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HI GHLANDER

"Brothers In Arns"
TEASER

FADE | N:
EXT. PARKI NG LOT Al RPORT TERM NAL - DAY
Hi dden by ot her parked cars and anonynous traffic, a MAN
wearing a wool cap and sungl asses is barely visible crouched
behi nd a wi ndow ess van.
CLOSE UP ON BLACK- GLOVED HANDS

opening a rifle case. After a nonent, the hands |ift the
stock and barrel fromthe case.

CLOSE- UP

as he SNAPS the stock and barrel together. They lock into
place. He tests it. Solid. He adds a silencer.

He reaches for the scope and fastens it to the barrel.
Wor ki ng confidently and nethodically, he screws down the
scope, adjusting it precisely.

Finally, he lifts the rifle to his shoulder to take aim the
end of the barrel just barely peeking out from behind the
van.

POV RI FLE SCOPE

The first thing that appears in the scope is a famliar Dblur,
too fuzzy to make out exactly until it keeps com ng this way
and begins to cone into focus and resolve itself: It's Duncan
MaclLeod.

SNI PER (O S.)
Dam.

POV SCOPE
as MacLeod noves out of frame and a second bl ur appears.
RACK FOCUS THROUGH THE RI FLE SCOPE

Until the second blur cones into sharp and deadly focus in
the crosshairs. [It's Dawson!

ANGLE MACLEOD AND DAWSON

energing fromthe Airport Term nal building, returning from
their trip to Scotl and.

( CONTI NUED)
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ANGLE DAWSON

rel axed and glad to be hone, as they cross to the Parking
Lot .

MACLEOD

suddenly hesitates as he picks up the BUZZ of anot her
Imortal. He turns to search for the source and spots
ANDREW KOLSKI

nmoving off at a clip in the other direction. Kol ski gets
the BUZZ. He pauses and turns to face MacLeod. As their
eyes neet --

DAWSON

turns back. He sees the exchange and is stunned. Before he
can take a step --

ANGLE - KOLSKI

as the rifle slug hits himin the shoulder. He staggers
under the inpact, then turns TOMRD the shot, an incongruous
smle of grimrecognition on his face -- he has expected
this. Then

ANGLE - KOLSKI

as a second shot strikes. This tine he is spun around, slans
against a car, nortally wounded.

ANGLE DAWSON

reacting in horror.

MACLECD

turns instantly to the source of the shot and spots
THE SNI PER

taking off at a dead run

DAVWSON

instinctively noves to Kolski's aid. He's dead, the smal
entry wound over his heart beginning to bl ossom

MACLEQD
(to Dawson)
Get hi mout of here.

As Dawson props up Kol ski with one hand

( CONTI NUED)
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MACLECD
starts off after the sniper.

THE SNI PER
is fast, slowed only by the obstacle of many parked vehi cl es.
MACLECD

pl ays the course better, angling across the lot to cut him
of f.

THE SN PER

heads for the far perineter of the ot only to be net there
by a high cyclone fence. He starts clinbing.

MACLEOD

is closing fast. MacLeod gets there just before the sniper
goes over, and haul s hi m down.

THE SN PER

falls to the ground, but sonersaults into an upright position
like he's practiced it a thousand tines before.

The Sni per |aunches a spin kick but MacLeod slips it and
stuns the sniper with a blow to the solar plexus and a quick
| eg sweep that drops himto the ground.

MacLeod noves in swiftly and pins the shooter with a knee to
his chest.

MACLEOD

rips off the hat and gl asses only to make the shocking
di scovery that the sniper is

CHARLI E DESALVO

MACLECD ( CONT' D)
Charl i e?!

MacLeod can't believe it.
FADE QUT.
END OF TEASER
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ACT ONE
FADE | N:
EXT. PARKING LOT - Al RPORT TERM NAL - DAY
MacLeod and Charlie are still out at the far end of the
parking lot. MclLeod is furious, and nore than a little
surpri sed.
CHARLI E

It's private Mac, it's got nothing
to do with you.

MACLEOD

Let nme decide that.
Charlie doesn't respond. In sone ways he's still the guy
who worked the dojo. In others, not. He's a man in pain

and holding onto it tightly.

MACLEOD ( CONT' D)
When did you start shooting from
cover, Charlie?

CHARLI E
It's not what you think.

MACLEOD
" m|istening.

CHARLI E
For what? To hear |'msorry?
(beat)
It's done.

Charlie starts to nove away. MaclLeod turns hi m around.

MACLEOD
To hear why!

CHARLI E
(tight)
Because the son-of-a-bitch deserved
it, that's why. It was a righteous
action.

MACLEOD
It doesn't go away that easy, Charlie.

CHARLI E
| didit and I'll take the heat.
(beat)
You want to call the cops, |I'm here.

( CONTI NUED)
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MACLEOD
|"mnot gonna turn you in. |If you're
in trouble --
CHARLI E
Not hing | can't handl e.
MACLEOD
Let me hel p.
CHARLI E

(tight)
There's nothing you can do.

There is a nmonent of challenging silence between them then
Charlie steps around MacLeod and wal ks of f.

| NT. DAWSON S CAR - LATER 203

Dawson is pleased with hinmself as he pulls to the side of
the road, |ooks around to make sure he wasn't foll owed. He

| ooks at Kol ski, still dead in the passenger seat beside

him Dawson turns on the radio, waits. |It's classical nusic.
KOLSKI

is beginning to revive, shaking off his recent demse. It

is unconfortable to be waking up in the car to the sight of
Dawson smling at him Kol ski grinmaces, not yet aware of
where he is.

KCOLSKI
Turn that crap off.

DAVSON
No problem Sarge.

Kol ski remains a little uncertain and defensive as he begins
to get his bearings. Then he snaps into focus.

KCOLSKI
Do | know you?

Dawson smles. That doesn't hel p Kol ski much.

DAVWSON
(breaking into song)
| don't know but | been told,
Good Marines, they don't grow ol d.
If | die, don't bury nme --
Stay in Bravo Com pa-ny!

It's an echo of old tines that rings right, but Kolski isn't
biting.

( CONTI NUED)
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KCOLSKI
| don't know what the hell you're
tal ki ng about.

DAVWEON
Nam
(beat)
Gonna tell ne you don't renenber the
Thi en Duc assault?

KOLSKI
(beat)
My pl at oon.
(1 ooks nore carefully)
Boy Scout? |Is that you, Joe?
(beat)
Damm, Joe Dawson! Qut st andi ng!

DAWSON
G amma was sl ow, but she was ol d.

Dawson laughs. [It's a terrific nonent, old buddies reunited.
Kol ski is powerful man, but pulled in and contained. He's a
no bul Il shit kind of guy who Dawson obvi ously sees as a hero.

Looki ng out the w ndshield, they see Jeep headlights com ng
t owar d. Them

CLOSE - DAWSON

getting that thousand-year stare all over again, as we PUSH
IN on his face, and fromfar off —-

SEVERAL TROOPS (O.S.)
(cadence)
| don't know, but | been told,
Navy men wear panty hose.
Pl ease don't send ne to the rear
Arny guys they wear brassieres.

And PRE- LAP the cadence over into —
TRANSI TION TGO
EXT. D RT ROAD/ VI LLAGE - VI ET NAM 1969 - DAY 204

The Jeep goes on by. It's an arny jeep and we're in Vietnam
for the war, crossing a flat river delta.

As the vehicle continues on its way, we discover in its wake

the tag end of a Marine platoon following it into a devastated
Cong village for post-battle recon.

( CONTI NUED)
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Sone of the guys are singing, triunphant and full of piss.
The usual collection of grizzled guys, 20 going on 60, new
recruits, blacks and whites.

SEVERAL TROOPS
(cadence)
| don't know but | been told,
Good Marines, they don't grow ol d.
If | die, don't bury nme --
Stay in Bravo Com pa-ny!

