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TEASER
FADE | N:
EXT. THEATER - N GHT

The street is peppered with nunerous PEOPLE m | ling about,
enj oyi ng the night.

The marquee on a small independent theatre illum nates the
street below. Bright lights flash against the words

Foreign Fi |l m Wek
I nte Keretszts
"Budapest Dance"

ot he marquee as MACLEOD and RICH E exit the theatre and head
for the car, which is down the block, away fromthe other
t heat er goers.

Rl CH E
Well, there's two hours of ny life
| "' m never getting back.

MACLEQOD
You can spare 'em

RI CH E
What exactly is the big deal here?
The overacting or the bad subtitles?

I n the background, down the block, a man in a good overcoat,
VI NCE PETROVI C, steps out of a small supermarket.

He gl ances back, then noves to a black caddy and gets in.
Petrovic is a hard man who built his fortune in the beef
trade and is still, despite his Cadillac and his nice suit,
basically a butcher and a bully.

MACLEOD
It was supposed to be enlightening.

Rl CH E
Boring is what it was.

The caddy pulls away as anot her nman

( CONTI NUED)
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CONTI NUED: 801
DAVI D MARKUM

47 and bal ding, the store's owner, cones out of the store
and | ooks after Petrovic.

MACLEQOD
(sarcastic)
No car chases, nothing blows up. No

brilliant lines like, "I'"lIl be back"
or "Hasta la Vista, Baby" to hold it
t oget her.

Rl CH E
There ya go.

They reach MaclLeod' s car, parked outside the snal
supermarket. They're starting to get in it when

MACLEGD AND RI CHI E
get the BUZZ as they see
A NMAN

wearing a black ski mask step out of a nearby alley. The
man reaches behind his back and pulls out a 9mm d ock. The
monment is frozen in tine.

Ri chi e and MacLeod both instinctively leap into action as
the Shooter fires. MacLeod SLAMS Markumto the ground just
in tine.

BRRRRAP -- a dozen bullet holes rip through the w ndow of
the store.

Ri chie dives away fromthe bullets.
MACLEOD
(to Markum
You all right?
MARKUM
(1 n shock)
Ah, yes ... yes, | think so.
Ri chie scranbles to his feet and noves to MaclLeod.

RI CH E
That way.

He points. MaclLeod's eyes find
MACLEQD S POV

The shooter racing down the bl ock.

( CONTI NUED)
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MACLEOD AND RI CHI E
Take off after himas
MARKUM
rises to his feet as the door of the store opens. A petite
woman of 40, ALICE MARKUM exits. She holds a | arge bag of
kitty litter, leaking slightly, in front of her. Her eyes
are blank. Her skin is pale. She seens disoriented.

ALI CE
(weakl y)
David... David..

Mar kum dusts hi nsel f off.

MARKUM
I"'mall right... I"'mall right, dear.
(beat)
That guy saved ny life.
ALI CE
(1 n shock)
Good... David... good. |'mglad.

She | eans against the storefront and slides to the ground,
still clutching the kitty litter.

Mar kum noves toward her

MARKUM
(concer ned)
Alice ... ?
The kitty litter falls to one side. The back is bl own away
and sneared with bl ood. It is then he sees the bl ood on her
chest.

MARKUM ( CONT' D)
NO! !

As his cry resounds --

EXT. PARKI NG GARACGE - NI GHT 802
THE SHOOTER

turns a corner. He passes a GARBAGE TRUCK. He pulls off

his mask and in one graceful nove, dunps the gun and the

mask in a garbage truck, never mssing a step

MACLEGD AND RI CHI E

turn the corner as they see

( CONTI NUED)
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THEI R POV
The Shooter racing into an underground garage.

BACK TO SCENE

as MacLeod and Richie follow himinto the

| NT. PARKI NG GARACE - CONTI NUOUS 803
Only the constant HUM of the dimfluorescent |lights is HEARD

as MacLeod and Richie cautiously enter and | ook around.

They begin to weave their way through the parked cars, QU ETLY

| ooking for the assailant. The distant wail of SIRENS can

now be HEARD, quickly draw ng near.

They feel the BUZZ again just as the SOUND of a SWORD bei ng
drawn ECHCES t hroughout the garage. They spin to find

PAUL KI NMAN (38)

standi ng before them sword in hand. Kinman is athletically
built with charm ng good | ooks.

MacLeod and R chie both pull their swords sinultaneously.
KI' NVAN
MacLeod. Does the boy do your
fighting for you?

MacLeod puts a hand on Richie's arm restraining him and
steps forward.

MACLEOD
No.

They square off, touch bl ades.
KI' NVAN

strikes first, with a fancy flurry of lunges neant to inpress
and intimdate.

MACLEOD

is calm blocking where necessary, not allow ng the show of
skill to fluster him

They're interrupted by the SOUND of SCREECHI NG tires from
j ust outside the garage.

Kl NVAN
Anot her tinme, perhaps.

Kinman races to an exit only to be confronted by

( CONTI NUED)
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THREE COPS

guns dr awn.

COP #1
Drop it!

Kl NMAN
Wy not ?

Ki nman drops his sword and | ooks behind himas they cuff him
and | ead hi mout.

COoP #1
Get himoutta here.

As they haul himout, the Cop picks up his sword and | ooks

it over, he then |ooks out into the shadow parking structure,
t hi nking he HEARD a NO SE. Nothing's there. He turns and

| eaves.

ANGLE ON

MacLeod and Ri chi e shrouded i n darkness, conceal ed unseen.
MacLeod turns to Richie.

MACLEOD
Thi nk he was overacting?

FADE QUT.
END OF TEASER
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ACT ONE
FADE | N:
EXT. MACLEOD S VI CTORI AN - DAY 804
The place is comng along. |It's looking |less |like an eyesore.

The boards are off the windows. MaclLeod is setting new gl ass
panes.

Rl CH E

rides up on his notorcycle. He gets off and approaches
MacLeod with a newspaper in his hand.

MACLEOD
Hey, Richie. What's up?
Rl CH E
Last night ... The guy we saved.

Davi d Mar kum

MACLEQOD
VWhat about hi nf?

RI CH E
It's in the paper. One of the bullets
went through the w ndow and kill ed
his wfe.

MACLEGD
What ?

MacLeod takes the paper. R chie speaks as MaclLeod reads.
RI CH E

The police are | ooking for us.
They want us to identify the killer.

MACLEOD
W can't.

R CH E
Excuse ne?

MACLEOD

W weren't there.

R CH E
Then | nust have a hel |l uva
i magi nati on.

MACLEOD

Richie, we don't want the publicity
this kind of thing brings.

( CONTI NUED)
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804  CONTI NUED: 804
RI CH E
What's the worst that could happen?
MACLEOD
Ki nman.
RI CH E

VWhat about hi nf?

MACLEOD
He doesn't know who you are. Let's
keep it that way.

RI CH E
Hey, if he wants ne...

He trails off. MaclLeod is shaking his head at him A
warning. Richie gets it.

RI CH E ( CONT' D)

That good?
MACLECD
That good.
TRANSI TI ON TO
805 EXT. ENG.ISH SUMVER ESTATE - 1712 - DAY 805
A ball is whacked with a croquet mallet and rolls along the

| ush green | awn.

It hits the wicket but doesn't go through. QUEEN ANNE (47),
a rotund ruler with a great appetite, frowns as she regards
her shot. A nunber of ENG.I SH LORDS pass by bow ng, as the
gane proceeds.

QUEEN ANNE
| swear that wicket is smaller than
the rest. No other, just that one.

MacLeod stands awkwardly, waiting his turn. He | ooks up as
the Queen grabs a sweet froma nearby SERVANT' S tray.

LORD DENNI' S KEATI NG (28), an opinionated young man with
dashing features, steps up to his ball and |ines up a shot.

