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1202

HI GHLANDER

"The Blitz"
TEASER
FADE | N:
EXT. AERI AL VI EW CF DI SASTER AREA (STOCK SHOT) - DAY 1201

Snoke and rubble as seen from above, with the cl ose by
deaf eni ng THUKA- THUKA- THUKA of the helicopter blades. W
can barely hear:

CHOPPER REPORTER (V. O.)
(shouting to be heard)

: and it looks like a war zone
down there. According to Water and
Power, a gas main under one of the
city's busiest subway stations has
expl oded. W already have three
confirmed dead and thirty-eight
injured. This couldn't have cone at
a worse tine for --

EXT. STREET/ SUBWAY ENTRANCE - DAY 1202

Down on the street, the chaos is even nore pressing and
terrible. The cacophony of disaster, including the noisy
hel i copters circling above, is so intense people can barely
hear thensel ves.

AN AVBUL ANCE

negoti ates the rubble noving forward as directed by a Cop
who has to stop hanging yellow tape to let it by.

A DAZED OLD WOMEN

wander aimessly until a Paranedic finds her and gui des her
to safety.

FI RE CH EF HARDY

is at the very heart of the operation, very much in charge
as he di spatches people and commands with confi dent
efficiency.

RESCUE WORKERS

rush to the scene, anong them ANNE LI NDSEY, seven nonths
pr egnant .

She is one of the several ER Doctors arriving off duty, to
hel p, along with a variety of other colleagues fromthe

( CONTI NUED)
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hospital, including Nurses, EMI's and Equi pnment Techs
(i ncluding M KE LUNDY, the paranedic from Season Three).
They congregate around Hardy.

CH EF HARDY
"Preciate y'all getting here so quick.
(suddenly shouting to
0 S.)
No, no. Take it around behind.
Around behi nd.

ANGLE THE FI REMEN

that Hardy's talking to as they stop, turn, and head off the
other way with their equi pnent.

ANNE
(to Hardy)
How do we get in?
CH EF HARDY'
You don't... for now. Mght as well
grab sonme coffee. It could be a
whi | e.
ANNE

Cof fee? You know how critical the
first hour is.

CH EF HARDY
Sorry, Doc, we can't let you in until
it's been secured. The whole pl ace
coul d cone down around your ears.

He noves off. There's work to do and he wal ks off to confer
with one of his captains.

ANNE
(re the waiting)
| hate this.
M KE
"' m not gonna wait.
ANNE
M ke, you heard the man. Don't be a
her o.
M KE

(with a smle)
That's what | get the big bucks for.

He noves off toward the subway entrance. Anne noves with
hi m

( CONTI NUED)
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M KE ( CONT' D)
Where are you goi ng?

ANNE
' mthe doctor, renenber.

M KE
A pregnant one.

ANNE
| work ER

(patting her tummy)
She m ght as well start getting used

toit.
That's all the encouragenent they need from each ot her.
Anne | ooks around. No one's watchi ng.
M ke nods.
ANNE & M KE
nmove past the barricades and start down into the station
| NT. WRECKED STATI ON - DAY 1203
Anne and M ke nove into the wecked station.
It's dark, the air filled with dust.
TWO BUSI NESSMEN
lie at the foot of the stairs.

M ke goes to the first one and checks for a pulse. There is
none.

M KE
Col d.

Anne checks the other's eyes with her flashlight. He's dead
t 00.

She notifies Mke wth a shake of her head.
He gets the nessage and i medi ately heads off searching.
ANNE

takes a nonment and shuts the victims eyes. She touches his
face goodbye before she noves on.

They nmove on past another victimwho is beyond help. A CRY
from deeper within gets their attention.

( CONTI NUED)
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M KE
(pointing to it)
Ther e.

They conme to a bl ockade of debris. MKke scales it, and checks
the other side. Then he comes back down to hel p Anne over
it.

Wth Mke's help, Anne noves slowy and carefully, over the
difficult blockade. They see

KAREN TAYLOR
35, kind of a Dottie West country and western type, trapped
on the SUBWAY LANDI NG. She is scared to death but not badly
i njured.
M KE ( CONT' D)
(shouting to her)
We'l|l get you out.

Suddenly, the station shakes and the rubble shifts. Everybody
freezes.

Not hi ng happens. A few ceiling tiles fall.
It passes. They go back to work.
M ke renoves sone debris and reaches in for Karen.

She grabs his arm He pulls, she scranbles, and they get
her out.

A sudden ROAR of collapse erupts fromdown the subway tunnel
and runbl es through the station. Everyone gets silent.
Frozen. After a beat, Mke lets out a sigh of relief.

M KE ( CONT' D)
VWhew.

SUDDENLY A SECTI ON OF CEIl LI NG
near M ke starts com ng down.
ANNE
sees it falling
ANNE ( CONT' D)
(screamns)
M ke | ook out!

He spins around at the warning. Too |ate.

( CONTI NUED)
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A HUGE BEAM
col | apses and breaks |loose. It hits Mke hard and pins him

agai nst the concrete.

ANNE
M kel

ANNE

rushes to his side. She tries to nove the beam Not a
chance.

ANNE ( CONT' D)

Just hang in, we'll get you out.
M KE
(dazed)
My back. | think it's nmy back

He's in a lot of pain and one |ook tells her that he is hurt
bad.

ANNE
Ckay. It's going to be okay.

She has to | ook away because she doesn't want himto see
that she's |ying.

ANNE ( CONT' D)
Try not to nove.

M KE
(hard to speak)
That shoul d be pretty easy.

She opens her little black bag and begi ns rummagi ng for one
of the small pre-packed Meperidi ne shots.

ANNE
" mgoing to give you sonething for
t he pain.

M KE

There's no tinme. You' ve got to get
out of here.

(a beat)
Now/

ANNE
"' m not | eaving you.

M KE
The whol e pl ace could cone down.
( MORE)

( CONTI NUED)
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M KE ( CONT' D)
(beat)
You gotta get outta here... Now...
[COENCO.

Anne | ooks back toward the stairs where
ANNE' S POV
the ceiling and walls have caved in in the | ast shaker.
They' re trapped.
FADE QOUT.
END COF TEASER
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ACT ONE
FADE | N:
1204 EXT. MACLEOD S VI CTORI AN - DAY 1204
Freshly painted, curtains in the wi ndows, the house | ooks

homey and wel com ng. Macleod and Richie are putting on the
finishing touches. The RADI O plays in the background.

RI CH E

Mac, | been thinking.
MACLEOD

Forget it, R chie, | like the colors.
RI CH E

No, hey, you like the colors, it's
okay with ne. No, it’s just with
the house pretty nuch ready to nove
into, I’'mthinking... maybe | could
have the | oft.

MACLEOD
"' m not noving, R chie.

RI CH E
(di sappoi nt ed)

What are you saying, all this is
just to turn it over..? It's a
busi ness t hing?

MACLEOD
No, it’s not.

RI CH E
| don’t get it. If it’s not to sel

and it’s not tolive in --

The question doesn’'t get answered as they're interrupted by
a radi o Update about the tunnel coll apse.

CHOPPER REPORTER (V. O.)

(filter)
A second maj or expl osion has rocked
the station. 1t has nade the original
col | apse area even nore inaccessible

and. . .

MacLeod stops to listen.