There are two Marines we are particularly interested in.
The first is a scared young grunt — 18-year-old JOE DAVWSON
The ot her, wal king beside him is their Sergeant, Andrew
Kol ski. Kol ski breaks fromthe unit, hangs back and calls
to Young Dawson.

KOLSKI
Boy Scout.

Young Dawson takes a BEAT to react.

YOUNG DAWSON
Me?

Kol ski sighs, shakes his head.

KCLSKI
Yeah, you, Dawson. Gramma was sl ow,
but she was ol d.
(beat)
Move it!

Young Dawson hustles to Kol ski.

As the rest of the unit noves on, Young Dawson foll ows Kol ski.
They go by two huts in flanes, the fornmer occupants hysterical
as they try desperately to douse the fires.

YOUNG DAWSON
Maybe we shoul d hel p?

Kol ski throws himan "are you crazy?" Look and they pass
TWO YOUNG OFFI CERS grilling a suspected Cong GUERRI LLA.

He's on his knees, bleeding fromhis nouth and refusing to
answer any questions. Young Dawson watches it all in a kind
of stunned reverie. The ugliness hits him-- this isn't
right. Kolski pulls his arm inpatiently, drags himal ong.

A WOVAN S SCREAM

sends Kol ski running, wth Young Dawson cl ose behi nd.
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I NT. HUT - VIET NAM - 1969 - DAY 205

A young Vi et nanese WOVAN cowers in a corner scream ng
hysterically as her RAPI ST (BUTLER) hi kes his pants back up

No one has to ask what's going on, it's all pretty obvious.
Kol ski is furious with the rapist and his gl are nakes that
cl ear.

KCLSKI
(col d)
Butler, you wait for ne at the jeep.

Butl er clears out and Kol ski approaches the Wnan.

WOVAN
(scream ng, pleading)
No! No nore hurt! No nore hurt!

Kol ski holds up his hands in a cal mng gesture.

KOLSKI
No hurt, see? No hurt.
(beat)
Joe, whatcha got in your bag.

YOUNG DAWSON
Sone rations. Chocolate... Maybe a
coupl e of bucks.

KCLSKI
Gve it to her.
(of f Dawson's
hesi tati on)
Now/

Young Dawson hastily funbles out sone ration packs and a few
dollar bills and offers themto the Woman, but she slaps his
hand away. The noney and the packs fly to the fl oor.

WOVAN
No!

Kol ski curses under his breath. He reaches in his pocket,
takes out a shiny watch, a Rolex. Dawson reacts.

YOUNG DAWSON
Where' d you get that?

KCOLSKI
(1t mpatiently)
It fell off a truck
(to the Wman)

Her e.
( MORE)

( CONTI NUED)
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KCLSKI ( CONT' D)
(beat)
See? Rolex... three thousand doll ars.

WOVAN
(refusing)
No nmoney! Me no w cky-wi cky girl.
Me tell General. M tell! M tell!

The woman bursts into tears.

KOLSKI
Look, these things happen. Just
tell me what you want and |I'Ill give
it to you, but you're not gonna report
hi m
WOVAN

Yes, yes! M tell!

Kol ski sees it's no use. He puts the watch away, | ooks at
Young Dawson.

KCLSKI
Joe, you go on... |I'll take care of
this. See if you can round ne up a

r adi o.

Kol ski picks up the scattered ration packs and the three
dollar bills and hands it all back to Young Dawson.

YOUNG DAWSON
Maybe | shoul d get the Lieutenant.

KCLSKI
Maybe you should do what | tell you.

Young Dawson | ooks at the woman, then hurries for the door.

He senses sonething terrible is about to happen, but his

m nd refuses to wap around the thought.

EXT. VILLAGE - VIET NAM - 1969 - DAY 206

Young Dawson cones out of the hut, hyperventilating. The
stench in the air offers no relief.

YOUNG DAWSON S POV

He sees Butler, the rapist, standing by the jeep. Of screen,
t he woman SCREANMS.

BACK TO SCENE

Young Dawson reacts.

( CONTI NUED)
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THE SOUND OF A GUNSHOT

erupts frominside the hut.

After a nonent, Kol ski energes. He's calm his eyes far
away.

YOUNG DAWSON
Jesus, Andy... what the hell did you

do!

KOLSKI
VWhat | had to. She' da had hi m Cour't
Martial |l ed.

YOUNG DAWSON
He shoul d' a been Court Martiall ed.

Kol ski pulls Dawson asi de.

KOLSKI
Butler's scum but he's one of our
scum

YOUNG DAWSON
He raped that woman, Andy. Dammt,
we' re supposed to hel p these peopl e,

not kill them
KCLSKI
W' re supposed to stay alive.
(beat)

And the only way you do that is take
care of your own, no matter what.

YOUNG DAWSON
We can't do crap like this.

KOLSKI

(over him
No matter what, Joe

(beat)
Look around. They want us like
anot her dose of the clap.

(beat)
All we got is each other.

Young Dawson is agitated, but has no reply. He |eaves Kol sk
at the door of the hut and starts toward sone soldiers
rel axi ng on the grass, sone eating, sone snoking.

He barely gets a few yards when he hears the LOUD SOUND of A
ROCKET LAUNCHED GRENADE hurtling through the air.

( CONTI NUED)
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KOLSKI ( CONT' D)

(reacts)
| NCOM NG

Dawson turns in tinme to see it land very close to the jeep,
and BLOW UP both the vehicle and Butl er.

THE CONG COUNTER- ATTACK

has begun and all hell breaks |oose. Soldiers grab their
weapons and scatter for cover against the assault.

Kol ski turns and bellows, his first thought for his nen.

KOLSKI
Get down!

Kol ski is caught in a hail of bullets and goes down in front
of the unit.

YOUNG DAWSON
runs back to Kol ski. It's too | ate,
KOLSKI

is dead. Two other soldiers arrive. SOLDI ER #1 searches
for a pulse and there i s none.

SCOLDI ER #1
(scared)
He's dead, man. The Sarge is dead.

Young Dawson starts shaking the body, a crazed and desperate
effort to junp start it.

YOUNG DAWSON
Andy! Andy, cone on! Breathe Andy,
br eat he!

SOLDI ER #2 confirns that Kol ski is dead, and rips the dog
tags of f the body.

SOLDI ER #1
Let's get the hell out of here.

Young Dawson is slow to nove, staring at his dead Sergeant
in a horrified daze.

SOLDI ER #1 ( CONT' D)
Joe... go. Go! Go!

The two sol diers head for the brush. Young Dawson finally

wrenches hinself away, starts after them He gets four or
five steps and

( CONTI NUED)
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YOUNG DAWSON

steps on a M NE and FREEZES when he feels the peculiar

softness of the ground under his foot and hears the | oud

"CLI CK" that signals the imm nent expl osion.

CLOSE- UP ON YOUNG DAWSON

as his face registers the horrible truth: He has just bought
it. Time stops. Eerie silence. Quick flashes of

Bl RDS

over head, caught in flight.

A CLOUD

crossing the sun.

AN | NSECT

noves on a leaf. Al in utter silence. Then -
RESUME - ECU - YOUNG DAWSON

as the universe torques back into real tine. He has tinme to
bl i nk once, as --

THE CLI CK M NE
EXPLODES and bl ows Young Dawson back into the bush.

The NOSE is incredible. Bullets, screans, fires, explosions
and it all begins to WH TE OQUT as Young Dawson passes out.

EXT. JUNGLE - VIET NAM - LATER 207

Still INWITE, with the barest hint of sky. Relatively
qui et. Cong voices barely audible way off in the distance.
A face noves into the frame and we begin to realize we are
in

YOUNG DAWSON S POV
as the face slowy resolves and reveals itself as Kol ski

YOUNG DAWSON
(shocked)
Sweet Jesus. You're dead!

KOLSKI
This |l ook |Ii ke heaven?

(wy) _
You got | ow expectations, Joe.