DENNI S
Per haps the wi cket is of regul ation
width, but it is your ball that is
| arger than the rest.
The Queen smrks at his bol dness; she |ikes Dennis.

Dennis steps up to his ball and aligns it against the Queen's.

( CONTI NUED)
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He puts his foot on his ball and smashes it with his mallet,
sending the Queen's ball flying.

QUEEN ANNE
(fei gned annoyance)

You would do well to refrain from
commenting on the play.

DENNI S
To be truthful, by and large, the
gane is not at the forefront of ny
t houghts, your majesty.

QUEEN ANNE
|"msure you'll tell me what is.

DENNI S
The nounting tension between Engl and
and Scot | and.
(turns to MacLeod)
My friend Duncan MacLeod speaks for
the d ans.

QUEEN ANNE
Are you concerned about the War,
Duncan MaclLeod?

The Queen | ooks up at the Lords, who are frowning at where
this conversation is headed.

MACLEQOD
| would think the war is of grave
concern to us all, Your Mjesty.
QUEEN ANNE

(to MacLeod)
| believe it's your turn.

MACLEOD
(as he plays)
To be quite candid, thousands of
| oyal Scots have died on French soi
fighting for you, ny Queen.

DENNI S
(al nost arrogant)
| ndeed, while your nobles tax them
into oblivion. WMark my words, there
wll be acivil war with Scotl and
because of it.

The Lords are obviously disapproving of Dennis' rhetoric.

One of themis THE PROTESTANT EARL OF WELSLEY.

( CONTI NUED)
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805 CONTI NUED: (2)

EARL OF WELSLEY
Such tal k borders on treason, sSir.
How dare you

QUEEN ANNE
Lord Welsley, we'll decide what is
t reasonous and what is not in our
presence.

EARL OF WELSLEY
O course, Your Mjesty.

Vel sl ey bows and goes off. Queen Anne turns back to Dennis.

QUEEN ANNE
Lord Dennis, thereis atinm to
di scuss our war with the French and
atime to keep your mnd on the gane
and your thoughts to yourself.

MACLEOD
(whi spering to Dennis)
| think we have made our point.

DENNI S
(sotto voce)
Nonsense, the Queen respects a strong

will.
(out 1 oud)
Duncan feels | should hold ny tongue.
The Queen is getting angry -- Dennis won't shut up.

QUEEN ANNE

We're inclined to agree.
DENNI S

|, on the other hand, feel that right

is right.
Denni s eyes the Earl.
DENNI S ( CONT' D)
And | don't care a whit who hears ny
opi nions on the matter.
The Queen is red in the face.
QUEEN ANNE
Then you're a fool! And we don't
care to associate with fools.

The Queen storns off as everyone bows and her attendants
scurry after her. MaclLeod turns to Dennis.

( CONTI NUED)
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MACLEQGD
That was nicely done.
| NT. TAVERN - 1712 - DAY 806
This | eat her and wood pub is a pub of "the people.” Several

COMMONERS and LABORERS are enjoying thenselves with a good
drink and a hearty LAUGH at the day's end. MaclLeod and Dennis
are anong them

MACLEOD
" mno diplomat, Dennis, but even |
know about timng, and yours is
terrible.

DENNI S
Maybe the Queen has tine to spare,
but Engl and doesn't. All of these
men have lost friends and famly in
this accursed war.

The nmen in the crowd grunble their approval.

MACLEOD
The Queen can be our greatest ally.
You told me that yourself nonths ago
in the H ghlands. And | believe
you. Can you not use your brain
i nstead of your heart?

DENNI S
| spoke the truth.

MACLEOD
| have no quarrel with what you say,
j ust how and when you say it.

An exasperated MacLeod suddenly feels the BUZZ. He puts
down his drink quickly and | ooks around, eyeing the room

An el egantly clad Ki nman approaches the crowd. He catches
MacLeod' s stare and returns the |l ook. Heads turn. This
guy's a fish out of water.

Ki nman | ooks down his nose at the "working class" surroundi ngs
and at the working class in general. He steps up to the bar
and cleans a spot on it with his handkerchief.

Kl NMAN
Bar keep. Ale.

He | ooks around at the wi de eyed | aborers who have all turned
their attention toward him

( CONTI NUED)
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KI NMAN ( CONT' D)
| f you have any that's fit to drink.

A MJRMJR cones fromthe crowd. Dennis gets up and nakes his
way through the crowd over to Kinman. MaclLeod joins him

DENNI S
What brings you here, sir?
Kl NVAN
The sanme as you. | have a thirst.

Al t hough by the | ooks of things your
thirst is not for drink, but for the
commpner s' adul ati on.

DENNI S

These are ny friends.
Kl NVAN

And no different than you?
DENNI S

That's right.
Kl NVAN

(out 1 oud)

How many of your "friends" croquet
for a living?

MacLeod doesn't |ike where this is going.

MACLEOD
Gentl emen, why don't we all have a
drink and we can discuss the affairs
of the day in good cheer.

DENNI S
(to Kinman; ignoring
MacLeod)

Are you insulting nme?

KI NMAN
Your politics do that well enough.

MacLeod puts a hand on Dennis' shoul der.

MACLEOD
Let us | eave... Now, Denni s.

Dennis pulls away and noves cl oser to Kinman.
DENNI S

| f you're not careful that drink
will be your |ast.

( CONTI NUED)
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Kl NVAN
You affix yourself to royalty like a
| ouse affixes itself to a horse's
ass, yet you say your |oyalties lie
with these... people. How
di si ngenuous of you.

Dennis goes to hammer Kinman, but is held back by MacLeod.

KI NMAN ( CONT' D)
How common. |s that your way of
chal | engi ng ne?

DENNI S
Tonorrow at noon.

Kl NVAN
| ook forward to it.

Ki nman turns and | eaves.

MACLEQOD
Dennis, call this off. Don't you
see he was goading you into a
chal l enge? Wthdraw it and forget

about him
DENNI S

W t hdr aw?

(1 ncredul ous)

The man is a fop. | wll dispatch

himtonorrow and be done with it.
MACLEQD

He is nore than what he seens.

(beat)
Let nme take the chall enge.

DENNI S
The insult was to me. There is
not hi ng nore to di scuss.

MACLEOD
(suddenl y angered)
The Queen is right. You are a fool.
MacLeod gets up and storns out.
807 EXT. ENG.I SH SUMVER ESTATE - 1712 - DAY 807

Ki nman sits having a cup of tea wth the Earl of Welsley as
MacLeod wal ks in. MaclLeod bows to the Earl.

MACLEGD
Sir.

( CONTI NUED)
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The Earl barely acknowl edges him MaclLeod turns to Ki nman.

MACLEOD ( CONT' D)
Kinman, | should like to speak to
you.

KI' NXAN
(condescendi ngl y)
You nmay speak.

MACLEOD
| am not asking permssion. | wll
speak to you -- privately.

Kl NXAN
| amcurrently entertaining. Perhaps
anot her tine.

MACLEOD
There will be no other tine.

Kl NVAN
Ch very well. If it's the only way
to have any peace.

Ki nman gets up and heads to MacLeod. They step to one side
and | ower their voices.

MACLEQGD ( CONT' D)
| cane here to ask you not to fight
my friend tonorrow.

Kl NVAN

Certainly. Have hi mapol ogi ze
publicly, then.

(col d)
Shut his nouth forever about his
bl oody politics

(with a smle)
And the matter will be cl osed.

MACLEQOD
He's not one of us. This is an
unfair fight and you know it.

Kl NMAN
It's a matter of honor.

MACLEOD
There's no honor in fighting a man
when the advantage is yours. |It's

sport, nothing nore.

He | ooks MacLeod in the eye.

( CONTI NUED)
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KI NMAN
| never fight for sport.

