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HI GHLANDER

"The Col onel "
TEASER
FADE | N:
EXT. JOE'S - N GHT ESTABLI SHI NG
Over this we hear:

DAWSON (O S.)
(enphati c)
Amanda, for thousands of years,
Wat chers have lived by a single set
of rules.

INT. JOE'S - NIGHT

OPEN CLOSE on a sharp knife rapidly slicing a lenon into
drink-sized pieces.

DAWSON (O S.)
W' re supposed to observe. Record.

W DER

DAWSON is cutting up | enons whil e AVMANDA wat ches, nursing a
gin and tonic in the cromded bar. |In the background, we see
MELI SSA. NOTE: Amanda has a trendy shoul der bag over her
arm

DAWSON ( CONT' D)
And stay the hell out of it.

ANMANDA
G me a break. That's such a guy
thing. You have your rules, Duncan
has his.

DAVWEON
(with enotion)
Mac and | had a good friend naned
Charlie DeSal vo. He's dead because
| broke those rules.

He jabs angrily at the I enon as he says it, and the knife
slips.

DAVWSON ( CONT' D)
Dam!

He wags his bloody finger at Amanda.

( CONTI NUED)
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CONTI NUED: 702

DAWSON ( CONT' D)
See, | bleed. | could get an
i nfection and die.

AMANDA
You'll want to run sone cold water
on that.

Dawson sticks his finger under the cold tap and conti nues.

DAWSON
W may | ook alike on the outside --
but we're two different species.
(trying to sound
certain)
Mac was right to back off. It's
better this way.

Their eyes neet, he | ooks away. He knows she sees right
t hrough him

EXT. DQAJO - N GHT 703

MacLeod hurries out, checking his watch as he noves. He's
running late. As he gets into his car:

NEW ANGLE

A bl acked-out van |urks nearby. The DRI VER puts down a copy
of "In The R ng" magazine and sits up, eyes tracking MacLeod.
He speaks into a handhel d radi o.

DRI VER
He's on the nove.

ON MACLEOQD S CAR

as it pulls out. Headlights go on down the street and pul
out after him

INT. JOE'S - N GHT 704
Amanda's still working on Dawson.
ANMANDA
We're all different, Joe. Bl ack.
VWi te. Men. Wonen. W all live in our own worl ds.
DAVWSON
Wth Mac and ne, it's different
uni ver ses.

( CONTI NUED)
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ANMANDA
(soft)
Then how cone you're both so hurt?

DAWSON
(def ensi ve)
What do you nean?

ANMANDA
| mention your nane, he changes the
subject. | bring himup and you do

ten mnutes on all the things you
don't have in common.

DAVSON
(unyi el di ng)
Wi ch is just about everything.

EXT. JCE'S NI GHT 705

MacLeod parks. An N.D. sedan pulls into the next space, and
two guys get out. CISCO md-thirties, is an ex-fighter
turned | eg breaker who fought alnbst a hundred tines
professionally and looks it. His partner, BERT, is young
and over punped, wearing a nuscle shirt that shows off his
scul pted arns.

Cl SCO
Got a cigarette?

MacLeod turns, ready to be friendly.

MACLEOD
Don't snoke.

A nmovi ng shadow alerts him and he pivots sideways in tine
to avoid the

LEAD PI PE

that Bert is swinging at his head. MacLeod bl ocks a second
bl ow and t he pi pe goes flying.

Cl SCO

grabs MacLeod from behind, pinning his arns to his side.
Bert lands a solid punch.

Using Cisco for |everage, MacLeod lifts both feet and kicks
Bert hard in the chest. He goes flying and Cl SCO sl ans back
into the car.

MacLeod breaks free, belts C SCO who takes a hell of a punch.
Cl SCO tastes blood in his mouth and likes it.

( CONTI NUED)
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Cl SCO
Not bad.

MACLEOD
It gets better.

Cl SCO stands in a classic boxer crouch. WMacLeod throws a
cross that msses. CISCOthrows a quick jab that catches
MaclLeod.

Cl SCO
You're right. It does.

MACLEOD

tastes the blood in his own nouth and smles and throws two
qui ck rights that knock

Cl SCO
down.
BERT

whacks MacLeod hard from behind, staggering him As Bert
nmoves in for the kill --

The Van is approaching fromthe end of the street.
MACLEQOD

slips the punch and staggers Bert with one of his own.

OM TTED 706
OM TTED 707
OM TTED 708
EXT. STREET - THE VAN - W NDOW DOMN 709

The Driver drives up slowy, stops and gets out of the van.
Cl SCO

body- checks MacLeod into the street.

THE DRI VER

nmoves behi nd MacLeod and cl ubs himover the head with a
basebal | bat.

MACLEOD

falls to his knees.

( CONTI NUED)



95407
709

710

711

"The Col onel " 5. Fi nal Shooting Script 8/28/95
CONTI NUED: 709
Cl SCO
finishes himw th a haynaker.

MACLEOD
is out.
Cl SCO
(rubbing his jaw)
Son-of -a-bitch could punch.
Cisco slides open the side door of the van. Bert hauls
MacLeod' s |inp body over, tosses himonto the corrugated
metal floor of the van. Cisco turns to Bert.

Cl SCO ( CONT' D)
Catch you | ater

| NT. BACK OF VAN - CONTI NUOUS 710

Cisco bundles himquickly into a straitjacket, cinches it
tight.

Cl SCO
Sl eep tight.

He sl ans the door and the van ROARS off.
INT. JOE'S - N GHT 711

Dawson's trying to stick to his guns but it's hard with Amanda
wor ki ng on him

DAVWSON
| took an oath. | have to live by
it.
ANMANDA
Yeah?
(beat, wy)

Picture two gravestones. One says
"He followed the rules"” and the other
says "He was a good friend." Wich
one woul d you want ?

Dawson shakes his head. You can't win with this woman.
DAWSON

| bet you tried to get the Beatles
back together, didn't you?

( CONTI NUED)
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711 CONTI NUED: 711

ANMANDA
No, but | did keep the Stones from
breaki ng up one tine.
(al most pl eadi ng)
Joe, just talk to him wll you?
Pl ease?

A beat, then, reluctantly...

DAWSON
Al right, I'"ll think about it.
ANMANDA
Good, 'cause he's on his way over.
DAWSON
(doubt ful)
MacLeod' s com ng here?
(beat)
To see nme?
ANMANDA
Actually, I told himyou were off
t oni ght .
Dawson begins w ping the bar -- hard.
DAWSON
So, you want ne to nake the first
nmove?
ANMANDA
(coy)
Pl ease, Joe... For ne.
712 | NT. BACK OF VAN - NI GHT 712
MacLeod, bound and unconscious, lies in a heap in the corner

of the speeding van.

FADE QUT.
END OF TEASER
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ACT ONE
FADE | N:
713 I NT. JOE'S - NI GHT 713
Amanda and Dawson are in m d-conversation.

DAWSON
You ever think about doing sonething
else for a living?

ANMANDA
Nope.

DAWSON
It never bothered you... the stealing?

She brushes it off.

ANMANDA
You see a field of flowers, you pick
a few
(sml es)
| only steal from people who can
afford it.

DAVSON
A regul ar Robi n Hood.

ANMANDA
(shakes her head)
Uh, uh. | take fromthe rich..
but | keep it all for nyself.

She checks her watch. \Were's MacLeod? Dawson gives her an
"l told you so" | ook, then noves off to take care of another
cust omer.

