# 95413
HAYOKA

Written by
David Tynan

Cover AR by HIGHLAMDER fan B=ki Weight, Mabile AE



Highlander

" SOVETHI NG W CKED"
(formerly "THE HAYOKA")

Witten by
Davi d Tynan

Pr oducti on #95413

Cctober 31, 1995 Final Shooting Script

Filmine International H ghl ander



"Sonet hi ng W cked"

DUNCAN MACLEOD
Rl CH E RYAN
JOE DAVBON

JIM COLTEC

HARRY KANT
CLERK

CAPTAI N
NEWSCASTER (O S.)
KORLAND

SERGEANT
TALL BEAT
DENI SE

ARNAUD (to be shot

Fi nal

H GHLANDER

" Sonet hi ng W cked"
Producti on #95413
CAST LI ST

in Le Havre)

Shooting Script 10/31/95



95413 " Sonet hi ng W cked" Fi nal Shooting Script 10/31/95

H GHLANDER

" Sonet hi ng W cked"
Producti on #95413
SET LI ST
| NTERI ORS

MACLEOD S LOFT
DAJO

| OFFI CE
JOE' S

CHI NESE RESTAURANT

BRI G - TRADI NG POST - 1872

SVALL BASEMENT CLUB - 1958 AND PRESENT
/ STAI RAELL

EXTERI ORS
JOE' S

CI TY STREET
W LDERNESS
/ BRI DGE
/ Rl VERSI DE
| CAVPFI RE
/ HOLY GROUND NEAR PETROGLYPHS - 1872 AND PRESENT
CH NESE RESTAURANT
TRADI NG POST - 1872
ROOFTOP - 1958
STAVROS' BAR
ALLEY
PAWN SHOP
DOCKS (to be shot in Le Havre)



1301

1302

1303

HI GHLANDER

" Sonet hi ng W cked"
TEASER
FADE | N:

EXT. RURAL ROAD - DAY 1301
A PI CKUP TRUCK

A solid 4-wheeler that has hunped a | ot of mles and seen
sone rough use. As it bunps down a country road --

MACLEOD (V. Q)
(crackly; over phone)
Coltec? | don't believe it. Are
you in town?

| NT. PI CKUP TRUCK - SAME TI ME 1302

Driving one-handed, wheeling the truck around pothol es,
his free hand clutching a cell-phone: the Imortal JIM
COLTEC could be thirty, with the sonmehow agel ess skin and
features of a native Anmerican Indian. Checked workshirt,
boots, the dry hunor of G aham G eene.

COLTEC
(into phone)
Mac, if | was intown I'd be at your
place with ny feet up, watching golf.
I"mcalling fromny truck

| NTERCUT:

| NT. MACLEOD S LOFT - SAME TI ME 1303
MacLeod on his phone, reacts wi th anused pl easure.

MACLECD
JimColtec? On a cell-phone?

COLTEC
What' d you expect? Snoke signal s?

MACLEOD
Where the hell are you?

COLTEC

Sonme little country road..
( MORE)

( CONTI NUED)
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1303 CONTI NUED

COLTEC (CONT.)
(lurch; a BI G pot hol e)
Lousy one, too. You white guys stole
our land, you could at |east pay
your taxes.

MACLEQOD
You're | ost.

COLTEC
Very funny. You know | ndians can't
get lost. W always know exactly
Were we are...

He cradl es the phone on his neck, rapidly flaps open a
tattered MAP with his free hand.

He toggl es OFF, chuckling, drops the phone on the seat.

COLTEC

Just heading into... Steveston.
M@ CLECD

You'll be here in three hours.
COLTEC

Mac, |'ve been on the road all day.

How about neeting at Arlen Ridge?
Been ages since we were out there.

MACLEOD

One condition. You bring dinner.
COLTEC

Deal, 1'll pick up Chinese... but

only if you | eave your danm harnoni ca
behi nd.

(beat)
White man nmake heap terrible nusic.
Compl etely tone deaf.

MACLEQOD
Look who's talking. |If I sang as
Bad as you -- no, half as bad..
COLTEC

(fakes STATI C sound)
WHAT? Sorry Mac, didn't catch
That. Must be losing you in the
Canyon. . .

COLTEC
Got cha.

He clears his throat, then --

( CONTI NUED)

1303
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1303

1304

1305

CONTI NUED: (2) 1303

COLTEC
(si ngi ng)
When Aztec eyes are smling, you can
hear the ANGELS sing..

EXT. CHI NESE RESTAURANT - DAY 1304

Coltec's pickup wheels in, lurches to a stop. He clanbers
out cheerfully, still humm ng -- then stops.

COLTEC S POV - A BIKE

the only other vehicle parked there -- a badass, tricked
out HARLEY wi th nmedi um| ength ape- hangers.

RESUME COLTEC

As he feels a BUZZ. H s gaze travels up fromthe Harl ey
to the store: there's an Immortal inside. Coltec's cheerful
manner fades.

He places a hand on the bi ke's HANDLEBARS, shuts his eyes

a nonent -- he's FEELING the rider's vibes. He renoves

his hand fast, as if he's felt sonmething ugly. He knows

what kind of imortal this is. He hesitates, turns back

to his truck -- then stops hinself. He's torn, not wanting

Lo do this. The hell of it is he can't wal k away and he
nows it.

COLTEC
(softly)
Dam.
He draws a thonged MEDI CI NE POUCH frominside his shirt:
smal |, rawhi de, worked with beads and bones. He grips it
hard a nonent -- then his face snoothes over with stern

pur pose. He heads towards the store.

| NT. CHI NESE RESTAURANT - DAY - SAME TI ME 1305

A ROBBERY is being pulled by Imortal HARRY KANT, a brutal
young Imortal in a black | eather jacket, conbat boots.
He's gripping a spectacled, terrified STORE CLERK by the
collar, next to an OPEN TILL. Kant holds a GUN to the
Clerk's face as he paws through the till.

KANT
CGotta be nore than that, even in
this crappy joint.
He jams his GUN in the derk's neck.

KANT (cont'd)
So | suggest you start | ooking.

( CONTI NUED)
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1305 CONTI NUED: 1305
CLERK
Pl ease, mister, it's all there isl!
Swear to God!
KANT
God, huh?
(beat)

Well then. (Guess that about caps it
for you, don't it?

He racks the GUN for the kill, then stops he's getting the
BUZZ. He whirls to face the door as
COLTEC

Enters. He stands there, conpletely calm watching Kant.
Kant takes in the man, the nedicine pouch on his neck.

KANT
None of your affair, Tonto. You
just stay outta ny way, and we don't
have a probl em

COLTEC
I"'mafraid | can't do that.
(off Kant's | ook)
Your kind is ny responsibility.

He has the calmspiritual strength of a Priest -- which he
is. Kant gives a nasty smle, shakes his head.
KANT
VWhat | amis a one way ticket to
nowher e.

He RACKS the gun, turns to blow away the Cerk --

COLTEC
Steps forward, lifts his hands in a strange gesture -- as
if he's feeling sone aura around Kant, contacting it.
COLTEC
Let himgo. Your business is with
ne.
KANT
That a fact?
But he hesitates -- whatever Coltec is doing, it's affecting

him He doesn't shoot, instead RIPS the phone fromthe
vvall,h C?Fually SWPES the Clerk with it, sends himspraw ing
to the oor .

He slips the gun into his jacket and steps up to Coltec.

( CONTI NUED)
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1305 CONTI NUED: (2) 1305

KANT
After you.

Coltec turns and steps out, unhurried, Kant behind him
ANGLE - THE CLERK

Dazed, on hands and knees, searching for his bent wre-
framed GLASSES as from W THOUT, the sound of CLASH NG
SWORDS. As he finds the glasses, pulls hinself to his
feet -- WHAM The thunder and |ight of the QU CKEN NG
from out si de.

A W NDOW bl ows out, LIGHTNI NG dances over the displ ays.
The Cerk shields his eyes fromthe dazzling light as |ong
as it lasts, then... silence.

The DOOR opens. Through the Cerk's eyes --
CLERK' S POV

sonmeone BLURRY st andi ng there.

BACK TO SCENE

The C erk cowers, no idea what happened or who just cane
t hrough the door. He funbles his GLASSES on and sees --

CLERK' S POV -- THE BLURRY FlI GURE

as it cones into focus -- it's his rescuer, Coltec. But
his manner is different, eyes otherworldly -- something in
Coltec is changing profoundly. He holds Kant's LEATHER
JACKET in his hands.

