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HI GHLANDER

"Reuni on"
TEASER
FADE | N:
600A EXT. HOSPI TAL - EVENI NG - TO ESTABLI SH 600A
601 | NT. UNDERGROUND PARKI NG STRUCTURE - EVEN NG 601

Looki ng down a nearly deserted parking lot. An occasional
car drives through

A SMALL BOY

Ten years old, bursts into the nouth of the structure,
turning so fast he stunbles -- then pulls hinself up and
runs, all out | NTO CAMERA

As he cones close, we see it is --

KENNY

Hs face filled with panic, his | eft armwounded and
bl oodi ed, held close to his body. He's scared to death.

NEW ANGLE

As he reaches a CAR, leans on it a nonent to catch his
breath, struggling for air as he | ooks up.

H S POV - THE PARKI NG GARAGE

it's a dead end.

RESUMVE KENNY

Real i zing he's trapped. Then he feels a BUZZ. Horrified,
he scranbles around the car, jerks his gaze back to the
mout h of the parking structure to see

H S POV - TERENCE KI NCAI D

a tall stout man, black jeans, turtleneck and w ndbreaker
(think John Rhys-Davies) -- a life spent on or near the
sea. He stands |ooking directly at the place where Kenny
is hiding and sm | es.

KI NCAI D
No way out, Kkid.

He starts to nove towards Kenny.

( CONTI NUED)
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601

602

603

CONTI NUED: 601
RESUME KENNY

Knowi ng he's dead. He turns, searching desperately for a
way out, then sees --

TWO DOORS

Mar ked " STAFF ENTRANCE ONLY".

RESUMVE KENNY

Maybe he'll live after all. He shoves off the car, |egs

churning, scranbles for the doors and tears through them

Ki ncaid noves after him in no great hurry, and calmy
pushes through the doors.

I NT. HOSPI TAL - HALLWAY - NI GHT 602

Kenny runs down a hall, alnost collides with an ONCOM NG
STRETCHER and STAFF rushing for the OR wth a critica
patient. Kenny snatches at a white snock.

KENNY
Hel p! Sonebody hel p ne!

But the stretcher rushes past, ignoring himin their
urgency. Kenny turns and runs down the hall.

I NT. HOSPITAL - E.R - CONTINUQUS - N GHT 603

Kenny bursts into the waiting roomto find: an CLD MAN
hooked to an 1V, a YOUNG MAN with a dressing held to his
head by a NURSE, a G RL with a broken | eg being hel ped by
an orderly. No help there. He |ooks around --

KENNY' S POV

ANNE LI NDSEY as she wites on a clipboard, belly protruding
slightly fromher open doctor's coat -- she's clearly a

f ew nont hs al ong.

KENNY
Hel p! Pl ease!

Anne reacts. She stares at Kenny for a BEAT, then..

ANNE
Kenny?

He runs to her, breathlessly.

( CONTI NUED)
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603

603A

603B

604

CONTI NUED: 603
KENNY
(urgently)
Anne! Pl ease, you gotta help ne!

She takes in his torn shirt and bl oodied arm She tosses
the clipboard aside and qui ckly exam nes him

ANNE
Kenny, what happened?

Kenny twi sts around, trying to see if he's being foll owed.

KENNY
| fell... clinbing through this
wi ndow.
| NTERCUT:
| NT. HOSPI TAL - ELECTRI CAL ROOM - SAME TI ME 603A
A sword cuts into the wires run into a fuse box.
| NT. HOSPI TAL - E.R - RESUME 603B

As the lights go off, throwng theminto total blackness.

KENNY
(fearful)
VWhat's that?

ANNE
Power failure. Don't worry, it
happens sonetinmes. They're probably
wor king on it now.

A nonent |ater the enmergency lights kick in, bathing the
hospital in an eerie half |1ght.

ANNE
(re his arm
| need to take a better | ook at that.
Conme on. ..

She firmy guides himto a doorway.

I NT. HOSPI TAL - E.R - CUBICLE - N GHT 604

A hospital bed partly surrounded by curtains, a netal supply
cabinet. Kenny sits on the bed while Anne searches the
cabinet. She doesn't find what she wants, turns with a
DRESSI NG and pushes it agai nst the ragged wound.

( CONTI NUED)
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604 CONTI NUED: 604

ANNE
That's gonna need stitches. Keep
this onit. 1'll be right back.

She starts for the door. Kenny clutches her coat in
desperati on.

KENNY
No, I'malright. You can't |eave ne
al one.

She reacts to his fear, | ooks out to see --
HER POV - KI NCAI D

standing am dst the E.R nadness, calmin the eye of the
storm eyes | ocked on Kenny |ike a cat on a wounded bird.

RESUVE ANNE
Skin crawing fromhis |ook. She turns back to Kenny.

ANNE
You know t hat nman?

KENNY
(beat)
| never saw hi m before.

ANNE
Ri ght .

Anne isn't buying it, but she sees this is no tine to push.
As a NURSE passes by, Anne calls to her.

ANNE
Christine. | need a suture kit.
Christine nods and takes off. Anne turns back to Kenny,
sees he's still staring in fear at Kincaid.
ANNE

Let's see that arm..
She pulls at Kenny's torn sleeve to get at the wound.

KENNY
It's not that bad...

He tries to jerk away, but Anne's dealt with nore

i ntransi gent patients than a small boy. She quickly and
expertly rips the sleeve open --

CLOSE - KENNY'S ARM

The wound i s gone.

( CONTI NUED)
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604 CONTI NUED: (2) 604
Anne stares in disbelief.
ANNE
My God... You're |like Duncan
KENNY
pul l'i ng away)
| don't know what you're talking
about . ..
She takes his face in her hands, tries to focus him
ANNE
Kenny, |ook at nme ..
(beat)
| know what you are. You're an
| mortal .
(letting it sink in)
There's a chapel down the hall
Holy G ound. You'll be safe there.
Kenny al nost speaks -- stops. He realizes she knows, that
she's trying to help him He nods.

605 | NT. HOSPI TAL - HALLWAY - DAY 605
As Anne and Kenny nove al ong, the Nurse arrives with the
request ed nedi cal supplies. Anne takes them

ANNE
Thanks, Chri sti ne.
She pushes Kenny ahead of her towards the Chapel, and turns
back to Christine.
ANNE
Are the phones up?
(off Christine' s nod)
Do me a favor? GCet ny rol odex off
t he station, call Duncan MaclLeod.
Tell himto get down here.
(beat)
Tell himit's urgent.
Christine nods and takes off. Anne noves ahead to join
Kenny. She gl ances back at the waiting roomto see --
KI NCAI D
Still waiting. Still intent on taking Kenny's head. And
OFF his intense | ook --
FADE QUT.

END OF TEASER




95406 " Reuni on” 6. Fi nal Shooting Script 8/22/95

ACT ONE
FADE | N:
606 EXT. HOSPI TAL - N GHT - ESTABLI SH NG 606
607 |INT. HOSPI TAL - HALLWAY - NURSES STATION - NI GHT 607

Anne is at the Nurses station. She's tense, on edge.

ANNE
What do we know about the |ights?

She hears a famliar voice.

MACLEOD (O . S.)
Anne... are you okay?

She whirls, relieved.

ANNE
Duncan.

He takes her arm anxiously.

MACLECD
(overriding)
How s t he baby?

ANNE
The baby.
(beat)
She's fine.

She puts her hand on her stonach.

ANNE
Learning to tap dance, | think.

MacLeod stares. Doesn't get it.
MACLECD
They said it was urgent. Sone kind
of energency. ..
She pulls himaside to a nore secluded area.

ANNE
It's your cousin.

A bl ank | ook from MacLeod.

( CONTI NUED)
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607 CONTI NUED: 607
ANNE
(poi nt ed)
The one from W sconsi n?
MACLEGD
Kenny's here?
ANNE
(nods)
| think he's in trouble.
MACLEQOD
VWhere is he?
ANNE
The Chapel .

