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HI GHLANDER

"Ti mel ess”
TEASER
FADE | N:

1101 INT. RECI TAL HALL - EVEN NG 1101
Cavernous, enpty. A heartwenchingly beautiful piano concerto
fills the hall. A single bare lanp throws shadows and |i ght
on the pianist.

CLAUDI A JARDI NE

md-twenties, is never nore beautiful than when she's playing.
She is graceful, delicate and sure.

ABOVE THE STAGE - AN UNSEEN ADM RER

Listens to the building nusic froma grid directly over her.
WALTER BELLMAN, sonewhere between forty and eternity. He is
noved to the point of tears, hunm ng the concerto very softly
under his breath while sinultaneously manipul ating bolt
cutters to | oosen the heavy lighting rig that hangs above

Cl audi a and the piano.

He pauses only | ong enough to wipe away a tear and smle his
appreciation for a particularly difficult passage.

CLAUDI A

frowns, not nearly as pleased with her work as her secret
admrer. But she continues, losing herself in it again.

The CLANG of a door opening at the rear of the auditorium
ruins everything. She stops, and changes before our eyes.

A prima donna at the heart of it, arrogance masks her
insecurity. She |ooks out into the darkened theater.

HER POV

No one in sight.
BACK TO SCENE

Cl audi a st ands.

CLAUDI A
What ever your nane is, you're fired!

MacLeod is in the shadows. He's used to her tenper.

( CONTI NUED)
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1101 CONTI NUED: 1101
MACLEOD
If | ever work for you, I'll renmenber
t hat .
CLAUDI A

(with recognition)
Duncan, is that you?

MACLEOD
How qui ckly they forget.

MACLEOD

steps out into the light. He makes his way toward her, feels
the BUZZ. Breaks into a trot.

MACLEOD ( CONT' D)
(as an order)
CGet off the stage, C audi a!

CLAUDI A
(1 ndi gnant)
What ?
MACLEOD

Cl audia, nove it now

Qutraged, she slans the piano lid and stornms toward himto
give hima piece of her m nd.

CLAUDI A
No one talks to ne |like that not
even you. . .!
HEAVY LI GHT

crashes from above, crushing the piano and the bench she
j ust vacat ed.

WALTER
curses softly in the darkness over head.

WALTER ( CONT' D)
Danmi t .

He slips away, disappearing into the dark.
MACLEOD

catches the shaken C audia as she stares horrified at the
st age.

( CONTI NUED)
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1101 CONTI NUED: (2)
CLAUDI A
(breathl ess)
My God, Duncan -- how did you know?

MACLEOD
| ntuition.

On MaclLeod' s di spl easure.

END OF TEASER

FADE QUT.

1101
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ACT ONE
FADE | N:

1102 I NT. MACLEOD S LOFT - DAY

Shooting Script 10/12/95

MacLeod brings Claudia in. In spite of her attitude problem

there's a great deal of affection between them nostly because

he takes her with a grain of salt.

CLAUDI A
(annoyed)

What's the phrase? | wouldn't be
paranoid if they weren't out to get

ne.

MACLEOD

| don't need convincing, C audia.
Sonmeone neant to hurt you this tine.
That's why you're staying here.

He sets down her designer suitcase.

CLAUDI A

Peopl e have been jeal ous of nme for

years.
(glib)

Why do you take this nurder attenpt
any nore seriously than all the

ot hers?

MACLEOD
Al what ot hers?

CLAUDI A

The Van Ciburn conpetition?
Renmenber, they poi soned ny di nner?

MACLEOD

It was Moscow and you made yoursel f

sick gorging on caviar.

She | ooks disdainfully at the chair

Have a seat.

he of fers. Moves i nstead

to the couch. It doesn't please her, either.

CLAUDI A

What about the Horowitz conpetition.
| al nost died and you know it.

She picks up a cushion, fluffs it.

MACLEOD

Still dissatisfied.

Chi cken pox. Nothing nore than a
very good excuse for playing badly.

( CONTI NUED)

1102



95411 "Ti mel ess” 5. Fi nal Shooting Script 10/12/95
1102 CONTI NUED: 1102
CLAUDI A
| hate you.
MACLEOD
Thank you.

She | ooks around the room This is not to her taste.
CLAUDI A
Sonmehow | never pictured you living
in one room

He goes to the refrigerator, starts putting together a

snack... maybe cheese and crackers. As he does.
MACLEOD
You are a spoiled brat.
CLAUDI A
No, Duncan. | was a spoiled brat

when you net ne twel ve years ago.
Now |I' m a geni us.

MACLEQOD
Silly me. | forgot.

MaclLeod sets out the snack

MACLEOD ( CONT' D)
Here. | promse you it's not
poi soned, although |I'mtenpted.

CLAUDI A
You know, just because you think you
own ne, doesn't nean you get to tel
me how to live nmy life.

MACLECD
| don't think I own you.

CLAUDI A

(matter of fact)
O course you do. If you hadn't
paid for Julliard and the Paris
Conservatoire, |1'd probably be in
sonme crummy | ounge in Vegas doi ng ny
t wel ve thousandth chorus of "Proud
Mary. "

MACLEOD
Is this a thank you |'m hearing?

CLAUDI A
| thanked you by being brilliant.

( CONTI NUED)
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1102 CONTI NUED: (2)

MACLEOD
She said, nodestly.
(alerts, |istening)
VWhat' s that?

CLAUDI A
What ?

He shushes her, listens intently. There!

MACLEGD
That !

The PLINK, PLINK, of a distant piano. Caudia lights up..

CLAUDI A
Wll, it's about tine...

1103 INT. DQJO - DAY

A huge CONCERT GRAND dom nates the room TWO Pl ANO MOVERS
are leaving with their equi pnment. A PI ANO TUNER fi ni shes up
his work. MaclLeod edges around it skeptically.

CLAUDI A
You can't expect nme to go anywhere
W t hout ny instrunent.

MACLEOD
|"m surprised you didn't crate up
Carnegie Hall and have it shi pped

in.
CLAUDI A
| would if | could. Duncan, | have
a major international tour to prepare
for.
She sits herself down and does a little trial run. It's not

perfect, but then, few things are.

CLAUDI A ( CONT' D)
You' ve done better.

MACLEOD
(to the tuner)
Thank you.

The tuner gathers his kit and exits. MaclLeod presses a piano
key, she smacks his hand. He grins.

MACLEOD ( CONT' D)

"1l |eave you here with your one
true | ove. WMake yourself at hone.

( CONTI NUED)

1102

1103
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1103 CONTI NUED: 1103

1104

1105

CLAUDI A
(covers panic)
Where are you goi ng?

MACLECD
Meeting friends for |unch.

CLAUDI A
(slightly annoyed)
You'll take nme with you

MACLEOD
I wll?

CLAUDI A
You're not leaving ne here with stale
crackers and a mad killer on the

| oose. O course you'll take ne.
(with great difficulty)
Pl ease.

MacLeod covers a smle, heads for the door, opens it and
waits inpatiently.

EXT. STREET - DAY 1104
MacLeod and Cl audia stroll down a quiet back street.

CLAUDI A
Who are these so-called friends of
yours we're neeting?

MACLEOD
Rel ax, would you. It mght actually
do you sone good to get out of the
[imelight for a mnute.

CLAUDI A
(patroni zi ng)
Ch, and neet sone "real" people for
a change.