( CONTI NUED)
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CHOPPER REPORTER (V. O.) ( CONT' D)
(filter)

: and reports fromthe ground are

telling us that a rescue team | ed by

Dr. Anne Lindsey from County Genera

ER i s trapped inside.
MACLEOD
reacts. He drops everything and rushes off.
RI CH E
takes a surprised beat and then goes after him

RI CH E ( CONT' D)

VWhat ?
MACLECD
Anne.
EXT. STREET/ SUBVWAY ENTRANCE - DAY 1205

An AMBULANCE pul | s away, SIREN scream ng as MaclLeod and Richie
arrive on the scene.

Rescue operations have intensified and the disaster site is
ruled by barely controlled panic.

Several Rescue Workers rush by in front of Mc.
MAN, DAZED AND MOURNI NG

sits with his back against the wall of a building.
SEVERAL WOVEN SOBBI NG

with relief at their rescue are huddl ed around a Red Cross
wor ker .

ANGLE MACLECD
all of this too famliar to him
Of the RED CRCSS on a first aid kit we --
TRANSI TI ON TO
| NT. SAVOY HOTEL BAR - LONDON - 1940 - N GHT 1206
A RED CROSS Bandanna on a unifornmed arm

( CONTI NUED)
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PULL BACK TO REVEAL

A wel | -dressed radi o personality/ EMCEE stands in front of a
m crophone in a corner of the bar. Near himis HARRY, his
engi neer.

EMCEE
... and we are broadcasting |ive,
courtesy of the BBC, directly from
t he | ounge of the Savoy Hotel in the
heart of London to all of Engl and
and across the great ocean to all
our friends in Anmerica.

There is consi derabl e appl ause for Entee's announcenent.

CONTI NUE TO REVEAL
The bar at the Savoy as wel | -dressed
wonen mngle with the unifornmed nen
of half a dozen allied nations.

EMCEE
We have been inforned that the great
man hi nsel f, Wnston Churchill, has

| eft his bunker and is in a suite
upstairs negotiating with our French
and Dutch allies.

And that he will be down nonentarily to discuss the state of
the war with you. Until then, we're returning to our studios
and the Lester Lawence Ochestra. So join us, all, from
Devonshire to Davenport, from London to Los Angeles, in a
respite fromthis war with good nusi c and good conpany.

The EMCEE steps away fromthe m crophone as the nusic from
the studio fills the place. There is a frenetic sense to
life here, of people squeezing everything they can into
what ever nonents are available to them

I N ONE CORNER

we find DIANE TERRI'S, an Anerican reporter, holding court,

di scussing politics wwth a band of male admrers that includes
a British Lord, a young Earl, and three or four assorted,

uni formed officers from Engl and, France, and so on. Chanpagne
is being served. LORD SEVELL has a gl ass of chanpagne in

hi s hand.

FRENCH OFFI CER
W need the Anericans in the war.

DI ANE
The problemis that Montgonery is so
full of hinmself he can't stand the
i dea of sharing power wth anyone.

( CONTI NUED)
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There seens to be general agreenent in the group about that.

LORD SEWVELL
| say she's right. dd Mnty was a
bit of a pip even way back at Oxford.
Sul ked ferociously for nonths when
he didn't make crew

FRENCH OFFI CER
VWhat | have heard is that he could
not row.

DI ANE
|'"'msure that's not how he renenbers

It.

They share sonme concurring | aughter.

LORD SEVWELL
Still, I'd rather himon our side
t han Rommel .

DI ANE

That's because you're a Brit.
Before the others can protest, D ane's attention wanders
when she spots soneone cone through the doors. It is none
ot her than
MACLEQGD

dashi ng as ever.

DI ANE
(to the group)
If you'll excuse ne ...

She takes her |eave and nmakes her way across the floor to
meet MacLeod. She greets himenthusiastically.

DI ANE ( CONT' D)
| hate to be the one to say it first,
but I've m ssed you.

MACLEOD
only fair, | said it first |ast

DI ANE
It's not right that British
Intelligence should have a stronger
hol d over you than | do.

MACLEOD
Who said anyt hing about Intelligence?

( CONTI NUED)
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THE MJSI C

THE EMCEE

DI ANE
Pl ease, you have M5 witten all
over you.

MACLEOD

You're fishing in the wong pond.
was just down in Somerset |ooking at
some horses.

DI ANE
Wy don't | believe you?

MACLEOD
Because being a reporter has nade
you term nally suspicious.

DI ANE
Just persistently curious.

Lord Sewel | approaches.

LORD SEVELL
Wl come back, MaclLeod. Profitable
trip... | hope.

MACLECD
Very promsing... W'Ill know soon.
DI ANE
Soner set ?
MACLECD
The horses.
DI ANE

Ri ght .

AN Al R RAI D SI REN BELLOWS

and reality suddenly intrudes.

steps to the m crophone.

EMCEE
(calmy)
Ladies and Gentlenen, it seens the
Fuhrer is once again paying an
uninvited call.

( CONTI NUED)
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Around him people are already |eaving.

EMCEE ( CONT' D)
It would be to everyone's distinct
advantage to proceed calmy to the
basenment shelter until M. Htler
gets the nessage that he is decidedly
not wel cone and calls his hooligans
horne.

Nobody of course needs to wait for instructions. Everybody
is already making their way to the shelter, except for D ane
headi ng the wong way... toward the m crophone.

MACLEOD
What are you doi ng?

DI ANE
"1l see you later.

The radi o engi neer (HARRY), at the far corner, is packing up
his gear. D ane grabs his arm

DI ANE ( CONT' D)
Wait, | need a favor.

HARRY
There's an air raid going on!

DI ANE
And the world needs to hear about
it.

HARRY
Not fromne they don't.
DI ANE
Al | need you to do is run sone
cable up to the roof.
HARRY
They don't pay nme enough for that.
DI ANE
Do | have to beg?
HARRY
You can't go up there, you'll get
yoursel f kill ed.
MACLEOD
He's right.
DI ANE

VWho wants to |live forever?

( CONTI NUED)
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HARRY
You know what, deary, | think you've

| ost your knickers.
HARRY

has had enough of her, and nmaking a great show of it, he
abandons hi s equi pment and joins the |ast stragglers headi ng
for the shelter.

DI ANE

is appalled by Harry's departure, but she's not going to | et
it stop her. Determned to do what she needs to, she starts
roundi ng up the equi pnment herself.

MACLEOD

reluctantly noves in and unplugs a couple of select electrical
connecti ons.

DI ANE
And just what do you think you're
doi ng?

MACLEOD

You can't pull this off al one.

DI ANE
You know how to work this stuff?

MacLeod shrugs.
DI ANE ( CONT' D)

O course you do, I'msure it's one
of the first things they teach you
in ... in... what part is this, doak
or Dagger?

MACLEOD
It's just a radio. How hard could
it be?

DI ANE

Alright, you can help, but I still
don't buy that stuff about Sonerset
and t he hor ses.

She gives hima peck on the check and resunes gathering up
cabl e.

1207 EXT. SAVOY HOTEL ROOF - LONDON - 1940 - N GHT 1207

| NSERT: London (STOCK SHOTS) is under attack.

