thing to see
what | cannot have.

He raises her hand with the bracelet, tenderly kisses the
pal m of her hand. She cl oses her eyes in pain.

DI SSOLVE TO

111 EXT. MACLEOD S VI LLAGE - 1618 - DAY - LATER 111
CLOSE - A CROFTER S HUT
Debra backs out the door, tears in her eyes. O her

villagers turn to stare as ROBERT MACLEQD cones storm ng
after her. He's MaclLeod's age and size, furious as he

grabs her armand twists it to show the bracelet. 1lan can
be seen in the background working on his C aynore.
ROBERT
You'll give it back!
DEBRA
Pl ease, Robert, don't ask ne to.
ROBERT
"1l not have you marked w th anot her
man's gift.
DEBRA
|"ve tried to | ove you.
(beat)

| can only feel what | feel.

( CONTI NUED)
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111 CONTI NUED: 111

ROBERT
It's me you' Il marry!

DEBRA
(pl eadi ng)
Because | nust. |Is that what you
want ?

He grabs her by the shoul ders.

ROBERT
(tight; angry)
You'll share ny bed and bear
children... and I"'mdamed if | wll

set you free.

DEBRA
(looking himin the

eye)
Then dwell on this, Robert MacLeod.
(col d)
Wien | lie with you, it's himlI'II
be thinking of.

This is too nuch. He lifts his hand to strike her
MACLEQD
Grabs his armin a fierce grip.

MACLEQOD
She's not yours, Robert. Not yet.

ROBERT
Damm you, you turned her heart against
nme!

MACLEQOD
She cannot help her heart. No nore
can | help mne.

(beat)
You have what you want... but so
help me God, you'll not lay a mark
on her.

He forces Robert's hand down, then noves to turn away.
Robert pushes in front of himand draws his sword.

ROBERT
You'll not rmake ne a cuckold! Draw
your bl ade!

MACLEGD

On a d ansman?
(di sm ssing)
Let me pass.

( CONTI NUED)
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111 CONTI NUED: (2) 111

O her nmenbers of the Can begin to nove toward the
al tercation.

ROBERT

Not before you give ne satisfaction!
MACLEOD

W' ve been friends all our lives,

Robert. | will not fight you.
ROBERT

Cowar d!

He cuffs MacLeod across the cheek. MaclLeod struggles to
keep his tenper under control

MACLEOD
If we were not kin, you'd be dead
where you stand.

MacLeod starts to wal k away. A voice cuts through the
nmoment |i ke thunder.

AN (O S.)
You'll not walk away fromthis. Not
while | [ive!

It's MacLeod's father I AN, the C an Chieftain. Next to
himis his second in command, DONAL

| AN (cont'd)
The chal l enge is nade. No MaclLeod
can turn his back on such words.

MACLEOD
But, Father, he's ny own bl ood...

| AN
And you are a Chieftain's son!

Several nore villagers have gathered, anong them MARY
MACLEOD, Duncan's "nother," a handsone grayi ng worman of
fifty. She steps forward.

MARY
He is also ny son. lan, don't nmake
hi m do t hi s!
| AN
The chal |l enge is nade, w fe.
MARY
(urgent)

Thi nk, husband. Wuld you have your
only son dead over it?

( CONTI NUED)
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111 CONTI NUED: (3) 111
| AN
(to MacLeod)
Take it up... or dishonor your nane
and all who wear it.
MARY

Do you not know the difference between
honor and pride?

| AN

(tight; angry)
Be silent, wonan.

MacLeod | ooks to his father. He's as unnovable as granite.
MacLeod reluctantly draws his sword and faces Robert.

MACLEOD
Wt hdraw t he chal | enge, Robert.
do na want your bl ood.

ROBERT
But | want yours.

Robert attacks, driven by rage. MaclLeod is hard pressed
to hold himoff as they nove into the center of the village,
grimfaced d ansnen surroundi ng them

Then Robert draws bl ood. MaclLeod' s anger flares and he
attacks, drives Robert back, finally disarms him MclLeod
stands over him breathing hard.

MACLEQOD
You have your satisfaction.

He drives his sword into the ground and turns away. The
defeat and hum liation are too much for Robert. He grabs
his sword fromthe ground and charges Duncan's back

DEBRA

Sees the attack and SCREAMS. As Robert sw ngs --

MACLEOD

Driven by reflex, whirls, his dirk in his hand, slips under
Robert's sword as their bodies slamtogether --and MacLeod's
bLadE pi erces Robert's heart. As Robert's eyes widen in
shock.

MACLEQOD
Robert, you damm fool ..

Robert's eyes gl aze over in death, MacLeod lowers himto
the ground. 1lan turns to the others.

( CONTI NUED)
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111 CONTI NUED: ( 4) 111

| AN
It is finished. Honor is satisfied.

As the Villagers nove silently away, Debra tries to go to
Duncan -- Mary MacLeod grabs her arm

MARY
The men will deal with this now It
is no place for you.

She pulls the reluctant Debra away with her. An angui shed
MacLeod hol ds his bl oodied dirk up, then hurls it aside.

| AN
(wi th conpassi on)
Tis a hard thing to face... but |
raised you to |l ead our Can, to bear
this sword after ne.
(beat)
No matter the cost.

| an hol ds out the O aynore.
As MacLeod's hand reaches for it.
TRANSI TION TO:

112 I NT. I NN - GLENFI NNAN - THE PRESENT 112
CLOSE - ON THE SWORD

MacLeod' s hand reaching to touch it where it hangs on the
wal | . PULL BACK to find MacLeod | ooking at it, Dawson
behi nd hi mas he noves past other itenms: a DI RK, BAGPI PES,
a BROOCH, a SILVER CLASP.

MACLEQOD
It was supposed to be m ne.
(beat)
It never happened.