Amanda' s eyes go across the room
AMANDA' S POV - BY THE STAGE

MELI SSA is an eye-catching sight in 90's chic -- barely 21,
barely legal. She wears a fornfitting dress in retro-70"s
colors, a cropped | eather jacket, and oversized plastic
earrings setting off straight blonde hair that falls
practically to her waist. Every lounge |lizard' s dream
She's sitting at one of the little twofer tables with a guy
in his 40s who | ooks at her like he just won the lottery.
H s hands are all over her.

As the guy leans forward, Melissa "accidentally" knocks her
drink into his |ap.

( CONTI NUED)
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He junps up and she grabs a napkin and begi ns wi ping him
of f.

As she does, she extracts sonething fromhis pocket and slips
it into her jacket. Then she turns her back on himw thout

a second gl ance and noves toward the door, passing Amanda.
Amanda' s hand brushes lightly agai nst Melissa's back as she
passes by her. Mlissa hardly feels it.

AVANDA ( CONT' D)
(over her shoul der)
Not bad. ..
(turning)
For an amat eur.

MELI SSA
(with attitude)
What are you on about?

Amanda pivots on her bar stool to face the girl.

AMANDA
The drink in the lap was overkill.
Way over the top.

VELI SSA
(1 ooki ng her over,
doubt ful)
Cop?

ANMANDA
inthis life.
(hol ds out her hand)
Amanda. Buy you a drink? M date's
| at e.

Not

MELI SSA

_(wary)
Mel i ssa.

(starting to go)
Movi ng on.

ANMANDA
Wt hout these?

She dangles a set of keys in front of Melissa. The ones
Mel i ssa plucked off the |ounge |izard.

Of Mlissa's | ook of astoni shnent:
AMANDA ( CONT' D)

Centuries of practice. How cone you
didn't go for his wallet?

( CONTI NUED)
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CONTI NUED: ( 2) 713
MELI SSA
[t's not about cash.
AMANDA
Is that so?
MELI SSA

(of fended)
|'mnot a thief.

ANMANDA
(i ntrigued)
Really. Have a drink. Tell ne about
it.

EXT. PARKI NG LOT NEAR OLD GAS STATION - N GHT 714
The van stops and C sco and the Driver get out.

DRI VER
| thought you were a big shot fighter.

Cl SCO
(of fended)
| was a contender. Seventy-six and
seventeen with forty-seven knockouts.

DRI VER
If | didn't break ny Louisville
Sl ugger, he woul d' ve ki cked your
ass.

I NT. VAN EXT. VAN - N GHT 715

MacLeod is becom ng conscious. He finds hinself in a
straitjacket. He reacts as the doors of the van open. He

cl oses his eyes, feigning sleep. They reach in and drag him
out roughly. As they do, he lashes out with a kick that
drives C sco back

The Driver turns on MacLeod. MacLeod gets both |egs around
hi s neck.

Ci sco conmes off the floor wwth a bl ackjack and knocks MaclLeod
cold. As they carry himinto the

I NT. OLD GAS STATI ON SERVI CE BAY - N GHT 716

Cl SCO
Who the hell is this guy?
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717 INT. JOE'S - NI GHT 717

Amanda and Melissa are side-by-side at the bar. Amanda has
her gin-and-tonic; Melissa has a drink with an unbrella in
it, like the one she dunped in her mark's | ap.

MELI SSA
| go to work, do a perm go to a
club, go to sleep
(beat)

It's the sane every day. The only
thing that changes are the bl ue-haired
old ladies in ny chair.
AMANDA
You steal because you're bored?
MELI SSA
| told you, | don't steal
(beat)
| do it for the rush. |'mjust going

for alittle joy ride.
A slow sm |l e creeps across Amanda' s face.

ANMANDA
You want sone conpany?

MELI SSA
(brightening)
You want to cone with ne?
(of f Amanda' s nod)
Bitchin'. What about your date?

Amanda checks her wat ch.

DAWSON
Looks |ike you' ve been stood up.

ANMANDA
He's teaching his course at the
Uni versity.
(maki ng |ight)
Probably sonme coed's argui ng about a

gr ade.
DAWSON
(di sappoi nt ed)
Ri ght .
ANMANDA
Sorry, Joe.
DAWSON

No probl em

( CONTI NUED)
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ANMANDA
(to Melissa)
Ready?
MELI SSA

W're outta here.

They head out together. Dawson watches them | eave. Then,
pi ssed, throws a gl ass against the wall.

718 I NT. OLD GAS STATI ON SERVI CE BAY - N GHT

MacLeod' s lying on his side, trussed in the straitjacket.
He | ooks outside and sees

MACLEQD S POV
C sco and the Driver snoking and waiting inpatiently.
BACK TO SCENE

MacLeod shifts around carefully, silently, testing the
straitjacket. It's tight.

719 OM TTED
720 EXT. GAS STATI ON PARKI NG LOT - SAME TI ME
C sco and the Driver scope out the enpty |ot.

Cl SCO ( CONT' D)
He's | ate.

DRI VER
The Col onel's never | ate.
(checks his watch)
W're thirteen mnutes early.

He reaches into the cab of the van and snares the magazi ne

he was reading earlier, leans on a fender to read, unworri ed.

Cl SCO
(of f the nmagazi ne)
Who do you |ike on Friday?

DRI VER
|'"ve got Fenton in three.

Cl SCO
Fenton's a bum

721 | NT. OLD GAS STATI ON SERVI CE BAY - N GHT - | NTERCUT

MacLeod has managed to wiggle into a sitting position against

the wall. He considers his predicanment.

( CONTI NUED)
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There's only one way to get out of this thing and it's gonna
hurt. The conversation outside continues:

DRI VER (Q. S.)
He took you out.

ClSCO (O S.)
He got | ucky.

DRI VER (O S.)
Yeah, he got |ucky he didn't kil
you.

MACLEOD

puts one shoul der up against the center netal pole of the
hydraulic lift, then brings it back and slans it into it.

It doesn't work. He tries again. He has to bite his lip to
keep from scream ng as his shoul der dislocates with a ragged

pop. He stops, panting, listening to make sure his captors
didn't hear.
EXT. OLD GAS STATI ON PARKI NG LOT - N GHT 722
They're still arguing.
Cl SCO
You got tickets?
DRI VER
Al nost ringside. You guys?
Cl SCO
(bitter)
Yeah. Ringside at d eason's bar.

(beat)
You think the bum woul da conped ne a
coupl e tickets.

I NT. OLD GAS STATI ON SERVI CE BAY - N GHT 723

Wor ki ng through the excruciating pain, MacLeod pulls the arm
out of position, working his way out of the straitjacket.

EXT. LAVELLE' S JEVELRY STORE - N GHT 724

A high-end place with a | uxurious display of silver and gold
items in the wi ndow behind steel shutters. A BMVNconvertible
is in the background. A bare mannequin sits in the w ndow.
The jewelry's been taken in for the night. The reflections
of Amanda and Melissa appear in the window, conmng in from
opposite sides of the screen, one dark, in dark clothing,

t he ot her platinumblonde, in bright yell ow and orange. A
study in contrasts.

( CONTI NUED)
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Amanda's | ook is one of rapt appreciation of beauty; Melissa
IS nNbre nervous.

IVELI SSA
You're mental, girl. This is
Lavel | e' s.

AMANDA
tears her attention away fromthe display.

AVANDA ( CONT' D)
Your heart pounding yet?

IVELI SSA
You kidding? It's in ny throat.
(re the steel shutters)
Wiy don't we break into Penney's or
sonet hi ng?.

Amanda noves Melissa away fromthe display w ndow, around
the side of the store. As they nove:

ANMANDA
They don't have | asers at the
Penney's, or shatterproof glass, or
conputeri zed | ocks.
(beat)
Where's the fun in that?

MELI SSA
You' ve done this before?