MacLeod grows deadly serious as he steps into Kinman's face.
MACLEOD

Then the duel is only to first bl ood.
Honor will be satisfied and it wll

be over... Understood?
Kl NVAN
Very well, ny dear fellow, very well.

MacLeod | eaves as Kinman rejoins his quest.

EARL OF VELSLEY
Do a good job of it tonorrow, Paul.

Dennis is entirely too friendly wwth the Scots. He has to
be taught a | esson before he can further corrupt the Queen.

Kl NMAN
Trust nme, your Lordship. The matter
is in good hands.

EXT. ENGLI SH GARDENS - 1712 - DAY 808
The shimering glint of two steel swords CLASH toget her.

PULL BACK TO REVEAL

t he duel is underway.

MacLeod and The Earl stand off to the side watching. Several
people fromthe tavern have al so gathered to watch.

Kinman is perhaps slightly better. Both thrust and slice.
Bot h duck and defend, but Dennis is tiring and Kinman is
pl aying with him

Kl NVAN
Is that fear | see? 1It's foolish to
under esti mate an opponent, Dennis.

DENNI S
| only underestimated what a ponpous
and arrogant ass you are.

Several of the onlookers LAUGH fromthe sidelines. Kinman
grows a little nore serious as his thrusts get stronger and
have nore i npact.

Kl NVAN
| think I'll draw first bl ood from
your tongue to remnd it of its place.

( CONTI NUED)
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The duel continues as MaclLeod | ooks on concer ned.

Dennis takes a hard swi pe and gets a piece of Kinman's
clothing. Several people in the cromd CHEER

KI NMVAN ( CONT' D)
Vell, | believe your confidence is
sufficiently bol stered.

MacLeod' s eyes widen as Kinman | unges on the attack,
rut hl essly pounding Dennis with slice after slice.

Dennis is forced back and is put on the defensive -- no tinme
for any offensive noves. He has his hands full just keeping
Kinman's sword at bay.

Suddenly, with the flick of his wist, the tip of Kinman's
sword nicks Dennis on the side of his jaw. First blood. A
relieved MacLeod quickly bolts forward and steps in.

MACLEQOD
The duel is over. Fi rst bl ood has
been dr awn.

Dennis is thoroughly humliated. MclLeod pulls his friend
aside, knowing he will not take defeat well.

MACLEOD ( CONT' D)
(to Dennis)
You have proved your courage. Honor
is satisfied.

Kl NVAN
(to the crowd)
Vell, | nearly broke a sweat there.

MACLEOD
(to Ki nman)
Honor is satisfied. That neans the
verbal sparring ceases.

KI' NVAN
(to Dennis)
| s there anyone at home who could
provide me with nore distraction. A
si ster, perhaps?

DENNI S
Sir, you wll take back those words
or I will have your head.

Ki nman | ooks over at MaclLeod.

( CONTI NUED)
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808 CONTI NUED: (2) 808
Kl NVAN
That woul d be quite a show, woul dn't
it?

MacLeod pulls Dennis away.

MACLEOD
Let it stand.

Denni s eyes Kinman, his heart still on fire.

Kl NVAN
(to Dennis)
And after | had your sister, perhaps
your nother would care to be
ent ert ai ned.

Dennis sees red. Raw enotion takes over and he charges Ki nman
with a ferocious ROAR MacLeod can't hold himback. Kinman,
with cold bl ooded skill, sidesteps and drives his sword deep
into Dennis. Dennis falls, nortally wounded.

MACLEOD
DENNI S!

MacLeod runs to his fallen friend and holds himin his arns,
but is too late, he's dead. MacLeod | ooks up, his hands
covered in blood. Kinnan | ooks down at himwith a sneer.

Kl NVAN
You' re next...

A WOMAN S voi ce finishes Kinnman's sent ence.

BROCKS (O S.)
Duncan MaclLeod.

TRANSI TI ON TGO
809 EXT. MACLEOD S VICTORI AN - DAY 809

BROCKS (O S.)
Duncan MaclLeod?

Com ng up the porch steps is KAAYLA BROCKS (32), a no nonsense
woman, sexy, snart.

MACLEOD
How can | help you?
BROCKS
(showing i.d.; pleasant)
Kaayl a Brooks. FBI. [I'mglad I

found you.

( CONTI NUED)
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809  CONTI NUED:

809

MacLeod and Richie exchange a | ook. This kind of attention
IS never good.

She | ooks

MACLECD
Sure. Wiat's this about?
BROOKS
Testi fyi ng agai nst Paul Ki nman.
MACLECD
|"msorry. \Wo?
BROOKS
The man who killed Alice Markum | ast
ni ght .
MACLECD
| think you nust be m xing nme up
W th soneone el se.

BROOKS
You weren't at the Ceyser Theatre
on Sierra Road around 11 P.M?

MACLEOD
Sorry.

at Richie.

R CH E
Don't | ook at ne.

BROOKS
(back to MaclLeod)
And you didn't get between David
Mar kum and a bul |l et ?

MACLEOD
Why woul d you think that?

BROOKS
| got a witness, saw two guys with a
T-bird chase the shooter. One was
tall, well built, long hair. The
ot her was about 20, short hair, blue
shirt.

BROCOKS ( CONT' D)
(beat)
|'ve been tracking down T-Birds al
day. Now, |'m |l ooking at you and
your friend, | know I've found the

guys.

Ri chie takes his cue off MaclLeod.

( CONTI NUED)
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RI CH E
There must be a | ot of guys who | ook
i ke us.
BROCKS
Ri ght .

(to MacLeod)
Look, the cops caught himin a parking
garage around the corner. Quy's a
pro -- and smart. The Bureau's been
tracking himfor five years, but
we' ve never had enough for an arrest.

MACLEOD
Then | guess congratulations are in
or der.

He starts to turn back to his work. She gets in front of
hi m demanding his attention.

BROOKS

Not yet, they're not.

(beat)
He ditched the weapon and t he nmask
before the police got him

(beat)
The only ones who can tie himto the
shooting are the guys who chased
hi m

MACLEOD
(beat)
Good luck finding them

BROOKS
| already found them
(with sonme heat)
You were there. You saw the guy.
You can put himaway. Are you going
to testify?

MACLEOD
Wsh | could hel p.

BROOKS
Look, you don't want to talk to ne,
fine. Then you can talk to the | ocal
cops. Because if | found vyou, so
will they.

Brooks i s disgusted.
BROOKS ( CONT' D)

| don't get it.
( MORE)

( CONTI NUED)
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BROCOKS ( CONT' D)
You put your life on the line for a
stranger. Then you won't testify.
(with contenpt)
What ki nd of hero does that?

MACLEQOD
You'd have to ask a hero.

BROCKS
W' re not finished.

She storns away. As she gets into her car to go, Richie
turns to MacLeod. Quietly:

RI CH E
Am | m ssing sonething? This Kinman
guy's such a badass, why don't we
testify and put himaway where he
can't hurt us?

MACLECD
| don't want him put away.

(grim _
| want to bury him
FADE QUT.

END OF ACT ONE
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ACT _TWD
FADE | N:

810 EXT. POLICE STATION - TO ESTABLI SH - DAY 810
811 EXT. POLI CE STATI ON PARKI NG STRUCTURE - DAY 811
MacLeod and Richie | eave the station after a lengthy grilling.

Cops enter and | eave in the background.
RI CH E
How | ong were we in there?
MACLEOD
Three hours.
RI CH E

Felt like three days. They nust've
asked nme the sanme questions fifty
tinmes.

MACLEOD
And you told them..

RI CH E
Li ke we tal ked about -- we were
training at the dojo.
(beat)
| don't think they believed it.

They wal k for a nonent.

MACLEOD
My guess is he's got a | awer already.
(beat)
They can hold himfor forty-eight
hours w t hout charging him

Rl CH E
And you're gonna be there waiting
when he gets out.