MacLeod turns away fromthe case, noving away from Dawson
He takes the bracel et out of his pocket and | ooks at it
for a nonent as he starts to head out.

RACHEL (O S.)
Where did you get your hands on that?

Rachel is staring at the bracelet.

MACLECD
You know sonet hi ng about it?

( CONTI NUED)
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RACHEL
(an edge)
| know it belongs here, like all the
rest that's been stolen fromthis
country.
MACLEOD
| didn't steal this, | bought it in
Pari s.
RACHEL
You think you can buy your roots?
(wi thering)
You're no better than the grave-
robbers.

She turns away. WMaclLeod takes her arm

MACLEOD
Wi ch graves were robbed? Where?
(oft her silence)
Rachel, | need to know

RACHEL
So you can get your hands on nore
souvenirs?
(beat)
And you call yourself a MaclLeod.

She turns her back on him MclLeod noves to the door and
passes ANGUS, an excited local, entering in a hurry. He's
ol der, roughly clothed and unshaven -- a card-carrying
eccentric. MacLeod | eaves before he hears what Angus has
to say.

ANGUS
(to the roonm
Did you her how Brian MSwai n was
mur der ed?

There's an excited nurnmur fromthe patrons.
ANGUS (cont' d)

| heard the police tal king!
(conspiratorial)

The closed casket. It's all supposed
to be quiet, so's not to scare the
tourists.

Rachel throws Dawson a | ook as she hands Angus a pint.

RACHEL
Scare the tourists all you Ilike.

( CONTI NUED)
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112 CONTI NUED: (2) 112

ANGUS
(gestures)
They found himhangin' froma tree
on the noor, split fromgullet to
stern, |ike a butchered sheep.
(beat)
And there's no sign of Kevin.

The patrons react. Fromone table --

BRUCE
Jesus. It's a bl oody mani ac.

ANGUS
No mani ac cuts like that. That's
his mark... The Bl ood Eagl e.
(beat)
Kanwul f 1 s back.

There's a BEAT of silence -- then HOOTS of |aughter as the
tension is rel eased. Dawson doesn't get it.

DAWSON
(to Rachel)
Am | m ssing sonething? Wo's
Kanwul f ?

Angus angrily raises his voice over the hubbub.

ANGUS
A Viking raider! He cut a trail of
deat h through this land for eight
hundred years!

RACHEL
One of our nore colorful | egends.
(wry)
Loch Ness gets the nonster and we
get Kanwul f.

ANCGUS

He's real!
BRUCE

(nocki ng)

Li ke the ghosts on the noor, Angus?
ANCGUS

No! No, they're different...
BRUCE

Al we need is a MacLeod to cone
b??k fromthe dead and finish him
of f !

( CONTI NUED)
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CONTI NUED:  ( 3) 112

The table erupts in laughter. Angus slans his unfinished
gl ass on the table, silencing the Inn.

ANCUS
Brian McSwai n's not | aughi ng!

He casts an eye around the sonber room Dawson raises an
eyebrow t o Rachel

DAVSON
Quiet little village you have here.
RACHEL
(beat)
Like | said... it's a | egend.
EXT. HI LLSI DE NEAR GLENFI NNAN - NI GHT 113

A roaring BONFI RE, and standing before it, outlined by the
| eapi ng flanmes -- what appears to be a caped NORSE WARRI OR
hol ding a SWORD to the flying sparks, as 1f making an
offering. Then frombehind him a terrified bl ubbering:

KEVI N
Pl ease... please, |'ve done not hing!

It's Kevin, bare-chested and staked to a tree like a | anb
for slaughter, gibbering in fear. Now the Norseman slowy
turns to face him and we see

KANWULF

Father Laird in his true guise, his face barbaric and cruel
in the flickering |ight.

KANWUL F
We've all done sonething, Kevin.
(beat)
Now your m serable soul will have a
use. Your blood will feed him
(beat)
It's a great honor.

Kevin whinpers in fear as Kanwl f steps closer, tests his
sword with his finger.

KANWULF
You believe in God, Kevin?

For a nonment Kevin thinks he m ght be saved.

KEVI N
Yes! Ch, yes!

( CONTI NUED)
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KANWUL F
So do |I.
(beat)
M/ god. His name is Odin
He lifts his sword, framed agai nst the flam ng sky.
KANWJL F
Alm ghty Gdin! Take his bl ood..
and return to me what is m ne!
Then he swi ngs, and as Kevin's SHRI EK suddenly crests --
FADE OUT.

END OF ACT ONE
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ACT TWO
FADE | N:

114 EXT. FIELDS NEAR GLENFI NNAN - DAY 114
MacLeod stands at a bluff overlooking the fields. He's
gazi ng over the land, searching for sonething, but not
finding it. As he |ooks --

DAWSON (O S.)
MacLeod!

Dawson is com ng up the path

MACLEOD
They say solitude's a precious thing,
Dawson.

DAVWSON

| didn't drag my heinie up this goat
path for the view

MACLEQOD
Sheep path, Joe. And | hope those
aren't your best shoes.

Dawson foll ows MacLeod' s glance to his feet.

DAVSON
Not any nore.
(beat)
You picked a hell of atinme to cone
home, MacLeod. They found anot her
guy gutt ed.

MacLeod is a little distracted. H s eyes scan the horizon.

MACLECD
|"m sure the police are on top of

It.

Dawson | ooks around al so.

DAVWEON
So how | ong are we staying?
MACLEOD
(poi nt ed)
|"mstaying until | find what | cane
for.
DAVWEON
And that is... ? C non, Mac, help
Me here.

( CONTI NUED)
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114 CONTI NUED: 114

MacLeod | ooks away, the thousand-yard stare in his eyes as
t hey sweep the fields.

MACLECD
A grave.