Anne | eads hi m down the hallway as she conti nues.

ANNE
| was going to call security, but
what would | say? | got a kid who
can |ive forever but he's only safe
in churches?

And OFF MaclLeod's | ook --

608 I NT. HOSPI TAL - CHAPEL - N GHT 608
The door opens. MaclLeod enters with Anne. He gets the
BUZZ. It's adimy lit, mnimal affair: a nodest altar
bearing a cross and flowers, a fewrows of pews -- no Kenny
in sight.

ANNE
Kenny?

(no answer)
He nust have run off.

MACLEQOD
He' s here.

He noves slowy up the aisle along the pews. Stops.

MACLECD
Say hell o, Kenny.

A BEAT -- and slowy Kenny rises frombehind a pew He's
tensed like a spring, ready to bolt.

KENNY

We're on holy ground, MaclLeod. You
can't touch ne...

( CONTI NUED)
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608 CONTI NUED:

609

ANNE
Kenny. . .

Anne takes a step towards him but Kenny backs away,
a wary eye on MaclLeod.

KENNY
(to Anne, accusingly)
You said you'd help ne. Wiy'd you
call hinf

ANNE
He's here to help you.

Kenny keeps backing away, not |letting anyone get cl ose.

KENNY
Get real. He wants ny head, just
like all the others.

MACLEQOD
If I wanted your head, 1'd already
have it.

Anne | ooks fromone to the other, not getting it.
ANNE

(to MacLeod)
VWhat's with you? He's in trouble!

MACLECD
Anne, he is trouble.

KENNY
| knewit. He's not gonna protect
ne.

MACLEOD

"1l keep you alive as long as it
takes to get you to the airport.

KENNY
"' m not going anywhere with you.

MACLEOD
Have it your way.

MacLeod wal ks out of the chapel. And OFF Anne's | ook,
she | ooks back at Kenny --

I NT. HOSPI TAL - HALLWAY - NI GHT

608

keepi ng

as

609

MacLeod noves down the hal |l way, when he becones aware of a

new BUZZ. He |ooks up to see --

( CONTI NUED)
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609 CONTI NUED: 609
Kl NCAI D

Standing in the waiting room As he also feels the BUZZ

and | ooks up, their eyes |ock. But before they can speak,

a raggedly dressed HOVELESS MAN wanders by and CAMERA PUSHES
IN on his soiled clothing, as it becones --

TRANSI TI ON TO,

610 EXT. SOUTH PACI FI C | SLAND - NEAR TOP OF BLUFF - 1778 - 610
DAY

The tattered clothing of MERRIMAN, a wiry, weather-beaten
sailor, as he wal ks through scrub and sawgrass and into a
clearing. A few yards behind himfollow SI X OTHER SAl LORS,
all looking tattered, drawn, in the sanme shape as Merri man.
These are nen at the end of their tether. In the distance
behi nd them we see a shi p anchor ed.

MVERRI VAN

Stops, searches the land in front of himw th haunted,
hungry eyes. Suddenly his face fills w th hope.

H'S POV - A POND
Sparkles in the hot sun.

MERRI MAN
(overj oyed)
Water! Over herel

He rushes to the pond, the other sailors quickening their
steps to follow him Behind him at the rear --

TERENCE KI NCAI D

Is the Captain of this crew, a hard-faced, unbendi ng man.
Beside himis MacLeod, the ship's Pilot.

THE SAI LORS

Run to the pond, throw ng thenselves on their knees with
shouts of "WATER', "WE' RE SAVED!'" As they kneel to drink --

MACLEQOD
Wait, you blood fools! It may not
be fit to drink!

The sailors hesitate, letting the water run fromtheir

hands. Merriman, his hands already thrust in the pond,

| ooks up belligerently. He hesitates, then he decides to
hell with it, greedily cups a handful of the brackish liquid
to his nmouth -- then gags, choking, spitting out the water.

( CONTI NUED)
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610 CONTI NUED: 610

MERRI VAN
It's poison!

He rises to his feet and turns on Kincaid, his rage boiling
to the surface.
MERRI VAN
We have to have fresh water
Kl NCAI D
Patience is a virtue, M. Merrimn.
You'll have to practice it.
MERRI VAN

Look at us! How do you expect us
to live on half-rations?

Kincaid steps up until he's face to face with Merri man.
He is utterly calm a man in control

Kl NCAI D
Because | order you to.

Merriman just stares, all the wind sucked fromhis sails
by the nonumental sinplicity of this arrogance. Kincaid
turns dismssively, considering the matter finished.

VERRI VAN
Dam you. ..

He lunges after Kincaid, ready to attack him-- but MacLeod
bl ocks him hol ds hi m hard.

MACLEOD
Think, man! This is not the way to
do it!
VERRI VAN
To hell with you
(losing it)

To hell with this bl oody voyage! |
say we go back to China for
provi si ons.

Kincaid stops. He turns, his face cold, voice dangerously
calm-- but there is now a pistol in his hand.

Kl NCAI D
You forget yourself, M. Merriman.

BEAT. Merriman freezes, stops struggling.
MACLEOD

He's seen reason, Captain. There
won't be any trouble.

( CONTI NUED)
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610 CONTI NUED: (2) 610

611

BEAT. Finally Merrimn nods, Kincaid |lowers his pistol.
The tension rel axes.

Kl NCAI D
Very well, M. MiclLeod. You may
stand away.

MacLeod rel eases Merriman. As he does --
Kl NCAI D

Suddenly raises his pistol and fires.
MERRI MAN

Junps back, a hole blasted through his heart. Before the
stunned crew can react, Kincaid draws a second pistol and
aims it at them

Kl NCAI D
W have a cargo to deliver. 1"l
hear no nore tal k of turning back!
Not under ny conmand!
(beat)
| trust 1've nmade that clear

The crew remains nute, stunned for now -- but the air is
filled wwth tension, the prom se of violence and bl ood.
EXT. THE BEACH - SOUTH PACI FIC | SLAND - 1778 - DAY 611

A stormis brewing. The nmen are approachi ng the LONGBOAT
where it is beached.

In the distance, we see Kincaid' s SH P |ying at anchor.

Ki ncaid and MacLeod are bringing up the rear. MaclLeod
drops back to speak to Kincaid. He's pissed.

MACLEGD
You had no cause to kill him
KI NCAI D
Didn't 17?
(beat)

Alive, he was a bad influence. Dead,
he's a shining exanple.

MACLECD
Danmt Kincaid, you can't push nen
Like this... they won't stand it!

Ki ncaid stops, looks icily at MacLeod.

( CONTI NUED)
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611

CONTI NUED: 611

KI NCAI D
That's Captain Kincaid to you.
(harder)
And they'll stand whatever they nust.

MACLECD
And if they die?

Kl NCAI D
Then they die.
(a I ook)
O are you agai nst ne too?

MACLECD
| " m agai nst poi ntl ess deat h.
(earnest)
How many weeks will it cost us to
return to China and re-provision?

Ki ncai d suddenly swings into MacLeod' s face.

Kl NCAI D

There will be no turning back! If
this cargo's not in London by August,
we default. Terence Kincaid never
defaul ts.

(beat)
"1l not |ose a hundred thousand
pounds over a few |ives.

He turns and narches on to the boat. MaclLeod wat ches.
ANGLE - THE LONGBOAT

as Kincaid arrives. The crew have nade no nove to ready

the boat -- they're waiting, surly, silent -- an electric
current of danger under the surface.
KI NCAI D
What are you waiting for?
(beat)

Car sman, push away!

The Carsman, MCPHEE, doesn't nove. Kincaid curses and
reaches for his pistol. As he does --

TWO CREWVEN pounce on him knocking Kincaid to the sand.
O her CREWWVEN rip away his guns, dragging himto his feet.
Ki ncaid rages uselessly in their grip.

KI NCAI D
Damm you, McPhee! This is nutiny!
"Il see you hanged for this!