MACLEOD

(hides a smle)
Al nost

| NTERCUT:
I NT. CAR - POV THROUGH THE W NDSHI ELD - DAY 1105
Pudgy but well-manicured fingers tap out a rhythmto an
i magi ned nel ody, all the while watching MacLeod and C audi a

nove along the sidewal k. As they turn and wait for traffic
to clear, the hand slips down and shifts the car into gear.

( CONTI NUED)
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1105 CONTI NUED: 1105
MACLECD
takes C audia's arm and gui des her across the street.
POV THROUGH W NDSHI ELD
the car eases away fromthe curb.
MACLECD
reacts to a powerful BUZZ. Looks around -- in tine to see
THE CAR
beari ng down on them
MACLECD
roughly pulls Claudia to safety.
THE CAR
roars past and out of sight.
MACLECOD' S

eyes narrow -- a close call with another Immortal. It doesn't
make sense.

MACLEQOD
Soneone real ly hates your Chopin.

1106 I NT. JOE' S - DAY 1106

DAWSON i s behind the bar m xing drinks. METHOS sits at the
bar, his eyes on ALEXA BOND -- a lovely, sweet waitress who
is waiting tables.

DAWSON
It's not all that conplicated. N ne
i nnings, two hal ves per inning, three
outs per half. To ne, baseball's
i ke neditation.

VETHOS
To me, it's |like sleeping.

Al exa arrives at the bar to place an order with Dawson.

ALEXA
Three drafts.
METHOS
If | sat at a table, would you wait

on me?

( CONTI NUED)
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1106 CONTI NUED: 1106
She eyes him anused, considering the question.

ALEXA
(to Joe)
|s he a good tipper?

DAWSON
(a grin)

ALEXA
(eyes Met hos)
Too bad. But he makes up for it in
cut e.

Met hos neets her eyes, smles. There's a definite connection,
a chemstry. He |likes her banter.

METHOS
| can do cute.
(beat)
Adam Pi erson

ALEXA
Al exa Bond.
(beat)
Were you fron?
(off his I ook)
Your accent. You're not from here.

VETHOS
|'ve traveled a | ot.

She lights up.

ALEXA
You have?
(with I onging)
Pari s?
METHCS

Too many Parisiennes. Even the French
don't like it.

ALEXA
Veni ce?

METHOS
Looks |l ovely, but the snell al one
will kill you.

ALEXA
You're a little young to be so
cyni cal

( CONTI NUED)
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1106 CONTI NUED: (2) 1106

VETHOS
| f you say so.

A shadow passes over her.

ALEXA
| just did.

She takes the drinks on her tray and noves off, |eaving Mthos
conf used.

METHOS
(to Joe)
VWhat'd | say?

DAWSON
(avoi di ng the subject)
Forget it.
(beat)
Al exa's not your type.

Met hos suddenly straightens, alert. A reaction to a BUZZ.
MACLEOD AND CLAUDI A

arrive. Caudia |ooks around with undi sgui sed di sdai n.
MacLeod spots Dawson with Methos and steers her in their
direction. Dawson is a little surprised to see MacLeod and
who he's with.

DAWSON ( CONT' D)
Good to see you, Mac.
(realizing he's with
Cl audi a)
Cl audi a? C audia Jardine? M.
Jardine, it's a real pleasure.

MACLEQOD
Joe Dawson, Adam Pi er son

Cl audi a shoots hima | ook. Dawson junps on it.

DAVWSON
| saw you with the Phil harnonic | ast
year. You were wonderful
(beat; al nost shy)

Wul d you consider... | nean, | play
alittle blues...

MACLEOD
Cl audi a can play the blues. Not
wel |, but passable.

( CONTI NUED)
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1106 CONTI NUED: (3) 1106
CLAUDI A
(sniffs)

What woul d you know, Duncan? You're

t one deaf.
DAWSON

Al | have is an old Fender Rhodes,

but it's got a ot of heart.
MacLeod gives her a "be human" | ook.

CLAUDI A
(reluctant)
| suppose.

Cl audia gives in, noves to the stage with Dawson. MacLeod
and Met hos watch themtake their places.

METHOS
How | ong have you known her?

MACLEOD
Since she was fourteen. She was
living with a foster famly and they
wer e poor and thoroughly intimdated
having a prodigy in their mdst.

VETHOCS
Does she know?

MACLEQOD
That she's one of us? She hasn't a
cl ue.

And he turns his attention back to the nusicians.
DAWSON

starts to riff on his guitar. N ce and snooth. C audia
listens for a nonent, getting a sense of him She begins to
smle, pleasantly surprised. Then she falls in with him

pi cking up his rhythm Dawson gives her an appreciative
look. It all seens as natural as breathing to them They
play for a bit.

MacLeod and Methos enjoy it. Then MacLeod shakes his head,
pert ur bed.

MACLECD ( CONT' D)
But soneone el se knows.
(off Methos' [ oo0k)
One of us tried to kill her at the
recital hall. And again a few m nutes
ago.

( CONTI NUED)
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CONTI NUED:  ( 4) 1106
VETHOS
Who woul d want her dead before her
ti me?
MACLEQOD

| don't know.

As they exchange a | ook.

OM TTED 1107
EXT. DQJO - TO ESTABLI SH - N GHT 1107A
41107A

I NT. DQJO - ENTRANCE - NI GHT 1108

MacLeod and C audi a enter.

MACLEOD
Admt it. You had a great tine.

CLAUDI A
It was tolerable.
(off his |ook, relents)
Joe's a hal f-way decent nusician.

MACLECD
Hal f - way?

CLAUDI A
He's quite good actually. Wy is he
wasting his talent in that place?
MACLEOD
Maybe he doesn't think he's wasting
it.

He stops short. A BUZZ  Walter steps out fromthe Dojo's
shadows and sm | es at MaclLeod.

MACLECD ( CONT' D)
VWal ter?

WALTER
Duncan MaclLeod. ..

A smle as he gives a grand gesture, bow ng |ow...
TRANSI TI ON TGO
EXT. WAGONS - ENGLI SH COUNTRYSI DE - 1663 DAY 1109

The sanme grand gesture fromWalter on a makeshift little
st age.

( CONTI NUED)
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1109 CONTI NUED: 1109

The TRAVELI NG ACTORS are in the mddle of a production of
TAM NG OF THE SHREW The props and sets are crude, but
ef fective.

WALTER
(as "Petruchio”)
O Kate, content thee; prithee, be
not angry.

A beat. "KATE", her back to us, does not respond.

Boi sterous villagers watch, heckle, drink, and are altogether
rude and rowdy.

Walter tries again, inpatient, glaring.

WALTER ( CONT' D)
(as "Petruchio")
O Kate -- fair maiden -- content
t hee; prithee, be not angry.

"Kate" turns -- it is a chagrined MacLeod, in a dress
appropriate to Shakespearean actors of the tine.

MACLEOD
(as "Kate"; dour)
| will be angry. What hast thou to
do? Father, be quiet; he shall stay
nmy | eisure.

The audi ence cheers their approval. Wlter beans at Macleod,
proudly.
GREM O
Ay, marry, sir, nowit begins to
wor K.
MACLEOD

(as "Kate")
Gentl enen, forward to the bridal

dinner. | see a wonan nmay be nmade a
fool If she had not a spirit to
resist.

MacLeod scratches hinself around his hips and bodice, the
itchy wool of the dress irritating himno end.