( CONTI NUED)
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The sounds of ANTI-Al RCRAFT GUNFIRE roaring its defiance
fromthe rooftops as D ane, bursting with adrenaline rushes
about on the roof setting up for her broadcast while bonbs
burst wth great sonic boons and startling flashes of |ight.

Wil e she keeps her eye on the city and the sky, MacLeod is
busy hooki ng up the equi pnent.

DI ANE
Come on, conme on, what's taking so
| ong?

MacLeod quiets her wwth a challenging | ook, then returns to
his work with deliberate conposure.

DI ANE ( CONT' D)
(frantic)
How can you be so calmw th all this
goi ng on!?

MACLEOD
Cal nf

DI ANE
Sl ow.

He's amused, not offended, and smles to hinself. He holds
up a handful of cable wre.

MACLEOD

Maybe you'd like to do this?
DI ANE

| coul d.
MACLEOD

| don't doubt it.
He hands her the m crophone. He puts on a headset.

MACLECD ( CONT' D)
You're on the air.

AGAI NST THE BACKDROP OF BOVBS BURSTI NG

In air, Diane is a very dramatic figure, up on the roof,
broadcasting to the worl d.

DI ANE
Good evening. This is Diane Terris
broadcasting to you fromthe roof of
the Savoy Hotel. Once again, the
Fuhrer displays his nmadness with
i ndi scrimnate civilian bonmbings in
the heart of London. Once again...

( CONTI NUED)
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An expl osion nearly makes her stop for a noment. MaclLeod
gi ves her an encouragi ng t hunbs up.

DI ANE
resunes broadcasti ng.

DI ANE ( CONT' D)
| am here to report

She pauses and | ooks around.

DI ANE ( CONT' D)
...on the planes, the bonbs, and the
fires. It is all going on again
t oni ght .

| NSERT STOCK SHOT: A German war pl ane, very cl ose, swooping
ri ght down on

RESUME

Di ane and MacLeod as we HEAR t he pl ane swoop down j ust
over head.

MacLeod spins to watch it go.

D ane SHOVES her m crophone, stand and all, up in the air to
pi ck up the sounds of the departing plane.

DI ANE
VWat | really want to tell you tonight
is that through it all, this is still
London.
(a beat)
There aren't enough bonmbs to undo
t hat .

D ane | ooks to MacLeod for confirmation that they are still
on the air. He checks the console and gives her the thunbs

up.

DI ANE ( CONT' D)
| can still see the towers and the
nmoonl i ght on the surface of the
Thames. Parlianent is still standing,
the Pal ace is untouched and Bi g Ben
is still keeping time. The beer is
still warm and the food inedible.
This is still Engl and.

She | ooks to MacLeod for approval .

( CONTI NUED)
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ANGLE MACLECD
not only approving, but very inpressed.

DI ANE
So ny nessage is really for the Nazis.
Hear this: | was dancing before you
got here, and I'll be danci ng when
you' re gone.

THE ALL CLEAR SOUNDS

right on cue. In the background we can hear the attackers
departing.

DI ANE ( CONT' D)
The all clear is being sounded.
This is Diane Terrin fromthe roof
of the Savoy. The all clear has
sounded.

She tilts her m crophone to pick up the [ ast sounds of the
di sappeari ng pl anes.

DI ANE ( CONT' D)

(a beat)
It's over... for tonight. Here in
Merry O de, | urge you all to check
wi th your nei ghbors, see if anyone
needs help. Back honme in Anerica,
urge you all to check with your
Congressman. Engl and needs our hel p.
She needs our planes, she needs our
weapon s, and she needs our prayers.

(a beat)
Good ni ght and God Bl ess.

She signals to MacLeod and he turns off the console and
unpl ugs the power.

Di ane is exhilarated and exhausted. She sags back agai nst
t he chi mey.

DI ANE ( CONT' D)

Was | okay?
MACLEOD
kay? You were great.
DI ANE
It all just came out. | never did

anything like that before.

They | ook at each other... their hearts poundi ng.

( CONTI NUED)
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She noves into his arns. They kiss.

As the kissing progresses, we begin to HEAR, as a crackling
ol d RADI O BROADCAST, W nston Churchill

CHURCHI LL (V.0.)
We shall not flag or fail. W shal
go on to the end.

MacLeod slides the gown strap free and ki sses her newy bared
shoul der. She SIGHS with pl easure.

CHURCHI LL (V.Q)
We shall fight in France, we shal
fight on the seas and oceans..

MacLeod reaches for the other shoul der strap and she | aughs
as it falls free.

CHURCHI LL (V.0.)
: we shall fight with grow ng
confidence and growing strength in
the air...

MacLeod reaches around to unzip the back of the gown.

Di ane suddenly freezes with nodesty. They are so exposed.
She | ooks around and... it seens fairly private after al
and she rel ents.

LAP DI SSOLVE TGO

Her gown hangs fluttering on the m crophone stand. They
stand enbraced, very connected, very passionate.

CHURCHI LL (V.OQ.) (CONT' D

.. we shall defend our island,
what ever the cost may be, we shal
fight on the beaches, we shall fight
on the | anding grounds, we shall
fight in the fields and in the
streets, we shall fight in the
hills...

LAP DI SSOLVE TGO

MacLeod sits with his back to the chimmey. She sits on his
lap, in her slip, his jacket draped over her for warnth.

CHURCHI LL (V. Q) (CONT' D)
We shall never surrender.

Her head is in his chest. They share a nonent of peace.
The world, for now, is quiet.

( CONTI NUED)
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CHURCHI LL (V. O ) (CONT' D)
Let us therefore... brace oursel ves
to our duties, and so bear ourselves
that if the British Enpire and its
Commonweal th [ ast for a thousand
years, men will still say: This was
their finest hour.
TRANSI TI ON TO:
1208 EXT. STREET/ SUBVWAY ENTRANCE - DAY 1208

Chief Hardy is caught up with three Firenen near the entrance
to the subway station. MclLeod and Richie stand by, anxious
for the return of the Chief's attention.

CHI EF HARDY
| want everyone out. Everyone.
Wat er and Power says they found a
new | eak and it could blow all over
agai n.

As the Three Firenen rush off, the Chief turns back to
MaclLeod.

CH EF HARDY ( CONT' D)

Anne what ?

MACLEOD
Li ndsey. She's a doctor. She cane
here with --

CHI EF HARDY
The pregnant one! Yeah, | saw her.
She went in -- against ny orders --
and as far as | know she hasn't cone
back out.

MACLEOD

She went in where? Were would |
| ook for her.

CHI EF HARDY
Didn't you hear me? |I'mpulling
everyone out of there. You can't go
down. The last thing | need is
anot her damm hero.

The Chief noves off to confer with some rescue workers.

As soon as Hardy's back is turned, MacLeod heads down the
street and Richie follows, surprised and rel uctant.

Rl CH E
We're not giving up?

( CONTI NUED)
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MACLECD
No we're not.

RI CH E
Just because sone guy says we can't
go down doesn't nmean we're not going
down.

MACLEOD
That's right.

Rl CH E
Then where are we goi ng?

Here. To a sidewal k grate. They're just going in the back
way.

| NT. WRECKED STATI ON - SUBWAY LANDI NG - DAY 1209
M ke is in bad shape, losing blood in spite of the tourniquet.

M KE
(scared)
Anne? Anne, where are you?

ANNE
|"mright here.