MACLEOD
That's right.

R CH E
VWhat if he wi ns?

MACLECD
(a wy smle)
You' d better catch the first bus out
of town.

( CONTI NUED)
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As they nove toward MaclLeod' s car, an angry voice grabs their
attention.

MARKUM (O. S.)
MacLeod!

They turn as David Markum cones hustling toward them

MARKUM ( CONT' D)
Wi t!
(getting a good | ook)
It is you.

MACLEOD
|"msorry about your w fe.

MARKUM
(angry)
How sorry are you?
(beat)
They told ne inside you' re not going
to testify. They said you told them
you weren't even there.

MACLEOD
There's nothing | can do.

MARKUM
You can tell themthe truth, dammt.

MacLeod | ooks into Markumis eyes. A part of himwants to
tell Markumthe truth.

MACLEQOD
You'll have your justice... Trust
me, it's better this way.

MARKUM
Better for who? What, are you afraid?
O did he buy you? Whatever he paid,
"Il match it.

MACLEQOD
Go hone, M. Markum

MARKUM
He nurdered ny wife. You son-of-a-
bitch, you can't |let himwalKk.

Wth MacLeod's back to him Markumreaches into his pocket
and pulls out a .22 caliber automatic.

MARKUM
You' re not goi ng anywhere.

( CONTI NUED)
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Rl CH E
Mac!

MacLeod turns and in one swift npve reaches around and tears
the gun from Markum' s hand. MaclLeod enpties the clip and
the one in the chanber and gives the gun back.

MACLEOD
| said go hone.

MARKUM
You're going to | et himget away
with killing ny wfe.
(beat)
You' re nothing but a damm cowar d.

Ri chie Junps in angrily.

RI CH E
The man saved your life.

MaclLeod rai ses a hand.

MACLEOD
It's okay, Richie.

MARKUM
Coward! Cowar d!

TRANSI TI ON TO
EXT. QUEEN S PAVILION - SUMVER ESTATE - 1712 - DAY 812

PAN DOMN fromthe Queen's Pennant that sits atop the steeple
of her estate to find

MACLEOD

am dst what only could be called the pageantry of the age.
The grounds are alive with Lords, Ladies, and Servants.
MacLeod noves through themtoward the pavilion led by a
Servant .

Queen Anne sits eating berries. The Queen | ooks up as MacLeod
is led in by the Servant.

QUEEN ANNE
(to all around)
You may take your | eave.

Her subjects bow and exit. WMaclLeod stands before her, not
sayi ng a word.

( CONTI NUED)
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812 CONTI NUED: 812

QUEEN ANNE
| see the anger in your eyes. | too
was | oathed to hear of Dennis' death

MACLEOD
It wll not go unanswered.

QUEEN ANNE
| understand your hatred of Kinman's
act, but it was not one of his own
making. He was paid to kill Dennis,
by those who wish to see the war
w th France conti nue.

MACLEOD
Whet her paid or not, he will be dealt
with.

Queen Anne paces about angrily.

QUEEN ANNE
The court is alive with treachery.
Jacobi tes, Tories, Wigs, French
spies, all at each other's throats.
This intrigue serves no one.

MACLEOD
| only want Kinman.
QUEEN ANNE
My people are divided. | wll not

give thema battle between a Catholic
Scotsman and a Protestant Englishman
that will divide themfurther.

MacLeod listens carefully. H's enotions are running high,
but he dare not overstep his bounds with the Queen of Engl and.

MACLEOD

You cannot ask me to do not hing.
QUEEN ANNE

| can ask what | will -- 1 amyour

Queen! And I will have your word
that you wll not fight Kinman.

MacLeod can't hold back any further.
MACLEOD
| beg of you, your mmjesty, it is

better to ask for ny life than to
ask for this.

( CONTI NUED)
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QUEEN ANNE
There is nore at stake here than
your pride. | have a nation to
pr ot ect.
(stern)
| wll have your word and | w |
have it now.

MacLeod stops and takes a breath.

MACLEOD
(reluctantly)
Very well, | swear. As long as the
Queen reigns, | will not fight him

I NT. TAVERN - 1712 - DAY

The pub is filled wwth faces we've seen before. Several of
whom surround MacLeod and raise a glass at his request.

MACLEOD
To a good friend and to a good man.
To Lord Dennis Keating.

EVERYONE
(ad |ib)
Hear, hear... To Sir Dennis... Anen...

As they all drink, MacLeod suddenly sits up straight -- he
feel s the BUZZ.

The crowd backs away, making room for Kinman to approach
The Earl acconpanies him They walk in full of arrogance

and ponposity. They step up to the bar right next to MaclLeod.

KI' NVAN
Bar keep. Two whi skies. Your best.

A HUSHED MJURMUR falls over the crowd.
EARL OF VELSLEY
Does it always snell like this in
here?
Kinman turns and feigns surprise at seeing MaclLeod.
Kl NVAN
Ah, Duncan MacLeod. Didn't see you
there, nmy good friend.
The crowd is simrering and wants MaclLeod to take action.

KI NMVAN ( CONT' D)
Per haps you can hel p us.

( CONTI NUED)
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813  CONTI NUED:

MACLEQOD
There is nothing | can do for you.

KI' NVAN
Nonsense All we want you to do is
settle a little argunment between ny
close friend here, the Earl of
Vel sl ey, and nysel f.

(beat)
The Earl thinks young Dennis died
like a man. |, however, thought he

died Iike a stuck pig.

MacLeod agoni zes, but refrains from going for

MacLeod puts his enpty glass out toward the bar

The crowd

t hen and there.

MacLeod belts back his refill,

KI NMAN (cont’ d) (CONT' D)
What do you think?

MACLEOD
Anot her one.

i s aghast that MacLeod didn't run himthrough right
Kinman is equally surprised at his restraint.

Kl NVAN
Vel l, apparently we're here to |learn
our | esson.

EARL OF WELSLEY
VWhat | esson is that?

KI' NVAN
A coward who hol ds his tongue, wll
live to quiver another day.

nose to nose with Ki nman.

KI NMAN ( CONT' D)
Yes? WAs there sonething you wanted
to say?

A nonent passes, then..

MacLeod turns and heads out.

MacLeod doesn't respond. The crowd can't believe it.

KI NMAN ( CONT' D)
(after him

It walks like a man, it talks like a
man, but it slithers out on its belly.

( CONTI NUED)
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CONTI NUED: (2) 813
EVERYONE
(ad jibbing)
Coward... Sone bloody friend..
Coward. . .

Ki nman and the Earl finish their drinks.
TRANSI TION TGO
| NT. POLI CE STATI ON PARKI NG STRUCTURE - DAY 814

MacLeod and Richie are driving out. Markunmis words are still
ringing as he shouts after them

MARKUM
Cowar ds. .. Cowards. ..

As MacLeod and Richie drive off, Markum a spent and broken
man, turns toward the station. As he does

BROOKS
noves toward him She picks up the clip fromthe ground.

MARKUM ( CONT' D)
He won't testify.
(beat)
You have to nmake himtestify.

BROOKS
If they both hold to their stories,
there's nothing we can do.

MARKUM
You could arrest them

BROOKS
On what charge?

MARKUM
Pl ease, you have to do sonet hing.
There has to be justice!

BROCKS
| prom se you, M. Markum Kinman's
not going to walk away fromthis.
(beat)
Now gi ve nme your gun

Mar kumis suddenly small, shrunken... a beaten man.

MARKUM
| keep it in the store for protection.

( CONTI NUED)



95408
814

815

"Rel uct ant Her oes" 27. Fi nal Shooting Script 9/12/95
CONTI NUED: 814

BROOKS
Gve it to ne.
(beat)
Pl ease.