CLERK
(oblivi ous)
Thanks. | thought he was going to
kill me...

Coltec doesn't answer. He slips on Kant's LEATHER JACKET,
takes Kant's GUN from a pocket and gazes at it curiously a

monment -- then his face hardens.
CLERK
M ster? You okay?
COLTEC
Fi ne.
He steps to the till, scoops the noney fromit and stuffs

it in one pocket.

CLERK
VWhat are you doi ng!

( CONTI NUED)
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1305 CONTI NUED: (3) 1305

COLTEC
Sonmet hing |'ve never done before.

And OFF the Clerk's stare, he lifts the gun -- and bl ows

the Cerk anay. He |looks at the gun curiously -- this is
a new feeling for him He takes his other hand fromthe

] acket pocket -- a key-ring wth a SILVER SKULL.

Coltec | ooks up, smles -- but this is the ugly smle of

Kant. He turns and heads for the door. A nonent |ater we
hear Kant's HARLEY kick over, and as it roars away into
t he di stance.

FADE QUT.

END OF TEASER
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FADE | N:

Fi nal

ACT ONE

1306 EXT. W LDERNESS - NEAR SUSPENSI ON BRI DGE - DAY

Shooting Script 10/31/95

1306

MacLeod and Richie are heading for the rendezvous at Arlen

Ri dge.

Deadpan.

MacLeod is carrying a backpack.

RI CH E
So this guy's a real

MACLECD
Holy Man. Coltec's a Hayoka. His
job was to keep his tribe safe by
absorbing evil before it got to them

RI CH E
A spiritual SCUD m ssile.
happened to his tribe?

MACLEOD
He couldn't stop drought, or fam ne,
or the white man. Hi s peopl e died
off... everyone but him

Rl CH E

medi ci ne nman?

So what

That' s rough.

MACLEOD
Coltec knew he had a purpose. He
turned hinself outward... becane
Hayoka for the world.

RI CH E
Sounds pretty anbitious.

MACLEOD
He has a spiritua
himto people and things.
seen anything like it.

RI CHI E
Mac, you nake it sound |like the guy
can do real nmagic.

|'ve never

Ri chie |l ooks to see if he's joking.

power that connects

He's not.

1306A EXT. W LDERNESS -

NEAR SUSPENSI ON BRI DGE - CONTI NUQUS

MacLeod and R chie continue to nove along the trail.

( CONTI NUED)

1306A
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1306A CONTI NUED: 1306A

RI CH E
| always figured you for a nuts and
bol t s ki nda guy.

MACLEQOD
And now?

RI CH E
Now... | don't know.
(beat)
As a kid | was always cynical. |If
| couldn't see it or feel it, it
wasn't real. And if anyone had
Ever told ne about Immortals...

MACLECD
You woul d have thought they were
crazy.

RI CH E

So now I'mthinking... Wat other
ki nda crazy stuff is real?

(beat)
| saw t he cover of one of those
Tabloids. It said that soneone in
Engl and had proof of the existence
O werewol ves.

MACLEQD
(wy) _
| bet there'll be a run on silver
Bul |l ets.
RI CH E
W exi st.
(beat)

They're no weirder than we are.
Wo's to say they're not out there
Runni ng around?

MACLEOD
They m ght be, but I've lived over
four hundred years, Richie, and |I've
never known a vanpire or a werewol f,

or an elf.

(wry)
Though | heard a runor there's a
troll living under a bridge around
her e.

RI CH E

Very funny.

(beat)

But you believe in Coltec. That he
can do real magic.

( CONTI NUED)
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1306A CONTI NUED: (2)

1307

MACLEOD
| believe that sonetines things happen
t hat have no | ogi cal expl anation.
(beat)
| believe that there is a power in
faith and in will.

RI CH E
You're still not answering the
guestion. Can Coltec do real magic?
MACLEQOD

Way don't you ask hinf

As they continue on.

EXT. W LDERNESS - BRI DGE - DAY

10/ 31/ 95

1306A

1307

They start across a BRI DGE stretching between two forested
cliffs, towering over a river far below R chie stops to
| ook over the side.

MacLeod conmes up behind and prods him

startl ed.

RI CH E
(wi thout enthusiasn
You couldn't have nmet this guy in a
bar or sonething?

MACLEQOD
Didn't know you had a problemw th
hei ght s.

RI CH E
(with sarcasm
| love heights. They had these things
E!h over the East Side when | was a
i d.
(starts across)
Do ne a favor. Don't do that again.

Ri chi e continues gingerly across.

MACLEOD

Still taking in the view

MACLEOD
We shoul d spend nore tine out here.
(taking a deep breath)
Don't you love it?

( CONTI NUED)

Ri chi e reacts,
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1307 CONTI NUED: 1307

R CH E
"1l love it nore fromthe other
si de.

ANGLE RI CH E
hal fway across, in the lead. They both get the BUZZ

THEI R POV
JimColtec stands on the other side. H's face neutral,
arns at his side -- he's wearing Kant's | eather jacket.
MACLECD
Jim

He smles and noves forward. Meanwhile --
RI CH E
I s just reaching the end of the bridge, and Coltec.
Rl CH E
(extendi ng a hand)
You nust be Col tec.
(beat)
I"'ma friend of Mac'S. Richie Ryan.
Coltec takes Richie's hand.
COLTEC
(col d)
That a fact?

Mai ntai ning his grip, he yanks Richie toward him-- and
SLUGS himin the jaw. Richie goes sprawing.

MACLEOD

Reacts with alarm He starts across the bridge, thinking
there's been a m st ake.

MACLEQOD
No! It's nme, MaclLeod!

Coltec reaches behind his back -- draws his SWORD from a
hi dden back- scabbar d.

COLTEC
| know.

He noves toward MaclLeod.

( CONTI NUED)
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1307 CONTI NUED: (2) 1307

1308

MACLEOD

stunned. This can't be happening, but it is. He races to
funmbl e of f his backpack --

COLTEC
I s just about on him sword raised. He swings as --
MACLECD

Yanks out his katana, barely in tinme to block the bl ow.
He' s knocked back, grabs the bridge cable for support.

MACLEOD
What the hell is wong with you!

COLTEC

Doesn't answer, just swings, intent on taking MaclLeod' s
head.

MACLEOD

Fi ghts defensively, doesn't want to kill him but he's not
about to die either.

COLTEC

Brings his sword back for a vicious cut
MACLECD

Slips under it, lifts hard -- and flips Coltec.
WDE - THE BRI DGE

astOItec sails OFf MacLeod' s back, goes flailing over the
si de.

FOLLOW NG COLTEC

As he falls, dropping like a stone, plumets to the river
bank far bel ow.

CLOSE - MACLEOD
Watching himfall.

EXT. WLDERNESS - RI VERSI DE - LATER - DAY 1308

MacLeod and Richie are at the riverbank, searching the
spot where Coltec fell -- there's no sign of him

( CONTI NUED)
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1308 CONTI NUED

1309

RI CH E
| woul dn't hang around either. Not
after what that bastard did.

MacLeod squats on a rock, bew | dered.

MACLEOD
Not Jim It doesn't figure. None
of it.

Rl CH E

Mac, the guy tried to take your scalp
fromjust below the chin. Wat's to
figure?

MACLEQOD
He's a friend.

RI CH E
Sure, and if you hadn't given hima
flying | esson, we could both be
m ssi ng our heads by now.
(beat)
You're sure it was hinf

MacLeod spots sonething anong the rocks. He picks it up.

MACLEQOD
It was him

He holds out his hand: it's Coltec's MEDI Cl NE POUCH  And

OFF the pouch in MacLeod's hand --

1308

TRANSI TI ON TO,

EXT. WLDERNESS - 1872 - DAY (FROM "LINE COF FIRE")

ANOTHER POQUCH as MaclLeod places it around the neck of
Kahani, a young Indian boy, his adopted son.

MACLEOD (V. Q)
It was Summrer, 1872, and finally I

was at peace. | had everything |
wanted. Al that was about to
change. ..

(beat)

But | didn't know that then. Al |
Knew was that | was happy.

MONTAGE - MACLEOD S | NDI AN VI LLACGE ("LINE OF FIRE")

MacLeod with Little Deer. Kahani running up to them
l aughing. Idyll wld.

( CONTI NUED)

1309
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1309

1310

CONTI NUED: 1309

MACLEOD (V. Q)
The White world had sickened ne.
Its wars, its enpires... |I'd left
It all behind. | was soon to take
A Si oux worman, Little Deer, for ny
Wfe and adopt her son, Kahani.
They were everything | cared about
On the earth.