MCPHEE
Mayhap we'll all hang, Captain..

( CONTI NUED)
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611 CONTI NUED: (2) 611
He renoves Kincaid' s cutlass, presses it to Kincaid s neck.

MCPHEE
But you won't live to see it.

He nods. The CREWVEN bend Kincaid's ar-ns, forcing himto
his knees, his head thrust forward. MPhee raises the
cutlass to behead him --

MACLEOD
McPhee, no! This isn't the way!
MacLeod shoves forward to intervene -- a BOSUN | evel s one
of Kincaid s heavy pistols at his chest, bl ocking him
MCPHEE
Stand off, M. MacLeod. W' ve no
ﬂuarrel with you. It's this bastard
ere. ..

MacLeod t hi nks quickly, desperately trying to prevent the
mur der of his Captain.

MACLEOD
You're making it too easy for him
Let himsuffer as you' ve suffered.
(beat)
Mar oon hi m here.

MCPHEE
| Iike the sound of that.
(beat)
So be it.

He lifts the blade fromKincaid s neck. The Crew rel ease
Ki ncaid and begin to |launch the boat and ready the oars.
As they do --

Kincaid pulls to his feet, glares at MacLeod.
KI NCAI D

You' d take up with then? Desert ne,
to join this rabbl e?

MACLEQOD
You' ve given nme no choice.
Kl NCAI D
Damm you, MaclLeod, we're the sane
ki nd!
MACLEOD
This is your doing, not mne.
(beat)
Be thankful | saved your head.

( CONTI NUED)
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611

612

CONTI NUED:  ( 3) 611

MacLeod steps into the water and clinbs into the boat. As
the crew ply the oars, and the boat heads toward the SH P
anchored 1 n the distance --

Kl NCAI D
Wades into the ocean after them

Kl NCAI D
MacLeod! You can't | eave ne! Do
you hear, MaclLeod!

The | ongboat pulls away, Kincaid standing in the water,
growing smaller in the distance, MacLeod wat chi ng.

KI NCAI D
There's no food, no water. .. MacLeod!
MacLeod!

And OFF Kincaid, raging futilely on the shore --
TRANSI TI ON TO:

I NT. HOSPI TAL - HALLWAY - NI GHT 612
CLGSE - KI NCAI D

Staring at MacLeod, nurder in his eyes. But before they
can nove, they feel another BUZZ. They both turn to see --

KENNY

Arriving with Anne. He sees Kincaid at the sanme tine,
sees his escape cut off.

ANNE
What ever he's done, you have to help
hi m Duncan.

Anne puts her arnms protectively around his shoul ders.

ANNE
He's still just a boy.

MACLECD
He's eight hundred years ol d.

BEAT as Anne reacts. MaclLeod | ooks at Kenny.
MACLEQOD
What's it going to be, Kenny? Me?

(nods at Kincaid)
O hinP

( CONTI NUED)
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612 CONTI NUED: 612

Kenny | ooks at Kincaid, then back at MacLeod. Not nuch
choi ce.

KENNY
Let's go.

He noves to stand by MacLeod.
ANGLE - KI NCAI D
Seeing how this is playing out. He nods at MaclLeod and
backs away, smling faintly, and noves out the doors.
613 |INT. DQJO - N GHT 613

MacLeod and Kenny enter and cross the fl oor.

KENNY
Look, it's not like I neant to cone
back here. | was just running.
(beat)
You gonna give ne a hard tinme?
MACLEOD
| won't have the chance.
(beat)
Where' d you run into Kincaid?
KENNY
Down by the docks.
(beat)
You know hi n
MACLEOD

W' ve net.
They reach the elevator. MclLeod opens the door.
MACLECOD (cont' d)
One night. Then you're on the first
pl ane out. You got that?
KENNY
(beat)
Got it.

MacLeod sl ans the door shut.
614 | NT. DQJO ELEVATOR - CONTI NUQUS 614

As the elevator starts to rise, Kenny feels a new BUZZ
from above them He reacts in panic.

( CONTI NUED)
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614

615

CONTI NUED: 614

KENNY
Soneone's up there... soneone's
wai ti ng!
(pani cki ng)
Sonof abitch, you're setting ne up!

MACLEOD
Rel ax, no one set you up. She's a
friend.
(beat)
And she's not |ike that.

KENNY
W're all like that, MacLeod.
(beat)
And you're a fool if you don't know
It.

I NT. MACLEOD S LOFT - NI GHT 615
Amanda is juggling just for the hell of it as she gets the
BUZZ -- two Inmmortal s approaching. MaclLeod cones fromthe
el evat or.

AVANDA

Where' ve you been?
(re the BUZZ)
We have conpany.

MACLEQOD
Coul dn't be helped. | got a cal
fromthe hospital..

ANMANDA
Ch ny god.

She's staring past himin anmazenent, |ooking |like she's
seen a ghost.

KENNY

Staring back at Amanda. The same | ook: disbelief,
amazenent .

AMANDA
Kennet h?
(beat)
Kenneth, is that really you?

She' s wal ki ng towards hi m now, the shock turning to joyfu
certainty.

KENNY
Amanda. .. Amanda!

( CONTI NUED)
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615 CONTI NUED: 615

Kenny runs, crashes into Amanda's arns. Amanda hol ds Kenny
tight in her arns, twirls himround.

ON MACLEOD
Dunbstruck, watching this joyful reunion --
FADE OUT.
END OF ACT ONE
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ACT TWO
FADE | N:
616 EXT. DQOJO - N GHT - ESTABLI SH NG 616
AMANDA (O S.)
Havi ng you back, the three of us
sitting here like this... Isn't it
| ovel y?
617 |INT. MACLECD S LOFT - NI CGHT 617

Amanda, MaclLeod and Kenny at the table. Kenny is eating
ravenously, stuffing his face. CAMERA PANS around the
table to find Amanda.

MACLEQOD
Wonder f ul .

ANMANDA
It's like having a real famly.

She's wat chi ng Kenny with the pl easurabl e i ndul gence of a
not her with a long-1ost son. She |ooks up at

MACLEOD
Who i s watchi ng Kenny under heavy |idded eyes.

MACLEQOD
A regul ar Brady Bunch.

AVANDA
Duncan, this is as close as it'll
ever get for ne...
(beat)
So maybe you could lighten up?

She trades a | ook with MaclLeod.
Kenny wat ches the two of them carefully.
MACLECD
(beat)
| " m done.

He rises fromthe table and noves to the sofa. Kenny takes
MacLeod' s plate and continues to eat.

ANMANDA
It's been a long tine, Kenneth.

( CONTI NUED)
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617

618

CONTI NUED: 617

KENNY
(correcting her)
Kenny.
(a smle)
Li ke you said, it's been a long tine.

AMANDA
(trying it out)
Kenny. It suits you.

Kenny stops eating, |ooks at her and smles. The guarded
| ook, the pretense and subterfuge are gone. |s back.

KENNY
Amanda?
(hal ting)
| was afraid I'd never see you again.

AMANDA
Me too, Kenny.

She takes his hand, noved by his trust and need, and
squeezes it.

ANMANDA
Me too.

Her eyes fall on the uttering CANDLE between them Anmanda
BLOAS it out, and as the WCK-SMXKE rises in a curl --

TRANSI TI ON TO

EXT. WOODS - ENGLAND - 1182 - DAY 618

ANOTHER wi sp of SMOXKE, rising into the forest canopy.
FOLLOWIT DOM to find the remains of a Saxon farnmer's
HUT, the thatched roof burned off, much of it ashes. The
door is kicked ajar, and it seens to be abandoned.

REVERSE - ANMANDA

Movi ng through the trees past the hut. She's wearing a
cl oak, dressed for travel. She reacts to the grimsight,
t hen shakes her head and noves to continue on -- then she
stops, reacting as she feels the BUZZ

She reaches into the folds of her cloak, carefully draws
her sword and noves cautiously towards the hut.