He hands her the gun. As the two nove toward the station
t oget her.

| NT. | NTERROGATI ON ROOM - NI GHT 815

The interview roomhas a one-way mrror on one wall, with an
observation roomon the other side. Brooks and her partner
FRANK DESANTI S, |late 40s, a field agent for years, are in
the mddle of interrogating a manacl ed Ki nman.

BROCKS
You mght as well talk to ne, Kinman,
because your ass is nail ed.

KI NVAN
What shall we tal k about, Agent
Brooks? The war in Bosnia? How the
Yankees did | ast week?

BROOKS

Let's tal k about the nurder you
commtted | ast night.

(beat)
O if you want to tal k about sonethi ng
el se, let's talk about M chael Taussig
in Chicago or Daniel Rothstein in
Philly. Perry Tavalin in Mam.

Kl NVAN
Are these people |I'm supposed to
know?

BROCKS

They' re peopl e you kill ed.

Kl NMAN
Really, you'd think I'd renmenber
sonmething |ike that.

BROOKS
You're going away this tinme. W've
got two witnesses who 1D d you.

Ki nman yawns.
Kl NVAN

| don't think so.
( MORE)

( CONTI NUED)
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815 CONTI NUED: 815
KI NMVAN ( CONT' D)
(beat)
| f you had found sonebody willing to
talk, 1'd be in front of a judge

bei ng arraigned, not sitting here
talking to you

Ki nman cl oses his fist.

KI NMVAN ( CONT' D)
Wat ch this.
(beat)
Not hi ng up ny sl eeve.

He opens hi s hand.

KI NMAN ( CONT' D)
Look, what's in ny hand? Wy, it's
not hing! And that's exactly what
you have, Agent Brooks, nothing.

Br ooks expl odes.

BROCKS
You're wong. |'ve got this..

She reaches into her pocket and wi thdraws Markum s .22 cali ber
automatic. She sticks it in Kinman's throat.

BROOKS ( CONT' D)
Now, what do you have to say?

Her partner Frank reacts.

FRANK
What the hell are you doi ng?

BROOKS
My job. dCeaning up the streets.

Kl NVAN
(cal m and careful)
Frank, don't let her do this.

BROCKS
|"mgoing to kill you now, you
bastard. How does it feel?

FRANK
Kaayla, don't. He's not worth it.

BROOKS

If we don't charge him he wal ks.
|"mnot going to |let that happen.

( CONTI NUED)
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815 CONTI NUED: (2)

FRANK
G ve ne the gun, Kaayla. Please...
We'll get him Just not like this.

BROOKS
Wiy not? This is how he did Alice
Mar kum

FRANK

Kaayl a, he's not worth your life..
You do this and that's what you're
t hrowi ng away.

(beat)
Gve it to ne.

Brooks holds firm her finger on the trigger.
with a cold, alnost detached intensity.

BROCKS

No!
KI NMAN

Frank... Let's do sonething here.
BROCKS

He has to pay.
FRANK

(1 gnoring Kinman)
He will... We'll get him

(firm
Kaayla.. G ve nme the gun. Now

815

She speaks

Brooks sags as if all the wll has been taken out of her.

Frank takes the gun from her hand.

FRANK ( CONT' D)
(to Brooks)

It's okay... It's okay.
BROCKS
Sorry. ..
FRANK

(re the gun)
|"mgoing to get rid of this. And
then 1'mgoing to get that bottle of
Scotch | have in the car.

(beat)
You want to join nme?

BROOKS
Go on. We're not done.

( CONTI NUED)
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FRANK
"1l be right back
crazy.
BROCKS
| won't...
(off his I ook)
| prom se.

Frank | eaves.
back by the hair.

Kl NMAN
Very convi nci ng.

BROOKS
| have to be.

Fi nal Shooting Script 9/12/95

815

Don't do anyt hi ng

Brooks nmoves to Kinman and pulls his head
She ki sses him hard,

full on the nmouth

FADE QUT.

END OF ACT TWO
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ACT THREE
FADE | N:
| NT. | NTERROGATI ON ROOM - NI GHT - CONTI NUQUS 816

Ki nman and Brooks separate. She sits down opposite him
| ooking tousled and feral. He brings out sonething in her.

Kinman is as cool as ever. He snpboths his hair back into
pl ace.

Kl NMAN

Where's ny sword?
BROOKS

In the evidence | ocker.

(beat)

VWhat is it with you and that thing?
Kl NMAN

Can you get it?
BROOKS

Hey, I"'mFBI. | can get anything.

She reaches over and caresses his face.

BROOKS ( CONT' D)
| don't know what | see in you.

Kl NVAN
| do. Danger. Money. Style.

He grabs her stroking hand and holds it. Leans over and
ki sses her, hard.

KI NMVAN ( CONT' D)
Power .

He pulls back abruptly, |eaving her panting.

KI NMAN ( CONT' D)
(a languid purr)
You don't really have a w tness, do
you, sweetheart?

BROOKS
Not one who's going to talk.
(beat)
| f he was, you know |'d take care of
it for you.

She touches his face with a gentle caress. As he kisses her
hand - -
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OM TTED 817
OM TTED 818
I NT. DQJO - DAY 819

Richie is waiting for himas MaclLeod steps fromthe el evator.
Markumis there, standing close to the office entrance,
| ooki ng strai ned.

RI CH E
| told him WMac, but he insisted on
seei ng you.

MACLEOD
It's okay. 1'll talk to him

MacLeod noves to Markum

MACLECD ( CONT' D)
Look, Markum There's nothing nore
to say. | already told you I can't
testify.

Mar kum nods. Takes a breath. Enotional, holding it in.

MARKUM
You did. That's what you told ne.
(beat)
Now | want you to tell them

He turns, extends his armto the office, hand open -- a
beckoni ng gesture. MacLeod follows his gesture, as --

MAUREEN AND LI SA

two little girls, aged nine and twelve, step fromthe office.
Eyes on MaclLeod, they hesitate -- Markum beckons themto
hi m

MARKUM ( CONT' D)
(softly)
It's all right.

The girls nove uncertainly to Markum He puts a hand on
each of their shoulders, his face tight with grief as he
turns to | ook at MaclLeod.

MARKUM ( CONT' D)

This is Lisa... and this is Mureen.
Qur..
(beat, correcting
hi msel f)
My chil dren
( MORE)

( CONTI NUED)
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819 CONTI NUED: 819

MARKUM ( CONT' D)
(beat)
Grls... this is Duncan MaclLeod.

MACLEOD
Markum .. Don't do this to them

Mar kum t al ks over him barely holding it together.

MARKUM
Lisa's starting softball this year
(beat, choking up)
Maur een has to get braces. Alice
prom sed her a kitten

It's heartbreaking. MacLeod hates it, but he doesn't stop
him seeing Markum s pain, feeling his own.

MARKUM ( CONT' D)

Now you tell them why you won't
testify. You |look at them..

(grow ng anger)
Tell them why you won't help get the
man who killed their nother!

(beat)
Go ahead, MacLeod. They're waiting.

H s eyes bore into MacLeod's.

MacLeod | ooks at the children -- then up to Markum s tight
face, his pained eyes. There's nothing he can say that wll
hel p.

MACLECD
(beat)
" m sorry.

He turns and wal ks to the el evator w thout | ooking back.
ANGLE - MARKUM

wat ching himgo, trenbling wwth enotion. The children | ooking
up at himw th questioning | ooks, not sure what is happeni ng.
Mar kum gets a grip on hinself, pats their shoul ders
reassuringly.

MARKUM
It's all right. [It's okay.

He steps toward Richie. Looks at him Richie starts to

speak -- Markumis arm shoots out, grips Richie's, as he pulls
hi m asi de, pl eadi ng desperation in his voice.

( CONTI NUED)
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MARKUM ( CONT' D)
Look, | know you were there. | know
it.
(beat)
Is it noney? Is that it?