CAMERA pans down to the dark tangled roots of a tree.
TRANSI TI ON TGO

115 EXT. FI ELDS NEAR GLENFI NNAN - 1618 - DAY 115

The downward PAN continues fromthe | eaves of the tree to
Debra and MaclLeod.

DEBRA

You don't nean this... you can't.
MACLEQOD

We grew up like brothers... |earned

to fight together.

(beat)

There was no evil in his heart.

DEBRA

| know, but he brought this on
hinmself. You're not to bl ane!

MACLEQOD
Was ny bl ade killed him

Debra takes his arm turns himto | ook at her.

DEBRA
Duncan, you had no choice! Do you
not see?

MACLEOD

| see | took his life.
Debra | ooks at hima | ong BEAT.

DEBRA
Then we'll give it back.

(1 npl oring)
W'l nanme our first born after him

MacLeod sees the ook in her face, what she's offering
him He can't neet her eyes.

MACLECD
(beat)
Not with Robert's bl ood on ny hands.

Debra realizes that he neans it.

( CONTI NUED)
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DEBRA
| thought you | oved ne!

MACLEOD
You are ny life!
(angui shed)
But 1've slain a kinsman, a friend.
To wed you now.. .
(pl eadi ng)
Can you not understand?

Debra backs away from him shattered.

DEBRA
| understand that | |ove you... that
| can't live w thout you.

She rips off the bracelet, throws it at his feet and runs
away.

MACLEQOD
Debr a!

But she's gone, racing along the trail. MaclLeod scoops up
the bracel et and goes after her.

116 EXT. CLI FFSI DE NEAR GLENFI NNAN - 1618 - DAY 116

MacLeod rounds a rocky bend and stops. Debra stands
dangerously close to the edge of a cliff, her back to him
She | ooks dazed, |ost, past feeling any tears, her voice
comng froma great distance.

DEBRA
| cane here as a child. It was ny
secret place.

MACLEQOD
| know. Debra, cone back. .

DEBRA
(not heari ng)
| used to dream of having you, even
t hen.
(beat)
| never dreaned this.

MacLeod realizes her intent. He edges closer.
MACLEQOD
Pl ease. You still have alife to
live.

She turns, her eyes lost, a sad smle.

( CONTI NUED)
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116  CONTI NUED: 116

DEBRA
| have not hi ng.

She takes a step back. Coser to the edge.

MACLEOD
NO

She | ooks to him ©MacLeod takes a breath. This is an
enornmous effort for him

MACLEQOD
You have ne, Debra. ..
(of f her | oo0k)
| swear | will marry you... and | ove
you till the end of ny days.

Debra searches his face, hardly able to believe it.

DEBRA
You nean it? Wth Robert's death on
your head?

MACLEOD
| can live with his ghost.
(beat)
| cannot |ive w thout you.

He stretches out his hand, willing her to take it, to cone
back. She sees the truth in his eyes, and takes a step
toward him As she does --

The ground at her feet gives way. Debra teeters, her eyes
on his for a terrible nonent.

MACLECD
Debr a!

He makes a desperate dive for her -- too late, she plumets
fromsight. W see the bracelet drop. As he reaches for
t he bracelet --

TRANSI TI ON TO

117 EXT. FI ELDS NEAR GLENFI NNAN - THE PRESENT - DAY 117

The bracelet in MacLeod's hand. PULL BACK to find Dawson
listening to the story. He is noved.

MACLEOD
| thought the pain would kill ne.
(wy bitterness)
| didn't know | was Inmmortal yet.

( CONTI NUED)
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DAWSON
The bracel et ?

MACLECD
| laid it in her grave. So part of
me woul d be with her forever..
(beat)
Then it turned up in Paris.

DAWSON
So now you're returning it.

MACLEOD
It's not that easy. The Church ruled
it a suicide. | had to bury her in
unconsecrated ground. ..
(beat)
Sonmewher e out there.

DAVWSON
You can't find it?

MACLEOD
It's been al nost four hundred years,
Joe. Everything's different. The
trees are gone, the hills bare...
Not hi ng | ooks the sane.

DAVSON
There nust be sonmething you'd
recogni ze. Sonething that hasn't
changed.

MACLEOD
(beat)
Just one.

And OFF his | ook --

118 EXT. H GHLANDS NEAR GLENFI NNAN - DAY ( SCOTTI SH SHOOT) 118
MacLeod nmounts a horse and rides to the ancient castle.
MONTAGE
He rides fromthe castle, over the hills, |ooking for
famliar landmarks. (ldeally he should pause at ruins,
ancient rocks, the loch itself in his search).

119 EXT. CHURCH - GLENFI NNAN - SAME TIME (SCOTTI SH SHOOT) 119

ESTABLI SHI NG this grey stone church with a stain-gl ass
W ndow.

( CONTI NUED)
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ANGLE

The sign outside the church with ravens atop it. As Rachel
rides her horse past, the ravens watch her.

KANWULF (O S.)
Ah, Rachel. Thank you for com ng.

| NT. CHURCH - GLENFI NNAN - DAY 120
Under a crucifix, Kanwulf smles at Rachel, indicates a

desk hol di ng papers, a sharp-1ooking antique |etter opener,
and several |arge, ancient, |eather-bound books.

KANWUL F
The Parish burial records... could
any of them be m ssing?

RACHEL

None | know of. Father McQuarrie
was very careful to keep them up

Kanwul f si ghs.

KANWULF
It's these grave desecrations. |
fear we will |ose sight of who lies
wher e.
RACHEL
Sorry. | wish | could help.
KANWULF
(beat)
Well. W'Il just have to rely on

faith then, won't we.
He smles, turns away to cl ose one of the burial books.

RACHEL
Fat her. ..

She st ops hersel f.

KANWULF
Yes?
(she shakes her head)
| can sense that sonething is
troubling you. Wat is it?