NEW ANGLE
As she presses her back agai nst one wall, slides toward

t he open door. The BUZZ is grow ng stronger. She raises
her sword, ready to strike whoever cones through the door --

( CONTI NUED)
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618 CONTI NUED: 618
KENNY
Steps fromthe hut. He's soot-faced, filthy-haired, ragged
and bew |l dered -- his hands are held to his side.
AVANDA

Stops md-swing, stares at the pitiful apparition. Kenny
reacts in a daze of fear as he sees her sword.

KENNY
Don't kill ne.

He's in shock, his shirt ripped open, bloodied at the chest.
Amanda | owers her sword.

AMANDA
Don't be afraid.

(beat, grim
Where are your peopl e?
KENNY
The Normans canme ... My father
couldn't pay their taxes..
He trails off. Amanda peers past himinto the hut --
HER POV - THE HUT | NTERI OR

Cl ot hes and broken objects strewn about. A DEAD PEASANT

sits against a wall: Kenny's "father." Lying partly over
him killed afterwards, we see the skirted |l egs of a DEAD
WOVAN on the earth floor -- Kenny's "nother."

RESUME AMANDA

She | ooks away, face hardening at the grimsight, and kneels
by the boy.

AMANDA
What do they call you?

KENNY
Kennet h.
(shel | - shocked)
They found nme when | was a baby. |
was |ike their son.
(beat)
My not her. ..

He starts to cry, face winkling in sorrow, at the horror
of what happened. Amanda takes himgently by the shoul ders.

ANMANDA
Hush. No one can hurt them anynore.

( CONTI NUED)
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618

619

CONTI NUED:  ( 2) 618

After a nonment he pulls away, touches his bl oodied rags
where the wound used to be.

KENNY
They hurt nme too. Here...
(wonderi ngly)
It went away.

AMANDA
| know.

Kenny | ooks up, confused, lost. She holds out her arns.

AMANDA
Cone here, Kenneth.

KENNY
WIIl you hurt me?

He gives her a vul nerable, pathetic |ook. Anmanda bites
her |ip, shakes her head.

ANMANDA
Never.

Kenny | ooks at her a BEAT -- then falls into her arnms,
burying his face, the tears starting to flow. Amanda rocks
him slowy, stroking his hair.

EXT. NEAR STREAM - ENGLAND - 1182 - DAY - LATER 619
CLOSE ON KENNY

Face sol etm but scrubbed clean. CAMERA PULLS BACK to revea
Amanda conmbing his still-wet hair. They're sitting on

rocks by a stream Kenny is trying to put the new facts
of life in place.

KENNY
You nean |'I|l never be ol d?
ANMANDA
You won't ook it, but you'll get
ol der, Kenneth. Maybe very, very
ol d. ..
KENNY

Unl ess soneone. ..
(touchi ng his neck)
Takes ny head.

Amanda nods. This is a hard thing to tell a child.

( CONTI NUED)
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619 CONTI NUED: 619

ANMANDA
That is the only way we die.
(beat)
And al so the way we live.

She draws her sword and holds it out. Kenny runs his hand
wonderingly down the shining length of it.

ANMANDA
Here, take it up.

She nods, urging him He takes the ponmel with one hand
but the heavy blade slunps into the ground.

AMANDA
Use both your hands.
He tries, but still has trouble lifting it.
KENNY
| can't! 1'mtoo small to fight.

Amanda takes the sword back, smles.

ANMANDA

Then we'll get you a smaller sword.
KENNY

No. I'mgoing to die..
ANMANDA

Kennet h, | ook at ne.

(he does)
|"ve lived three hundred years.
Many have tried to kill nme. Big
peopl e, strong people..

beat)
But I"'mstill here.
KENNY
How?
ANMANDA

By being quick... and by using this.
She taps her head.

AVANDA
You're small, but you're clever.
You'l | find a way.
(beat)
We use the weapons we have.
KENNY

But | have no weapon.

( CONTI NUED)
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619 CONTI NUED: (2) 619

ANMANDA
You do. You just don't know it yet.

Kenny | ooks at her in wonder.

KENNY
VWhat is it?

She | ooks at his open, trusting face for a beat. She takes
a polished netal M RROR from her cloak, holds it so Kenny
is looking at his own face in it.

AMANDA
Your i nnocence.

And OFF Kenny's face, as he stares at hinself --

620 EXT. WOODS - ENGLAND - 1183 - A YEAR LATER - DAWN 620

CLOSE - A FIRE, spent and snoldering after the night.
Near it, Amanda sl eeps wapped in a rough wool bl anket,
her sword cl ose by her.

Kenny lies curled against her back for warnth. They are
in different clothes than before. He stirs and sits up,
shivers in the dawn air. The fire is near dead. He pokes
it idly -- |l ooks at Amanda -- decides not to wake her. He
rises silently and slips into the forest.

NEW ANGLE - KENNY - I N THE FOREST

Kenny col | ects wood a short distance fromcanp. As he
turns toward it --

H S POV - NORMAN SCOLDI ERS

t hrough the woods, five of them entering the canp. He
sees the faces of the soldiers. He knows then they are
the SAME MEN who killed his famly.

RESUVE KENNY

As nenories of violence flashing through his mnd, he backs
away and we | NTERCUT - -

621 FLASH - KENNY'S MEMORY - THE NORMAN SHERI FF' S FACE 621
Ginning. Leering. Helneted evil. As Kenny falls before
the Norman's sword. His MOTHER i n the background cries
out

KENNY' S MOTHER
Spare ny son
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622 FLASH - KENNY'S MEMORY - A SWORD 622
Swi ngi ng down. A wonan's cry.

KENNY' S MOTHER
NO

623 FLASH - KENNY'S MEMORY - H S MOTHER 623

Falling in slow notion to the hut floor.

624 FLASH - THE SWORD AGAI N 624

This time swinging straight at him

625 RESUME KENNY 625

As his fear overcomes him Wth a sob, he turns and hides,
wat chi ng from conceal nent.

CLCSE - ANVANDA - AT THE CAMP

she stirs in her sleep, opens her eyes -- and sees an array
of Norman BOOTS at eye level. She whirls and |unges for
her sword -- but finds enpty air.

SHERI FF (O S.)
s this what you're |ooking for?

AMANDA' S POV - THE SHERI FF
hol di ng her sword, smrking down at her.
RESUVME AMANDA

As two of the Soldiers take her arns and drag her to her
feet. She realizes Kenny is nowhere to be seen.

AVANDA
(cautiously)
What do you want fromne, sir?

SHERI FF
What woul d anyone want froma thief?
(beat)
Search her things.

Two of his MEN nove to her neager pack
SHERI FF
A wench and her brat have been

wayl ayi ng tax collectors in these
forests for over a year.

( CONTI NUED)
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625

CONTI NUED: 625
He steps close to Amanda.

AMANDA
Twasn't nme, | swear it.
(beat)
Look around -- |'m al one.
SHERI FF
W'l see.

A Sol dier comes up with a pouch, hands it to the Sheriff.
He reaches into the pouch, pulls out some gold coins.

AMANDA
Wages.
(beat)
"' ma baker.
SHERI FF
(a sneer)
Then you sell a I ot of bread.
ANMANDA
(back at him

|'"'ma very good baker.

The Sheriff smles, casually grabs her hair and tw sts her
head back, | ooks at her appraisingly.

SHERI FF
No. ..
(beat)
But you're a conely little thief. A
shane to stretch a neck |ike that.

AVANDA
(beat)
You won't hang ne?

SHERI FF
You'l | hang right enough.
(a leer)
After we take our pleasure.

He | eans closer to her -- Amanda knees hi m suddenly and
savagely in the groin. As he doubles over in agony, she
pul s his dagger and cuts one of the Soldiers in the arm
The others grab her.

ANMANDA
Bring on the rope!