ANMANDA
I n my yout h.

They stop in front of a very solid |ooking door with an

el aborate alarmpanel. She pulls a snmall electronic giznmo
fromher purse and expertly clips it to the alarmwres.
Nunmbers begin to flash on the readout.

MELI SSA
VWhat's that?

ANMANDA
A digital analyzer.

VELI SSA
You carry it in your purse?

AMANDA
(wat chi ng the nunbers)
Doesn't everyone?
(beat)
Damm, |'m good at this.

( CONTI NUED)
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The nunbers stop.

IVELI SSA
(realizing)
| think we just noved from bitchin
to grand theft.

Mel i ssa starts pacing back and forth nervously.

MVELI SSA ( CONT' D)
| can't believe |I'm here.

Amanda st ops, | ooks at her.

AMANDA
You want to stop?

There's a mcro-beat while Mlissa deci des, she shakes her
head.

They high-five.

AMANDA ( CONT' D)
You ready?

Mel i ssa nods. Amanda opens the door.

AVANDA ( CONT' D)
Just step right there. It's a
pressure plate.

Mel i ssa steps inside the store and all hell breaks | oose as
alarnms start to wail.

MELI SSA
What did you make ne do?

ANMANDA
(exhi | ar at ed)
What a rush.
(cal My checking her
wat ch)
|'d say we have 45 seconds until the
police arrive.

Both wonen start to | augh and race toward t he BMW

MELI SSA
You are weird.

AMANDA
You have no i dea.
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| NT. OLD GAS STATI ON SERVI CE BAY - N GHT 725
MacLeod' s forehead glistens with sweat and his teeth are

clenched in pain as he finally gets one armfree. He's close,

but he's had about as nuch pain as he can bear. He slunps
against the wall a little too hard, making a thunp.

EXT. GAS STATI ON PARKI NG LOT - NI GHT 726

Cisco reacts to the noise frominside the service bay.

Cl SCO
Di dj a hear that?

DRI VER
What ?

Cl SCO

|'d better check on our boy.

He turns to the service bay. The jig would be up, but he's
i nterrupted by APPROACHI NG HEADLI GHTS. Their appoi nt nent
has arrived.

I NT. OLD GAS STATI ON SERVI CE BAY - SAME Tl ME 727

MacLeod i s reaching back over his mangl ed shoulder with the
other arm trying to free the buckles. The headlights sweep
across the wall and he | ooks up, realizing this neans a
rendezvous. Then, THE BUZZ. There's no nore tine. Wth a
m ghty effort, he manages to yank free of the straitjacket,
gri ndi ng bone on bone. He gasps harshly with the effort,

but he's free.

EXT. STREET - N GHT 728

The Beaner pulls to the curb somewhere mles away from
Lavelle's. Misic blares fromthe car's CD. Both wonen are
having a helluva good tinme. Mlissa' s adrenalin is punping.
She's going a mle a mnute.

MELI SSA
Unbelievable. One mnute I'msitting
in a bar, next I'mbreaking into
Lavelle's. This is outrageous.

mean, | do some crazy things, but
thisis ...
ANMANDA
Fun.
MELI SSA
Yeah.
( MORE)

( CONTI NUED)
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CONTI NUED: 728
MELI SSA ( CONT' D)
(beat)
| bet you do this kind of stuff al
the tine.

ANMANDA
(with a touch of
mel anchol y)
Used to.

MELI SSA
Not anynore?

AMANDA
| gave it up.

MELI SSA
Why ?
(beat)
No, wait, don't tell ne. |It's for a
guy, right?
(beat)
The one who stood you up tonight?
(beat)
Man's a fool, if you ask ne.

ANMANDA
He's got a good reason.

MELI SSA
Says him

EXT. GAS STATI ON PARKI NG LOT - N GHT 729

A long, tinted-wi ndow |inousine pulls up behind the van.
| ncongruously, it's tow ng a U Haul contai ner.

DRI VER
Ri ght on tine.
| NT. OLD GAS STATI ON SERVI CE BAY - NI GHT 730
Free of the straitjacket, his armrecovering but still tender,

MacLeod cautiously checks the | ot and sees:

SI MON KI LLI AN - EARLY 30s

A lean, intense Imortal. Short-cropped hair, hard-I ooking,
steps out of the |ino.

EXT. GAS STATI ON PARKI NG LOT - NI GHT 731
Killian noves to his nen.

( CONTI NUED)
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KI LLI AN
Any probl ens?
Cl SCO
(lying; looking to
the Driver)

| dropped himin two.
Killian nods.

KI LLI AN
Pl ace himin the car.

Fi nal

Shooting Script 8/28/95

Ci sco noves toward the service bay and | ooks inside.

H S POV
An enpty straitjacket.
BACK TO SCENE

Cl SCO
He's not here --

Before he can finish
MACLEQOD

| eaps out.
sore shoul der

THE DRI VER

takes a wild sw ng.
into the van, knocking himcol d.

Sonmewhat weakened from his ordeal
he kicks Cisco in the groin.

favoring his

MacLeod sends him crashi ng headfirst

For a split second MacLeod and Killian | ock eyes -- but

there's no tine for words.

Cl SCO

tries a karate kick to MacLeod' s head.
and he crashes to the fl oor.

foot, twists it,
Kl LLI AN' S DRI VER
cones out of the linm with an Uzi

MACLEOD

rolls under the van as he OPENS FlI RE
around, gas begins to leak fromholes in the tank.
realizes what is about to happen,
fromunder the van as the gas ignites in a terrific explosion

sees the gas,

MacLeod grabs his

in his hand.

The bull ets crashing
MacLeod

( CONTI NUED)
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CONTI NUED:  ( 2) 731

In the confusion, MacLeod runs off and throws hinself into
the dark and nearby water. As he does he passes

ARTHUR HENSON
bal ding with a nondescript ook, is rapidly shooting pictures.
On his wist, we see the WATCHER SYMBOL. He has observed
everything and has gone unseen and unheard.
As he backs off into the shadows.

FADE QUT.

END OF ACT ONE
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ACT TWO
FADE | N:
OM TTED
I NT. DQJO - NI GHT

Amanda has invited Melissa in. They nove through the dojo
toward the elevator. It's clear Melissa greatly admres
Amanda.

MELI SSA
| was wat chi ng you when we were
breaking into Lavelle's. Your hands
didn't shake. You didn't sweat.
You had this | ook on your face that
said no matter how hard they tried
to keep you out, you know they

couldn't.
(beat)
Am | right?
ANMANDA
Cl ose.
MELI SSA

It's not ny business, but what'd you
do before you were ...

ANMANDA
Before | was a thief?
(of f her nod)
Mostly | was hungry.
Amanda gets the BUZZ.

AMANDA ( CONT' D)
Duncan's hone.

MELI SSA
How can you tell?

The sound of the dojo door opening is heard.

ANMANDA
The door.

Amanda noves toward it as
MACLEQOD

enters, clothes torn, totally worn out. He sees Mlissa.

( CONTI NUED)
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733
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733 CONTI NUED: 733

MACLECD ( CONT' D)
Hel | o.

ANMANDA
Duncan, this is Melissa. A new
friend. Mel i ssa, Duncan Macleod.

An old friend. Hs friends call him Mac.

MELI SSA
H , Mac.
(to Amanda,
appreci ative)
Awesone.
ANMANDA

(to MacLeod)
You | ook terrible.

MACLEQOD
She said | | ooked awesone.

She noves to himsolicitously. Melissa can take a hint.

MELI SSA
| think it's tine to nove on

ANMANDA
See you tonorrow.