R CH E
No. It's not like that...

Mar kum yanks out a checkbook, fills out a check with al nost
f eroci ous speed.

MARKUM
(as he writes)
Here. Two- hundred thousand dol |l ars..
It's all | have.

He tears it out and thrusts it at Richie's face.

MARKUM ( CONT' D)
Two- hundred t housand, just for telling
the truth!

Rl CH E
(torn)
It's not the noney...

MARKUM
Then what does it take?! Damm t,
it's all I got! Take it!

He grabs Richie's hand, jans the noney into it. Richie can't
answer for a nonent. Then he takes the check, places it in
Mar kum s pocket .

RI CH E
(beat)
| can't.
Ri chie, holding his eyes. Markumlooking at him Then Markum
seens to shrink, collapse into hinself. Still eyeing Richie,
he pulls his daughters to him

MARKUM
Come on. W're going hone.

He turns and they walk out. Richie watching him Eating
hi s insides.

I NT. MACLEOD S LOFT - DAY 820

M d-scene. Richie is relating what has occurred.

( CONTI NUED)
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820 CONTI NUED:

RI CH E
Two- hundred grand, Mac... in nmy hand,
for telling the truth

(beat)
You know what | could do with that
nmoney?

MacLeod throws hima sharp | ook.

MACLEQOD
You didn't take it.

RI CH E
O course not.

(beat)
But | can't say | wasn't tenpted.
It woul d've changed ny life.

MACLECD
O got you killed.

RI CH E
You saw Mar kum back there. Those
kids...
(beat)
The guy's eating hinself up.

MACLECD
(shortly)
| know.
Rl CH E

Then why the hell can't we help hinf

MACLEGD
(hard)
Because Ki nman i s n ne.

Ri chie chewing this over. Frustrated.

RI CH E
| don't get you, Mac. | nean, we
tal k about justice, about what's
right.

MACLEQOD
That's what this is about, Richie.
Justi ce.

RI CH E
Dammt, for a guy who died over two
centuries ago!

Ri chi e grabs MacLeod' s arm

( CONTI NUED)
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MACLEOD
Ti me doesn't nmake it any easier,
Ri chi e.

BEAT. He rel eases MaclLeod's arm and they nove on.

RI CH E
What about David Markun? \What about
his kids?
MACLEOD
(beat)
Ki nman's going to pay for what he's
done.
RI CH E
You kill Kinman, they'll never know

about it! They'|ll spend the rest of
their lives thinking he got away...

He trails off.

MACLEOD
And that we let him | know.

RI CH E
And we just live with that?

MaclLeod doesn't answer. H s face reflects the conflict he
f eel s.

I NT. MARKUM S GRCCERY - LATER

Mar kum i s checki ng the shelves, doing an inventory. He | ooks
up as the door opens and MacLeod approaches. Markumis
cal mer, sonewhat |ess accusatory as:

MARKUM
What do you want ?

MACLEOD
Way did Kinman cone after you?

Mar kum t ur ns away.
MARKUM

You don't want to cone forward, fine.
Just | eave.

MACLEOD
Answer the question.

MARKUM
| don't know.

( MORE)

( CONTI NUED)
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CONTI NUED:

MARKUM ( CONT' D)
(beat)
Look at me, MaclLeod. What do you
see?
(beat)
You see not hing, because that's what
| am .. nothing.

MACLEOD
That's not what | see. | see a nman
so hurt he doesn't know what he's
doing. So angry held use his
children's grief as a weapon.
(beat)
You want to tell nme why?

MARKUM
M wife is dead. The killer goes
free. That's not enough reason?

MACLECD
There's nore than that. Wy did
Alice die, David?

Mar kum | ooks away. Pain, guilt.

MACLECD ( CONT' D)
(know ng)
What did you do?

MARKUM
(faltering)
It should have been ne.
(in pain)
| deserved it. It was ny fault.

He's | ooking at MacLeod, a man in pain, pleading for
under st andi ng.

MACLEOD

(quietly)
VWhat happened?

MARKUM
l"'mnot a rich nan, M. MclLeod.
Just a little bit successful.
(beat)
| had to... buy... that success.
(beat)
| took a loan froma man | had no
busi ness know ng.
(wi th shane)
Vi nce Petrovic.

MaclLeod' s been around. He knows t he name.

( CONTI NUED)
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MACLEQOD
So when you tried to pay hi m back..

MARKUM
(confirm ng)
He wanted half ny store. He told ne
he was ny partner
(beat)
| told himto go to hell.

MACLEOD
(di sbelief)
And you thought held just let it go.
MARKUM
| thought | could handle it. That |
was tough enough. | never thought...

Ali ce never even knew about the | oan.

MACLEOD
(beat, quietly)
You didn't tell the police about

t his.
MARKUM
If I did, he' d cone after ny children.
(beat)
To | ose soneone like that... To

have it happen because of you. You

can't understand what that feels

i ke.

MACLEGD
(beat)

Maybe | can.

And OFF MaclLeod's face --
822 EXT. POLI CE STATION - DAY 822

To Establish, as we HEAR --

BROCKS (O S.)
| don't know why you decided to cone
forward, M. MaclLeod.
823 I NT. POLI CE STATI ON - OBSERVATI ON ROOM - DAY 823

W are in the OBSERVATI ON ROOM MaclLeod stands before the
gl ass, BROOKS beside him watching him

BROOKS
But 1'mglad you did.

ANGLE - THROUGH GLASS - THE | NTERVI EW ROOM

( CONTI NUED)
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823 CONTI NUED:
As Frank | eads Ki nman in.

BROCOKS ( CONT' D)
Take your time, M. MaclLeod. He
can't see you
(reassuring)
He won't even know you're standing
her e.

As she says this --
CLCSE - KI NVAN

his face swivels to the glass, towards the BUZZ he's feeling.
Hi s eyes bore directly into MacLeod's. He smles faintly,
nocki ngly, know ng exactly who's on the other side of the

gl ass.

MacLeod feels the sane thing as Ki nman.

MACLEQOD
O course not.

He | ooks at Kinman a LONG beat. THEN - -

MACLECD ( CONT' D)
That's the man who killed Alice

Mar kum
BROCKS
You're positive?
(beat)
After all, it was pretty dark..
You'll be under oath..
MACLEOD
It's him
BEAT.
BROCKS
Then we're done... Except for one
t hi ng.
MACLEOD

VWhat's that?

BROOKS
| heard that Markum has taken a second
nortgage on his house and is borrow ng
everything he can on his store.

MACLEGD
So?

( CONTI NUED)
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BROOKS
Sonme people are saying that he m ght
have paid you to testify. [If that

cane out in court, it wouldn't be
good for either of us.

MACLECD
He didn't.

BROCKS
That's all you have to say?

MACLEOD
That's all there is.

Br ooks eyes him

BROOKS
W'll be in touch.

She's | ooking at MacLeod, but he's | ooking at the w ndow.
MACLEOD S POV - KI NVAN

as Frank opens the door to | ead himout, he renains there,
staring into the glass. He lifts a hand in a subtly nenacing

gesture, mnes shooting at the w ndow. .. Bang.
He sm | es.
EXT. OPEN- Al R MEAT MARKET - NI GHT 823A

Li ke New York's Fulton Street, a brick-lined street in the
old district, near the harbor, where whol esale Meat and Fi sh
markets fill the streets at dawn. One i s PETROVIC S.

Petrovic is standing in front of his whol esal e market counting
a wad of cash in his hand that could choke a horse. Hi's

caddy is parked nearby and leaning on it is his
BODYGUARD/ DRI VER.

MACLECD (O . S.)
That's a | ot of cash to be carrying.

Petrovic | ooks up and finds MacLeod standing in front of
hi m
MACLEOD ( CONT' D)
|"ve heard this neighborhood isn't
safe after dark.