She tries to get himto drink an electrolyte solution froma
bottl e she holds to his Iips.

M KE
|"mdizzy, Anne. Everything's..
don't know... dizzy.

Anne knows she's | osing him
She is frustrated and angry -- and scar ed.

She is reaching into her nedical kit bag for sonething when
a |l abor contraction strikes.

It's intense. She responds with Lamaze DEEP BREATHS, al
the while trying to hide it fromM ke and Karen

KAREN (O S.)
Doct or ?

Anne doesn't respond. She's BREATH NG and waiting for the
contraction to subside.

KAREN ( CONT' D)

(nmore urgent)
Doctor! Doctor!

( CONTI NUED)
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1209 CONTI NUED: 1209

Anne turns to see Karen freaking out as MKE S WHOLE BODY
spasns. He is GASPING for air.

Anne inmedi ately | aunches into enmergency node. Dropping any
concerns about her own personal condition, she grabs her
stet hoscope and starts |i stening.

ANNE
No, Mke. No! Don't do this.
KAREN
Chm god he's going to die.
ANNE
(furious)
He's not going to die.
ANNE
thunps his chest three or four tinmes. It doesn't start him
br eat hi ng.
ANNE ( CONT' D)
M ke | need you! Dammt, | need
you!
She listens again with the stethoscope. Still no heart beat.
KAREN

| knew it, he's dead!

ANNE
He' s not dead.

Racing tinme, she gets her kit bag and hauls out a huge
adrenal i n syringe.

When she turns back to Mke he's still in spasm unconsci ous,
with his arns flailing.

ANNE ( CONT' D)
(to Karen)
Hol d his arns.
Karen is staring, too frightened to respond.
ANNE ( CONT' D)
(shouti ng)
Hol d his arns down.
Karen junps into action and grabs his arns.

Anne tests the syringe. It's ready.

( CONTI NUED)
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1209 CONTI NUED: (2) 1209

She finds an intercostal space over the heart and pl unges
the needle in.

It's too late. Wth one | ast seizure, Mke's body lets go
and he di es.

ANNE ( CONT' D)
Mke ... Mke.

Karen can't handle it.

KAREN
W're all going to die. Al of us!

Anne, ignoring her, |eans back against the wall, sagging
with failure.

After a nonment, Anne shuts M ke's eyes.
Karen struggles with it and gets her tears under control.
KAREN ( CONT' D)
(terrified)
They' re never going to find us.
As Anne reacts.
FADE QUT.

END OF ACT ONE
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ACT TWO
FADE | N:
| NT. WRECKED STATI ON - DAY 1210

Dust, debris, and darkness hanper their every step as MaclLeod
and Richie nmake their way through the tunnel.

They HEAR a whi npering and stop to listen nore carefully.

RI CH E
Anne?

They hear it again.

MACLEQOD
Sounds |i ke a kid.

It's not Anne but they can't ignore it. They follow the
sound.

As they nove down the dark tunnel, THE CAMERA MOVES | NTO
BLACK and we

TRANSI TI ON TO:
| NT. SAVOY HOTEL - BAR - NI GHT (E) 1210A
MacLeod, carrying the radio, and D ane enter the now enpty
bar. It is void of I[ife and in sharp contrast to its earlier
gaiety. Diane is in love... |It's clear that she's never
felt as alive as she does at this nonent.

DI ANE
Where' d everybody go?

MacLeod pl aces the radio on the bar.

MACLEOD
| think all the sane people are
probably still in a shelter.

She |ifts a bottle of chanpagne off a table and pours.

DI ANE
They |l eft us this wonderful chanpagne.

MACLEOD
Maybe they heard there's a war on.

DI ANE
For the monment | don't care.

( CONTI NUED)



95412

"The Blitz" 23. Fi nal Shooting Script 11/2/95

1210A CONTI NUED: 1210A

She hands MacLeod a gl ass, then kisses himlightly on the
lips.

DI ANE ( CONT' D)
(beat)
Dance with ne.

MACLEQD
Her e?

She places her arnms around himin a dancing posture.

MACLECD ( CONT' D)
There's no nusic.

DI ANE
It's funny, | can hear it... Just
l'isten.

MacLeod smles. They begin to dance. Subtly, the nusic
that Diane hears in her mnd fills the bar. The two of them
fl oat across the floor. For the nonent they are the only
two people in the world.

DI ANE ( CONT' D)
Have | known you all ny |ife or does
it just seemthat way?
(beat)
Do you believe in fate, Duncan?

MACLEOD
(with a smle)
Sonetinmes ... depends on the day.
DI ANE
| believe init.

(beat)
| think this whole war happened j ust
so we coul d neet.

An of fstage sound of a man clearing his throat catches their
attention. MaclLeod and Di ane | ook up to see

HARRY
standing in the doorway his hat in his hand.

HARRY
l|"msorry to interrupt.

DI ANE

If it isn't my trusty engineer, Harry.
What can | do for you Harry?

( CONTI NUED)



95412 "The Blitz" 24. Fi nal Shooting Scri pt
1210A CONTI NUED: (2)

HARRY
| just cane up to see if you and the
gentleman were all right. And to
t hank the gentl eman for doing ny
j ob.

MACLEOD
No probl em

Harry approaches.

HARRY
W had a radio in the shelter. W
heard you ... every bl essed word.
You did us all proud.
(a tear)
There wasn't a dry eye in the place.

DI ANE
(t ouched)
Thanks, Harry.

HARRY
No... thank you. And God bless the
bot h of you.

1211 I NT. HOTEL ROOM - LONDON - 1940 - N GHT

11/ 2/ 95

The roomis in pitch blackness, then D ane's hand opens the
bl ackout curtain, letting in the noonlight from outside.

MacLeod stands behind her, nuzzling her.
DI ANE
The city | ooks so peaceful. No
Luftwaffe, no bonmbs. No sirens.
He turns her around to face him

MACLEOD
D ane, tonight was ...

She puts her arnms around him cutting himoff.

DI ANE
Wonder f ul .
MACLEQD
| ncredi bly stupid.
DI ANE
Oh- oh. | think |I've heard this

bef or e.

( CONTI NUED)
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MACLEOD
| know, sonetines you have to take
chances but you, you risk your life
every tine you get the chance.

DI ANE
And you don't?
(a beat)
| never tell you not to go sonmewhere,
not to do sonething.

(beat)
We're all fighting the war in our
own way. |'mdoing what | have to
do, just like you are.

MACLEOD
It's different for ne.

Her hackl es go up.

DI ANE
| hope you're not going to say it's
different for you because you're a
man.

MACLEOD
No, that's not what | was going to
say.

DI ANE
That' s good, because if | thought
for one mnute that you were no
different than those idiots who won't
let nme into the damm Press O ub
this could turn into a very lonely
war .

11/ 2/ 95

MacLeod can't explain the real reason that it's different
and has no choice but to let it slide.

MACLEOD
| wish I'd net you before the war.

DI ANE
Why, do you think I'd have been | ess
st ubborn?

MACLEOD
| would have liked you to see London
then. There are places that are
magi cal .

DI ANE
Take ne.

( CONTI NUED)
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MACLEOD
Sone day.

DI ANE
How about now?

MACLEOD
It's the mddle of the night in the
m ddl e of the Blitz and you want to
go si ghtseei ng?