RACHEL
(poi nt ed)
| believe that there is soneone in
Lhe_village who is not who he says
eis.

( CONTI NUED)
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120 CONTI NUED: 120

Kanwul f tenses and becones very interested.

KANWUL F
(with a smle)
Real | y.
RACHEL

And | think he is the one who's
| ooting the graves.

Hi s hand noves to the deadly | ooking |etter opener.

KANWUL F
(tighter)
Whay do you think that?

Kanwul f casual ly picks up the letter opener.

RACHEL
|"ve seen himout prowing the noors.

KANWJL F
(nmovi ng cl oser)
Have you tol d anyone el se of this?

RACHEL
Not vyet.

Kanwul f tightens, ready to strike.
RACHEL
|'d like to get a look at his room
first.
KANWUL F

Rel axes, his hand | eaves the |etter-opener.

KANWUL F
H's roon? He is staying at the inn?
RACHEL
(nods)
Calls hinmself Duncan MaclLeod.
KANWJL F

(1 nterested)
Duncan MaclLeod?

(casual)
Per haps he's just another dedi cated
tourist...

RACHEL
Then why is he snooping around the
cenetery and ot her grave sites?

( MORE)

( CONTI NUED)
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120 CONTI NUED: (2) 120

RACHEL ( CONT.)
(beat)
Maybe | should call the police.

Kanwul f wal ks her to the door.

KANWUL F
Wiy don't we wait, see what happens
before we alert the authorities.
(beat)
We don't want to be premature.
(beat)
After all, he is a MacLeod.

She nods, and Kanwul f cl oses the door behi nd her. Kanwul f' s

smle disappears. He turns, |ooks up -- sees the Christ
up on the Cross, seemng to stare at him
KANWUL F
(a snarl)

VWhat are you | ooking at?

121 EXT. FIELD NEAR TREES - GLENFI NNAN - LATER - DAY 121
MacLeod is riding. He spots a rock outcropping that cones
inrange with a line of trees. He noves on a straight
line between them He disnounts ..

NEW ANGLE - MACLECD
as he finds a weathered stone, half sunk in the earth.
It's ancient, nearly covered by growh. MaclLeod reacts:
it's Debra's resting place. MacLeod cl ears debris away
fromthe stone. In weathered hand-carved letters it reads:
DEBRA CAMPBELL
My bel oved

TRANSI TI ON TO

122 EXT. FIELD NEAR TREES - GLENFI NNAN - 1618 - DAY 122
The headstone and a freshly filled grave. MaclLeod is using
the tools of the tinme to carve the headstone, his eyes
filled with enotion.

TRANSI TI ON TO:

123 EXT. FIELD NEAR TREES - THE PRESENT - RESUME SCENE 123

MacLeod noves to the earth that is disturbed where the
grave robbers had dug.

( CONTI NUED)
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123 CONTI NUED: 123
He kneel s and scoops a hole in the earth, places the
bracelet in it, then covers it. He spends a tender nonent
with her nmenory -- then he noves to nount his horse.

NEW ANGLE

MacLeod riding away. He hasn't gone far when Rachel rides
up on a horse of her own, gives hima cold | ook.

RACHEL
M. MaclLeod. You do get around.
MACLEQOD
| like to get off the beaten path.
RACHEL
So | see.
(beat)

There seens to be dirt on your hands.
Did you fall off?

MACLEOD
Guess I'ma little out of practice.
RACHEL
Maybe you should stick to the main
r oads.
(beat)
This far fromtown, | thought you
m ght be | ost.
MACLEOD

(beat)
Not any nore.

He turns his nount and rides away. Rachel watches hi m go,
her face hardening wth suspicion
124 EXT. INN - GLENFI NNAN - NI GHT ( SCOTITI SH SHOQT) 124

To establi sh.

125 INT. INN - MACLECD S ROOM - NI GHT 125

A sparse room hung with drapes, solid wood furniture.
MacLeod stands by the fireplace, idly poking the coal
scuttle there as Dawson enters, stares at him a BEAT.

DAVSON
What gives? How cone you're not
packed?

MACLEOD

" m staying on for a while.

( CONTI NUED)
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125

But you did what you cane for.

MACLEOD

It's funny what you renenber. The
heat her bl oomi ng, the snell of burning

peat... The feast after

a harvest

when the C an gathered and you thought
that the whole world was there.

DAVSON
(beat)

| thought you were going to let the

police handle it.

MACLEOD

This I and was all under the MaclLeods
once. These were ny people. MW

d an.

DAWSON

MacLeod, that was four hundred years
ago! These people aren't under your

protecti on any nore.

MACLEQOD
(beat)

| won't |et them be slaughtered.

Dawson stares at hi m a BEAT.

DAWSON
You know what | think?
place is getting to you.

think this

He shakes his head and turns to the door --

ANGLE - THE DOOR

as it BURSTS OPEN and two uni formed CONSTABLES burst in.

Rachel enters behind them

CONSTABLE ONE
W've a warrant to search the
prem ses! Over against the wall!

They do as asked. MaclLeod eyes Rachel .

MACLEOD

Hi ghl and hospitality seens to have

gone downhi | |

RACHEL
Maybe it's the guests.

( CONTI NUED)
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DAVWSON
Look, guys, this isn't even ny room.

CONSTABLE ONE
(war ni ng)
Agai nst the wall, Sir.

Dawson noves back, nmutters to MaclLeod.

DAVSON
Rem nd nme next tinme. Separate
vacat i ons.
The SECOND CONSTABLE starts to search the place.
MACLECD
Sonmeone m nd explaining what this is
about ?
RACHEL

It's about grave-robbing.
The Constable pulls a bundle from MacLeod' s backpack and
unwaps it. He turns around, grimfaced -- he's hol ding
MacLeod' s KATANA.