(beat)

Then Kern destroyed all that.

MONTAGE - KERN - FI GHT SCENE ("LINE OF FIRE")

MACLEOD (V. Q)
A scalp hunter. He brought the
Sol diers to our canp.

MONTAGE - DESTROYED | NDI AN VI LLAGE ("LINE OF FI RE")
As a devastated MacLeod wal ks t hrough the snoking ruins.

MACLEOD (V. Q)
Sl aughtered ny people... Little
Deer... even Kahani. They spared no
one.
(beat)
After that, the only thing I wanted
was revenge.

EXT. WLDERNESS - CAMPFIRE - 1872 - DAY 1310

As MaclLeod squats beside it, sifts animal bones fromthe

| ong-col d ashes. He's grimfaced, tangle-haired, in griny
buckskins. He sniffs the ashes, rolls them between his
fingers. He drops them back, then turns and nounts his

pony.

MACLEOD (V. Q)
| tracked Kern for weeks. Then
months. Hunting himlike I would an
ani mal .
(beat)
But | was becom ng the aninal.

W LDERNESS MONTACE -- MACLEOD ON HORSEBACK
As he rides through streans and forests.

MACLEOD (V. Q)
Wnter was in the air... but all
could snell was blood. The |onger
it took, the nore ny hate grew.
(beat)
Hate was all | had. Hate was all
was.
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1311 EXT. TRADI NG PCST - 1872 - DAY 1311

Qutside it, MacLeod di snounts near a WATER BARREL, st ops
to drink and wash away sonme of the grinme. As he does --

CAPTAIN (O S.)
You don't need nore nen, Sergeant.
Just a conpetent scout.

MacLeod turns to watch the Fort's CAPTAIN strolling past
with his burly SERGEANT.

CAPTAI N
Li ke the one who hel ped cl ear out
the Sioux last year. Have this
resol ved before ny final report.

As the Sergeant salutes and starts to nove off, MaclLeod
noves over and grabs the Captain's sleeve.

MACLEQOD
VWhere's Kern?

CAPTAI N
What ?
MACLEQOD
Kern, the Scout... the one who hel ped

cl ear out the Sioux!
The Captain isn't inpressed with this griny apparition.
CAPTAI N
| f you want work, mster, report to
t he Paynaster.
He twists free of MacLeod. MaclLeod grabs him

MACLEQOD
| don't want work, | want Kern

CAPTAI N
Ser geant !

The Captain tries to draw his pistol. MaclLeod goes
ballistic, slans himagainst the water barrel, starts to
throttle himas --

NEW ANGLE

The Sergeant and TWO SOLDI ERS junp on MaclLeod and try to
drag him off.

ONE SOLDI ER
Goes flying with a hard right.

( CONTI NUED)
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1311

1312

CONTI NUED: 1311
SECOND SOLDI ER

i's brought down with a head butt.

MACLECD

Staggers back. He pulls a large knife and brandi shes it
wi th rage.

MACLEQOD
Cone on! Come on

He doesn't see
THE SERGEANT

Bringing his RIFLE BUTT down on the back of his head.
MacLeod falls unconsci ous.

I NT. TRADI NG PCST - THE BRIG - 1872 - DAY - CONTI NUQUS 1312

MacLeod gets the BUZZ as he is dragged in by Soldiers. As
one Sol di er opens the LOCKUP DOOR, MaclLeod plants his feet
on the bars and braces hinself there, resisting until --

THE SERCGEANT

Slans a RIFLE-BUTT into his back. As MacLeod falls, they
shove himinto the brig and slamthe door, locking it before
MacLeod whirls and grabs the bars, as if held tear them

out and go after them As the Sol diers nove out of the
room - -

MACLEGD
['lIl find Kern!l Then the rest of
you! You're dead! Al of you!

A BEAT -- he hears a calmvoice from behind him

COLTEC (O S.)
Wbul d t hat hel p?

MacLeod whirls to face the dark corner of the brig A MAN
seated there in shadow

MACLEQGD
(wary)
It's not your concern.
COLTEC
No?

"(in Sioux, subtitled)
Are you always this polite?

( CONTI NUED)
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(in Sioux, subtitled)
Not al ways. Who are you?

Shooting Script 10/31/95

1312

There's a clank of LEG IRONS as Coltec steps into the |ight.

Long brai ded hair,
assurance.

wear i ng buckski ns.

MacLeod rel axes a notch.

COLTEC

(in English)
My nanme is Coltec.

Not a

My tribe was | ong before that.

MACLEQOD
Si oux nane.

COLTEC

A cal m sense of

But

| have been with the Sioux.
(peering)

You al

MaclLeod.

Uh.

The |l ast thing MacLeod wants to feel

Coltec's leg-irons.

so have a nanme?

MACLEOD

COLTEC

A European tri be.

MACLEOD

What did you do?

Do?

COLTEC

"(beat)

| was
say |

| ndi an, | suppose.
killed a Sol dier.

MACLEOD

Did you?

COLTEC

l'i ke now

The Cl an MaclLeod.

He nods at

Al so, they

They were riding down a young | ndi an

for sport. |

(rai sing his hands)

And t he horses reared.

did this ...
A Sol di er

fell off and died.
MACLECD

They can't blame you for that.
COLTEC

No? Still, they will hang ne.
( MORE)

( CONTI NUED)
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1312 CONTI NUED: (2) 1312
COLTEC (CONT.)
(enigmatic)

And who is to say | did not make the
horses rear?

It comes out his pent-up hatred, his anguish, a grow ng

fl ood.
MACLEQOD
| hate them | hate them all.
COLTEC
| can tell.
MACLEQOD

Al they know is howto take and
destroy. Land, forests ..

(angui shed)
Wonen and children. It never stops..
never!

He pounds his hands on the bars. Coltec feels the depths
of his pain.

COLTEC
(quietly)
It can stop for you.
MACLEOD
It will. Wen Kern's dead.
COLTEC
Your hate is not destroying him
(beat)
But it wll destroy you.
MACLEOD
Who are you to know?
COLTEC

| am Hayoka. It is ny job to take
the hatred fromthe worl d.

MacLeod | ooks away. Coltec noves to him

COLTEC (cont' d)
| have been doing it for centuries.

Taking evil into nyself, so others
May have peace. It is why | exist.
(beat)
You are not evil... but you are
overconme by hate. In your pain, you
are blind. | can help you..
(beat)

| can take the hate. Stop the pain.

( CONTI NUED)



95413 " Somet hi ng W cked" 18. Fi nal Shooting Script 10/31/95

1312

1313

CONTI NUED:  ( 3) 1312

He reaches into his nedicine kit and renmoves a few round
dri ed nushroons. He offers themto MacLeod, who | ooks at
what he has offered.

MACLEOD
Maybe | want to hate.

COLTEC
No. It is not your nature.
(beat)
Take them

MacLeod swal | ows the mushroons. Coltec holds out his hands.
He seens so certain. MicLeod knows he can't live like

this. He reaches out, takes Coltec's hands. And as he
does, they are suddenly no longer in the BRIG but in --

EXT. WLDERNESS - HOLY GROUND NEAR PETROGLYPHS - DAY 1313
MacLeod | ooks around, startled -- they're in the w | derness,
near the petroglyphs, seated on rocks.

MACLECD

VWhere are we?

COLTEC
A Holy Place. A place of peace and
safety. M refuge.

MACLEOD
(dazed)
It's a dream It can't be real.
CCOLTEC
The place is real
(a smle)

Per haps we are the dream

OFF MacLeod's wondering | ook, he lifts a CLAY CUP from one
of the rocks, holds it up.

COLTEC
A soul can only hold so nuch hate.
So nmuch anger.

He holds the cup to a running stream fills it with water
until it is brimmng. He holds it out to MaclLeod.

COLTEC
You are like this cup. R ght now,
you are full of hate.
(beat)
One nore drop...

( CONTI NUED)
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1313 CONTI NUED: 1313
CLOSE - THE CUP

as it starts to run over, first slowy, then in a bubbling
torrent.

COLTEC
The hate wll own you.
(beat)
| can enpty the cup before that
happens. Take your hate into nyself.

MACLECD
(angui shed)
| don't want to forget her.

COLTEC
VWhat you love wll remain. Al you
| ose 1s sone of the pain.

MACLEQOD
VWhat will happen to you?

COLTEC
| am Hayoka. My cup has no bottom

An end to the pain.

MACLEQOD
Then hel p ne.