SHERI FF
Bitch! Hang her

( CONTI NUED)
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625 CONTI NUED: (2) 625

Amanda i s dragged, struggling, towards a tree. As a NOOSE
is lowered over her resisting head --

KENNY
In the forest, watching this. He cries out in fear.

KENNY
Amanda!

RESUME SCENE
As both Amanda and the Nornmans see Kenny.

SHERI FF
Fetch the little ferret!

Two sol diers run after Kenny.

AVANDA
(yel 1'i ng)
Run, Kenneth! RUN
RESUVE KENNY
Frozen for a nonent -- then the urgency of her screans

turn him propel himinto the forest.

FOLLOW NG KENNY ( NOTE: HANDHELD)

As he runs, panicked and breathless, vaulting fallen trees,
dodgi ng bushes. Finally he reaches a clearing on a rise,
stops to | ook back --

KENNY' S POV - THROUGH THE TREES - AMANDA

her |ifeless body sways under a tree, a couple of the
Nor mans | ooki ng at her.

RESUME KENNY

Horri fi ed. No matter what she's told him his heart tells
himshe is dead. As he stares --

A NORVAN SCLDI ER

Stunbl es through the wood, sees himand yells.

Kenny turns and runs, sobbing, the tears stream ng down

his face. As he runs, canera PANS DOMN to the brown earth --
626 | NT. MACLEOD S LOFT - NI GHT 626

A brown bl anket. Kenny lies in it, fresh fromhis bath,
stretched out on MaclLeod's sofa in deep sleep.

( CONTI NUED)
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626 CONTI NUED: 626

AVANDA (O S.)
Poor little guy. | never saw him
again. He's been running ever since.

Amanda stands over him snoothing his hair gently back.
She smles maternally, kisses himon the forehead, and
noves away.

NEW ANGLE - MACLEOD S BED

as Amanda arrives. MaclLeod is |eaning against a wall,
wat chi ng her. She | ooks at hima BEAT.

AVANDA

You don't |ike himnuch, do you?
MACLECD

| don't like himat all.
AVANDA

Duncan? You know how I never really
asked you for anything?

(offt his I ook)
Can't he just stay a little while?
Just until Kincaid | eaves..

MACLEQOD

Amanda... He's not hel pl ess.
ANMANDA

| know ... Please ... Hunor ne?

She kisses him gives himher nost beguiling | ook.

MACLEOD
Al right.

But as Anmanda slides into bed, MaclLeod takes his katana
and places it near the head of the bed.

ANMANDA
You don't need that.
MACLEQOD
(beat)
Hunor me.

He slips under the covers. CAMERA PANS AROUND to find --
KENNY

Lying on the sofa. He's wi de awake, has been all al ong.
Dar k thoughts harden his little face.
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626A | NT. MACLECQD S LOFT - LATER 626A
MacLeod is asleep. Amanda lies next to himw th her eyes
wi de open.
ANMANDA
(in a whisper)
Duncan... Duncan... Are you awake?

MacLeod continues to sleep silently next to her.

ANMANDA
(alittle louder)
Duncan. . . Duncan. . .

MacLeod stirs from his sleep.

MACLEQOD
What ?

ANMANDA
Did 1l wake you?

MACLEOD

Not if | can help it.

MacLeod turns away from her

ANMANDA
Duncan. . .

MACLEQOD
VWhat ?

ANMANDA
| can't sleep.

MACLEQOD
Count sheep.

ANMANDA
That never works for ne.

MACLEQOD

Then drink sone warm m | k.

Amanda pul | s hi m back.

ANMANDA

C non, Duncan, talk to ne.
MACLEQOD

Can't it wait till norning?

Evidently not.

( CONTI NUED)
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626A CONTI NUED: 626A

ANMANDA

It's inportant.
MACLECD

Al right. I'mup. I'mready to

talk. Wat's so | nportant.
AVANDA

This isn't easy for ne.
MACLEOD

Then maybe we shoul d sl eep now and
talk about it later.

ANMANDA
(beat)
W' ve known each other for what,
t hree hundred years?

MACLECD
| f you say so.
ANMANDA
When you think of me -- if you were

describing ne to sonebody el se would
you say that | was a nurturing type

person?
MACLEQOD
Absol utely... Are we done?
Amanda el bows hi m
AMANDA
| nmean it. Now be honest.
MACLEOD
How honest ?
ANMANDA
Very honest... Tell ne the truth.
Don't even think about hurting ny
Feel i ngs.
MACLEOD
kay.
(beat)
Then, no... Nurturing is not the

first thing that cones to ny mnd
when | think of you.

Amanda turns over, a little hurt.
AMANDA

That's because you don't know ne
very wel |

( CONTI NUED)
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626A CONTI NUED: (2) 626A

MACLEOD
Amanda... You're beautiful, you're
smart, you're fun. Nurturing' s in
}here, it's just not high on the
I st.

The question she really wants to ask cones out.
ANMANDA

Do you think I would have nade a
good not her?

MACLEOD
(warmy)
The best.
AMANDA
Really? | nmean | could take it if
you didn't think that I had it in
ne.
MACLEOD

You'd have been a wonderful nother.

AMANDA
Thanks.

She smles and turns over. WMaclLeod and Ananda lie in spoons
for a nonent.

ANMANDA
| wish we could have ki ds.
MACLEQOD
Me too.
Amanda cl oses her eyes... and hopes to dream
626B EXT. ND LOCATI ON - DAY (FORVERLY 40646A) 626B

Kenny is carrying a bag of groceries as he and Aranda nove
down the street together.

ANMANDA
(re groceries)
You sure you don't want nme to carry
t hat ?

KENNY
| can handle it.

Amanda knows she's brui sed his ego.

AMANDA
Sorry.

( CONTI NUED)
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6268 CONTI NUED: 626B

KENNY
(earnest)
You never have to be sorry about
anything with ne.

AMANDA
Thanks.

KENNY
| mean it.

AMANDA
| know.

They continue on for a nonent.

ANMANDA
After those Norman pigs left | |ooked
for you.

KENNY

| got to the coast and found a ship
| could stow away on

ANMANDA
(conti nui ng)
For three years, every day and every

ni ght.
KENNY
| wish you had found ne.
ANMANDA
(wistful)
Me too.
(bright)
What's i nportant is you're here now.
KENNY
Not for | ong.
ANMANDA
W'l see.
KENNY

He's gonna throw nme out as soon as
he can. He hates ne.

ANMANDA
| think that's a little strong.

KENNY
You don't see the way he watches ne
when you' re not | ookl ng.

( MORE)

( CONTI NUED)
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626B CONTI NUED: (2) 626B
KENNY ( CONT. )
(beat)

| don't want to | ose you again,

Amanda.
AMANDA

You won't.
KENNY

| will as long as he's around.

Amanda tries to make the best of it.

AVANDA
He's really not such a bad guy once
you get to know him

KENNY
| don't want to know him

Amanda stops and turns to Kenny.

ANMANDA
We're going to work this out.

KENNY
Yeah... right.
(re the bag)
This is getting kinda heavy.

Amanda takes it fromhim

ANMANDA
| think I can handle it the rest of
t he way.
Kenny starts to nove away.
KENNY

['ll be back in alittle while.

AVANDA
(concer ned)
Where are you goi ng?

KENNY
| forgot sonething at the store.

ANMANDA
We'll get it later.

KENNY
No, it's okay... really...

ANMANDA
Kincaid' s still out there.

( CONTI NUED)
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6268 CONTI NUED: ( 3) 6268

KENNY
"1l be careful... | prom se.

Kenny runs off.
ANMANDA
(calling after him
Kenny. .. Kenny...

KENNY
'l be back soon.

As Kenny noves off, Amanda watches himgo with great
concern.
627 EXT. DOCKS - DAY 627
SEVERAL MEN
Are unl oading a boat and haul the contents al ong the warm
dark tar of the pier. The tar |eaves their shoes marked
and soil ed.
ANGLE - KI NCAI D

St andi ng near by, watching the nmen work. Suddenly he
freezes, feeling the BUZZ. He turns to see --

KINCAID S POV - MACLEOD

standi ng down t he dock, near a warehouse, waiting for him
BACK TO SCENE

Kincaid turns to his nmen who are unl oadi ng the boat.