WALTER

(as "Petruchio”)
They shall go forward, Kate, at thy
command. (Obey the bride, you that
attend on her. Go to the feast,
revel and dom neer, Carouse ful
measure to her nai denhead, Be mad
and nerry, or go hang yoursel ves.

( CONTI NUED)
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CONTI NUED: ( 2) 1109
THE AUDI ENCE

how s, pointing at the awkward Kate, ribbing each other and
holl ering insults.

WALTER
(as "Petruchio")
But for my bonny Kate, she nust with
me. Nay, |ook not big, nor stanp,
nor stare, nor fret; | will be naster
of what is m ne own.

WALTER

| eaves the stage wwth a typical flourish, realizes his "Kate"
is not wwith him He reaches back, grabs her arm and yanks
her off stage. "G um o" follows.

The audi ence hoots their approval. Beaufort nerely gl owers.
The remaining actors will finish the scene OFF CAMERA. ( See
appendi x for dial ogue.)

EXT. BEH ND THE STAGE - 1663 1110

And fairly hidden from audi ence view. Walter and MaclLeod
arrive. "Gumo" noves off. MclLeod turns on Walter
accusi ng.

MACLEQOD
| hate this dress.

WALTER
| think it's npst becom ng.

MACLEOD
And another thing. The play nmakes
no sense.

WALTER
aughs)

(
this should be good. Go on.

Ah,
MACLEGD

If | were Petruchio, | wouldn't give

the tine of day to Kate. She's a

creature, a shrew. It makes no sense

for himto want her, |et al one woo
her.

WALTER
Be seri ous.

MACLEQOD
| want to play her nicer.

( CONTI NUED)
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1110 CONTI NUED: 1110

WALTER
(beat as this registers)
You want to rewite Shakespeare?

MACLEOD
Wy not ?

WALTER
You want to rewite WIIliam
Shakespear e?!
(in his face)
If Kate were nicer, there'd be no

pl ay!

MACLEQOD
Then he's a fool.

WALTER
Just say the lines. It's what you're
getting paid for.

MACLEOD
(grunbl es)
Well, next tinme, | want to play the
men's parts. ['ll do the swordfights.

WALTER
When you can beat nme with a sword,
you can play the part.
(hol ds up a finger)
Cheer up. .. Li sten to how t hey
love us -- nmusic to ny ears ..

He turns to greet the other actors as they cone off the stage.
On disgruntled, itchy MacLeod and..

TRANSI TI ON TO
1111 INT. DAJO - N GHT 1111

Walter is thoroughly enanored of C audi a.

WALTER
It is cruel, you know, that nusic
shoul d be so beautiful. It has the

beauty of | oneliness, of
di sappoi nt nent and never-sati sfied
| ove.

He kisses her hand. She's taken with him in spite of
hersel f.

CLAUDI A
That' s heart breaki ng.

( CONTI NUED)
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1111 CONTI NUED:

MACLECD
Wo said it, Walter?
(to d audi a)

The man's never had an ori gi nal
thought in his life.

WALTER
To ny chagrin, Benjamin Britten said
it first.

CLAUDI A

The conposer?

WALTER
Lovely man. He wote it while
listening to Mahler. Wuld it
enbarrass you, Ms. Jardine, if |
told you | amone of your greatest
fans.

MacLeod watches him trying to appraise his intentions.

CLAUDI A
Not at all, and please call ne
Cl audi a.
WALTER
(pl eased)

Claudia. This is so presunptuous, |
know but 1'd never forgive nyself if
| didn't at |east ask.

Cl audi a eyes him-- what the hell.

CLAUDI A
| suppose | could use the tine to
practice.

MACLEOD
You hate an audi ence when you
practice.

WALTER
"1l be quiet as a little nouse. On
nmy honor.

CLAUDI A

What harmcould it do? After all,
he is a friend of yours, Duncan.

She noves to the bench and begins to play. Wlter and MaclLeod
keep a respectful distance -- far enough so she can't hear

them Walter is in ecstasy, dream |y watching. MacLeod
eyes himw th suspi cion.

( CONTI NUED)

1111
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1111 CONTI NUED: (2) 1111

WALTER
(cat ches the | ook,
sm | es)
Astoni shing, isn't she? At the peak
of her talents. Breathtaking.

MACLEOD
(wary)
You al ways had an eye for talent.

WALTER
And |'ve been watching this one for
sonme time now. You' ve guided her

wel | . Perhaps sonething you | earned
fromne?
MACLEOD
Alright, Walter. Wy are you here?
WALTER

(still mesnerized)
To kill her.

MacLeod stares at Walter, who's lost in the nusic.

FADE QUT.
END OF ACT ONE
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ACT _TWO
FADE | N:
| NT. DQJO - N GHT 1112
MacLeod is incredul ous as he pulls Walter aside.

MACLEOD
(sotto voce)
That was you in the car?!

WALTER
O course.

An anxious | ook toward Cl audi a, caught up in her nusic.
MacLeod steers Walter to the el evator.

I NT. DQJO - ELEVATOR - CONTI NUOUS 1113

MACLEQOD
VWhat about the concert hall?

WALTER
"' mrather enbarrassed about that.
It's not as sinple as you'd think,
this whol e nurder gane. Wen you
consider that the only way | surely

know to kill someone is by taking
t heir head. ..
(sheepi sh)

|'mafraid | nade a ness of it...

MACLEOD
Are you out of your m nd?!

VWl ter remains thoroughly calm

WALTER
Thi s makes so nuch sense, MaclLeod.
Don't read sonething diabolical into
it.

I NT. MACLEOD S LOFT - N GHT 1114

They enter fromthe elevator. The sound of C audi a rehearsing
wafts up to them MacLeod reigns hinself in, tries |ogic.

MACLECD
Imortality is not a gane of tag.
You can't decide "you're it."
(forces calm
It's not for us to determ ne when
her nortal life is over.

( CONTI NUED)
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1114 CONTI NUED:

WALTER

But | must. |If she doesn't die now,
at the pinnacle of her genius, it
could be | ost forever.

(beat)
|'ve found ny purpose, MaclLeod..
| magi ne Cl audi a Jardine's tal ent
[iving on through the ages under ny
| ovi ng gui dance.

MACLEOD
Walter -- get a life of your own!
WALTER
Don't you see, she'll thank ne.
She' || al ways be young and beauti f ul

and passi onat e.

MACLEQOD
And when her fans wonder why she's
not getting any ol der?

WALTER
She' || di sappear for twenty or thirty
years and return for the next
generation. Sonme contact |enses,
different hair... It's perfect...
Shhh. . ..

He perks up at the sound of footsteps.

CLAUDI A

arrives fromthe staircase adjacent to the el evator.

annoyed.

VWalter joyfully noves toward her to conplete his m ssion.

CLAUDI A ( CONT' D)
There you are! People don't wal k
out on me when | play. It's just
not done. ..

WALTER
O course not, ny beautiful girl...

MacLeod grabs hi mroughly and drags hi m away.

MACLECD
Forget it!

CLAUDI A
Forget what ?

( CONTI NUED)

1114
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1114 CONTI NUED: (2) 1114

1115

WALTER
(genui nely per pl exed)
Clearly you're not listening to ne.

MACLEQOD
| heard every word.
(beat; noving him
into the el evator)
Don't come back. Don't try it.
Don't even think it!

CLAUDI A
Duncan?