MELI SSA
(on the nove)
Nice neetin' you, Mac.
Mel i ssa noves toward the exit.
MacLeod and Anmanda enter
733A | NT. DQJO - ELEVATOR - CONTI NUOUS 733A

He reaches up to pull the door down, noving with care,
t hor oughl y exhaust ed.

Amanda tries to put a conforting armaround himand is
surprised when he wi nces at her touch on his shoul der.

AVANDA

You can tell nme all about it while
you soak in a hot bath..

Maybe 1'Il even join you.

MACLEOD
Sorry about Joe's --

( CONTI NUED)
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734

ANMANDA
Don't worry about it. W'Il do it
anot her tine.
(beat; trying to nmake
a j oke)
Don't tell me the other guy had a
bi gger sword.

MACLEOD
It's nothing. Just an old war wound
acting up.
ANMANDA
Duncan, we don't have old war wounds.
MACLEOD
It's an ol d war.
ANMANDA
(beat)
What's his nanme?
MACLEOD
Killian.
ANMANDA
Think he'll keep com ng?
MACLEOD
He'l | keep com ng.
(beat)

He's got good reason.

They' ve reached the loft. MaclLeod starts to reach painfully
for the door but Amanda forestalls him grabs it and pulls
it swftly up, revealing:

EXT. BATTLEFI ELD - FRANCE - 1918 - DAY 734

The charred remmants of German and British equi pnent and the
bodi es of dead soldiers litter the | andscape. The air is
full of snoke and the whine of artillery shells. A ruined
tank lie half in a shell crater.

A battered British mlitary anbul ance braves eneny fire as
it heads towards a fortified position.

ANGLE ON AMBULANCE

Dressed in the soiled uniformof a Red Cross vol unteer,
MacLeod i s at the wheel.

A shell bursts nearby and shrapnel pings off the door. He

zi gzags and keeps going, finally pulling into a sheltered
ar ea.

( CONTI NUED)
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As MacLeod dinbs fromthe anbul ance, he gets the BUZZ.
Looks around to see --

ANGLE ON COVMVAND BUNKER

energing fromthe reinforced doorway of the command bunker
is Killian. Ranrod straight and pure mlitary in his
surprisingly clean Colonel's uniform

Hi s eyes | ock on MacLeod's and the two of them nove towards
each other in the trench

ANGLE | N TRENCH
The two Immortal s cautiously size each ot her up.

KI LLI AN
Col onel Sinmon Killian. Commandi ng.

MacLeod nods, with respect but not awe.

MACLEQOD
Duncan MacLeod. |'mhere to transport
t he wounded.

KI LLI AN
Ambul ance driver?

MACLEOD
That's right.

Kl LLI AN
| would think a man of your..
experience could do better.

A German shell explodes nearby. Neither of themflinches.

MACLEOD
| chose this duty.

KI LLI AN
(ani mat ed)
VWay? When you could | ead nen into
battle instead? Share their glory.
Hear their shouts of victory?

MACLECD
And the screans of the mained and
t he dyi ng.
(beat)

| ' ve fought here against Louis the
Fourteenth and agai nst Napol eon.

|'ve seen nen die for this sanme ground
too many tinmes to want to do it again

( CONTI NUED)
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They're joined by Killian's SERGEANT, MERTON. He sal utes
crisply, then:

MVERTON
The artillery's in place, Colonel.
KI LLI AN
Excel l ent work, Sergeant, thank you
(to MaclLeod,

I npassi oned)

The Hun think they own this ground.
But we own it. W' ve paid for it
with the blood of a thousand nen.

(beat)
Now t hat | have the reinforcenents,
|"mgoing to drive themback to
Berlin.

A MESSENGER rushes in with a dispatch and sal utes. He hands
it to Merton.

VERTON
Urgent, sir, from headquarters.

Kl LLI AN
Thank you. That wll be all.

The nessenger | eaves and Killian scans the nessage. For an
instant, his face registers shock and fury; then he schools
his expression. He crunples the paper and tosses it into a
snol dering fire.

KI LLI AN ( CONT' D)
On your whistle, Sergeant. Tell the
nmen.

VERTON
Yes, Sir.

MacLeod, suspicious, has rescued the crunpled dispatch from
the fire. He glances it over, eyes w dening, then:

MACLECD
Sergeant, wait!

The Sergeant hesitates. MaclLeod turns to Killian.

MACLECD ( CONT' D)
You can't do this.

KI LLI AN
(enphati c)
We've |left too many dead here to
| eave w th not hi ng.

( CONTI NUED)

734



95407
734

"The Col onel " 24. Fi nal Shooting Script 8/28/95
CONTI NUED: ( 3) 734

MACLEQOD
But the war is over! No one el se
has to die!

The Sergeant reacts, stunned, as --

KI LLI AN
They die if | tell themto die.
(to the Sergeant)
Put himin irons.

The Sergeant starts toward MacLeod. MacLeod hol ds out the
di spatch to him

MACLEOD
It's true. See for yourself!

MVERTON
(readi ng the dispatch)
My, God, it is over. W won.

Killian snatches the paper away.

KI LLI AN
| never received this, do you
understand? This never arrived.

MACLEOD
You can't do this, Killian! The war
is over.

KI LLI AN
The war is over when we take that
hill. Sound the attack, Sergeant,
that's an order.

Merton puts a hand over the whistle that hangs around his
neck.

MVERTON
|"msorry, Sir, but there'll be no
att ack.
(beat)

['I]l tell the nen the news.

He turns to go. Killian pulls his sidearmand coldly shoots
himin the back

MacLeod |l unges -- but Killian bashes himon the head with
his revol ver and MacLeod goes down, unconsci ous.

( CONTI NUED)
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KI LLI AN
takes the whistle from Merton's dead hand and pulls hinsel f
up to stand on the edge of the trench, in view of his troops
and the eneny alike.
KI LLI AN ( CONT' D)

Ready, nmen! On ny whistle. Death

to the Hun!
He puts the whistle to his lips and blows. On its shrill
voi ce, the scores of men hurtle their bodies into the fray
of war. At the same nonent
MACLEOD

regai ns consci ousness. He shakes the cobwebs from his head
as he sees

MACLEOD S POV
Killian and his nmen charging out of the trench.
BACK TO SCENE

MACLEOD ( CONT' D)
No!

He drags hinself to his feet, claws his way onto the
BATTLEFI ELD

He stands anong the dead and dying under the nerciless fire
of German guns. He is shouting to ears that will not hear.

MACLECD ( CONT' D)
No... Don't! The war is over!

He grabs one young sol di er and spins himaround.

MACLECD ( CONT' D)
Go back!

The sol dier catches a bullet and falls, nortally wounded.
MACLECD

| ooks up and sees

MACLECD S POV

Killian, under fire, standing al nost oblivious to the death

around him H's pistol in hand, he is noving forward, firing
at his hated eneny.

( CONTI NUED)
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BACK TO SCENE

MacLeod, sick of the carnage, screans to Killian.

MACLECD ( CONT' D)
Killian! Killian!

KI LLI AN
turns. As he does, he raises his pistol and fires, hitting
MACLEOD

in the heart. As MaclLeod falls, he | ooks up at the world
around him

MACLEOD S POV

Men dying... other men stepping over him continuing in their
dance of sensel ess slaughter, and then the darkness of
unconsci ousness and tenporary deat h.

OM TTED 735
EXT. LONDON - 1918 - DAY - ESTABLI SH NG 736

GENERAL (O S.)
Col onel Killian, after careful
consi deration of the evidence, this
court finds you guilty on all charges.

I NT. M LITARY TRI BUNAL - LONDON - 1918 - DAY 737

Killian, in khaki dress uniform stands at attention facing
three MLITARY JUDGES at a long table. Behind themis the
Uni on Jack

MacLeod is anong the few w t nesses.