Coltec takes the MEDI CI NE POUCH from his neck, places it
around MacLeod's neck. He puts his hands on MacLeod' s
head, fingertips resting on both tenples. He closes his
eyes and his features tense.

MacLeod shuts his eyes. Strange sensation, feeling of
pai n, of being entered.

Then sudden PAIN, as with an effort of will, Coltec draws
out the hatred.

The hatred is visible -- a stream of ENERGY | eavi ng MaclLeod,
running into Coltec. The act strains both nmen. As Coltec
absorbs it, his face twists in pain --

CLCSE - COLTEC

As his face MORPHS nonmentarily into that of KERN -- stays
that way a BEAT -- then resunes his own features.

It's over. Exhausted, Coltec rel eases MacLeod and sl unps.
As he does, they are suddenly back in --
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1314 I NT. TRADI NG PCST - THE BRIG - 1872 - DAWN 1314

MacLeod sl unped on a seat, Coltec against a wall, much in
the sane positions they held in the "holy place.”

MacLeod slowy straightens, feels his face, |ooks at his
own hands: an enornous wei ght has been lifted. He feels
his old self returning. He |ooks at Coltec, wondering.

MACLEOD
How did you do that?

COLTEC
A European question. Hold still.

He peers into his eyes |ike a doctor exam ning a patient --
seens satisfied wth what he sees.

COLTEC
The anger will not conpletely
di sappear... but it will no | onger

destroy you.

The GQUARDHOUSE DOOR sl ans open as three Soldiers enter,
approach the Brig. Two stand with their R FLES at the
ready as the third opens the | ocked door. The Sergeant
enters and starts toward Coltec.

SERGEANT
Sun's up. You got a god, you best
start praying.

MacLeod steps to block them-- Coltec stops him

COLTEC
No. | will be fine.
(beat)
But you must heal your grief. Go
where the wars cannot touch you.
The Holy Pl ace.

They cl asp hands.
SERGEANT
Only place waiting for you is the
happy hunting ground.

The Sergeant pulls Coltec away.

MACLECD
How will | find it?
COLTEC
Ride west and it will find you.

( CONTI NUED)
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CONTI NUED: 1314

MACLEOD
"1l see you agai n.

Coltec nods. Then the Sergeant wal ks himout, and as
MaclLeod's GAZE falls on Coltec's shackled FEET as he is
mar ched from the Guardhouse --

TRANSI TI ON TO,

I NT. MACLEOD S LOFT - THE PRESENT - N GHT 1315

CLOSE - MACLEOD S FEET. Pacing. Richie is at the couch.
The TVis on in the B. G

RI CH E
You believe it? That he really saved
you |ike that?

MACLEQOD
| know it. That's why it doesn't
make sense. Jim Coltec was a Holy
Man.

ANGLE RI CH E
Suddenly focused on the TV.

RI CH E
Mac?

MacLeod noves to the TV, and we see --
THEI R POV -- THE SCREEN

a NEWS BROADCAST: grainy ENG coverage of the EXTERI OR of

the rural store fromthe teaser -- and Coltec's TRUCK parked
there. MacLeod grabs the renote, toggles the vol une up,

and we HEAR - -

NEWSCASTER (V. O.)
... the sensel ess nmurder which has
stunned this small community. W
caution that the scenes captured by
the store's video canera may shock
Vi ewers.

| NSERT - TV MONI TOR
where we see the robbery recorded by the ceiling-placed
VI DEO CAMERA. As we see PAST the back of the CLERK, a man

in the black | eather jacket -- it is Coltec, his face is
not clearly visible fromthis angle.

( CONTI NUED)
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NEWSCASTER (V. 0.)
Much of the tape was erased by
el ectrical damage... but the
assailant's face is clearly visible.
RESUME - MONI TOR
As the killer scoops CASH fromthe register, and as the
Clerk reacts -- the killer calmy SHOOTS the Cerk. As
the Cerk falls, the killer pauses, |ooks up at the canera --
the face is unm stakably that of JI M COLTEC
ANGLE - MACLECD
As he reacts, stunned.
RESUME - THE MONI TOR
as they FREEZE- FRAME the tape on Coltec's clearest angle.
NEWSCASTER (V. O.)
Police are appealing to anyone with
i nformati on about the killing to
conme forward.
MACLEQOD
Reacting in disbelief.

RI CH E
There's your holy man, Mac.

RESUME - MONI TOR

As the tape runs again. Coltec |ooks up, in the direction
of the STORE CAMERA. He smiles, points the gun directly
at the canera -- and fires. THE SCREEN goes bl ack.

RESUME SCENE

As Richie toggles off the TV, turns to MaclLeod.

RI CH E
He's a stone cold killer.

And OFF MaclLeod's face --
FADE QUT.
END OF ACT ONE
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FADE | N:

1316 EXT. JOE' S -

1317 INT. JCE' S -

ACT TWO

DAY - ESTABLI SH NG
MACLECD (O S.)

If | could nake any sense of it
nmyself, | wouldn't be here.

DAY

Dawson i s working the bar, facing MaclLeod.

DAWSON
You're sure it was Coltec?

MACLEQOD
You don't m stake a nan who tries to
t ake your head.

DAVSON
| don't get it. Coltec's about as
close as Imortals ever get to being
saints. As far as we know, he hasn't
tried to take a head in years.

Ri chi e speaks as he approaches.

RI CH E
Try yesterday.

MACLEQOD
VWhen he called nme, he sounded fi ne.
Li ke old tines.

DAWSON
(doubt ful)
You think Coltec set you up?

MACLEQOD
| don't know

Rl CH E
| do! Mac, the guy got you out there
and tried to whack you! Wat the
hell is that?

MACLEOD
It's not Coltec's style. Even when
he takes heads... he just doesn't

get nmad.

( CONTI NUED)
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RI CH E
No? Then he does one hell of an
imtation.

MacLeod is silent a BEAT. He | ooks at Joe.

MACLEOD
What do you know about Dark
Qui ckeni ngs?

Dawson gi ves him a | ook.

DAVWSON
Come on, MaclLeod. You're reaching.

RI CH E
Reachi ng what ?
(off their silence)
Sonmebody mnd filling me in?

There's an unconfortabl e BEAT.

MACLEGD
VWhen we take heads, we take the
| mortal's power.

Rl CH E
Right. That's how it works. Wat's
t he probl enf?

MACLEGD
You take in too nmuch evil. You
over| oad.
(beat)
You becone evil yourself.

DAVSON
There's no proof...

Rl CH E

(tgnoring him
How much is too nuch?

MACLEQOD
No one knows.

DAVSON
Because no one's seen it happen!
Mac, it's just a nmyth...

MACLEQOD
Somret hi ng changed him

( CONTI NUED)
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CONTI NUED: (2) 1317
RI CH E
Whatever it was, the guy tried to
kill us. Does it matter how he got
t hat way?
MACLEOD

It does to ne.

And as his eyes nove to a table in the bar, we hear the
wai | of an unacconpani ed SAXOPHONE pl ayi ng a di scor dant
riff. PRE-LAP this nusic as we --

KORLAND (O. S.)
Cats, kittens, fellow hipsters, |
gi ve you the hardest working man in

show business. | give you...
(beat)
Deat h.
TRANSI TI ON TO:
| NT. SMALL BASEMENT CLUB - GREENW CH VI LLAGE - 1958 - 1318

NI GHT
CLGCSE - A DARK HOLE

and pull back to find it is the BELL of an ALTO SAX, a
ni cely burnished Selner, gleaming dully in the dark as it
wails into the snoke filled room

Bl ack-cl ad i nmortal BRYCE KORLAND finishes a riff on his
horn, On a small STAGE in the club. The tinme of the BEAT
generation. Coatee, shades, he's the ultimate hipster,
Lenny Bruce with a horn, alternating riffs as he recites
poetry in a cool, snoky, junked-out nobnotone --

KORLAND
Why do nmurders happen at 3: 00 AW
Sane reason fires happen then. 'Cuz

the night tinme is the right tine...
the tine Death digs the nost.

ANGLE - THE AUDI ENCE
rapt BEATS sitting, nodding, snoking, grooving.

KORLAND
Ch yeah, children. Death likes the
dark. That's why he digs New York,
see. New York has a LOT of dark
al l eys and subways. ..
(ariff)
And best of all... VICtins.

He blows a riff. The audience is grooving, nodding.

( CONTI NUED)
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TALL BEAT
Qut there. Truth.