( CONTI NUED)
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Kol ski exam nes Young Dawson. His |legs are nmangled and he's
bl eeding hard. He's in terrible pain but sucks it up know ng
he can't nmake noi se and attract the Cong.

YOUNG DAWSON
Oh, Christ, I'mdying too..

He puts a hand over Young Dawson's nout h.

KOLSKI
You will if you don't shut up
(beat)
You' re gonna be okay.

Kol ski shoots Young Dawson up with norphine and that cal ns

hi m down pretty quickly. Kolski quickly and effectively
applies tourniquets to both | egs.

YOUNG DAWSON
You' re dead. ..

KOLSKI
You took a mne. You're in shock.

YOUNG DAWSON

No way. | saw you. | checked your
pul se... You're dead!
KCLSKI
And you're a pain in the ass, Boy
Scout .
(beat)
Now hold on. |'m gonna get you out
of here.
YOUNG DAWSON
W'l |l never nake it.
KCLSKI
Sure we will.
(beat)

| got a reputation to think of.

Wth Young Dawson stabilized, Kol ski hoists himonto his
shoul ders and starts into the deep brush.

TRANSI TI ON TO
| NT. DAWSON S CAR - RESUME 207A
KOLSKI

You | ook good, a helluva | ot better
than the last tinme | saw you

( CONTI NUED)
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DAWSON
(1 aughi ng)

Naw, | got old. You |ook good.

Concern flickers across Kolski's eyes as he worries about
bei ng exposed.

KOLSKI
Sure... Not bad for a guy who just
al nost got shot --

DAVWSON
Al nost ?

And off their | ooks as they take in his bl ood-stained shirt
and the bullet hole.

DAWSON ( CONT' D)
Ri ght through the punp, Andy.

KCOLSKI
You're crazy. Do | look like I got
dusted... ?

Dawson cuts himoff, reassuring.

DAWSON
It's okay, | know what you are.

(quietly)
| know about |Inmmortals.

Kol ski reacts. He is, naturally, nore than a little
surprised, and a bit perplexed. He waits a beat, just | ooking
at Joe.

KOLSKI
That's a hell of an ice breaker.

DAWSON
Aln't it, though.
(beat; earnest)
But don't worry. | know how to keep
a secret.

Kol ski |l ooks at his old friend for a |long nonent, sees it's
true.

KOLSKI
Senper fi.
(beat; with fondness)
You al ways were a boy scout, Joe.

DAVSON
Any idea who the shooter was?

( CONTI NUED)
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207A CONTI NUED: (2)

208

209

KOLSKI

Coul d have been anybody.

(a beat)
| got a lot of past, Joe. Things
accumnul at e.

(beat)
Must be pretty nuch the sane with
Your friend.

DAWSON
My friend?

Kol ski wat ches him carefully.

KCOLSKI
At the airport.

DAVWSON
Duncan Macleod.
(poi nt ed)
A very good friend, Andy. The best.

He hol ds Kol ski's eyes, getting his nessage across.
finally nods.

KOLSKI
Hel | of a coincidence, you know ng
two of us.

EXT. DQJO - N GHT - TO ESTABLI SH

DAWSON (O S.)
Mud, | eeches everywhere... The guy
carried ne sixteen mles through the
jungl e on his back

I NT. MACLEOD S LOFT - N GHT
Dawson is at MacLeod' s pl ace.

DAWSON
| ome himnmy life.

MACLEQOD
| under st and.

Dawson feels the need to convi nce MaclLeod.

DAWSON
Hel d be pissed if he knew | canme to
see you about this.
(beat)
| just want you to know that he's
not here for you. He's only passing
t hr ough.

( CONTI NUED)
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MacLeod acknow edges the news with a nod of the head, nothing
nor e.

MACLEOD
Fine. |If he's not |ooking for ne,
"' m not | ooking for him

DAWSON
| just don't want any, you know. ..
acci dental encounters.

MACLEOD
(enphasi zes)
Joe... | won't go looking for him
Dawson's grateful. A burden of worry has been lifted.
DAVSON

Thanks.

Dawson reaches the elevator and steps in. He turns back as
t he door cl oses.

DAVWSON ( CONT' D)
What happened with the sniper?

MACLEOD
(a beat)
He got away.

As the el evator descends, it sounds alnmost |ike a matter of
pri de when Dawson calls out offhandedly:

DAWSON
He better. The poor bastard doesn't
know who he's taking on.
MacLeod is disturbed but doesn't say a word.
FADE QOUT.

END OF ACT ONE
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ACT TWD
FADE | N:
OM TTED
| NT. DQJO - DAY
Macl eod is working out, performng a kata, building up a
serious sweat. As he noves, he renenbers Charlie, their
time together, and we I NTERCUT his workout with --
Choices to be determned |later, but they may include:

-- first meeting with Charlie; Charlie dunps MacLeod on the
mat (from Epi sode 93203, "Turnabout.")

-- Charlie and MacLeod throwi ng their arns around each ot her
in friendly greeting (from Epi sode 94301, "The Sanurai" ?)

-- MacLeod facing St. Coud (from Epi sode 93214, "Unholy
Al'liance Part One"); Charlie getting shot, going down.

-- Charlie in hospital (Episode 94314, "Unholy Alliance Part
One") asking how MacLeod survived; MaclLeod promsing to tel
hi m one day.

-- Charlie leaves to join Mara (Epi sode 94303, "The
Revol utionary"). MaclLeod tells himto "be safe.” Charlie
replies, "You knowit."

RESUME SCENE

as MacLeod is snapped fromhis thoughts by a voi ce behind
hi m

CHARLIE (O S.)
Don't let me interrupt.

MACLEOD
' m done, Charlie... unless you're
here for a workout.
CHARLI E
(wry)
Yest erday was enough for ne. I|I'ma

l[ittle rusty.

MACLEOD
Hard to argue with that.

MacLeod stops, steps off the mat, and reaches for a towel.

CHARLI E
It's not so easy com ng here, Mac.

( CONTI NUED)
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MACLEOD
It's your home, Charlie. Always
w il be.

Charli e | ooks around.

CHARLI E
(beat)
Looks different. Sonething s changed.
MACLEOD
(beat)
Maybe it's not the place.
MacLeod kneels at the foot of the mat to roll it up. Charlie
automatically joins MacLeod on the floor to help roll up the
mat, |like he's done so many tines in the past.
CHARLI E
Sonething's going on. |'ve been to
the cops, | called the newspapers,

even went out to the airport.
Everybody tells ne the sane thing.
No one di ed.

MACLEOD
Maybe you just w nged him

Toget her they nmake quick work of the mat and haul it off to
the wall.

CHARLI E
| saw himgo down, Mac. | put one
in his heart.
(a beat)
| don't get it.

MACLEOD
(si de- st epping)
" mthe one who doesn't get it,
Charlie. Wiy'd you do it?

CHARLI E
Mar a.

MACLEOD
(a prenonition)
What happened to her, Charlie?

Charlie hesitates. He's been keeping it bottled up, telling
no one. Now it all comes out.

TRANSI TI ON TO
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EXT. BATTLE ZONE - POST BATTLE - BALKAN CI TY - DAY

To Establish this small war-torn town. (Note: where possible,

use News Cip Footage & scenes from previ ous epi sode "The
Revol utionary").

The haunting nel ody of a BALKAN FOLK SONG underscores the
gri mdespair hanging over this bleak spread of burnt-out
bui | di ngs, the bl ackened shells of trucks and cars, bodies
in the streets, where we find

A YOUNG WOVAN | N A VEEDDI NG GOWN

Kneel ing by the body of her betrothed, rocking in silent
shock.

A FI GHTER
crouched al one near a still-burning car, crying.
A CH LD

wanders past this on thin | egs, her eyes as blank as those
on the torn teddy-bear she drags.

SEVERAL ARVED SOLDI ERS

in rough civvies half drag a wounded conrade into a shell -
pocked bui |l di ng.