RACHEL
| was w ong.
(beat)

It's about nurder.

And OFF Rachel's accusing | ook, fixed on MacLeod --
FADE QUT.

END OF ACT TWD
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ACT THREE
FADE | N:

126 EXT. FI ELD NEAR TREES - GLENFI NNAN - DAY 126

As two VILLAGE MEN prepare to unearth Debra's grave, a
smal | group stands around the grave site. CONSTABLE ONE

| ooks on wth Rachel and Kanwulf, in his Mnister's robes,
a prayer book in hand, |ooking solem and grim

RACHEL

It was good of you to cone, Father.
KANWUL F

How could | not?

(beat)
When a Christian soul has been
di sturbed one of God's own shoul d be
on hand.

(real vehenence)
The desecration of a holy spot is a
terrible thing.

One of the Villagers strikes sonmething netallic. Kanwulf's
eyes light up with interest.

KANWUL F
You' ve found sonet hi ng.

One Villager lifts the object, brushes the dirt away --
it's Debra Canmpbell's bracelet, shining in the |ight.
Rachel stares at it wonderingly.

RACHEL
Duncan MaclLeod didn't cone to rob
the grave... he canme to put this

back.
Kanwul f takes the bracelet, examnes it curiously.

KANWUL F
The man has the heart of a poet.

RACHEL
And a sense of Clan |loyalty.
(beat)
He went to a ot of trouble finding
the grave of Debra Canpbell

Kanwul f frowns at the nane.
KANWULF

That nane isn't nentioned in the
burial records.

( CONTI NUED)
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RACHEL
She woul dn't be. Four hundred years
ago, Debra Canpbell comm tted suicide
for the | ove of a MacLeod.
(shrugs)
At least, that's the | egend.

The ot her shoe drops for Kanwul f.

KANWUL F
And you take your | egends seriously
her e.
(beat)
How does the rest of it go?

RACHEL
That Duncan MaclLeod cane back from
the dead to avenge his father and
kill Kanwulf the W king.

And OFF Kanwul f's face, reacting, Rachel hands the bracel et
to one of the diggers.

RACHEL
| think we better put this back.
(beat)
| f you'll excuse ne, Father... |

have sone apol ogi es to make.

She turns and starts to wal k away.

KANWUL F
| think 1'd like to neet this Duncan
MaclLeod.
RACHEL
Then conme along to the inn.
KANWUL F
(shakes his head)
| nust pray.
(beat)

Ask himto cone to the church

127 I NT. INN - GLENFI NNAN - DAY 127
CLCSE - A DART BOARD

As a dart strikes the double 20 ring. Dawson turns to
MacLeod.

DAWSON
Beat that.

MacLeod takes the darts, nakes his throws.

( CONTI NUED)
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DAWSON
How | ong before you get your sword
back?
MACLEOD

128

A day or two. They sent it to
Edi nburgh for testing.

(beat)
You worri ed?

DAVSON

This Norse guy... The | egend..
MACLECD

Wi ch | egend?
DAVWSON

Kanwul f... the Viking.
MACLECD

What about hi nf?
DAVWSON

The bodi es. The Bl ood Eagl e.
Kanwul f' s trademar k.

MACLEQOD
It can't be Kanwul f.

But he says this as if he's trying to reassure hinself.

MacLeod' s eyes go to a PAINTING on the wall, a hunting
scene, horses racing over the fields.

MACLEOD (V. Q)

(prel ap)
It was after | died. After they
cast ne out. | hadn't met Connor or

taken ny first head.
TRANSI TI ON TGO

EXT. MOORS NEAR GLENFI NNAN - 1624 - DAY ( SCOTTI SH 128
SHOOT)

MacLeod is racing across the noors, returning to his
village. He has been gone a couple of years but has not
yet nmet and been instructed by Connor. (NOTE: dress and
manner are |ike Prodigal Son)

MACLECD (V. Q)

|'d been gone two years. | thought
not hi ng could bring ne back.
( MORE)

( CONTI NUED)
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128 CONTI NUED

MACLEOD (V. O.) (CONT.)
(heavy beat)

Then | | earned our village had been
attacked... and ny father was gravely
wounded.

129 EXT. MACLEOD S VI LLACE - 1624 - DAY

128

129

MacLeod pulls up on his horse near ruined crofts, snoldering

ruins. He tries to stop a frightened Donal to talk.

MACLEOD
Donal, who did this?
DONAL
(backi ng away)
No... It can't be you. You' re dead.
MACLECD

(emphatical ly)
Damm you, man, who did this?

DONAL

Dead! | saw it with nmy own eyes!
MACLEOD

Who did this?
DONAL

Kanwul f the Destroyer!
MacLeod stares as if the man's crazy.

MACLEOD
Kanwul f's a |l egend. He's not real!

DONAL
Nei t her are youl!

Donal shakes free of MacLeod and staggers off. MaclLeod
spurs his horse on to the village.

130 OM TTED

131 I NT. MACLECD FAM LY HOVE - 1624 - DAY
MacLeod cal | s out.

MACLEQOD
Mbt her ? Fat her!

Inside, he finds it nostly ruined.

( CONTI NUED)

130

131
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131 CONTI NUED: 131

He hears a MOAN -- MARY MACLECD sits by her husband's body,
EtuRned with grief, unaware of all else. MaclLeod kneels
y her.

MACLEQOD
(knowi ng he's gone)
Fat her. ..

Mary hears her son's voice and reacts.

MARY
(a whi sper)
Duncan? 1Is it really you.
MACLEOD
| m here.

She reaches a hand to touch his face. Duncan's eyes renain
on his father.

MARY
My beautiful son's come hone.
(beat)
They tried to tell ne you were evil.
| knew it wasn't true.