MACLEQOD
It's alright. Wlter has to be going.
Say good ni ght, everyone.

The el evat or door cl anks shut.

CLAUDI A
| think your friend's a little weird.

MACLEQOD
You have no i dea.

TRANSI TI ON TO
I NT.  WAGON - 1663 - DAY 1115

MacLeod, still dressed as "Kate," enters and shuts the door.
The roomis a clutter of props and costunes, hats and

f eat hers, books and papers. Sonmewhere in the rubble is
VWalter, nose in a book. He barely gives MacLeod a gl ance.

WALTER
Listen to this --
(reads)
"To nme, fair friend, you never can
be old, For as you were when first
your eye | eyed, Such seens your
beauty still."

He | ooks at MaclLeod, al nost daring his response.

MACLEOD
Is this a test?

WALTER
Your opinion, MiclLeod.

MACLEOD

The | anguage is passing fair..
Shakespeare?

( CONTI NUED)
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1115 CONTI NUED:

VWal ter erupts, tears the pages to shreds.

WALTER
Passing fair! The man is a geni us.
(beat)
Better than Chaucer, better than
Mal lory. 1've been witing for five

hundred years and what do | have to
show for it?

10/ 12/ 95
1115

He stares at MaclLeod, who knows an answer isn't expected.

WALTER ( CONT' D)
"1l tell you what -- drivel! Cases
and cases of drivel. Mountains of
it. Not a single verse to equa
that of some nortal who lived a nere
few score years.

MACLEOD
|"ve enjoyed sone of what you' ve
witten.

Wal ter can only shake his head at this apparent naivete. He
eyes MaclLeod, sonething needs inprovenent. The hair. He

starts sifting through a crate of w gs.

WALTER
There's no justice, ny friend. Wo
do you think supported hi mwhen he
was witing? Wo lifted his spirits
when his nmuse had all but abandoned
hi n?

MACLEOD
|'"'mguessing it was you.

WALTER
| am dooned, you know. Dooned to
spend a thousand lifetines recognizing
geni us and never having a speck of
it to call nmy own.

MACLEOD
| think you' re very good at what you
do.

WALTER
(groans in despair)
Dammed by faint praise.

MACLEOD
There are other things in life.

( CONTI NUED)
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VWalter pulls off MacLeod's wig, holds a brown one up agai nst
his cheek. Not right.

WALTER
Not for me. Al | ever want is to
touch brilliance... to snell it. At
the very least to help it live.
Wthout that, eternal life is nothing

nmore than eternal hell..
A fist POUNDS on the side of the wagon and a voi ce:

BEAUFORT (Q. S.)
Duncan MacLeod. Stop hiding behind
t hose skirts and show yoursel f!

EXT. WAGONS - ENGLI SH COUNTRYSI DE - 1663 - DAY

MacLeod appears frominside to face the brandi shed sword of
Jereny Beaufort, who's had one ale too many. They've set up
canp on sone farnmer's property. An open wagon piled with
crates of live chickens. A couple of goats and a donkey are
about. Walter watches fromthe door.

BEAUFORT
Take of f that dress.

MACLEOD
| beg your pardon?

BEAUFORT
You're wearing ny dress. You're
speaking ny lines. You' re depriving
me of ny livelihood, ny sustenance --
and you're a terrible Kate!

MACLEOD
Who the hell are you?
(suspicious, to Walter)

| s there sonething you should have
told nme?
WALTER
(cheerful)
You nmake a nuch better wonman than
Beaufort.
MACLEOD
(sour)

You're too Kkind.
BEAUFORT

He gave you ny job because you're
younger and prettier.

( CONTI NUED)
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Beaufort nakes a charge at MaclLeod, who si dest eps.
MACLEOD
(a threat)
We're not on stage here.
BEAUFORT
(takes his stance)
"Let Hercules hinself do what he
may, The cat will nmew and dog wl |
have his day."
WALTER
(sml es)
Haml et. Nicely done.
Beaufort |unges, ready to do battle.
MACLEOD

si desteps as Beaufort's sword catches a bit of Kate's costune.
It tears. MaclLeod reacts, aggravated.

MACLECD ( CONT' D)
My dress!

And he spins and turns before Beaufort can hit his mark.
MACLEOD

defends hinself, not wanting to do real harm Beaufort is
angry, aggressive. MaclLeod finesses his way away. The dress
makes it awkward, but he takes control of the duel.

BEAUFORT

parries and finds hinself dangerously close to the donkey.

MACLEOD
Wat ch your ass there.

THE OTHER ACTORS

have gathered to watch the fight.

MACLEOD

stunbl es on the hemof his dress, lands on his butt and
quickly rolls away, avoiding Beaufort's blade as it lands in
the dirt where his head had just been.

WALTER

appl auds fromthe sidelines.

( CONTI NUED)
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MACLEOD
Are you just going to stand there
and wat ch?

WALTER
As long as I'mentertained. All the
worl d's a stage, MacLeod. Carry on,
carry on.

MacLeod runs out of patience. He lashes out swiftly, sending
Beaufort's weapon flying and the actor on his ass. He stands
over himtriunphant.

MACLEOD
Next time, take care how you address
a | ady.
And he gathers up his skirts and stonps away.
TRANSI TI ON TGO
I NT. MACLEOD S LOFT - THE NEXT DAY 1117
Claudia flips idly through a magazine, sitting on the couch,

quite bored. MacLeod listens to Methos quietly in the
kit chen.

MVETHOS
(trying it out)
Al exa... even her nane is beautiful.
MACLEOD
(sml es)
| f you say so.
METHOS
|"mtelling you, |I haven't felt this
way since... well, you don't want to
know.
MACLEOD
She seens very... nice.
MVETHOS
She's nore than nice. There's
sonething. A spark. | know she

felt it, too. And | don't want to
make a fool of nyself.
(beat, sm |l es)
O maybe | do.
(beat)
Have you ever felt like that?

TRANSI TI ON TO,
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1117A EXT. BANKS OF THE SEI NE - DAY (SCENE 1719 FROM 92117 "FOR

111/B

EVIL'S SAKE") (E)

MacLeod | ooks around for a nonment. A vedette is passing by
inthe water in front of him He nakes a decision and | eaps
fromthe bank onto.

TESSA (O.S.)
Hey, what are you doi ng?

EXT. VEDETTE - DAY (SCENE 1720 FROM 92117 “FOR EVIL'S SAKE")
(B)

VWhere an assortnent of tourists react. MuclLeod is cool as
ever, reacts as though nothing out of the ordinary has
happened.

MACLEOD
|"msorry. | didn't want to m ss
t he boat .

We cut to see the police on the bridge. MacLeod wal ks to an
enpty seat.

TESSA

What do you think you're doing?
MACLECD

Ah, | didn't want to m ss the tour.
TESSA

Is this the way you al ways nmake an

entrance?
MACLECD

| was trying to nmake an i npression.
TESSA

You did. Bravo.

(beat)
You coul d have been hurt and there's
anot her boat in fifteen m nutes.
MacLeod | ooks her directly in the eyes.

MACLEOD
| wanted this one.

Tessa i s caught off guard.

TESSA
... You...

Tessa eyes himwith a mxture of hunor and attraction, then
turns back to her tour.

( CONTI NUED)
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TESSA (CONT' D)

|"msorry for this interruption
| adi es and gentl enen.

(with a smle)
| told you Paris was full of
surpri ses.