GENERAL

Your heinous act resulted in the
unnecessary deaths of three hundred
British and Gernman sol diers.

(beat)
You are hereby stripped of all rank
and privilege and sentenced to death
by firing squad. And God al one w ||l
have nmercy on your soul.

Killian stands stiff as a board.
KI LLI AN
(to the judge)

You think you judge ne? You think
you can di spose of nme so easily?

( CONTI NUED)
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The Tribunal shifts nervously.

KI LLI AN ( CONT' D)

Men and their governnents conme and
go, playing at peace, while soldiers
like me fight on.

(rising in pitch and

nmovi ng cl oser)
Read your history books. Peace is
not hi ng but the pause between wars.

Do you not think we'll fight Germany again?

GENERAL
Quards, restrain him

TWO GUARDS grab Killian and force himinto a chair. But he
keeps speaki ng.

Kl LLI AN

(cool fury)
Shoot nme if you like. | am Col onel
Sinon Killian. | was Col onel Sinon
Killian before you were born, | wll
be Colonel Sinmon Killian after you
and all of yours have died, and I
w || dance on your graves.

MACLEOD
reacts. Knows it's true. He rises to his feet.

MACLECD ( CONT' D)
General, if I may | be heard?

GENERAL
Your testinony is on record. What
nore can you add?

MACLEOD
| ask the court's indul gence, please.

The General nods slightly.

MACLECD ( CONT' D)

(beat)
| was there when he ordered those
men into battle, and I can attest
that he was not in right mnd. He
is as he was, a victimof his own
del usi ons.

(beat, an unreadabl e

| ook at Killian)
| ask you to show nercy. Spare his
life.

( CONTI NUED)
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Killian junps to his feet and SCREAMS at MacLeod.

KI LLI AN
You bastard, | know what you're doing!
(to the court)
| demand to be shot! Do you hear
me? It's ny right! | demand it!
Do you hear ne?

737A I NT. CORRIDOR - PRI SON FOR CRI M NALLY | NSANE - 1918 - DAY 737A

A manacled Killian, dressed in drab prison garb, is |led by
two burly guards carrying batons down a | ong corridor of
doors. Through the open grates or bars of the door, we catch
gl i npses of the dangerously mad refuse of humanity.

KI LLI AN S

veneer of mlitary righteousness seens uncrackable, even as
the rasped and haunted voices call to him He continues on
silently against a cacophony of cries and nmad | aughter.
They stop and enter

737B INT. KILLIAN S CELL - CONTI NUQUS 737B
Killian stands notionless in the cell, his face cold and
unreadable. The cell is unclean and furnished with a bucket
and a small basin. One of the guards stands ready with the
bat on as the other unhooks his manacles. As they do, Killian
| ooks up.
KILLI AN S POV
A spider in the mdst of her web.
BACK TO SCENE
Killian | ooks back down as they close the door on his life.
TRANSI TI ON TGO
738 | NT. MACLEOD S LOFT - THE PRESENT NI GHT 738
MacLeod and Amanda are lolling in bed.
MACLEOD
They sentenced himto life in a prison
for the crimnally insane.

ANMANDA
Why didn't you |l et them shoot hinf

MACLEOD
He had to pay for the nen he killed.

( CONTI NUED)
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ANMANDA
So you dig himup and chal |l enge him

MACLECD
And if 1'd lost? His crinme was
commtted in the nortal world, it
was right that he was sentenced by
nortal justice.

Amanda considers this for a nonment.

ANMANDA
Sonetinmes | worry about your over-
i ndul ged sense of norality.

MACLECD
(armused)
Do you now?

She snuggl es up playfully.

ANMANDA
But don't worry, 1'll protect you
fromit.
EXT. STREET - NEXT DAY 739

MacLeod and Amanda nove down the street. She's wearing a
beautifully tailored jacket with a distinctive pattern.

ANMANDA
It's only lunch. Besides, | think
you'll like her when you get to know
her .
MACLEOD
Amanda, you just net her |ast night.
ANMANDA
(a shrug)

VWhat can | say, sonething about a
girl with her hand on a man's wal l et
just turns ne on.

(beat)
Besi des, what's the worst that could
happen?
MACLEOD
She could get arrested... put in
pri son.
ANMANDA
l"ma pro.

( CONTI NUED)
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MACLEOD
She' s not.
ANMANDA
We'l|l be good. | prom se.

They' ve reached the beauty sal on where Ml issa works.

AVANDA ( CONT' D)
This is the place.

740 | NT. BEAUTY SALON - DAY 740

Several wonen sit under dryers while others are having their
hair cut or shanpooed. MacLeod and Ananda enter and she
| ooks around. No Melissa in sight.

ANMANDA
That's weird. She said she'd be
here.

She steps toward the receptionist.

AMANDA ( CONT' D)
Excuse ne, is Melissa working today?

A young woman with short black hair is just getting her

haircut finished in a chair nearby. Hearing Amanda, she
swivels the chair 180 degrees to revea

MELI SSA

Her hair's been cut and dyed to | ook exactly |ike Amanda's.
They coul d be sisters.

Melissa is wearing a sinple black outfit, simlar to what
Amanda was wearing the ni ght before.

MELI SSA ( CONT' D)
Is this conpletely perfect, or what?

ANMANDA
(to Melissa, genuinely
flattered)

It suits you

MELI SSA
You t hi nk?
(squinting at her
reflection)
Maybe col ored contacts..

( CONTI NUED)
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MACLEOD
(trying to head her
of f)
You | ook fine.
Mel i ssa notices Amanda's j acket.

IVELI SSA
Fine lines, girlfriend.

Fl attered, Amanda takes it off.

AMANDA
Here, try it on

MEL| SSA
For ne?

Amanda hol ds the jacket out for Melissa to slip into.

ANMANDA
Wy not ?
MELI SSA
| couldn't.
AMANDA
(taking it back)
Ckay.

Melissa takes it from her.

MELI SSA
On second thought.

Melissa puts it on.

MELI SSA ( CONT' D)
You are the best.

Amanda fluffs Melissa's short bob, tucks it behind her ears
i ke Amanda's own hair. They stand side by side in front of
the mrror.

MELI SSA ( CONT' D)
Li ke sisters.

ANMANDA
(to MacLeod)
What do you think?
Their uncanny resenbl ance makes hi m uneasy.

MACLEOD
| think one of you is enough.

( CONTI NUED)
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And off the beautiful but vaguely disturbing mrror imge of
MacLeod with Amanda and her clone on either side of him--

I NT. KILLI AN'S ARACHNI TORI UM - DAY 741

Once, it was sonebody's greenhouse. Now all that's |left are
broken and dead pl ants beneath cl ouded and cracked gl ass.

On the dusty potting tables, sand trays and wooden | attices
create a hone for hundreds of spiders. Live webs and cobwebs
stretch everywhere. A few converted aquariuns create
segregated environnments for the dangerous species.

Into this unwel comi ng setting cones Cisco, nervous. He's
carrying a manil a envel ope.

Cl SCO
Col onel ?

He finds Killian at one of the sand tables, staring intently
at a tarantul a wal king along his bare arm as though trying
to stare it down.

KI LLI AN
(intent on his arm
Consi der the | one arachnid, Sergeant.

Cl SCO
(um what ?)
Sir?

KI LLI AN

| spent years with themas ny only
conpani ons.

(beat)
Bees have a conpl ex social structure.
Ants are arranged by class into an
efficient arny of workers. But |
prefer spiders -each unique, solitary,
spinning their frail webs al one.