He puts an arm around her.

MACLEQOD
Never m nd that now.

MARY
How | 've m ssed you

She turns and | ooks at her dead husband for a nonment.

She {?ises a hand, points to lan's SWORD that stands agai nst
a wall .

MARY
(with enotion)
Hs sword. Caimit.

MacLeod shakes hi s head.

MACLECD
| cannot. He banished me. | have
no right, I have no Can...

(this is hard)
" m not even your son.

She grabs his hand, squeezes it tightly.

( CONTI NUED)
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131 CONTI NUED: (2) 131
MARY
(fiercely)
No! It matters not who bore you.
You are ny son. And it is yours.
(beat)
Take it... Take it, | say.
MacLeod rises from her, approaches his father's sword. He
lifts it, holds it -- an enotional, wenching nonment.
MARY
Let no man tell you different.
(beat)
You are Duncan MacLeod of the C an
MacLeod.
132 EXT. MOORS NEAR GLENFI NNAN - 1624 - DAY (SCOITI SH 132
SHOOT)
MacLeod riding hard. He passes a body strung up in ritual
death... He knows he's on the right track and noves on.
133 EXT. MOORS NEAR GLENFI NNAN - 1624 - DAY 133

MacLeod nears a river. He's leading his horse now, tracking
his quarry. As he reaches a stand of trees:

El GHT MEN
In a rough canp sit about.
MACLECD

Enters, cold as death, his eyes filled with vengeance, his
wor k before him

One of the nmen | ooks up, his eyes fill with recognition.
BRI GAND
It's you. The ghost!
MACLECD
Aye, back fromthe dead to have ny
vengeance.

One man charges. MaclLeod dispatches himinstantly. He
turns and faces the others.

MACLEQD
Cone!

The others back off in fear and di sappear into the
surroundi ng woods.

( CONTI NUED)
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133 CONTI NUED: 133

Meanwhi | e, nearby, two ravens sit and al nost appear to be
wat chi ng.

KANWULF

on his knees, praying before a rough wooded altar. He
hears the ruckus fromhis canp and sees one of his nen
dash by through the woods. He grabs his axe and sword and
noves to the sound.

MACLEOD

Feel s sonet hi ng he has never experienced before: the BUZZ
of another Immortal. MaclLeod | ooks around, unsure what it
i's, and sees --

KANWJILF

Watching him He carries a sword at his side, but is
| eaning on a great AXE, his favorite weapon. He is bearded,

wi | d-haired, barbaric. Waring a helnet -- he looks little
like the Kanwulf in the present.
MACLECD

Reacts to Kanwulf. A shard of fear begins to quiver at
the sight of the man who is a | egend of dread.

MACLEOD
(swal | ows hard)
You' re Kanwul f.

Kanwul f reacts to the sword MacLeod hol ds.

KANWULF
| killed the one who held that. He
fought well... for an old man.

MACLEQD
(wi th bravado)
'l do better.
(beat)
|'"'m his son.

MacLeod cl oses, feels the BUZZ nore strongly. He tries to
shake it off. Kanwulf sees, knows what it neans.

KANWJIL F
H s son? You don't even know what
you are, do you? O what | am

Kanwul f unhooks his cloak and drops the cloak pin on the
gr ound.

( CONTI NUED)
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133 CONTI NUED: (2) 133

MACLEGD
(for the first tine)
| am Duncan MacLeod of the d an
MacLeod. And you are dead.
(beat)
That is all | need to know.

MacLeod swings the Claynore in a terrific blow Kanwil f

bl ocks the bl ow and sl ashes back with his axe, hitting
Mac' s bl ade, sending a shower of sparks. MacLeod staggers
back, surprised at the force.

KANWULF
Yield, and die fast. This axe was
made by Odin hinsel f.

MacLeod attacks with greater fury. Kanwulf is nore
seasoned, the dirtier fighter. He manages to snash
MacLeod's sword free, drives his axe down --

MACLEOD
Lunges aside -- and the axe buries in a log. WMclLeod grabs
his sword, backs the disarmed Kanwul f up. Kanwulf stands,
defiant, nocking -- knowi ng he won't die.
KANWUL F
Strike! Send ne to Val hal | a!
MACLEQOD

"Il send ye to hell.
MacLeod swi ngs, two handed. Kanwulf falls, dying but not
beheaded. He struggles to reach his fallen axe -- but
MacLeod stanps his boot on Kanwul f's hand, grabs the axe
away. He shoves Kanwulf with his boot.
W DER - KANWJLF

As he rolls over the bank, drops into the river. As his
dead body floats away, MaclLeod |ifts the axe to the sky.

MACLEOD
For you, father.

The canera PANS DOM the axe to --
TRANSI TION TO:

134 I NT. I NN - GLENFINNAN - THE PRESENT - DAY 134

MacLeod' s face in the present. Then PULL BACK and find we
are in the inn.

( CONTI NUED)
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134 CONTI NUED: 134

MACLEGD

(beat)
| left himfor dead and buried his
axe.

(grim
If there was a Val halla, | wanted
hi m weaponl ess.

(beat)
But | didn't behead him

DAVSON
| f he was an Immortal, you' d have
known.

MACLEOD
Wuld I? Wuld | have recogni zed
the feeling?
(beat)

Joe, | had no idea why | was stil
alive. | didn't know there were
other Immortals, or that |I could
kill one by beheadi ng him

Dawson gl ances at the C aynore on the wall.

DAWSON
And you left the sword.
MACLEOD
In my nother's heart, | was a
MacLeod, but to the Can | was

Bani shed.
He | ooks around to see
RACHEL
Appr oachi ng | ooking contrite.
RACHEL

Fat her Laird asked if you woul dn't
m nd stopping by the church.