DI ANE
It's a beautiful night, not a bonber
in the sky. Sounds good to ne.

1212 EXT. STREETS OF LONDON - 1940 - N GHT 1212

MacLeod and Di ane wal k al ong the quiet street. A unifornmed
Bobby passes them tips his hat.

DI ANE
You think Churchill's right, that
there will always be an Engl and?

MACLEQOD
|'d bet on it.

DI ANE
The Nazis are destroying it a night
at a time. How nuch nore can they
take? |If America doesn't get into
this war there may not be an Engl and.

MACLEOD
Sone places just don't know how to
die. \Wen the Bubonic Pl ague
deci mated the city, nobody thought
it could ever recover.

He seens far away, his eyes lost in another tine.

MACLEOD ( CONT' D)
There was so much dying, so much
hopel essness, all of London
practically fell silent.

He stops for a nonent, caught up in renmenbering.

MACLEOD ( CONT' D)
Peopl e di ed w thout a whi nper.
Survivors nourned without a tear.
(a beat)
The only sound you could count on
was the Collectors and their wagons
( MORE)

( CONTI NUED)
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MACLEOD ( CONT' D)
pi cking up the bodies. And the
stench. Everything snelled of
di sease. The food, the water, the
air.

Di ane is conpl etely caught up.

MACLEOD
And six years later it was thriving
agai n.

DI ANE

You have a gift...

(a bl ushed beat)
: aside fromthe ones | already
know about .

He smles, a teasing smle.

DI ANE ( CONT' D)
' mtal ki ng about the way you make
t he past cone alive.

MACLEOD
(still teasing)
Thank you.

11/ 2/ 95

Sensing that he's not taking this seriously, she presses.

DI ANE
No, really, you should use it to
teach, to wite... To recreate the
wor | ds you see.
(beat)
That's after you retire fromthe spy
busi ness.
MACLEOD
| am not a spy.
DI ANE
| just nmeant you have a gift, that's

al | .

He continues to accept the conplinent wwth a gracious smle.

MACLEOD
The point is, no one ever thought
London woul d recover, but it did, it
has.

( CONTI NUED)
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DI ANE
Where does all this admration for
the English come fron? | thought
you Scots hated the English.

MACLEOD
Courage is a hard thing to deny, in
anyone. They re-built the city again
after the Geat Fire and they'll
build it up again after Htler.

DI ANE
And us? What happens to us after
Htler?

MACLEOD
Us? | guess I'll teach history and
you'll go back to a desk and send
t he new young turks out for a taste
of the journalist's life.

DI ANE
Come on, |'mserious. Are we together
because the world's full of adrenalin
right now or is there sonething el se,
sonet hing nore than that?

He takes her in his arns and ki sses her.
DI ANE ( CONT' D)

That was good, but it didn't sound
exactly |i ke an answer.

The truth is, it doesn't matter what he says. They're alive,
t hey' re happy, and they have all the tine in the world to

enjoy it until
THE SI RENS WAI L
agai n and people go runni ng by.

MACLEOD
We better go.

She scans the skies.
1212A OM TTED
1212B OM TTED
1212C OM TTED

DI ANE
| can't.

( CONTI NUED)
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1212A CONTI NUED:

1213

MACLEOD
Di ane, there's no m crophone, you're
not on the air, there's no reason to
stay out here.

DI ANE
On the air or not, soneone has to
bear witness and that's ny | ob.

He takes her arm

MACLEOD
W're going to a shelter

DI ANE
(furious and defiant)
Are you planning to drag nme there!?
He | oosens his grip and lets go of her arm

MACLEOD
No. |'m asking you. Please.

There is a strained silence between them and then she
relents. She'll go. This tine he takes her hand and they
run together for the shelter.

| NT. STAIRWELL - LONDON - 1940 - N CGHT

MacLeod and Di ane are anong the last to nake their way into
the shelter.

They hurry down the stairs.

MacLeod is relieved.

Diane is not at all sure she's doing the right thing.

They are still on the stairs when

AN EXPLOSI ON

rocks the stairwell.

It's a direct hit and everything cones down around them

FADE QOUT.

END OF ACT TWD

1212A

1213
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ACT THREE
FADE | N:
| NT. STAIRAELL - LONDON - 1940 - N GHT 1214
MacLeod and Di ane have survived the cave-in, but are trapped.
MACLEOD
If it wasn't for nme, you' d be up on
the roof of the Savoy.
She I ooks at him [It's true.
DI ANE
Don't worry about it. That's probably
where the bonb hit.
She reaches into a pocket to pull out a cigarette.
MacLeod stops her.

DI ANE ( CONT' D)
What ?

He sniffs the air, indicating that she shoul d too.

MACLEGD
Gas.

DI ANE
Perf ect.

Wth urgency they start shifting rubble to dig their way
out .

Of their digging hands, we --
TRANSI TI ON TGO
| NT. WRECKED STATI ON - THE PRESENT 1215

Richie pulls a netal bar- froma pile of collapsed rubble
and carries it back to where

MACLEOD

is digging away dirt and rubble near a partially collapsed
wal | .

MACLEOD
We're getting close.

( CONTI NUED)
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Rl CH E

returns with his netal bar and uses it |ike a spade to | oosen
t he debris MacLeod is working on.

A very small hol e begins to appear in the wall behind the
debri s.

Suddenly MacLeod st ops.

Rl CHI E ( CONT' D)
What ?

MacLeod |istens nore carefully.

MACLECD
| don't hear himanynore.

Richie listens. He doesn't hear anything either.

RICH E
Kid Hey Kid!

No response.
MACLEOD
Keep digging. W know we're headi ng
in the right direction.
He sets back to work wth ferocious determ nation.

MACLECD ( CONT' D)
W den t he hol e. Let some air in.

He and Richie clear away rubble as fast as they can.
MacLeod' s desperation to reach the kid in tinme is clear.

MacLeod and Richie pull a huge tinber free and expose a
protected little alcove created by the bl ast.

Richie is the first to the hole and checks.

RI CH E
He's in there.
(a beat)
He's not novi ng.

MACLEOD
s he alive?

There's only one way to find out. Richie clinbs through the
hole to the boy.

( CONTI NUED)
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RI CH E
(after a nonent)
He' s breat hi ng!

MacLeod waits at the entry to the little alcove until Richie
hands the Boy out through the hole.

MacLeod carries himaway fromthe rubble.

MACLEQOD
He's in shock

Richie crawl s out of the hole.

MACLEOD ( CONT' D)
We have to get himup, he needs a
doct or.

Ri chie arrives, brushing hinmself off.

R CH E
"Il do it. You find Anne.

MacLeod hands the Boy to Richie.

MACLEOD
You better hurry.

Rl CH E
races back down the tunnel with the boy.
MACLECD
continues into the wecked station, searching for Anne.
TRANSI TI ON TO
| NT. STAI RAELL - LONDON - 1940 - N GHT 1216

MacLeod and Diane are still clawi ng at the rubble, but they
aren't getting anywhere.

D ane stops and | eans back against a wall. He keeps worKki ng.

DI ANE
(giving up)
| snell it too, Duncan.
(beat)
Must be three stories of debris above
us.

MACLEOD

(still working)
Have to keep digging.

( CONTI NUED)
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DI ANE

In the norning... sonmeone will dig

us out in the norning.