Kl NCAI D
Finish up. 1'Il be back

628 | NT. WAREHOUSE - DAY 628
Kincaid turns a corner to find MacLeod waiting for him

Kl NCAI D
If it isn't the white knight. Have
you al ready taken the boy's head?

MACLECD
(with sarcasm
ghybe |"mjust saving himfor a rainy
ay.

( CONTI NUED)
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628 CONTI NUED: 628

KI NCAI D
What exactly stops you? The fact he
can't put up a fight? Not noble
enough for you?

MACLECD
That occurred to ne.
KI NCAI D
But nmutiny is?
MACLECD
They were going to take your head,
Kincaid. | gave you your life.

Ki ncaid | aughs without mrth,

Kl NCAI D

You gave ne death, MaclLeod... a
t housand tinmes over. For a hundred
years. A living dying hell of
unendi ng thirst and unbearabl e hunger.

(beat)
You want to know what hell is |ike?
It's living on rats and snakes. And
when they're gone, flies. And when
everything's dead you starve to

deat h. ..
(rising anger)
Again... and again... and again.
MACLECD
| left you there because you gave ne
no choi ce.

There's a wild light in Kincaid s eyes now as he pulls his
swor d.

Kl NCAI D
You shoul d have fini shed me on that
damm i sl and.

MACLEQOD
You start this, I'll finish you now.

Ki ncai d charges MacLeod, who sidesteps, parries the attack.
Their swords | ock. MaclLeod pushes Kincaid off him but
Kincaid is fast, ferocious -- years of pent up anger

expl oding as he strikes.

ANOTHER ANGLE

Kincaid cuts MacLeod's arm sends himtunbling back onto a
cont ai ner.
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629

Kl NCAI D

Rai ses his sword and strikes, just as --

MACLEOD

Rolls aside -- Kincaid s sword slices into the container
where he lay -- and the blade jans fast there for a nonent.
MACLECD

Pull s aside, raises his sword --
ANGLE - THE DOOR

a loud CRASH as the SLI D NG DOOR crashes open. Kincaid's
men are entering.

RESUME - MACLEOD

He sheathes his sword as Kincaid does the sanme. They face
each ot her a BEAT.

MACLEQOD
Stay away, Kincaid. You'll stay
alive.
MacLeod wal ks out .
EXT. DOCKS - MOVENTS LATER 629

As MacLeod noves outside, he stops --
CLCSE - MACLECD

He's getting a BUZZ -- but it's not fromwhere he left
Kincaid: it's from ANOTHER war ehouse. A BEAT as MaclLeod

registers this -- then he passes by the warehouse and calls
i nsi de.
MACLEOD
Kenny... Kenny?

(no response)
You' re on your own.

MacLeod wal ks away.
FOLLOW NG KI NCAI D

Movi ng toward his boat, when he also gets the BUZZ. He
reacts, draws his sword. As he rounds a corner --

KI NCAI D

What is it, MacLeod? Change your
m nd?

( CONTI NUED)
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629 CONTI NUED: 629
KENNY
Steps from behi nd sonme nmachi nery.

KENNY
|s that the best you can do?

Kincaid smles, lifts his sword.
Kl NCAI D
Good enough to take your m serable
little head.

He approaches. Kenny backs away warily, keepi ng eye-contact
with Kincaid |li ke a nongoose tracking a cobra.

KENNY
You could... But if you do, | can't
hel p you.
KI NCAI D
(beat)
Hel p me what ?
KENNY
Get Macleod.
(beat)

It's what you really want, isn't it?

H s face is as cold as a calculator in a freezer. And OFF
Ki ncaid, as he considers the offer --

FADE QUT.
END OF ACT TWO
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630

ACT THREE
FADE | N:

I NT. MACLEOGD S LOFT - DAY 630

Amanda is taking groceries froma bag when she turns --
it's MaclLeod.

ANMANDA
| thought you were Kenny.

She greets himw th a ki ss.

MACLECD
Di sappoi nt ed?
ANMANDA
Wrried... He said held only be

gone a few m nutes.
(off MacLeod' s | ook;
wor ri ed)

| shouldn't have | et him go.

He shrugs neutrally.

MACLEQOD
He knows what's out there.
(beat)
Kenny' s tougher than he | ooks.

ANMANDA
(a smle)
| think he's grow ng on you.

Then they both feel another BUZZ.

AMANDA
That nust be hi m now.

ANGLE - THE SI DE DOOR
Kenny steps into view, carrying a paper bundle.

KENNY
Sorry I"'m| ate.
(beat, shyly)
| ran into soneone downstairs.

OFF their | ooks, he turns -- and pulls ANNE into the |oft.
From where she stands, Anne can't see Amanda yet. She

| ooks at MacLeod al nost shyly -- she hasn't been here since
they split up

( CONTI NUED)
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630 CONTI NUED: 630

ANNE
Hi .
MacLeod lights up with pleasure, noves to greet her with a
I'ight kiss.

ANNE
Just dropped by to check on Kenny.
He insisted | cone up.

MACLEOD
(at Kenny)
How t hought f ul .

The sound of a THROAT CLEARI NG behind them Anne pulls
away from MacLeod to see --

AVANDA

Standing there, arnms crossed, a smle |ocked in place.
She waggl es her fingers at Anne.

MacLeod reacts, slightly unconfortable here.

MACLEGD
Anne, this is Amanda. .
AMANDA
Nice to neet you
MACLEGD
Amanda, Anne's..
(beat)
An old friend of m ne.
AMANDA
The doctor.
An awkward sil ence.
ANMANDA
Listen, | was just putting on sone

cof fee. You want decaf?

ANNE
Regul ar.
(re: her belly)
|"mready to sacrifice, but caffeine's
not on the I|ist.

And OFF Amanda's smile, Anne npves to the counter. MaclLeod
turns to Kenny.

MACLEOD
We agreed you'd stick close by.

( CONTI NUED)
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630 CONTI NUED: (2) 630
KENNY
There was sonething | needed to get.
MACLECD

Was it inportant enough to | ose your
head over?

Kenny unw aps the package to reveal a bouquet of flowers.
KENNY
(shyly)
They' re for Amanda.

Amanda cones over to take them delighted, gives hima
not herly ki ss.

AMANDA
They're lovely, Kenny. 1'Il put
themin sone water.

She noves back to the table with Anne. Kenny starts to
foll ow, but MacLeod stops him MacLeod pulls Kenny asi de.

MACLEQOD
| saw Kincaid at the docks.
(beat)
There was anot her one of us there.

KENNY
So? It wasn't ne.
(off MacLeod' s stare)
|'d be crazy to go near him

MacLeod takes Kenny's arm starts to pull himto the
el evat or.

MACLEQOD
Let's take a wal k.

KENNY
No! | don't want to go.

MACLEOD
| didn't ask if you wanted to go.

KENNY
Leave ne al one.

It's his little boy voice. He lunges for Amanda, cl utches
onto her.

ANNE
What's goi ng on?

AMANDA
Duncan, he's scar ed.

( CONTI NUED)
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630

631

CONTI NUED: ( 3) 630
MACLEOD
We're just going to talk.
AVANDA

(beat, to Kenny)
G on. It'll be okay.

(at MacLeod; forcefully)
He's not going to hurt you.

She rel eases herself from Kenny's grip. Kenny's scow ing,
arns crossed defiantly -- not about to budge. WMaclLeod
chka himup |like a toy, puts himin the elevator and sl ans
t he door.

I NT. DQJO - CONTI NUOUS - DAY 631

As the elevator arrives and MaclLeod slides up the door,

still clutching a struggling Kenny and drags himinto the

dojo. Kenny starts to yell and struggle in MacLeod's grip.
KENNY

Let go, dammt!