(beat)
Behi nd you we have the Cat hedral of
Notre Dame. Construction began in
1163 and was conpleted in 1342.

TESSA ( CONT' D)

Yes ... what do you want?
MACLEOD

It was conpleted in 1345.
TESSA

(1 ncredul ous)

What ?
MACLEOD

Notre Danme was conpleted in 1345.
TESSA

How do you know?

(beat)
| suppose you were there?

As MaclLeod snil es.

W cut to

MACLEOD
Well, no actually it was a little
bit before ny tine.

TESSA
Anyway, as | said, construction was
conpleted in 1343.

MACLEGD
Fi ve.

TESSA
Three. The Seine divides Paris in
two parts. This is the |left bank.

shots of Paris.

TRANSI TI ON TO

111/B
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1117C I NT. MACLEOD S LOFT - RESUME SCENE 1117C

MACLEOD
A coupl e of tines.
(beat)
| don't see what's the problem

VETHOS
Pur e pani c.
(beat)
| can't seemto stop thinking about
her.
(heartfelt)
What if she doesn't |ike nme?

MACLEOD
(a know ng smle)
What if she does?

Met hos grins -- a | ook between the friends is interrupted by
a deep sigh fromddaudia in the other room

MACLEOD ( CONT' D)
(resigned)
Must be tinme for her noon feeding.
(beat)
What am | going to tell her?

METHOS
VWhat about the truth? At |east then
she'd know what she's facing.
(beat)
You can't hide her here forever.

Cl audi a sl aps down the magazine, calls in to them

CLAUDI A
Hel l o Would sonebody |like to pay a
little attention to ne?!

MACLEOD

(dry) _
It's what | live for.

They nove to join her.
CLAUDI A
Duncan, I'mbored and I"'mtired of

being |l ocked up in this dunp. No
of f ense.

MACLEOD
None t aken.

( CONTI NUED)
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CLAUDI A
| have to get out, even if it's just
for a drink.

MACLEQOD
That we can do.

A self-satisfied smle. She tidies herself to | eave as ..

CLAUDI A

That's nore like it.

(beat)
We'll go to Botticelli's. Call them
and tell themto hold ny table.

(an afterthought)
O course, your friend is welcone to
j oin us.

VETHOS
Thank you, no. | have other plans.

Cl audi a eyes him surprised he doesn't junp at the chance.
MacLeod goes nowhere near the phone.

CLAUDI A
Seriously?

METHOS
Total ly.

CLAUDI A

(shrugs, his |oss)
Now, we're likely to run into
paparrazi. Watever they ask, tel
themwe're just friends.

MACLEOD
We are just friends.
CLAUDI A
Yes, but they don't have to know

t hat .
She breezes past MaclLeod and. ..
1118 INT. JOE' S - DAY 1118
Al exa rushes in to work, throws her purse behind the bar.

ALEXA
Sorry, Joe.

DAVSON
No problem Howd it go?

( CONTI NUED)
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ALEXA
It's not getting any easier, if that's
what you nean.

DAVWSON
| wish there were sonething |I coul d..
(stops; a shared | oo0k)
| think you have a custoner.

She | ooks over to

METHOS

waiting patiently at a table. He smles shyly.
ALEXA

reacts, then recovers. Returns the snle and moves to him
order pad in hand.

ALEXA ( CONT' D)
Let me guess. Either you like to
drink or you're wild for the Bl ues.

VETHOS
| was waiting for you.

She's a little thrown. Methos smles, pleased.

METHOS ( CONT' D)
| | eave you speechless. This is an
excellent start.

ALEXA
Start to what?

METHOS
Dinner, a film a concert, a walk, a
smle, a sunset. All of the above
or what ever makes you happy.

She's taken by him but hesitant.

ALEXA
Do wonen actually fall for that |ine?
VETHOS
| wouldn't know. |'ve never used it
bef ore.
ALEXA
Never? That's a long tine.
VETHOS
VWll, to the best of ny recollection.

( CONTI NUED)
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1118 CONTI NUED: (2) 1118

ALEXA
(armused, she eyes him
"' m wai ting.

VETHOS
For what ?
(sees her order pad
at the ready)
Ch. A draft beer.

ALEXA
One draft beer.

She turns to | eave, turns back. She suddenly seens a little
shy.

ALEXA ( CONT' D)
Wiy woul d you want to go out with
ne?

VETHOS
Because the alternative is
unt hi nkabl e.

ALEXA
(beat)
Tonor r ow. If Joe lets ne off.
METHGCS
(beans)
He will. | have pull.

She noves off to place the order and continue working. Dawson
has been wat ching, noves to join the ebullient Mthos.

METHOS ( CONT' D)
Ha! You were w ong.

DAVWSON
How s t hat?

VETHOS
Turns out she is ny type.

DAWSON
(an effort to smle)
Looked li ke a whole lot of arm
twsting to ne.

METHOS
Agirl like that -- you're lucky to
find one every few lifetines.

Dawson is quiet, his eyes veiled. Unconfortable. Methos is
in too good a nood.

( CONTI NUED)
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1118 CONTI NUED: (3) 1118

1119

METHOS ( CONT' D)
VWat? You're jealous. |Is there
sonme house rul e about dating the
hel p? Wat?

DAVSON
(finally)
Al exa' s dyi ng.

Of Methos' reaction..
EXT. DQJO - DAY 1119

MacLeod' s car pulls up at the curb. daudia seens quite
content.

CLAUDI A
The truth. Wen was the |ast tine
you were treated like that? Like
royalty.

MACLEOD
Yesterday, at Joe's. He gave us his
best table, you know.

CLAUDI A
You' re i npossi bl e.
MACLEOD
Get out here so | can park, your

hi ghness.

She steps out of the car and waits. MaclLeod pulls into a
spot maybe thirty yards further up. As he gets out he feels
the BUZZ. Realization and he turns toward C audi a.

CLAUDI A

smles as Walter steps out, his arns filled with a bouquet
of white roses, adoration on his face.

MACLEQOD
Cl audi a... NO

CLAUDI A
It's your friend.

WALTER
For you, ny dear.

Everything seens to nove in SLONVMOTION -- WAlter noving to

d audi a. MacLeod breaks into a run. C audia reaches for
the flowers, takes them

( CONTI NUED)
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MACLECD
is too far away to stop the inevitable.
CLAUDI A
buries her face in the flowers.
WALTER

pulls a pistol fromhis jacket and with a resoundi ng CRACK!
Shoots her through the heart.

FADE QUT.
END OF ACT TWO
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ACT THREE
FADE | N:
1120 INT. MACLECD S LOFT - LATER - DAY 1120
Cl audi a and MacLeod are in the mddl e of a conversation. I n
the B.G Walter is pouring hinself a cup of tea.
CLAUDI A
You' ve known all this tinme and didn't
tell me?
MACLEGD

It woul d' ve ruined your life.

CLAUDI A
s that why you took an interest in
me? Wiy you sponsored ne to the
conservatory?

MACLEOD
| sponsored you because you had tal ent
and | didn't want it to go to waste.

CLAUDI A
VWhat about ne, Duncan? D d you like
me? Even a little?

WALTER
(not about to be left
out)
He | oved you. Everybody | oves you.
And now it's ny turn. It's time for

Claudia to be nurtured by one who
truly understands the depth of that
ability.

(to d audi a)
The world, ny dear, is your oyster.