KORLAND
Truth? Dig this... The killer awoke
way before dawn. He puts his..
shades on. Hungry for the next life
to feed on. Baby, nurder's a four

course neal. The hunt. The fear.
The kill. And for dessert...
(beat)

Fl ames. OCh yeah. Wat's hell without
fire? Death, w thout pyronani a?

Cats, I'mtelling you... it's just

not worth |iving.

10/ 31/ 95

1318

He blows a wild honking RIFF, then breaks off, as he gets
t he BUZZ and sees --

MACLEOD

Standi ng at the entrance.

He fixes Korland with a stare.

This is the man he's cone for. A tall BEAT by the door,
bal d head and shades, grooving on Korl and.

TALL BEAT
Digit, man. It's Bryce Korl and.

MACLEOD
My | ucky night.

He noves past the BEAT into the room
RESUVE KORLAND

Knowi ng MacLeod has cone for him

KORLAND
Life is hard to give up, you dig?
You'l |l CLING you'll SING you want
to live forever. But hey, baby,
not hing's perfect...
(beat)
Except Deat h.

The show nmust go on

He blows a RIFF. MacLeod noves closer. Korland wat chi ng
him picks up in intensity.

KORLAND

Deat h never takes a holiday, see,
'cuz Death digs his job. Death's a
stone professional. Baby, death has
tenure in this town. You don't
bel i eve nme?

(poi nti ng)
Just ask The Man there.

( CONTI NUED)
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1319

Vari ous BEATS follow his gaze, see MacLeod noving cl oser.

KORLAND
Maybe |' m paranoid, but | think the
cat's cone here to kill nme. But
hey, that's cool with Death, 'Cuz
baby, we all know... There can be..
(l owers the sax)

Only. ..
(reaches behind hin
One.

SWOOSH -- he draws his SWORD with a flourish. The audi ence
think it's his act.

MACLEQOD
Show s over, Korl and.

Muttering fromthe audience. Two |arge BEATS nove to bl ock
his way. MaclLeod just shakes his head.

MACLEOD
Not cool .
TALL BEAT
(a rethink)
Lat er.

The BEATS fade back. Korland points his sword at MaclLeod,
taunti ng as he backs away off the stage.

KORLAND
Then |l et us go, you and |, up where
the buil dings stab the sky... sonebody
gonna di e.
(a grin)

"Cuz Death is in BlIZ-ness.
He turns, disappears through a door into the dark.
MacLeod starts after him The tall BEAT grabs his arm

but MacLeod shoves past and follows Korland. The mffed
Beat calls after him

TALL BEAT
Man, you are utterly, conpletely
squar e!
| NT. STAIRWELL - GREENW CH VI LLAGE - 1958 - N GHT 1319
MacLeod charges up a stairwell, reaches a | ocked rooftop
door -- Korland is on the other side. MaclLeod draws his
sword, is about to break it down -- when the door suddenly

BLOWS QUTWARD fromthe force of a QU CKEN NG

( CONTI NUED)
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MacLeod noves onto the roof --

1320 EXT. ROOFTOP - GREENW CH VI LLAGE - 1958 - N GHT 1320

MacLeod steps out to find Korland' s body on the floor, and
kneeling near it, another Imortal recovering fromthe
Qui ckening. His head bent, face invisible.

As MaclLeod approaches warily.

MACLEQOD
Duncan MaclLeod, the O an MaclLeod.

COLTEC
(wearily)
Yeah, | know. | could hear you com ng
a mle away.

The Imortal lifts his head -- it's Coltec.

MACLECD
Coltec? Wat are you doing here?

COLTEC
Sanme as you. Follow ng Shakespeare
her e.
(wan smle)
You gonna thank ne all at once, or
inlittle installnments?

He puts out a hand. MaclLeod helps himto his feet.

MACLEOD
| wanted him.. This was personal.

COLTEC
(off MacLeod' s face)
| guess it was.
(beat)
A man can't take too nmany nonsters
like this one inside him Trust ne.
| do this for a living.

MacLeod shakes his head in affection, exasperation.

MACLEOD
Still the Hayoka.

COLTEC
I'"'mtoo old to change. Wat's a guy
gonna do?

He | ooks suddenly drawn, distracted.

( CONTI NUED)



95413 " Somet hi ng W cked" 29. Fi nal Shooting Script 10/31/95

1320 CONTI NUED

1320

MACLEQOD
Sure you're okay?

COLTEC

(tossing it off)

Tip-top. | just need to be al one
for a while. Alittle nature, sone
tomtons ... It's an Indian thing.
You know.

MACLEOD
Yeah. | know.

They clasp arnms, and as they do --

1321 INT. JCE' S -

TRANSI TI ON TO:

THE PRESENT - RESUME SCENE 1321

DAWSON
That sounds nore |ike Coltec.

He noves al ong the bar. Sonething on his m nd.

MACLEOD
Except ?

DAVWEON
Pr obabl y not hi ng.
(off Mac's | ook)
Look, this isn't an exact science.
Maybe someone got their wres

crossed. ..
MACLEQOD

If it's about Coltec, | want to hear.
DAVWSON

(relenting)
| got two reports. One of our people
was around when the robbery happened.
Saw Coltec and Kant going at it.

MACLEQOD
We al ready know who won. Wat's the
ot her report?

DAVSON
(hesi t at es)
Sonmeone thought they saw Kant on
the East Side after the fight.

RI CH E
But Kant was al ready dead.

( CONTI NUED)
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DAWSON
Turned out to be Coltec, wearing
Kant's jacket.
A BEAT as they take in the inplications.

DAWSON (cont' d)
Mac, it doesn't prove a thing.

MACLECD

| need to know nore about Kant.
DAWSON

| "' m al ready bendi ng the rul es.
MACLECD

Bend t hem sone nore.
(of f Dawson's | ook)
W're not 1 n Kansas any nore, Toto.

DAVSON
(beat)
No. | guess we aren't.

He noves to the bar, takes a bottle and pours a drink.

DAWSON
Harry Kant.
(beat)
Look in the dictionary under "scum"”
| bet he had a page all to hinself.

(beat)
Hung out at this bar on East 5th.
Stavros'. Not exactly prinme real
estate. ..

As Dawson speaks, we --

1322 EXT. STAVROS' BAR - N GHT 1322

A dive. As Dawson's narration continues OVER, we see a

STREETWALKER enter the bar just as COLTEC i s stepping out.
He's wearing Kant's | eather jacket, snoking, |ooking surly
and belligerent. As the Streetwal ker noves past, he grabs

her arm She tries to twist away -- Coltec hol ds on,
enjoying her fear -- then he rel eases her, and she stunbles
i nsi de.
DAWSON (O S.)

Dope, booze... you nane it, Kant did

it. If the guy wasn't Imortal he'd

have killed hinself a long tinme ago.

(beat)

Had a serious allergy to work. Wen
he wanted sonething, he took it.

( CONTI NUED)



95413 " Somet hi ng W cked" 31. Fi nal Shooting Script 10/31/95

1322
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CONTI NUED: 1322

A SU T passes on the sidewal k, heading for a parked car.
Coltec's eyes lock onto him He flicks his snoke to the
street, grinds it out wwth his heel and follows the Suit.

DAWSON (V. Q)
Real sociopath. Doesn't mnd

stealing, doesn't mnd killing..
only mnds if sonething gets in his
way.

Coltec's hand slides a SPRI NGBLADE from his pocket, flicks
it open with a loud SNICK. He closes in on the SUT, and
as he nmoves OQUT OF FRAME - -

EXT. ALLEY NEAR STAVRCS' BAR - LATER - N GHT 1323

Col tec crouches over the body of the SUT he has killed,
rifling his WALLET. He tosses aside plastic, famly photos --
then a wad of CASH brings a smle.

He rises to count the bills -- and gets a BUZZ. He | ooks
over at --

MACLEOD
Standing in the nouth of the alley. Shadowed.

COLTEC
Get a nane. Fast .

MacLeod steps into the light. He takes in the body of the
Suit on the ground.

COLTEC
MacLeod. Wiy the hell can't you
m nd your own busi ness?

MACLEQOD
Because you hel ped nme once.

Coltec squints -- old nenories sifting through sone filter.
He shakes it off.

COLTEC
Real ly. What was | thinking of?

He draws his sword and squares off. MacLeod holds out his
hands, pal mups, enpty.

MACLEOD

You know me, Jim You know | can't
et you do this. Let ne help you.

( CONTI NUED)
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COLTEC
Wiy? | like how | am MaclLeod. In
fact, | feel real good about ne.
You really want to help..
(beat)
Stick your neck out a little further.