I NT. MARA'S OFFI CE - REBEL HEADQUARTERS - BALKAN CITY - DAY

A bleak office in this frequently-shelled building. An
agitated Mara is facing off with Charlie, in griny battle

Fatigues, in no nood to hear this.

MARA
(hangi ng up the phone)
We had to break off the attack,
Charlie. W lost forty nen.

CHARLI E
(i n disbelief)
Not possi bl e.

Charlie | ooks down at the topo map on the desk in front of
hi m
CHARLI E ( CONT' D)
(full of self-
recrimnation)

We had 'em flanked. W had high
ground. The tactics were tight.

( CONTI NUED)
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She touches his face.

MARA
It wasn't your fault.

Charlie pulls away.

She t akes

CHARLI E
| sent them Mara. The raid was ny
idea. | screwed up. | should have

died with them

his fade in her hands.

MARA
No, ny love. It wasn't you
(beat)
It was the Kalishni kovs... the rifles.
CHARLI E

VWhat are you tal ki ng about ?

MARA
They were no good, and the ammunition
was wor se.
(beat; agoni zi ng)
And now they're dead... Forty nen,
Charlie.

Charlie is incredul ous. He paces as his mnd races.

CHARLI E
The one thing the Russians know how
to make is rifles. They don't screw
up.
(as it occurs to him

Cord... He sold us crap -- imtations.
MARA

Why ?
CHARLI E

Because he nmakes nore noney that
way.

MARA
Maybe he didn't know.

CHARLI E
He knew. ..

Charlie reaches for his automati c.

CHARLI E ( CONT' D)
VWhere is he?

( CONTI NUED)
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MARA
At his hotel waiting for the rest of
hi s noney.

Charlie lifts the gun and noves to the door.

CHARLI E
"Il see he gets paid.

MARA
"1l go with you

CHARLI E
This 1'll do by nyself.

| NT. HOTEL ROOM - BALKAN CI TY - DAY

Smal |, a bed, a table, a dresser. The door expl odes open.
Charlie enters, his automatic in his hand. He |ooks around
and finds not hing.

| NT. MARA' S OFFI CE - REBEL HEADQUARTERS - BALKAN CI TY - DAY

Mara is listening to a field-radio as she | ooks out the
wi ndow. Kol ski enters the roomsmling warmy, dressed in

an Armani jacket, a T-shirt and jeans. He |looks like a Calvin

Kl ei n ad.

KOLSKI
How you doi ng, bright eyes? Hell of
a firefight you had out there.
(beat)
You guys lost a |otta good nen.

MARA
You ought to know.
(beat)
You killed them

Kol ski turns to her accusing face. Still smling.

KCLSKI
Say again? Hey, it's not ny fault

Your boys can't shoot straight.

MARA
They can shoot. Your dam rifles
woul dn't fire.

KOLSKI

(glib)
Take it up with quality control

( CONTI NUED)
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Mara begins noving slowy towards him rage overcom ng any
danger she's in.

MARA
How coul d you do this to our nen?

KCLSKI
Not our nen, sweetheart.
(beat)
Your nen. |If they were ny nen, they'd
still be alive.

She reaches up, slaps himhard. Kol ski barely blinks, stil
smling -- but it's hard, |ocked in place.

MARA
Mur der er

As Kol ski speaks, Mara noves to a drawer and opens it. She
removes a small Baretta

KOLSKI
Mara. | amflat-out perturbed to
hear you say that, but being a good
soul, I"Il just collect ny noney and
forget about it.

MARA

(pointing it at him

You'll collect nothing.

Kol ski |1 ooks at her. A different smle plays on his |ips.
Danger ous.

KCOLSKI
|"mafraid you got that one w ong,
darlin'.
(beat)
That Baretta you've got in your hand.
Ri ght out of the box. | bet it's

never even been used.

(rmovi ng cl oser)
It's one of mne, isn't it? | don't
think it's gonna fire.

Mara hesitates just an instant, but it's | ong enough for
Kol ski to react and grab for the automatic.

| NT. CORRI DOR - REBEL HEADQUARTERS - BALKAN CI TY - DAY 216
Charlie is noving down the corridor when he hears a SHOT.

He reacts and crashes through the door to Mara's office.
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I NT. MARA'S OFFI CE - REBEL HEADQUARTERS - BALKAN CITY - DAY 217
ANGLE - THE DOOR

As it crashes open, and Charlie erupts into the room Stops
as he sees Mara lying crunpled on the floor.

CHARLI E
Mar a!

Hi s eyes go up to Kol ski standing over her.

CHARLI E ( CONT' D)
You' re dead.

KCOLSKI
Sorry, Charlie.
(beat)
|"ve got a reputation to think of.

Kol ski coolly swivels the gun on Charlie.

CHARLI E

reacts, dives for the window at the side. Low and fast.

Kol ski shoots, tracking himacross the room bullets tearing
up the table, field-phone, finally catching Charlie in the
shoul der as he reaches the window. He spins and D VES through
the glass, out into the street.

KCOLSKI

steps up to the wi ndow, and |ooks through the broken gl ass.
Can't see Charlie anywhere. H's scow has a tone of
admration for his adversary.

KOLSKI ( CONT' D)
Dam.

OFF his face --

| NT. MACLEOD S LOFT - THE PRESENT - RESUME SCENE 218
Charlie is silent, his face etched in pain. The horror of
t he Bal kans still very fresh in his mnd
CHARLI E
We trusted himand he killed her.
MACLEOD
Charlie, | know what you're going
t hrough, but you have to forget about

Cor d.

( CONTI NUED)
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CHARLI E
If you think | can forget this, you
don't know squat.
(beat)
Just tell me this. D d you see ne
take Cord down or not?

MACLEOD
(beat)
You didn't kill him

Gimfaced, Charlie starts to | eave.

MACLEQGD ( CONT' D)
(calling after him
Charlie, I"'myour friend.

CHARLI| E
(beat)
Sur e. Lat er.

And he's gone.
219 INT. JOE'S - DAY 219

Dawson is standing near the bar. He |ooks up to see MaclLeod
comng in, |looking very focused and determ ned.

DAVWSON
Mac. Alittle early in the day for
you, isn't it?

MACLECD
"' m 1 ooking for Cord.

It sends a shiver down Dawson's spine.
DAVSON

You told me you were going to |et
hi m be. W had an under st andi ng!

MACLECD
W still do.
(beat)
| need to talk to him | want you

to arrange a neeting.
Dawson is reluctant.

DAVWSON
|'mnot sure | can do that.

MACLEOD
You're the only one who can.

( CONTI NUED)
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DAWSON
Don't put nme in this position, Mc.

MACLEOD
It's just to talk.
(off Dawson's sil ence)
Look, I know he saved your life.

DAWSON
He did nore than that.

And OFF Dawson's face, as his eyes fall on a bottle on the
bar --

I NT. FI ELD HOSPI TAL - VIET NAM - 1969 - DAY 220

CLOSE - An |.V. bag. Then PULL BACK to find we're in a field
hospital. There are several beds here in this well-staffed
ward of obviously serious cases.

Young Dawson is asleep in the last bed. A NURSE, sits quietly
besi de his bed, reading a nmagazine and waiting for himto
cone to.

YOUNG DAWSON

stirs and the Nurse reacts immedi ately. She puts her magazi ne
down and rushes away.

ANGLE - WARD DOORS

as Nurse returns, hurrying, with DR WELDON. They get to
Young Dawson's bed as he opens his eyes and | ooks around,
di sori ent ed.

YOUNG DAWSON

My feet are killing ne.
(a beat)
Where am | ?
DR. VELDON
Phu Sai. Field hospital. You were

brought in four days ago, son.

YOUNG DAWSON
Right. | renmenber. Andy brought
me. Sgt. Cord.
(beat; focusing)
Who are you?