(yel 1'i ng)
Hel p! Amanda!

MACLEQOD
She can't hear you, Kenny. You can
drop the little boy act.

Kenny | oses his mask of childish fright, |ooks nasty.

KENNY
Stay the hell away from ne.
(beat)
You kill me, she'll kill you..
MACLEOD
You think so?
KENNY
| " m her son.
(a sneer)

You're just some guy she screws.
He | eers at MaclLeod, cunning beyond his apparent ten years.

MACLEQOD
" mnot after your head, Kenny.
Just the truth. .
(beat)
| f you renmenber how to tell it.
VWhat were you doing at the docks?

( CONTI NUED)
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KENNY
You're so damm smart... what makes
you think I was even there?
MACLEOD
Because | know you.
(beat)
And you' ve got tar on your shoes.
CLCSE -- KENNY'S SHOES
the black tar on his sol es.
MACLEOD
Grabs his arm
MACLEQOD
| don't know what you're up to. But
Lig1finished treating you like a
id.
(beat)
You cone after nme... I'll kill you.
MacLeod rel eases him Kenny starts backi ng awnay.
KENNY
You're like the rest... just |ooking
for an excuse.
MACLEQOD
Al I"'mdoing is giving you fair
war ni ng.
(beat)
| won't turn ny back on you again.
Kenny continues backing, his face filled wth hate.
KENNY
gbod. Good, 'cause the second you
0. ..
(beat)
I'I'l take your head.
He turns and runs out.
MACLEOD
Kenny!
But the boy is gone.
632 |INT. MACLECD S LOFT - DAY 632

Amanda pours the coffee,
awkwar d.

both wonen feeling a little

( CONTI NUED)
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632 CONTI NUED: 632
ANNE
Duncan told nme a little about you.
AVANDA
(beat)
Real | y.

Anne nods. The two usually tal kative wonen sit in silence
for a nonent.

ANNE
So. ..

AVANDA
(with a smle)
My thoughts exactly.

Si |l ence agai n.

ANNE
This is a little awkward.
AMANDA
(acknow edging with a

smle)
Only for the first hundred years.

Anne returns the smle.

ANNE
(a beat, then)
You know, he's different around you.

AMANDA
(i ntrigued)
You think so?

ANNE
Sure. The way he smles, he opens
up to you.

Amanda feels charitable.

ANMANDA
"' m sure Duncan cares about you,
t oo, Anne.

ANNE
(beat)
| was tal king about Kenny.

AVANDA
Ri ght .

A nonent of silence, then they | ook at each other and | augh.

( CONTI NUED)
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632 CONTI NUED: (2) 632
A BEAT.

Amanda becones seri ous.

ANMANDA
|"mthe closest thing he has to a
not her.
(shrugs)

And Kenny's as close as |'m ever

going to get to having a kid.
(wistful)

And he's not even a real kid.

She | ooks at Anne's belly. Brightening.

AMANDA

So, what are you, four nonths?
ANNE

Fi ve.
ANMANDA

Wul d you m nd?

Anne shakes her head, smling. Amanda |ays a hand on Anne's
swol len belly, feeling the Iife inside.

AMANDA
VWat's it |ike?

ANNE
Like the cliche's. Carrying a
wat ermel on.  Wal king |i ke a duck.
(beat)
And this is the easy part. The hard
part cones when she gets here.

She | ooks serious, a little frayed.

ANMANDA
Scar ed?
ANNE
Terrified.
(beat)
" ma single nother.
(beat)

| work weird shifts, crazy hours..
The baby's going to need ne. The

E.R's going to need ne. | can't
figure out how I'mgoing to make it
al I work.

She | ooks tenderly down at her growi ng stomach, excited
and awed by the prospect.

( CONTI NUED)
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632 CONTI NUED: (3) 632

ANMANDA
Know what ?
(beat)
| think you' Il do great.

Anne | ooks at Amanda. A smile. A connection.

633 EXT. DQAJO - LATER - N GHT 633
To ESTABLI SH.

634 [|INT. MACLEQD S LOFT - N GHT 634

MacLeod is sitting on the sofa while Amanda paces back and
forth, worried.

ANMANDA
| don't like it, MacLeod. He's been
gone for hours..

MACLEOD
Maybe he's buying nore flowers.

ANMANDA
Maybe he's getting kill ed.
(flaring)
Dammt MaclLeod, how could you | et
hi m go?

MACLEOD
How could | stop hinf
(beat)
He |ived 800 years wi t hout you,
Amanda.

ANMANDA

He's an easy target, and you know

it!

The phone rings. Ananda junps on it.
AMANDA
(i nto phone)
Kenny?
635 EXT. PHONE BOOTH - NI GHT 635

Kenny is on the phone. He seens frightened, tal king fast,
just the right amount of panic in his voice.

( CONTI NUED)
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635 CONTI NUED: 635
KENNY
(i nto phone)
Kincaid' s after nme!l | got away, but
he's com ng... please, cone and get
nme!
(beat, with pathos)
Tell Duncan I'msorry. | should
have trusted him but I was afraid!
(beat, |istening)
Near the |ighthouse. Hurry, Amanda,
" m scar ed!
636 | NT. MACLEOD S LOFT - NI GHT 636

RESUME AMANDA

AMANDA
(i nto phone)
"' mcom ng, Kenny. Just stay out of
sight until | get there!

She hangs up, turns a worried | ook to MaclLeod.

ANMANDA
Kincaid' s after him
MACLEQOD
(beat)
He says.
AMANDA
Damm t, MacLeod! You know | can't
| eave him
MACLEQOD

He knows it, too.
Amanda tightens, throws hima | ook.

ANMANDA
Don't wait up.

She grabs her coat, starts for the door. MaclLeod grabs
her by the shoul ders.

MACLEOD
Amanda, you can't trust him

AMANDA
So don't cone.

Fhekshakes free, and stal ks out the door. And OFF MaclLeod's
ook --
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637

EXT. PHONE BOOTH - N GHT 637

Kenny is trying to hang up the pay phone. ANOTHER HAND
snatches it fromhimand slans 1t down on the hook. Kenny
is spun around forcibly to face --

KI NCAI D
pi ssed)
You little dwarf! | wanted MaclLeod,
not the girl!

KENNY
He'll be there.

KI NCAI D
What makes you so sure?

KENNY
(beat)
Because | know hi m

He says this with such calculating confidence that Kincaid
rel eases him

KENNY
MacLeod is yours. Just renenber one
t hi ng. ..
(beat)

Amanda's all m ne.
And OFF his | ook --
FADE OUT.
END OF ACT THREE
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ACT FOUR
FADE | N:

638 EXT. WAREHOUSE - DOCKS - N GHT 638

A bracelet of lights fromdistant ships sparkles on the
water's bl ack surface as Amanda wal ks al one, her sword
out. She gets the BUZZ, then hears a noise behind her and
turns with her sword, ready to strike. She faces MaclLeod.

ANMANDA

Don't sneak up on ne like that.
MACLECD

(wry) _

Thanks for com ng, MaclLeod.
AVANDA

| didn't ask you to.
MACLEOD

| can't believe he's conpletely sucked
you in. He's not a kid, Amanda...
he's a con man. The only thing he's
after is heads!

ANMANDA
(shortly)
Not m ne.

MACLEGD
Yours, mne, what's the difference?
He's taken enough of them

ANMANDA
(sarcastic)
And we don't?

MACLEOD
Not Iike him He uses people. He
Kills anyone... Good, bad, it doesn't
make any difference!

AMANDA
You say.

The last thing she wants to do is believe this. Macleod
stops her, turns her to face him

MACLEQOD
|'ve seen it! | know

( CONTI NUED)
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638 CONTI NUED: 638
ANMANDA
(beat)
VWhat ever he is, | hel ped nmake him

She stops, both turning as they feel the BUZZ. It's comng

fromthe saw mll. Amanda starts forward, but MaclLeod

st ops her.
KENNY (O S.)