She | ooks from MacLeod to Walter, then back. She starts to
giggle, giddy with wonder and power.

CLAUDI A
This is really for real?
(off their nod)
This is incredible. Unbelievable.
Wonder f ul !

Her laugh is contagious. Walter joins her, delighted.
WALTER

Do you have life insurance? Cash it
in.

( CONTI NUED)
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They burst into peals of laughter. MacLeod' s not anused.

MACLEOD

This isn't funny. He nurdered you.
WALTER

Hardl y.
CLAUDI A

| can play forever.

MACLEOD
As | ong as you keep your head.
(to Wal ter, pissed)
And |'d take yours right now if |
t hought it was worth a dam.

Cl audi a begins to recognize the possibilities. She's wred
W th excitenent and wonder.

CLAUDI A
" m never getting old.

WALTER
Not an hour. Your genius will never
fade. M timng was inpeccable. |
waited for the perfect nmonment in
your devel opnent .

She's up and pacing. @ ow ng.

CLAUDI A
My conpetition will grow old and
f eebl e.
WALTER
They will sinply fade away.
CLAUDI A
No arthritis in ny fingers.
WALTER
You, ny beautiful, will have no such

worries.
She grabs Walter, kisses himon each cheek.

CLAUDI A
This is... perfect.

MACLEQOD
You' re not serious.

( CONTI NUED)
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CLAUDI A
Granted, dying wasn't very pleasant.
But ny God, Duncan. Wat's to be
angry about? Wy would you try to
keep nme from having this?

WALTER
(to MacLeod)
| told you she was ready!

MACLEOD
(frustrated)
It wasn't your right.

Walter's eyes sparkle. This isn't braggadocio. It's real
passion, fromdeep in his soul.
WALTER
For centuries |'ve stood beside the
nost brilliant artists. Chopin,

dead at thirty-nine. Mbzart even
younger. Jim Morrison and Jani s
Joplin self-destructing before they
even tasted their potential.

(beat)
But C audia Jardine will be eternal.

CLAUDI A
| have all the time in the worl d.
MACLEQD
(adamant)

Unl ess soneone takes your head. Are
you | i stening?

CLAUDI A
(oblivi ous)
| need to play.

MACLEQOD
You need to learn to use a sword.

CLAUDI A
A sword..? Me?

MACLEOD
As soon as possible.

CLAUDI A
| don't think so, Duncan.

MACLEQOD
Then you' re as good as dead.

( CONTI NUED)
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WALTER
"1l protect her. 1'lIl see that her
geni us shines for centuries. "The

instant made eternity - And heaven
just prove that | and she ride, ride
toget her, forever ride."

MACLEOD
| know... Robert Browning.

Walter's eyes are bright with his obsession.
1121 EXT. MOUNTAIN OVERLOOK W TH A PANORAM C VI EW - DAY 1121

Methos is sitting witing in ajournal. Hs VWmnivan is
nearby. Al exa appears beside him

ALEXA
Joe said you'd be up here.

Methos is surprised, then smles. He won't nention what
Dawson told him but the know edge has erased any doubt.

VETHOS
Lucky guess. O 1've becone horribly
predictable. Pull up a rock.

She hesitates, then sits beside him sonething on her m nd.

METHOS ( CONT' D)
This is nice.
(a sidel ong gl ance)
Isn't it?

ALEXA
(after a | ong beat)
I"'ma little worried about sonething.

VETHOS
| sensed that.

ALEXA
This date we're supposed to go on
| don't think it's such a good idea.

VETHOS
(feigns hurt)
| thought you liked ne a little.

ALEXA
It's not that

METHOS
It's ny nose.

( CONTI NUED)
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1121 CONTI NUED: 1121

ALEXA

You have a very nice nose.
METHOS

The accent. You think I'm English.

| don't have to be. | can be Russian

if you prefer... poeezd nah khahr' kahf

aht khoddeet s ehtigh plahtform. It

means "Is this the right platform
for the train to Kharkov?"

She can't help herself. She starts to |augh.

ALEXA
You' re out rageous.
METHOS
Russi an doesn't turn you on? | can
try it in Swahili. O course, if
| "' m speaki ng Swahili, why the hel

woul d | be going to Kharkov? How
about Lithuani an? Farsi?

ALEXA
(W ping tears)
Don't make ne | augh, please.

VETHOS
(gets serious)
And why not ?

ALEXA
Because.

(quietly)
It's not fair.

Met hos gazes at her, he can't resist reaching out and touching
her face. A little breathless.

VETHOS
It rarely is.

And he leans in to kiss her. She feels it too, the force
between them As nuch as she wants this, she forces herself
to pull away. Methos studies her for a beat, open and

under standing. He knows the answer, but he needs her to say
it.

ALEXA
" m sorry.

VETHOS
For what? You can tell ne, Al exa.

( CONTI NUED)
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ALEXA
(wth difficulty)
" m dyi ng.
Si | ence. She waits for himto recoil in shock, or horror,

or whatever it is when soneone stands too close to death
He nerely nods, understandi ng.

ALEXA
So you see, don't you? Wiy we can't
go out tonorrow?

METHOS
Absol utely.
(beat)
We'd better make it tonight.

She stares at him stunned. He takes her hand, smles into
her eyes. She's falling harder for him

INT. JOE'S - EVEN NG 1122

Cl audi a at the Fender Rhodes. The sanme grace, but sonething's
not quite right. She's bothered. MacLeod, Walter and Dawson
watch her. She plays a sequence and then plays it again.

Then bangs out a few di scordant notes on the piano in
frustration.

MACLEOD
VWhat's wrong?

CLAUDI A
Can't you hear? There's no feeling..
It's dead. | can't play Bach. |

can't play bl ues.
(frustrated)
Not hi ng' s wor ki ng.

MACLEGD
You' ve had a helluva shock, d audi a.
G ve yoursel f a break...

Wal t er has annoyi ngly appeared at MaclLeod's el bow.

WALTER
No, she's right. | can hear the
di fference.

MACLEOD

(a dark 1 o0k)
You're a big help.

WALTER
You have to try harder, that's all.

( CONTI NUED)
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CLAUDI A
That's not "all.™"

She gets up and | eaves the piano. MaclLeod turns to Walter.

MACLEOD
Maybe there's a reason why
Shakespeare, Mozart, DaVinci were
all nortal. Maybe..

WALTER
No... | won't accept that.

Wal ter noves by MacLeod. Dawson, having overheard, approaches
MaclLeod.

DAVWSON
Maybe when the candle burns for a
shorter tinme, it burns brighter.
CLAUDI A AND WALTER

She unhappily resists his efforts.

WALTER
(pani cki ng)
Get back to that piano and play.
It'11 all conme back to you
CLAUDI A
Wul d you | eave ne al one.
MacLeod noves to them pulls Walter aside, but still within
ear shot .
MACLEQOD

Listen to her, Walter.

WALTER
Al she needs is her confidence back.

Cl audia picks up a glass, sends it crashing into a wall.
She's on the verge of full-blown prinma donna tantrum

CLAUDI A
VWhat | need is roomto breathel

WALTER
O course. Were would you like ne
to take you?

MACLEOD
| think she'd |ike you to | eave.

( CONTI NUED)
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WALTER
Oh, you'd love that, wouldn't you
So you can snatch her up for
yoursel f. ..

Cl audi a takes matters into her own hands. They |l ook up in
time to see her | eaving the bar.