MACLEOD

Morning's too late. There's already

too much gas and too little air.

we keep at it maybe we can dig an

air passage.
She shakes her head.

DI ANE
VWhat's the use?

She thunps the wall, putting on a brave face:

DI ANE ( CONT' D)

(wyly) _
Good solid British construction.

11/ 2/ 95

MacLeod won't quit. He keeps working as she tries to nake

herself confortable on a pile of rubble.
sil ence

DI ANE ( CONT' D)
(full of bravado)
The worst thing about this?
(beat)

All those bozos who said | was going
to get nyself killed are going to be
| aughi ng about this. | hate that.

MACLEOD
" m not | aughi ng.

DI ANE
Ckay, not all the bozos.

He tries to smle.

DI ANE ( CONT' D)
You' re excused.

Her voice breaks and she turns away, trying to hide her tears.

MACLEOD

turns her to face him She tries to laugh it off.

DI ANE
Dirt in nmy eye.

After a stretch of

He takes her in his arns and she buries her face in his

shoul der.

( CONTI NUED)
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DI ANE ( CONT' D)
What ever evi dence you may think you' ve
seen to the contrary, | really don't
want to die.

He takes her hand and in silence holds it between his.
DI ANE ( CONT' D)
You' re supposed to say sonething
i ke: Buck up, we're not going to
di e.
MACLEOD
(with determ nation)
W're not.
He goes back to digging. H's eyes focus on Diane's face.
Her tears flow freely.
TRANSI TI ON TG
1217 OM TTED 1217
1218 | NT. WRECKED STATI ON - SUBWAY LANDI NG - DAY (FORMERLY 1220) 1218
Anne MOANS. The contractions are starting up again.

ANNE
Ah! ... Ah!... On, God. The baby.

KAREN
Now?

Anne is scared. She hugs her stonach.

ANNE
(to the baby)
Don't do this, sweetheart.

Karen puts an arm around Anne.

KAREN
You'l | be okay.

ANNE
That's ny |ine.

Karen sm | es as Anne strugg
t

es with the contraction. Having
a hard time. GCetting a littl

I
tl e desperate.

KAREN
How early are you?

( CONTI NUED)
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ANNE

Ei ght weeks.

(beat)
This can't be happeni ng.
She pants as the contraction subsides. 1t's happeni ng.

KAREN

Trust ne. |'ve had four of ny own.

You don't always get to chose the
time and pl ace.

Anne sm | es through her pain and tears.

ANNE
How do you feel about natural
childbirth, Karen?

KAREN
(re Anne's stonach)
| think the nore inportant question
i s how does she feel about it.

She's struggling to hold it together. Karen takes her hand
and Anne hol ds on tight.

ANNE
This is not how ! pictured it.

KAREN
My ol dest cane in a taxi on the way
to the hospital. She'll be okay.

Anot her contraction strikes. Anne tenses.
KAREN ( CONT' D)
Less than two ni nutes.
(beat)
Li e back.

Karen pulls off her sweater, makes a pillow for Anne's head.

ANNE
(pani cked)
| can't. W have to get out of
here. ..
KAREN

(stoppi ng her)
Anne, we're not goi ng anywhere -and
that baby's com ng. Now lie back

Anne does.

( CONTI NUED)
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KAREN ( CONT' D)
We got to start you breat hing.

Karen starts PANTI NG to denonstr ate.

Anne starts PANTING in concert with Karen. It eases the
pain. In the mdst of it, fromfar off, cones a voice:

MACLECD (O S.)
Anne! Anne!

Anne thinks she's dreaming. She shuts her eyes, trying to
bl ock out the mrage.

MACLECD (O S.) (CONT' D)
Anne!

KAREN
Do you hear that?

Anne opens her eyes in surprise and wonder.

ANNE
You heard it? It's real?
| NT. WRECKED STATI ON - THE PRESENT - DAY 1219
MACLEQD
(cal l'ing)
Anne.

MacLeod is noving through the rubble, continuing his search.
H's way is bl ocked by fallen tinbers and concrete.

He has to nove sonme of it out of the way before he can
conti nue on.

TRANSI TI ON TO
| NT. COLLAPSED STAI RWELL - LONDON - 1940 (FORMERLY 1218) 1220
The oxygen-thin gas-laden air is slowy taking its toll.
MACLECD

tries to stand. He gets to his feet, but it's too nuch for
hi m and he slides back down to the floor.

DI ANE

is in even worse shape. Just staying awake is hard.

( CONTI NUED)
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DI ANE ( CONT' D)
You know, | fantasized about us dying
together, but it was always after
we'd grown old and rai sed sone
grandchildren. Had sone tinme on the
front porch in rocking chairs.
This... this is not what | had in
m nd.

He reaches over and takes her hand.

MACLEOD
How d we skip to grandchildren so
qui ck?

DI ANE
No, you're right. First cone the
kids. | figure maybe hal f-a-dozen
MACLEOD

You don't even know how to fantasize
i n noderation do you?

DI ANE

Why, don't you |ike Kkids?
MACLEOD

I |ike kids.
DI ANE

VWll then, wouldn't you want to have
sone?

MACLEQOD
You have no i dea.

At first she smles, but it quickly turns sad.

DI ANE
Thi s conversation is not making ne
feel better.
(a beat)
| "' m scared, Duncan.

MACLEQD
Me too.

DI ANE
|'"ve taken a |l ot of crazy risks, but
| always thought |'d be okay.
(beat)
|'ve never been this close to dying.
(beat)
Have you?

( CONTI NUED)
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MACLEOD
(softly)
Yes.

DI ANE
(confi di ng)
When | was real little |I got a dol
for a birthday. She instantly becane
my all-time favorite doll

MACLEOD
| thought | was.
DI ANE
That's now, we're discussing then.
(beat)
| guess | | oved her because she cane
in the mail froman aunt in Col orado
| had never nmet. Still haven't.
(beat)

She was sort of the enbodi nent of

all ny dreans. Getting to Col orado.
Gowng up to be a real woman with a
license to drive ny own car. Soneday
finding you, although | nust admt |

t hought your nane was going to be

Ceor ge.

MACLEOD
And what did | | ook |ike?

She studies his face.

DI ANE

|"mnot sure, but | think if 1I'd
dared, he woul d have | ooked exactly
i ke you, but that's not inportant.

(l ong beat)
Actual ly none of this would be
inportant if it wasn't our |ast day
on Earth.

MACLECD
It would be inportant to ne.

DI ANE
(a beat)

It's so strange. |I'mreally scared,
but | have no regrets about anything
|"ve done, only about what | haven't
done. About what it would have been
like for us to live out our lives

t oget her.

( CONTI NUED)
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Her eyes begin to tear. She |eans her head onto his chest
and he bundles her in his arns.

DI ANE ( CONT' D)
At |least we get to die together.

MACLEOD

can't bear to |look at her. H's heart is breaking and he
turns his face away, fighting back his own tears.

As MaclLeod's eyes nove to the rubble, we HEAR
MACLEOD (V. Q. ) (CONT' D)
(cal l'ing)
Anne?
(a beat)
Anne?
TRANSI TI ON TO
| NT. WRECKED STATI ON - ELSEVWHERE 1221

MacLeod is noving with conplete concentration and total
determ nation through the rubble and debris.