He swings. MaclLeod, expecting this, whips his katana from
behi nd his back, parries the blow, and dances safely aside.
As Coltec comes into position again --

MACLECD
You're JimColtec! You're ny friend!

Coltec squints again, a touch of confusion as the buried

menories try to surface -- he shakes it away.
COLTEC
VWhat | amis a one way ticket to
nowher e.
COLTEC

Char ges, sw nging viciously.
MACLECD

Trades blows as they slide around in the alley, MclLeod
fighting for his life. Then

COLTEC

M sses a thrust. MuclLeod disarns him sends the sword
skittering free. 1In the sane notion he kicks Coltec's
feet fromunder him

Col tec goes off bal ance, |ands on his knees. MaclLeod stands
over him sword poised. Coltec |ooks up at him

COLTEC
Ain't this a pisser.
(beat)
You want to help, start by letting
me go.
MACLEOD
Can't.

He SWNGS -- but REVERSES the katana at the |ast nonent,
and the hard TANG smashes Coltec in the tenple. He goes
down, lies notionless. And OFF MacLeod, | ooking down at
the friend who tried to kill him--

FADE QUT.
END OF ACT TWD
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ACT THREE
FADE | N:

1324 EXT. W LDERNESS - HOLY GROUND NEAR PETROGLYPHS - 1324
MACLEOD S CAWVP - N GHT

Changed by time, but it's the sanme place Coltec took MaclLeod
to in 1872. WMaclLeod has built a fire, and is feeding it.
Coltec is seated on a rock on the other side, hands tied
before him

COLTEC
You didn't have to drag ne out here
to take ny head. You could have
killed nme in that alley.

MACLEOD
That's not how | do things.
COLTEC
No? Just wait.

(beat)
You're wasting your tinme. W could
be out taking heads, hitting banks..
doin' what cones naturally.

MACLEQOD
That's Kant tal ki ng.
COLTEC
It's me, MacLeod. It always was.
Just one big ol' |ake of badness.
MACLECD

You' re Hayoka. You reached your
l[imt. You could see it com ng,
too. That's why you stopped taking
heads years ago.

Coltec is reached by this. Reacts. Then quells any

reaction.
CCOLTEC
White nman speak with forked tongue.
MACLEQOD
Then you ran into Kant. It was too

much. The bowl overflowed and you
becanme what you fought.

Coltec | ooks at MacLeod with sudden cold hate.

( CONTI NUED)
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COLTEC

As you'll becone in tine. As we all

will.
MACLEGD

| don't believe that.
COLTEC

You don't want to... But there's a

line out there, and hell's waiting
on the other side.

(sudden i nsight)
You know it, MacLeod. That's why
you're trying so hard. You | ook at
me, you see your future.

MACLEOD
Not if I can help it.

COLTEC
(amused)
Real ly. Just how are you gonna pul l
that off, MacLeod? Pass a peace
pi pe around?

MACLEOD
The sane way you did.

COLTEC
You? A Hayoka?
(with scorn)
It takes fifty years to get the hang
of it. Another century to get good.
Wha}fgakes you think you' ve got the
stuft?”

MACLEQOD
| had a good teacher.

He reaches into his pocket, takes out the MED Cl NE POUCH
Coltec's smle fades. Not so cocky now

COLTEC
Superstitious crap. Forget it,
MacLeod. This is the real ne.

MACLEQOD
W'l l see.

He | oops the pouch around Coltec's neck. Coltec flinches
fromit like a vanpire fromgarlic, but there's nothing he
can do. MaclLeod puts his hands to Coltec's tenple.

COLTEC
NO

( CONTI NUED)
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CONTI NUED: ( 2) 1324

Coltec tries to tw st away, but MacLeod holds tight. Coltec
resists with all his strength. Both of them sweating.
Coltec feeling it work. He snarls, pained, his eyes rolling
up in his head -- he seens to succunb.

Coltec hows once -- an animal cry -- then goes linp, slunps
over, unconscious, facing the fire.

MacLeod falls back, exhausted. Coltec is lying alnost in
the fire. Not noving.

MACLEOD
Ji n®?

Silence. Concerned, hoping he succeeded, MaclLeod noves to
himand rolls himover. As he does --

COLTEC

pbves suddenly, tosses hot ash fromthe fire into MacLeod' s
ace.

MacLeod falls back, flails helplessly, blinded by the
burni ng ash. Coltec's roundhouse kick knocks hi m down.
Coltec rips off his remaining bonds, stands over MaclLeod.

COLTEC
You t hought you could save nme? That
what | amcould be drawn out? It's
too powerful, MacLeod.

He grips MacLeod by the hair.

COLTEC
Next time we won't be on holy ground.

He shoves MaclLeod away, rips off the nmedicine pouch and
throws it at him-- then turns and slips into the dark.
I NT. JOE'S - DAY 1325

Richie leans on the bar, distractedly tw zzling his drink
as Dawson tries to cheer himup.

DAWGON
Richie, it's just a theory. Like
wat er on Mars. I[t's never been
proven.

RI CH E
Mac believes it.

DAWGON
Yeah, well... he's been wong before

hasn't he?

( CONTI NUED)
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Dawson can't

He tops up h

R CH E
Yeah.
(beat)
But is he this tinme?

neet his gaze.

DAVSON
Have anot her.
(off Richie's |ook)

Ckay, then I'lIl have another.
s drink.
RI CH E
Great. |'ve got sonething to | ook

forward to.

DAWSON
Ever see "It's a Wonderful Life"?
(off Richie's |ook)
Jimry Stewart novie. He gets to see
rhatdmould have happened if he hadn't
i ved.

RI CH E
| hope this is going sonewhere.

DAWSON
"' msaying don't junp to concl usions.
| f these Dark Quickenings happen,
t hey must be rare, or we'd have
records.

RI CH E
So maybe not everyone gets them
DAWSON
Exactly. Think of all the bad guys
you'd have to kill. Wat are the
odds of staying alive that |ong?
Rl CH E
Snowbal I in hell.
DAVSON
(beat)
kay, | didn't put that exactly right.
RI CH E

Joe? Forget working for a crisis
hotli ne.

DAWSON
Look, | just neant

( CONTI NUED)
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RI CH E
(edgy)
| know what you neant. \Were the
hell's MacLeod?

DAWSON
How should | know?
RI CH E
You' re his Watcher, dammt. |It's
your | ob.
BEAT -- Richie gets the BUZZ and reacts. Dawson picks up

on it, and they both turn to the door to see
MACLECD

He's not smling.

RI CH E
You found Coltec?
MACLECD
Yes.
(beat)
And no.

He sits at the bar. Gim Doesn't speak for a noment.

DAWSON
The Dark Qui ckeni ng?
MACLEOD
Coltec's becone evil. As bad as the
ones he kill ed.
(beat)
As bad as they cone.
DAWSON
Dam.
MACLEOD
| have to stop him
DAVWSON
Are you sure you want to?
(beat)
Thi nk about it.
MACLEOD
| have.
DAVWSON
He could be in another county by
now.

( CONTI NUED)
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MACLEOD
Then you' Il find out which county.
And you'll tell ne.

DAWSON
(beat)
VWhat the hell. Like you said, we're
not in Kansas anynore.

MacLeod noves to the door. Ri chi e | ooks at Dawson.

RI CH E
Hell of a theory, Joe.

He turns and | eaves.

Dawson reaches for the phone. As he does, the sound of a
WAI LI NG SAX prelaps into --

EXT. PAWN SHOP - DAY 1326

BELKER S PAWN SHOP. Rough end of town. Coltec is exiting
the shop, Kant's | eather jacket replaced by a | oose bl ack
coat, bebop dark glasses -- the |look of Korland. |In one
hand, Coltec carries a battered black SAX CASE. In the
other, a small can of GASOLINE. As he wal ks, he pours a
trail fromthe open spout.

A few yards fromthe store, Coltec tosses the gas can aside,
flicks a MATCH alight, and drops it into the trail of gas.

COLTEC
Burn, baby, burn.

CLCSE -- THE TRAIL OF GAS

as the FLAMES erupt, and run back along the trail, towards
t he pawnshop. And OFF the fl anes --

| NT. MACLEOD S LOFT - N GHT 1327
Dawson has cone to fill MacLeod in on what he has found
out .
MACLEGD
A pawn shop.
DAWSON
On the South Side. After that, we
| ost him
MACLEQOD

"Il talk to the Pawnshop Owner.

( CONTI NUED)
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He picks up his coat.