DR. VELDON
Hank Wl don. |'mthe resident
shrink... and, yes, sonebody staggered

in and dropped you off here but it
wasn't anyone naned Cord.

( CONTI NUED)
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YOUNG DAWSON
(beat)
What are you tal king about? Cord.
Sgt. Andrew Cord.

Wl don exchanges a gl ance with the Nurse.

DR. VELDON
Your Sgt. Cord is dead. A couple of
guys brought in his tags.

YOUNG DAWSON
(agitated)
You don't spend sixteen mles on a
guy's back and not know who he is!

DR WELDON
You took a heavy hit, son. It's
normal to be a little confused.

YOUNG DAWSON
(tries to nove)
| don't know what the hell you people
are up to, but --
(a stab of pain)
Aaaaah! Can't you give ne sonething
for ny feet!?

VELDON

manages not to wi nce but takes a noment to gather hinself
and |l eads with a deep breath.

DR. VELDON
It's called Phantom Li nb Syndrone.
(a beat)
Sonetinmes the pain continues even
after a linb's been anput at ed.

Young Dawson suddenly gets it. He props hinself up on his
el bows to | ook, and sees for the first tine that his | ower
| egs are gone.

YOUNG DAWSON
No!
(it's too nuch)
Jesus, no.

221 | NT. FI ELD HOSPI TAL - VIET NAM - 1969 - SEVERAL DAYS LATER - 221
DAY

Young Dawson is lying on his side, facing toward the wall.
A growt h of scraggly beard -- any |look of the mlitary boy

( CONTI NUED)
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Scout blown away with his flesh. Ho's beyond depressed,
eyes bl ank, one hand under his pillow as --

ANGLE - A NURSE
nmoves past his bed, out of the area.
RESUMVE YOUNG DAWSON

A BEAT -- he slowy slides his hand fromthe pillow -- he's
holding his .45. He cradles it -- he's been thinking about
this, building up to it for a long tine. He's not afraid.
Hs eyes fall on the CLOCK close by on the night stand.

That fucking ticking, his life wasting away. Last tinme he'l
have to hear it. Wth slow deliberation, he racks a round
into the chanber, takes a | ong breath.

Then OFF there's a sound. He freezes as —-
ANGLE TOMRD THE DOORS

Young | AN BANCRCFT, English in his bearing, 30, dressed in
t he khakis and flack jacket of a war reporter, enters and
makes his way to Young Dawson's bed.

YOUNG BANCROFT
Joe?

Young Dawson slides the gun back under the pillow. He
continues to stare at the wall and doesn't bother to turn to
see Young Bancroft.

YOUNG DAWSON
Go to hell.

YOUNG BANCROFT
Joe, if you' ve got a mnute, I'd
like to talk to you

Young Dawson conpl etely ignores Young Bancroft.

YOUNG BANCROFT ( CONT' D)
| cane to talk to you about Sgt.
Cor d.

YOUNG DAWSON
(an edge)
| wasn't out of ny head and | don't
need anot her damm shri nk.
(beat)
Andy brought ne here.

YOUNG BANCROFT

(quietly)
| have no doubt about that.

( CONTI NUED)
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CLOSE YOUNG DAWSON

Finally sonmebody believes him He turns to stare at this

person for the first tine.

YOUNG BANCROFT ( CONT' D)
| an Bancroft, and |I'm no shri nk.
(beat)
Mnd if | sit down?

YOUNG DAWSON
Wiy not -- there's plenty of room

Young Dawson doesn't and Young Bancroft sits on the far side

of the bed near the wall. It's alittle nore private.

YOUNG DAWSON ( CONT' D)
They keep telling nme he was kil l ed.

Young Bancroft takes a breath.

YOUNG BANCROFT
You were right, Joe. It was Cord
who brought you in.

YOUNG DAWSON
(taking this in)
You believe ne?

YOUNG BANCROFT
...and he was killed back at that
vi | | age.

YOUNG DAWSON
(feeling tricked)
Take it sonewhere else. | don't
need this crap.

Young Bancroft pulls up his sleeve to reveal the WATCHERS
TATTOO on his wist. Young Dawson stares at it, baffled.

YOUNG DAWSON ( CONT' D)
VWhat the hell is that?

YOUNG BANCROFT
It's a synbol. It neans | belong to
an organi zation call ed The Wt chers.

YOUNG DAWSON
Wat chi ng who?

YOUNG BANCROFT
The ones who can't die, |ike Sergeant

Cor d.
( MORE)

( CONTI NUED)
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YOUNG BANCROFT ( CONT' D)
(beat)
The I mortal s.

And OFF Young Dawson's wondering | ook, as he stares from
Young Bancroft to the tattoo.

YOUNG DAWSON
The hell you say. Andy Cord..

YOUNG BANCROFT
D ed.
(firmy)
You saw him Joe, you know it's true.
He's an Immortal.

A BEAT as Young Dawson tries to grapple with this.

YOUNG DAWSON
This can't be real

YOUNG BANCROFT
It's real.
(beat)
Who are they? Wy are they here?
Bi ggest questions on earth, Joe.
(beat)
That's why we watch, why we record
their lives, without interfering.
(beat)
You could be part of it.

He hol ds Young Dawson's eyes. Young Dawson fl ops back on
the pillow, blown away by this.

YOUNG BANCROFT ( CONT' D)
O you could say no. Then | fade
away and you wonder if all this really
happened.
(beat)
| don't think you wll.

Bancroft raises his wist with the tattoo. CLOSE ON t he
tattoo, PULL BACK to reveal --

INT. JOE'S - THE PRESENT - RESUME SCENE 222

The tattoo we are now | ooking at is on Dawson's wist. Dawson
is deeply focused on the tattoo, drawn into it.

DAWSON
(re the tattoo)
If it wasn't for Andy Cord, | woul dn't
have this. | wouldn't know you. |
m ght not even be alive.

( CONTI NUED)
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It strikes a synpathetic chord in MacLeod and he opens up.

MACLEOD
No one knows nore about ne than you.
But about Joe Dawson. .
(beat)
| don't really know a thing.

DAWSON
You never asked...
(a beat)
...and I'"'mnot sure | was ever ready
to talk about it. Wen you' ve got a
secret to keep, you get out of the
habit of opening up.

MACLECD
(with a smle)
| know.
DAWSON

(with a smle)
W gotta talk nore often.

MACLEGD
Joe, about Cord.
(beat)

The sniper at the airport was Charlie

Desal vo.

DAVWSON
(beat)
Charlie's in the Bal kans.

MACLEQOD
He' s back

DAVSON
Why' d he want to shoot Cord?

MACLEOD
That's why | want to talk to Cord.
(a beat)
For Charlie's sake, that's all.
Just to talk. You have ny word.

And OFF Dawson's | ook --

| NT. | NDUSTRI AL WAR- GAM NG AREA - CITY - DAY

CLCSE - A

and directly behind it,

GUN BARREL

saf et y-goggl es, war paint and battle fatigues.

( CONTI NUED)
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It looks |ike a deadly anbush -- except that he's using a
PAINT BALL GUN. This is a course for jocks, cops, serious
ganers who feel the need to play at war. It's industrial,

full of old machinery, pipes, boilers and crates, canoufl age
nets. As the young man edges around a pole -

KOLSKI

| eaps in fromnowhere, and BANG BANG BANG -- snaps off
three rapid shots.

THE YOUNG MAN

is struck directly in the chest by three PAINT BALLS. He

Wi nces as nmuch in surprise as at the inpact -- the damm things
hurt.

ANGLE — KOLSKI

not stopping to check his kill -- he's too confident for

that -- he noves on, lithely rounds another wall. He's
grinning savagely -- he's in his elenent here. He whirls at

a barely perceptible sound, as TWO MORE pl ayers |l eap from
hiding -- but they're no match for Kol ski's speed as he fires

THE PLAYERS
are hit, two direct scores.
RESUVE KOLSKI

as he | opes along, sone sixth sense telling himto dodge as
he does, ducking another shot. He shoots back on the run,

does a tuck In" roll -- and grabs the prize objective -- a
FLAG hanging froma wall. Victory. As he raises his goggles,
putting away his gun as he folds the flag --
DAWSON
| can't believe you still think this

is fun.