Petrovi c pockets the cash.

( CONTI NUED)
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823A CONTI NUED: 823A
PETROVI C
That depends on who you are.
(beat)
Do | know you?
MACLEOD
No. |I'm Duncan MaclLeod.
PETROVI C
(beat)
What can | do for you, Duncan MaclLeod?
MACLEOD
You can | eave David Markum al one.
PETROVI C
Who?
MACLEOD
The man you hired Paul Kinnman to
kill.

The driver takes a step toward MaclLeod.

PETROVI C
It's okay, Joey... Listen to the
mout h on this guy.
(beat; to MaclLeod)

Is it slander or libel, | forget
whi ch? But either way...
(col d)

Accusations like that could get a
man in a ot of trouble.

MACLEOD
Ki nman's going away for life. Don't
send anyone el se.

PETROVI C
If this wild fantasy you concoct ed
was true and | could

(poi nt ed)
O der soneone's death wth a phone
call, why wouldn't | order yours?
MACLEQOD

Because you're a business man. You
like to deal in what you know, and
you don't know ne and that worries
you a little.

PETROVI C
Do | look worried? You got nerve,
"1l give you that.

( MORE)

( CONTI NUED)
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823A CONTI NUED: (2) 823A

824

PETROVI C ( CONT' D)
(turning to Joey)
| think |I've heard enough fromthis
cl own.

Joey takes one step toward MacLeod and MaclLeod drops him
with a roundhouse ki ck.

MACLEQOD
Hey, Joey, | could' ve been a
cont ender .
(to Petrovic)
Stay away from Markum It's good
busi ness.

MacLeod turns and wal ks away. Petrovic eyes him wondering
just who the hell is this guy.

EXT. POLI CE STATI ON UNDERGROUND PARKI NG LOT - N GHT 824

A door opens -- Brooks steps out, hand on her sidearm just
anot her watchful cop transferring an accused prisoner. As
She gives the lot a cursory glance --

KI NVAN

steps out behind her. He's shackled, handcuffed, shuffling
along with Frank right behind him Frank is careful, one
hand on Kinman's back, guiding himtowards their car. Brooks
i s checking her pockets.

BROCOKS
Damm.

FRANK
VWhat is it?

BROCKS

| left the transfer sheets in an
office. Wanna get |en?

FRANK
Forget it. They'Il fax 'em over
| at er.

BROCKS

You know what a pain in the ass they
can be at County.

(beat)
Just get the papers.

FRANK
And | eave you alone with this ... ?

( CONTI NUED)
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BROCKS
| can handl e him
(beat)
They' re gonna be pissed.

FRANK
So let | embe pissed.
(beat)
Let's go.

He pushes Ki nman, who stunbles slightly, finds the shackles
awkwar d.

Kl NVAN
(cont enpt uous)
Was that supposed to be police
brutality?

FRANK
Just keep it noving, scuzzball.

Kl NKAN
(re: the shackl es)
| don't mnd the chains ... but | do
hate wal king like this. No dignity.

FRANK
So wite a book in prison.

Kl NMAN
(beat)
Not in ny plans.

FRANK
Can't wite?

KI NMAN
Actually, I wite rather well
(beat)
But |I'mnot going to prison.

FRANK
That's what they all say.

Ki nman sm | es.

Kl NVAN
| know.
(beat)
But they're not all screw ng your
part ner.
(beat)
O are they, Kaayla, ny |love?

( CONTI NUED)
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FRANK

starts to turn to Brooks, scowing at what he thinks is
Ki nman' s i nsol ence.

BROCKS
has her gun pulled out, nervously trained on Frank.

FRANK
Jesus, Kaayla ...

BROOKS
(plaintively)
Way didn't you go for the damm papers,
Frank?

FRANK
Don't.

Brooks hesitates. Kinman's face tightens.
Kl NMAN
(as a comrand)
Do it.
(off her hesitation)
Kaayla! Do it!
BROCKS
fires alnost reflexively. Frank goes down.

Brooks | ooks at himfor a BEAT, a tw nge of second thoughts
and regrets.

Kl NVAN
Forget him

Ki nman hol ds his hands out with the bracel ets.

KI NMAN ( CONT' D)
"' m wai ting.

And as she unl ocks his manacl es --
FADE QUT.
END OF ACT THREE
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ACT FOUR
FADE | N:
825 EXT. MACLEOD S VI CTORI AN - DAY 825

MacLeod' s up on a | adder, touching up the windows. He gets
the Buzz and cones down in a hurry, going for his sword.

It's just Richie.

RI CH E
(re the sword)
So you heard.
(off MacLeod' s | o00k)
Ki nman escaped fromjail

MACLEOD
(shakes his head)
Just being careful. Wen?
RI CH E

Last night. They were noving him

He killed an FBI guy and di sappear ed.
(beat)

You think he's gonna, you know, cone

| ooki ng?

MACLEOD
Hel d have cone by now.

He picks up the sword and his coat and starts headi ng for

t he car.
Rl CH E
You goi ng | ooking for hinf
MACLEOD
Yes.
Rl CH E
| thought you said he was good.
Real | y good. Like maybe better than
you?
MACLEOD
| don't care.
Rl CH E
You want himthat bad?
MacLeod does. The taste of his shane is still bitter.

MACLEOD
| let himwal k anay once. Not again.

( CONTI NUED)
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He exits, leaving Richie |ooking after him

RI CH E
Note to nmyself -- don't piss off
MaclLeod.
826 EXT. DESERTED RQADSI DE - DAY 826

Brooks' car is pulled up on the shoul der. She paces,
agitated, talking a mle a mnute.

Kl NMAN
It wasn't smart, killing Frank |ike
t hat .
BROCKS
| know.
(beat)

We just have to think this through
Ki nman wat ches her with a jaundi ced eye.

Kl NMAN
|"m sure you're right.

BROCKS
|"ve got it.
(beat)
You rough ne up a little, make it
| ook good, put the cuffs on ne, |l
stagger back to that |ast gas station.

KI' NVAN
| ki dnapped you, is that the story?

BROOKS
Sure. You got ny gun away, killed
Frank, made ne drive you out here,
t hen you dunped ne outta the car.
(rmovi ng cl oser, breathy)
Then, a few nonths | ater, post-

traumatic stress. | resign fromthe
Bureau ... and | neet you at the
vill a.

(caressing him
And we start our |ife together.

Kl NVAN
Happily ever after.

Ki nman regards her evenly. Hard to tell what he's thinking.

KI NMAN (conl td) (CONT' D)
And you think that'll work.

( CONTI NUED)
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Brooks gets defensive.

BROCKS
(beat)
Wy not ?
(beat)
|"ve given up everything for you
friends, ny job... | killed ny partner
for you.
Kl NMAN

And |'mvery grateful.

BROCKS
| | ove you, Paul.

He caresses her.

Kl NVAN
O course you do. But we have to be
realistic about these things.
(beat)
| was chained hand and foot. Nobody's
going to believe | got your gun away
and turned it on you.

BROCKS
| can be very convincing, renenber?

Kl NMAN
It'Il never hold. They'll know you're
lying, and they'll use you to find
ne.

BROCKS
Paul ... no. You know | would never
turn you in. Never. 1'd die first.

He finally starts returning her enbrace, his arnms going around
her.

Kl NVAN
Maybe you're right...
(hi's hand goi ng under
her jacket)
Maybe | did get your gun away.

He turns it on her.

BROOKS
Paul! \What are you doi ng?

Kl NVAN
Maki ng you nore convi nci ng.

( CONTI NUED)
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BLAM -- he bl ows her away.

KI NMAN ( CONT' D)
(col d)
The villa won't be the same w t hout
you.