DAWSON
Mac... he killed the owner.
(off MacLeod' s reaction)
|"msorry. | know Coltec was your

friend.

MacLeod is silent a nmoment. Keeps his face neutral, but
we see this hurts.

MACLEQOD
Anyt hi ng el se.
DAWSON
Just that it gets worse. \Wen he
| eft, he torched the joint. Burned
it to the ground.

(beat)
Guess he's branching out.

There's not nmuch to say. Dawson turns to go --

MACLECD
(realizing)
Bryce Korl and.

DAWSON
You | ost nme.

MACLEQOD
Not Coltec, or Kant... it's Korl and.
That's his MO He kills, then he
bur ns.

DAVSON
MacLeod, Korland died 18 years ago.

MACLEQOD
When Ji mtook his head.
(beat)
It's not just Kant's evil inside
Jim.. it's every Immortal he ever
killed. Now Korland's side is comng
out .

DAVWSON
So we got revol ving bad guys. How
does that hel p?

MACLEQD
| tracked Korl and back in '58.
knew where to find himthen.
(beat)
And | know where to find hi mnow.
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| NT. BASEMENT CLUB - NI GHT 1328

A nodern-day beat joint, catering to the retro-hip crowd,
it resenbles the Geenwich Village club. Coffee, weird
poetry, androgynous bl ack | eather bodies. TomWits would
feel at hone. On a slightly raised stage --

Coltec. Black clothes, shades, playing sax -- he's Korl and
reincarnated, with the sane hipster’'s draw.
COLTEC

Cops, undertakers, the best m nds of
a generation wll be totally -M SS-
tified... at all these young...
dead. .. bodi es.

He blows a wailing RIFF, then stops -- he's getting the
BUZZ.

MACLECD
Is standing in the entrance. They |ock eyes.
COLTEC
well, well. Ant life hell.
(beat)

"1l be right back. After this
very... short... station break.

He | ays down the sax, eyes on MaclLeod.

COLTEC
Ri ght now | gotta take care of a
little... BlIZ-ness.
EXT. ALLEYWAY NEAR CLUB - NI GHT 1329

MacLeod and Coltec face off.

MACLEOD
| wish there was anot her way, Coltec.
| don't want this.

COLTEC
Then this is gonna be easier than
t hought .

Coltec pulls his sword and starts circling, |ooking for an
opening. MacLeod hasn't drawn his sword yet.

COLTEC
What are you hoping for, MacLeod? A
guilty consci ence? Renorse?

( MORE)

( CONTI NUED)
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COLTEC (CONT.)
(col d)
Gone. No nore weakness, no nore M.
Ni ce Cuy.

MACLECD
You were never weak, Coltec. You
were good. That was your strength!

COLTEC
Lenme tell you about strength. Real
strength is evil. It wns.
(beat)
You can't change ne, MaclLeod. ..
because | don't want to change.

MacLeod | ooks at hima heavy BEAT. This is hard. Saying

goodbye.
MACLEQOD
| know.
COLTEC
Then go for it, man. M public's
wai ti ng.

He attacks. They fight down the alley. MacLeod falling
back at first -- Coltec is good, his technique bol stered
by his hate, his rage.

MacLeod is on the defensive for a couple of passes -- then
he charges in, a blistering attack, and drives Coltec back.

Coltec i s unbal anced, vul nerable for a nonent.
MACLECQOD

Coul d strike now -- he can't bring hinmself. He hesitates,
starts to lower his sword --

It's a target too tenpting for the evil in Coltec to resist.
He charges in for the kill --

MacLeod slides aside, slips past Coltec's guard and --
t akes hi s head.

REFRAME

As the Quickening hits MacLeod. |It's enornous dark inmages
swrl fromColtec's body, as MacLeod absorbs all the evil
that was in him MclLeod struggles to fight it, but the
surge is overwhelmng -- he goes to his knees in agony,

col lapses. Eerie silence. The alleyway is still for an
om nous nonent, then --

MacLeod rises slowy gets to his feet.

( CONTI NUED)
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He | ooks up -- and he | ooks different. He has changed
sonmehow -- his eyes are hollow, unreadable. And OFF his
face

FADE OUT.

END OF ACT THREE
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ACT FOUR
FADE | N:
1330 EXT. JOE'S - NI GHT - ESTABLI SH NG
As we HEAR - -
DAWSON (O S.)
(qui et)
How | ong's he been sitting there?
1331 INT. JCE'S - N CHT

MacLeod is there, sitting alone, drinking steadily.

Dawson is at the bar,
The Bartender shrugs, rolls his eyes.

Bar t ender.
wat ches as

MACLEOD

10/ 31/ 95

1330

1331

eyei ng MacLeod as he talks to his
Dawson

CGets up fromhis bar seat and noves toward a table where a
young, attractive woman, DENI SE, is sitting nursing a drink.

MACLEQOD
Mnd if | join you?

DENI SE
|"mwaiting for someone.

MacLeod of fers an expansive smle as he sits.

MACLECD
(at his nost charm ng)
| m here.

DENI SE
Real | y.
(beat)
"' m not | ooking for conpany.

MACLEOD
(i nsistent)
Sure you are.
(to a passing waiter)
Coupl "a tequil as here. Doubl es.

Deni se grabs her bag and starts to | eave.

DENI SE
|"d better go.

MacLeod rises and grabs her wist.

( CONTI NUED)
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MACLEOD
Did | say you could | eave?

DENI SE
Let go of ne.

MACLEQOD
Wiy don't we go back to your place
and talk dirty?

Wth her free hand, she slaps him MaclLeod snmiles, waits
a beat, and sl aps her back.

DAVWEON

Moves swiftly between them

DAVWSON
What the hell are you doi ng, Mac?
MACLEOD
Slans Joe hard with a flathand -- and sends hi mspraw ing

back, crashing over a table.

Stunned silence. Wiiters, patrons -- all eyes are on
MacLeod, standing over Joe with his hands cl enched.

The Bartender and Waiter help Dawson to his feet. Dawson
qui ckly waves them away.

DAWSON
It's okay, I'mfine. Quy's just had
alittle too nuch.

They hesitate, eyei ng MaclLeod.

DAVWSON
| saidit's fine.

They nove reluctantly to their stations. Dawson W pes a
dab of blood fromhis lip.

DAWSON
(terse)
VWhat the hell was that about?

MacLeod is struggling with hinmself, his rage, ready to
take the bar apart, smash Dawson again. Dawson sees this.
He really | ooks at him-- now he sees the change in the
eyes, the face.

DAWSON
MacLeod? What the hell is happening?

( CONTI NUED)
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Wth an effort of will, MacLeod tears hinsel f away,
roughly through the patrons, and out the door.

DAWSON
MacLeod!

Dawson reacts, his face tight with concern.

I NT. DQJO - OFFICE - NI GHT (E)

1331

crashes

1332

Richie at the desk, feet up, on the phone -- he's been

doi ng the books.

RI CH E
(beat, |istening)
Joe, we all take it hard. He'll get
over it, but this was a friend of
his ... he just needs tine.

INT. JOE'S (E)
Dawson at the bar phone.

DAVWSON
Richie, this wasn't sonme post-
Qui ckeni ng blues. He hamered a
girl, then he knocked me on ny ass.
Sonmething is seriously wong.

RESUME RI CHI E

RI CH E
['Il talk to him

DAVWSON
Just get the hell out of here.

RI CH E
Joe, if he needs ny help, |'mnot
goi ng anywhere.
ON DAWSON

Hangi ng up at his end. Not liking any of this.

I NT. DQJO - OFFICE - LATER - N GHT

Ri chie about to fold the books as he gets the BUZZ.
rises, heads into the dojo.

| NTERCUT:

1333

1334



1335 INT. DQAJO - CONTI NUOUS

MacLeod is standing in the center of the dojo, |ooking

around, taking it in as if through different eyes. |It's
clear to Richie that he's in a bad way. He heads over.
RI CH E
Mac. | was getting worried about
you.
MACLEQOD
You were? \Wy?
RI CH E
Because of Coltec. You found hinf
MACLEQOD
Yeah, | found him
That weird neutral voi ce.
RI CH E
(beat)
| know how much you |iked the guy.
" m sorry.
MACLEOD
You're sorry.
RI CH E

Look, it wasn't your fault. You had
to doit, no matter how nmuch you

hated it.
MacLeod stops, turns his attention on Richie. It's as if
he's looking at him-- really seeing him-- for the first
tine.

MACLEOD
Hated it?
(beat)

You got It wong.