CLAUDI A

opens the door and stops suddenly at an overwhelmng feeling --
her first BUZZ. Methos is entering the bar. Their eyes
nmeet, the recognition. From behind her..

WALTER ( CONT' D)
Claudia... wait.

Cl audi a takes a deep breath and exits. Methos watches as
Walter follows. MaclLeod brings up the rear, annoyed. His
| ook says this couldn't be going any worse.

METHOS
(re: daudia)
Qops.

MACLEOD
Don't start with ne.

He follows them both out. Methos | ooks around for Al exa
she's nowhere to be seen. He noves to Dawson who's
pr eoccupi ed.

METHOS
Where i s she?
(of f Dawson's | ook)
Al exa? W have a date.

DAWSON
She called in sick.

Met hos pal es, instantly al arned.

VETHOS
VWhere does she live?

DAVWEON
Adam she doesn't want to see you
Leave her al one.

VETHOS
| didn't ask for your opinion.
(beat)
Joe, | know she's dying. You're al
dying. So what? Twenty years siX
months -- what's the difference?

( CONTI NUED)
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DAWSON

She's protecting herself. She's
protecting you. Don't you get it?

METHOS
| get it. Nowtell nme where she
lives.
1123 INT. RECI TAL HALL - N GHT 1123

MacLeod watches sadly as C audia, tears of frustration on
her cheeks, desperately tries to recapture the feeling.

Her panic builds until finally she smashes the keys and sl ans
down the piano |lid.

CLAUDI A
It's hopel ess.

VWal ter appears fromthe w ngs.

WALTER
No! Concentrate. Focus. Play
har der!

CLAUDI A
| can't. It's no good! Don't you

get it? It's gone.

VWal ter grabs the piano Iid and flips it open. He grabs her
hands and tries to put themon the keyboard.

WALTER
Play! You can do it -- just play!

MACLEQOD
Leave her al one.

Cl audia tears herself away from Walter, then turns on him

bitterly.
CLAUDI A
This is your fault.
WALTER
It'1l conme, you'll see.
CLAUDI A

You did this to ne!
WALTER

(di straught)
Only to preserve your geni us.

( CONTI NUED)
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CLAUDI A
You' ve destroyed it. 1'd be better
of f dead!

Claudia clings to MacLeod, searching for sonme kind of confort.

CLAUDI A ( CONT' D)
Make hi m go away.

WALTER
Me!'? | made you Inmmortal! He... he
woul d have | et you becone a shrivel ed
up ol d wonman.

Claudia runs fromthe hall. MacLeod bl ocks Wl ter

MACLEQOD
Leave her al one.

WALTER
You can't have her, MacLeod. She's
m ne.

MACLEOD
She doesn't want you.

WALTER
We'll see about that.

MACLEOD
Goodbye, Walter.

WALTER
It can be deadly to stand between a
man and his dreans, MaclLeod.
(beat)
I will kill you.

MACLEOD
You can always try.

Walter turns and stornms off. On MacLeod' s worry.

FADE QUT.
END OF ACT THREE
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FADE | N:

ACT FOUR

I NT. MACLEOD S LOFT - NI GHT

Cl audi a packs haphazardly, throw ng her things into a case.
She gets the BUZZ and turns as MaclLeod enters the loft. He
carries a case wth him

He pl aces

She does.

She sl ans

She turns

CLAUDI A
You can keep the piano.

MACLEOD
Where are you goi ng?

CLAUDI A
| don't know. | don't care.

t he case before her.

MACLEOD
Qpen it.
Inside is a sabre.
MACLEOD
We have to start your training.
it shut.
CLAUDI A
Why ?
MACLEOD
So you can keep on living.
CLAUDI A
Don't you understand, |'m already
dead.
MACLEOD
That's crap! Your talent was
sonething you had -- it isn't who
you are.

away. MaclLeod turns her back

MACLECD ( CONT' D)
Claudia, listen to ne. |'mnot going
to tell you that you'll get back..
whatever it is you ve lost. Nothing
is ever the sane. That's howit is
for us.

( MORE)

( CONTI NUED)

1124
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1125

MACLEOD ( CONT' D)
But there are also possibilities.
Endl ess and wonderful. Future upon
future, but only if you know how to
protect yourself.

CLAUDI A
But who's going to care about ne if
| can't play?

MACLEOD
I wll.

She | ooks at himfor a nonent. Their eyes neet. H's hand
reaches out and gently touches her face.

As he conforts her...
EXT. ALEXA' S PLACE - N GHT 1125

Al exa opens the door to Methos. He sheepishly hands her a
singl e rose.

VETHOS
Anl | ate?

She | ooks at the rose, then at him Cosing the door behind
her, she joins himon the stoop.

ALEXA
Only about a year.
(beat)
You shoul dn't have cone.

Methos tries what's worked before... turn on the charm

VETHOS
Are you hiding your husband in there?
s that what's going on? Your
boyfriend, your |over, the Seven
Dwarfs? Wat ?

ALEXA
(manages a smle)
That's exactly what's going on. M
husband, ny boyfriend, ny | over and
the Seven Dwarfs.

VETHOS
| can take 'emall on. "' m not
af rai d.

He neets her eyes on this.

( CONTI NUED)
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ALEXA
| shouldn't have agreed to see you.
It's stupid really.

METHOS
Why ?

ALEXA
Because you don't need to be a w tness
to what |I'mgoing through. It's
going to get ugly.

METHOS
You | ook beautiful to ne.
(beat)
Look, whatever you're going through,
| can handle it. If you'll let ne.
ALEXA

Why woul d you want to?

METHOS
(means it this tine)
Because the alternative is
unt hi nkabl e.
(beat, gently; off
her 1 o00k)
How | ong?

ALEXA
Less than a year. They don't know
for sure.
(1 ooks at him I onging)
Did you ever wi sh you could just
make tinme stand still.

Met hos | ooks into her eyes, noved by the irony. He reaches
into a pocket, hands her an envelope. She takes it, opens
it. Stares.

ALEXA ( CONT' D)
Pl ane tickets?
(beat)
To where?

VETHOS
Anywhere you want. Everywhere if we
have the tine.

ALEXA
It's not that easy...

VETHOS
Yes, it is.

( MORE)

( CONTI NUED)
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METHOS ( CONT' D)
You spend whatever tine you have
left dying. O you spend it |iving.
Wth ne.

Al exa, overwhel ned, considers this.
1126 EXT. BUDDHI ST RETREAT ENTRANCE - THE NEXT DAY 1126

MacLeod and C audia drive up and get out of the car. They
nove to the door

CLAUDI A
| don't know what good a Buddhi st
Retreat will do ne.

MACLEOD
It'Il give you sone tine to think
for starters. A chance to figure
out who you are.

CLAUDI A
(dry | augh)
Ti nme.
(beat)
How many years is it now for you?
MACLEOD
You're better off counting in
centuries.
CLAUDI A
(a mani ¢ edge)
| can't handle this, Duncan. | can't
even conceive of it.
MACLEQOD
You will. And at |east here you'l
be safe while you nake the adjustnent.
CLAUDI A
(eyes him
Run that by ne again.
MACLEOD
Through those doors is Holy G ound.
No one can kill you there. There's

nothing to be afraid of.
MacLeod gets the BUZZ. As he turns
A CAR

approaches. A hand containing a gun reaches out of a w ndow
and fires.