Dawson stands at the end of "the course,” fromwhere he's
been wat ching the gane. Kol ski shrugs of f handedly.

KOLSKI
Busman' s hol i day, Joe.
(wy)
Gotta keep in shape sonehow.

DAWSON
Knocki ng of f a bunch of yuppie
rabbits? That really fair?

Kol ski pretends to think about this a BEAT.

( CONTI NUED)
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KOLSKI
Nah.
(grins)
But the rabbits don't know it.

As Kol ski begins to reload his paint gun, Dawson returns to
their conversation, grows serious.

DAWSON
Andy. | still need an answer.
KOLSKI
(beat)
This MacLeod... how well do you really
know hi nf?
DAWSON
Wel | enough. Like |I said, he's a
friend.
KOLSKI
(beat)

And the shooter?

(of f Dawson's shrug)
You got a lot of friends, Joe.
Regul ar Sesane Street over here.

DAVSON
Believe nme, Andy, all he wants is to
wor k sonet hi ng out.

Kol ski sees his earnest urgency. He finally nods.

KOLSKI
Ckay, Joe. A friend of yours is a
friend of m ne.
(beat)
We'll neet. We'll work sonething
out .

He sl aps Dawson on the back. Dawson nods, turns to | eave.
As he does, Kol ski's accommodating | ook fades. He racks his
paint-gun hard, as if it's a real weapon

FADE QUT.

END OF ACT TWO
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ACT THREE

FADE | N:

INT. JOE'S - DAY

Dawson is playing around on his guitar.

Ti ne.

MACLEOD
(at a break)
How | ong you been playing, Joe?

DAWSON
Since Nam Had a lot of tinme on ny
hands.

MacLeod checks his watch. Dawson noti ces.

DAWSON ( CONT' D)
He'll be here. He keeps his word.

MACLEOD
Rel ax, Joe. It'll be fine. W're
j ust gonna talk.

DAWSON
| don't know... | keep thinking I

shoul d' ve set this neeting up in a
church or sonething, sonewhere on
holy ground. At |east keep you guys
fromkilling each other.

They are interrupted by the front door opening.

ANGLE DOOR

as Charlie wal ks in.

DAWSON ( CONT' D)
VWhat are you doi ng here?

CHARLI E
Thought | was wel cone.

MACLEOD
Charlie, this is not a good tine.
Can't explain right now, but you've
got to | eave.

CHARLI E
(chal | engi ng)
Seens to be a lot you can't expl ain,
Mac? You got a program maybe |'m
part of it.

( CONTI NUED)
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MACLEQD
Not now, Charlie. You don't know
what's goi ng on.

CHARLI E
Damm right. If | got sone straight
answers about what went down at the
airport, I wouldn't be here now.
(a beat)
|'ve got sone questions for Joe.

DAWSON
Toni ght, Charlie. You cone back
tonight and I'll answer anything |
can.
MacLeod gets the BUZZ.

MACLEOD
It's alittle late for that.

This time the door opens and
KCLSKI

steps into the club. He spots Charlie at the sane tine
Charlie spots him

KOLSKI ( CONT' D)
Qut st andi ng.

CHARLI E
Son of a bitch...

MACLEOD
(war ni ng)
Charlie...
CHARLI E

attacks. Charging Kolski he flies right over the table at
hi m and

KOLSKI

flips him sending Charlie crashing to his back. Hurting,
but on fire for the battle, he gets to his feet quickly.

CHARLI E

pulls a knife fromunder his coat, and prepares to resune
the attack. He charges straight for Kol ski but

( CONTI NUED)
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MACLEQOD

Moves in and grabs Charlie while Dawson reaches for Kol ski.
Kol ski allows hinself to be held back

DAVWEON
(to MacLeod)
GCet himthe hell out of here before
he gets hinself kill ed!

CHARLI E
fights to get free of MacLeod's iron grip but it's futile.

CHARLI E
Get off me, Mac.

MACLEOD
drags Charlie out kicking and fighting the whol e way.

CHARLI E ( CONT' D)
What are you doi ng?

225 EXT. JOE'S - DAY 225

Charlie is furious and flailing as MacLeod drags hi mout of
the club and sl ams hi mup against the wall.

CHARLI E
VWat the hell's going on? What's he
doi ng here?!

MacLeod | ets himgo and backs off.

MACLEOD
They're old friends. They have a
hi story fromway back

CHARLI E
And you? How the hell can you be
hangi ng with Cord?

MACLEOD
That's not what's going on..
CHARLI E
He killed Mara!
MACLEOD
And if you go after him he'll kill
you t oo.
CHARLI E

You don't know t hat.

( CONTI NUED)
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MACLEOD
| do, Charlie. There are things
about himyou don't know You have
to stay away from him

But Charlie can't do that. He brushes MaclLeod away.

MACLEOD ( CONT' D)

I"'mtrying to keep you alive!
(beat)

Charlie. You're ny friend...

Charlie lets that sink in and instead of confort, it deflates
him sucks the wind right out of his sails.

CHARLI E
(with enotion)
What do you expect me to do, Mac?
Wal k away? Forget her? Pretend it
never happened?

MACLEQOD
Just give ne a chance to try to
straighten this out with Cord.
(beat)
A coupl e of days.

Charlie hears the concern and responds w th sadness, not
anger.

CHARLI E
Strai ghten what, Mc?
(beat)
There's only one way to settle this.

It's plain to MacLeod that he's not going to change Charlie's
m nd.

MACLEOD
Not today, Charlie... Please, for
ne.
MacLeod offers his hand. 1t's a gesture of peace and Charlie
accepts.
CHARLI E
Ckay. .. not today.
| NT. | NDUSTRI AL WAR- GAM NG AREA - DAY 226

TWO PLAYERS defending the flag nove out of hiding, paint
guns raised and ready.

( CONTI NUED)
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conmes at them This tinme Kolski's agitated. Shoots rapidly,
hitti ng PLAYER ONE, then swi ngs his gun on PLAYER

TWO. Player Two sees he hasn't a chance. He raises his
arnms in rueful surrender, but --

KOLSKI

doesn't lower his gun. Kol ski shoots, hitting himin the
head.

Player Two falls in pain as Player One goes to help himand
throws a | ook to Kol ski

KOLSKI
Sorry.
(with sarcasm
Must' ve been the w nd.

He | ooks up at Dawson, who's watching himfromthe "Safe"
zone. Dawson sees the edge, the current under Kol ski's cal m
exterior.

DAWSON
Li ghten up, Andy, it's a gane.
Kol ski's still intense.
KOLSKI
Listen, | want you to set up another

meeting with MacLeod. But not at
your pl ace.

DAVSON
Why ?

There is a look in Kolski's eye that is hard to m st ake.

DAWSON ( CONT' D)
(accusi ng)
Damm t, you gave your word. This is
about Charlie, not MacLeod!

Kol ski doesn't flinch
KOLSKI
Not anynore. Conme on, Joe, you know
about us, we're all after each other.

DAWSON
It doesn't have to be |like that.

( CONTI NUED)
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KOLSKI
Gow up. That's the way it is.
DAVWSON
He's ny friend.
KOLSKI
And what am | ?
(beat)
| saved your life. | carried you

sixteen friggin mles on ny back. |
own your ass.

(beat; off Joe's

si |l ence)
And you're gonna help nme find him

Dawson i s shaken but he | ooks Kol ski directly in the eye.

DAWSON
| owe you ny life, not his.

And they share a | ook --
| NT. MACLECD S LOFT - DAY 227

A tense Dawson has conme to see MaclLeod. He's agitated, pacing
as MacLeod wat ches him

MACLEOD
You going to lay it out? O just
wear a hole in ny floor?