MACLEOD
Anne!
| NT. WRECKED STATI ON - SUBWAY LANDI NG - RESUVE 1222
ANNE
Duncan!
(nore)
Duncan!

MACLEOD (O . S.)
(getting closer)
Anne?
Anne, in hope and wonder, starts |aughing and crying.

ANNE
My God. Duncan

EXT. STREET/ SUBWAY ENTRANCE - DAY 1223
Ri chie enmerges with the boy he rescued.

He stands holding himfor a mnute but in the confusion of
everything el se going on, no one notices.

Rl CH E

(finally)
Hey!

( CONTI NUED)
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TWO EMERGENCY MEDI CAL TECHNI Cl ANS

At their nearby Energency Vehicle, hear Richie and turn to
hi m

RI CH E ( CONT' D)
Hey! Can we get a little help here?

They see what's going on and rush over and take the boy from
Ri chi e.

CH EF HARDY

al so sees what's going on and full of wath, marches up to
Ri chi e.

CH EF HARDY ( CONT' D)
What the hell's the matter with you
| told you you couldn't go down there.

R CH E
| saved his life.

Richie's got no tine to argue with him and wal ks away.

CHI EF HARDY
VWhat the hell you doi ng?

RI CH E
| " m goi ng back down.

CH EF HARDY
No you're not.

Hardy bl ows TWDO TOOTS on his whistle and al nost instantly
TWO BURLY FI REMEN
show up and grab Richie.

Rl CH E
My friend s are down there!

I NT. WRECKED STATI ON - DAY 1224

MacLeod grunts with the effort as he noves sone fallen | unber
asi de.

MACLEOD
Anne, hang on, |’ m al nost there.
ANNE (O S.)

Duncan, hurry.

The pl ea concerns himand he works faster.

( CONTI NUED)
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A last tinber blocks the way and it won't budge. He Kkicks
at the base several tines, nmaking a | ot of noise and no
progr ess.
ANNE (O S.) (CONT' D)
Duncan, what’s going on? You're
knocki ng things down in here.

MacLeod finds a second, smaller tinber and uses it to boost
the stuck tinber up and out of the way.

|t exposes a narrow passageway.

He wiggles through a narrow passage. As he does

ANNE

has a huge contraction. She cries out in surprise and pain.
MACLEQGD

reacts to her scream

MACLECD ( CONT' D)
Anne!

1225 | NT. WRECKED STATI ON - SUBWAY LANDI NG - CONTI NUOUS 1225

He pulls hinself through the debris with a desperate heave.

MACLEOD

What happened? Anne -- ?
ANNE

(through gritted teeth)
"mall right.

KAREN

She's fi ne.
MACLEOD

Then what -- ?
ANNE

The baby's com ng.
OFF hi s | ook.
FADE QUT.
END OF ACT THREE
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ACT FOUR
FADE | N:
EXT. STREET/ SUBWAY ENTRANCE - DAY 1226

Sone Gas Conpany guys have just nmanaged to cl ose down a nain
valve. One of the GQuys gets on a Wal kie Tal kie to:

CHI EF HARDY
has the Walkie Talkie up to his ear, |istening.
Rl CH E
|"ve been down there... | can take

you right to them Don't waste the
time searching.

Hardy considers for a nonent, then hands a hel net and a
slicker to Richie.

CH EF HARDY
Put it on.
RI CH E
You got it.
Ri chi e checks the hel net. It fits well.

Richie is grateful he's being all owed down.

RI CH E ( CONT' D)
Thanks.

CH EF HARDY
(a beat; an order)
Ckay, let's nove it.
The team starts down into the station. It's slow going.
| NT. WRECKED STATI ON - SUBWAY LANDI NG - DAY 1227
MacLeod sits behind Anne, holding her in his arnms and

supporting her back. Karen w pes Anne's sweating brow, then
her own.

ANNE
How am | doi ng?

KAREN
Good. Doing very good. It won't be
| ong.

ANNE

Are you al ways this cheerful ?

( CONTI NUED)
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KAREN
Sure -- when it's sonmeone el se having
t he baby.
Anne SCREAMS, overcone by a sudden, ferocious contraction.

MACLEQOD
Let's breat he.

Anne starts her rhythm c panting with MaclLeod.
MacLeod renmenbers a different panting: D ane in London.
1228 I NT. STAIRWELL - LONDON - 1940 - N GHT 1228

They're running out of air. Diane lies in MacLeod' s armns,
PANTI NG weakl y, speaking softly.

DI ANE
|"msorry | got you into this. If |
hadn't pushed you into going out.
MACLEOD
Don't talk. Save your strength.
DI ANE
| just never imagined it would end

SO soon.
She sm |l es, touches his cheek.
DI ANE ( CONT' D)

| always thought there'd be nore
tinme... nore dancing...

MACLEOD
Shhh
DI ANE

beaches, exotic hotel roons.

MACLEGD
This woul d be before the
grandchi | dren?

She sm | es.
DI ANE
There's a place in Colorado. W
aunt wrote us about it. Gothic?
It's supposed to be so beautiful. |
al ways neant to go. Now...

It hurts her to let it go.

( CONTI NUED)
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MACLECD
choki ng back tears, brings it to her.

MACLEOD
It is beautiful.

DI ANE
The wi | df | ower capitol of America.
|' ve seen pictures.
(suspi ci ous)
You' ve been there?

MACLEOD
There's only two ways in. Pack in
over the pass from Aspen, or you can
take the river, The Meanders.

DI ANE
Because it neanders?

MACLEQOD
Al over itself.

(a beat)
| f you cone down the river in the
| ate spring, after all the snowis
gone, the fields are bursting with
color. They seemto give off their
own |ight.

He's | ooking inside, seeing it.
MACLEQOD ( CONT' D)
Everything is perfect... The sky,

the river, but it's the flowers, the
flowers stay with you forever.

D ane, caught up in his description, retains enough of her
old self to ask in surprise:

DI ANE
You're not just nmaking this up, are
you?

Bef ore he can answer, she puts a finger to his |lips and stops
hi m

DI ANE ( CONT' D)
It doesn't matter. Tell nme nore.

He knows the end can't be very far away, and it's very hard
for him

She relaxes in his arns.

( CONTI NUED)



95412 "The Blitz" 45. Fi nal Shooting Script 11/2/95
1228 CONTI NUED: (2) 1228
MACLEOD
It's the nountain that'll take your
breath away. In the |late afternoon
in the sumer, backlit by the sun
it feels i ke a gigantic cathedral.
DI ANE
It's beautiful.
Her eyes cl ose.
He touches her face and confirnms that she has died. He closes
her eyes.
He hinself is very weak now
MACLEQOD
It feels like the nountain is
gathering the world into its
enbr ace. ..
(a beat)
At night it's always very quiet.
There is no nore air left for himeither, and hol di ng her
MACLEQOD
cl oses his eyes and dies.
There is a SCREAM a GASP for air. It's Anne and we
TRANSI TION TO
1229 I NT. WRECKED STATI ON - SUBWAY LANDI NG - DAY 1229
ANNE

gasps again at the pain, then struggles to get her breathing
under control

She is drenched in sweat.

Her eyes register agony and she fights it, and fights it,
with intense concentration and finally turns it into perfect
focus.

Karen crouches down between Anne's | egs.