(the one on his arm)
This one is a tarantula, a harnm ess
pet. That one --

(in a glass case)
-- loxosceles reclusa. As deadly as
a bullet under the right
ci rcunst ances.

(beat)
Li ke peopl e, sone are poi sonous,
sone are harm ess. The secret is
knowi ng which is which

Killian's hand cl oses over the spider and deposits it back

onto the sand table. He |ooks up at G sco, eyes suddenly
sharp and cl ear.

( CONTI NUED)
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KI LLI AN
What do you have?

C sco ands himthe envel ope and Killian pulls out a couple
of | ong-1ens phot os.

| NSERT - THE PHOTOS

They show MacLeod comi ng out of the dojo with Anmanda. The
shots are too distant to be clear but Amanda's jacket and
short black hair are identifiable.

BACK TO SCENE

Killian nods with satisfaction. He turns to the web, his
face close to it. The CAMERA PUSHES I N as he speaks.
KI LLI AN
Per f ect .
(re the spider on his
web)
Does he know it for a work of art, |
wonder ?

O does he know only the satisfaction of seeing his prey
entangled in the nercil ess strands?

Ci sco | ooks up

Cl SCO ( CONT' D)
Here she cones.

Bert and a blindfol ded Melissa approach. She is obviously
terrified. As Killian renoves her blindfold, she blinks

And stares out with terror and we --
OM TTED 742
FADE QOUT.
END OF ACT TWD
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ACT THREE
FADE | N:
I NT. KILLI AN S ARACHNI TORI UM - NI GHT
Melissa sits terrified in a chair as Killian wal ks around
her. Her hands are tied behind her back. He holds a
tarantula in his hand that he pets |ovingly as he wal ks.
KI LLI AN

You're pretty? |Is that why he |ikes
you, or is it your youth?

MELI SSA

Mster, | don't know what you're

tal king about. W |ikes nme?
Kl LLI AN

He'll surely m ss you.
MELI SSA

Nobody' s gonna m ss ne.
Kl LLI AN

Real | y?
MELI SSA

What do you want from ne?
Kl LLI AN

| don't want anything fromyou, ny

dear, | want MacLeod.

(of f her I o0k)

He'll be comng to save you
MELI SSA

Wiy woul d he save ne?
Kl LLI AN

Because he | oves you.
MELI SSA

Loves ne? | just net himyesterday.
Kl LLI AN

You lie well for soneone so ordinary.
MELI SSA

| swear... it's the truth

Killian reaches into his pocket and takes out the photograph.

KI LLI AN

Tell me this isn't you.

( CONTI NUED)
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MELI SSA
(terrified)
It's not. | was a blond until
yesterday. That's Amanda, his
girlfriend.

KI LLI AN

(tight)
You' re |ying.

MELI SSA
| swear. |''ma hairdresser.

Killian places the spider on the side of her shoulder. It

begins to crawl on her neck.

MELI SSA ( CONT' D)
(screans)
Get it off! Get it off!

KI LLI AN
The truth

VELI SSA
(frantic)
| told you the truth. |'m a nobody.
Killian takes the spider off her.

KI LLI AN
You know, | think you are.

I NT. MACLEOD S LOFT - N GHT

Amanda's in a robe, her hair wet fromthe shower.

the tinme, turns to MaclLeod.

ANMANDA
Melissa wll be here any m nute.
Keep her entertained while | get
ready, will you?

MACLECD
What are you going to teach your
young protege tonight, how to knock
of f an arnored truck?

ANMANDA
No, we're going down to Kentucky to
try Fort Knox.
(with a grin)
C'nmon. W're going to a club ..

She knows t he band.

( CONTI NUED)
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MACLEOD

|'"'m sure she does. You're actually
enj oying this?

ANMANDA
A girl's gotta have friends of her
own.
(of f MacLeod's | ook)
What ?

MACLEOD
Sane clothes, sane hair. Don't you
find it alittle weird being cl oned?

ANMANDA
Can | help it if she has good taste?
(puts her arns around
hi m
Just as long as she doesn't have ny
man.

He pulls her cl ose.

MACLEOD
One of you is all | could handl e.

He kisses her neck Amanda starts to respond, then gently
pushes hi m away.

ANMANDA
| gotta nove. You can handle ne
| at er.

She slips fromhis arns.
MACLEOD
(wry) .
|"m | ooking forward to it.
They both get the BUZZ. MacLeod reacts.
MACLECD ( CONT' D)
He's downstairs.
(to Amanda)
Stay here.

He grabs his sword and is off. Anmanda is already throw ng
on sone cl ot hes.

ANMANDA
Ri ght .

743A INT. DQJO - N GHT 743A

MacLeod, sword in hand, races into the dojo to find

( CONTI NUED)
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MEL| SSA

743A

sl unped agai nst the door, a few spiders crawling over her.

She is barely consci ous.

MacLeod noves toward her, brushes the spiders off and stonps

t hem as
ANMANDA
arrives, sword in hand, and reacts.
AMANDA ( CONT' D)
(in horror)
Mel i ssa!
Amanda races to her.

MACLECD
Stay with her.

MacLeod races out of the dojo.
EXT. DQJO NI GHT
MacLeod noves outside, | ooks around.
MACLECD S POV
Killian in the distance, turning a corner.
BACK TO SCENE
MacLeod noves after him
| NT. DQJO - N GHT
Amanda cradl es the dying Melissa.
ANMANDA
Hol d on, Melissa, the anbulance is
coni ng.

Mel i ssa | ooks even younger in Amanda's arns.
a child.

MELI SSA
' m col d.

743B

743C

She appears as

Amanda hol ds her closer, rubs her arnms. Amanda's eyes fill

with tears.

MELI SSA ( CONT' D)
He thought | was you.
( MORE)

( CONTI NUED)
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MELI SSA ( CONT' D)
(beat; with a weak
smle)
| must | ook pretty good.
ANMANDA
You | ook beautiful.
MELI SSA
| don't want to die.
ANMANDA
You' re not gonna die, Melissa.
Melissa | ooks up with her, offers a half smle.
MELI SSA
| just wanted to have sone fun
She shudders and cl oses her eyes, like a child going to sleep.
Amanda cries as she holds Melissa and rocks her.
744 OM TTED 744
745 OM TTED 745
746 EXT. KILLI AN S ARACHNI TORI UM - NI GHT 746
Killian gets out of his car, noves toward the building and
enters. A few nonents |ater, MaclLeod appears and does the
sane.
747 | NT. KILLIAN S ARACHNI TORI UM - NI GHT 747

MacLeod cones through the doorway. Sword out The place is
dark, spooky. Killian is waiting. At his side, Bert and
G sco.

KI LLI AN
Wel conme to ny parl or

MACLEOD
Very honey. Wiy the girl?

KI LLI AN
Thi nk of her as an invitation.

MacLeod eyes Cisco and Bert as he noves forward, testing the
boundari es, getting close.

MACLEQD
This is between us, Killian. You
and ne.

( MORE)

( CONTI NUED)
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MACLECD ( CONT' D)
(trying to anger him
Isn't that what you' ve been dream ng
about all these years?

KI LLI AN
(col d)
My dreans would terrify you
Killian nods to Bert. ..
KI LLI AN ( CONT' D)
Kill him

In one seanl ess nove, before Bert can fire, MaclLeod throws
his Katana at Bert. It sinks deep into his chest. As Bert
goes down, Cisco springs back, scranbling for a weapon.

Cl SCO
Jesus!

Cl SCO
brings his weapon to bear.

KI LLI AN
(screans)
Do it!

Cisco fires and MacLeod goes down dead.