( CONTI NUED)
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He falls dead.

CLAUDI A
Duncan. . .

The car stops and Walter gets out.

Cl audi a backs away.

CLAUDI A ( CONT' D)

What do you want ?

What |1've al ways want ed.
your geni us.

It's gone, Walter.

from ne.

WALTER
To gui de

CLAUDI A
You stole it

WALTER

We can find it again.

CLAUDI A

No!  You heard nme. | can't play.

']l never

pl ay.

Wal ter faces the possibility of a broken dream

WALTER

Don't say that.

It's true.

NO!

VWalter pulls his sword.

Wal ter, put

Wal ter | ooks up and finds MacLeod, his shirt bl oodi ed,

fromthe ground.
MACLEOD

unsheat hes his sword.

Duncan?

CLAUDI A
You know it.

WALTER

Claudia's face fills with fear.

MACLECD (O S.)
it down.

CLAUDI A

( CONTI NUED)

rising

1126
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WALTER

MACLEOD
Cet inside the nonastery and stay
there. Wait for ne.

WALTER
['ll be inin a nmnent. MuclLeod
knows which of us is the better
swor dsnan.

| ashes out at MaclLeod.

MACLEQOD
|'ve had sone practice since we | ast
net .

CLAUDI A
Duncan, please ..

MACLEOD
Cl audi a, nove your ass!

10/ 12/ 95

CLAUDI A
takes off as Walter conmes after MacLeod. As they thrust...
WALTER
You never had all that nuch talent,
MaclLeod.
MACLEOD
| never pretended to. You, on the
ot her hand, couldn't wite a sonnet
to save your life.
WALTER
Lay on, Macduff, and dammed be him
that first cries, "Hold, enough!"
MACLEQOD
Ch, shut up al ready!
MACLEOD
lunges. Walter sidesteps, and parries back. The fight is
now i n earnest.
THE BLADES
cl ank.

( CONTI NUED)

1126
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WALTER
noves W th panache -- big and theatrical. He probably trained
Errol Flynn.
MACLEOD
i s backed up against the ditched T-bird. He ducks around
the still-open door.
WALTER

thrusts his blade, connecting with the T-Bird' s paint job.
This really pisses MacLeod off.

MACLEOD

swi ngs his sword wi de, sending it clanking broadsi de across
VWal ter's hand.

WALTER S

sword flies as he | ands on his back.

MACLEOD
stands over him a foot on his chest. Wilter's look is
defi ant .
MACLEOD
Swear it, Walter. You'll have nothing
to do with Claudia and I'Il spare
you. Go on, prom se.
WALTER
(defiant)

... "Qut, out, brief candle! Life's
but a wal ki ng shadow, a poor player
That struts and frets his hour upon
the stage, And then is heard no nore."

MACLEOD

(testy)
| should take your head just to shut

you up.

WALTER
VWhat value will ny Iife have w thout
her genius to color it.

MACLEOD
Then have it your way...

He raises his sword on high --

( CONTI NUED)
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WALTER
Wai t!
(breaks)
| prom se.

MACLEOD
Prom se what ?

WALTER
(beat)

| promse to | eave her al one.

MACLECD
Good.

10/ 12/ 95
1126

Much relieved, he reaches out a hand, helps Walter to his
feet. Walter straightens hinself up and tries to reclaim

his dignity.
WALTER

|"ve watched the stars burn bright

and sure, then with a fl ash,

di sappear. And still, I'"'mthe one

who endur es.

MACLEQOD
And who said that?

WALTER
| did.

MACLEOD
You're getting better.

WALTER
You really think so?

And we. ..
1127 OM TTED

END OF ACT FOUR

1127
FADE QUT.
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The air fills with intricate and beautiful JAZZ.

1128 I NT. DQJO - DAY

MacLeod |istens as C audi a finishes.
sati sfi ed.

CLAUDI A
Did you hear?

MACLEOD
You sounded great.

CLAUDI A
|"mnot there yet, but it'
back.

(beat)

Cl audi a st ands,

S com ng

VWhen Walter was about to kill me, |
was afraid. | didn't want to die,

Duncan.

MACLEOD

So you'll let ne teach you to fight?

CLAUDI A

No. | think | can play because |

am afrai d.

(beat)
Don't you see? | have to
death... to feel nortal

MACLEOD

f ear

But you're not nortal. You're in
the Gane now. Wile you' re running
around chasing your genius, there'l
be soneone chasing you. Don't do

t hi s.

She | ooks deeply into MacLeod' s eyes.

CLAUDI A
| have to.

As MaclLeod takes a beat, nods.

CLAUDI A ( CONT'
Thank you.

D)

She ki sses him then turns and | eaves.

1127A

1128
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Met hos throws a duffel bag into the back of the fully | oaded
VW m ni bus. He turns as Al exa says her goodbyes to MacLeod
and Dawson.

ALEXA
We're going coast to coast in the
bus.
(giggl es) )
Adam |likes to call it our tour of
the New Worl d.
VETHOS
Well, it's all newto you
DAVWSON
Then what ?
VETHOS
Egypt .
ALEXA

Isn't that romantic?

DAWSON
He's the right man to take you.

ALEXA
VW'll wite.

They hug. She quickly noves to the car before she can fal
apart.

METHOS

tenderly helps her into the passenger seat. She smles at
him so sweetly. He gazes at her, then closes the door.
For a nmoment we see the pain that he usually hides so well.

MACLEOD

meets his eyes. A nonent between them Methos shrugs,
hel pl ess.

VETHOS
It's not | ong enough.

MACLEOD
It never is.

Then Methos pulls it together, gets into the driver's seat.

Wth a wave to MacLeod and Dawson, the car pulls away. Dawson
and MaclLeod wat ch.

( CONTI NUED)
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DAWSON
They don't even know if she'll make
it to Egypt.

MACLECD
Doesn't matter.
(beat)
If she lived to a hundred, he'd stil
have the pain of |osing her.

Dawson | ooks at MacLeod for a nonent, realizing this is the
dilemma all Immortal s face.

DAWSON
VWhere's Cl audi a?

MACLEGD
Gone.

DAVWSON
On her own. Unprotected?
(of f MacLeod's nod)
One trying to live, one trying to

die. It's crazy.
MACLEOD
Not to her.
(beat)
Joe, you think... when you get a
Wat cher on Caudia... ?
DAVWSON
(nods)
We'll keep an eye on her.

As they turn to nove into Joe's
FADE QOUT.
THE END
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APPENDI X

The follow ng scene wll finish in the B.G of 1110.

BAPTI STA
Nay, let them go, a couple of quiet
ones.

GREM O

Went they not quickly, | should die
wi t h | aughi ng.

TRANI O
O all mad mat ches never was the

LUCENTI O
M stress, what's your opinion of
your sister?

Bl ANCA
That being mad herself, she's nmadly
mat ed.

GREM O

| warrant him Petruchio i s Kated.

BAPTI STA

Nei ghbors and friends, though bride
and bridegroom wants, For to supply
the places at the table, you know
there wants no junkets at the feast.

(to Trani o)
Lucenti o, you shall supply the
bri degroom s place, And | et Bianca
take her sister's room

TRANI O
Shal | sweet Bi anca practice how to
bride it?

BAPTI STA
She shall, Lucentio. Core, gentlenen,
let's go.

They exit the stage to nuch appl ause. The above will play
as background (and sinul taneous) to:
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