MACLEOD
(to Karen)
You did say you'd done this before.
KAREN
Well... I've had '"em Never caught

one.

( CONTI NUED)
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1229 CONTI NUED: 1229
ANNE
Ch great.
MACLECD
"Il do it.
ANNE
No... You hold ne.

Suddenly, there is another runbling.
Everybody freezes and waits.

A section of ceiling falls not far fromthem and then it's
qui et again. Everybody can breath again.

Anne grunts. Contraction starting.

MacLeod rearranges and settles hinself to support Anne from
behind. He breathes with her as Anne PANTS desperately.

Karen struggles to stay calm

KAREN
Push!
(rmore demandi ng)
Now!  Push! Push!

ANNE
is pushing with every ounce of strength she can nuster.
ANNE ( CONT' D)
(exhaust ed)
| can't anynore!

MACLEQOD
You have to!

ANNE
noans as she di gs down deep for nore.

MACLEOD
Br eat he! Br eat he!

Anne is PANTI NG and pushi ng.
KAREN
Push! Push! She's comi ng! She's
com ng! Push! Push! Push

MACLEQOD
You can do it! You can do it!

( CONTI NUED)
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And then with a HOAL that must echo through the entire
station, she does it.

KAREN
(ast oni shed)
Yes!

(a beat)
Yes! She's beautiful!

Macl eod hol ds onto Anne as her entire body trenbles with
rel ease and relief.

ANNE
Let nme see her. Let nme see her.

Karen hands the baby to her. MaclLeod hastily peels off his
shirt to wap around the wet baby.

Anne, in joyous tears, cradles her healthy, squalling
daught er.

MacLeod, overwhel ned, cradles them both as we

TRANSI TI ON TO
| NT. STAIRAELL — LONDON - 1940 - DAY 1230
MacLeod, in death, cradles Diane in his arns.

There is the sound of a pick, then a snmall hole opens up in
the rubble. Light and air streamin.

MACLEOD

coughs back to life as the hole is widened and a Rescue \Wr ker
sticks his head in.

RESCUER
Hel | 0?

He hears nothing and pulls out.

RESCUER (O S.) (CONT' D)
Not hi ng. .. nove on.

MacLeod sl ow y regai ns consci ousness.
MACLEOD
(weakl y)
Hel | 0?
The Rescue Worker, very surprised, sticks his head back in.

RESCUER
Right! Quite right. Are you okay?

( CONTI NUED)
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CONTI NUED
MACLEOD
| " m okay.
RESCUER
You are one |ucky bugger... we didn't
expect to find anyone alive... what
with all the gas.
MACLEOD S
gaze goes to Diane's still form
MACLEOD
Just lucky, | guess.
RESCUER
You just hang on, Mate, we'll have

you out in a mnute.

W PUSH I N on the Rescuer's HELMET LAMP and

11/ 2/ 95

TRANSI TI ON TO

| NT. WRECKED STATI ON - DAY - THE PRESENT

On a FLASHLI GHT BEAM as Richie and a rescue team reach

MacLeod, Anne and Karen.
Rl CH E
Mac? Mac, |'m back. We'IlIl have you
out in a mnute.
A Second Rescuer peers in at them

SECOND RESCUER
Three of you in there?

O f the baby, a glow ng Anne answers:

ANNE
Four.

| NT. WRECKED STATI ON - SUBWAY LANDI NG - CONTI NUOUS

As the others work to get themout, we stay with Anne et al.

ANNE
|"ve al ready picked a nane for her.

MACLECD
Sonething sinple | hope. Kids |ike
si npl e nanes.

ANNE
Mary. ['mgoing to call her Mary.

( CONTI NUED)

1230

1231

1232
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MacLeod is a little stunned.

MACLEGD
Mary?

ANNE
You don't like it?
MACLEOD
No, | do. Very nuch.
(a beat)

It was ny nother's nane..

ANNE
| know.
(a beat)
| asked Joe.

MacLeod is very pl eased indeed.

Fi nal

Shooting Script 11/2/95

FADE QUT.

END OF ACT FOUR

1232
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ACT : TAG
FADE | N:
EXT. MACLEOD S VI CTORI AN - A FEW DAYS LATER
ANGLE STRAI GHT ON the Victorian House we saw MaclLeod and
F:gﬂig working on. It is displayed in its nost mgjestic

RICHE (O.S.)
He picked all the colors hinself.

MACLEOD (O . S.)
(def ensi ve)

| did. | picked all the colors.
ANNE (O.S.)
Vell | think you did a great job.

MACLEOD (O S.)
You do?

RICHE (OS.)
| do too... that's why | was saying
about the col ors.

FI NALLY, ANG_E ANNE
wi th her baby, admiring the renovated house.

ANNE
Duncan. It's great.

MACLEQOD
| thought it would nake a nice place
to raise a famly.

Anne doesn't get it until he hands over the keys.

MACLEQGD ( CONT' D)
It's yours.

Anne is overwhel ned. Fl abbergast ed.

ANNE
M ne? Duncan, this is a wonderful
gesture but | can't --

MACLEOD
You don't have to. | put the house
in the baby's nane.

ANNE
But even so ...

( CONTI NUED)
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MACLEQOD
Anne... | want to do this for you
and Mary. It's just ny way of telling
you if you need anything, ever...

She knows hi mwel | enough to know what that neans.

ANNE
| don't know what to say.
Her eyes neet his. It is an uncertain but touching nonment.
MACLEOD
Say yes.

She hol ds back her tears and, finally, takes his hand.
1233A EXT. WOCODS - DAY 1233A

Ri chie and MacLeod are wal ki ng through the woods not far
fromthe Victorian.

RI CH E
That was a hel |l uva gesture, Mac,
gi ving her the house.
(beat)
| used to think a dozen roses was a
nice gift. Mybe an ankle bracelet,
or a sweater or sonething.

MACLEOD
(pl eased)
| think she really liked it.

RI CH E

Are you kidding, she's going to be
pi nching herself for three days just
to make sure she's not dream ng

(beat)
It's not every day that soneone gets
a five bedroom four thousand square
foot, custom hone dropped in their
| aps.

MACLEOD
For a mnute there | thought she
wasn't going to take it.

RI CH E
No chance. As soon as you lifted
t hose keys, | knew it was gone.

They continue on for a nonment. Richie lifts a rock and tosses
it into the woods.

( CONTI NUED)
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Rl CH E ( CONT' D)
You mind if I ask you sonethi ng?

MACLEOD
You want to know why?

RI CH E
(beat)
You t hi nki ng maybe of noving in
soneday.

MACLEOD
No. . . W were done a long tinme
ago.

RI CH E
| don't get it. | know you're a

gener ous guy, but you've been working
on that place for nonths. You know
every nail personally.

MACLEOD
Did you see the | ook on her face
when she took the keys?

RI CH E
Yeah... She was gl ow ng.
MACLEOD
That's the reason. For that one
monment... for the | ook on her face.
RI CH E
Got it.
MACLEOD
| think it's tine to go hone.
RI CH E
One nore thing...
(beat)
I f you ever feel |ike playing
contracter... | hate the apartnent

I"'min. The bedrooms tiny, the
shower's a j oke. ..

MACLEOD
(with a smle)
"1l keep it in m nd.

As they go off together.

THE END

( CONTI NUED)

FADE QUT.
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