OM TTED

OM TTED

EXT. ABANDONED Al R FORCE BASE - NI GHT - TO ESTABLI SH

| NT. UNDERGROUND FALLQOUT SHELTER - NI GHT

Beneath the Air Force Base, a maze of tunnels conceals this
| ong-unused Fal |l out Shelter, the yell ow and-bl ack radiation
| ogo prom nently displayed.

To secure the entrance, a barred jail-cell door has been
mounted, with a foot-thick steel vault door outside it. The
barred door is closed; the vault door stands open. Once
this nother's closed no one's gonna get in or out.

MACLEOD

coughs to life and pulls hinself to his feet. He checks out
hi s surroundings. One side of the large roomis cramed

wi th boxes of supplies and water barrels. There's a crudely

installed toilet and water faucet. One naked bulb, unlit,
in the ceiling.

( CONTI NUED)
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The only light cones in through the barred door.

MacLeod checks the door. Locked and solid.

He opens the nearest box. [It's chock full of tinned Arny
rations. All the sanme flavor. A can opener glints up at
hi m nocki ngly. He picks up a can.

MACLEOD
(with a scow)
Li ver.

He gets the BUZZ and turns to face the door, at the ready.

Killian approaches down the tunnel, MclLeod's sword in his
hand. He stops outside the barred door, just out of reach.

KI LLI AN
(of the sword)
Lovel y piece of work.
(beat)
How do you feel, MacLeod. Naked?
Hel pl ess? That's how | felt when
they took ny rank and ny sword.

He turns with sudden fury and drives the sword point into
the concrete wall opposite the cell door, so hard it sticks.
MacLeod w nces at the inpact.

MACLEQOD
You deserved it.

KI LLI AN

DidI?

(beat)
You know you were right. | have
dreaned of this day. Seventy years
| was | ocked away, so | ong no one
remenbered where | canme from or who
| was ...

(beat)
Al | thought about was you and
returning the favor.

MACLEQOD
I'mflattered.

Killian strokes the side of the steel door lovingly -- it's
his art, his web.

KI LLI AN

And the only man who knows you're
down here thinks you' re dead.

( CONTI NUED)
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He starts

MACLEOD
What's ny sentence, Col onel ?

KI LLI AN
Fair is fair. | did seventy years,
you'll do seventy years. Unless, of
course, soneone takes ny head. Then
you'l |l be here forever.

MACLEOD

GQuess | shoul d take up a hobby.

KI LLI AN
(re the supplies)
You' ve got food and water for years.
Long enough for everything you |ove
to die.

to swing the big vault door closed, then pauses,

flips a switch on the outside of the room The bare bulb in
the ceiling comes on. It is surrounded by a security grid.

He points

He swi ngs
and wal ks

KI LLI AN ( CONT' D)
And so you don't think too badly of
ne. ..

to the bul b above.
KI LLI AN ( CONT' D)

It's an extended |ife. Should burn
for at |l east two years.

(beat)
|'ve heard nadness cones nore slowy
inthe light -- and I want you to

experience every precious noment as
you wait for the darkness to cone.

MACLEOD
| guess that neans you haven't |eft
me anything to read.

KI LLI AN
Just the walls and ceiling, MiclLeod.
In a few years you' |l know every

spot and bl em sh.

the steel door closed, spins the conbination |ock --

away. And off the securely | ocked door, faceless

and i npregnable. ..

FADE QUT.
END OF ACT THREE
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ACT FOUR
FADE | N:
INT. JOE'S - MORNI NG 751
The bar's enpty except for Amanda and Dawson. She's been up
all night and she's | ooking drawn.
DAWSON
Amanda. . .
(wi th synpat hy)
Two Inmmortals go off together, one
of them doesn't come back, we know
what happened.
He's trying to be matter-of-fact about it but the painis
there, right below the surface.
DAWSON ( CONT' D)
" m sorry.
He starts to reach for her, to give her a conforting hug,
but she pulls away, refusing to admt there's cause to grieve.
ANMANDA
(in denial)
|"d know if he was dead. [1'd feel
it.
DAWSON
Amanda, he's --
AMANDA
(cutting himoff)
He's alive.
(beat; cold)
And if he's not, | want to know where
to find Killian.
She crosses her arnms across her chest, staring at him
defiantly, daring himto contradict her. Dawson gazes at
her for a long nonent, feeling for her, feeling for hinself.
Finally:
DAWSON
Al right, I'"ll see what | can find
out .
| NT. UNDERGROUND FALLOQUT SHELTER - DAY 752

MacLeod has a couple of the supply boxes stacked into a crude

staircase so he can reach the ceiling.
air vent and singing to hinself.

He's exam ning the

( CONTI NUED)
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MACLEQOD
A mllion bottles of beer on the
wall, a mllion bottles of beer.

| f one of those bottles..

It's covered with a steel grid -- and even if he could work
it loose, the opening's too small to crawl through.

He junps down. Considers a beat, then grabs the can opener
out of a food box and goes to work on the concrete wall by
the door with it. He can barely make a scratch, but naybe
in ten years or so... He keeps at it.

INT. JOE'S - DAY 753

Dawson's behind the bar with a cup of coffee. ARTHUR HENSON,
awry man wwth a receding hairline who could be 25 or 45,
enters hesitantly.

HENSON
Joe Dawson?
(of f Dawson's nod)
Art hur Henson.
(sotto)
| watch Sinmon Killian.

DAWSON
Thanks for com ng down. Get you
sone coffee?

HENSON
Sure.
(as Dawson pours)
Is there a probl en?

DAWSON
No, no problem |1'msure you're
doing fine, Arthur.
HENSON
I"mstill filing with London, we
figure Killian'lIl go back there.
DAWSON

You' re probably right.

(beat, conversational)
So, you think Killian canme to town
just for MaclLeod?

HENSON
Stands to reason, they've got a
hi story.

DAWSON

You know they net |ast night?

( CONTI NUED)



95407 "The Col onel " 44. Fi nal Shooting Script 8/28/95

753 CONTI NUED: 753
Henson nods. Dawson hesitates -- this is the hardest thing
he's ever had to ask, and he has to work to keep his voice
casual

DAWSON ( CONT' D)
l"mwiting my close-out on MaclLeod.
You want to tell nme about the fight?

(al nost chokes on it)
Where did he die?

HENSON
(oblivious to the
i nport)

He's not dead.

(beat)
They shot him but Killian didn't
take his head. He's locked himin
one of those old fallout shelters
under the Air Force Base.

He notices the change in Dawson's expression, realizes there's
nore than a casual inquiry here.

HENSON ( CONT' D)
You didn't know?

DAVWSON
(with an effort)
No. | didn't know.

He's having trouble keeping a lid on his enotions. Henson
can tell.

HENSON
Listen, this is your territory, and
|'"'mthe new kid on the block, but I
know people in the Paris office..
a guy hears stuff. Runors.

DAVWSON
VWhat kind of runors?

HENSON
You and MacLeod. That you're nore
than just his Watcher.
(beat)
You're not going to get involved...
Are you, Joe?

754 | NT. UNDERGROUND FALLOUT SHELTER - DAY 754
MacLeod' s still working on the concrete by the hinge with

the can opener. |It's been a few hours and he hasn't nade
much progress.

( CONTI NUED)
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He changes tacks. Taking a food tin fromthe nearest bin,

he hits the edge of it against the portion of wall he's been
working on. A chip of cenent flies off. MacLeod smles

grimy. Progress. He strikes the spot again, another chip
of concrete flies free.

And a third tinme -- and then he stops.
H'S POV - THE WALL

The concrete was only a veneer. Beneath it, solid steel.
He's screwed.