He gets in the car and drives off.
826A EXT. MARKUM S GROCERY STORE - NI GHT - ESTABLI SHI NG 826A

MACLEOD (O . S.)
Ki nman' s escaped.

827 |INT. MARKUM S GROCERY STORE - NI GHT 827
M d- scene.

MACLECD ( CONT' D)
| think you should take your little
girls and get out of town for a few
days.

Mar kum says not hi ng, just noves through the store, adjusting
di splays, trying to avoid MacLeod's gaze.

MACLEOD ( CONT' D)
| have a cabin in the country. Qve
you a chance to be with your Kkids.
(beat; off Markum s
si |l ence)
You'l | be safe.

MARKUM
Don't worry about ne, MaclLeod.
went to see Petrovic.

MACLEOD
(beat; realizes)
You caved.

Markumtries to turn away. WMaclLeod grabs his arm

MACLEOD ( CONT' D)
You gave hima piece of your business.

MARKUM

You bet your ass | did! | go to
sl eep scared and | wake up scared.
VWhat if he sends soneone el se after
me? Wiat if my little girls are in
t he way?

(beat, quiet)
It's done. He w ns.

( CONTI NUED)
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827  CONTI NUED:

MACLEOD
You think it's over? |1t's never
over. He takes half your business
now. In six nonths, he'll have al
of it. You refuse and you're going
to spend the rest of your life
wonderi ng when the next bullet's
com ng.

MARKUM

(qui et)
VWhat el se could | do?

828 EXT. OPEN-AI R MEAT MARKET - NI GHT

Petrovic is in the mddle of bullying a shop nmanager

bl oody apr on:

PETROVI C
| got a business to run here, Barney.
It doesn't pay to be soft. Your
boy's out sick, he's outta work.
CGet sonebody else in here before we
open or you can go with him

The manager scurries off, cowed. Petrovic starts to |eave,

nmovi ng anong hangi ng sl abs of neat.

KI' NVAN

i s standi ng behind one, stock still and deadly. As
PETROVI C

passes --

Kl NMAN
G eetings.

Petrovic starts, tries not to show his surprise.

PETROVI C
Kinman. | heard you were out.
Kl NVAN
| canme for ny noney.
PETROVI C
What noney? You m ssed. You got

caught.
(di sm ssal)
| was told you were a pro.

He starts to wal k away. Kinman gets in his way.

( CONTI NUED)
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Kl NVAN
Maybe you don't understand ne. |'ve
got police and FBI | ooking for ne.
| need ny noney, and | need to get
out of the country.

PETROVI C
That's your problem
Kl NVAN
True. But now |'mmaking it your

probl em
He pulls Brooks' gun and points it at Petrovic.

KI NMVAN ( CONT' D)
So let's have a little cooperation,

shal | we?
PETROVI C
You'll die for this.
Kl NMAN
Does that nmean you're not going to
hel p nme?
PETROVI C

Nobody threatens ne! You don't know
it, but you're already a dead nman,
Ki nman.

Kl NVAN
(al nost pitying)
Wiy do nmen who have power al ways
beli eve they're invul nerabl e?

He steps closer, cocking the gun.

KI NMVAN ( CONT' D)
(musi ng)
There was a tine when a man |li ke nme
had the ear of Royalty. Wen a single
man's death coul d change the course
of a war or the fate of a nation.

PETROVI C
You're a freakin' whacko!

Petrovic starts to sweat, finally realizing Kinman is just
crazy enough to do it.

( CONTI NUED)
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828 CONTI NUED: (2) 828

Kl NVAN

(tgnoring him
Now t he Barons are paltry nerchants
and noney | enders, and the el egant
weapons of yesterday have been
replaced with this --

(of f the gun)
-- machi ne.

The gun spits twi ce and Petrovic goes down, dead.

KI' NVAN
(I et down)
Were's the challenge in that?

And then the Buzz, and
MACLEQOD

cones striding down the aisle between neat racks, condensed
air swirling around his ankl es.

MACLECD (CONT' D)
You want a chal |l enge, Kinman, here
| am

Kinman turns to him a smle spreading across his face.
He's pl eased, al nost eager.

Kl NVAN
Grown a backbone, have we?
(beat)
Sabres at dawn?

MACLEOD
(drawi ng t he katana)
This will do.
(beat)
Ri ght now.

Ki nman draws his own sword, starts to approach. But sonething
is awkward -- he holds the sword in his |left hand.

When he gets close, his right hand conmes up and we realize
he's still holding the gun.

MACLEOD

di ves aside as he fires, and the bullet slans into a slab of
neat .

MACLEOD ( CONT' D)

VWhat's the matter? Don't trust your
sword arnf

( CONTI NUED)
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Kinman circles warily around the wounded beef. MaclLeod isn't
on the other side.

Kl NMAN
Not hi ng's changed. [I'mstill Paul
Ki nman.

Ki nman tosses the gun away.
MACLEOD
steps out.

The two nen spar for a nonment. MaclLeod strikes Kinman with
t he sword.

MACLEQOD
Fi rst bl ood.

KI' NVAN

backs away warily.

MACLEOD

steps into the open and attacks Kinman, fast and furious,
forcing himto defend hinself |eft handed. MacLeod sl ashes
hi m badly and drives himback against the wall.

KI' NVAN

barely manages to get his sword between hinsel f and MaclLeod
bl ade and they | ock swords, face to face.

MACLEQGD ( CONT' D)
| don't fight for sport, either.

He hamrers down on Kinman's right armand we hear the crunch
as it snaps and the gun falls to the floor. The upsw ng
catches Kinman in the chin, knocking his head agai nst the
concrete wall.

Ki nman goes to his knees, right arm broken and linp, left
armbarely able to hold the sword.

As MaclLeod's sword cones up for the final blow Kinnman |ooks
up at himin pain and disbelief, and --

MACLEOD ( CONT' D)
Cl ose your eyes and think of Engl and.

SWOCSH.

( CONTI NUED)
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The Qui ckening. Instant Hanmburger. | wouldn't want to do
MacLeod' s | aundry.

FADE QUT.
END OF ACT FOUR
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ACT @ TAG
FADE | N:
EXT. MARKUM S STORE - DAY

Markumis there, watching as the once boarded-up wi ndow is
being replaced by a glazier. He turns as MaclLeod approaches,
manages a tight, stiff-upper-lip | ook.

MARKUM
Life goes on, huh? |['ve got a
busi ness to run.

MACLEQOD
You can forget about Petrovic. He's
out of the neat business.

MARKUM
| heard. It's all over the street.
Sonebody shot him | don't know why
you did it...
(beat)
But thank you
MACLEQOD
It wasn't ne.
MARKUM
Then who --
(realizing)
Ki nman?
MACLEQOD
Yes.

Mar kum t akes this in, shaking his head.

MARKUM
| don't believe it. The man's not
human. He keeps killing and keeps
getting away.
(beat)
Now he's gonna get away with this
one, too.

MACLEOD
(changi ng the subject)
How are the kids making out?

MARKUM
My sister flewin from San Franci sco.
She's going to be staying with us a
whi | e.

( CONTI NUED)
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829 CONTI NUED: 829
MACLEOD
That's good.
(beat)
Look, | have to go. | just wanted
to see how you were doing.
MARKUM
(wel I'ing up)

One day at a tine.
BEAT, then Markum pulls it together.

MARKUM ( CONT' D)
Thanks for all you tried to do.

He holds out his hand. MacLeod takes it, shakes it firmy.
Then both nmen turn away.

ON MACLECD

as he wal ks away a few steps. He stops, westling with sone
decision. Finally, he nmakes it. He turns back to Markum

MACLEGD
Davi d.

Mar kum | ooks up, questi oni ng.
MACLEOD ( CONT' D)
(beat)
Kinman didn't get away with it.
And off Markum s | ook, MacLeod turns and wal ks away.
FADE QOUT.

THE END
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