MACLEOD
(curt)
Fi ne.
RACHEL
(a deep breath)
"' m sorry.
MACLEOD

It's all right.

( CONTI NUED)
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134 CONTI NUED: (2) 134

RACHEL
No, it's not.
(with sonme enotion)
Traveling all that way to honor one

of ours.
(beat)
| had no right to suspect you.
MACLEOD
You tried to protect your own.
RACHEL
And made a fool out of nyself in
doing it.
MACLEQOD
(beat)
Not to ne.

MacLeod and Rachel's eyes neet, signaling the possibility
of sonething in the future.
135 |INT. CHURCH - GLENFI NNAN - DAY 135

MacLeod enters the church and feels the BUZZ. He | ooks
around the room

MACLEOD S POV

Hi s eyes whip around the church and stop on the flanmes of
a group of candles that obscure the figure behind them

BACK TO SCENE
MACLEQOD
(appr oachi ng)
Fat her Laird?
KANWUL F
(as he turns)
For now.

MacLeod reacts to the sight of Kanwul f.

MACLEQOD
(dar k)
Kanwul f .
(beat)
The clothes are different, the hair..
but you're still in there.
KANWULF
(casual)
| see you're dressed a little better
your sel f.

( CONTI NUED)
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135 CONTI NUED: 135

MACLEQOD

Si nce when does a Viking take the

cl ot h?
KANWUL F

The good Father. | et him com ng

into town.

(beat)

No one had seen himyet, and | hoped
tPe burial records would give ne a
cl ue.

MACLEQOD
For what ?

KANWJL F
You ought to know. It was you who
took it from ne.

MACLEQOD
(realizing)
Al this for an axe.

Kanwul f | eans forward, his eyes shining.
KANWUL F

An axe made by Odin, MaclLeod. Used
by Loki and Thor thensel ves.

MACLEQOD

You can't still believe that.
KANWUL F

As much as they believe in their

pal e Chri st.

He holds up his Norse C oak-Pin fromthe Teaser.

KANWUL F

| thought 1'd lost it forever, until

this turned up in Norway. | traced

it here. That axe was given to ne
the day | becane a warrior.

(beat)
| was ready to dig up the whol e
country to find it.

KACLEOD
You' re i nsane.
KANWULF
Am | ?
(beat)

Way did you bury the bracelet with
the girl? W all have our own
rituals, MaclLeod.

( CONTI NUED)
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135 CONTI NUED: (2) 135
MACLEOD
Li ke the bl ood eagl e.
KANWJL F
An offering to the gods of thunder
and war .
(beat)

It's no coincidence that the one
person who knows where the axe is
cane to ne.

(1 nmpatient)
| want it.

Two VILLACERS are just entering. Kanwulf turns to greet
them pausing to flash MacLeod a hard, cruel smle

KANWULF (cont' d)

O the offerings will continue.
MACLEOD
"1l Kkill you first.
KANWIILF
W're on Holy Ground. You can't
kill me here.

(re the villagers)
And ny parishioners have cone to

pray.
(beat)
"1l be waiting.
And OFF MacLeod's face, knowi ng Kanwul f has him --
FADE OUT.

END OF ACT THREE
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ACT FOUR
FADE | N:
135A EXT. ROAD OUTSI DE GLENFI NNAN - NI GHT - ESTABLI SH NG 135A
136 INT. INN - MACLEOD S ROOM - N GHT 136

MacLeod and Dawson are in the room

DAWSON
It's crazy. Human sacrifi ces,
Norse gods, Qdin's axe... ain't
No such ani mal, MaclLeod.
MACLEOD
He believes it.
(beat)
And there is an axe.
DAWSON
(staring)
You know where it is?
MACLEOD
| ve al ways known.
(beat)

In ny father's grave, where | buried
It.

DAWSON
You think if you give it to himhe
di sappears?

MACLEQOD
That's all he wants.

DAVSON
So, if you believe that, you don't
have to fight him
(off MacLeod's sil ence)
Hey, how about this tine you |live,
he lives, and we just wal k away.

MACLEQOD
Sonme things you can't wal k away from
Joe.
He opens the door, prepares to step out.

DAWSON
Li ke what ?

( CONTI NUED)
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136 CONTI NUED: 136
MACLEOD
He killed ny father.
137 OM TTED 137

138 INT. I NN - GLENFI NNAN - N GHT 138

The inn is deserted. MaclLeod enters furtively through a

| ocked door, He approaches the case with his father's sword.
He works the case open, and renoves the sword. He hol ds

it reverently for a noment. Then he turns, swings it

through the air. There's a rightness to the feel, it seens
i ke an extension of his hand. As he draws it back
THE ROOM

Suddenly floods with |ight.
RACHEL MACLEOD

Stands by a light-switch, staring at himw de-eyed -- he's
a legend cone to life. She speaks as if reciting.

RACHEL
He came back fromthe dead to claim
his father's sword. He killed the
Vi ki ng and st opped the slaughter.

MACLEOD
(beat)
That's the | egend, Rachel.

RACHEL

The bracel et, now this.

(beat)
If I asked you to explain... would
it make any sense?
MacLeod shakes his head. Rachel nods -- she's granting
himthe sword with her blessing. He noves toward the door,
the sword in his hand.

RACHEL
Duncan Macleod.
(as he turns)
Maybe some | egends are true.

MACLEQD
Maybe.

He steps into the darkness. Rachel turns to the enpty
gl ass case that held the Caynore. And OFF her | ook --
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139 EXT. MOUNTAI NTOP NEAR CASTLE - DAY (SCOTITI SH SHOOT) 139

H GH AERI AL SHOT -- MacLeod with his father's sword. In
t he shadow of the ruined castle, he perforns a Kata.