639

Amanda, HELP!!

AVANDA
(realizing)
Kincaid' s got him..

MACLEQOD
Maybe.
They nove toward the saw m ||,
| NT. WAREHOUSE - NI GHT 639

Shi ppi ng cont ai ners, shadows, darkness. WMaclLeod and Amanda
nove carefully through it, turning to check behind as they
go al ong.

ANMANDA

Startles at a noise nearby, raises her sword.

HER POV - A RAT

scurries past. They nove deeper inside. Then, fromthe
dar kness - -

KENNY (O. S.)
(far away)
Amanda! Hel p!

ANMANDA
(quiet; to MacLeod)
He's in there.
MacLeod hol ds her back.

MACLEQOD
Ki ncai d.

KENNY (O S.)
(faint, with a sob)
Amanda, please... stop him..

Amanda can't take it any nore.

( CONTI NUED)
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639 CONTI NUED: 639
ANMANDA
(whi spers)
Danm t, MaclLeod, | don't care! I'm
goi ng!
A BEAT - MaclLeod finally nods.
MACLEQOD
Keep an eye on Kenny.
(wry) .
And while you're at it... try and
wat ch ny back.

She throws hima | ook, and npbves into the darkness. MaclLeod
| ooks up --

MACLEOD S POV - ANOTHER PART OF THE WAREHOUSE

Kincaid is in there sonewhere. MacLeod noves toward him

640 | NT. WAREHOUSE - ANOTHER PART - NI GHT 640
MacLeod arrives, |ooks warily around --

KINCAID (O S.)
|'ve been waiting, MclLeod.

Kl NCAI D

Stands waiting for himby a huge nound of SAWDUST.
Confident, ready to fight.

Kl NCAI D
A long tine.

MACLEOD
If this is what you want, get it
over wth.

Kl NCAI D

(sarcastic)
Aye-aye, M. MaclLeod.

He draws his sword, strikes it against a RAILING emtting
a | oud CLANG

ANGLE - KENNY

Perched on a catwal k facing an electric CONTROL BOX. He
grabs the switch, and throws it to "ON'.

RESUME MACLEOD

Facing Kincaid -- and directly into the huge nound of
sawdust as a bl ower suddenly POANERS ON.

( CONTI NUED)
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640 CONTI NUED: 640

Al nost instantly the sawdust fills MacLeod' s vi sion,
bl i ndi ng him

MACLEOD

Reel s back in pain, clutching his eyes. He tries to open
his eyes -- he's blind.

RESUME KI NCAI D

He rai ses his sword and attacks.

MACLECD

Parries instinctively, defensively, barely managing to

bl ock the blows. Kincaid drives himback, cutting him
again and again, toying wwth him

KI NCAI D
Only thing | regret, MclLeod...
(beat)
You'll only die once.
As he pushes MaclLeod back --

ON KENNY

Watching the fight fromthe catwalk. He's so intent, he's
not aware of the BUZZ until --

ANMANDA
Grabs him throws himup against the wall.

ANMANDA
Danmit, Kenny, you set him up!

Kenny puts on the scared-kid | ook.

KENNY
| had to do it! Ki ncaid made ne. ..

She sl ans hi m harder against the wall.

ANMANDA
Enough, Kenny! Enough!
(beat)
Why!

Kenny stops feigning the childish fright, the confusion.
This is the ook of a calculating adult.

KENNY
| haven't lived this long by trusting
anyone. ..

( MORE)

( CONTI NUED)
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640 CONTI NUED: (2) 640

KENNY ( CONT. )
(beat)
Except you. Wien this is over, we'll
be together.

AMANDA
Damm t, MaclLeod woul d have hel ped
you!
KENNY
Not now.
(a smrk)
Kincaid' s got him.. and you can't
interfere.

As Amanda reacts, knowi ng he's right --
RESUMVE FI GHT

As MaclLeod falls, holding on to the railing.
KI NCAI D

Rai ses his sword for the killing bl ow.
RESUME MACLEOD

Ki cki ng up, blocking it, Kincaid s sword m ssing. MclLeod
flips to his feet and is behind Kincaid. As Kincaid turns --

MACLEOD

Swi ngs, and Kincaid dies. MacLeod slunps to his knees as
t he Qui ckening strikes.

THE MACHI NERY

Goes berserk. Energy slans MaclLeod against the railing,
hi s katana dropping from hi s hands.

RESUME - KENNY AND ANMANDA

as Amanda is distracted by the Quickening. Kenny suddenly
turns, slaps a HANDCUFF on her wist, the other one to the
railing. Kenny noves away as Amanda struggl es, yanks at

t he handcuff --

AMANDA
Kenny, take these off!

KENNY
"Il be back. Got sone business to
take care of first.

He smles and noves toward the stairs. He's trying to
reach MaclLeod.

( CONTI NUED)
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640 CONTI NUED: (3) 640

AMANDA
Kenny!

She rages, pulling at the cuffs.
ANGLE - MACLEOD

On his knees, spent, dazed, the sword yards away from his
exhausted hand. Then | oom ng fromthe shadows behind him--

KENNY

Moving closer. Taking his tinme. Drawing his own sword
now, intent on MaclLeod's neck.

KENNY
Fi??er they are, the harder they
all.

He raises the sword to strike with all the venomhe feels --

AMANDA (O S.)
Do it, and you're next!

Kenny turns in surprise --

ANGLE - AMANDA

Standi ng right behind Kenny, sword raised -- a visual echo
of Kenny's stance over MaclLeod. She drops the open
handcuffs on the fl oor.

AMANDA
Kid stuff.

Kenny | ooks at her, gauges her nood, his chances. He
deci des they're good.

KENNY
You woul dn't.
_ AMANDA
(grim
Try nme.

A trace of his old guile conmes back.

KENNY
"' mjust a boy.

AMANDA
Li ke hel |.

MacLeod is stirring, recovering. Kenny sees his chance
sl i ppi ng away.

( CONTI NUED)
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640 CONTI NUED: ( 4) 640
KENNY
Look at him.. he'll kill ne!
AMANDA
Maybe.

(beat; with enotion)
You kill him | will kill you.

She's not bluffing. Kenny hesitates too |ong. MaclLeod
stirs, his hand on the katana, pushing to his feet.

KENNY

Sees the nonent is lost. Wth a snarl, he turns and runs
into the dark

Amanda hesitates a BEAT -- al nost goes after him-- then
turns and runs to MacLeod. She holds himas he reaches
his feet, steadies him

ANMANDA
You were right about him

MACLEQOD
(wi th conpassi on)
"' m sorry.
She holds onto him tight.
FADE QUT.

END OF ACT FOUR
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641

TAG
FADE | N:

I NT. MACLEOGD S LOFT - DAY 641

Amanda, in as little clothing as possible, is |ooking
t hrough the cl oset when MacLeod nuzzl es her neck.

MACLEQOD
Al one at | ast.

She smiles, pulls sonmething off a hanger and starts to put
it on.

ANMANDA
Don't start sonmething you can't
finish.

MACLEOD
Who says?

He continues kissing her. She checks her watch. MaclLeod
stops, gives her a | ook.

MACLEOD
Am | boring you?

Suddenly the elevator arrives. As MaclLeod reacts --

ANMANDA
Tol d you.

MacLeod qui ckly straightens his shirt, |ooking up to see --
H S POV - ANNE

as she wal ks in, smles.

MACLEOD

Anne. | wasn't expecting you.
AMANDA

| was.
ANNE

(alittle sheepish)
| still have your key.
Amanda grabs her jacket, links an armthrough Anne's.

ANNE

Turns out we have a |l ot in comon

after all.

( CONTI NUED)
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641 CONTI NUED: 641

ANMANDA
Don't wait up.

The two wonen get into the elevator. And OFF MaclLeod's
benmused | ook --

FADE QUT.
END OF SHOW
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