DAVWSON
It's all wong. Everything' s wong.
MACLEOD
(beat)
So, he does want ne.
DAVWSON
Not at first. It was Charlie, but

now. . .
He trails off in helpless frustration.
MACLEOD

It's not the first tinme someone's
come hunti ng.

(beat)
| f he wants ne, |'m here.
DAVWSON
Mac, |'ve never asked you for
anything, but I'masking this...
( MORE)

( CONTI NUED)
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DAWSON ( CONT' D)
(a beat)
...go away for a few days, gime
sone time to talk to him

MACLEOD
|"mnot going to hide, Joe. It
doesn't work that way for ne.
DAWSON
This isn't about hiding. You' re ny
Friends... both of you. Let nme work
it out!
MACLEOD
W work it out ourselves. You know
t hat .
DAVWSON
(pl eadi ng)

Dammt, Mac, don't do this to me.

MacLeod | ooks at Dawson pointedly. Dawson did this to
hi nmsel f.

MACLECD
| didn't do this to you

MacLeod suddenly picks up the BUZZ.

MACLECD ( CONT' D)
Joe, it's time to | eave

DAWSON
MacLeod, please..

MACLEQD
Now.

MacLeod is quietly enphatic. Dawson sees further argunent
is pointless. He turns for the back door. MacLeod picks up
hi s sword.

| NT. DQJO - DAY

MacLeod arrives downstairs.

KCLSKI

is waiting there.

KCOLSKI
So. He canme to warn you?

( CONTI NUED)
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MACLECD

He cane to save your |life. He seens
to think he owes you

KOLSKI
Good ol' Boy Scout.
(beat)
He does.

They circle for position.

MACLEOD
Then wal k away. W don't have to do
t his.

Kol ski draws his sword, shakes his head.

KOLSKI
"Fraid we've got a situation here.
(beat)
| went to a lot of trouble flushing
old Charlie out.

MACLEOD

You wanted himto conme for you.
KOLSKI

He finds ne. | find him
MACLEOD

He doesn't know what you are. You
could let himgo.

KOLSKI
Problemis, | know his type. He's a
|l ot |Iike us, MaclLeod.

(beat)
We don't wal k away.

Kol ski opens with a powerful sw ng of his sword.

MacLeod parries the blow, but the force of it sends him
reeling back

Anot her serious bl ow from Kol ski and anot her successful bl ock
by MacLeod.

Kol ski thrusts. MaclLeod slips the attack and holds his
gr ound.

KOLSKI

| aunches an all -out charge.

( CONTI NUED)
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MACLECD

counter-attacks and drives himback. The battle is non-stop
as they slash back and forth.

KOLSKI

charges and MacLeod slips the blow. Slicing down as he spins
ar ound

MACLEOD

sends Kol ski's sword flying. It lodges wwith a TWANG into
the fl oor.

KOLSKI

knows it's over. Defeated, at MaclLeod's nercy, waiting for
the final blow

MACLEOD

raises his sword and brings it slashing down to Kol ski's
neck... but stops short.

MACLEOD
Joe Dawson just saved your life.
You' re even.
(beat)
As |l ong as you stay away from Charli e.
Kol ski hesitates a LONG BEAT.

KCLSKI
For the boy scout.

MacLeod renoves his sword from Kol ski's neck

MACLEOD
Get the hell out of here.

KCLSKI

pulls his sword free fromthe floor and starts out of the
dojo. He | ooks back only once, and it's not gratitude that
we see in his eyes. He turns and | eaves.

MacLeod stands a nmonent, considering what he's done. It
doesn't feel right. And OFF his | ook --

FADE QUT.
END OF ACT THREE
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FADE | N:

ACT FOUR

INT. JOE'S - NI GHT

Charli e Desal vo enters

edgily.

It's said

Charlie shrugs. Mowves to a barstool and sits. Dawson puts

a beer in

He starts

DAWSON
It's just you and ne, Charlie.
CHARLI E
(beat)
Ckay.

carefully, no warmh. He's poised for a fight.

DAVWSON
Thanks for com ng down.
(beat)
Get you a drink?

front of him

CHARLI E
| always figured you for a stand-up
guy, Joe. Now Mac tells ne you got
a history with Cord. Wat the hel
is that about?

DAWSON

(sinply)
He's ny friend.

CHARLI E
Then we got nothing to tal k about.

to stand. Dawson puts up a staying hand.

DAVWEON
W got a lot to talk about.
(beat)
You nake a lot of friends over there,
Charlie? Quy's you'd trust your
life to?

CHARLI E
A coupl e.

( CONTI NUED)

wary, on the alert. The place is
enpty except for Dawson. Charlie starts to poke around
He | ooks behi nd the bar.
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DAWSON
What if you're dug in a hooch up to
your ass in swanp water, and al
you' re doing is praying you can hang
on till the choppers cone, or they're
gonna be mailing you hone in a bag?

Charlie neets his gaze, acknow edging the scenario they've
bot h been there.

DAWSON ( CONT' D)
Sonebody covers your ass, he's your
brother. No matter who he is, that's

forever.
CHARLI E
Cor d?
DAWSON
" masking you, Charlie -- |eave

t hi s al one.
Charlie's nmoved. There's a |long beat, then --

CHARLI E
| can't.

He starts to nove away. Dawson calls after

DAWSON
He' Il kill you.

Charlie doesn't turn back.

CHARLI E
(shakes his head; to
hi msel f)

Everybody keeps saying that.
EXT. JOE'S - N GHT 229

As Charlie exits, we PAN to find Kol ski watching from cover.

KCLSKI
(satisfied)
What do you know. Everybody cones

to Joe's.
He noves off after Charlie.
EXT. STREET OUTSI DE DQJO - N GHT 230

Charlie crosses the street, heading for the dojo, when he
hears his nane call ed.

( CONTI NUED)
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KOLSKI (O.S.)
Charl i e!

Charlie turns and spots Kol ski at once, standing at the nouth
of an alley, across fromthe dojo, not too close.

As soon as they make eye contact, Kol ski wal ks off to the
al l ey and di sappears around the corner.

It's a clear invitation. Charlie's face changes. This is
what he canme for. Face set, he follows after Kol ski

EXT. ALLEY NEAR DQJO - NI CGHT 231
On Charlie, as he arrives in the alley.
Kol ski is there waiting for him

Charlie draws his knife.

KOLSKI
Know what the sad thing is, Charlie?
You're a good soldier. | hate to
kill a good soldier.

(with sarcasm
And a brot her.

Kol ski draws his knife.

CHARLI E
Ki ss ny bl ack ass.

They cl ose and the conbat begins.
Charlie is good, but Kolski is faster and stronger.

Wth a sudden push, Kol ski sends Charlie reeling backwards
into the wall.

Charlie is beginning to realize that he is over-matched and
in real deep trouble.

Charli e backs off. Kol ski conmes at him

Sonehow, with startling speed and determ nation, Charlie
manages to slip the blow and stri ke back, cutting Kol ski.

It's a small wound, but it draws bl ood. Kolski tastes it
and smles, masking the real fury he feels inside.

Kol ski's finished playing. This tine his attack is way beyond
anything Charlie can hope to handl e.

Charlie tries to defend against the attack, but he can't and
Kol ski slices himopen.

( CONTI NUED)
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CONTI NUED: 231
Charlie falls back against the wall, dying, and slides to
t he ground.

KOLSKI

Say goodbye to MaclLeod for ne.
(alternate line)
Say hello to Mara for ne.
KOLSKI

backs away from Charlie, then turns his back on him
dism ssing him This isn't about Charlie at all anynore.

Kol ski noves across the street, toward the dojo, noving slowy
until he's in range and gets the BUZZ

| NT. MACLECD S LOFT - N GHT 232
MacLeod gets the BUZZ, goes to the wi ndow and sees

KOLSKI

| ooki ng up at him

MACLECD

grabs his sword and runs for the, door.