CLOSE - MACLEOD
As he perfornms the kata. (NOTE: this should be natched
and shot in Vancouver). All his youth seens to be in the

blade -- a lifetinme of nmenories, of |love, of pain. As he
perfornms his kata, we --

| NTERCUT:
MACLEOD S MEMORY - BRI EF FLASHES
Debra running to him Robert dying in his arnms. MacLeod
claimng lan's sword. Debra falling to her death. His
father lan denying him (Note: from episode "Famly Tree").
RESUME - MACLEOD S KATA - AERI AL SHOT (SCOTTI SH SHOQOT)
As MaclLeod finally plants the sword in the earth. The
practice is done, his denons exercised. He is ready.

140 EXT. FI ELDS NEAR GLENFI NNAN - NI GHT 140

A pair of ravens sit in atree. PAN DOM to find Kanwul f,
wearing his great cloak, striding over a small rise where --

MACLECD
Waits quietly for him
KANWUL F

| got your nessage. Wiat's it to
be, MaclLeod?

MacLeod | ooks at hima BEAT -- then fromunder his coat,
he takes Kanwul f's AXE. Kanwulf's eyes light up at the
sight. MaclLeod holds it a nonment -- then he noves his arm

back to throwit. Kanwlf's smle fades, becones uncertain
as MacLeod THROA5. The axe flashes through the air --

NEW ANGLE

And chunks into the ground at Kanwul f's feet. Kanwulf
?njleg as he grasps the axe, holds it like a |ong-I ost
ri end.

KANWUL F
For centuries you were lost. Now an
eneny brings you to ne.
(beat)
The gods are good.

( CONTI NUED)
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140 CONTI NUED: 140
He tears his eyes fromthe coveted weapon.

KANWUL F
You kept your word. Run off while
you can.

MacLeod mekes no nove to go.

MACLEOD
It's one thing to have the axe..
it's another to keep it.

MacLeod unhooks his coat and draws his father's C aynore.
Kanwul f breaks into a smle. He unclasps his cloak, drops
it and hefts the axe.

KANWUL F
I"mglad. |[It's been too |ong since
we tasted bl ood together.

They cl ose, battling across the fields. Kanwlf fights as
he used to, using great broad strokes -- but MacLeod is
vastly better than their first encounter. He bl ocks the
axe-bl ows, drives Kanwul f back with heavy blows fromthe
Claynore. Finally Kanwulf draws his SWORD, and attacks
with both. He's good at this, but MaclLeod is ready.
MacLeod smashes the sword down, knocks the axe up -- and
delivers a chest-blow to Kanwul f.

Kanwul f staggers back, dropping the sword, anazed at the
si ght of blood on his chest.

MACLEOD
Where are your gods now?

Kanwul f bellows in rage, |eans back and THROAS t he axe
with terrific force.

MacLeod is ready. He deflects it wwth the C aynore
ANGLE - A TREE
as the axe slans into it, bites deep into the wood.

Kanwul f knows he's lost, snarls defiantly as MaclLeod stands

over him
KANWULF
"' m ready.
MACLEOD
So am |.
He swings -- and Kanwul f dies. MaclLeod plants the C aynore,

|l eans on it.

( CONTI NUED)
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140 CONTI NUED: (2) 140

MACLEQOD
It's finished, Father.

A huge Quickening hits, running up the tree to Kanwulf's
AXE whi ch expl odes, lighting up the noors.

As the two ravens take off --
FADE QUT.

END OF ACT FOUR
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TAG
FADE | N:
EXT. I NN - GLENFI NNAN - DAY (SCOTTI SH SHOOT) 141

ESTABLI SHI NG the i nn at dawn.

I NT. I NN - GLENFI NNAN - DAY 142

The inn is deserted. MaclLeod stands before the enpty
di spl ay case, holding his father's sword. One |ast | ook
before he returns it to the case. He hears a sound --

Rachel stands in the doorway. They |ook at each other a
BEAT.

MACLECD
It's over.

RACHEL
| knew you'd be back.
(off his I ook)

The | egend.

MacLeod nods, turns to put the sword into the case.

RACHEL
That seens to bel ong in your hand.

MacLeod pauses. There's a sense of closure, of rightness
about this.

MACLEOD
No.

He hangs the sword in its case.

MACLEQOD
It belongs in A enfinnan
(beat)
This is I1ts hone.

He turns fromthe case to face her. 1In her eyes we see
she feels a great deal for him She kisses himlightly.

RACHEL
Yours too, Duncan MaclLeod.

He smles. Their eyes neet. He shoulders his pack and
| eaves.



95401

143

144

145

146

"Horel and” 54. Fi nal Shooting Script 6/30/95

EXT. I NN - GLENFINNAN - DAY (SCOTTI SH SHOQT) 143

MacLeod nearing the road. He | ooks back at the Inn.

I NT. I NN - GLENFI NNAN - DAY (SCOTTI SH SHOOT) 144
RACHEL' S POV - THROUGH THE W NDOW - MACLECD

| ooki ng back at her. Their eyes nmeet for a nonment then he
turns and wal ks away.

EXT. NEAR HI GHLANDER MONUMENT - DAY ( SCOTTI SH SHOOT) 145

Dawson is | ooking up at the statue of "THE H GHLANDER' as
MacLeod steps up beside him They spend a nonent there.

DAWSON (V. Q)
Ever think of staying?

MACLEOD (V. Q)
Too many questions. Better just to
di sappear.

DAWSON (V. Q)
| guess that's what | egends are
supposed to do.
MacLeod turns and wal ks QUT OF FRAME. Dawson stays there
a BEAT, then turns and foll ows.
EXT. ROAD - GLENFI NNAN - DAY (SCOTTI SH SHOOT) 146
AERI AL SHOT - MACLEOD

as he wal ks the road away from d enfinnan, growi ng smaller
in the distance, as we pull away and --

FADE QUT.
END OF SHOW
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