MACLEQOD
Flings the food tin against the far wall. Sends another two

or three flying after it. The noise and energy are a wel cone
change fromthe silent solitude of the room But he stops

hi msel f, forces hinself still, getting calm know ng rage
won't serve him He presses his pal ns against the wall,
shutting his eyes, clearing his brain.... And then, THE BUZZ
MacLeod strai ghtens, eyes hardening.

There's a clicking sound fromthe door -- the sound of the

| ock turning. MaclLeod hefts one of the cans. Maybe he can
brain Killian when the door opens.

There's a beat while MaclLeod stands there, poised, before
the door finally swi ngs open to reveal

AVANDA

a stethoscope in her ears. She smles, relieved and pl eased
wi th herself.

AMANDA ( CONT' D)
My first safe in years.

She pulls out a set of |ock picks and goes to work on the
gat e.

AMANDA ( CONT' D)
Da mss ne?

MACLEQOD
You'll never know how nuch.
(beat)
How s Mel i ssa?

AMANDA
She' s dead.

MACLEOD

(beat)
How d you find ne?

( CONTI NUED)
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ANMANDA
| had a little help froma friend.

CLI CK. The gate sw ngs open.
DAVSON

is waiting behind the open steel door, smling tentatively
at them

DAWSON ( CONT' D)
Hel | o, Mac.

MACLEQOD
| thought we agreed we'd stay out of
each other's way.

But it's said with gratitude -- their eyes neet, acknow edgi ng
t he debt.

DAWSON
Yeah, and we can al ways throw you
back, if you want.

MacLeod steps across to where his sword is inpaled in the

wall. Pulls it out, gazes into the blade, then --
MACLEOD
That's exactly what | want. But not
quite yet.
(beat)
First, I"'mhaving a drink at d eason's
Bar .

Amanda and Dawson exchange puzzl ed | ooks.

OM TTED 755
OM TTED 756
OM TTED 757
| NT. KILLIAN'S ARACHNI TORI UM - NI GHT 758
Killian's got one of the glass aquariuns open, paying nore

attention to the deadly spider inside than to the agitated
G sco.

KI LLI AN
You' re drunk

Cl SCO

| had a couple of beers, that's all.
| tell ya, it was him

( CONTI NUED)
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G eason's Bar! He was no nore than thirty feet away.

KI LLI AN
| npossi bl e.

Cl SCO
What's inpossible is that he's alive.
| put five slugs in the guy.

KI LLI AN
Check out the shelter.

Cl SCO ( CONT' D)
(freaked)
Are you kidding? |'mnot going near
t hat pl ace.

Killian | ooks up sharply.

Kl LLI AN
Cowardice in the face of duty is a
terrible thing.

Wth surprising speed Killian grabs G sco by the back of his
neck and slowy forces his face into the aquarium

Cl SCO
No, don't... Pl ease.

Cisco screans as a dozen spiders bite and rel ease their venom
Killian lets himgo. Cisco' s hands go to his face as he
falls to his knees.

He | ooks down at the gasping C sco coolly.

KI LLI AN
(beat)
The secret is not to be scared into
moving. |If you hold still, they
don't bite.
| NT. UNDERGROUND TUNNELS - NI GHT 759

The maze of tunnels was once the maintenance grid for the
Air Force Base. The walls and ceiling are snaked with exposed
W ring and pipe.

Wth only the light froma flashlight, Killian noves
cautiously down the tunnel.

He conmes to the place where it opens into the area of the
bonmb shelter. He snaps on the overhead |ights.

No one there. And the door to the shelter is closed.

( CONTI NUED)
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Rel i eved, he approaches the shelter. He gets the BUZZ and
smles. MclLeod' s still inside.

As he turns to |eave, his eyes fall on --
KILLIAN'S POV - THE WALL OPPCSI TE THE DOOR
MacLeod' s sword i s gone.

KI LLI AN

barely has time to go pale with realization before
THE STEEL DOOR

sl ans open.

MACLEQGD

steps out, sword in hand.

KI LLI AN

junps back -- pulls out his sword.

KI LLI AN ( CONT' D)
How... ?

MacLeod tosses the can opener on the floor in front of him
sm | es sarcastically.

MACLEOD
| used to be a boy scout.

He raises the sword in chall enge.

MACLEOD ( CONT' D)
|'"ve got a nerit badge just for this.

Killian noves with surprising speed and cuts MacLeod on the
upper. He attacks with a series of strong strokes and

MACLEQGD

bl ocks each one, then beats Killian back.
KI LLI AN

snarls with rage and | unges.

MACLEQGD

tw sts aside, sending Killian crashing into the wall.

( CONTI NUED)



95407
759

"The Col onel " 49. Fi nal Shooting Script 8/28/95
CONTI NUED:  ( 2) 759
KI LLI AN

junps to his feet and strikes.

MACLECD

ducks and Killian's sword hits the steel door. TWANG

MacLeod strikes and cuts Killian's chest.

KI LLI AN

flinches back with a roar of pain. He desperately kicks
MacLeod, knocki ng hi m back.

MACLEOD

st unbl es, goes down.

KI LLI AN
nmoves in for the kill but MacLeod rolls and thrusts, skewering
him Killian staggers a few feet, grabs hold of the barred

door, hangs onto it for support.

MACLECD

stands, raises his sword and..

THWACK

The gate swings and Killian's body falls into the shelter.
THE QUI CKENI NG

expl odes through the basenent. Electricity ripples along
the bars of the gate and al ong the exposed pi pe.

The boxes of supplies explode. The water drunms burst and
wat er pours out.

Finally it's over. MacLeod rises fromhis knees. Gazes for
a nonment into the fallout shelter that al nost becane his
living coffin, that will now be Killian's final resting place.
MacLeod swi ngs the steel door closed and spins the | ock wheel.
FADE QOUT.

END OF ACT FOUR
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ACT @ TAG
FADE | N:
| NT. MACLEOD S LOFT - DAY

760

Amanda is packing her things in her trunk. She is frustrated

with grief and guilt.

ANMANDA
Damm stuff all fit before.

MacLeod takes a few itens, reorganizes it, then closes the

trunk easily.

MACLECD
It wasn't your fault.

ANMANDA
Then whose fault was it? She died
because she wanted to be |like ne and
| let her. 1'mjust a vain,
sel fish...

MacLeod takes her in his arns.

MACLEOD
Killian killed her, Amanda, not you.

AMANDA
It doesn't feel that way.
(beat)
| just have to go away for a little
while, get it together.

MACLEOD
The door is always open.

ANMANDA
| know.
(beat)
Sonetinmes | forget just how fragile
t hey are.
(beat)

"1l tell you where to send ny stuff
when | get there.

She kisses himlightly and noves toward t he door.
calls after her.

MACLEOD
What ever you need, whatever | can
do. ..

Amanda | ooks at himfor a nonent.

( CONTI NUED)
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ANMANDA

You want to do sonething for me?
(beat; off MacLeod's

| ook)
Go see Joe.
(beat)
Life's too short for him
OM TTED 761
I NT. JOE'S - DAY 762

Dawson's there with the relief bartender, going over
i nventory, when MacLeod enters.

DAVWSON
Take five, Lou.

The ot her bartender nobves off. MacLeod sits at the bar.
There's a silent beat, then:

MACLEOD

You broke the rules.
DAVWSON

[t's not the first tine.

(beat)
| figured it was for a good cause.
Besides, it's hard to say no to

Amanda.
MACLEOD
| know.
(beat)
She' s gone.
DAWSON
You'll see her again.
MACLEOD
Al ways do.
DAWSON
(nods)

Want to tal k about it?

MACLEOD
Nah.

The two nen sit silence, sharing the nonent at the begi nning
of a new friendship

FADE QUT.
THE END
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