THROUGH THE W NDOW

we see Kol ski turn and nove away.

EXT. STREET QUTSI DE DQJO - MOMENTS LATER 233

MacLeod energes fromthe dojo. Kolski is gone., MaclLeod
| ooks around the dark street, frustrated.

CHARLIE (O S.)
(weakl y)
Mac.
MaclLeod turns and sees
CHARLI E

He's going fast. He struggles to get to his feet and can't.
He col | apses back down as

MACLEOD
goes to him He kneels and cradles himin his arns.

MACLEOD
Charlie... hang on!

( CONTI NUED)
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CONTI NUED:
Charli e shakes his head. He knows he's fini shed.

CHARLI E
Too | ate, Mac.
(beat)
| don't get it. He should be dead.
How. . ?

MACLEQGD
You can't kill him Charlie. You
never coul d.
(a long beat)
Cord is I mort al

CHARLI E
(chuckl es painfully)
Hell, aren't we all.

MACLEQOD
It's true, Charlie.
(beat)
So am .

Charlie's eyes fill wth wonder.

MACLECD ( CONT' D)
We'll talk about it |ater.

It all clicks. Charlie knows it's true.

CHARLI E
Sure.
(al most | aughs)
Al ways knew t here was sonet hing weird
about you, MacLeod. Now it all fits.
(beat)
Don't suppose you can spare sone of
t hat ?

MacLeod shakes his head sl owy.

MACLEOD
| wish | could have told you

CHARLI E
(weakeni ng fast)
So there was no way | could ve killed
t hat sonuvabi tch

MACLEOD
(beat)
No. But | can.

It is a promse that clearly nmeans the world to Charlie.
Charlie's going fast.

( CONTI NUED)
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CONTI NUED: (2) 233

CHARLI E
MaclLeod. . .

Charlie echoes MacLeod's |last words to himthe last tine
t hey parted.

CHARLI E ( CONT' D)
(fadi ng quickly)

Be safe.
MACLECD
You know it.
MacLeod' s eyes fill with enotion as

CHARLI E
dies in MacLeod's arns. OVER MaclLeod's pai ned face --
INT. JOE'S - NI GHT 234

Dawson is at the bar and Kol ski is practically jabbing a
finger in his face.

KCLSKI
He's going to conme here | ooking for
me. You just send himwhere | told

you.
DAVWSON
VWat the hell do you nean he'll cone
| ooki ng?
KCOLSKI
Just tell himwhere | am | want
himon ny turf.
DAVWSON
(pi ssed)
Forget it. |It's not gonna happen.
KCOLSKI
(sml es)
| think he'll insist.
Kol ski | eaves.
EXT. JOE'S - NIGHT - LATER 235

MacLeod approaches Joe's in a hurry.
INT. JOE'S - NI GHT 236

MacLeod noves through the place and nake a beeline to Joe.

( CONTI NUED)
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MACLEQOD
VWhere is he, Joe?

Dawson doesn't answer. MaclLeod loses it. He grabs Dawson.

MACLEOD ( CONT' D)

Charlie's dead. | let himgo and he
killed Charlie.
(beat)

Now where is he?

And OFF Dawson's | ook, knowi ng he can't keep these two apart
anynor e.

EXT. /I NT. I NDUSTRI AL WAR GAM NG AREA - NI GHT 237

Sword rai sed, MacLeod enters the War Gane area. He begins
to pick his way carefully through it as the BUZZ | eads him
to a stairwell. He starts down into the bowels of this
industrial tonmb into a dismal darkness.

KOLSKI
(di senbodi ed, from
t he dark)
Wat ch your step

The warning is less than tinely. The next step cracks,
sendi ng MacLeod crashing through to the floor.

KCLSKI ( CONT' D)
That first stair's a doozie.
(beat; harder)
You're in ny canp now.

MacLeod scranbles to recover his feet.

KCLSKI ( CONT' D)
You shoul d have killed me.

MACLEOD
It's not too | ate.

The voi ce sounded very close and MacLeod strikes at it. All
he gets is SPARKS and a CLANK as his sword hits a steel
gi rder.

KCLSKI
Recon. That's the key. | scouted
this place specially for us.
It's still inpossible to see anything but the vague novenent
of shadows in the dark. In frustration

( CONTI NUED)



95402
237

"Brothers in Arns" 49. Fi nal Shooting Script 7/11/95
CONTI NUED: 237
MACLECD

strikes out and SHATTERS two vertical pipes. STEAM hisses
out in clouds.

MacLeod still can't see anything and is reduced to desperate
guesses about where Kol ski is.

Kol ski's sword cones sl ashing out of the dark at MaclLeod.
He strikes a serious blow that |eaves

MACLEQOD
with a wound and intense pain that sends himto his knees.

KCLSKI ( CONT' D)
Search and destroy, old snake.

MacLeod struggl es back up to his feet.
MACLEOD S POV

as his eyes begin to adjust to the dark and he can now nake
out Kol ski standing off just ahead, outlined against the
cl oud of steam

MACLEQOD
| can see you now.

KOLSKI
It doesn't nmatter anynore.

Kol ski advances.

MacLeod prepares to engage. He's wounded, he's got only one
chance.

Kol ski chooses to go strength against strength, and it's a
fatal mstake. H's blowis turned away by MaclLeod.

MacLeod buries his sword deep into Kol ski's gut.

Kol ski col | apses over an old storage container, tunbles to
the ground. He struggles up, grins he can't believe he |ost.

KCLSKI ( CONT' D)
Damm. Macleod.
(beat)
Qut st andi ng.

MacLeod stri kes the bl ow and takes Kol ski's head as the thud

of the blow ends with a terrible nmetal clank against the
cont ai ner.

( CONTI NUED)
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THE QUI CKENI NG
electrifies and lights every girder, pipe, and wire in the
building. It damm near brings the whole place down on
MacLeod.
FADE QUT.

END OF ACT FOUR
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ACT : TAG

FADE | N:

| NT. DQJO - DAY

The only |ight
much of it.
backgr ound,

ANGLE MACLECD

dressed in a dark suit, in
he's taken with Charlie in

is comng through the windows and there isn't
Wth the BALKAN FOLK SONG REPRI SED in the
the place feels sonber and sad.

the office | ooking at a picture
happi

i er days.

MacLeod hears the front door open and turns to see

DAWSON
maki ng his way into the dojo.
and tie, a funeral wardrobe.

MacLeod | eaves the office and cones out to neet him

greet each other in silence.
DAWSON

| don't... |
(off MacLeod' s | o

Thi s shoul d never hav
(beat)

And |' m responsi bl e.

MACLECD
(contradicting)
Charlie's dead becaus
live.

DAVWEON
Mac - -

MacLeod' s | ook silences him
rancor, but with an angui sh bor

MACLEOD
| let you get between
shoul dn't have.

(beat)
You and |I...
(beat)
W got too close.
DAWSON

(protesting)
W're friends, Mac.

He's al so wearing a dark suit

They

don't know what to say.

ok)

e been. Never .

el let Cord

MacLeod speaks calmy, wthout

n of deep wounds.

us, Joe. |

( CONTI NUED)
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MacLeod shakes hi s head.
MACLEGD
We're different. There's a reason
we stay apart.
(beat)
We crossed the |ine, Joe.

DAWSON
So that's it? W wal k anay?

MacLeod | ooks at hima BEAT, then away.

MACLEOD
| am | mortal.

Dawson starts to protest, w shes he could, but it's clear
they've cone to a place he can't cross.

It's a sad nonent, and there really is nothing to soften
Dawson turns and heads for the door.

ANGLE DAWEON

as he stops in the doorway. He wants to turn back, but
restrains hinself and | eaves, closing the door behind him

MacLeod wat ches the cl osed door for a nonent. Resigned, he
makes his way to the el evator.

FADE QUT.
THE END
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