H s eyes glean with a dangerous light -- he's smling.

And OFF Richie's stare, MacLeod pulls his sword.

MACLECD (cont' d)
| liked it.

Ri chi e backs off.

RI CHI E
Come on, Mac... \Wat are you doi ng?

MacLeod flicks his sword casually. Richie dodges back
W nces -- |ooks down at his chest.

( CONTI NUED)
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CLOSE - RICH E'S CHEST
there's a line of BLOCD across a slash in his shirt.
Richie pulls his bloodied hand away in di sbelief.

MACLEOD
You're a smart boy. Wat do you
think I'm doing?

MacLeod noves purposefully forward. Richie scranbles back,
yanking his own sword free. He tries to fend MacLeod of f,
fighting wth every ounce of skill he has.

RI CH E
What ever happened, we can fix it.
Don't do this..
(beat)
" myour friend, danmt!

MACLEOD
Sorry. Wong nunber.

He | unges, wounds Richie in the shoulder. Richie drops
his sword and goes to his knees. He tries to reach his
sword with his other hand -- MacLeod kicks it away.

Richie is defenseless. He |locks eyes with MacLeod. Anger,
pai n, betrayal

RI CH E
If you' re gonna kill me, I want to
know why! The Teacher kills the
pupi |l ? There can be only one? Wy!

A BEAT of hesitation on MacLeod' s part, an inner battle,
sonething in there trying to stop him-- then it passes.

MACLEOD
That's as good a reason as any.

He raises his sword to take Richie's head.

Ri chie winces, waits for the killing bl ow

MacLeod in the backswi ng, putting all his force into the
blow -- there's a GUNSHOT -- and MacLeod staggers back,
nortal |l y wounded, grabs one of the trailing CLI MBI NG ROPES.
He puts a hand to his chest, surprised to see the bl ood.

He | ooks up --

DAVSON

Stands there, the snoking gun in hand.

( CONTI NUED)
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MacLeod snarls, tries to take a step towards Dawson, raise
his sword -- but death strikes first. He crashes to the
floor.

Dawson drops the gun in his coat, noves over to Richie and
hel ps hi m up.
DAVWEON
You okay?
RI CH E
["11 |ive.
(dazed)

VWhat the hell, Joe, he tried to kil
me. MaclLeod. . .

DAVSON
Go. Just get out of here. And
ﬁhatever happens, don't come near
im

Richie pulls free.

Rl CH E
You saw what he did! Watever the
hell's wong, MacLeod needs hel p!

DAWSON
Don't you get it? That isn't MacLeod!
Not the one we knew.
(beat)
The man's not your friend!

Ri chie | ooks from Dawson to the body on the floor. Not
wanting to believe what he knows in his gut.

RI CH E
Joe. ..

DAWSON
(overriding)
And when he cones to, he'll take

your head!
Ri chi e backs away, hurt, torn -- he knows it's true. He
pi cks up his sword.
RI CH E
What about you?
DAVSON
There's nothing in it for him
(beat)
I|"mnot Immortal. No Quickening.

( CONTI NUED)
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It's not much to hope on, and Dawson hinself isn't really
convinced. Before Richie can object --

DAWSON
o! Pl ease!

Richie throws a |last | ook at MacLeod. He's pained, torn.
And off his face --

TI ME DI SSCLVE TO

| NT. DQJO - LATER 1336
CLOSE - MACLECD

Reviving. He opens his eyes, shakes his head clear. H's
first sight is --

DAVSON
St andi ng before him | eaning on the katana, waiting.

RESUVE MACLECD

Seeing an eneny. Still not with it, he tries to lunge for
Dawson -- but he can't nove. H's smle w pes off-as he
finds --
W DER
He's been tied to the workout bars of the dojo. He
struggles at the ropes, raging -- but it's usel ess.

DAWSON

Quy could get a rope burn like that.
MacLeod gives up, glares at Dawson.
MACLECD

These won't hold forever. Better
run while you can.

DAVSON
|"mnot ready to give up.
MACLEQOD
There's nothing to give up except
your life.
DAVSON
(beat)

There's a friend.

MacLeod gives a nasty chuckle. He SNIFFS the air.

( CONTI NUED)
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BEAT.
pushes on.

Fi nal

MACLEGD
You snell that? | do. I
snmell of your nortality,
Your own deat h.
(col d)
Wiy woul d |
man?

be friends w

DAVWEON

Shooting Script 10/31/95
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t's the
Dawson.

th a dead

This cuts as nmuch as MaclLeod i ntended, but Dawson

W go back a | ong way, MacLeod.
Maybe we didn't want to admt it...

(beat)
But we owe each ot her.

MACLECD
Speak for yourself.

DAWSON
| am For both of us.
(beat)
| know damm near everyth
you, Mac. Know who you f
You killed...
(beat)
Wio you | oved. |

MACLEOD

know it

Not anynor e.

DAWGON

ng about
ought, who

al | .

| know your strength, your wll...

Your goodness.

(beat)
| know what ever nonsters
now, you're in there too.

are in you

MACLEOD

Ready to ganble your life on it?

(beat)
|f you're not, you better use that
bl ade right now. .. cut off ny head
and kill nme.

(beat)
Because If you don't, I'msure as

hel |

not going to let you live.

The hate seethes from MacLeod |i ke acid froma sponge.

Dawson i s shocked at the vehenence.

for a LONG BEAT.

DAWEON
| guess you're right.
sit here.

He | ooks at MaclLeod

We can't just

( CONTI NUED)
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He lifts MacLeod' s katana. He's in turmoil, westling
with this.
MACLECD
(taunti ng)

Conme on, dead man. You have the
will? The guts?

Dawson rai ses the blade to MacLeod's neck -- holds it there.
Tension. Dawson's eyes. He brings the blade back -- could
be drawing it back to strike -- then he flicks it quickly
and -- cuts the ropes binding MacLeod' s hand. MaclLeod
Boldshyp his freed hand, stares -- he expected anything

ut this.

Dawson qui ckly cuts the renmining ropes, then steps back
and waits for whatever will happen.

MacLeod snatches the katana away, and lifts it.

MACLEOD
Bi g m st ake.

DAWSON
Maybe.

He waits, holding MacLeod' s eyes.

MacLeod hesitates, the inner battle echoed on his face.
Dawson waiting before him Then with an enornous effort --
MacLeod tears hinself away and storns out the door.

DAWSON
MacLeod... MacLeod, wait!

But MaclLeod is gone. Dawson stands in the silent dojo.
Alone. And OFF this lone man --
FADE OUT.
END OF ACT FOUR
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TAG
FADE | N:

EXT. DOCKS - N GHT (TO BE SHOT I N LE HAVRE) 1337
A TRAMP STEAMER

The sort that carries Liberian registry, preparing to sail.
Sound of groani ng W NCHES, heavy CARGO boom ng sonewhere
deep inside it's nmurky belly, forlorn SH PS hooting in the
foggy night like |ost giants.

Jutting fromit's deck, a GANGPLANK angl es down past the
rusting plates of the bilge-stained hull, to --

THE DOCK

At a crate serving as a nakeshift desk, the ship's
gquartermaster, ARNAUD, stands, his open CREW REG STER before
him He's big and rough -- but not as hard as sone of the
gorillas now signing on; Geeks, Asians, flotsamand jetsam
froma hal f-dozen nations. As one man signs and noves

onto the gangpl ank --

ARNAUD
One nore abl e-bodi ed seaman. Who's
next ?

A large swarthy SAILOR steps up to sign. As he does, he's
el bowed roughly aside. He turns, ready to scrap

MACLEOD

Stands there, unshaven, a duffel-bag over his shoul der --
nobody you want to ness with. He glowers at the Sail or.

MACLEOD
Me.

No argunent there. The Sailor picks up his gear and slinks
a\r/]vay.b Ihe Quartermaster eyes MaclLeod as he steps up to
t he book.

ARNAUD
Wrk's dirty, it's a rough crew,
food' s |l ousy. You get paid out when

we dock.
(beat)
You still want on?
MacLeod doesn't answer -- just finishes signing the crew

regi ster and starts for the gangplank. The Quarternaster
calls after him

( CONTI NUED)
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ARNAUD
Hey! You want to know where the
hel | you're going?
ON MACLEOD
At the foot of the gangpl ank. He pauses w thout turning.

MACLEOD
No.

He pushes on up the gangpl ank, not | ooking back. As the
foggy uncertain night swallows himup, we --

FADE QUT.
TO BE CONTI NUED. .
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